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BBEJAEHUE

UreHne Ha YpOKE aHMVIMHCKOIO s3bIKa UrpaeT OoNbLIyI0 poJib B
(GbopMUPOBaHNUY TAPMOHUYHO PA3BUTOM JTMYHOCTH. UTEHHE ayTeHTUYHOW JUTEPaTyPhl
Ha HU3y4aeMOM S3bIKE, OCOOEHHO IO3TUYECKUX IPOU3BEACHUN, HMEET BaXHOE
3HaueHue s (OPMHUPOBAHMSI Yy Yy4YaIUXCS LIEHHOCTHBIX OpUEHTAlMH, IS
O3HAKOMJIEHUSI C HWHOM  KYyJbTypOW, pa3BUTUS UYyBCTBAa  TOJIEPAHTHOCTH.
CrnenoBaTellbHO, YTEHUE AaHIJIMHCKONM MO33MM Ha YPOKE HHOCTPAHHOIO SA3bIKa
NO3BOJISIET C(HOPMHUPOBATH MOJUKYJIBTYPHYIO JTUYHOCTb, MOCKOJIBKY MO033Usl KaK BH/]I
MCKYCCTBA IpEAJIaraeT y4alluMCsl 3HAHUS O KUTEJE CTpaHbl M3Yy4aeMOTroO SI3bIKa, O
€ro poJM B OOIIECTBE, O HPABCTBEHHBIX U ICTETHMUECKUX Uieanax. Bo Bpems paboTbl
C AaHITIMHCKOW TMO33Mel ydaluecs MNpUOOIIAOTCS K KyJIbTYpHOMY HACIEIUIO
aHTJI0A3BIYHOTO MHUpa. 3HAKOMCTBO C LIEAEBPaMU aHTJIMMCKON 1O33UU CIIOCOOCTBYET
HE TOJBKO PACIIMPEHUIO KPyro3opa IIKOJbHHUKOB, HO M IIO3BOJIIET IIPEOJOJIETH
HAllMOHAIBHBIN KYJIbTYPOLIEHTPU3M.

B mporecc dreHuMs aHTIMHCKON MO33UHM OOJIBIIOE 3HAYCHUH MUMEET M3YyYCHHUE
meradopsl. Metadopa M €€ HUCNONB30BAaHWE B PA3IMYHBIX JKaHpax TEKCTa
IIPUBJIEKAIOT YYEHBIX Y€ JOBOJIBHO J1aBHO, MPUYEM KOJMYECTBO HAYYHBIX TPYZOB,
NOCBSILIEHHBIX MeTadopu3aluu, npogonkaet pactu. OnHaKo, HECMOTPS Ha OOJIBIIOE
KOJIMYECTBO MCCJIEIOBAHUNA B 3TOM 00JIaCTH, HEKOTOPbIE MPOOJIEMBI, CBSI3aHHBIE C
UCIIOJIb30BaHUEM MeTaopbl B peud, A0 CHUX IMOp OCTAIOTCS HEpa3pelIeHHBIMHU.
Hampumep, He cylniecTByeT €IMHOrO MOHUMaHus Metadopbl. Meradopa Moxer
paccMaTpuBaThbCid OYE€Hb Y3KO, KaK DKCIPECCUBHBIM TPOI, a TakKe OY€Hb HIMPOKO,
KaK JBYIUIAHOBOE HEMPSMOE OTPAKEHUE NEHUCTBUTEIBLHOCTH. bosee Toro, oTpakeHue
Pa3IMYHBIX KOHIENTOB MPU MOMOILIM MeTadopbl B MO33UMU MPEACTABISAET OONBIION
UHTEpEC, MOCKOJIbKY B 3TOM OTHOUIEHHMH MOKHO TOBOPHUTH O MeTadope HE TOJBKO
KaKk 00 SKCIIPECCMBHOM BBIPA3UTEIBHOM CPEACTBE, HO UM Kak 00 OIpeaeseHHOM
croco0e oTpaxeHus AEHCTBUTEIBLHOCTH B XYI0KECTBEHHOM JIUTEPATYpE.

B meroanueckoM acmekTe IUAAKTHYECKHM MOTEHIMal MeTadopbl €1Ba JH

MOXXHO ICPCOUCHUTD. MHorue neaarorn U MUCCiIeaoBaTCJii HC CUHUTAIOT HYXHBIM



oOpamath BHMMAaHHE Y4YalllUXCA HAa YPOKE HWHOCTPAHHOTO  S3bIKa  Ha
¢GbyHKIIMOHUpOBaHUE METa(OPHI.

Takum 06pa3om, aKTyaJIbHOCTh HACTOAIIETO UCCIIEOBaHUS 00YCIOBIIEHA, BO-
MIEPBBIX, HEOAHO3HAYHOCTHIO TTOHATHS «MeTadopay U ee TUHTBUCTUICCKUX YepT; BO-
BTOPBIX, HE BBISIBJICHHBIM /IO CHX MOP JUIAKTUYECKUM MOTEHIIMATIOM MeTadophl U,
KaK CJEJICTBHE, HEJOCTAaTOYHOM W3YyYEHHOCTHIO JAaHHOM TEeMbl B METOAMKO-
ME€IarOTMYECKOM JTUTEpPaATypeE.

O0beKkTOM HCCIe0BAHNS SBIIICTCS MeTagopa B aHIVIMICKON MO33UH.

IIpeameTom, onpenenuBIINM TeMy paOOThl, CTal JUAAKTUUYECKUE MOTEHIAT
Y JJUHTBUCTUYECKHE OCOOCHHOCTH MeTa(opHI.

Hear padorpl 3akio4aeTcss B CUCTEMATH3allMM W ONPEACICHUU
JTUJAKTUYECKOT0 TOTEHIMAla M JIMHTBUCTHYECKUX OCOOeHHOCTel wmeTadophsl B
TBOPYECTBE aHTJIMMCKUX MO3TOB Havana XIX B.

JIns1 AOCTH>KEHUS LIET ONIPECIICH PAJl 3a4a4:

1) paccmoTperp MeTadopy Kak S3bIKOBOE SIBJIEHHME B II033UH, €€
JMHTBUCTUYECKUE OCOOEHHOCTH, (PYHKITUHU U KIacCUDUKAIUY;

2) OxapakTepHu30BaTh TEXHOJIOTHIO O0yUEHUS YTCHUIO HA YPOKE HHOCTPAHHOTO
S3BIKA C YYETOM BO3PACTHBIX OCOOCHHOCTEH YYaIIUXCsl CTAPIIUX KIIACCOB;

3) nmaTh XapaKTEPUCTUKY TMOITHYECKOMY TBOPYECTBY M XYI0KECTBEHHOMY
CTWJIIO aHTVIMICKUX TOATOB Hauajga XIX B.;

4) npoaHanM3UPOBaTh BUIBI M OCOOEHHOCTH MeTadopbl B TMOITHYECKOM
TBOpUYecTBE M03TOB Havyasa XIX B.;

5) pa3paboTaTh KOMIUICKC yIPAKHEHUN MO U3y4eHUI0 MeTadophl MPU YTECHUU
AHTJIMKACKOM MO33UHU B CTAPIIMX KJIACCAX.

Teopernueckyro 0a3y MccjieJOBaAHUSI COCTAaBWIM TPYAbl OTEYECTBEHHBIX M
3apyOeXHbIX uccienoBarenei, Takux kak U.B. Apnonsa, H.[. Apytionosoii, JI.W.
boxoBuu, W.P. Tamenepuna, H.JI. T'ansckoBoit, HM.JI. KonecnukoBoii, B.A.
Macnosoii, B.II. Mocksuna, E.B. HocoBuu, II. Hrtomapka, E.N. ITaccoBa, A.A.

[Torebnu, I'.H. Cxusapesckoit, JL.II. Cononuooii, b.B. TomaiieBckoro m MHOTHX

JIPYTHUX.



B  kadectBe mpakTHYECKOTO MaTepuaja  HMCCJAeI0BaHUSI  BBHIOpaHBI
MOATHYECKUE TIPOM3BEACHUS aHIMUCKUX T03ToB Y. Bopacsopra (“Daffodils”,
“There i1s a little unpretending rill”, “Composed on the banks of a rocky stream”, “On
The Death Of His Majesty (George The Third)”), C.T. Komspumxka (“Work without
hope”, “Youth and age”, “The garden of Boccaccio”, “Constancy to an Ideal Object”,
“Monody on the Death of Chatterton”) u P. Cayrtu (“The cataract of Lodore”,
“Inchcape rock”, “The Rose”, “Ariste”, “Go, Valentine”).

Metoabl  HMCCIeIOBAHMS: METOJl  ONHCAHMS, METOJ  HaOIIOJeHUS,
OMIUPUYECKUN METOJ, METOJ KOJWYCCTBEHHOTO aHajn3a, METOJA CIUIONTHOM
BBEIOOPKH T10 TIO3TUYECKUM MPOU3BEICHUSIM aHTINHCKIX MTO3TOB.

Teoperuyeckasi 3HAYMMOCTb HCCIICJIOBAaHUSl 3aKIIOYaeTCI B TOM, YTO
CHUCTEMATU3UPOBAH MaTepHal Mo TeMe MeTa(ophl B aHTIWHCKOW IMOA3UU, a TAKKE
BBISIBJICH €€ JUIaKTUYECKUN TOTSHIIHAIL.

IIpakTHyeckasi 3HAYUMOCTb HUCCIICJIOBAHUSI COCTOUT B TOM, YTO PE3YJIbTATHI
WCCJICMOBAaHUSI MOTYT OBITh HCIOJB30BAaHBI MPW HAMUCAaHUU YYCOHBIX U
METOJMYECKUX TMOCOOMH MO CTHUJIMCTHKE AaHTJIMACKOTO $3bIKA WJIM TIO0 METOIUKE
MPEenoJlaBaHusl MHOCTPAHHOIO $S3bIKa B CTAapIIMX KJaccax o0011eo0pa3oBaTebHON
TITKOJTBI.

JIist JOCTWKEHUS TEM UCCJIENOBAaHMs OMpeeeHa CIAeAyIomas CTPYKTypa
paboThl:  paboTa  COCTOMT W3  BBEICHMS, JBYX IJIaB,  3aKJIIOYCHUS,
OoubmMorpaduuecKoro CryMcKa 1 MpUIOKESHHH.

Bo BBeanenum 00OCHOBBIBACTCS AaKTyaJIbHOCTh TEMbI  HCCIICIOBAHUS,
BBIJICIISIFOTCS. OOBEKT W TIPEAMET HCCIICIOBAHUSA, ONPEACISIOTCS IIeNh M 3aJadyu
paboThI, yKa3bIBaeTCAd TeOpeTUdecKas 0asza, MaTepuasibl pabOThI, TEOpETUUECKas H
MpaKTUYECKass 3HAYMMOCTh WCCIICIOBAHUS, METOABI HCCICAOBAHMS, OIMCHIBACTCS
CTPYKTypa paboTHI.

B nepBoii raaBe «Teopernueckue OCHOBAHMS W3y4eHHUS] MeTaOpHI:
JUHTBUCTUYCCKHNE OCOOCHHOCTH U JUAAKTUYECKHHA TIOTCHIIMA MeTadopa U3yqdaeTcs
C A3BIKOBOM M JAUJAKTUYECKOM TOYKM 3pe€HUs. B JaHHOW TrJlaBe BBIACISAIOTCS

JIMHTBUCTUYECKHUE OCOOCHHOCTH IMO33MH, JACTCA IMMOHATHUEC U OIPCACIIAIOTCA (1)YHKHHPI



MeTadophl B MOA3UH, & TAKKE MPUBOAUTCS PSII KIAaCCU(PHUKAIUI JaHHOTO SI36IKOBOTO
ABJICHHUS. B JIMIaKTUYECKOM IUIaHE B JIaHHOM TJIaB€ PacCMaTPUBAETCA TEXHOJIOTHS
OOy4YeHUsl YTEHUIO HAa YpPOKE HMHOCTPAHHOTO $3bIKa B CTapIIMX KJIaccaxX, a TaKkKe
XapaKTepU3YIOTCS] BO3PACTHBIE OCOOEHHOCTH YYAIIUXCs CTAPUINX KIACCOB U MX YUET
pu 00y4eHUH YTEHHUIO.

Bo BTopoii rinase «Meragdopa B TO3TUYECKUX TEKCTaX U B 00YYEHUH YTEHUIO
Ha YpPOKax aHIVIMICKOTO s3bIKa B CTaplIMX KiIaccax (Ha Marepuane IMmold3uu Y.
Bopnaceopra, C.T. Komspumxka u P. Caytu)» aHanusupyeTcsi NOITUYECKOE
TBOPYECTBO M XYAOKECTBEHHBIM CTWJIb aHIVIMICKUX M03TOB Havama XIX B,
BBIJICIISIIOTCS BUABL M OCOOEHHOCTHM MeTaoppl B HMX TBOPYECTBE, a TaKKe
pa3pabaTbhIBacTCsl KOMIUIEKC YHPaXHEHUM MO M3YyYEHUI0 MeTaopbl HpU UYTECHUU
AHTJIMHACKOM MO33UHU B CTAPIIMX KJIaccax.

B 3akuawouenun o00OLIEHBI Pe3yJbTaThl MPOBEACHHOIO TEOPETHYECKOIO U
IPAKTHYECKOT0 UCCIIE0BaHMSI, CHOPMYIHPOBAHBI OCHOBHBIE BHIBOJIBI.

B IlpwioskeHum 1peacTaBiieHbl paboyuMe MaTephalibl  ITPOBOJUMOTO

HCCICOAOBaHUA.



I'JIABA |. TeopeTudeckue OCHOBaHMS U3yueHHUs MeTadopbl:

JIMHTBUCTUYECKHE 0COOEHHOCTH U JUAAKTHYECKUA MOTEeHINAJ
1.1. MeTtadopa kak sA3bIKOBOE SIBJICHUE B M033UHU

1.1.1. JIMHrBUCTHYECKHUE 0COOCHHOCTH MOI3UHU

[Toa3ua — 3TO OJHA M3 CaMbIX YCTOWYHMBBIX M IOCTOSIHHO Pa3BHBAIOLIUXCS
o0nacTtell HalMOHAJIBHOIO XYA0XKECTBEHHOrO co3HaHus. [1033ur0 MOXXHO Ha3BaTh
MCKYCCTBOM XYJIOKECTBEHHOTO CJI0Ba, KOTOPOE BO3HUKIIO 3HAYUTEILHO PaHbIIIE, YEM
npo3a. M3HauanbHO MO33Us NpUHUMAala BUJI (QOJBKIOpA, TOJNBKO C TEYEHHEM
BpEMEHH 000COOMBIIMCH OT HEro M OQOPMUBLINCH B  CAMOCTOSTEIbHBIN
JUTEPATYPHBIA CTWIb. EcCaM MpocienuTs HCTOPUIO PA3BUTHUS IO33UH, MOMKHO
OTMETUTh, YTO MO3TUYECKHE MPOBEACHUS ObUIM HEOTheMJIEMOU (POPMON aHTUYHOTO
XYJI0)KECTBEHHOT'O HCKYCCTBA, KOTOPBIE 3aT€M aKTHBHO MCIOJIb30BAINCh BO BPEMEHA
CPEIIHEBEKOBBS, BO3POXKIECHUA U Kiaccuuu3ma. HecMoTps Ha AUMTENbHYIO HCTOPHUIO
pPa3BUTHS MO33UH, U CETOJIHA OHA HE YTPAUMBAET CBOEH aKTyaJIbHOCTH.

MHorue ydeHble MENar0T MONBITKA JaTh TOYHYI ACPUHULUIO TOHATUIO
«IIO33HSI.

Tak, no MHeHuto A.A. IToTreOHM, T033UsI — 3TO «IIPEOOpPa3OBaAHUE MBICIU
MOCPEICTBOM KOHKPETHOTO 00pa3a, BeIpaskeHHOTo B ciioBe» [IloTebns, 2017, c. 233].

N.B. beiamHa paccMaTpuBaeT TMOATHYECKUH TEKCT Kak crHerupuyeckoe
pedyeBoe MPOU3BEACHHE, OTPaKalollee aBTOPCKHUM 3aMbiceln, Oyiarogaps KOTOPOMY
dopMupyeTcsi  LEJOCTHOCTh TEKCTa, BO3JCHCTBYIOIIEE Ha 4YHUTaTeNls B IUIaHE

SCTETHKH M 0bOamaromee nparmatruaeckuM sddexrom [berauna, 2005, c. 46].

B nebunumuu K.O. IllraitHa, MO3TUYECKUM TEKCT — 3TO «CIIOXKHOE,
YIIPaBIISIEMOE MHO>KECTBOM 3aKOHOB, CIIJIETEHHUE BCEX DJICMEHTOB,
(hEeHOMEHOJIOTMYECKU 3aJjaHHOE CyLIECTBOBAHUE SI3BbIKA, PYKOBOAMMOE

rapMOHUYECKON OpraHu3alMei, HaXOJsllee KOHKPETHOE BBIPAXKEHUE B MOHATHUSIX
CKJaJa, TKaHu, (pakTypbl. ITO MHOTOMEpHAasl CUCTEMa, CTPYKTYPHO (OTHOCHTEIHHO)

3aKpbITasd )41 CCMAaHTHYCCKHU OTKpbITAad, HMCIoIas (I)OpMy HaCJIOCHHA,



XapaKTEPHU3yeTCsl  BO3MOXHOCTBEO ~ BHYTPEHHEM  CaMOperyJsilud, pealn3yer
rapMOHHUYECKHE BO3MOKHOCTH B TAPAMETPAX FOPU30HTAIHN, BEPTHKAIN U «TITyOHHBD»
[[raiin, 1993, c. 22].

[To33us OCyIIECTBIISIET JBE OCHOBHBIE 3a/1a4U:

1) BO3BOAUT COOOIIEHUS O pealbHOM >KM3HEHHOM OIBITE IMO3Ta B cdepy
UCKYCCTBa, T.€. IPEBPAILAET SIMIIUPUIECKUM (PAKT B Xy10)KECTBEHHBIN (DAKT;

2) BOCCO3/1a€T JIMYHBIE NIEPEKUBAHUS [103TA B TUPUUECKON HHTOHALIUU.

Hecmotps Ha TO, 4YTO 1O33Msi M 1po3a — 3TO JBE PA3HOBHJIHOCTU
JUTEPATYPHOTO TBOPYECTBA, OHU OOHAPYKUBAIOT OOJIbIIME OTIIMYUSA JPYT OT Apyra.
[Ipexne Bcero, oTMETUM (pOPMaJIbHBIE OTIMYHS TIO33UH OT MPO3bI, TAKUE KaK pupmy,
puTM™, cTpody, CIOTOBOE JEIICHUE.

Hpyroii oTIMYUTENBHOW 0COOEHHOCTBIO M033uH, o MHeHuto 10.B. llaTuHa,
ABJIAETCS €€ MPEIPACIOIOKEHHOCTh K OTPAaHUYEHHUIO PEYEBOr0 NpocTpaHcTBa. MHaue
rOBODsI, [0 CBOEMY 00BbEMY 033U, KaK MIPABUIIO, OTPAaHUYEHA, B TO BpeMs KaK Mpo3a
B 00bEME MpakTUYECKU He orpaHuuuBaercs. ClieqoBaTeNbHO, €CIU MOITHYECKOE
IIPOU3BEICHUE MIPEBBIIIAECT CPEAHUIN pa3Mep, TPAAULIMOHHO IPUHATBIA B JIUTEPATYpE,
OHO OyJeT BOCHPUHUMATBHCA YMUTATEIEM Kak MOJBHJ MPO3bl, «KAK 3HAK CABUTA B
CTOpPOHY IPO3bI, CBA3aHHBIN C 0’KMJIaHUEM IIOBECTBOBATENBHOTO 3yieMeHTay [ llaTuH,
1998, c. 46].

Crmor B mMO33MM — OTO OCHOBHAsg €IMHULA WICHEHHUS MPOU3BEACHMUS.
OCHOBHBIMM  XapaKTEPUCTUKAMM CJIOTA SIBJIIFOTCS BBICOTA, JOJAIOTa MW CHIIA.
CooTHOIIEHUE NaHHBIX XapAKTEPUCTHUK CJIOra Ha3bIBAETCSI CTUXOTBOPHBIM pa3MeEpOM
(. metpoMm). CTHXOTBOPHBIM pa3Mep — 3TO (QopMa CTHUXOTBOPHOIO pPUTMA,
OJIMHAKOBAas Ha MPOTSKEHUU LEJIOr0 MOATUIECKOTO MPOU3BEACHUS WA €0 YaCTH.

Cy1iecTByeT YeThIpe TUIA CTUXOCTIOKEHHUS:

1) cumtabudecKkoe CTUXOCIIOKEHHE,
2) TOHHUYECKOE CTUXOCIIOKEHHE;
3) MeTpUYecKoe CTUXOCIIOKEHUE,

4) cu1abo-TOHUYECKOE CTUXOCIOKEHHE.



CTUXOTBOpHBI pa3Mep B CUIUIAOMYECKOM CTUXOCIIOKEHUH OIpPEeaeseTcs
YUCJIOM CJIOTOB, HAPUMEDP, BOCBMUCIIOKHBIN CTUX. B TOHMYECKOM CTUXOCIOKEHUU
OCHOBHOM yIOp JAEJAeTCs Ha YHCIO YIAPEHUHA B CTHUXOTBOPEHUH, HAIpPUMED,
TpeXydapHbIi CTHX. B MeTpuueckoM W CHIIa00-TOHMYECKOM CTHUXOCIIOKCHHUH
pa3rpaHUYMBAIOT YHCIIO CTOM, HAIIPUMED, YETHIPEXCTOMHBIN TaKTUJIb.

PaccMoTpyiM  OCHOBHBIE CTHXOTBOPHBIE pPa3MeEpbl, MPUMEHSIOIINECS B
AHTJIMICKOM MOA3HH, UCCIIETYEMOM B IaHHOU padoTe.

Cpenu ABYXCJIOXKHBIX pa3MepOB Yallle BCEro BcTpedaroTces sMO 1 xopei. M0 —
ATO JBYCIIOXHAsl CTUXOTBOPHAS CTOIA C YIAPEHUEM Ha BTOPOM cliore. Xopeu — 3To
JIBYCJIO’)KHAsi CTUXOTBOPHAs CTOMA C yIAPEHUEM Ha IMEPBOM CJoOre. TpexcCloKHbIE
CTUXOTBOPHBIC pa3Mepbl WHTOHAIIMOHHO OoJjiee THOKKM W OoJjiee MPUOJIMKEHBI K
pasroBopHoil peun. Cpein HUX CIeAYyeT OTMETUTh JaKTWIIb, aMm(puOpaxuil U aHaIecT.
JlakTuie mpeacTaBisieT co00M TPEXCIOKHYI0 CTUXOTBOPHYIO CTOMY € YIapeHUEM Ha
nepBom cnore. B amdubOpaxum ymapeHue Ha BTOpOM ciore.  AHamect —
TPEXCIIO)KHAsI CTHUXOTBOpPHAs CTONA C YJApPEHHMEM Ha mocieaHeM cnore. U3
YETHIPEXCI0XKHBIX Pa3MEpPOB CJIEAYET OTMETUTh MEOH, KOTOPBI OTINYAETCA OJHHUM
yAapHBIM CJIOTOM M TpeMs Oe3yJapHbIMU clioramMu. YacTo MeoH Ha3bIBaIOT YaCTHBIM
ciy4aem simOa 1 Xopes.

[To muennto M.B. ApHOnba, 1o33us OTAMYAETCA OT MPO3bl HAIHMYHEM
3ByKomnucH. [log 3BYKONMUCHIO TMPUHATO TOHUMATh  «COOTBETCTBHUE 3BYKOBOTO
coctaBa ¢pas3pl H300pakacMoOMy, T.€. IIEPBOM, WJIM JACHOTATUBHOW, YacTH
cooOmeHus» [ApHonsa, 2010, c. 147].

FO.H. TbiHAHOB TOBOPUT O TaKOW JIMHTBUCTUYECKOW OCOOEHHOCTH
MOATUYECKOr0 TMPOU3BENICHUS, KAK «TECHOTA U €IMHCTBO CTUXOTBOPHOUM CTPOKH»
[ToiastnoB, 1993, c. 49]. Jlpyrumu cinoBamMH, Kaxkaas JIEKCUYECKas €IVHUIIA,
WCIIOJIB3YIONIAsCAd B MO3THUYECKOM IMPOU3BEACHUU, BCETJla 3aBUCHT OT KOHTEKCTA W
OTIpEJICISIETCS PA3HBIMU XapaKTEPUCTUKAMH BCETO TIpou3BeeHus. BriOOp Jiekcuku B
MOA3UM 3aBHCHUT, MPEXKJIE BCEro, oT TpeOoBaHuit ero gopmbl. Tak, B MOITUUECKOM
MPOU3BEACHUN KPATKUX CJIOB 3HAYMUTENBHO OOJbIlIE, Y€M B IMPO3€, MOCKOJIbKY

KpaTKHEC CJI0Ba JICr4d€ BMCIIATh B MCTPUUCCKYIO CXCMY ITPOU3BCACHN. AHaJIOI“I/I‘IHO,



Ooree UIMHHBIE CJIOBA, COJEpKallue B cebe ueTelpe W 0oJiee CIOroB, B IMOA33UU
NPaKTUYECKH HE UCIIOJIb3YIOTCS.

HecMoTpst Ha J0CTAaTOYHO periaMeHTHUPOBAHHYIO (OPMY KOPOTKHX JIEKCEM,
MO3TUYECKUE MPOU3BENCHUS O0JIaal0T OYEHb BBICOKOM CTEMEHBbIO OOpa3HON u
CTHWJIMCTUYECKOW KOHIIEHTpAI[UH, M0 CPaBHEHUIO ¢ Mpo3oid. CreoBaTebHO, KaXKaas
OTJIIEJILHO B3ATas JIEKCEMa, UCIIOIb3YIOMAsACA B MOA3UU, OTIMYAETCSl 00JIee BHICOKOU
3HAYUMOCTBIO.

Cnenyer 0cob00 OTMETUTH BBICOKYIO 3MOIMOHAJIBHOCTH Mod3uu. Eciau mposa
MOKET OBITh BBIJEP)KaHA B OTHOCUTEIBHO HEWUTPAJIbHOM CTWJIE, T.€. COAEP)KATh
OOJBIIMHCTBO OOIIEYNOTPEOUTEIBHBIX HEUTPAIBHBIX JIEKCHYECKUX E€IUHHUL, TO
MIO3TUYECKOE IIPOU3BEACHUE BCETA HAIPABIECHO HA OTPaKECHUE AYMOIIMOHAIBHOCTH U
sKcrpeccuBHOCTHU. [103TOMY 3HaUEHUE JIEKCUKH, UCTIOIb3YEMOI B TI033UH, HE BCEra
OIIPEIEISIETCS €€ OCHOBHBIM COJIEPKaHUEM.

Yro kacaercss 00pa3HOCTH MOAITHUECKOTO MTPOU3BEICHNUS, OHA BCET1a OTpa)xKaeT
cnenuuUKy XyJI0KECTBEHHOTO MBIIIIEHUS. JIEKCHUeCKuii MaTepuall, UCIOJIb3yeMbli
B T033MH, UMEET 0COOYI0 MHOTO3HAUHYIO U OOpa3HyIO0 OpraHM3alllio, a KOHTEKCT
BCETJla UMEET ICTETUUECKYIO0 HampaBieHHOCTh [PoTenbepr, 1991, c. 160].

Hcxons u3 BBIMIEH3I0KEHHOT0, O0OOIIMM OCHOBHBIE KOMIIO3UIIMOHHBIE U
JMHTBUCTUYECKUE OCOOEHHOCTHU MO33UHU:

1) dbopManbHBIC MOKA3aTEM CTUXOTBOPHOU (OPMBL: pudMa, puT™, CTpoda,
JICJIEHUE HA CIIOTH;

2) OTPaHUYCHHOCTH PEUCBOTO MPOCTPAHCTBA;

3) cror Kak OCHOBHAs €IMHUIIA YICHCHHUS,

4) HamM4Yne CTUXOTBOPHOTO pa3Mepa;

5) TecHOTa M €MHCTBO CTUXOTBOPHOM CTPOKHU;

6) JOMHHHUPOBAHUE KPATKUX CJIOB U OTCYTCTBUE JUTMHHBIX JIEKCEM;

7) BBICOKasl CTETIEHb OOPA3HOCTH M CTHIMCTUUSCKON KOHIICHTPAIUH;

8) BBICOKAsi SMOIIMOHATBHOCTh U YKCIIPECCUBHOCTH;

9) MHOTO3HAYHOCTP H KOHTEKCTyallbHAs 3aBHUCHMOCTH JICKCHUECKUX

€IMHMUII.
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1.1.2. IlonsaTue n pyHKUM MeTaOpPbI B OIZUU

B coBpemeHHOI JIMHTBUCTHKE MeTadopa, Kak MPaBUIIO, U3ydaeTcs Kak OJIUH U3
CTWJIMCTUYECKUX TPUEMOB, HCHOJIB3YIOMIUXCA B TEKCTaX pa3JIMYHbIX CTHIIEH,
BKJIfOYasi  ModTHYecKWe  mpousBeAeHHs.  CTHIMCTUYECKHE  MPHUEMBI, WU
CTHJIMCTUYECKHE CPEJICTBA, SBISIOTCA CHEIUPUUIECKOW OCOOCHHOCTHIO JIHOOOTO
XYA0KECTBEHHOTO MPOU3BEACHHUSI, KaK MIPO3auuECKOro, Tak U Mo3tuyeckoro. OnHako
TEPMHH «CTHJIMCTHYECKHE MPHUEMbl» HEIb3s Ha3BaThb JO KOHIA YCTOSBIIMMCS,
IOCKOJIbKY HapaBHE C HHUM B Hay4yHOH JIUTEpaType HCIOJIb3YeTCs Pl
CUHOHUMHUYHBIX TEPMUHOB, TAKHX KaK «M300pa3UTEIbHO-BBIPA3UTENIbHBIE CPEJICTBAY,
«BBIPA3HUTENILHBIE CPEACTBA», «IKCIPECCUBHbIE cpeAcTBa» W T.A. Jaxke eciu
BKJIQJ[bIBATh B JIAHHBIC MOHATHS pPa3/IMYHbIE 3HAYEHUsI, NPOBEIECHUE YETKOW I'paHu
MEXTy HUIMH MPEICTABISETCS MATIOBEPOSTHBIM.

K npumepy, WN.P. TlanpnepuH wucCnonp3yer TEpPMHH «BBIPA3UTEIBHBIE
CPEICTBay, OINpeNesis ero Kak COBOKYIHOCTb «MOP(OJIIOTHYECKUX, CHUHTAKCUUECKUX
U CII0BOOOPA30BATENBHBIX (DOPM A3bIKA, KOTOPBIE CIYXKAT AJI YMOLIMOHAIBHOTO WU
JIOTHUYECKOTO ycuieHus peun» [["anenepun, 2012, c. 47].

CTunucTuyeckuid Tpon NPEACTaBIAET COO0OM «CTHJIMCTUYECKUM MEepeHoC
Ha3BaHUs, YNOTpPeOJEHUE CJIOBA B MEPEHOCHOM (HE MPSIMOM) €r0 CMBICIE B IIEJISIX
JOCTHKEHHUS OOJBINCH XYI0KECTBEHHOM BBIpa3UTEIbHOCTHY» [AxmaHoBa, 2012, c.
481].

B pasznuunbIx paboTax MO CTHJIMCTHUKE M JIEKCUKOJOTHH aHTJIMICKOTO SI3bIKa
npejyaraeTcsi 00JbII0e KOJTUYECTBO Pa3HOOOPA3HBIX CTHIIMCTUYECKUX TPOIMOB, TAKUX
kak Metadopa, cpaBHEHHE, TunepOoja, JIUTOTa, OJIUIETBOPEHUE, METOHUMHUS,
CHUHEKI0Xa, Mepudpas, SMUTET, ajUTi03Ms, LUTaTa, aHTUTE3a, rpajalus, aJJIeropus,
UPOHUSI, TPOTECK, OKCEOMOPOH U JIpyTHE.

Mertadopa u ee pojb B OTpaXKCHUU 00BEKTUBHON JIEUCTBUTEIBHOCTH SIBIISCTCS
IpeIMETOM M3yUYeHUs B IMHTBUCTUKE C JIaBHUX BpeMeH. YnoTpebienrue Mmetadopsl B
TEKCTaX pa3JMYHbIX JKAHPOB, & TAK)KE B MOBCEJIHEBHOM PEYH, BBI3BIBAET OCOOBIN

HHTCPCC. KpOMe TOro, A0BOJIBHO 4aCTO MeTa(bopa COIIPOBOKAACTCS NCITOJIb30BAHUCM
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SMOLIMOHAIBHOW WM 3KCIPECCUBHOM CTHIIMCTUYECKOM OKPACKH CJIOBA, YTO TAKKE
MPECTABIISACTCS HEMATOBAYKHBIM.

B mnpoze u mno33um Meradopa HCHOJIB3YIOTCS B  Pa3IMYHBIX CBOUX
nposiBiieHusiX. OHa TO3BOJIIET MHUCATENSIM M IMO3TaM BbIPA3UTh TOHKHWE OTTEHKU
MBICJIM U YyBCTBA, U30€KaTh IITAMIIOB B Xy10’KECTBEHHOH JIUTEpaATypE.

Yactora ucnosnb3oBaHuss MeTaopsl B pa3MyHbIC MEPUObI PA3BUTUS S3bIKA
MOKET ObITh HeoAMHaKoBOM. [1o MHeHuI0 B.A. MacnoBoii, B 00see ApeBHUX TEKCTax
MO>XHO TOBOPUTH MPAKTUUECKH O CIUIOMIHON MeTadopu3auuu s3bika. ITOT (akT
MOATBEPAKAACTCS BBEJICHUEM TEPMHUHA «330MOB S3BIK» (T.€. THOCKAa3aHUE, HAMEPEHHO
MacKUpPYIOIIEe MbBICIIb aBTOpa) B HayuyHbld oOuxoa. OpHAakKoO W CErogHs, B
COBPEMEHHOM MHpe, MeTadopbl CO3JAI0TCA aBTOPAaMU Pa3IMYHBIX TEKCTOB B
OOJIBIIIOM KOJIMYECTBE, TpUYeM MeTadOpbl BOZHUKAIOT HE TOJIBKO B XYJ0KECTBEHHOM
JuTepaType, Mod3uu, HO U B OOBIZIeHHOM u3HH [Macnosa, 2010, c. 92].

[Tonsitue «Mmeradopa» MNPUILIO B JUHTBUCTUKY U3 PUTOPHUKHU, TAC MOJ HUM
MOHUMAJIU CPEJCTBO HM300pa3uTENbHON peun U dcTeThKU. [loHarne wmeradops
BIIEpPBbIE OBLJIO PacCMOTPEHO JpeBHerpeueckuM dusocodpom Apucrorenem. Ilepsoe
ynotpeobienue TepMruHa «metadopa» ormedaercs, coriiacio B.H. fpueoii, B pabdote
N3okpara «Evagorus», koropas natupyercs 383 romoMm 10 H.3. OJHAKO OCHOBY
MeTadopsl 3aJ0KUT APUCTOTENb, KOTOPBI B «IloaTuke» omuckiBan Metadopy Kak
croco0  TMEepeOoCMBICIICHUsT  3HAY€HWsI CJioBa Ha  OCHOBAaHUU  CXOJICTBA.
CdopmupoBaBimiicss B IIyOMHAX aHTUYHON HAyKW B3TJsL] Ha MeTadopy MOIYyUHIT
pazButue B XX Beke. Metadopa BOCIpUHUMAETCS KaK HeOTbhemiieMas
MPUHAJJICKHOCTh S3bIKa, HEOOXoaumasi JJisi KOMMYHUKATHUBHBIX, HOMHHATHUBHBIX,
MO3HABaTEIbHBIX 11eJIeH [bobioi sHIMKIIoNeanYeckuil ciaoBapb, 2000, c. 296].

I'.T". XazarepoB yTBepxkaaeT, 4To MeTadopa - 3TO OJIMH U3 CaMbIX U3BECTHBIX U
CaMbIX M3Y4YEHHBIX TpomoB. [lepBoHauanbHO TepMUH «MeTadopay CIYKUI O0OIUM
o00O3HaueHHWEM IS BCEX TPOMOB. B COBpEMEHHBIX HAay4YHBIX B3IJISIAX HAIUIA
MPOJIOJKEHNE JIBE TEHJEHIMM: MeTadopa Kak MapaJoKcalbHOE COYETAaHUE CIIOB U

meTadopa Kak CKpbeIToe cpaBHeHue [Xazarepos, 2011, c. 268].
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CeromHsi B Hay4YHOW JHTEpaType HET €IWHOW nepuHUIMM 11 (GeHOMEeHa
metadopel. Pasnuunble ydeHble TPAKTYIOT JaHHBIM CTHJIMCTUYECKUH TpoOI To-
pazHoMy. B Hacrosiiee BpeMsi BBIIEISETCS TPU OCHOBHBIE KOHIEMIIUUA METa(OpHhI C
TOYKH 3PCHUS €€ JIMHIBUCTUYECKON TPUPOJIbL:

1) metadopa — 310 crocob CyIIeCTBOBaHHS 3HAYCHHUS CIIOBA,;
2) MeTadopa — 3TO SBJICHHE CHHTAKCUYCCKONH CEMaHTHKHU;

3) metadopa — 3TO cmocod MpPENCTaBICHUS 3HAYEHUS B KOMMYHUKATHBHOM
akte [Prikos, 2003, c. 9].

Hawnbonee npocras u y3kasi TpakTOBKa MOHATUS «MeTadopa» Jaercs B Tpyae
O.C. AxwmanoBoit: «Mertadopa — Tpom, COCTOSIIUMNA B YNOTPEOJIECHUU CIIOB HU
BBIPAXKCHUN B IIEPEHOCHOM CMBICIE HAa OCHOBAaHMM CXOJICTBA, AHAJIOIMU U T.IL.)»
[AxmaHoBa, 2012, c. 231].

B nepununuun U.P. T'ansnepuna meradopa paccmarpuBaercst 60jee MIUPOKO.
C ero TOYKM 3peHHUS, OHAa TPEJCTaBIsAET COOOW «OTHOILIEHHUE MPEIMETHO-
JIOTUYECKOTO 3HAYEHUS] M 3HAYEHUS KOHTEKCTYaJbHOTO, OCHOBAHHOE Ha CXOJICTBE
MPU3HAKOB JIBYX NOHATUI [["anbnepuH, 2012, c. 125].

C touku 3penust A.A. bbikoBoH, Meradopa — 3TO «BaxHEHIIMH cHocod
MOJICIUPOBAHUSL JIEHCTBUTEIBHOCTH, CIOCOO HEMPSIMOTO OTPaXEHUsT MHpa B
CO3HAHUH YEJIOBEKA, 3aKPEIUIEHHBIA B SI3BIKOBBIX CTPYKTYpaX, XapaKTEPU3YIOLIUXCS
CEMaHTHUYECKOM JIBYIUIAHOBOCTHIO» [bbiKOBa, 2011, c. 11].

B.B. IletpoB yTBepx)maaeT, 4TO B OCHOBE MeTadOpPHI JICKUT MPEIOIOKEHUE,
YTO «UYEJIOBEYECKHUE KOTHUTHUBHBIE CTPYKTYpbl (BOCHPUSITHE, S3BIK, MBIIUICHUE,
namMsiTh, JCMCTBHUE) HEPa3pbIBHO CBSI3aHBI MEXJYy COOOW B paMKax OJIHOM 0OIei
3a/layul — OCYIIECTBJIICHUS TIPOIIECCOB YCBOCHWs, MepepaboTKu W TpaHcopMmaiuu
3HaHUs, KOTOpbIE, COOCTBEHHO, U OMNPEICISIOT CYIIHOCTh YEJIOBEUYECKOIO pa3zymay
[TTetpos, 1988, c. 41].

C Toukwu 3perus B.A. MacnoBoii, 3apoxaeHne MeTagopbl TECHO COOTHOCHUTCS
C KOHUENTYaJIbHOM CUCTEMOU HOCUTENIEN A3bIKA, T.€. C UX LIEHHOCTAMU U UACAIAMU, C

OLIEHKOM peanbHOrO Mupa. CrnenoBatensHo, moa metadopoid, mo B.A. MacnoBoii,
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HEOOXOMMO MOHUMATh «MO/IEb BHIBOJAHOIO 3HAHUS, MOJIEb BBIIBUKECHHSI TUTIOTE3)
[Macnoga, 2010, c. 90].

PaciuiupenHoe  mnoHuMaHue TepMHHA ~— «MmeTadopa»  MPUCYTCTBYET B
uccnenoBannn  H.A.  KpacunbHUKOBOM, KOTOpas  BKIIOYAeT B COCTaB
MeTaoprUuecKuX HAMMEHOBAHUW HE TOJBKO CcOOCTBEHHO MeTadopy B €€
TPaJAUIIMIOHHOM TOHMMaHUHU, HO TaKXKe€ METOHUMHUYECKHE MEPEHOCHI, CPaBHEHMS,
CHUHEKAOXY, (pazeosornusmbl, Cco3JaHHbIE Ha OCHOBe MeTadopsl. JlaHHBIN
UCCJIeIOBATENb MPUXOJUT K MHEHHIO, 4TO MeTadopa — 3TO «HE TOJIBKO CPEACTBO
YKpalleHUs] pe4Yd, a OCHOBHAs MEHTajJbHas oOINepauus, NPOSBICHHE aHaJOTOBBIX
BO3MOYKHOCTEMN YeI0BEeUECKOro MbluieHus» [ Kpacunbaukona, 2005, c. 35].

Hekortopele wuccnenoBaTen yKa3bplBalOT Ha JABYIUIAHOBOCTh MeTagophl.
Hampuwmep, I'.'H. CkispeBckasi yTBep»KIaaeT, yTo MeTadopa SBISETCS «BTOPUYHOU
KOCBEHHOM HOMHUHAnued Impu  00sA3aTeIbHOM COXPAaHEHWH CEMaHTUYECKOU
JIBYTUTAHOBOCTHU M 00pa3Horo snemenTay [CkisipeBckas, 1993, c. 12].

JIBymuiaHHOCTh MeTadopbl MOAPAa3yMEBAET HAIUYME B €€ CTPYKTYpe HBYX
OCHOBHBIX 3JIEMEHTOB:

1) cnoBa — mapameTpa, KOTOpPOE YyKa3blBaeT HAa OCHOBHOW CYyOBEKT
CpaBHEHUSI, U CJIOBAa — apryMeHTa (WJIM MUKPOKOHTEKCTa), KOTOPbIN yKa3bIBAaET
Ha BCIIOMOTATEIbHBIM CYOBEKT CpaBHEHHS (Hampumep, B MeTadope «30HTHUK
YKpOMa» CJIOBO «30HTHK» SIBISIETCS CIOBOM-TIAPAMETPOM, & CJIOBO «YKPOID» —
CJIOBOM-apTyMEHTOM).

2) acrekTa CpaBHEHHS, KOTOPBIH 3aJaeT 00JIACTh CXOJCTBA CyOBEKTOB
MeTadopsl, U OOILIEro MpHU3HAKa OCHOBHOI'O M BCIOMOTaTeIbHOTO CYyOBEKTOB
metadopsl (Hampumep, B MeTadope «30HTUK YKPOIa» acCleKTOM CpPaBHEHUS
aBisgercs Gpopma, a B KauecTBe OOIIEro Mpu3HaKka UCHOJIb3YETCs CX0XKECTh CITUIL
y 30HTHKA U BETKOB y ykpomna) [Ko3unen, 2011, c. 4].

[TomMuMoO nBYIUTAHOBOCTH MeTaoOpbl, MOXKHO BBIIEIUTH €II€ HECKOJIBKO
KJIFOUEBBIX ~ XapPaKTEPUCTHK JAaHHOTO CTWJIMCTHYECKOro Tmpuema. Bo-mnepBbix,
MeTtadopa SBIAETCA JYUIIUM CPEICTBOM OTPaXEHHs OCHOBHBIX KYJBTYpPHBIX

LEHHOCTe 4YenoBeka. Bo-BTophix, MeTadopa — 3T0 cBoeoOpa3Has Mpu3Ma, CKBO3b
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KOTOPYIO CMOTPUT 4YEJIOBEK Ha OKpykaroumui ero mup. B sa3pike  Mmertadopa
NPOSIBIISIETCS. HE TOJIBKO B COYETAHUM JIEKCMYECKUX CPEACTB, HO M B apXeTumax,
Mudosioremax u T.1. [Macnosa, 2010, c. 91].

Metadopa yacto uaAeHTU(DULIUPYETCS C TOHITHEM OOpPA3HOTO CPaBHEHMS.
OOpa3Hoe cpaBHEHHUE JIOCTATOYHO 4YacTO ymnoTpedisercss B 1mod3uu. OHO MOMOraer
aBTOpPY BBIICIUTh OTJIMYUTENIbHBIE YEPThl B KAaKOM-JIMOO OOBEKTE, a TaKkke
CpPaBHEHHUE BBICTYIIAa€T B KAayeCTBE OLIEHKW Ipoucxonsduiero. B sHIMKIONEennu
«Pycckuii A3bIK» JaHO CJENYyIOIIEe ONpPEEICHUE CPaBHEHMS: «CTUIMCTUYECKUHN
IIpUEM, OCHOBAHHBIM Ha 00pa3HOW TpaHChOpMAaLMK T'PaMMaTUYECKH O0(OPMIIEHHOTO
conoctasieHus» [Kapaymnos, 2008, c. 327].

Metadopa obHapykuBaeT OOJbIINE CXOJCTBA U C METOHMMHEH, COTJIAaCHO
MEXaHu3My uX oOpa3oBaHus. ExuHbiMu 111 MeTadopbl 1 METOHUMHH SIBJISIOTCS MX
IIPOU3BOJHOCTD, CBSI3b MEXAY MEPBUYHBIM M BTOPHUYHBIM 3HAYEHHEM U IIEPEHOC, T.€.
CEMaHTUYECKOE JBUKEHUE, 0oOHapyX1BaeMoe npu (dopMupoBaHUU
MeTa(oprUuecKoro 1 METOHUMHUYECKOT0 3HaueHui [banamosa, 2014, c. 19].

MeTtadopy MOXKHO CBSI3aTh C UPOHHUEM, TOCKOJIBKY HPOHHUS TaK)K€ OCHOBaHA Ha
CpPaBHEHUU JIBYX OOBEKTOB B MMIUIMIMUTHOM Buae. OnHako Metadopa, B OTIMYUE OT
UPOHUH, CBSI3bIBACT Pa3HbIC KATETOPUU BEIIEH M BBHINOJHAET B OCHOBHOM (DYHKIUIO
ynojgo0JeHHusl U aHaJIOTUH, TOT/Aa KaK OCHOBHBIMU (DYHKIUSMU WPOHUU SIBISIOTCS
bynkuuu peaykuuu u uarerpanuu [Heperuna, 2003, c. 9].

Metadopa UCHOIB3YIOTCS B PA3IMUHBIX CTHJISX PEYH: B TIOBCEIHEBHOU peuH,
HAayYHbIX WJIA OOILIECTBEHHO-TTOJIUTUYECKHUX TEKCTaX, B XYJI0’KECTBEHHOU
muteparype. OnHako oco0yro poib MeTadopa UrpaeT UMEHHO B MO33UH, MOCKOJIbKY
MO3TUYECKasi peub Mo CBOEH CyTh MHOro3HauyHa. CiemoBarenbHO, MeTahopuiecKoe
OCMBICJIEHUE JEHCTBUTENBHOCTA B MO33MM €cTeCTBEHHO. B moa33um mertadopa He
coobmaer wuHPOpMaIMIO, KaK Jpyrue S3bIKOBbIE CpPEACTBA, a BBI3BIBACT
orpeeseHHbIe 00pa3bl U MPEICTABICHUS y YUTATEs.

B cBsa3u ¢ sTuM u3BecTHBIM wuccienoBarenb metadopel H.J[. ApyTroHOoBa
yTBEpXKAAeT, 4yTo Meradopa — 3TO OCHOBHOE CPEICTBO BBIPAXKECHHUS U MEperadyu

CMBICJIa B ITO93HH. HpI/I‘ICM CMBICJIOBOC TIPOCTPAHCTBO MCTa(bOpBI B IIO33UHM BCETJa
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MHOTOMEpHO. MeTadopa BO3ZHHKAET TOT/A, KOT/IA «IIEHTP TSKECTH TEPEHOCUTCS Ha
AMOIMOHATILHOE BO3/AecTBUE» [ApyTioHOBa, 1990, c. §].

Meradopa, ynorpedisemas B MO33UM, HE TOJIHKO (GOPMHUPYET OMpPENeTICHHOE
MPEACTABICHUE O MPEIMETE, HO U BBIPAKACT AaBTOPCKYIO OIECHKY, BBI3BIBAET
ONpEICICHHbIE SMOLMU U MPUIAET SKCHPECCUBHYIO OKPACKY BCEMY IMOATUYECKOMY
TEKCTY. A OCHOBHOM I1I€NIbI0 TIO3TUYECKOrO0 TEKCTa SIBISIETCS BO30YXKICHHE
JUPUYECKUX IMOIMI MOCPEJACTBOM acCOIMaTUBHO-O0pa3Horo MelnuieHus. OTcrona
CIIeNIyeT, uTO MeTadopa B MOA3UU - 3TO OPYAUE MBICITH MOITA.

MetagopudHOCTh JIFOOOTO TMOATUYECKOTO TMPOU3BEACHUSI HE BBI3BIBACT
comHenuil. [lo muennto H.J[. ApyTIOHOBOH, TSArOTEHUE MO33UHU K MeTaope CBSA3aHO
C TeM, YTO MOAT «OTTAJIKUBAETCS OT OOBIJCHHOTO B3TJIsi[a HA MHUP, OH HE MBICITUT B
TEpPMHHAX IUPOKUX KJIacCOB» [ ApyTroHOBa, 1990, c. 17].

C touku 3penust B.A. MacioBoii, 0HOM 13 OCHOBHBIX (hyHKIMM MeTadop B
MOXTUYECKOM TEKCTE SIBJISIETCS Pa3BUTHE M JIOMOJHEHHE XYJI0KECTBEHHOTO o0Opasa
[Macnoga, 2010, c. 93]. Kak U3BECTHO, B M033UHU OJIHA U Ta K€ peaausi MOKET UMETh
JIBa 3HAYCHMs: MpsiMoe U MeTadopudeckoe. B cBA3u ¢ 3TUM Kaxaas MOITUYECKAS
peanusi MOJIy4yaeT JABOMCTBECHHBIM XapakTep, HUCXOIAIINN, C OJHOM CTOPOHBI, OT
MPSIMOTO 3HAYEHHUS CJIOBA, C JIPYrOil CTOPOHBI, OT METa(POPUIECKOTO OCMBICICHUS
JTAHHOW peanu.

C Touku 3penust M.B. Ilono30Boi, OJHON M3 TIaBEHCTBYIOLIMX (DYHKIMI
MeTadopsl B TOI3UM SBISETCA YKpAIlllEHUE PEYd IMO03Ta, MPUYEM JaHHas (PyHKIUS
MeTadopbl HabMOAaach elle B JpeBHUE BpeMeHa. Tak, emie ApeBHUM adUHCKUMA
opatop Mcokpar paccyxnan o Mmeraope Kak 0 CpeICTBE YKpalleHUs] peun MO3TOB,
Hapsily C HEOJOTrM3MaMH M CJIOBaMHU HMHOCTPaHHOro mpoucxoxiaeHus [Ilono3osa,
2003, c. 19].

Hpyroii dyHKnue mMetadopsl B MOA3UN SBISETCS IMOIUOHAIBHAS (PYHKITHS.
Kak ormeuaer b.B. TomarmeBckuid, /111 BOSHUKHOBEHHUS 00pa3HOTO MPECTABICHHS O
npeaMere JIeUCTBUTEILHOCTH HEO0X0auMo MmeTadopruyeckoe yrnoTpeOseHue CIoBa,
KOTOpOE€ Ppa3pylIaeT €ro JIOTHYECKOE COACpKaHWEe W TeM CaMbiM MPOOyXKmIaeT

SMOILIMOHAJIbHBIC accoranuu yurareiei [Tomamesckuii, 2001, ¢. 35-36].
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[TomuMO CcOOCTBEHHO 3MOIMOHAIBLHOTO KOMIIOHEHTa, MeTadopa COIEPKUT
0coObIe 3HAYEHMS, KOTOpbIE MOPOXKAAIOT OCOOBIM, aBTOpCKHMl cwmbica. Jpyrumu
CJIOBAMH, SMOIIMOHaJIbHAs MeTadopa HMMEET BO3MOXKHOCTH HE TOJIbKO OTpaKkaTb
OOBEKTHBHYIO KapTUHY MHpA, HO M BBIpaXaTh O0COOBIC WHIWBHIYaTHHO-aBTOPCKHE
cMbIciibl  TekcTa. (CrenoBarenbHO, MeTadopa sl YUTaTeNls IO3TUYECKOIo
MIPOU3BEACHUS — ITO «TEKCTOBBIN IJIEMEHT, KOTOPBIE MO3BOJISIET BOUTU B CTPYKTYPY
aBTOpcKOro cmeicnay [[Inmansaukosa, 2006, c. 161].

Hpyroit BaxxHoW (yHKIMEH MeTagopbl B MO33UU SBISETCS BO3ACHCTBYIOIIASL
byukiusa. Metadopa sBiasieTcs MUHCTPYMEHTOM PEUeBOr0 BO3JCUCTBUS HA YUTATEIS.
Ona momoraetr yTOYHWUTH 0Opa3, BBECTH UUTATENI B MOITUYECKYIO KApTHUHY MHpA
aBTOpa, clejaTh Tak, 4TOObl OJMH 00pa3 acCOIMaTUBHO BbI3bIBAN Jpyroil [Ilomosa,
Kypouknna, 2015, c. 52].

Ocob0 criemyeT OTMETUTh KpEaTUBHYIO (DYHKIMIO MeTadophl, KOTOPYIO
BeIZensieT B.A. Macnoa [Macnora, 2010, c¢. 91]. B mob6om Xya0XKeCTBEHHOM
TEKCTe, BKJIIOYas TMOATUYECKHUE NPOU3BEACHUS, MeTaopa peaauszyeT KpeaTUBHO-
oOpa3HbIe MOTCHITUH.

KpeatuBnast ¢ynkuust metadopsl B MOI3UU MPOSBIAETCS, MPEKIE BCEro, B
HeoObryHOM ciioBoynoTpebsiennu. C Touku 3penus T.I'. Tlomoo#, mocpencTBoM
HEOOBIYHOTO CIIOBOYIOTPEOIEHUS B TOATHUYECKOM TEKCTE, a TAK)KEe B 0COOOM criocobe
XyJIOKECTBEHHOTOo  MHpoodopmieHus, Metadopa OTpaxaeT HWHIAUBUAYAJIbHO-
TBOpYeckue ocodeHHocTtn moaTa [[Tonmosa, Kypoukuna, 2015, c. 45].

Heobxoaumo oTMeTuTh, 4To MeTadopa Uurpaet OOJbIIYI0 POJib MPU CO3JAHUU
MOATUYECKOr0 3By4YaHUs Mpou3BeacHus. Kak U3BECTHO, B MOI3UHU BaXKEH HE CTOJIBKO
CMBICII CJIOB, CKOJIBKO uX (oHeTHUeckoe odopmieHue. B cBsi3u ¢ 3TuM B mpoiiecce
MeTadopHu3aluy 3a4acTyl0 MCIHOJb3YIOTCS TOJIBKO SI3BIKOBBIE pecypchl. JloXoauT 1o
TOTO, YTO B TIOITUYECKUX MPOU3BEACHHUIX MOTYT MPUCYTCTBOBATH JIOOBIC COUCTAHUS
3HAKOB, MOPON /1aK€ HE UMEIOIIUX CMBICA U JaXKe HE MojpazyMeBaromux ero. Kak
ormeuaeT B.H. CpipoB, B HEKOTOPBIX ClIydasiX BaKHO HE TO, YTO CKazaj MO3T, a TO,

KaK OH BbIpa3ujl cBoe MupoBo33penue [Cripos, 2007, c. 87].
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B cBsi3m ¢ nmaHHON OCOOEHHOCTBHIO MeTaOphl, MOITHUYECCKUE TPOU3BEACHUS
3a4acTyl0 MOJIy4alOT MHOXKECTBO HMHTEPHPETALMN, MHOXKECTBO IOHUMAHHU
yUTaTeIIMM U HccieaoBaTelaMu. MeTtadopa B JaHHOM CiIydae MOXET OBITb
HampaBlieHa Ha TO, YTOOBI MMOPA3UTh BOOOPAKEHNUE YUTATEIS.

Takum o00pa3om, Metadopa BBHIIOJHAET pazIU4yHble (DYHKIUMU B TOI3UU.
[Ipyyem B OTAENBHBIX ciydasx MmeTadopa HE OTrpaHUYEHA B BBIIIOJHEHUHM OJHOU
GyHKIIMM, a, HANpPOTUB, MOXET BBHIMOJHATH Cpa3y HECKOIbKO (YHKIUN B
MO3TUYECKOM TpousBefieHuu. OTlenbHble BHUIBI METaQopbl MOTYT BIMITH Ha
oTpakaeMyro (YHKIHIO, B CBS3HM C YE€M PACCMOTPUM CYIIECCTBYIOIIHUE CETOJIHS

Kjaccudukanuu Metadopsl.

1.1.3. Knaccupukaunusa meragopbl

B nayuHoll nuTepaType NPUBOAMUTCS OOJIBIIOE KOJWYECTBO Pa3HOOOPa3HBIX
kinaccudukanuii meradopsl. Yarie Bcero metadgopa paccMaTpyuBaeTcsi Ha MaTepuae
XYyJIO)KECTBEHHOTO TEeKCTa (KaK MpO3bl, TaK W ITI033WH), TOCKOJBKY HMEHHO OH
OoTiMYaeTcss OOJbIION  O0pPa3HOCTHIO, BBIPA3UTEIBHOCTBIO M ACTETUYECKUMU
XapaKTEPUCTUKAMU, KOTOPBIE TPEOYIOT BBEICHUS Pa3IMYHBIX CTUIUCTHYCCKUX
CpEeICTB, BKJIIOYast MeTadopy.

OmHOM M3 OCHOBHBIX KiaccU(UKAIMi MeTaQophl B XyJ0KECTBEHHOM TEKCTE
SIBIISIETCS pa3/ieJICHHE M0 CTeTIeHNn 00Pa3HOCTH Ha JIBa BU/A!

1) s3p1KOBYIO MeTaopy;
2) xynoxectBeHHyto Metadopy [CkisipeBckast, 1993].

Bnepsbie nanHas knaccudukaius metadopsl Obuia npennoxxeHa L. bammm,
KOTOPBIN TIOKa3aJl BCEOOIyI0 MeTapOPUIHOCTD S3BIKA.

S3pkoBas Meradopa yke HE OCO3HAETCS HOCHTEIISIMH s3bIKa KaK CpPEJICTBO
CTHJIMCTHYECKOW OOPa3HOCTH B CBS3U C €€ «3aCTBHIBIIMMY» XapakTepoM. [IpuMepsr

TaKkoi MeTa(opbl MOTYT OBITH 3aPETHUCTPUPOBAHBI B CIIOBAPSIX.
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XynoxecTBeHHass ~ MeTtadopa  OTIAMYAETCs  APKOM  IKcmpeccued U
AMOLIMOHAIBHOCTBIO, TPEANONaraeT B3auMOJICHCTBUE JIBYX OOBEKTOB, MPH KOTOPOM
HAaUMEHOBAaHUE WJIM OIPEICICHHbIE YEPThl OJHOTO TMPSIMO WM KOCBEHHO
npucBanBaroTcs Apyromy. IlpuueM 3TH OOBEKTHI MOTYT OBITH JIMOO Ha3BaHBI
HaIpsAMYy1o, MO0 He Ha3BaHbI BOOOIIE. 3a4acTyt0 OBIBAET HEBO3MOXKHO OIPEACIIUTD,
C 4eM KOHKPETHO CPaBHUBAIOTCS CJIOBA, MOXHO JIMIIbL OOHAPYKUTH 00IIEe POJI0BOE
noustue [[{uakoBckas, 2010, c. 155].

HNannas knaccudukaiuss metadopbl B HECKOJBKO BUJIOM3MEHEHHOM BUJIE
npucyrctByer U B HaydyHoM Tpyne M.H. Koxwnnon. C TOYKH 3peHUsA 3TOro
UCCJIEIOBATENS, CIEIYET BBIIEIATh TPU BUAA METAPOPHI:

1) metadopa OOLICSI3BIKOBOTO CONCpKAHUS (CTepTras WM OKaMeHelas
Meradopa), T.e. Meradopa, KOTOpas B COBPEMEHHOM S3BbIKE YK€ HE
ABJIIETCSL CPEJCTBOM CIIOBECHOM 00pa3HOCTH;

2) metadopa, COXpaHSIONIAst «CBEKECTh» H HE yTPATUBIIIAs HOBU3HBI;

3) COOCTBEHHO o3THYECKas metadopa, KOTOpast OTJINYAETCS
WHIMBHAYyalbHbIM xapaktepoM [Koxkuna, [Jyckaesa, Cannmonckuii, 2008].

B nayuyHoM wuccinenoBanuu 3apyoOexxkHoro JswmHreucrta II.  Heroomapka
npuBoaAUTCs Ooisiee oOmupHas kiaaccUpUKaus MeTagopbl MO CEMaHTHYECKOMY
NPUHLUITY:

1) crepras metadopa (dead metaphor);

2) metadopa-knuiie (cliché);

3) obmas metadopa (stock metaphor);

4) amantupoBanHas metadopa (adapted metaphor);

5) nenaBHssa metadopa (recent metaphor);

6) aBTopckas meradopa (original metaphor) [Newmark, 2008]

B.II. MockBuH knaccupunupyer metapopy B 3aBUCUMOCTH OT CTEIEHU
CMBICJIOBOM YAaJIEHHOCTH OCHOBHOTO M BCIIOMOTATEJILHOTO CYOBEKTa, MOApa3aeisis
€€ Ha BHYTPEHHIOIO U BHEmHIOW [MockBuH, 2012]. Ilon BHyTpeHHeH MmeTadopoi
MIOHUMAETCS IEPEHOC CBOMCTB OJHOTO MPEAMETA HA APYTOM, KOI1a 3TH JBa IPEIMETa

OTHOCATCA K MIpeaAMCTaM OAHOI'0 CEMAaHTHYCCKOI'O Kliacca. BHaemnss MeTaQ)opa,
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HAO0OOpOT, CBS3BIBACT EOUHUIIBI PA3HBIX CEMAHTUYECKUX KJIacCOB (Hampumep,
YyeJIoBeKa U IPUPOTY).

B 3aBUCMMOCTH OT CEMaHTHUYECKHX XapaKTEPUCTUK CPaBHUBAEMBIX OOBEKTOB
1O.B. IlunkoBckas [LlunkoBckas, 2010] npennaraer BoIAENATh TPU BUa META(OPBIL:

1) BUTAJIbHYIO;

2) MOpTaJlbHYIO;

3) MHTEPTEKCTyaIbHYIO.

B ButanbHbIX MeTadopax JOMUHUPYET CEMaHTHUKA >KU3HHU, T.€. OOBEKT
OIICHUBAETCSl KaK >XKMBOM. B MopTanbHON - HA000POT, OCHOBHBIM CEMAaHTHUYECKUM
MIPU3HAKOM SIBJISICTCSI HEXUBOM 00BEKT (6o HEOYIICBICHHBIN).
WUuTeprekcryasnibHas MeTtaopa HMMEET MECTO B TakKMX ClydasxX, Korja
MeTadgopuueckuii 00pa3 MpeacTaBisieT coO0M B3aMMOJCHCTBUE JIBYX TEKCTOB, WU
XYJ0)KECTBEHHOTO TEKCTa M JPYroro MPOU3BEICHUS HCKYyCcCTBa (Hampumep,
KUHO(UIIbM, dKUBOIUCH U T.J1.).

CymectByloT u japyrue kiaccudukanuu wmeradop. Hampumep, H.J.
ApytioHoBa [ApyTtioHoBa, JKypunckas, 1990] mnpexacrtaBiaser eme  OJHY
KJaccu(PUKalMI0, B KOTOPOM BBIAEHSET JBAa TUNa MeTadopbl, paccCMaTPUBAEMBIX
OTHOCHUTEJIIBHO BPEMEHHU U MPOCTPAHCTBA:

1) OHTOJOTHYECKYIO;

2) OpPHEHTUPOBAHHYIO.

OwnTonornueckas metadopa MO3BOJSET BUIAETh COOBITHS, NEUCTBUS, SMOIUH,
UIEH U T.M. KaK HEKyl cyoOctaHiuio. OpUEHTUPOBAHHbIE WM OPUEHTALMOHHBIC
MeTadopsl UMEIOT TaKO€ Ha3BaHUE, MOCKOJIbKY OOJIBIIMHCTBO MOJAOOHBIX MOHATUNA
CBSI3aHO C IPOCTPAHCTBEHHOW OPUEHTALIMEH, C MPOTUBOIIOCTABICHUSIMH TUIIA «BBEPX
— HU3», «BHYTPH — CHAPYKW», «IIEPEIHSS — 3aHSs1 CTOPOHA» U T.II.

Taxoke mpuBeneM CTpYKTypHYIO Kiaccudukaimio Mmetadopsl. C TOUKU 3peHUS
[1. Heromapka, MOKHO BBIICTISITH CIEAYIOIIHE BUIBI MeTadophl: mpoctas meTadopa
(cocrosimas W3 OJHOM  JIEKCMUECKOW  €IUHUIBI); pa3BepHyTas wmeTadopa
(mpeacTaBieHHass ClIOBOcOYeTaHHEM, (pa3oil, (pparMeHTOM TEKCTa WU UENbIM

texctom) [Newmark, 2008].
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Takum oOpa3om, Ui MPOBENEHUST UCCIENOBaHHUS O0COOEHHOCTEH M (YHKIUI
MeTadopsl B aHTJIMMCKOW T033uM Hadasa XIX B., a Takke ee HcCaeOoBaHHUS B
TUAAKTUYECKOM acrleKTe, Mbl OyJeM HCIOJIb30BaTh JBE OCHOBHbBIE KiIacCHU(pUKAIUU
MeTadopsl: KIacCU(UKALMIO 10 CTETIEHH O0pPa3HOCTH, BBIACISIONIYIO SI3BIKOBYIO U
XYJIOXKECTBEHHYI0 MeTadopy, U KiIacCU(PHUKaIMIO 1O CTENEeHH CMBICIOBOU
YIAJICHHOCTH OCHOBHOTO M BCIIOMOTaTEIbHOTO CYOBEKTOB, B KOTOPON MPHUBOJIUTCS

7Ba BUAa MeTadopbl: BHYTPEHHSS M BHEILIHSS.

1.2. Meradopa kak THAAKTHYECKUA MATEPUAJ HA YPOKE HHOCTPAHHOI'0

A3bIKA

1.2.1. TexHosiorust 00y4eHHsI YTCHUIO HA YPOKEe HHOCTPAHHOTIO SI3bIKA B

CTapimx KJjaaccax

Hcnonb3zoBanne o0OBEKTa MJAHHOTO HUCCIEAOBAHMS KaK JAUAAKTUYECKOTO
MaTepuasa Ha ypOKe MHOCTPAHHOIO fA3bIKa BO3MOXHO B paMKax OOy4YEHHS YTEHHUIO.
B cBsi3u ¢ 3TUM paccCMOTPUM OCHOBHBIE OCOOCHHOCTU JAHHOTO PEYEBOr0 HaBbIKA U
TEXHOJIOTHIO €r0 O0YUYEeHHs B CTApIIUX Kiaccax.

C ToukM 3peHHs] OOJIBIIMHCTBA NEAAroroB, YTEHHE KaK OIOCPEIOBaHHAS
dbopma OOIIEHUS SBISETCA OJAHMM M3 CaMbIX HEOOXOAMMBIX YMEHUH JJId KaXKI0ro
yesioBeka. HaBbIKM 4TEHMS HAa MHOCTPAHHOM SI3BIKE IIO3BOJIAIOT YEJIOBEKY YUTATh
XYJI0)KECTBEHHYIO JINTEPATypy U MyOJUIMCTUKY HA MHOCTPAHHOM SI3bIKE, TOHUMATh
JIOJIEH, JKMBYIIMX B CTPAHE M3Y4aeMoOro s3blka, U T.A. B CBA3M € 3TUM 4TeHHE
BBICTYHIaeT B 00pa3oBaTeIbHOM TMIPOLIECCE B KayecTBE IEJIEBOM JOMMHAHTHI,
IIOCKOJIbKY KaK caM IMpOLECC UTEHHS C NPUBJICYECHUEM aHalIu3a, CHUHTE3a,
YMO3aKJIIOUeHUH, TaK U Pe3yJIbTaT YTEHUS KaK KOMMYHHUKATHUBHO-OOLIECTBEHHAs
NeSATEIbHOCTh YEJIOBEKa UMEET OOJIbIIOE 3HAUCHHE B )KU3HU KaXA0T0 MHIMBU/IA.

Cornacuo T.B. MBanoBoit u M.A. Cyx0oBOii, YTEHHE - 3TO PEUENTHUBHBIN BUL
pEeYEBOM JEATEIBHOCTH, HAIPABICHHBIM HA BOCHPHUATHE U TOHUMAHHUE MMCBMEHHOTO

tekcta [MBanoBa, CyxoBa, 2008, c. 61].
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UreHue Kak peueBas JesTEIbHOCTh MPEACTaBIsIeT cO00M, ¢ Touku 3penus H. .
["anbcKoBOM, «CIIOKHYIO AHAIMTHKO-CUHTETHYECKYIO NEeSATENbHOCTb,
CKJIa[IbIBAIONIYIOCS W3 BOCHPUATHS M T[OHUMaHUS TEKCTa, MPHUYEM CaAMOE
COBEPIIECHHOE (3pEIoe) YTEHUE XapaKTepU3yeTCsl CIUSHUEM 3TUX JBYX MPOLIECCOB U
KOHIICHTpAIlMell BHUMAHHS HA CMBICIOBOM CTOpPOHE cojaepkaHus» [l anbckoBa, ['e3,
2013, c. 224].

N.JI. KonecHukoBa pacCMaTpuBaceT YTEHHE KaK «PELENTHBHBIA BUJI PEUYEBOMU
NEATEIIbBHOCTH, HANPaBJIECHHbBIA HAa BOCIPUATHE U MOHUMAHUE MUCbMEHHOTO TEKCTa»
[KonecuukoBa, [Honruna, 2001, c. 95]. MuHaue rOBOpsi, C TOYKH 3PEHUS ITOU
nepuHUIMY YTEHHE SBJISIETCS JIOMUHHUPYIOIIMM HAaBBIKOM [JIsl  JlaJbHEUIIIEro
pa3BUTHS IPYTUX HABBIKOB: HABBIKOB MHChMa, TOBOPEHUS, Ay ITMPOBAHUSI.

Cxoxenn ToukM 3peHus npunepxkuBaercs u JILI. bemukoBa, koTopas
YTBEPKIAET, YTO YTEHUE SABJSIETCA  «CAaMOCTOSITEIbHBIM  BHJIOM  PEYEBOU
JESTEIIbHOCTH, KOTOPBIA UCHOJIB3YETCS KaK CPEJCTBO OOYyUEHHUsI CMEXHBIM PEYEBBIM
U SI3bIKOBBIM HaBbIKam» [ benukosa, 2010, c¢. 37].

M.B. IlnacknHa yTBEpXKIA€T, YTO UYTEHUE TECHO CBS3aHO C MUCBMOM M
ABJIAETCSI  «CAMOCTOSITENIbHBIM ~ BUJOM  PEYEBOM  JIEATENbHOCTH,  KOTOPBIM
oOecrieuynBaeT MUCbMeHHYI0 popmy obmenus» [[Inackuna, 2014, c. 133].

C.A. JlaM3UH HE COIJIaCEH C JTaHHOW TOYKOM 3PEHHS] U CUUTAET, YTO UTCHHE
CTOUT B OJHOM psIy C ayAUpOBAHMEM M SBISIETCS PELENTUBHBIM BHUAOM
JEATEIIbHOCTH, B OTJIWYHME OT TOBOPEHHMS M TUMCbMa, KOTOpPbIE OH Ha3bIBAET
PENpOyKTUBHBIMUA HaBblkaMu. OAHAKO € JAPYrod CTOPOHBI 3TOT HCCIEIOBATENb
YTBEPKJIa€T, YTO UTEHHE HEINIb3s BOOOINE OTHOCUTh K KaTE€ropuu JEATEeIbHOCTH,
MTOCKOJIBKY TIPOIIECC UYTEHUS «3aKITI0YaeTCs He B (JOPMHUPOBAHUU U (POPMYITHUPOBAHUU
COOCTBEHHOW MBICIM, a B BOCCO3JaHHM, BOCIPOU3BEACHUM U (POPMYIMPOBAHUU
33JIaHHOTO HM3BHE CMBICIOBOTO COAEPKaHUA, T.€. PELICHUE MBICIUTEIBHON 3aJauM
BepOabHBIMU cpeicTBaMu i ceOs» [Jlam3un, 2011, c. 20].

Ho ero touky 3peHus He MOAEPKUBAIOT Apyrue uccienonarenu. K npumepy,
T.C. InbuHa CYMTAET, YTO YTEHUE BBICTYHAET B BUAE OJHOIO M3 IJIABHBIX BHUJOB

peueBoit aearensHocTy [Mnbuna, 2014, c. 715].

22



Crnenyetr OTMETUTD, YTO B HACTOSIIIEE BPEMs B UTEHHUHU KaK B 00pa30BaTEILHOM
HaBBIKE HE BUAAT OOJBIION IIEHHOCTU B Mpoliecce OOyYeHUsI UHOCTPAHHOMY SI3BIKY.
Tak, c Touku 3penus E.B.MenexoBol, cerogHss HauOOJBIIyI0O pOJb B
o0Opa3oBaTeILHOM TIPOIIECCe UTPaeT yCTHOE obmieHue. [IpuopureT ycTHOTO 00MIIeHNs
00OCHOBBIBAETCS TEM, UTO IIABHOM 1€IbI0 O0YUYEeHHSI MHOCTPAHHOMY SI3BIKY CETrOJIHS
npU3HaeTca OOydyeHue JIoJel KOMMYHHMKAallUd Ha WHOCTPAHHOM SI3BbIKE IS
JIOCTUKEHUSI MU HEOOXOJIUMOTO YPOBHS BIAJEHUS WHOCTPAHHBIM si3bIKOM. Kpome
TOTO, OBICTPOE pPACHPOCTPAHEHHE PpaA3JIMYHBIX ayJAHO-BU3YalbHBIX  CPEICTB,
KOMITBIOTEPHOTO OOYYEHHUSI MHOCTPAHHBIM SI3bIKaM IOCTENEHHO BBITECHSIET UTCHHE
KaK pEYEeBYIO JEATENbHOCTh. M 5TO HEYyAMBUTEIBbHO, MOCKOJIBKY COBPEMEHHBIC
yyallyecs  OPEANOYUTAIOT  NPOCHyIIMBAaTh  ayAuO3alKCH,  [POCMAaTpUBaTh
BUJICOPECYPCHI, U3y4aTh MYJIbTUMEIUNHBIE YPOKH, BMECTO TOrO YTOOBI YUTATh Ha
MHOCTPAaHHOM $3bIK€. B CBSI3U C 3TUM MOXHO YTBEP*KJaTh, YTO YTEHUE HAMHOTO
CHAJI0 CBOU MO3UIMHU B paMKax ypoKa MHOCTpAaHHOrO si3bika [IBanoBa, CyxoBa, 2008,
c. 82].

[IpuBenem Takxke MHeHue wuccienoparenss M.3. TyHkenb, KOTOpBIA
YTBEPXKIAET, 4YTO COBPEMEHHBIC TME€Iaroru He B TIOJHOM MEpE HCIOJIb3YIOT
BO3MOXXHOCTH YTEHHsSI Kak BHJAa PEUYEBOM  JIESITENIBHOCTH, IIOCKOJIBKY B
00111e00pa30BaTeNIbHBIX YUPSKACHUAX 4Yallle MOXXHO HaOJI0/IaTh «MEXaHWYeCKOoe
YTEHUE» - 4YTeHue Oe3 OoOlleHusT B paMKax MPOYUTAHHOTO TeKcTa, Oe3
KOMMYHUKATHUBHBIX METOAMK, O3 wucmpaBieHus omubok u T.a. Kak u apyrue
uccnenoBarenu, M.3. TyHKeNnb yBepsieT, 4TO TaKoe TOJIOKEHHUE JEN CBS3aHO C
BBIJIBIDKCHUEM YCTHOM peuYd Ha MEPBBIN IJIaH B MPOIECCe MU3YYCHUS MHOCTPAHHOTO
a3bika [ Tynkens, 2011, c. 10].

B cBsi3M C BBINICU3I0KEHHBIM, MCCJIEIOBAHUE POJU UYTCHHUS B IIpoIlecce
W3YYCHUS! WHOCTPAHHOTO S3bIKA SIBJIICTCSA HEOOXOIUMBIM Ha CETOAHSIIHHUKA JICHb,
MOCKOJIbKY, HECMOTpsS Ha JIOMHUHHUPYIOIIEE TOJIOKEHUE YCTHOM pEYH, UTCHHE
BBITIOJTHSET PsiJl OCOOBIX 3aj1ay.

OCHOBHOI1 1IENTBIO YTEHUS SBIISICTCS MU3BJICUEHNE M OCMBICIICHHE WH(OpMAaInHy,

KOTOpasa COACPIKHUTCA B IICYHATHOM TCKCTC, B PE3YJIbTATC YCTr0 BOSHUKACT ITIOHMMAaHUC
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Tekcta. OTCIO/IA CIEIyeT, 9YTO B YTEHUU KaK B KOMMYHHKATUBHOM IPOIECCE MOKHO
BBIJICIUTH JIBa IUIaHA BBIPAKCHUS: COJEPIKATEIBHBIN TUIaH, COTJIACHO KOTOPOMY
pe3yIbTaTOM UTCHHUS SIBJISCTCS TOHUMaHUE TPOYUTAHHOTO, M IIPOIIECCyaIbHBIN TIJIaH,
T.€. caM nponecc utenus [Cononnona, 2009, c. 204].

CoryracHO OmnpeIe/ICHHOM BBINIC 1M YTCHHS, MOJKHO BBIJICIHTH PSI 3a1ad

yTeHus, cpear kotopeix E.M. IlaccoB ormeuaer:

YBCIIMYCHUC OHepaTHBHOﬁ CAWHUIIBI BOCIIPHUATHA TCKCTA,

06y‘IeHI/I€ BOCITPHUATHUIO TCKCTA C OAHOKPATHOTO IIPOYTCHUA,

06yquI/Ie BOCIIpUHHUMATb M Y3HABATb HOBLIC COYCTAHUSA H3BCCTHBIX

CJIMHHUII;

Pa3BUTHE CKOPOCTHU YTEHHUsSI MPO ceOsl, CTPYKTYPHOU U CoJepKaTeIbHOMN
AHTHITUTIAINY;

- Ppa3BUTHE YMEHMS JOTAJbIBATHCS O 3HAYEHUM HEU3BECTHBIX €IWHMIL 1O
KOHTEKCTY;

- HaBBIK MT'HOBEHHOT'O COOTHOIIEHHUS (POPMBbI BOCIPUHHUMAEMOTO C €ro
3HAYEHUEM;

- pa3BUTHUE yMEHHUS pa30UpaThbCs B JIOTUKO-CMBICIOBBIX CBS3SX TEKCTOB
Pa3HOI0 XapaKTepa;

- pa3BUTHE YMEHHUS WTHOPUPOBATH HEU3BECTHOE, €JIM OHO HE MeEIIaeT
oOmemy nonumanuto tekcra [I[laccos, 1975, c. 503].

Cornacuo T.C. UnpbuHOM, OCHOBHas 3ajadya YTCHHS 3aKIIIOUYACTCI B TOM,
4TOOBl 3aKpENUTh YMEHHE YYaIluXCsl BBISBIATH HEOOXOIUMYIO HHGPOPMAIUIO W3
MPOYUTAHHOTO TEKCTa, a TAaKXKe IMPUBUTh UM JIOOOBH K UTEHUIO JIMTEpaTyphl Ha
MHOCTpaHHbIX si3bikax [Uneuna, 2014, c. 715].

UteHue — 3TO OJHOBPEMEHHO II€Jb M CPEJACTBO OOYy4YEHUS WHOCTPAHHOMY
sa3pIKy. Kak 1iemp oOydeHusi, 4TeHre MO3BOJISET U3BJICKaTh MHGOPMAIIUIO U3 TEKCTA.
Kak cpenctBo o0yueHus, 9TeHHEe MOKHO MCTIOIB30BaTh JJIsl ONTUMHU3AINH MpoIiecca
YCBOGHHUS SI3IKOBOTO M PEUYEBOr0 MaTepuaia, JJisi MPUMEHEHUS KOMMYHUKATHUBHO-
OpPUEHTUPOBAHHBIX 3aJaHUN HAa KOHTPOJb JICKCUKM U TpPaMMaTUKH, ayJUpPOBaHMS,

IMMCbMa, T'OBOPCHU:, ITOCKOJIBKY BCC 3TO OCHOBBLIBACTCA Ha YMCHHM YMTATb, AJIA
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WCIIOJIb30BAHUS YIPAKHEHHS HA (DOPMUPOBAHKE U BHIPAOOTKY PA3THYHBIX SI3BIKOBBIX
Y PEUYEBBIX HABBIKOB U YMEHHI, UTO MMPOUCXOIUT TAKKE C OMOPOIl HA TEKCT.

Hpyroii 3agadyeil 4TeHUs Kak BHJa PEUEBOM JESITEILHOCTH SABJISETCS MOMOIIb
y4aluMcs B MOCTHKEHUM KYJIbTYPHBIX JOCTHXKEHHUH, B O3HAKOMJICHUHM C KH3HBIO
Jpyroro Hapojaa, B oOoraimieHHd BOKaOyJspa yyalluxcsd W Pa3BUTHHU
rpaMMaTH4YeCKuX HaBbIKOB [Mnbuna, 2014, c. 715].

B ocHOBe HaBbIka UTEHHSI HA MHOCTPAHHOM S3BbIKE JIEKAT T'PaMMaTUYECKHUE,
JIEKCUYECKUE U TMEpIENTUBHbIC HaBbIKU. [lpydyeM ecium STH HaBBIKK HE
chopMUpOBaHbl Yy Yy4YallUXCs, B OSTOM ClIyda€ OTKa3 OT YTCHUS CKa3bIBACTCA
OTPHULIATEIHLHO HA (POPMUPOBAHUM BCEX peUEBBIX yMeHUM. 11 Ha000pOT, €ciiu HaBBIKU
YTeHUS CPOPMHUPOBAHBI, MOKHO TOBOPUTH OO0 aBTOMATHU3UPOBAHHOCTH, TMOKOCTH,
ycTomuuBocTH ydammxcs [Menexosa, 2013, c. 83].

[Ton HaBBIKaMH, JISKAIMMH B OCHOBE JII0O00T0 PEUEBOr0 YMEHUS, TOHUMAIOTCS
JEeWCTBUS, BOCIIPOM3BOIMMbBIC YUAIITUMUCS aBTOMAaTHYECKH, T.€. 0€3 HallOMUHAHUS O
HUX. B CBSI3M ¢ 2THUM OCHOBHBIM BbIPaOATHIBAEMBIM HABBHIKOM YTEHUU SIBISETCS
BO3MOXXHOCTh M3BJICUCHUS] U3 TEKCTa HEOOXOaUMON MH(MOpPMAIMK, WCIIOIb30BaHUE
uHpopMaluu i1 JOCTHKEHUS OMNPEACJICHHOW 1N, 4YTO Ha3bIBAIOT TEXHUKOU
yreHud. T.B. MIBaHOBa 0TMEUaeT, YTO TEXHUKA YTCHUS — ATO PE3yJIbTaT YTCHUS KaK
peueBoit aesitenbHocTH [MIBaHoBa, CyxoBa, 2011, c. 58].

Cy1iecTByeT MHOXKECTBO BHUIOB UTEHHS, KaXIbI U3 KOTOPHIX HEOOXOIUMO
pa3BHUBATh HA YPOKE MHOCTPAHHOTO si3bIKa. bosee Toro, pasHbeie BUALI YTEHUS MOKHO
WCIIOJIB30BaTh IMPU OTPAOOTKE aHIJIOSI3bIYHOM MeTaopbl M €€ HCMOJIb30BaHUS
ydqamumucs B peud. [log BUJIOM 4YTEHUS TOHUMAETCS TOCJIEA0BATEIHLHOCTh
oreparuid, OOYCIOBJICHHBIX IIEJbI0 YTCHUS W XapaKTEPHU3YIOMINXCS COUYETaHHUEM
MPUEMOB CMBICJIOBOM U MepLENnTUBHOU 00paboTku MaTepuana [Posnomkuna, 2005, c.
30].

Tak kak dYTeHHEe - 3TO MHOTOIpaHHOE W MNPOOJIEMATHUYHOE IIOHATHE,
KJaccuduKalys ero BHUJIOB TakKe He sBJseTCsS enuHou. McciemoBarenu IaHHOTO

BOMPOCA MPUBOAAT OOJIBIIOE KOJIWYECTBO KIacCUPUKaui (opM U BUIOB UTCHUS.
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T.B. UBanoBa u N.A. CyxoBa BBIAEISIOT BHYTPEHHEE YTEHUE (T.€. YUTEHUE MPO
ceOs1) u BHemHee yteHue (T.e. ureHue Bciyx) [MBanoBa, Cyxosa, 2008, c. 59].
HaBblki BHYTpPEHHEro UTEHUsS HEOOXOJIMMBI [JIsi U3BICYEHUS HEOOXOIUMO
uHbopMaIuu. ITO MOHOJIOTUYECKUH BUJ YTCHHUS, B OTIMYUE OT BHEIIHETO UYTCHUS,
OCHOBHOM 1I€JIbI0 KOTOPOTO SIBISIETCS Tepenaya MH(pOpMalMu JIpYyromMy 4YelOBEKY.
T.e. BHemrHee uyTeHWEe auanoruyHo. HecmoTpss Ha TO, 4YTO Ha cCTapiieM »3Tare
W3YYEHUS WHOCTPAHHOI'O $A3bIKAa BEIYIIYIO pPOJIb WIPAET BHYTPEHHEE YTEHHE,
BHEIIHUM YTEHUEM HE CTOUT NIpeHeOperarb, OCOOCHHO MPU YTCHUH aHTIUHCKON
033U HU.
MHorue wuccieoBaTeNd BBIACIAIOT Kiaccupukanuu (opM UYTEHHS B
3aBUCUMOCTH OT ero uenu. C touku 3penus T.C. MnbuHoH, B 3TOM Kilaccupukauuu
CJIEIyET BBIIETATH TPU (POPMBI UTECHUS:
1)  TmpPOCMOTPOBOE YTCHHE, LENBI0 KOTOPOTO SIBISIETCS TMOWCK B TEKCTE
HY>KHOU nH(MOpMaIuy;

2)  03HAKOMHTEJIBHOE YTCHHWE, OCHOBHAs II€Jb KOTOPOTO — TMIOJIyYCHUE
OOIIero MpeACTaBICHUS O TEKCTE;

3)  m3ydYamwIllmee YTEHHWE, LEIbI KOTOPOTO SIBISETCS Pa30op OTICIBHBIX
neranei Tekcta [Mneuna, 2014, c. 715].

B knaccudukanuu C.K. ®onoMKUHON MPUCYTCTBYET YeThIpe (POPMBI UTCHUS
O €ro IEeJIH:

1)  wusyuyaromiee;

2)  03HAKOMHTEJBHOE;

3)  mpPOCMOTPOBOE;

4)  mnouckoBoe [Pomomkuna, 2005, c. 46].

Kaxk u B knaccudukanuu T.C. NnpuHON, TPOCMOTPOBOE UTCHHE MPECTABIISICT
co00if BHIOOPOYHOE UTEHHE C LIEJIbI0 O3HAKOMIIEHUS C TEKCTOM; O3HAKOMUTEIHHOE
YTEHHE HCIOJB3YEeTCs ISl W3BJIICYEHUS] OCHOBHOM HH(OpPMAIMM O TEKCTEe; LENb
U3YyYarolero 4YTreHuss — 0oyiee TOYHOE M YEeTKOE MOHUMAaHUE TEKCTa; MOMCKOBOM
YTEHHE HCIONb3yeTCs NJIs MOHMCKAa B TEKCT€ KOHKPETHON mHpopMaiuu, gaxe 0e3

ITIOHHUMAaHHA BCETO TEKCTA.
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[Ipu 06yuennn metadope HEOOXOAMMO HCTIOIB30BaTh pa3Hble (POPMBI UTECHUS
C IIeJIbI0 cleaTh mpoiecc (popMHUpOBaHUS HaBbIKA pPaclo3HaBaHUsS MeTadopbl B
TekcTe 0oJiee 3PGhHEeKTUBHBIM.

B 3aBHCHMOCTM OT IICHXOJIOTMYECKHX OCOOEHHOCTEN BOCIPUATHS TEKCTa
BBIICTISIIOT  NEpeBOJIHOE M OecrnepeBojHOe uTeHHe. IlepeBogHOEe  uTeHuHe
UCIIOJIb3YETCSl TOrAa, KOTJa JUIsli NMOHMMAaHUS TEKCTa HEOOXOJUM €ro IMepeBOI.
becnepeBoiHOE YTEHUE MPUMEHSIETCS B TE€X CIlydasiX, KOI/Ia COAEpKAHUE TEKCTa W
€r0 pPeueBbIC CTPYKTYPbI MOHITHBI YYalIUMCS, U B IPOLIECCE YTEHUS HE BO3HUKAET
TpynHoctel ¢ nonnmanueM [[lmackuna, 2014, c. 134].

C Haiel TOYKHM 3peHUsl, 033U JOJIKHA MOABEPraThCsa TOJBKO MEPEBOIHOMY
YTEHHIO0, 0OCOOEHHO paccMaTpUBaeMble B JAaHHOW padoTe MO3TUYECKUE MTPOU3BEICHNUS
AHTJIMHACKUX MO3TOB O3€PHOM IIKOJIBI.

[lo mcuxonoruueckuM OCOOEHHOCTSIM BOCHPUSTHS TEKCTa BBIICISAIOT TAKXKe
CUHTETHYECKOE U AaHATUTUYECKOE YTeHHE. CUHTETUYECKOE YTEHUE UCITONIb3YETCs IIPU
YTEHUU MPOCTHIX TEKCTOB, KOTOpPbIE HE TPeOyIOT 0cO00ro aHanu3a. AHAJIUTUYECKAs
dbopMa uTEHUs NPUMEHSETCS NPU YTEHUU OO0Jee CIOXKHBIX TEKCTOB, KOTOpPbHIE
TpeOyIOT aHaliu3a U MepeBoa.

B 3aBucumocTy OT yCOBUI BBITIOJHEHUS 33aHUS BBIJEISIOT TOATOTOBIEHHOE
U HEMOJrOTOBJIEHHOE YTEHHE. DTa KiacCH(PHKAIMs OCHOBBIBAETCS HAa TOTOBHOCTHU
YUYaIMXCS K TEKCTY COIIACHO €0 CIOXHOCTH U CTENEHU COJEP KaHHSI HEM3BECTHBIX
JEKCUYECKUX €IUHMI] U TPAMMaTUUYECKUX CTPYKTYp. UTeHHE M033UU MOKET ObITh KakK
MOJATOTOBJICHHBIM, TaK M HEMOJATOTOBJICHHBIM. DTO 3aBUCUT, MPEXJE BCEro, OT
CTENEHU CJIOHOCTH IMOAITUYECKOT0 MPOU3BEACHUS JJIs IIKOJIBHUKOB.

CymectByeT KiaccupuKalus Mo CTENEHH MPOYUTHIBAEMOT0 Marepuayia (Wiu
MO0 CTENEHU MOHUMAHUS TEKCTa), COTJIAaCHO KOTOPOM BBIAENAETCA DKCTEHCUBHOE U
UHTEHCUBHOE uTeHue. VHTeHCHMBHOE dYTeHHe — 3TO0 (opMa UYTEHHUS C T[IyOOKHM
POHUKHOBEHUEM B COJEpKAHME TEKCTa, TOTJA KaK 3KCTEHCHMBHOE YTEHHUE — 3TO

oersioe, TOBEpXHOCTHOE uTeHue Tekcrta [[Inackuna, 2014, c. 134].
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[IpoyKTOM UTE€HHS KaK PEUENTUBHOIO BUAA AEATEIBHOCTH SIBISETCA TEKCT. B
OpOIECCe  YTEHHS  y4Yalldecs OCMBICISIOT W OICHHUBAIOT  MH(OpMAIHIO,
IIPEIIOKEHHYIO B TEKCTE.

Texcr sBIsAeTCd IUAAKTUYECKOM €IMHMIEH W oOJajaeT ClIeAyIOIUMHU
XapaKTepUCTUKaMM, Ba)XKHBIMHU JJI1 OTOOpa Marepuasia JUisi ypoka HHOCTPAHHOI'O
A3BIKA!

1)  TekcT oTpa)kaeT IEHHOCTH U PEalMu JIPYToi KYJIbTYPHI, IPEIOCTaBISICT

MaTepuai sl pOpMUPOBAHUS COLIMOKYJIBTYPHON KOMIIETEHLIUY;

2)  TEKCT SBJISETCS HOCUTETIeM NH(POPMAIIHH;

3)  TEKCT SBISETCS CTHMYJIOM JUIsI MCIOJB30BaHHS TOBOPEHUS HA YPOKE
MHOCTPAHHOI'O $3bIKAa C LEJNbI0 BBIPA3UTh COOCTBEHHYIO TOYKY 3pEHHS IIO
OIIPEEIIEHHOMY BOIIPOCY;

4)  TEKCT MO3BOJISIET Pa3BUBATHCS TPYIIIOBON PabOTE, MPOCKTHOW METOIUKE,
y4€OHBIM CTPATETHUSIM;

5)  Oymyuu S3BIKOBBIM KOMMYHHKATHBHBIM OOpa3llOM, TEKCT SIBIISETCS
PENPOAYKTUBHBIM B CBSI3M C BO3MOKHOCTBIO MO-Pa3HOMY €ro BOCHPHHHMMATh U
BOCITPOU3BO/INTD;

6)  SABIAACH HOCHTEIIEM ayTCHTUYHOCTH, TEKCT OTPa)KaeT MBIIUICHHE
JPYToro 4ejoBeKa, 1aeT HOBbIE 00pa3bl U TEMBI AJIsl PA3MBILLUICHHUS;

7)  TEKCT MOXET HCIOJb30BATECS HA YPOKE HMHOCTPAHHOTO SI3bIKA B
Pa3IUYHBIX BUAAX, TIOCKOJIBKY OTIMYAETCSI MHOT0KAHPOBOCTBIO;

8)  TekcT TmMO3BOJIIET pa3BUBATh PA3IMYHBIC HABBIKH  (JICKCHYECKUE,
dboHeTHUeCcKuE, rpaMMaTuyeckue, oporpapuyeckue);

9)  Tekct sBiseTcs 0a30il I MOBBINICHHS MOTHBAIMU B CBSI3U C €rO
TEMaTUYECKOW HaIpaBICHHOCTbIO, MHOT0KaHPOBOCTBIO M  YBJIEKATEIbHOCTHIO
[Menexona, 2013, c. 84].

Takum o00pa3oM, dTeHHWE — 3TO OJMH M3 OCHOBHBIX PELENTHBHBIX BHUIOB

NEeSATEIbHOCTH, OTKPBIBAIOIINI IMPOKUE BO3MOXKHOCTU JIA U3y4YeHUs MeTadophl B
aHTJIOA3BIYHON TI033MU Ha YPOKE MHOCTPAHHOTO sA3bIKa. BBIOOp TEKCTOB Ui UTEHUS,

a TaKX€ OpPYyruc 0COOCHHOCTH JaHHOT'O HaBBbIKa HCO6XOI[I/IMO pa3BUBaThH B
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COOTBETCTBHM C OCOOCHHOCTSIMH BO3PACTHON TpYMIbl HIKOJRHUKOB. IlocKonbKy
JTAaHHOE HCCJEe0OBAaHUE HAMpaBJIEHO HAa OOy4YeHHE HHTEPIPETAlUU U MPaBUIBHOMY
NOHMMAaHHIO  MeTaopbl  CTApIICKIACCHUKAMH, pPACCMOTPUM HMX  OCHOBHBIE
BO3PAaCTHbIE OCOOEHHOCTH, YYET KOTOPBIX, HECOMHEHHO, CHOCOOCTBYeT Ooiee

3¢h(HEeKTUBHOMY OCBOEHHIO HOBOT'O MaTepuaia.

1.2.2. Bo3pacTHbIe 0COOCHHOCTH YYALIUXCH CTAPUIMX KJIACCOB U UX yYeT

Npu 00y4YeHUHN YTCHUIO

[Ipexxne Bcero, paccMOTpuM (U3HOJOTUYECKUE XAPAKTEPUCTUKHU CTapIIUX
IIKOJBHUKOB. Y4UalllMecsl CTapliuX KJIAacCOB XapaKTEPU3YIOTCA (U3UYECKOH U
MOJIOBOM 3penocThio. Clie1oBaTeNbHO, POCT TE€Na Y HUX IMOCTEIEHHO 3aMEMJISIeTC,
KOHEYHOCTH U TYJIOBUUIIE PAa3BUTHI MPOINOPLUUOHAIBHO, HE KaK Yy MOJAPOCTKOB,
YBEIIMYMBAECTCSA MbIIIEYHAA Macca. B CBA3M C 3TUM MOXHO TOBOPHUTH O MOBBIIIEHUH
paboTOCTIOCOOHOCTH CTAPIICKIACCHUKOB M UX CIIOCOOHOCTH YIIIyOJISITh CBOU 3HAHUS
B 00JIaCTH MHOCTPAHHOTO s3bIKa (B YACTHOCTU, H3Yy4aThb MHOCTPAHHYIO MOI3UI0 U
UCIIOJIb30BAaHUE B HEW CTUIIMCTHUYECKOTO cpencTBa metadopsl). HepBHas cucrema
CTapIIEKIIACCHUKOB  CTaHOBHUTCS  Ooyiee  pa3Butod.  bmaromaps  stomy,
CTapIICKJIACCHUKA MOTYT OBICTpee MNpUCHOCaOIMBaThLCA K IMEpeMeHaM B KU3HH.
Pa3ButHe 1eHTpanbHON HEPBHOM CHCTEMBI BIMSICT Ha (HOPMHUPOBAHUE IPOIECCOB
MBIIIJICHUS CTAPIIUX IIKOJIHHUKOB U UX COOCTBEHHOTO «S1».

HexoToprie (usnonsornueckne 0COOEHHOCTH CTAPIICKIACCHUKOB HAIPSMYIO
CBSI3aHBbI C BO3MOXXHOCTBIO M3y4YaTh YTEHHE HA MHOCTPAHHOM s3bIke. Kak ormeuaer
H.JI. T'anbckoBa, B KaXIOM BO3pacTe y pebOeHKa HaOI0Jar0TCs OINpeAcCHHBIC
CKAQYKH IJIa3 TP YTEHUH, KOTOPbIE MOXKHO Pa3AEiIUTh HA JIBA THUMA!

1)  MOWCKOBBIE, YCTAHOBOYHBIC U KOPPEKTUPYIOIIHNE ABHIKCHUS,

2)  JBWKEHHs, Yy4YacTBYIOIIME B IOCTPOCHHH 00pa3a M OIO3HABaHUHU

BOCIpHHUMaeMoro o0bekTa [["amsckoBa, I'e3, 2013, c. 224].
B cBs3u c oaTOl  (DU3HMOIOTMUECKON XapaKTEPUCTUKOM JBIMXKCHHUS TJia3

IMKOJbHHUKA BBIACIAIOT HX O0COOEHHOCTH IIpHU U3YUYCHHUUN UYTCHUA. TaK, Yy MIIaaminux

29



IIKOJBHUKOB, TOJBKO 3HAKOMAIIMXCS C MNPOLIECCOM YTEHHUS, TJia3a JIBUXKYTCS HE
TOJIBKO BIIEPE, HO U JIETIAIOT PErPECCUBHBIC, T.€. OOpaTHBIC, IBIKCHHUS, YTO TOBOPUT
0 cia0oil TEeXHUKE YTEHUS M IUIOXOM KOHUEHTpanuu BHUMaHus. K crapmemy
IIIKOJIBHOMY BO3pacTy d3Ta (hHU3UOJIOTHYECKass OCOOCHHOCTHh ITOCTEIEHHO WCYE3acT,
CJIeI0BaTeIbHO, OOBEMbI YTEHUSI HA ATOM 3Tare 00y4eHUs] MOTYT ObITh 3HAYUTEIBHO
BBIIIIE.

H.A. TlackamoBa mpoBena HCCIEAOBaHUE TICHUXOJOTMYECKUX OCOOEHHOCTEH
y4alluXcsl CTapIIMX KJIACCOB M BBISICHWUJIA, YTO CTAPLIECKIIACCHUKH XapaKTEPU3YIOTCS
MOBBIINIEHHON BO30yAMMOCTBIO, OJHAKO OHHM Y)XXE€ YMEIOT OCMBICIUBATh W
peryiaupoBarh cBoe noBejacHUU. [loBbillIeHHAass BO30YyAMMOCTh TOBOPUT O BBICOKOM
AMOLMOHAJILHOCTH, KOTOPAasi MPOSIBIISIETCS B PE3KOW CMEHE HACTPOEHUs eTeil. UepThl
UX XapakTepa MOTyT COYEeTaTh B ce0€ COBEPILIECHHO MPOTHUBOIOIOXHBIC TEHICHIIUU:
Ype3MepHas Pa3Bs3HOCTh CTAPIIEKIACCHUKA MOYKET COUETAThCS C 3aCTEHUMBOCTHIO, a
W3JIMIIHSS OOIUTENIBHOCTE — ¢ YeAuHEeHHOCThIO [[1ackanona, 2011, c. 279].

Hcxons u3 gaHHON MCUXOJOTMYECKON XapaKTEPUCTUKH, 00yueHue metadope
IpU YTCHUM AHTJIMWCKOM TO033MM  JOJDKHO YYUTHIBATh  WHAWBUIYAIbHBIC
XapaKTePUCTUKUA KaXKJOr0 CTaplICKIACCHUKA, YYUTHIBATH HUX ICUXOJOTHUUYECKUN
HACTPOMW, BOBJICKATh 3aCTEHUYMBBIX YYalIUXCs B MPOLECC YIIyOJIeHHOTO W3Y4YEHUS
Meradopsl B TPOILIECCE UTEHUS HapaBHE C OOMIUTEIHHBIMH, AaKTUBHBIMU
IIKOJbHUKAMU.

B nmnaHe yMCTBEHHOTO pa3BUTHS, CTApIIMA IIKOJIBHUK MPOJOJKACT
VKpPEIUICHHE U COBEPIICHCTBOBAHUE IIPOIIECCOB Pa3BUTHUSI WHTEIJIEKTAa, KOTOPBIN
HAUMHAETCS y JIeTel B MOJAPOCTKOBOM Bo3pacte. CornacHo wuccienoBanuto JIM.
boxoBu4, mpolecchl  MBIIIJICHUS ~ CTapIIEKJIACCHUKA  CTAHOBATCS  Ooliee
JUYHOCTHBIMHU, SMOIMOHAJIBHBIMUA, MPUOOPETAIOT OKPACKy CaMOOMPEACIICHUS
IIKOJIbHUKA, €r0 CTPEMJICHUS BbIpaOaThIBaTh COOCTBEHHOE MHPOBO33PECHHE
[boxoBuu, 2008, c. 375].

VYuyanuecss cTapmmx KJIacCOB WHUIMATUBHBI U OpUTHHANBHBL [lo MHEHUIO
H.A. [IlackamoBoi, yd4ammecs CTapIIUX KJIaCCOB CTPEMATCS HAWTH HOBBIC

aCCOOMAaTUBHBLIC MW  HOBATOPCKHUE  PCIICHHUA  pa3IMYHBIX  3ajay. K yqe6e
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CTapILIEKIIACCHUKU OTHOCSTCS OTBETCTBEHHO. (CBOM HaMepeHHs] W JIMYHOCTHBIE
HOPMBI TOBEJECHHS CTAPUIEKIACCHUKH CTaparoTcs MpeIBapUTEIbHO OOJXYyMBIBATh
[[TackanoBa, 2011, c. 280].

JILA. DHeeBa mpoBesia MCCIEIOBAHWE HPABCTBEHHOI'O BOCHUTAHUS CTapIINX
IIKOJIBHUKOB U BBISICHWIIA, YTO B 3TOM BO3pPacTe YUYCHUKN HAUYMHAIOT UHTEPECOBATHCS
npobsieMaMu (punocopuu, HPaBCTBEHHOCTH M JYXOBHOCTH. TeMIIbl MX JyXOBHO-
HPaBCTBEHHOI'O Pa3BUTUS MOYKHO Ha3BaTh YCKOpeHHbIMH [DHeeBa, 2006, c. 76].
CoBMecTHO ¢ (OPMUPOBAHHMEM  HPABCTBEHHOCTH U PEIUTHO3HOCTH,
CTapIIEKIIACCHUKU Pa3BHBAIOT CBOE€ MHUPOBO33PEHHE, HAYMHAIOT OCO3HABaTh CBOU
COLIMAJIBHBIE pOJIM M JKU3HEHHbIE IUIaHbl.  JlaHHas OCOOEHHOCTh CTapIIEro
IIKOJIBHOTO BO3pAacTa yKa3bIBAET HA BO3MOYKHOCTB HCIIOIb30BATh IMO33UI0 B KAUYECTBE
ayTEeHTUYHOTO MaTepHalia JJisl YTEHUS.

Kak ytBepxkmaer A.C. benkuH, ydamuecss CTapIIMX KJIacCOB XOTST OBITh
HE3aBUCUMBIMM B CBOMX MOpPAJbHBIX CYXKJICHHAX, B CBOCH ITOJIMTHYECKOU
MPUHAJIEKHOCTH, B CBOMX NOCTYNKAaX M KU3HEHHBIX curyauusx. [Ipm 3tom oHu
TPeOYIOT YBaKCHHS CBOCH TOYKHM 3pPEHUS M YTBEPXKIACHHUS WX TMO3MIUN [benkuw,
1992, c. 59]. JanHas nCUXOJOrHYECcKas 0OCOOEHHOCTh CTapIlIEKIACCHUKOB MO3BOJISIET
pa3paboTaTh KOMIUIEKC YHPaKHEHUH Ha u3yuyeHue MeTadopbl MpU YTCHUU
aHTJIMICKOM 1033uM C  OOJIBIIMM  YKJIOHOM Ha CaMOCTOATEIbHYIO pPaldoTy
CTapILIEKJIACCHUKOB.

Bo3zpacTHble 0COOEHHOCTH ydaluxcs CTaplIMX KIJIACCOB BIIMSIOT HA CTENEHb
WHIUBUyaIU3allMd KOMMYHHMKAllUd, Ha TEMaTUKy TEKCTOB U HalpaBlICHUE
nuanoroB. Ha 3aHsATUM aHTIUHACKUM  A3BIKOM  CTAPUIEKJIACCHUKH  OTJIMYAIOTCS
AKTUBHBIM  MBIIUJIEHUEM, HWHTEPECOM K  paA3JIMYHBIM  MO3HABATEIbHBIM U
MBICJIUTENILHBIM 33JlayaM, K JIOTHYECKUM CIIOCO0aM CHCTeMaTU3allud U 0000IIeHUs U
T.A. Tak ycBOoeHHWE WHOSA3BIYHOM JIEKCHKH, (OPMHUPOBAHUE U pacIIUpEeHHE
NOTEHLUATIBHOIO CIIOBAps yJalluxcsi Haubosee YCIeHo MPOUCXOJUT B TOM CiIydae,
KOI'/Ia Y HUX BbIPaOaThIBaOTCS 000OIEHHBIE CIIOCOOBI OPUEHTUPOBKUA B CMBICIOBOM
CTPYKTYpE CJIOBA. DTO OTKPBIBAET BO3MOKHOCTH CaMOCTOSITEJIbHO JOTaAbIBATHCS O

3HAYCHHMHU HCU3BCCTHBIX CJIOB Ha OCHOBEC aHaJIN3a UX (1)0pr1 1 KOHTEKCTHBIX CBS3€H C
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npyrumu  cinoBamu. [logoOHBIM  o0Opa3oM TIpH  TMOBTOPEHUM TpPaMMATHKH
MHOCTPAHHOTO $I3bIKa B  CTapIIMX KJaccaX Yy IIKOJbHUKOB  TOSIBIISETCS
HEOOXOJAMMOCTh U BO3MOXHOCTh COINOCTABJISITH TpaMMaTHYECKUE SIBIICHUS APYT C
IPYroM, YTOYHATH cdepy ymoTpeOseHHs ¢  CUCTEMaTHU3MpOBaTh HX HA
napajurMaTuyeckon (rjarojbHbie (OpPMBI, CHUCTEMa CIPSKEHUS, CKIOHEHHS) U
(GyHKIHMOHATIBLHOM OCHOBE, 00bE/IMHSAS paHEE U3yUCHHbIEC TPAMMATHUYECKUE PJIEMEHTHI
B CHCTEMY, B KOTOPOW OJHA (PYHKITUSI peaTnu3yeTcsl HECKOJIbKUMHU TPaMMaTHICCKUMU
dbopmamu, a ogHa opmMa MOXKET BBITIOJHATh HECKOJIbKO (QyHKIUH. DopMHUpoBaHUE
Takoll O0OOOILEHHOW CHCTEMBbl SIBIIIETCS €CTECTBEHHBIM HWTOTOM  H3YUYCHUS
WHOCTPAHHOTO $SI3bIKa B IIKOJIE U BaXXHOM MPEANOCHUIKON sl YCIIEUTHOTO OBJIAJICHUS
yrenreM [Koobnesa, 2006, c. 181]

Nuade roBopsi, IKOJbHUKY, YYaIIUECs B CTAPIINX Kiaccax, (POKyCUPYIOTCS Ha
CYIITHOCTH SIBJICHUM, Ha UX CUCTEME, a HE Ha OT/EJIbHBIX MOMEHTaX. Takum oOpazoM,
IIPU YPOKE YTECHUSI HEOOXOJUMO YUUTHIBATh 3TU OCOOCHHOCTU CTapIIEKIACCHUKOB U
COOTBETCTBYIOIIMM 00pa3oM Moa0upaTh MNPOAYKTHBHBIC 3amanus. Hanpumep,
MPOCTHIM 3a3yOpUBaHUEM JIEKCUKH W MeTadop CTapUISKIACCHUKOB IPHUBJICYb
JIOBOJIBHO CJIOXHO, a, HallpUMep, MPU MOMOIIM UHHOBAIMOHHBIX METOJIOB 00yUYEHHUS
aHTJIMACKOMY SI3bIKY HJIM UTPOBOTO OOYUEHHMs ydallluecs C YJOBOJILCTBHEM HM3ydyaT
HOBYIO TEMY C Pa3JIMYHbBIX PAKYPCOB.

B.B. AmnzapeeBckas 1o pe3yJibTaTaM MPOBEAECHHOTO €K HUCCIEIOBaHUS
YTBEP)KJIa€T, YTO JJIA W3Y4YEHUsS HOBOM JIEKCHMKU AHTJIMMCKOTO Ss3bIKa (BKIIFOYAS
MeTaopUUeCKHue TEePEeHOCHl B JIEKCHMKE) CTApIICKIACCHUKAM JOJDKHBI  OBITh
MPEIOKEHbl  CIIOCOOBI  00001IeHUsT WH(OpMAIMM W BHUMAHHUE K CMBICIOBOM
CTpyKType cioBa [AHnpeeBckas, 1987, c. 4]. CnenoBarenbHO, ydalluecs: CTapIInX
KJIACCOB TIPEANOYMTAIOT MeTadopy H3ydaTh MHpH TMOMOIIM aHajiu3a ee¢ (opMbl U
JIOTUYECKOM CBS3U C APYTUMH JICKCUYECKUMU €IUHULIAMHU.

UTto KacaeTcsi YTEHUs Ha UHOCTPAHHOM S3bIKE B CTApIIMX KJlaccax, TO OHO, KaK
MPaBUJIO, BBI3BIBAET HMHTEPEC TIJIaBHBIM OOpa30oM KaK HMCTOYHUK WHOOpMAaINH,
Bo3spactHoit moTpeOHOCTH CTapIEeKIaCCHUKOB B BBIPAOOTKE 00OOIIEHHBIX MPUEMOB

YMCTBEHHON JI€SITEIbHOCTH OTBEUalOT BceM TeM (opmam paboThl, KOTOpHIE
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IPEANOJIAraloT yCTAHOBJIEHUE JIOTHYECKHX CBS3€M MEXAY 3JEMEHTaMU U YaCTAMHU
TEKCTa, UX HEpapXHuH M TMPUYUHHO-CICICTBECHHBIX 3aBUCUMOCTEH, BBIICICHHUS
JIaBHOTO.

Hcxons w3 BO3pAaCTHBIX XapaKTEPUCTUK YyYalllMXCSd Ha CTaplieM JTare
oOyuenusi, JI.I'. benukoBa yTBep)kmaer, 4To HEKOTOpble BUAbI 4yTeHHs B 9-11
KJlaccax YK€ TMpaKkTUYeCKH He HUCMoib3yloTcsa. Hampumep, uTeHue BCIyX B
HavyaJIbHbIX Kiaccax 3aHuMaet 90%, B TO BpeMs KakK B CTapIIMX KJIaccax MOCTENEHHO
camkaercss 110 10%. OpHako STOT uHccieAoBaTellb HACTAaMBAaeT Ha BaXHOCTU
WCIIOJIb30BAaHUsL YTEHHUSl BCIAyX JaXe Ha crapuieil cTyneHu oOyuyeHus [bennkosa,
2010, c. 37].

AprymMeHTanus HCHOJb30BAaHUS BHEIIHETO YTEHHs, OCOOCHHO IpPU YTEHUU
M033UHU, JOJDKHA OBbITh cQOpMyJIHpOBaHA TaKuM 00pa3oM, YTOOBI ydaluecs
NOHUMAJIM, 4TO 0€3 MPOYTEHHs] BCIyX TEX WM HMHBIX a03alleB M3 TEKCTa OHU HE
CMOTYT IIPABUJIBHO OTBETUTH HA MTOCTABJIEHHBIN BOIIPOC.

Ocoboe BHUMaHME clieyeT oOpaiaTh Ha OTOOp TEKCTOB il uTeHus. Kak
U3BECTHO, HA YPOKE HHOCTPAHHOIO $3bIKa MOTYT NPUMEHATHCA U ayTEeHTHYHBIE
MaTepuanbl, U aJalTUPOBAHHBIE TEKCThl, U TEKCThl C COCTaBJIECHHBIMHU JIEKCHKO-
rpaMMaTHYE€CKUMH 3aJaHusIMU U Borpocamu. OJHAKo Mpu OTOOpE TEKCTOB MAJis
YTEHHUs HEOOXOIMMO NPHUJIEPKUBATHBCA OCOOBIX KpuTepueB, cpeau Kotopbix JLI.
benukosa BrIIEIAET:

1)  OObeM TekcToB. KOpOTKHE TEKCTBI JOJDKHBI OBITH WH(POPMATHBHBI.
CAuImKOM ATUHHBIE TEKCTHl JOCTATOYHO YTOMHTENBHBI JJI YTEHHUS, MPU ITOM
00BEM TEKCTOB 3a4acTyl0 HAIpsIMYIO BIMSET Ha >KeJIaHWE CTapIIEKIACCHUKOB
JIOYUTATh UX J10 KOHIIA.

2)  Temaruka TekcToB. [Ipexie Bcero, TEKCThI JOJDKHBI COOTHOCHUTBCS C
TpeOOBaHUSAMHU yUeOHBIX nporpamMm. [IoMUMO 3TOTO, OHU JJOJIKHBI COOTHOCUTHCS €
peallbHbIMH UHTEPECAMHU YUalIUXCSA U YUYUTHIBATh UX BO3PACTHBIE HHTEPECHI.

3) IIpoGmemarnka TekcToB. Tema, 3aTpoHyTas B TEKCTE, JIOJDKHA

CIIOCOOCTBOBATH HE MPOCTO TMOJyYSHHIO HH(OPMALINH, a €€ PEeaTbHOMY YCBOCHHIO
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U CIYXUTh OMOPON MJisi CO3/aHWs COOCTBEHHBIX BBICKA3bIBAHUU ydaIIUXCS,
MHTETPUPYIO NOJTy4YeHHbIe 3HaHus [benmukosa, 2010, c. 42-43].

B nmaHHOM uccnenoBaHMM TMPEIAraeTcsl YTEHUE ayTEHTHYHBIX MaTEpHaJOB —
MMOATUYECKUX MPOU3BEICHUN M3BECTHEMIIMX AHTIIMUCKUX MO3TOB. [loatomy
pPaccCMOTPUM OCHOBHBIE TPEOOBaHUS K ayTEHTUYHBIM MaTepHaliaM:

1) ’xaHp U XKAHPOBBIC OCOOCHHOCTH TIPOU3BEICHNUS;

2) CTHIIMCTHYECKUE OCOOCHHOCTH UAMOCTHIIS MUCATENS / T03Ta;

3) MeTo/Ibl Pa3BUTHS KPUTHUECKOTO MBIILICHUS;

4) ymenue OpMUPOBATH CBOM MBICITU YYAITIMHUCS;

5) popma BeIpakeHHS MbICNICH  (MPaBWIBHOE  HCIOJb30BaHUC
S3BIKOBBIX CPEJCTB ISl JTOCTHKEHUST KOMMYHUKAaTUBHOU 1ienu) [Tkauesa,
2009, c. 252].

MHOXeCTBO yCIOBHM Juisi OTOOpa TEKCTa JJisi YTEHHUS BBIJEISCTCS
uccnenoBarensimu E.B. Hocosuu u P.I1. Munspya [HocoBuu, Muibpyz, 1999]:

- ayTEHTUYHOCTb TEKCTA, OTIMYAIOIIET0Cs] HHPOPMATUBHOCTHIO, T.€.
HaJIM4YMEM DJIEMEHTOB B TEKCTE, KOTOpPBIE HECYT OIPEIEICHHYIO
UuH(pOpMaIHIO;

- KyJIbTYpOJIOTUYECKAsi ayTEHTUYHOCTh MAaTepUajoB, KOTOpbIE
MO3BOJIAIOT TMO3HAKOMUTH YYaIlUXCA C KYyJIbTYpOH CTpaHbl M3y4aeMOro
S3bIKA;

- CHUTyaTHBHas  ayT€HTHUYHOCTb, KOTOpasi  NpOSBISETCI B
€CTECTBEHHOCTH OIMCHIBAEMOW CUTYyallMd W BbBI3BIBAET, COOTBETCTBEHHO,
OTPEEICHHYIO SMOLMOHANBHYIO PEAKIUIO YUaIUXCS;

- JIGKCUKO-(Dpa3eoJOruuecKyl0  ayTeHTHYHOCTh  IMOCPEACTBOM
CoJlep)KaHUsl B TEKCTE MJIsi YTEHUS JIEKCUKO-(PPa3eoIOTMUECKUX CPEACTB
M3Yy4aeMOro SI3bIKa;

- rpaMMmaTu4ecKas ayTEHTUYHOCTD, MPOSIBIISIOIIAsICS B
UCIIOJB30BaHUM B TEKCTE€ OMNPEACIICHHBIX TPAMMATHYECKUX CTPYKTYP

HN3y49acMOro A3bIKa,
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- pEaKTUBHAsi ayTEHTUYHOCTh, MOAPAa3yMEBAIOIAS SMOLIUOHATIbHBIN

U PEUYEBOM OTKIIMK OT y4yalluXcs (4TO JOCTUTAETCS B TEKCTE MOCPEICTBOM

BOCKJIMIIAHUW, SMOIMOHAIBHO-OIIEHOUYHON  JIEKCHKH, BbIPa3UTEIbHBIX
CPENCTB).

Hcxons w3 BBINIEU3I0KEHHOTO, MOXHO CJHIeNlaTh BBIBOJl, YTO BO3PACTHBHIE

OCOOCHHOCTH YYaIllMXCSl HAKJIaJbIBAIOT CBOM OTIEYATOK HA TEXHOJOTHIO O0Yy4YeHUS

YTCHUIO AHTJIMACKOW T0A3MM W Ha W3ydyeHue MeTadopbl KaK OJHOTO W3 SPKUX

CTHIIMCTUYICCKUX CPCACTB IIOOTHYCCKUX HpOH?)Be,IIeHI/Iﬁ.
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I'TABA |l . Metadgopa B m03THYECKHX TEKCTaX U B 00y4eHHH YTEHHUIO HA
YPOKAX aHIVIMIICKOIO A3bIKA B CTAPIIKX KJaccax (Ha MaTepuaJe nodsuu Y.

Bopacsopra, C.T. Koaspumxka u P. Cayrn)

2.1. [ToaTHUecKoe TBOPYECTBO " XyI[O)KeCTBeHH])Iﬁ CTIWIb AHTJIMHMCKHX

mod3ToB Hayaga XIX B.

Jlisi mpoBefieHUsT HCCNeOBaHUS OCOOeHHOCTeW MeTadopbl B AHTIMHCKON
MOA3UM, KOTOphle OyAYT YYTEHBI MPU pa3pabOTKE ILUKJIA YPOKOB IO H3YUYCHUIO
MeTadopbl, BHIOPaHbI CTUXOTBOPEHHUSI M TIOAMBI TIOTOB, TBOPUBIIKUX B Hayaie XX B.:
VY. Bopacsopra (1770-1850 rr.), C.T. Konbpumxa (1772-1834 rr.) u P. Cayru (1774-
1843 rr.).

VY. Bopacsopt, C.T. Kombpumxk u P. Caytu — 3TO mpenctaBUTENd PaHHETO
POMaHTH3Ma, KOTOpPBIE BO3POAWJIM HHTEPEC K HAPOJHOW NO33UH, OTPAKAIOUIEH
CTapUHy, JEPEBEHCKYIO JKHU3Hb. B HEKOTOpPBIX NPOU3BEICHUSIX POMAHTHKOB
MIPOCJICKUBATIUCH TAK)KE PEBOJIFOLIMOHHBIE HACTPOECHUSI.

AHaIM3UpyeMble MO3THI MIPUHAJIEKAT K TaK Ha3bIBaeMOU «O3€pHON LIKOJIE».
[To muenuto O.B. JIvicenko, moaTel «O3epHON MIKOJIBD (WU TOAITHI-JICHKUCTHI)
OOJIbIIIOE BHUMAHHME VYACSUIM OMUCAHUIO TPUPOABI, BHYTPEHHEr0O MHpa H
nepexxuBaHui yesnoBeka. B ux mos3uu npociexuBaercst 00JbIas pojib BOOOPaXKEHUS
Y MHTYULIUH B IOCTH>KEHUU CcyTH Bele [JIbicenko, 2014, c. 142].

CrnenyeT OTMETUTh, YTO CaMH YKa3aHHbIC MOAThl HUKOTJA HE Ha3bIBAIM CEOs
«POMAHTUKAMI» M HE MPUYUCISUIA ceOst HU K OHOU M3 JIMTEepaTypHBIX mKoj. bosee
toro, E.B. KoGenera ormedaer, 4To TEpMUH «POMAHTHUYECKAs TT033UsD» OB BBEIICH B
Hay4YHBIM 00MXO0/] 3HAYUTEIHHO M03KEe TOTO BPEMEHHU, Koraa TBopwin Y. BopacBopr,
C.T. Komepumx u P. Caytu [KobGenera, 2010, c. 68].

CrnenoBarenbHO, OOBEIMHEHHE JAaHHBIX IOATOB B OJHY TPYIIy SBISETCS
ycinoBHbIM. OpHaKO OCOOCHHOCTH TBOpPYECTBA IOATOB, WX OrPOMHBIM BKJAJ B
pa3BUTHE AHIJIMICKOW TO33UM TIO3BOJIIET AHAJIM3UPOBATH HUX MOITUYECKHUE

IMPOU3BCACHHA B COBOKYITHOCTH.
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AHrnuiickas mupuueckas mo33us ModToB «O3epHOM MIKOJBDY co3Jana B
JUTEPATYPHOM  TEYEHMH  AHIVIMM  OOJbIIME  HOBAlMM B BOCCO3/JaHHH
XyJ0KeCTBeHHOM peasibHOCTH. K mpuMepy, paHbliie aHTTIUHCKast 1033us Oblia Ooliee
paaukaidbHO B acniekte ee Gopmel. Jlmpuueckue npoussenenus Y. Bopacsopra, C.T.
Komspumxka u P. Caytu oTnuyanuch OOJBIION KMBOMUCHOCTBIO, OBLIIM HAMOJIHEHBI
0Cc000M MellaHXOJIMeH B CBSI3U C TEM, YTO MO33Usl JAHHOTO mepuoja Obula TECHO
CBs3aHa C MPEAPOMAHTUYECKUM IMEPUOAOM B aHINIMICKON nureparype [Penotosa,
2008, C. 153].

TBopuecTBO Y. BOopAcBOpTa COCTABISIET LENIYIO AIIOXY B UCTOPUM AHTJIUHCKOU
auTeparypbl. OH OCYIIECTBHII OJHY W3 HauOOJee 3HAYUMBIX pedopM MO3TUYECKOTrO
A3bIKA, 3aJI0)KUB OCHOBBI (PUIIOCO(CKO-ICTETUYECKUX MPUHIUIIOB HOBOM MO33Uu. V.
BopacBopT B CBOMX MO3TUYECKUX TBOPEHUSAX IMOCTAPAJICA CHU3UTH HAIBIIIECHHBIA U
naOCHBIN SA3bIK MO33UM KJIACCULU3MA J0 YPOBHS PAa3rOBOPHOTO SI3bIKA, MOCKOJbKY,
KaK OH T'OBOPHJI, S3BIK IO33MHM HE JOJDKEH OTJIMYATHCS OT sI3bIKka Ipo3sl [McTopus
3anagHoeBponenckon aureparypsl, 2004, c. 51].

C.T. Kosbpux BOIIEA B MCTOPHUIO AHIIMHACKOW JUTEpaTypbl Kak OIUH U3
IFeHUAIBbHBIX TO3TOB 3MOXM poMaHTh3Ma. OH okazajn OoJiblIOEe BJIMSHUE Ha
TBOPYECTBO COBPEMEHHHKOB CBOMMM OTKPBITUSAMH, KacCalOIIUXCS COOCTBEHHO
MO3TUYECKUX, @ TAKXKE ICTETUYECKUX U (UIOCOPCKUX BOMPOCOB. MHOrorpaHHoe
tBOopuectBO C.T. Kombpumxa o0oOyCIOBIEHO €ro CTPEMJICHHEM  CO3JaTh
OTIPEJICIICHHYIO CUCTEMY, KOTOpasi cMOryia Obl OOBEIMHUTH MO33UI0 U (Priiocoduio,
pPEJIUTUI0 U HAYKY, TOJIMTUKY U Mopaisb [McTopus 3anaqHOeBpONEHCKON TUTEPATYPHI,
2004, c. 71].

XynoxecTBeHHbIN cTuiib P. CayTu, Takke OKa3aBIIMI OOJbIIOE BIUSHUE Ha
VCTOPHUIO AHTJIMKACKON JUTEPATYPhI, OTIWYAJICA OPTOJOKCAIBHBIM IOJIUTUYECKUM
KOHCEPBAaTU3MOM, 33 YTO €ro 3a4acTyr KpUTHKOBaiau. P. CayTw moyrydusl BBICOKOE
3BaHHE II0JTa-JaypeaTra 3a €ro HEyCTAaHHOE CIY)KEHHE HIeAM IOITHYECKOTO
TBOPYECTBA, 3a BBIACPKAHHOCTh MOJUTHUYECKAX BO33PEHUM B €ro MO3THYECKUX
IIPOU3BEACHUAX, 4 TAK)KE 34 HEM3MEHHOCTh HPAaBCTBEHHBIX YCTOEB. TBOpuecTBO P.

CaYTI/I HCOJHO3HA4YHO OIICHMBAJIOCH AHT MM CKUMU YUCHBIMH. O,ZIHaKO HC BBI3BIBAJIO
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COMHEHHE TOT (PaKT, YTO AaHIJIMICKas JUTEpaTypa HE MOXKET ObITh MOIHOCTHIO
BOCIIpUHATA 0€3 «KOMHYECKOTO M JpaMaThdeckoro rporecka» Pobepra Cayrtu
[’KaTkun, Kpyriosa, 2013, c. 109].

Takum o00pa3oM, T1IaBHOW UYepTOW, OOBEIMHAIONIEH Tpex TMOITOB Y.
Bopacsopra, C.T. Konspumxka u P. Caytu, sBisieTcss HOBATOPCTBO B MOATHYECKOM
TBOPYECTBE, JIMPUUECKAsl TEMa, KUBOIUCHBIE OMUCAHUS M aBTOPCKHUE MEPEKUBAHMS,

cOo371aBaeMblIe TIPH MTOMOIIN MeTa(pOpUIEeCKUX EPEHOCOB.

2.2. Buabl 1 ocod0eHHOCTH MeTadopbl B IO3THYECKOM TBOPYECTBE M0ITOB

Hayajga XIX B.

[Toatnueckue mpousBenenus Y. Bopacsopra (“Daffodils”, “There is a little
unpretending rill”, “Composed on the banks of a rocky stream”, “On The Death Of
His Majesty (George The Third)”), C.T. Konmspumxka (“Work without hope”, “Youth
and age”, “The garden of Boccaccio”, “Constancy to an Ideal Object”, “Monody on
the Death of Chatterton) u P. Caytu (“The cataract of Lodore”, “Inchcape rock”,
“The Rose”, “Ariste”, “Go, Valentine”) HacsplieHsl MeTapOPUUECKUMHU
BBICKA3bIBAaHUSMHU PA3JTMYHBIX BHIOB. B CTUXOTBOPEHUSAX M MOIMAX aHATH3UPYEMBIX
MO03TOB OOHapyXeHO 79 mpumepoB MeTaopbl, PYHKIIMK U OCOOEHHOCTH KOTOPBIX B
JAHHOM paboTe UCCIEAYIOTCS HA OCHOBE ABYX KJaccUpUKALMIA:

1) xnaccudukaiuu rmo crernenu oopasnoctu [CxisipeBckas, 1993];

2) knaccu(UKalMd 1O CTEMEHH CMBICIOBOM yIAJIEHHOCTH OCHOBHOTO |

BCIIOMOTATENbHOTO CyOBekTOB [MockBuH, 2012].

CornacHo kuaaccupuxkanuum Meradgopbl MO CTENEHHM OOPa3HOCTH, B
TBOpuecTBe M03TOB Hayaina XIX B. BBIACHAIOTCS Kak A3bIKOBbIE, TaK U
XYJI0’)KeCTBEHHBIE METaOpPHI.

S3p1koBast Metadopa npencTaBisgeT cOOON TOTOBBIN 3JIEMEHT JeKCUKHU. MHaue
roBOps, Takylo MeTadopy HE HYKHO CO3/1aBaTh KaXKAbIA pa3, MOCKOJIbKY OHa YK€

CymeCTBYCT B A3BIKC U Sa(i)I/IKCI/IPOBaHa B J'ICKCI/IKOFpa(bI/I‘IeCKI/IX HNCTOYHHKAX.
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CorylacHO KOJIMYECTBEHHOMY TIOJICUETY, SI3bIKOBass MeTadopa B MPOU3BEICHHSIX
nosToB Havyana XIX B. ucnonb3yercs peako — B 17 ciyyasx, uro coctapiseT 21,5%
OT 00I11IeT0 KOJIMYECTBA TPOAHATM3UPOBAHHBIX TPpUMEpoB MeTadopbl. Hanpumep:

For oft, when on my couch I lie

In vacant or in pensive mood,

They flash upon that inward eye

Which is the bliss of solitude (W. Wordsworth “Daffodils”).

B mnpuBenenHoM oTpeiBke u3 ctuxorBopenus «Daffodils» V. Bopaceopr
ucnoip3yer Mmeradopy «vacant mood», kortopas cTaja OOIICYHOTPEeOMTEIHLHOU
MeTadopoit U Bollljia B JIEKCUKorpaduueckue UICTOUHUKY C YKa3aHHEM Ha €€ aBTopa.
Tak, B YHHUBEpCAbHOM aHIJIO-PYCCKOM clIOBape «AKaaeMuK» [YHHUBEpCaIbHBIM
aHro-pycckud  cnosapb, 2016] m B 2nekTpoHHOM cnoBape «MyJIbTUTpaH»
[MynbsTuTpan, 2017] naeTcs omucaTeapbHOE 3HaYE€HHE JaHHOM MeTadopsl: ‘Goapoe,
MPUIIOJIHATOE COCTOSIHUE JyXa, XOpollee HacTpoeHue . 3HaueHue MeTadopsl
HCXOJUT U3 NIEPEOCMBICIICHHOTO 3HAYEHHUS MIPUIaraTesibHOro «vacant» - ‘He3aHsThIH,
cBOOOHBIN, Oe3aesTenbHbl’ [Miomnep, 2017] B codyeTaHuu C CyIIECTBUTEIBHBIM
«moody» (mactpoenme). ITocpencTBoM MeTadopudeckoro BelpakeHus Y. Bopacsopt
OMKCHIBAET COOCTBEHHOE COCTOSIHME Jyxa, cBoe HacTtpoeHue. CiemoBaTeinbHO,
naHHass MeTadopa B ATOM KOHTEKCTE BBIMOJIHSET SMOIMOHAIBbHYIO (YHKIHIO, T.C.
MpU3BaHa MepeaTh YUTATE0 aBTOPCKUE SMOLIMK U UyBCTRBA.

DOGMATIC Teachers, of the snow-white fur!

Ye wrangling Schoolmen, of the scarlet hood! (W. Wordsworth «Composed on
the banks of a rocky streamy).

B npuBeneHHOM npuMepe MpHBIEKaeT BHUMaHue MeTadopa «snow-white fury,
mocpecTBOM KoTopod Y. BopacBopT co3maeT ocoOblii XyJI05KECTBEHHBINH 00pas,
JIOTIOJNTHSISL €T0 I[BETOBOM XapakTepucTukoil. CiemoBaTeiabHo, MeTadopa BBIMOTHSIET
GYHKIUIO CO3MIaHUs M JIOTIOJNHEHUS XYJO0KeCTBEHHOro obOpasa. JlanHas metadopa
OTHOCHUTCSl K  TPYIIE S3BIKOBBIX MeTadop, MOCKOIbKY OHA SIBJISIETCS IIHMPOKO
U3BECTHOM B  aQHITIMICKOM  sA3bIke W  3aUKCHpPOBaHAa B  CJIOBapAX U

Jekcukorpaduyeckux crpaBoyHukax. Tak, B Oxcdopuackom cioape [Oxford
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Learner’s Dictionary, 2017] npeziaraercsi cClieAyIoliee 3Ha4eHHEe MpUIaraTelIbkHOMYy
«snow-white» - ‘pure white in colour’ (auctoro Oenoro mBera). Ilpuuem ciemyer
OTMETHUTh, YTO BO MHOTHX S3bIKaX MHpa (K MPUMEPY, B PYCCKOM SI3BIKE) YHMCTOTA
0eJIoro 1BETa YaCTO acCOIMUPYETCs ¢ OCNM3HON CHera.

Of late, in one of those most weary hours

When life seems emptied of all genial powers (S.T. Coleridge «The garden of
Boccaccioy).

B npuBenecHHoM mpuMepe oOHapyxeHa Mertadopa «weary hoursy,
oOpa3zoBaHHas OT MpHUJIAraTeIbHOTO «WEeary» co 3HaAY€HUEM ‘yCTallblii, YTOMJICHHBIMH,
CKyYHBId,  YTOMUTEIbHBIM,  Oe3pagoctHbiii’  [Ampecan, 2017].  JlanHoe
npujaraTeibHOEe B COYCTAHUU C CYIICCTBUTEIbHBIM «NOUrS» (Yachl, BpeMs) CO3/acT
HOBBIE accolMaTuBHble cBs3u. bnarogaps meradope, C.T. Kombpumk BbI3BIBAET
OTIpEJICTICHHBIC ACCOIMAIMN Y YHMTATels, BO3JIEUCTBYSl HAa BOCIIOMUHAHUS JIIOACH O
YacThIX CKYYHBIX W JUIMHHBIX Beuepax. CrenoBarenbHO, JaHHasg wmeTadopa
BBITIOJTHSET acCONMATHBHYIO (QYyHKINI0. OTHeceHne mMeTadopbl K TPYIIE S3BIKOBOU
MeTaopbl BO3MOXKHO B CBA3M C TEM, YTO CIIOBOCOYETaHHE «Weary hoursy
IPHUCYTCTBYET B JICKCHKOTpaUUYSCKUX HCTOYHHUKAX: Weary hours — TomMuTenbHbIC
yacel [MyneTutpan, 2017].

The wind hath blown a gale all day,

At evening it hath died away (R. Southey «Inchcape rock»).

B nanHoM oTphiBKe M3 mosThyeckoro mpousBeneHuss P. Caytu cozmaercs
XYJIO)KECTBEHHBIM 00pa3 CHJIBHOTO, IIKBAJIHHOTO BETPa, KOTOPBIA K KOHILYy JIHS
MOJTHOCTBIO 3aThxaeT. Meradopa, MPUCYTCTBYIOIIAsl B TaHHOM MpHUMepe, Mpu3BaHa
MPOTUBOIIOCTABUTDH CUJTYy U MOIIh IPUPOJTHOTO SBJICHHSI €T0 TIOCIEAYIOIIEMY PE3KOMY
ucue3HoBeHuto. [logoOHas cMeHa IeHCTBUS CO3[AeT Y YMTATENsI MPEAIyBCTBUE YETO-
TO CTpamHoro, Hem3OexHoro. CremoBarenbHO, MeTadopa BBITIONHICT (PYHKITUIO
pPEYEeBOr0 BO3JIEUCTBHS HA YUTATENs. MBI OTHOCUT JaHHYIO MeTadopy K S3BIKOBBIM
MmeTaopaM, TIOCKOJILKY €€ KOMIIOHGHT «die away» sBIseTCS  IIUPOKO
yIOTPeOUTEIBHBIM B aHTJIMHCKOM sI3bIKe W MMeeT 3HadeHue ‘becoming and making

smaller or |eSS’, T.C. IOCTCIICHHO YMCHBIIATLECA OO IIOJIHOTO HCUYC3HOBCHUA
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[Cambridge Dictionary, 2017]. bnaromapst ocHoBe «die» B Meradope coxXpaHseTcs
acconranus Co CMCPThIO.

XyI0KECTBCHHAA MeTtadopa HE NMEET TaKOU JIEKCUYECKOH
CaMOCTOSITENIFHOCTH, KakK s3bIKOBasg MeTadopa. XyaoxkecTBeHHass MeTadopa Bcerna
COOTHECEHA C KOHTEKCTOM H MABJACTCA IMMOITHYCCKUM <<I/1306peT€HI/IeM» I103Ta.
Jaunpii  Bug  MeTadophl B MPOAHATM3UPOBAHHOM MaTepuane JOMUHUPYET:
oOHapykeHO 62 mpuMepa XyI0KeCTBEHHOW MeTadopsl, 4To coctaBisier 78,5% B
IMPOLHCHTHOM COOTHOIICHHH. Haan/IMep:

Praise the green arches, on the fountain clear

See fragment shadows of the crossing deer;

And with that serviceable nymph | stoop

The crystal from its restless pool to scoop (S.T. Coleridge «The garden of
Boccaccioy).

MeTa(bopa C.T. Konbpm{;{(a, BBIACJIICHHAA B JAHHOM OTPBIBKC, OCHOBBIBACTC:A
Ha 00pa3HOM CPaBHEHHMH YMCTOW BOABI B MPYAY C TAKUM K€ YHCTBIM U MPO3PAYHBIM
xpyctaiem. Ha Ham B3msii, B JaHHOM ciiydae MeTadopa BBITIONHIET (PYyHKIIMIO
YKpalleHUs] MO3TUYECKON peyH, MOCKOJIbKY KaKOW-TMOO CMBICIOBOM HArpy3Kd Ha
Metadopy B JaHHOM ciydae He HaOmogaercs. OaHako €€ MPUCYTCTBHE B
MMO3THYCCKHUX CTPOKAX IIO3BOJIEACT aBTOPY CO34aTh JKUBOIIMCHOC OIIMCAHMC.

Rising and leaping,

Sinking and creeping,

Swelling and sweeping,

Showering and springing,

Flying and flinging,

Writhing and ringing,

Eddying and whisking,

Spouting and frisking,

Turning and twisting,

Around and around

With endless rebound (R. Southey «The cataract of Lodore»).
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CruxotBopenune P. Cayru «The cataract of Lodore» mpencraBisier co0oii
pa3BepHYTYI0 MeTagopy, 3aHUMAIONIYI0 TMPOCTPAHCTBO BCETO IMOATHYECKOTO
npousBeneHus. [locpencrsom paspepuyToil Metadopsl P. CayTu onuchiBaeT cuily u
KpacoTy MPHUPOJHOTO sIBICHUS — Bogomnazaa. [Ipuuem B manHOM citydae metadopa He
TOJIBKO YYaCTBYCT B CO3JaHHMHU N PA3SBUTHUH XYAOKCCTBCHHOI'O 06pa3a, HO U CO31a€T
ocoboe Oraro3Byuue, 3BYKOBYIO 3cTeTHKY. ClelnoBaTenbHO, OCHOBHOHM (yHKIMEH
I[aHHOﬁ MeTaCI)OpBI, Ha HaIl B3rjisaa, sSABIACTCA (1)YHKHI/I$I CO31aHUA IMOOTHUYCCKOI'O
3BYyYaHUsI. HpI/IBGIIGM CIIC OJHUH OTPBIBOK U3 IMOITHUYCCKOI'O IIPOU3BCACHUA P. CayTI/I,
B KOTOPOM 0CO00 SIPKO MPOSIBIIAETCS JaHHast PYHKIUS MeTadOphl:

Collecting, projecting,

Receding and speeding,

And shocking and rocking,

And darting and parting,

And threading and spreading,

And whizzing and hissing,

And dripping and skipping,

And hitting and splitting,

And shining and twining,

And rattling and battling,

And shaking and quaking,

And pouring and roaring ... (R. Southey «The cataract of Lodore»).

[IpuBenem apyroii npumMep Xya0KECTBEHHON MeTadophbl:

...The Nation hears

In this deep knell, silent for threescore years,

An unexampled voice of awful memory! (W. Wordsworth «On The Death Of
His Majesty (George The Third)»).

B mnpuegenHom mnpumepe metadopa TECHO CBsA3aHA CO CTUIMCTHYECKUM
IMpUEMOM OJIMOCTBOPCHHUC, IMTOCKOJIBKY a6CTpaKTHOMy IIOHATUIO «IIaMATBh»
IMPHUIIUCBIBACTCA  BO3MOXHOCTbL HMCTb CO6CTBCHHLII>1 I'oJIOC, 4YTO CUHUTACTCA

XapaKTEPUCTUKON >KUBOTO cymiecTtBa. C Hamed Toukud 3peHus, Y. BopacBoprt
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UCIIOJNIB3YET JaHHYI0 MeTadopy B CBOEM MOITHUYECKOM MPOU3BEICHUH B KpPEaTHBHOU
¢bynkun. KpeatuBHast ¢yHkiuss Metradopbl B JaHHOM Clydae 3akKlodyaeTcs B
HEOOBIYHOM  CIIOBOyHOTpeOsNeHuu. B Jexcukorpaduyeckux  MCTOYHHKAX
aHTJIMICKOTO A3bIKa 3a()MKCHPOBAHO YCTOMUMBOE METa(hOPUUECKOE CIIOBOCOUYECTAHUE
«voice of reason» co 3xaueHueM ‘rosnoc pasyma’ [Mynbrutpas, 2017]. ITosT MeHser
00BeKT MeTadopbl, Onmaromaps dYeMy OTPBIBOK CTHXOTBOPCHHS CTaHOBUTCS
HEOOBIYHBIM B TOJTUYECKOM  CMBICJI€ M TOJIy4YaeT  JOMOJHHUTEIbHYIO
XYA0KECTBEHHOCTb.

Cnenyer OTMETHTh, 4YTO CMEHa OOBeKTa MeTadopbl JIOBOJBHO YacCTO
HaOmonaercss B mpousBeneHusix Y. Bopacsopra, C.T. Komspumxa u P. Cayrtu.
[TpuBeneM HECKOJIBKO TPUMEPOB!

And, like a gift from heaven, in lifeful glee,

That had but newly left a mother's knee (S.T. Coleridge «The garden of
Boccaccioy).

B cocraB pasBepHyToi MeTaQopbl B MPUBEAECHHOM NPUMEPE BXOIUT
cpaBHuTeNnbHBIN 000poT «like a gift from heaveny, koTopsiii B BHIOM3MEHEHHOM
BapuaHTe 3aUKCUPOBAH B JICKCUKOTpaUYeCKMX HWCTOYHHMKAx: «manna from
heaveny - momoiip, KoTopyro yesoBek He oxxuan [Cambridge Dictionary, 2017].

Some living Love before my eyes there stood

With answering look a ready ear to lend (S.T. Coleridge «Constancy to an
Ideal Objecty).

B komnonente metadopsr «living Love» mpociexuBaeTcs TeCHas CBS3b C
3aKpETUICHHOW B aHTJIMKACKOM SI3bIKe MeTadopoi MPOTHBOMOJIOXKHOTO cMbIcia «living
helly - cymmii an [Mynbtutpan, 2017].

Amid the shining Host of the Forgiven

Thou at the throne of mercy and thy God (S.T. Coleridge «Monody on the
Death of Chattertony).

B nexcukorpaduyeckux HCTOYHHMKAX MPHUCYTCTBYIOT TMPUMEPHI MeTa(ophl,
IIOCTPOCHHBIC MPH IMOMOIIM KomrmoHeHTa «throney, mampumep, «throne of glory»

(mpecton cnasbl), «throne of grace» (npecron 6marogatu) [MynbsTuTpan, 2017].
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Pe3ynbTaThl KOMMYECTBEHHOTO TOJIcUeTa mpuBeneHbl B Tabnure 1.

Taoauna 1. Knaccupukanus meradopsbl 10 cTeneHd 00pa3HOCTH B

TBOp4YecTBe M03TOB Y. Bopacsopra, C.T. Konbspumka u P. Cayru.

Bun meradopsr [Tpumep KonnuectBo [IpouenTHOE

IpUMEpPOB COOTHOIIIEHHE
XynoKecTBeHHAS Till warm devotion fired 62 78,5%
Mmeragopa each gazer's heart / And

every bosom bounded with

alarms (R. Southey
«Aristey).

SI3pIkOBast MeTadopa The breath of God went forth 17 21,5%
(R. Southey «The Rose»).

Bcero 79 100%

Knaccudpukauuss mo crenmeHd CMbICJIOBOM YIAJEHHOCTH OCHOBHOIO H
BCIIOMOIaTeJIbHOI0 Cy0bEeKTOB TpeAIoJiaraeT BhIACICHUE JIBYX BUIOB MeTa(OphI:
BHYTPEHHEW U BHEIIIHEH.

BHVTD@HHHH MCTad)ODa SABJIACTCA IICPCHOCOM 3HAUCHHA C BHJA HAa BUJ WK C

WHIWBUJA HA UWHIWBUJA, OCHOBBIBASCh HA CXOJICTBE OOBEKTOB OJHOTO
CEMaHTHYECKOTO Kiacca. Takoi Bua Metadopsl B TBopuecTBe Y. Bopacsopra, C.T.
Kombpumxa u P. Caytu ucnons3yerca Hedacto. B xoze nmpoBeneHus Uccaeq0BaHus
OoOHapy>KeHO JHIIb 8 MPUMEPOB BHYTpeHHEN metadopsl, uto coctasiser 10,1% ot
00111eT0 KOJIMYeCTBa MpoaHaIu3UpPOBaHHBIX MpUMepoB MeTadopsl. Hanpumep:

Like those trim skiffs, unknown of yore,

On winding lakes and rivers wide,

That ask no aid of Sail or Oar,

That fear no spite of Wind or Tide! (S.T. Coleridge «Youth and age»).

B npuenennoMm otpeiBke u3 ctuxotBopeHuss C.T. Konbpumka MOXHO
HaOMoAaTh cpa3y JBe MeTadopbl, KOTOphIE, Cleqysl IpYr 3a JPYroM, y4acTBYIOT B

CPaBHUTEIHPHOM 00OpPOTE, COMOCTABIISISI FOHOCTh C 0€33a00THBIMU  SITTUKAMH,
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Hecymumucs 1o BomHaMm. [locpenctBoMm paHHBIX MeTadop TMMOAT JOMOJHSET
CPaBHUTEIIbHBIA 00OPOT, UTO MO3BOJISIET Pa3BUTh XYJ0KECTBEHHBI 00pa3 IOHOCTH B
€€ COINOCTABJICHUH CO CTapocThio. /laHHyI0 MeTadopy cieAyeT OTHOCUThH K TpyIe
BHYTPEHHEH MeTadopbl, TMOCKOIBKY OOBEKTHI MeTadOpUUYECKOTO CpaBHEHUS
OTHOCATCS K OJHOMY CEMaHTHYECKOMY Kiaccy «Mopckue mpeaMersdy: «SKiffy
(smuk), «sail» (mapyc), «oar» (Becio), «wind» (Berep), «tide» (Mopckoe TeueHue).

From want, and the bleak freezings of neglect.

Too long before the vexing Storm-blast driven

Here hast thou found repose! beneath this sod! (S.T. Coleridge «Monody on
the Death of Chattertony).

Boinenennas B JaHHOM OTpbIBKE MeTadopa TakkKe OTHOCHUTCS K TpyImIe
BHyTpeHHUX MeTadop. CrnoBocoueranne «found repose» sBiseTcs MUPOKO
U3BECTHBIM SBPEMU3MOM, CMATYAIONIUM TIOHITHE «CMEPTh», U HMEET 3HAUYCHUE
‘ynokoutbes’ [Mynetutpan, 2017]. B o370l Mmeradope TMOHSTHE «CMEPThY
MeTapOpUUECKU CPABHUBAETCS C MOHATUEM «IIOKOI», KOTOPOE MOXKHO OTHECTH K TOU
ke cemantuueckoi rpynmne. @ynkius metadopbr C.T. Kombpumka — peueBoe
BO3J/ICIICTBUE HA UMTATEJIS, HA €r0 YyBCTBA W DMOIIMU B CBSI3U C YXOJIOM U3 KU3HU
reposi MOATUYECKOr0 MPOU3BEAEHHUS - aHIJIMKUCKOTo0 no3ta Tomaca HarreproHa.

Say, that every joy of life remote

At evening's closing hour | quit the throng,

Listening in solitude the ring-dome's note,

Who pours like me her solitary song (R. Southey «Go, Valentine»).

Metadopa «evening’s closing hour» wucronb3yercs B cTUXOTBOpeHUH P.
CayTtu, Ha Haml B3IV, C LENBIO yKpalleHus pedyu nodta. [locpencTtBomM maHHOM
MeTtadopsl P. CayTu BBOAUT BpEMEHHOM MapaMeTp B CBOE IIPOU3BEJACHUE. 3HAUCHHE
cmoBocoueTanus «closing houry», coriacHo aHrIO-pycckoMy CI0Bapio, ‘Bpems
3aKpBITHSA, OKOHYaHHS paboThl’ [MymnbTuTpan, 2017]. CnemoBarensHO, B JTaHHOM
ciydae mod3T MeTadOpUUECKH OMHUCHIBAET MOHATHE MO3HEro Beuepa, Hadajla HOYM.

Hannass meradopa OTHOCHUTCS K TpyImre BHYTpPeHHEW MeTadophl, MOCKOJIBKY OHA
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IIOCTPOCHA Ha COIOCTABJIICHUH SIBJICHHH OJIHOTO CEMaHTHYECKOro Kiacca «Bpemsi:
«evening» (Beuep), «hour» (gac).

Baemnss MeTadJODa, HaIIpOTHUB, OCHOBBIBACTCA HAa MCIKKIIACCOBOM IICPCHOCC U

3a4aCTyr0 COJMDKAET MOHATHUS, KOTOPHIE BHE MOATHYECKOTO KOHTEKCTa HE MOTYT OBITh
OTOXIECTBJICHBI. J[pyrumMu cioBamu, BHEIIHssE MeTadopa CBI3bIBAET CAUHUIIBI ABYX
Pa3HBIX CEMAaHTUYECKUX KJ1accoB. [laHHBbIN Bu MeTadopbl B TBOPUECTBE aHTITUHCKHUX
no3toB Havana X|X B. nomunupyer (89,9%). Hanpumep:

WARD of the LAW! - dread Shadow of a King!

Whose realm had dwindled to one stately room;

Whose universe was gloom immersed in gloom,

Darkness as thick as life o'er life could fling (W. Wordsworth «On The Death
Of His Majesty (George The Third)»).

OngHuM U3 OOBEKTOB BBIICIECHHON MeTa(ophl SBISETCS IMOHSATHE «TEMHOTA,
MpakK», BhIpakaeMoe B mpousBeecHir Y. BopacBopra cyiiecTBUTEIbHBIMU «gloomy
u «darkness». [lyis 0Oojee WHTCHCUBHOTO ONMCAaHWS Mpaka I03T BBOJHT
npuiaratenbHoe  «thick», oTHocsIeecs kK JOpyroMy CeMaHTHUECKOMY Kjaccy.
Metadopuueckoe Boipakenue «thick darkness» sBnsercs s3wikoBO MeTadopoid,
MOCKOJIbKY OHO 3a()MKCHPOBAHO B JICKCUKOTPAPUYECKUX HCTOUYHHMKAX B 3HAYCHUU
‘kpomeriHast ThMa’ [Kayns, Xunekenn, 2010]. dynkums meradopsl B JTaHHOM
KOHTEKCTE — pa3BUTHE W JOMOJHEHHE XYAOXKECTBEHHOro o0pasza, T.e.
JOTIOJTHUTEILHOE OMTUCAHUE SIBJICHUS B TEKCTE.

Sir Ralph the Rover tore his hair,

He curst himself in his despair (R. Southey «Inchcape rock»).

B mpuBeneHHOM mpuMepe MPUCYTCTBYET s3bIKoBasi meTtadopa «tear one’s
hear» (pBatb Ha ceOe BOJIOCHI), KOTOpas MeTapOPUUYCCKH OIMUCBHIBACT 3JI0CTh M
Bosnenne uenoBeka [Oxford Learner’s Dictionary, 2017]. OcHoBHOII 00BEKT
Metadopsl (4yBCTBAa 4YEJIOBEKA) W TIPEAMET CpaBHeHUST B MeTadope (Impoiiecc
BBIPBIBAHUS BOJIOC HA ce0€) OTHOCATCS K Pa3HBIM CEMaHTUYECKUM KJlaccaM, B CBS3H C
4YeM MBI MOYKEM TOBOPUTH O BHENIHEH MeTadope.

Away, Grim Phantom! Scorpion King, away!

46



Reserve thy terrors and thy stings display (S.T. Coleridge «Monody on the
Death of Chattertony).

B MIPUBEICHHOM npuMepe oOHapy>KeHO MeTadhopuuecKoe,
nepconudupoBanHoe omnucanue cmeptd. B cruxorBopennn C.T. Konbpumxka
«Monody on the Death of Chatterton» cMepTh, mony4aromas SpKUM
XYJ0KECTBEHHBI 00pa3, SApKO MPOTUBOIOCTaBJICHA MpoIleaumeil xku3Hu mosra T.
Yarreprona. J[lannas wmetadopa OTHOCHTCA K TpyIIe BHEIIHEH MeTadophl,
MOCKOJIbKY a0CTPAaKTHOE MOHATHE «CMEPTh» EPEHOCUTCS HA MU(PUUYECKUN TTEPCOHAK
EruIeTcKoro apaoHa, HECYIIHd, COTJIACHO JIETEHAaM, CMEPTh BCEMY KUBOMY.

B stom xe nmostuueckom npoussBenenunn C.T. Kombpumka XymokecTBEHHBIN
oOpa3 riaBHOro jupuueckoro repos T. YarreproHa HaJeNeH MHOXKECTBOM
POMAHTHUYECKUX METapOpUUECKUX HAUMEHOBAHUM, OTHOCSAIIMUXCS K TPYIIE BHEITHUX
metadop. Hanpumep:

Sublime of thought, and confident of fame,

From vales where Avon winds the Minstrel came.

Light-hearted youth! aye, as he hastes along,

He meditates the future song (S.T. Coleridge «Monody on the Death of
Chatterton»).

Bonbimoe konuuecTtBo Meradop MPHUCYTCTBYET W JIJIsi ONMUCAHUS Xapakrepa
reposi B npousBeaeHun C.T. Konppumxka, €ero OnTumMu3M, HAICKIbl, MEUYTHl H
aMOUITNH:

And now his cheeks with deeper ardors flame,

His eyes have glorious meanings, that declare

More than the light of outward day shines there,

A holier triumph and a sterner aim!

Wings grow within him; and he soars above (S.T. Coleridge «Monody on the
Death of Chattertony)

Yro kacaercs metadopbl «Wings grow within himy, ee 3HaueHne U3BECTHO U B
PYCCKOM si3bIKE. ECM O 4en0oBEKE rOBOPSIT, YTO Y HETO BBIPOCIIH KPbUIbS 3a CIIMHOM,

3HAYUT, YTO OH YEM-TO BOOAYILICBUIICA, BOCIIPAHYJI AYXOM, IOJTYYHJI IPUTOK SHEPTIUU
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JUIsl Kakoro-nmOo 1nena. JlaHHbI mpuMmep BHENIHEW MeTadopbl HMCIOJIb3YeTCS B
IMPHUBCACHHOM KOHTCKCTC IJIA YKPAIICHUS PCYU I103TA.

3ILCCI) CJICOAYCT OTMCTUTDL TAKIKC HepCOHI/I(I)I/IKaHHIO OTACJIBHBIX qacTeu TCJ1a,
MOCPEACTBOM KOTOPBIX CO3/Ia€TCsl pa3BepHyTas MeTadopa, BHIMOIHSIONIAs QyHKIUIO
CO3/MaHus XYAOXKECTBEHHOro oOpasza: 1meku rmepcoHaxa (cheeks) momyyaror
BO3MOXKHOCTh TopeTh oruem, meuiath (flame), a ero rmasa (eyes) moimydaror
BO3MOXHOCTB ITPOU3HOCHUTH PCUYH, KAK JKNBOC CYIICCTBO.

CrnenyeT mnOAYEpKHYTh, UYTO B TMPOHU3BEJACHUSX I0ATOB Haudana XIX B.
MeTadopa 3a4acTyr0 CIIMBAETCS C MPUEMOM OJUIETBOPEHUs (MEpCOHUPUKAIIUN).
Hanpumep:

A host, of golden daffodils;

Beside the lake, beneath the trees,

Fluttering and dancing in the breeze (W. Wordsworth “Daffodils™);

And Winter slumbering in the open air,

Wears on his smiling face a dream of Spring! (S.T. Coleridge “Work without
hope»).

Fountains, where Love lies listening to their falls;

Gardens, where flings the bridge its airy span,

And Nature makes her happy home with man (S.T. Coleridge «The garden of
Boccaccioy).

Pe3ynbTaThl KOJIMYECTBEHHOTO TOIcueTa MpuBeAeHbI B Tadnuiie 2.

Tabimua 2. Kinaccndpukanus Meradopsl 0 CTeNeHH CMbICJI0BOM
YAAJIEeHHOCTH OCHOBHOI'0 M BCIIOMOT'aTeJIbHOI0 Cy0beKTOB B TBOPYECTBE MO3TOB

Y. Bopacsopra, C.T. Koabpuaxa u P. Cayru.

Bun meradopst [Tpumep KomnuectBo [IponienTHOE
IPUMEPOB COOTHOILIEHUE
Buemrnsist metadopa Yet will I love to follow the 71 89,9%

sweet dream, [/ Where

Susquehannah  pours  his
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untamed stream (S.T.
Coleridge «Monody on the
Death of Chattertony).

Bryrtpennsis meradopa ...that 'twas a task / Of easy 8 10,1%
sort to play the saint by day
/| Before the public eye (R.
Southey «The Rosey).

Bcero 79 100%

Ucxonss u3 pe3ynbTaTOB MNPOBEACHHOTO HCCIEAOBaHUSA, B IPOU3BEIACHUSIX
anrmiickux nmosToB Havana XIX B. V. Bopacsopra, C.T. Konbpumxka u P. Caytu
npeo0iasaeT XymoXKeCTBEHHas MeTadopa, OTHOCAIIAACS K TPYIIE BHEIIHEH
MeTadopbl. Pexe mo3Thl UCMONB3YIOT A3BIKOBYIO U BHYTpPEHHIOO MeTadopy. BHe
3aBUCUMOCTH OT CBOETO BHUJa, MeTadopa B MPOAHATUZUPOBAHHBIX IMOITHUYECKUX
MPOU3BEACHUSAX BBINNOJHSACT pa3IUYHbIe (PYHKIUU: pPa3BUBACT U  JOMOJIHSET
XyJIOKECTBEHHBI 00pa3, yKpamiaer pedb M[03Ta, MPUIAET IMOIMOHAIHLHOE
CONEPEKUBAHUE U JIPYTUE aCCOIMALIUH, SIBJSIETCS CPEACTBOM PEYEBOTO BO3/ICHCTBUS,
CO3/Ia€T TMOATUYECKOE 3BYYaHUE WJIM BBITIOJHSAET KpeaTuBHYI (QyHKIU0. B
TUAAKTAYECKOM TUIaHE JIydIlle HCIOJb30BaTh s3bIKOBYIO MeTadopy. C apyroi
CTOPOHBI, XyJ0’KECTBEHHAsI MeTaopa U e MOHUMAHKUE B aHTJIMHCKOM TEKCTE TaKKe

O4YC€HB BAXXHO OJI1 OCBOCHUA MCT&(l)OpBI B IIPOLCCCC UTCHUA AHTJIOSI3BIYHOM MTOD3HU.

2.3. Kommuiekc ynpaxxHeHHH M0 U3YyYEeHHI0 MeTa(opbl NPH YTCHUH

AHTJIMIICKOl M033UM B CTAPHIUX KJjaccax

Kommneke ympaxHeHud 10 u3ydeHU0 MeTadopbl, KaKk pPa3sHOBUIHOCTH
TPOIOB, MPU YTEHUM AHTJIMHCKOM IO33MM B CTapIIMX KJIACCAX OCHOBBIBAETCS Ha
MMO3TUYECKUX TMPOU3BEACHUAX MOITOB-JIEMKUCTOB, B KOTOPBIX MCIOJB3YIOTCS BBIIIE
MpPOAHAM3UPOBAHHbIE  TpuUMepbl  MeTtadopel.  SBmeHne  mMetagopbl  OUYCHB

pacnpocTpaHeHo B si3bike. MeTadopbl NPUCYTCTBYIOT B KaKI0M Tekcte. [Ipu stom
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TEKCTBI TOA3UU COJAEPIKAT OYECHb MHOTO MeTadopuyuecKux BbIpakeHuil. [losTomy
n3ydeHue Metadop MODKHO MPOBOIUTHCS B CTAPIIMX KJIACCAaX MMEHHO B IMPOIIECCE
YTEHUS MOATUYECKUX MPOU3BEICHUN BETUKUX aHTJIOS3bIYHBIX ITO3TOB.

UreHne Ha ypOKE MHOCTPAHHOTO SI3bIKA — 3TO AKTUBHBIMA IPOLECC, B paMKax
KOTOPOr0 YydYallliecsl HE TOJbKO YHUTAIOT TEKCT, HO W BBINOJHAKOT PA3JIUYHBIC
YOPAKHEHUS] HAa U3YyUYEHHUE JIEKCMUECKUX U TPaMMaTHYECKUX OCOOCHHOCTEW S3bIKA.
Mertadopa ke peaKko M3ydaeTcsi B OCHOBHOM Kypce aHTJIMHCKOTro s3bika. [losTomy
CYILIECTBYET HACYII[HAs MOTPEOHOCTh €€ U3YUYECHHS NPU YTCHUU aHTJIMHCKON MOA3HUU.

Kommiexke ynpaxxkHeHUil 10 u3y4eHUI0O MeTaopbl B TMPOIECCE UTECHHS
AHTJIMHACKOM TI033MM B CTApIIMX KJIACCaX COCTOUT HU3 TpeX YpPokoB. [lpu stom
ydaluecs CTaplInX KJacCOB YUTAKOT HA YPOKE HE BCE MPOAHATU3UPOBAHHBIE BbIIIE
ctuxorBopenus Y. Bopacsopra, C.T. Konspumxka u P. Caytn. HacTe cTUXOTBOpEHHUM
paccurTaHa Ha JOMAIIHEE YTEHUE B CBSA3M C TEM, UTO YYaILUECS CTAPIIUX KIIACCOB I10
CBOMM BO3pPACTHBIM XapaKTEPUCTHUKAM C YJIOBOJILCTBUEM BBIIOJIHIIOT 3aJaHUs
CaMOCTOSITEJIbHO BO BHEAYIUTOPHOU €SI TETLHOCTH.

[IpuBeneM TUIaH-KOHCHEKT  yNpaXHEHWW Ha OOyYeHHE aHalu3y |
UHTEpIipeTauu  MeTadopbl B TMPOIECCEe YTEHUS CTUXOTBOPEHUM aHTJIMHMCKHUX
MUcaTesIed Ha YPOKE aHTJIMKUCKOTO SI3bIKA.

Ypok 1. IlepBblii ypoK COAEPKUT IINECTh 3aJaHul, B paMKax KOTOPBIX
CTapUICKIACCHUKN YUTAIOT U MEPEBOAAT CTUXOTBOPEHMS AHTIIMMCKUX IMOATOB U
BBITIOJIHSIOT TI0 HUM YIPaKHEHUs Ha OTPaOOTKY MeTadophl:

3aganue 1. Urenue.

Ha nepBoM 3agaHuu mepBOro ypoka ydYallMecs 3HAKOMSTCS C KU3HBIO M
TBOPYECTBOM aHTJIMMUCKUX MOATOB, MOATHYECKUE MPOU3BEACHHS KOTOPHIX OHU OYIyT
M3y4daTh B IAHHOM LIMKJIC 3aJJaHHI:

Read the short biography of famous English poets of the 19" century.
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William Wordsworth, born in his beloved Lake District, was the son of an attorney. He went to
school first at Penrith and then at Hawkshead Grammar school before studying, from 1787, at St
John's College, Cambridge. In 1790 he went with friends on a walking tour to France, the Alps and
Italy. In these years he wrote many of his greatest poems. During this period he also made new
friendships with Walter Scott, Sir G. Beaumont and De Quincy, wrote such poems as 'Elegaic
Stanzas suggested by a Picture of Peele Castle’ (1807), and fathered five children. He received a
civil list pension in 1842 and was made poet-laureate just one year later. Today Wordsworth's
poetry remains widely read. Its almost universal appeal is perhaps best explained by Wordsworth's
own words on the role, for him, of poetry; what he called "the most philosophical of all writing"
whose object is "truth...carried alive into the heart by passion™.

Samuel Taylor Coleridge was born in Ottery St. Mary, Devon in 1772. His father was a local vicar

who was already 53 when Samuel was born. After the death of his father, he went to Christ’s
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Hospital school in London, where he developed a love for the classic Greek poets and the two
English immortals, Shakespeare and Milton. In 1791 he went to Jesus College, Cambridge
University. Here his poetry was first recognised, winning the Browne Gold medal for an ode on the
slave trade. In the summer of 1794 Coleridge became friends with the future Poet Laureate Southey,
with whom he wrote a verse drama. In 1816 he lodged in the London household of a young surgeon
Dr James Gilman, where he was to remain for the rest of his life. The publication of Christabel in

this year assured his reputation as a poet but the end of his life was taken up with religious and

philosophical prose works.

Robert Southey was an English poet and author. He is sometimes regarded as one of the ‘Lake
poets’, more because of his friendship with English poets Samuel Taylor Coleridge and William
Wordsworth and residence in Keswick, in the English Lake District, than for any influence of
Romanticism in his work. In 1813 he became poet laureate, but he is better known for his Life of
Nelson (1813) and for his letters. Southey was born in Bristol and educated at Oxford. In 1807 he
obtained a small government pension, and in 1813 became poet laureate, after Scottish poet Walter
Scott had refused the honour. Southey declined both the editorship of The Times and a baronetcy in
1835. He was an early admirer of the French Revolution, whose aims he supported in the epic poem
Joan of Arc (1796). He joined with Coleridge in planning the utopian ‘Pantisocracy’, a scheme for a
radical community in the USA, which came to nothing. He later abandoned his revolutionary views,
and from 1808 contributed regularly to the Tory Quarterly Review. He wrote long epic poems
reflecting the contemporary fashion for exotic melodrama, and short poems including ‘The Battle of

Blenheim’ and ‘The Inchcape Rock’.
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Find answers to the following questions in the texts:

1) Where did William Wordsworth write many of his greatest poems?

2) When was William Wordsworth made poet-laureate?

3) Who were the most favourite poets of Samuel Coleridge?

4) Why did Samuel Coleridge take up with religious and philosophical prose
works at the end of his life?

5) What did Robert Southey do with the editorship of The Times?

3apanue 2. IrpoBasi TEXHOJIOTHUSI.

BTOpOG 3aIaHUC B HNUKIIC YPOKOB HAUMHACTCA C UI'POBOI0 3aHATHUA C LCIIBIO
MOBBICUTH HMHTCPCC CTAPHICKIACCHUKOB K YTCHHIO AHTJIOSA3BIYHOM IIOD3UM W
C(bOpMI/IpOBaTB HAaBBbIK HCITOJIB30BaHUA MeTa(l)OpI)I B CBOEH pcUn. HNmenno c IICPBOIO
YHOPAKHCHUA OUCHb BAXKHO 3aMHTCPCCOBATL YUAIUXCA, IIOBBICUTH UX MOTHBAILIUIO K
YTCHHUIO ITO93WH N H3YUYCHHIO MeTa(bOpI)I. B IIPOTUBHOM CJIy4acC, CTAPLICKIACCHUKH
6y,[[yT HCAKTHBHLI Ha YPOKC AHTJIUIHCKOTO SI3bIKA.

Bo BTOpOM 3amaHuu TEpBOrO ypoKa YyYallUMCA MOPEIaracTcs MNpoUYecThb
cruxotBopenue Y. Bopacopra «Composed on the banks of a rocky stream». Dto
CTUXOTBOPCHHUC - OJHO M3 CaMbIX KOPOTKHX CPC€AHM HN3Yy4daCMbIX B JAHHOM IHMKIJIC
YPOKOB, UTO, HAIll B3ITIAA, TAKIKC IMIOJOKUTCIIbHO CKAXKCTCA HA MOTUBAIUN YIAIIINXCA
¥ U30aBUT UX OT CTpaxa Mepej] YTeHUEM U MepeBOIOM aHTIIMMCKOM mos3un. B pamkax
JAHHOTO CTHUXOTBOPEHHUsS YUYHUTEIb BBIJICISICT LBETOBYIO MeTadopy «Snow-whitey,
KOTOpasi OYeHb MPOCTa B TIEPEBOAC, T.K. B PYCCKOM S3bIKE OCINBIA I[BET TaKKe
3a4acCTyro MCTa(l)OpI/I‘leCKI/I OIMHUCBIBACTCA Y€PE3 €T0 CPABHCHUC CO CHECTOM:

DOGMATIC Teachers, of the snow-white fur! / Ye wrangling Schoolmen, of
the scarlet hood! (W. Wordsworth «Composed on the banks of a rocky streamy).

[Tocne nmpouTeHusi CTUXOTBOPEHUSI M U3yUYEHUs TaHHOM MeTadophl ydalumcs
IpetaraeTcs Ciaeayrollee 3aJaHnue:

Let’s play a game. Your classmate names any colour he wants, and you should
create a metaphor with this colour as in «snow-whitey. Then you should name any

colour for another pupil.
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B MpouecCCC BBIITOJIHCHUA AAHHOI'O YIPAKHCHUA YYHaIUCCS IPUAYMbIBAKOT
MeTadopy Ha aHTIIMKACKOM SI3BIKE TI0 MOJEIH M3YYCHHOU MeTadopbl «SNOW-Whitey.
Hanpumep: red — blood-red, yellow — sun-yellow, blue — sky-blue. Uem neoxugannee
MeTadopuIecKoe CpaBHEHHE, TeM HHTepecHee OyaeT ydammmcs. CopeBHOBATEIbHBIN
KOMITIOHCHT MOKHO I[O6aBI/ITI>, CCJIN ITPOBCCTHU UTPY C BBIOBIBAHUEM: TOT yanleICH,
KOTOPBIM HE CMOT MpHUIyMaTh MeTadopy, BEIOBIBACT U3 UTPHI.

3aganue 3. CocTaBiacHUE IUAJIOTA.

B Tperpbem yIpaXHEHHWM NEPBOTO YpPOKa y4YalllMECs YWUTAKOT WU MEPEBOAAT
cruxotBopenre C.T. Kombpumxa «Youth and age». B 3ToM cTHXOTBOpeHHH
OTME€YACTCA MHOI'O MeTa(l)Op, OOJIBIIMHCTBO KOTOPBIX IIOCTPOCHO Ha OCHOBC
IIPUPOIHBIX sBiieHui. Ilocie IMPOYTCHUA U IICPCBOAA CTUXOTBOPCHUA YUAIIHUCCA BCCM
KJIaCCOM OOCYXIaloT, Kakue MeTadophl, CBS3aHHBIE C SIBJICHUSIMH MPUPOJIBI,
IMPUCYTCTBYIOT B JdHHOM TCKCTC:

Like those trim skiffs, unknown of yore, / On winding lakes and rivers wide, /
That ask no aid of Sail or Oar, / That fear no spite of Wind or Tide!

Nought cared this Body for wind or weather / When YOUTH and | lived in't
together. / FLOWERS are lovely; LOVE is flower-like; /FRIENDSHIP is a
sheltering tree ;

But SPRINGTIDE blossoms on thy Lips, / And Tears take sunshine from thine
eyes!

Dew-drops are the gems of morning, / But the tears of mournful eve! (S.T.
Coleridge «Youth and age»).

[Tocne obcyxaeHus: «mpupojHbix» metadop B Tekcre ctuxorBopeHust C.T.
Kosbpuka, ydamuecs nojiy4aroT CIeIyIoIee 3aJaHue:

Work in pairs. Make a dialogue using as more “natural” metaphors as
possible.

B mpouecce BBINONHEHUS JAHHOTO YHPAXKHEHUS ydalluecs Pas3AessiioTCS Ha
mappl M COCTaBJISIIOT JHAJOr, WCHOJBb3ysl H3Y4YEHHbIE MpPUMEPHI MeTadophl.
Brimonnenue AJAaHHOT'O 3aJaHHudad OYCHDb 3(1)(1)CKTI/IBHO IJId aBTOMATHU3allMK HAaBbIKA

HCIIOJIB30BaHUA MeTa(i)Opr B pa3HbIX KOHTCKCTAax.
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3apanmne 4. Mo3roBoii IITYpM.

B derBepTroM 3amaHMM MEPBOrO YpOKa yYalluecs YATAIOT CTUXOTBOpEHHUE Y.
Bopaceopra «On The Death Of His Majesty (George The Third)». Ocoboe
BHUMAaHHE y4YalllUXcs akIeHTHpyeTcs Ha Meradope «voice of memoryy. s ee
0OCYXKICHHSI B KJIacCe IPUMEHSETCSI METO KA «MO3TOBOH ITYpM»:

Find metaphor “voice of memory” in the text of Wordsworth’s poem. Discuss
in the class the meaning of this metaphor. Are there any other metaphors with the
word “voice”? Try to find them in the dictionary. You can also create your own
metaphors.

I/IHTepec B JAHHOM 3aJlaHHUU IIPCACTABJIACT IMPOBCACHUC MO3TOBOI'O IMTYpMA4,

T.€. TPYNIOBOTO OOCYXIEHHUS TNPOOJIEMBbI U BBIICICHUS HECKOIBKUX CIIOCOOOB

peireHuss MpoOJeMbl: B YAaCTHOCTH, IIOMCKAa WJIM COCTaBleHUs MeTadop ¢

OTIpe/IeTICHHON JIEKCEMOW. BhIMmoHeHne NTaHHOTO 3a/JaHUs YYHUT CTapIICKIACCHUKOB

MBICITUTh METa(pOPHUECKH, TOMUMO Pa3BUTHsI YMEHUS TOJIH30BATHCS CIIOBAPEM.
3ananue 5. [TouckoBoe uTeHUE.

B mnsaToM 3agaHMM TEpBOTO ypOKa ydYamldecs YWUTAIOT W IEPEBOJST
cruxorBopenue C.T. Koabpumka «Monody on the Death of Chattertony». B nanaom
cllydae BBIpa0aTBIBAIOTCS HABBIKH ITOMCKOBOIO YTCHHSI, IMOCKOJBKY JIO YTCHUS
yUYanIMMCs JTaeTCsl CIICAYIOIIee 3aaHue:

Read and translate the poem by S.7. Coleridge «Monody on the Death of
Chattertony. While reading find equivalent metaphors of the following Russian word-
combinations:

1) ¢ JIerKUM CepJIIeM MpeaaBaThCs CHY

2) )KU3Hb KaK KPaTKHUM B3J10X

3) HalTU OKOM, YTOKOUTHCS

4) npecTos MUIIOCEPAUS

5) HanepCHUK MBICIH, OaTIOBEHDb (POPTYHBI

6) cineoBaTh 3a MEUYTOM

dopMHUpOBaHUE HABbIKA ITOMCKOBOIO UTEHHUS OYCHb IIOJIC3HO WMEHHO B

CTapmux KJiacCax, ITOCKOJIbKY B ,Z[aJIBHCI\/’IIIICM BBICHIEM O6p3.30BaHI/II/I yYaalmuMceAa
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MOHAMOOUTCS yMETh 4YWTaTh OOJIBIIME TEKCThI C TEIbI0 HAWTH HYKHYIO
nH(popMaIuio. ITa Mellb yIpaXHEHUs J0HKHA OBITh 03BYdYeHA HA YPOKE, TIOCKOJBKY
OHa CO3HACT JOIMOJHUTEIbHYIO BHEIIHIOK MOTHUBAIMIO YYaIlIUMCSA, a TaKXKe
YYUTBIBACT TAaKyK IICUXOJOTUYECKYI0O OCOOCHHOCTh CTAapIICKIACCHUKOB, Kak
HaIpaBJIEHHOCTH B OyAay1iee.

3amanue 6. CocTaBiieHUE TEKCTA.

[llectoe ympaxHeHue 3aBeplmiacT INepBbld ypok. [loaToMy B HeM BaXxHO
MOJBECTH HUTOr C(HOPMUPOBAHHBIM HABBIKAM  HMCIOJIb30BAHUS  MOAITHUYECKOU
Metadgopbel B peuu. C STOM 1eNbl0 YyYalllUMCS TNpeasiaraeTcsi Ha BBINIOJHEHUE
CJIEAYIOIIEE 3aJaHHE:

Write a little text using the following metaphorical word-combinations:

1) snow-white

2) thick darkness

3) weary hours

4) sink to sleep

Then read your text in the class.

B nanHOM 3amaHuM ydammmcsi MpeajiaraeTcs COCTaBUTh W 3alKcaTh TEKCT, B
KOTOPOM 0053aTEIbHO JOJKHBI TPUCYTCTBOBATH 3alaHHbIe MeTadopbl. TeMaTuka u
oOIiasi HarpaBJIEHHOCTh TEKCTa MOXKET ObITh Jt00as. Bce 3aBUCHT OT BooOpakeHus
cTapuiekiaaccHuka. [Ipu 3ToM MeTadopbl MOXKHO BapbUPOBATh WM MPEIJIOKUTH
KOKJIOMY Yydaliemycss CBOM Habop MeTaopudyecKkux BbICKa3biBaHUU. Takum
CriocoOOM MOHO TOBBICUTh MOTHBAIMIO YyYalllUXCS K H3Yy4YEeHHIO MeTadophl Ha
YpOKE€ HHOCTPAHHOTO S3bIKa B MPOLIECCE UTCHUS aHTJIOS3bIYHOM MTOI3HH.

Ypok 2. Bropoil ypoK TOCBSIIEH YTCHUIO W TMEPEBOAY MMOITUUYECKUX
MPOU3BEACHUN TTOATOB M BHITIOJIHEHUIO 110 HUM CJICIYIOIINX YIIPaKHEHUMN:

3ananue 1. [louckoBoe uteHue.

[TepBoe ynpakHeHUE BTOPOr0 ypOKa HAMPABICHO Ha JaJIbHEIIee 3HAKOMCTBO
C MO33MeH BEJIIMKUX aHTIUUCKUX Mo3ToB XIX Beka. B gaHHOM 3amaHuu yyaniuecs

yuTaloT U nepeBoAsaT cruxorBopeHne P. Cayrtu «The Rosex». [[nst BeImoiHeHUs
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yCJIOBI/Iﬁ IMOUCKOBOI'O YTCHUS, IMCPCA IMPOUYTCHUCM YYANIUMCA ACTCA 3aJaHUC Ha
TIOVCK OTIpe/IeTICHHOW HH(OPMAITUN B TEKCTE:

Read abstracts of Southey’s poem “The Rose” and find in it words which are
used in their metaphorical meaning. Compare it with their direct meaning given in
dictionaries.

that 'twas a task / Of easy sort to play the saint by day / Before the public eye,
but that all eyes / Were closed at night (R. Southey «The Rose»).

And the strong workings of brute selfishness / Had moulded his broad features;
and she fear'd / The bitterness of wounded vanity / That with a fiendish hue would
overcast / His faint and lying smile (R. Southey «The Rose»).

Thou hast not heard / How first by miracle its fragrant leaves / Spread to the
sun their blushing loveliness (R. Southey «The Rose»).

Unwonted feelings stirr'd, and the first pangs / Of wakening guilt, anticipating
Hell (R. Southey «The Rose»).

B xauectBe uHpopmalm, npeaHa3HauYeHHOW AJis MOUCKa B TEKCTE, yUYallluMCs
npeajraracTcs IorucCK CJI0B, KOTOPLIC HCIIOJIB3YIOTCA B CTUXOTBOPCHHUH HC B IIPAMOM,
a B ICPCHOCHOM 3HAYCHHH, UYTO IIO3BOJICT I103TaM CO3aaBaThb MeTaq)OpI/IIIeCKI/Iﬁ
nepeHoc. DPGEKTUBHOCTh JAHHOTO 3aJaHUs 3aKJII0YaeTCS B TOM, YTO YyYaIlHecs
BI)Ipa6aTI>IBa}OT HaBbIKH BBIJACIICHUS MeTa(l)OpBI B IIOOTHUYCCKOM IIPOU3BCACHHUU ITYTCM
aHaJIN3a MPSIMOTO U MEPEHOCHOTO 3HAYEHNI aHTJIMHUCKUX CJIOB.

3ananue 2. [ pynnupoBka.

Bo BTOpOM 3amaHuuM BTOPOro ypoOKa TNOCJIEIOBATEIbHOCTh UTEHUS U
BBIIIOJIHCHUA 3aJaHusd 110 TCKCTY MCHACTCA. Hepeﬂ YTCHHUCM CTHXOTBOPCHUSA P.
Caytu «Inchcape rock» crapmiekinaccHiKam mpearaeTesi CrpymnmnupoBaTh CJI0Ba 10
napam, 4ToObl 00pa3oBaTh MeTadopy:

Group the words in pairs in order to make metaphors. Then find these

metaphors in the poem by R. Southey «Inchcape rocky». Have you grouped the words

correctly?
scour one’s hear
shivering died away

57




the wind the sees

tear shock

He Bce Meradopsl U3 MPEMIOKEHHBIX SBISIOTCA  OOIIES3BIKOBBIMH,
U3BeCTHBIMHU TpuMepamu Metadop. [Tostomy mpaBunbHoe GopmupoBanue metadop
MOJKET BBbI3BaTh 3HAUUTENIBHBIC TPYAHOCTH Yy CTaplIeKIacCHUKOB. OIHAKO
NpaBUIBHOE COCAMHEHHUE CIIOB I 00pa3oBaHus MeTa(OpbI HE SIBIIETCS CAMOLETBIO
B JaHHOM yHOpaxkHeHuu. JlaHHOe 3agaHue OONbBIIC HAMpaBICHO Ha IOMCK
COOCTBEHHBIX OIIMOOK B TEKCTE CTUXOTBOPCHHSI.

3ananue 3. YpaxHeHHE HA 3alI0JHEHNE MTPOITYCKOB.

B nanHOoM 3amaHuu ydamimecs H3y4arT CTHXOTBopeHue Y. BopmcBopra
“Daffodils”. D10 cTHXOTBOpPEHHE OYEHb M3BECTHOE, M HEKOTOPBIE €0 OTPBHIBKU YIiKE
3HAKOMBI ydamumMmcs. [lociie MPOYTEHHS CTUXOTBOPCHHS YYalIUECS IOIYJaroT
CIICAYIOIICE 3aaHHe:

Reconstruct metaphors by adding the words in bracket in their place in the

right form:
1) Beside the lake, beneath the trees, / ___and ___in the breeze (flatter, dance)
2) Ten thousand saw I at a glance, / Tossing their ____in sprightly dance (head)

3) The waves beside them ___ (dance)

4) For oft, when on my couch I lie/ In _ or in pensive mood (vacancy)

5) And then my heart with pleasure ___, / And dances with the daffodils (fill)

VYyanmMcst AatoTcsl Ha YTEHUE OTAEIbHBIE MPEJIOKEHHS U3 CTUXOTBOPEHHMS
“Daffodils”, B koTOpbIX MpoONyIIeHB HEKOTOPBIE ClIoBa B coctaBe Metadop. B xome
BBITIOJIHCHUS JAHHOTO 3aJlaHus YdYalluecs IOJDKHBI BCTAaBHTh CJIOBO, JaHHOE B
CKOOKax, Ha €ro MeCTO, MOCTaBUB €ro B MPABHIBHYIO IpaMMaTHYECKyiO (opmy.
Takum 00pa3om, B JaHHOM 3aJlaHUM OCBOCHME aHTJIMUCKUX MeTadop 0OBEIUHSIETCS C
MOBTOPEHUEM OCHOBHBIX TPAMMATHUECKHUX CTPYKTYP aHTJIMHACKOTO SI3bIKA.

3aganue 4. YnpaxHeHHE HA 3alIOJTHEHUE TTPOMYCKOB.

[lepen BbIONIHEHHEM AAHHOTO YMPAKHEHUS ydyalllUeCs YUTAIOT U MEPEBOMST

cruxorBopenne C.T. Komepumxka «The garden of Boccaccio». B kauectBe

58




3aKPCINICHUS U3YYCHHBIX MeTa(bop 1 aBTOMATU3allu HABBIKA UCITIOJIb30BAHUA HOBBIX
MeTadop U3 MPOUYUTAHHOTO CTUXOTBOPEHHMS, YYAIUMCS MpejIaraercsl emie OIHO
YIIPa)KHCHUC HA 3aIllIOJIHCHHUC IIPOITYCKOB!

Read the abstracts of English poems. Fill in missing words in metaphors. You
can use the direct meaning of the missing word given in the brackets. Think about the
correlation of direct and metaphorical meanings of these words. Discuss in class.

1) For oft, when on my couch I lie

In __orin pensive mood, (rmycToi, He3aHSAThIH, CBOOOIHBIH)

They flash upon that inward eye

Which is the bliss of solitude («W. Wordsworth “Daffodils’»).

2) The Nation hears

In this deep knell, silent for threescore years,

An unexampled ___ of awful memory! (ronoc, maenue) (W. Wordsworth «On
The Death Of His Majesty (George The Third)y).

3) Of late, in one of those most ____ hours (yroMieHHBI#, ycTaBIIIHiA)

When life seems emptied of all genial powers (S.T. Coleridge «The garden of
Boccaccioy).

4) And famous Arno peka, ___ with all their rills (murats, kopMuTh);

Thou brightest star of star-bright Italy! (S.T. Coleridge «The garden of
Boccaccioy).

5) In fancy feel the magic of her eye,

In fancy view the ___ illume her cheek (ymeioka) (R. Southey «Go,
Valentiney).

D¢ (hHEeKTUBHOCTH JAHHOTO 3aJIaHUS 3aKJII0YACTCS HE CTOJILKO B 3aKPEIUICHUH
U3y4eHHBIX MeTadop, HO M B COIOCTaBICHUU MPAMOrO U MeTadopUyeCcKOro
3HAYCHUSI KOMIIOHECHTOB MeTa(OpHI.

3aganue 5. CocTaBiICHHE TEKCTA.

B nanHOM 3aaHnM ydalmecs YUTarT U nepeBoaar ctuxorBopeHue P. Caytu
«The cataract of Lodore». OTu cTUXOTBOpEHHUE UHTEPECHO TE€M, YTO OHO MOJHOCTHIO

MOCTPOEHO Ha OJHOW pacmpocTpaHeHHOW Metadope. s u3ydeHHs HaHHOTO BHJIA
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MeTadopsl yYaruMcsl TOCiie MPOYTCHUSI CTUXOTBOPEHUS TPEIaraeTcs TBOPUECKOe
3aJlaHHeE:

Try to make your own verse using the type of Soutiey s metaphor.

B nanHOM 3aaHuu yyamuMcs npeajgaraeTcs nonpoOoBaTh CaMUM NPUAYMATh
CTUXOTBOPEHHE MO CTPYKTYPE, CXOXKEH C MPOUUTAHHBIM CTUXOTBOPEHUEM:

Rising and leaping, / Sinking and creeping, / Swelling and sweeping, /
Showering and springing / Flying and flinging, / Writhing and ringing, / Eddying and
whisking, / Spouting and frisking... (R. Southey «The cataract of Lodore»).

JInst cocTaBieHUs] COOCTBEHHOTO CTUXOTBOPEHUS ydallUMCs TPEOyeTCsl TOUCK
MOAXOJAIIMX TJIAroJOB W MX HCMOJb30BaHUE B OAHOW U Toil ke (opme — dopme
MPUYACTUSI HACTOSIIIETO BpPEMEHH. 3a CYeT OTOM (OpPMBI JOBOJBHO MPOCTO
coctasisiercst pudma. [TosToMy B TaHHOM 3alaHUU ONTUMAIBHO PA3BUBACTCS HABBIK
MOJIb30BAHUSL  AHTJIOSI3BIYHBIMU ~ CIIOBApSIMU. TeMy  CTHUXOTBOPEHHSI  MOYKHO
MPEIOCTaBUTh ydYalluMcs, JHUOO Jarh KM BO3MOXHOCTh CaMUM BBIOUPATH
HamnpasyieHue. Hanpumep: onucanue mopsi, BeTpa, 00akoB u T.1. s ynporuieHus
BBITIOJIHEHUS JAHHOTO 3a/IaHMsl ydaluecs MOTYT OObEIUHUTHCS B TPYMIBI IO TPH-
yeThIpe 4enoBeka. J[aHHoe 3aaHue oOHapyKUBaeT OOJBIION MOTEHIMATI UMEHHO B
CTaplleM IIKOJIbHOM BO3pAaCTe, MOCKOJbKY MO3BOJISIET CTapIICKIACCHUKAM MPOSIBUTH
CBOE BOOOPaXKEHHE U MTOKa3aTh TBOPUYECKHUE CIIOCOOHOCTH.

Ypok 3. Tpetuit ypoxk SBISETCS 3aBEpUIAIOIIMM B ILHUKJIE pa3pabOTaHHBIX
3amaHuil. B CBSI3M € 3TUM 1JIs €ro NOJATOTOBKH YUalllUeCs] CAaMOCTOATENIBHO YATAIOT U
MEePEBOJIAT OCTABIIMECS CTUXOTBOPEHMS, YTCHHUIO KOTOPBIX YK€ HE YIeseTcs
BHUMaHUS Ha ypoke. BMecTo 3TOro TpeTwil ypoK HampaBjieH Ha WHTEHCHUBHOE
MOBTOPEHUE YK€ M3YYCHHBIX METa(op M UCIOJIB30BAHUE B PEYH HOBBIX NPHUMEPOB
MeTadoph:

3ananme 1. Yrpa)kHeHHE HA COTIOCTABJICHUE.

B nanHoMm 3amanum uzydaercs Metadopa, MOCTpOCHHAS Ha MEPCOHUDUKAIUY,
KOTOpasi MPUCYTCTBYET B CICAYIOIIMX OTPbIBKaX W3 MPOaHATHU3UPOBAHHBIX

CTUXOTBOPECHUM:
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And now his cheeks with deeper ardors flame, / His eyes have glorious
meanings, that declare / More than the light of outward day shines there, / A holier
triumph and a sterner aim! Wings grow within him; and he soars above (S.T.
Coleridge «Monody on the Death of Chattertony)

A host, of golden daffodils; / Beside the lake, beneath the trees, / Fluttering
and dancing in the breeze (W. Wordsworth “Daffodils”);

And Winter slumbering in the open air, / Wears on his smiling face a dream
of Spring! (S.T. Coleridge “Work without hope»).

Fountains, where Love lies listening to their falls; / Gardens, where flings the
bridge its airy span (S.T. Coleridge «The garden of Boccaccio»).

I[J'ISI BBIIIOJIHCHUA 3addaHHA Y4YalllUMCA IIPCJIAracTcCsAa Ha60p KapTO4uCK C
U300paKeHHEM 00BEKTOB MeTa(Ophl U MEPCOHU(PUIUPOBAHHOTO IEUCTBUS YEJIOBEKA.
HUm Ha€TCA 3alaHUuC 06’B€,Z[I/IHI/ITB 00BEKT MCTa(l)OpBI C ,Z[GﬁCTBI/IGM YCJIOBCKa, C

KOTOPBLIM CPaBHHUBACTCA O0OBEKT B H3y‘{eHHOﬁ MeTa(bope:

Compare the pictures and group them in pairs in order to create a metaphor:
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OCHOBHBIM IPEUMYILIECTBOM JAHHOTO 33JIaHUs SIBJISIETCS €r0 FOMOPUCTUYECKAS
HanpaBiieHHOCTb. CoMoCTaBiisisi U300paKeHHbIE MOHATHS B UX MPSMOM 3HAUEHUU C
MeTaopoi, ydaluecs: Noay4yaroT JOMOJHUTENbHYI0 MOTUBALUIO K (OPMUPOBAHUIO
HABBIKOB MCIIOJIb30BaHMSI TOATHUECKON METa(Ophl B PEUH.

3apanme 2. ['pynnupoBka.

MHuorue metadopbl, HCMIOIb3yEMbIE AHTIIMHCKUMM IO3TaMH, COJEpXKaT B
CBOEM COCTaB€ JIEKCEMBbI OJJHOM CEMAHTUYECKOU Ipynibl. B ¢BsA3M ¢ 3TUM ydanuMmces
MOKHO MPEMIOKUTh O0BEAUHUTh UX MO CEMAHTHUUYECKUM TIpYIIaM ¢ Leblo Oolee

JIETKOTO 3alIOMUHAHUS MeTapOPUIECKUX 0OOPOTOB:
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Group the given metaphors according to their components into two groups: 1)
time and 2) parts of body. Can you find a metaphor which can be related to both
groups?

1. Of late, in one of those most weary ycraawrii hours, / When life seems
emptied of all genial powers, / A dreary mood, which he who ne'er has known / May
bless his happy lot, I sate alone (S.T. Coleridge «The garden of Boccaccioy).

2. And then my heart with pleasure fills, / And dances with the daffodils (\W.
Wordsworth “Daffodils™).

3. Gazed by an idle eye with silent might / The picture stole upon my inward
sight (S.T. Coleridge «The garden of Boccaccio»).

4. Say, that every joy of life remote / At evening's closing hour | quit the
throng, / Listening in solitude the ring-dome's note, / Who pours like me her solitary
song (R. Southey «Go, Valentine»).

5. A tremulous warmth crept gradual o'er my chest, / As though an infant's
finger touch'd my breast (S.T. Coleridge «The garden of Boccaccio).

6. And last, a matron now, of sober mien, / Yet radiant still and with no earthly
sheen, / Whom as a faery child my childhood woo'd / Even in my dawn of
thought—Philosophy (S.T. Coleridge «The garden of Boccaccio»).

7. A mimic mourner, that with veil withdrawn / Weeps liquid gems, the
presents of the dawn (S.T. Coleridge «The garden of Boccaccio»).

8. Light-hearted youth! aye, as he hastes along, / He meditates the future song
(S.T. Coleridge «The garden of Boccaccioy).

9. Nay EDITH! spare the rose!—it lives—it lives, / It feels the noon-tide
noayaeHubid npumuB sun, and drinks refresh'd / The dews of night (R. Southey
«The Rose»).

10. Now groans my sickening heart, as still | view / Thy corse of livid hue
(S.T. Coleridge «The garden of Boccaccioy).

11. They (daffodils) stretched in never-ending line / Along the margin of a
bay: / Ten thousand saw | at a glance, / Tossing their heads in sprightly dance (W.
Wordsworth “Daffodils™).
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B MMpOUCCCC BBIIIOJIHCHHUA OAHHOI'O 3aJlaHHA YYaIMUCCA YHUTAKOT OTPBIBKU W3
HN3Y4YCHHBIX CTHXOTBOpeHI/Iﬁ AHTJINHACKUX IIO3TOB, o6pa1ua$1 BHUMAHUEC Ha
BBIJICJICHHYIO B HUX MeTadopy, U pacnpeacssitoT MeTadopsl MO OTACIBHBIM IPYIIIaM.
JlononHuTeNnbHOE TpeOOBaHUE HAWUTU MeTadopy, OTHOCSIIYIOCS OJHOBPEMEHHO K
00eum IrpyIiiiaMm, Io3BOJEICT YCIOKHUTD YIIPAKHCHHUC.

3aganme 3. YiipaxkHeHHE HA TIEPEBOI.

Hekoropeie MeTadophl, HCIONB3yeMbIE AHTIUNUCKHUMH TIO9TaMH, HWMEIOT
OJHOTHUIIHBIC COOTBCTCTBHA B PYCCKOM A3BIKC. Ha IMPUBJICUYCHUC BHHMAHUA K
CX0>KECTU B PYCCKOM M aHTJIMHCKOM A3bIKaxX HAIPABJICHO CIEAYIOIIEE YIIPAKHEHUE:

There are metaphors which are similar in their components in English and
Russian. Try to translate the given abstracts with metaphors:

1) Sir Ralph the Rover tore his hair, / He curst himself in his despair (R.
Southey «Inchcape rock»).

2) Wings grow within him; and he soars above (S.T. Coleridge «Monody on
the Death of Chattertony).

3) Thy sullen gaze she bade thee roll / On scenes that well might melt thy soul
(S.T. Coleridge «Monody on the Death of Chatterton»). PACTOIITH AVYIIY
(CEPILIE)

4) Yet will I love to follow the sweet dream (S.T. Coleridge «Monody on the
Death of Chatterton»). CJIEJJOBATH 3A MEUTOM

5) He culled the beauties of his native isle, ... / In adoration bent the pious knee
(R. Southey «The Rosey).

3ananue 4. YrpaxHeHHE Ha COTMIOCTaBJICHUE.

B naHHOM 3apaHuM ydamuecs y3HArOT O MeTadopax — CHHOHHMaX. Hpyrumu
CJIOBaMH, B IIO93HMM 3a4YaCTyl0 HMCIIOJB3YIOTCA OPUTHHAJIBHBIC XYAOXCCTBCHHLIC
MeTa(bopr, KOTOPBIM €CThb CHMHOHHMMBI B CJI0Bapsx. Ha H3Yy4YCHUC CHHOHUMHUYICCKUX
MeTadop HampaBJICHO JAaHHOE YIIPAKHECHUE:

In the second table find synonyms to metaphors of English poets given in the

first table and translate them:

gift from heaven melt one’s heart
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tear one’s hear manna from heaven

melt one’s soul mound Pegasus

wings grow down at dumps

sick at heart knock head against a brick wall

3amanue 5. TecToBoe 3aganue.

TectoBoE 3aJaHUC ABJIACTCA 3aKIIIOUUTCIIBHBIM B HHKIC YPOKOB. Ono
IMPOBOJUTCA C LCJIBIO KOHTPOJIA 3HAaHUU ydamuxcs. I[J'ISI 9TOro CTapmICKIACCHUKAM
npeajiararoTcda KapTO4dKu C PYCCKHMHU MeTa(bOpaMI/I, KOTOPBIM HYXHO HaluTH
AHTJIOA3BIMHOC COOTBETCTBUC U3 TPCX NPCAJIOKCHHBIX BAPUAHTOB!

Choose one of the given variants to correctly translate Russian metaphor into
the English language:

1. Bpemst 3aKpbITUS, OKOHYAHHUS

a) closing hour b) finishing hour c) stopping hour

2. IPEKJIOHUTH KOJICHO

a) bow down the knee b) droop the knee c¢) bend the knee

3. obasTenbHAs yIabIOKa

a) winning smile b) charming smile c) beautiful smile

4. moTepsHHBIN paii

a) lost heaven b) lost paradise c) missed paradise

5. Oora apixanue

a) respiration of God b) breath of God c) breathing of God

Takum 00pa3oMm, B JaHHOW TJjlaBe MPEACTABICH KOMIUIEKC YIpaKHEHHH,
KOTOpbIE, HA HAII B3I, OyayT 3 EeKTUBHBIMU IPU YTEHUH AHTJIOSI3bIYHOMN M033UN
N N3YUCHHUU MeTa(I)OpI)I KaK CTUIMCTHYCCKOI'O CPpCACTBA ITIOOTHICCKUX HpOHSBCI{CHHﬁ.
Cpe)m OCHOBHBIX IPECUMYHICCTB AAHHOI'O HHUKJIA YPOKOB CJICAYCT BLIACIUTb, BO-
IICPBLIX, COOTBCTCTBUEC BO3PACTHBIM 0CO6€HHOCT$IM CTAapPIICKIACCHUKOB, BO-BTOPLIX,
MNPUMCHCHHUC COBPCMCHHBIX TEXHOJIOTHUH O6y‘-IeHI/IIO UYTCHHUIO II023MH; B-TPCTbHX,

00JIbIIIOE Pa3HOO00Opa3ue ynpakHEHUH Ha OTPabOTKy MeTadOphI.
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3AK/IIOYEHUE

JUIst AOCTMXKEHUs LEeNM JaHHOTO HCCIEAOBaHMs, KOTOpas 3aKiIioYalach B
CUCTEMATU3ALMK U ONPEACIICHUN IUIAKTUYECKOro IMOTEHIMaaa U JIMHTBUCTHYECKUX
ocobeHHoCTe MeTadophl B TBOPYECTBE AHTIIMACKUX TMO3TOB Hadaiga XIX B., MBI,
IOpeXkae BCEro, paccMoTpenu MeTadopy Kak S3bIKOBOE SIBICHHE B MO33UH. MBI
OPULUIM K BBIBOJLY, YTO Ha (PYHKIMOHUpPOBaHUE MeTapopbl B TMOI3UU BIUSIOT
JIMHTBUCTUYECKUE OCOOCHHOCTH MOATHYECKUX MPOU3BeACHHN. Eciiu B CTpyKTypHOM
IUTAHE T033USl XapaKTEepHU3YyIOTCs TaKUMHM uYepTamMM, Kak pudma, put™m, cTtpoda,
CJIOTOBO€ JICJIEHUE, OTPAaHUYEHHBIM 00bEM, HAIMYUE CTUXOTBOPHOTO pa3Mepa, TO B
JMHTBUCTUYECKOM IUIAHE MO33UI0 MOYKHO O0XapaKTepU30BATh TEM, YTO JIEKCHUECKHE
CpEICTBA NMOJUYMHSAIOTCS INPUHLHMIIAM 3BYKONMCH, a Ka)XJas JIEKCHYecKas €IUHNLA
3aBUCHUT OT KOHTeKcTa. CIlioBa, UCMONB3YIOUIUECS B MO33UH, KaK IMPaBUIIO, KpPAaTKHE.
[T033us oTaM4aroTcss OONBIIONH SMOIMOHAIBHOCTBIO, BEICOKOW CTENEHBI0 00Opa3HOH U
CTWJIMCTHYECKON KOHLIEHTpaLuH, DKCIIPECCUBHOCTBIO U ACTETUYECKON
HaIPaBJIEHHOCTHIO.

PaccMoTtpeB nonsTre Metadopbl Kak CTHIMCTHYECKOTO TPOIa, Mbl MPHUILLIH K
BBIBOAY, 4TO TojA MeTadopod HEOOXOAUMO NOHUMAaTh CTUIUMCTHYECKUN TpoI,
OCHOBBIBAIOIIMICS Ha OTHOLIEHUSX MPEAMETHO-JIOTHYECKOr0 M KOHTEKCTYaJlbHOIO
3HAYEHUM, BO3HUKAIOIIMX HA OCHOBAHUM CXOJICTBA MPEAMETOB U SIBJICHUH, U CII0CO0
MOJEIUPOBAHUS  JCHUCTBUTENBHOCTH,  XapaKTEPU3YIOLIHUICS  CEMAaHTHUYECKOU
JBYIUTAHOBOCTBIO.

Metadopa wucnonpzyercss B pa3iMUHBIX (DYHKIHOHAJIBHBIX CTWISX pEYH,
OJIHAKO B MOA3UHU OHA UTPAET caMylo OOJbIIyIO posib. M3yunB QyHkiuu metadopsl B
MO33UM, MBI CHEJald BBIBOJ, YTO MeTadopa ymoTpeOssieTcs MO3TaMHU C LEIbI0
BBI3BaTh OIPE/CNICHHbIE 00pa3bl U MPEACTABICHUS Y YUTATENS, CO3/1aTh U PA3BUTH
XYyJI0)KECTBEHHBIM 00pa3, chopMHpOBaTH MPEACTABICHHE O MpPEAMETE, BbIPA3UTH
aBTOPCKYIO OIICHKY, MPUAATH SKCIPECCUBHYIO OKPACKY, JOOABUTH SMOLMOHAIBHOTO
BOCIIPUATHS, YKPaCUTb PE€Yb II03Ta M 3BYKOBYIO COCTAaBIIIOIIYI0 IOITUYECKOIO

IMPOU3BCIACHMUA.
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B nmanHOli paboTe mpuBEAEHO OOJBIIOE KOJWYECTBO KiIacCUpUKAIII
MeTadopsl MO CEMAHTUYECKOMY KPUTEPHIO, MO CTEIEHH OOpPa3HOCTH, MO CTEICHU
CMBICIIOBOM YIaJICHHOCTH OCHOBHOTO M BCIIOMOTATEIBLHOTO CYOBEKTa, 10 CTPYKTYpPE,
M0 BBIPAXEHUI0O BPEMEHH W TPOCTpaHCTBA. YacTh MaHHBIX KJiacCUpUKAIIHIMA
UCIIOJIb30BaaCh B IPAKTUYECKOM HCCIEJOBAaHUU MeTaQopbl B TBOPUECTBE
AHTJIMICKHX MO3TOB.

[TockonpKy ucmonb30BaHUEe MeTaopsl Kak IUIAAKTHYECKOrOo MaTepuana
BO3MOXKHO B paMKax OOy4YeHHUS YTEHHIO HAa MHOCTPAHHOM S3bIKE, B JIaHHOW padore
MBI OXapaKTEePU30BaIN TEXHOJIOTHIO OOYUYEHHUS YTCHUIO B CTApIIUX Kjiaccax. UTeHue
MBI ONPEAECTUIN KaK PELENTUBHBIA BUJl PEYEBOU JEATEIBHOCTH, HAIPABICHHBI Ha
BOCIIPUATHE U MOHUMAHUE MUCHbMEHHOIO TEKCTa U JIEKAIIUH B OCHOBE OCTaJIbHBIX
pPEUYEBBIX HABBIKOB M yMEHHWU. B Hacrosiiee BpeMs YTEHHE 3HAYUTEIBHO YCTYIIAE€T
TOBOPEHUIO, B CBA3M C YEM IIeJaroru He B IMOJHOM MEPE HCHOIB3YKT €ro
BO3MOXXHOCTU. llenp dTeHHs 3akiarodaeTcs B U3BJICYEHUM U OCMBICICHUU
uHpopMalu, cojepKalieiicss B TMEYaTHOM TeKcTe. B HayuyHOM JuTeparype
BBIJICTISICTCS. MHOXECTBO BHAOB 4uTeHUs. OTAENbHBIE €ro  Pa3sHOBUIHOCTH
UCIOJB30BAINCh W B JUJAKTUYECKOW pa3paboTke JaHHOTO HccienoBaHus. B
YaCTHOCTH, IIPUMEHSJIOCh HE TOJILKO BHYTPEHHEE, HO M BHELIHEE UTEHUE, HECMOTPS
Ha BO3PACTHYIO TPYyNNy IMIKOJbHHUKOB; IMOA33MS M3y4allach MPU Pa3BUTUU HABBIKOB
IIPOCMOTPOBOT0, 03HAKOMUTEIBHOI0, N3Y4aIOLIETO U MONCKOBOTO YTEHHUS], HO TOJIBKO
B IEPEBOJHOM BAapUAHTE, MOCKOJIBKY aHIVIMKACKAas No33usd Hadana XIX B. O4YeHb
CJIOHA B JIMHTBUCTHYECKOM M 00Pa3HO-CTUIIUCTUYECKOM ITUIAHE.

[TockonbKy BO3pacTHbIE OCOOEHHOCTH OY€Hb Ba)XXHBI NpPU pa3pabOTKe
KOMIUIEKCA YIPa)KHEHUH MO0 HM3YyYEHHUIO0 aHIJIMUCKOro s3blKa, B JAaHHOM paboTe
MIPUBEJICHHl OCHOBHBIE (DU3UOJIOTHYECKHUE, TICUXOJIOTUYECKUE M T03HABATEIIbHBIC
BO3MOYKHOCTH CTapIICKIACCHUKOB, OKA3bIBAIOIIME BIMSHUE HAa y4eOHBIN Mporiecc.
Cpenn OCHOBHBIX OCOOCHHOCTEH CTapIIEro MIKOJBHOTO MEepHUoaa Mbl BBIISTIIIN: 1)
MOBBIIIEHHYI0  pabOTOCMOCOOHOCTh; 2) yBeIMYEHHE OOBEMOB 4YTeHUS; 3)
MOBBINMICHHYI0 BO30YJUMOCTh W BBICOKYIO OMOIMOHAIBHOCTH; 4) /I000Bh K

CaMOCTOATENILHOMY  OOY4Y€HHI0; 5) HMHHUIMATUBHOCTb, OPUTHHAIBHOCTh;  6)

67



YCKOPEHHOE JTyXOBHO-HPAaBCTBEHHOE pAa3BUTHE, UYTO IMOJIOKUTEIHHO BIMIET HA
MPUMEHEHUE TO033WH;, /) aKTHBHOE MBINUICHUE; 8) MHTEpEeC K TMO3HABATEIHHBIM U
MBICJIUTENILHBIM 3aJlayaM; 9) BHUMaHHE K CMBICIIOBOM CTPYKType cioBa. Mcxons u3
JTAHHBIX OCOOCHHOCTEW CTapIIUX MIKOJbHUKOB, AUIAKTHYECKUNH MaTepuan IOKEH
ObITh MOJO0pPaH C UX YYETOM, B TAKKE€ B COOTBETCTBUU C OCHOBHBIMU KPUTEPHUSIMU
oTOOpa TEKCTOB I YTE€HMS, CPEIM KOTOPHIX MbI BBIACIWIN OOBEM, TEMATHKY,
npoOyieMaTuKy, JKaHp, CTHJIMCTUYECKHE OCOOCHHOCTH, METOAbl  Pa3BUTHUSA
KPUTUYECKOTO MBILUICHUS, yMEHUE (POPMUPOBATH CBOM MBICIH YUALTUMUCS, a TAKKe
(dbopMy BEIpOKECHHS MBICTICH.

UroObl MpoaHaTM3UpOBaTh METa(OpPHI, HCHOJIB3YIOUIHECS B TOITUYECKUX
npousBeneHussx Y. Bopacsopra, C.T. Komspumxka wu P. Caytu, Mbl
KIacCUPUIIMPOBaIH MeTa(opy Ha S3BIKOBYIO M XYI0KECTBEHHYIO, C OJTHON CTOPOHBI,
Y Ha BHEITHIOI U BHYTPEHHIOIO, C JIPYTOil CTOPOHBI.

Pacnipenenennie meradop aHIIMHWCKUX TO3TOB IO CTENEHH OOPa3HOCTU
MO3BOJIWJIO BBISIBUTH JIOMUHUPOBaHUE XyJ0KecTBeHHOW Mmetadopsl (78,5%) Han
sa3pIk0BOM MeTadoport (21,5%), 4To cBsI3aHO € OCOOBIM BHUACHHEM MHpa IOITA.
CornacHo KjaccH(PUKalMU IO CTENEHU CMBICIOBOM YAAJI€HHOCTHU OCHOBHOTO U
BCIIOMOTATENILHOTO CYyOBEKTOB HaOJIOJaeTcsi Ipeodiajianue BHENHeW MeTadopsl
(89,9%) wu penkoe wucnonb3zoBanue BHyTpeHHed wmertadopsl (10,1%). JlanHoe
COOTHOIIIEHHE CBSI3aHO C OONBIION O0OpPa3HOCTHIO METAPOPbI KAK CTUIUCTUYECKOTO
CpEIICTBA, YTO TO3BOJISIET €l COOTHOCUTh M3HAYAIbHO HECOOTHOCUMBIE MPEAMETHI U
SIBIICHHSI.

CornacHO  MPOBEACHHOMY  HCCJIENOBaHWIO, (DYHKIMU,  BBIOJHSIECMbIC
MeTadopoii B MOITHUECKUX MPOU3BEACHUIX MOATOB Havana XIX B., HE 3aBHUCHT OT ee
Buja. Tak, S3BIKOBBIC W XYJIO)KCCTBEHHBIC, BHYTPEHHHE W BHEIIHHE MeTadopsbl
BBITIOJTHSIOT CJIeyrolue (yHKIIUA B CTUXOTBOPEHUAX U odmax Y. Bopacsopra, C.T.
Komepumka u P. Caytu: 1) dyHKIMIO pa3BUTHS W JOMOITHEHHUS XYA0KECTBEHHOTO
oOpa3a; 2) (QyHKIuUIO yKpameHus; 3) SMOIMOHANbHYIO0 (yHKUMIO; 4) (QyHKIHUIO
PEYEBOTO BO3ICUCTBUS; 5) acCOIMATUBHYIO (DYHKIIHIO; 6) KpeaTUBHYIO (PYHKITHIO; 7)

(1)YHKHI/IIO CO3JaHMs IMTOITHYCCKOT'O 3BYYaHM].
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CnenaB  BBIBOJ, 4YTO H3y4yeHHMe MeTagopel B  CTapmIUX  Kjaccax
00111€00pa30BaTENIbHON IIKOJIBI JJOJDKHO IPOBOAWUTHCS HAa MaTepuaie aHTIUHCKON
[033UM, MBI B JaHHOW paboTe pa3padoTaay KOMIUIEKC YIPaXXHEHUHM MO0 U3YyYEHUIO
meTadopsl pu uTeHuu npoussenenuit Y. Bopacsopra, P. Caytu u C.T. Konspumxa.
ITpu 3TOM MBI yuwiM, YTO B COBPEMEHHOM KypC€ aHIJIMHCKOro si3blka MeTadopa
3aTparuBaeTCsi O4CHb PEIKO.

Pa3paboTaHHbIli KOMITJIEKC yNPaXHEHUH COCTOUT M3 TPEX YPOKOB U B 0OIIEH
CJIO)KHOCTH BKJIFOUAET B C€OsI JJIEKCUUECKHUE yNpaKHEHUs (TPYIIIMPOBKA, 3aII0JIHEHNE
IIPOITYCKOB, CONOCTAaBJICHHE, NEPEBOJ, TECTOBOE 3aJaHME) U TBOPYECKHE 3aJaHus
(urpoBoe 3agaHue, COCTABJICHHE IUAJIOra, MO3TOBOM IUTYpM, ITOMCKOBOE YTEHHE,
COCTaBJICHHE TEKCTa, COUMHEHUE CTUXOTBOPEHUS ). UTeHNE N033UM MPUMEHSETCS KaK
B ayJAUTOPHUM, TaK M BO BHEAYAMTOPHOM AeATENbHOCTH. C HalIeW TOYKH 3pEHUS,
IIPOAHAIIM3UPOBAHHBIN KOMIUIEKC YIPA)KHEHUH MOKET aKTHBHO HMCIIOJIb30BaThCS HA
YpOKax aHIJIMHCKOTO sI3blKa, MOCKOJIbKY OH COYeTaeT B cebe Kak TpaAulMOHHbIE
CrocoObl M3y4yeHUs MeTadopbl, TaK M OYEHb TBOPUECKHME M HMHTEPECHBIE s
yYallUXCS 3aJaHus, TOBBIIAKIIAE HUX HWHTEPEC K AaHIJIMHCKOM T033UM U
UCIIOJIb3yeMOl B Hel meTadope, YTO CHOCOOCTBYET (POPMUPOBAHUIO S3BIKOBBIX, H,

9qTO HC MCHCC Ba’>XKHO, 06IlIeKYJ'II)TypHBIX KOMHCTCHHHﬁ COBPCMCHHOI'O INKOJIbHHKA.
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HNPUJIIOXKEHHE 1.

IIpumepsnl MeTadophl B 1033UM, He YIIOMSIHYThbIe B TEKCTe padoThI

[Tpumep meTadopsl

[Tpumep metadopst

They stretched in never-ending line The waves beside them danced, but
Along the margin of a bay:|6 |they
Ten thousand saw | at a glance, Outdid the sparkling leaves in glee (W.
Tossing their heads in sprightly dance Wordsworth “Daffodils”).
(W. Wordsworth “Daffodils”).
And then my heart with pleasure fills, Of limpid water, humbler far than aught
And dances with the daffodils (W. |7 | Thatever among Men or Naiads sought
Wordsworth “Daffodils”). Notice or name!--1t quivers down the
hill,
Furrowing its shallow way with dubious
will (W. Wordsworth "There is a little
unpretending rill").
Save haply for some feeble glimmering Have traced the fount whence streams of
Of Faith and Hope (W. Wordsworth | 8 | nectar flow (S.T. Coleridge “Work
"There is a little unpretending rill"). without hopey).
Work without hope draws nectar in a This breathing House not built with
sieve, 9 | hands,
And Hope without an object cannot live This body that does me grievous wrong
(S.T. Coleridge “Work without hopey). (S.T. Coleridge “Work without hope»).
FRIENDSHIP is a sheltering tree (S.T. But SPRINGTIDE blossoms on thy Lips
Coleridge “Work without hope»). 0 | (S.T. Coleridge “Work without hope»).
And Tears take sunshine from thine eyes ! Dew-drops are the gems of morning,
(S.T. Coleridge “Work without hope»). 1 But the tears of mournful eve! (S.T.
Coleridge “Work without hope»).
Gazed by an idle eye with silent might A tremulous warmth crept gradual o'er
The picture stole upon my inward sight | 2 | my chest,

(S.T. Coleridge «The garden of As though an infant's finger touch'd my

Boccaccio»). breast (S.T. Coleridge «The garden of
Boccaccioy).

That woke the tear yet stole away the Even in my dawn of thought—
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pang,

Of hopes which in lamenting | renew'd
(S.T. Coleridge «The garden of
Boccaccioy).

Philosophy (S.T. Coleridge «The garden

of Boccaccioy).

And famous Arno, fed with all their rills;

A mimic mourner, that with veil

Thou brightest star of star-bright Italy! | 4 | withdrawn

(S.T. Coleridge «The garden of Weeps liquid gems, the presents of the

Boccaccioy). dawn (S.T. Coleridge «The garden of
Boccaccioy).

The vestal fires, of which her lover Fond Thought! not one of all that shining

grieves (S.T. Coleridge «The garden of |5 | swarm

Boccaccioy). Will breathe on thee with life-enkindling
breath (S.T. Coleridge «Constancy to an
Ideal Object»).

Till when, like strangers shelt'ring from a Seeing how gladly we all sink to sleep

storm, 6 | (S.T. Coleridge «Monody on the Death of

Hope and Despair meet in the porch of Chattertony).

Death! (S.T. Coleridge 3«Constancy to an

Ideal Object»).

But doubly strange, where life is but a A prodigal Nature and a niggard Doom

breath 7 | (That all bestowing, this withholding all)

To sigh and pant with, up Want’s rugged (S.T. Coleridge «Monody on the Death of

steep (S.T. Coleridge «Monody on the Chattertony).

Death of Chattertony).

| weep that heaven-born Genius so should Now groans my sickening heart (S.T.

fall (S.T. Coleridge «Monody on the |8 | Coleridge «Monody on the Death of

Death of Chattertony). Chattertony).

Now Indignation checks the feeble sigh, On many a waste he bids trim gardens

Or flashes through the tear that glistens | 9 | rise,

in mine eye! (S.T. Coleridge «Monody on Gives the blue sky to many a

the Death of Chattertony). prisoner’s eyes (S.T. Coleridge
«Monody on the Death of Chatterton).

Sweet Flower of Hope! free Nature’s Thy sullen gaze she bade thee roll

genial child! (S.T. Coleridge «Monody on | 0 | On scenes that well might melt thy soul
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the Death of Chattertony).

(S.T. Coleridge «Monody on the Death of
Chattertony).

Roll the black tide of Death through every

Oft pouring on the winds a broken song:

freezing vein! (S.T. Coleridge «Monody | 1 | Anon, upon some rough rock’s fearful

on the Death of Chattertony). brow (S.T. Coleridge «Monody on the
Death of Chattertony).

Yet will I love to follow the sweet dream It runs and it creeps

(S.T. Coleridge «Monody on the Death of | 2 | For a while, till it sleeps

Chattertony). In its own little lake (R. Southey «The
cataract of Lodore»).

Sir Ralph the Rover sail'd away, It feels the noon-tide sun, and drinks

He scour'd the seas for many a day (R. | 3 | refresh'd

Southey «Inchcape rock»). The dews of night (R. Southey
«Inchcape rock»).

How first by miracle its fragrant leaves The bitterness of wounded vanity

Spread to the sun their blushing loveliness | 4 | That with a fiendish hue would overcast

(R. Southey «Inchcape rock»). His faint and lying smile (R. Southey
«Inchcape rock»).

He spread abroad but now within his heart

Whispers that travel fast, and ill reports | 5 | Unwonted feelings stirr'd (R. Southey

That soon obtain belief (R. Southey «Inchcape rock»).

«Inchcape rock»).

and the first pangs The eye of Zillah as it glanced around

Of wakening guilt, anticipating Hell (R. |6 | Fell on the murderer once, but not in

Southey «Inchcape rock»). wrath;
And therefore like a dagger it had fallen,
Had struck into his soul a cureless wound
(R. Southey «Inchcape rock»).

Yet quench the rising flames!—they rise! The innocent Maid, and roses bloom

they spread! 7 | around,

They reach the suffering Maid! oh God
protect
The innocent one! (R. Southey «Inchcape

rock»).

Now first beheld since Paradise was lost

(R. Southey «Inchcape rock»).
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And fill with Eden odours all the air (R. From some the lovely look, the winning
Southey «Inchcape rock»). 8 | smile,

From some the languid lustre of the eyes
(R. Southey «Ariste»).

Low to the finished form the nations How here | linger in this sullen shade,
round 9 | This dreary gloom of dull monastic
In adoration bent the pious knee (R. night (R. Southey «Go, Valentine»).
Southey «Ariste»).

In fancy feel the magic of her eye,
In fancy view the smile illume her cheek

(R. Southey «Go, Valentine»).
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HNPUJIIOXKEHHUE 2.

Kiroun K ynpaxxHeHusiM
Ypoxk .
3.

1. That ask no aid of Sail or Oar, / That fear no spite of Wind or Tide
2. FRIENDSHIP is a sheltering tree

3. SPRINGTIDE blossoms on thy Lips.

4. And Tears take sunshine from thine eyes!.

5. Dew-drops are the gems of morning, / But the tears of mournful eve.

5.

1) ¢ terkumM cepjneM npegaBaThes cHY - gladly sink to sleep.
2) ')kM3Hb Kak KpaTkui B3110X - life is but a breath to sigh.

3) HaiiTH MOKO#, yrokouTthcs - find repose.

4) mpecton munocepaus - the throne of mercy.

5) HanepcHUK MbICTH, OanoBeHb GopTyHbI - Sublime of thought, and confident

of fame.

6) ciemoBath 3a meurtoii - to follow the sweet dream.

Ypox Il.
1.

1) play the saint

2) Before the public eye
3) wounded vanity

4) fiendish hue

5) blushing loveliness
6) feelings stirr'd

7) wakening guilt

2.

1) scour the sees

2) the wind died away
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3) shivering shock

4) tear one’s hear

3.

1) Beside the lake, beneath the trees, / Fluttering and dancing in the breeze
(flatter, dance)

2) Ten thousand saw | at a glance, / Tossing their heads in sprightly dance
(head)

3) The waves beside them danced (dance)

4) For oft, when on my couch I lie / In vacant or in pensive mood (vacancy)

5) And then my heart with pleasure fills, / And dances with the daffodils (fill)

4.

1) For oft, when on my couch I lie

In vacant or in pensive mood, (mycToii, He3aHATBIH, CBOOOIHbIH)

They flash upon that inward eye

Which is the bliss of solitude («W. Wordsworth “Daffodils”»).

2) The Nation hears

In this deep knell, silent for threescore years,

An unexampled voice of awful memory! (romoc, muenne) (W. Wordsworth
«On The Death Of His Majesty (George The Third)»).

3) Of late, in one of those most weary hours (yromyieHHbIH, ycTABIIWIA)

When life seems emptied of all genial powers (S.T. Coleridge «The garden of
Boccaccioy).

4) And famous Arno peka, fed with all their rills (muraTs, kopmMuTs);

Thou brightest star of star-bright Italy! (S.T. Coleridge «The garden of
Boccaccioy).

5) In fancy feel the magic of her eye,

In fancy view the smile illume her cheek (yawioka) (R. Southey «Go,

Valentiney).

Ypox .
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2.

Time

Parts of body

Say, that every joy of life remote /
At evening's closing hour | quit the
throng, / Listening in solitude the ring-
dome's note, / Who pours like me her
solitary song (R. Southey «Go,
Valentine).

Of late, in one of those most weary
yeraawstid hours, / When life seems
emptied of all genial powers, / A dreary
mood, which he who ne'er has known /
May bless his happy lot, | sate alone (S.T.
Coleridge «The garden of Boccaccioy).

And last, a matron now, of sober
mien, / Yet radiant still and with no
earthly sheen, / Whom as a faery child
my childhood woo'd / Even in my dawn
of thought—Philosophy (S.T. Coleridge
«The garden of Boccaccio»).

A mimic mourner, that with veil
withdrawn / Weeps liquid gems, the
presents of the dawn (S.T. Coleridge
«The garden of Boccaccio»).

Now groans my sickening heart,
as still I view / Thy corse of livid hue
(S.T. Coleridge «The garden of
Boccaccioy).

Nay EDITH! spare the rose!—it

lives—it lives, / It feels the noon-tide

They (daffodils) stretched in
never-ending line / Along the margin of a
bay: / Ten thousand saw | at a glance, /
Tossing their heads in sprightly dance
(W. Wordsworth “Daffodils™).

And then my heart with pleasure
fills, / And dances with the daffodils
(W. Wordsworth “Daffodils™).

Gazed by an idle eye with silent
might / The picture stole upon my
inward sight (S.T. Coleridge «The
garden of Boccaccio»).

A tremulous warmth crept gradual
o'er my chest, / As though an infant's
(S.T.

Coleridge «The garden of Boccaccioy).

finger touch'd my breast
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nonayaeHHelid npuiauB Sun, and drinks

refresh'd / The dews of night (R.
Southey «The Rose).

B 00e xonouku: Light-hearted youth! aye, as he hastes along, / He meditates

the future song (S.T. Coleridge «The garden of Boccaccioy).
3.

tore his hair — psath Ha cebe BOJIOCHI

Wings grow within him — pBaTh Ha ceGe BOJIOCHI
melt thy soul — pactoruth cepie

follow the sweet dream — ciienoBars 3a MeuTOI

bent the pious knee — npekJIOHTH KOJIEHU

4,

gift from heaven manna from heaven

tear one’s hear knock head against a brick wall
melt one’s soul melt one’s heart

wings grow mound Pegasus

sick at heart down at dumps

5.

BpeMsl 3aKpBITHS, OKOHYaHUs - @) closing hour
HPEKJIOHUTH KoJIeHO - C) bend the knee
obasiTenpHast yibiOKa - 8) winning smile
noTepsIHHBIH paii - b) lost paradise

oora geixanue - b) breath of God
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IMPUJIOKEHMUE 3.

TekcThbl MOATHYECKUX MPOU3BEIEHUI, IPOAHATU3UPOBAHHbIE B padoTe

W. Wordsworth “Daffodils”

| wandered lonely as a cloud

That floats on high o’er vales and hills,
When all at once | saw a crowd,

A host, of golden daffodils;

Beside the lake, beneath the trees,
Fluttering and dancing in the breeze.
Continuous as the stars that shine

And twinkle on the milky way,

They stretched in never-ending line
Along the margin of a bay:

Ten thousand saw | at a glance,

Tossing their heads in sprightly dance.
The waves beside them danced, but they
Outdid the sparkling leaves in glee;

A poet could not be but gay,

In such a jocund company!

| gazed—and gazed—~but little thought
What wealth the show to me had brought:
For oft, when on my couch I lie

In vacant or in pensive mood,

They flash upon that inward eye

Which is the bliss of solitude;

And then my heart with pleasure fills,
And dances with the daffodils.
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W. Wordsworth "There is a little unpretending rill*
THERE a little unpretending Rill
Of limpid water, humbler far than aught
That ever among Men or Naiads sought
Notice or name!--It quivers down the hill,
Furrowing its shallow way with dubious will;
Yet to my mind this scanty Stream is brought
Oftener than Ganges or the Nile; a thought
Of private recollection sweet and still!
Months perish with their moons; year treads on year!
But, faithful Emma! thou with me canst say
hat, while ten thousand pleasures disappear,
And flies their memory fast almost as they;
The immortal Spirit of one happy day

Lingers beside that Rill, in vision clear.

W. Wordsworth «Composed on the banks of a rocky stream»
DOGMATIC Teachers, of the snow-white fur!
Ye wrangling Schoolmen, of the scarlet hood!
Who, with a keenness not to be withstood,

Press the point home, or falter and demur,
Checked in your course by many a teasing burr;
These natural council-seats your acrid blood
Might cool;--and, as the Genius of the flood
Stoops willingly to animate and spur

Each lighter function slumbering in the brain,
Yon eddying balls of foam, these arrowy gleams
That o'er the pavement of the surging streams
Welter and flash, a synod might detain

With subtle speculations, haply vain,
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But surely less so than your far-fetched themes!

W. Wordsworth «On The Death Of His Majesty (George The Third)»
WARD of the LAW!--dread Shadow of a King!
Whose realm xoponesctso had dwindled ymensmuiocs to one stately room;
Whose universe was gloom immersed in gloom,
Darkness as thick as life o'er life could fling,
Save haply for some feeble glimmering
Of Faith and Hope--if thou, by nature's doom,
Gently hast sunk into the quiet tomb,
Why should we bend in grief, to sorrow cling,
When thankfulness were best?--Fresh-flowing tears,
Or, where tears flow not, sigh succeeding sigh,
Yield to such after-thought the sole reply
Which justly it can claim. The Nation hears
In this deep knell, silent for threescore years,

An unexampled voice of awful memory!

S.T. Coleridge “Work without hope»
All Nature seems at work. Slugs leave their lair—
The bees are stirring—nbirds are on the wing—
And Winter slumbering in the open air,
Wears on his smiling face a dream of Spring!
And | the while, the sole unbusy thing,
Nor honey make, nor pair, nor build, nor sing.
Yet well I ken the banks where amaranths blow,
Have traced the fount whence streams of nectar flow.
Bloom, O ye amaranths! bloom for whom ye may,
For me ye bloom not! Glide, rich streams, away!

With lips unbrightened, wreathless brow, I stroll:
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And would you learn the spells that drowse my soul?
Work without hope draws nectar in a sieve,

And Hope without an object cannot live.

S.T. Coleridge «Youth and age»
Verse, a Breeze 'mid blossoms straying,
Where HOPE clung feeding, like a bee--
Both were mine ! Life went a-maying
With NATURE, HOPE, and POESY,
When | was young !
When | was young ?--Ah, woful WHEN !
Ah ! for the Change 'twixt Now and Then !
This breathing House not built with hands,
This body that does me grievous ropectHsiii Wrong,
O'er @ry Cliffs and glittering Sands,
How lightly then it flashed along :--
Like those trim skiffs, unknown of yore,
On winding lakes and rivers wide,
That ask no aid of Sail or Oar,
That fear no spite of Wind or Tide!
Nought cared this Body for wind or weather
When YOUTH and I lived in't together.
FLOWERS are lovely ; LOVE is flower-like ;
FRIENDSHIP is a sheltering tree ;
O ! the Joys, that came down shower-like,
Of FRIENDSHIP, LOVE, and LIBERTY,
Ere I was old !
Ere | was old ? Ah woful ERE,
Which tells me, YOUTH'S no longer here !
O YOUTH ! for years so many and sweet,
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‘Tis known, that Thou and | were one,

I'll think it but a fond conceit--

It cannot be that Thou art gone !

Thy Vesper-bell hath not yet toll'd :--
And thou wert aye a Masker bold !

What strange Disguise hast now put on,
To make believe, that thou art gone ?

| see these Locks in silvery slips,

This drooping Gait, this altered Size :
But SPRINGTIDE blossoms on thy Lips,
And Tears take sunshine from thine eyes !
Life is but Thought : so think I will

That YOUTH and | are House-mates still.
Dew-drops are the gems of morning,
But the tears of mournful eve !

Where no hope is, life's a warning

That only serves to make us grieve,
When we are old :

That only serves to make us grieve

With oft and tedious taking-leave,

Like some poor nigh-related guest,

That may not rudely be dismist ;

Yet hath outstay'd his welcome while,

And tells the jest without the smile.

S.T. Coleridge «The garden of Boccaccio»,
Of late, in one of those most weary hours,
When life seems emptied of all genial powers,
A dreary mood, which he who ne'er has known

May bless his happy lot, | sate alone;
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And, from the numbing spell to win relief,

Call'd on the Past for thought of glee or grief.

In vain! bereft alike of grief and glee,

| sate and cow'r'd o'er my own vacancy!

And as | watch'd the dull continuous ache,

Which, all else slum'bring, seem'd alone to wake;
O Friend! long wont to notice yet conceal,

And soothe by silence what words cannot heal,

| but half saw that quiet hand of thine

Place on my desk this exquisite design.
Boccaccio's Garden and its faery,

The love, the joyaunce, and the gallantry!

An ldyll, with Boccaccio's spirit warm,

Framed in the silent poesy of form.

Like flocks adown a newly-bathed steep

Emerging from a mist: or like a stream

Of music soft that not dispels the sleep,

But casts in happier moulds the slumberer's dream,
Gazed by an idle eye with silent might

The picture stole upon my inward sight.

A tremulous warmth crept gradual o'er my chest,
As though an infant's finger touch'd my breast.
And one by one (I know not whence) were brought
All spirits of power that most had stirr'd my thought
In selfless boyhood, on a new world tost

Of wonder, and in its own fancies lost;

Or charm'd my youth, that, kindled from above,
Loved ere it loved, and sought a form for love;

Or lent a lustre to the earnest scan

Of manhood, musing what and whence is man!
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Wild strain of Scalds, that in the sea-worn caves
Rehearsed their war-spell to the winds and waves;
Or fateful hymn of those prophetic maids,

That call'd on Hertha in deep forest glades;

Or minstrel lay, that cheer'd the baron's feast;
Or rhyme of city pomp, of monk and priest,
Judge, mayor, and many a guild in long array,
To high-church pacing on the great saint's day.
And many a verse which to myself | sang,

That woke the tear yet stole away the pang,
Of hopes which in lamenting I renew'd.

And last, a matron now, of sober mien,

Yet radiant still and with no earthly sheen,
Whom as a faery child my childhood woo'd
Even in my dawn of thought—Philosophy;
Though then unconscious of herself, pardie,

She bore no other name than Poesy;

And, like a gift from heaven, in lifeful glee,
That had but newly left a mother's knee,

Prattled and play'd with bird and flower, and stone,
As if with elfin playfellows well known,

And life reveal'd to innocence alone.

Thanks, gentle artist! now | can descry

Thy fair creation with a mastering eye,

And all awake! And now in fix'd gaze stand,
Now wander through the Eden of thy hand;
Praise the green arches, on the fountain clear
See fragment shadows of the crossing deer;

And with that serviceable nymph | stoop

The crystal from its restless pool to scoop.
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| see no longer! | myself am there,

Sit on the ground-sward, and the banquet share.
‘Tis |, that sweep that lute's love-echoing strings,
And gaze upon the maid who gazing sings;

Or pause and listen to the tinkling bells
From the high tower, and think that there she dwells.
With old Boccaccio's soul | stand possest,

And breathe an air like life, that swells my chest.
The brightness of the world, O thou once free,
And always fair, rare land of courtesy!

O Florence! with the Tuscan fields and hills
And famous Arno, fed with all their rills;

Thou brightest star of star-bright Italy!

Rich, ornate, populous, all treasures thine,

The golden corn, the olive, and the vine.

Fair cities, gallant mansions, castles old,

And forests, where beside his leafy hold
The sullen boar hath heard the distant horn,

And whets his tusks against the gnarled thorn;
Palladian palace with its storied halls;

Fountains, where Love lies listening to their falls;
Gardens, where flings the bridge its airy span,
And Nature makes her happy home with man;
Where many a gorgeous flower is duly fed
With its own rill, on its own spangled bed,

And wreathes the marble urn, or leans its head,

A mimic mourner, that with veil withdrawn
Weeps liquid gems, the presents of the dawn;—
Thine all delights, and every muse is thine;

And more than all, the embrace and intertwine
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Of all with all in gay and twinkling dance!

Mid gods of Greece and warriors of romance,
See! Boccace sits, unfolding on his knees

The new-found roll of old Maeonides;

But from his mantle's fold, and near the heart,
Peers Ovid's Holy Book of Love's sweet smart!
O all-enjoying and all-blending sage,

Long be it mine to con thy mazy page,

Where, half conceal'd, the eye of fancy views
Fauns, nymphs, and winged saints, all gracious to thy muse!
Still in thy garden let me watch their pranks,
And see in Dian's vest between the ranks

Of the trim vines, some maid that half believes
The vestal fires, of which her lover grieves,

With that sly satyr peeping through the leaves!

S.T. Coleridge «Constancy to an Ideal Object»
Since all that beat about in Nature's range,
Or veer or vanish; why should'st thou remain
The only constant in a world of change,
O yearning Thought! that liv'st but in the brain?
Call to the Hours, that in the distance play,
The faery people of the future day—
Fond Thought! not one of all that shining swarm
Will breathe on thee with life-enkindling breath,
Till when, like strangers shelt'ring from a storm,
Hope and Despair meet in the porch of Death!
Yet still thou haunt'st me; and though well I see,
She is not thou, and only thou are she,

Still, still as though some dear embodied Good,
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Some living Love before my eyes there stood
With answering look a ready ear to lend,

| mourn to thee and say—'Ah! loveliest friend!
That this the meed of all my toils might be,

To have a home, an English home, and thee!'
Vain repetition! Home and Thou are one.

The peacefull'st cot, the moon shall shine upon,
Lulled by the thrush and wakened by the lark,
Without thee were but a becalm{'e}d bark,
Whose Helmsman on an ocean waste and wide
Sits mute and pale his mouldering helm beside.
And art thou nothing? Such thou art, as when
The woodman winding westward up the glen

At wintry dawn, where o'er the sheep-track's maze
The viewless snow-mist weaves a glist'ning haze,
Sees full before him, gliding without tread,

An image with a glory round its head;

The enamoured rustic worships its fair hues,

Nor knows he makes the shadow, he pursues!

S.T. Coleridge «Monody on the Death of Chatterton»
O what a wonder seems the fear of death,
Seeing how gladly we all sink to sleep,
Babes, Children, Youths, and Men,
Night following night for threescore years and ten!
But doubly strange, where life is but a breath
To sigh and pant with, up Want’s rugged steep.
Away, Grim Phantom! Scorpion King, away!
Reserve thy terrors and thy stings display

For coward Wealth and Guilt in robes of State!
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Lo! by the grave I stand of one, for whom

A prodigal Nature and a niggard Doom

(That all bestowing, this withholding all)

Made each chance knell from distant spire or dome
Sound like a seeking Mother’s anxious call,
Return, poor Child! Home, weary Truant, home!
Thee, Chatterton! these unblest stones protect
From want, and the bleak freezings of neglect.

Too long before the vexing Storm-blast driven
Here hast thou found repose! beneath this sod!
Thou! O vain word! thou dwell’st not with the clod!
Amid the shining Host of the Forgiven

Thou at the throne of mercy and thy God

The triumph of redeeming Love dost hymn
(Believe it, O my Soul!) to harps of Seraphim.

Yet oft, perforce ('tis suffering Nature’s call),
weep that heaven-born Genius so should fall;
And oft, in Fancy’s saddest hour, my soul

Averted shudders at the poison’d bowl.

Now groans my sickening heart, as still | view
Thy corse of livid hue;

Now Indignation checks the feeble sigh,

Or flashes through the tear that glistens in mine eye!
Is this the land of song-ennobled line?

Is this the land, where Genius ne’er in vain

Pour’d forth his lofty strain?

Ah me! yet Spenser, gentlest bard divine,

Beneath chill Disappointment’s shade,

His weary limbs in lonely anguish lay’d.

And o’er her darling dead
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Pity hopeless hung her head,

While "mid the pelting of that merciless storm,"
Sunk to the cold earth Otway’s famish’d form!
Sublime of thought, and confident of fame,
From vales where Avon winds the Minstrel came.
Light-hearted youth! aye, as he hastes along,

He meditates the future song,

How dauntless @lla fray’d the Dacyan foe;

And while the numbers flowing strong

In eddies whirl, in surges throng,

Exulting in the spirits’ genial throe

In tides of power his life-blood seems to flow.
And now his cheeks with deeper ardors flame,
His eyes have glorious meanings, that declare
More than the light of outward day shines there,
A holier triumph and a sterner aim!

Wings grow within him; and he soars above

Or Bard’s or Minstrel’s lay of war or love.

Friend to the friendless, to the sufferer health,

He hears the widow’s prayer, the good man’s praise;
To scenes of bliss transmutes his fancied wealth,
And young and old shall now see happy days.

On many a waste he bids trim gardens rise,

Gives the blue sky to many a prisoner’s eyes;
And now in wrath he grasps the patriot steel,

And her own iron rod he makes Oppression feel.
Sweet Flower of Hope! free Nature’s genial child!
That didst so fair disclose thy early bloom,
Filling the wide air with a rich perfume!

For thee in vain all heavenly aspects smil’d;
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From the hard world brief respite could they win —
The frost nipp’d sharp without, the canker prey’d within!
Ah! where are fled the charms of vernal Grace,
And Joy’s wild gleams that lighten’d o’er thy face?
Youth of tumultuous soul, and haggard eye!

Thy wasted form, thy hurried steps | view,

On thy wan forehead starts the lethal dew,

And oh! the anguish of that shuddering sigh!

Such were the struggles of the gloomy hour,

When Care, of wither’d brow,

Prepar’d the poison’s death-cold power:

Already to thy lips was rais’d the bowl,

When near thee stood Affection meek

(Her bosom bare, and wildly pale her cheek)

Thy sullen gaze she bade thee roll

On scenes that well might melt thy soul;

Thy native cot she flash’d upon thy view,

Thy native cot, where still, at close of day,

Peace smiling sate, and listen’d to thy lay;

Thy Sister’s shrieks she bade thee hear,

And mark thy Mother’s thrilling tear;

See, see her breast’s convulsive throe,

Her silent agony of woe!

Ah! dash the poison’d chalice from thy hand!

And thou hadst dashed it, at her soft command,
But that Despair and Indignation rose,

And told again the story of thy woes;

Told the keen insult of the unfeeling heart,

The dread dependence on the low-born mind;

Told every pang, with which thy soul must smart,
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Neglect, and grinning Scorn, and Want combined!
Recoiling quick, thou badest the friend of pain

Roll the black tide of Death through every freezing vein!
Ye woods! that wave o’er Avon’s rocky steep,

To Fancy’s ear sweet is your murmuring deep!

For here she loves the cypress wreath to weave;
Watching with wistful eye, the saddening tints of eve.
Here, far from men, amid this pathless grove,

In solemn thought the Minstrel wont to rove,

Like star-beam on the slow sequester’d tide
Lone-glittering, through the high tree branching wide.
And here, in Inspiration’s eager hour,

When most the big soul feels the mastering power,
These wilds, these caverns roaming o’er,

Round which the screaming sea-gulls soar,

With wild unequal steps he pass’d along,

Oft pouring on the winds a broken song:

Anon, upon some rough rock’s fearful brow

Would pause abrupt — and gaze upon the waves below.
Poor Chatterton! he sorrows for thy fate

Who would have prais’d and lov’d thee, ere too late.
Poor Chatterton! farewell! of darkest hues

This chaplet cast | on thy unshaped tomb;

But dare no longer on the sad theme muse,

Lest kindred woes persuade a kindred doom:

For oh! big gall-drops, shook from Folly’s wing,
Have blacken’d the fair promise of my spring;

And the stern Fate transpierc’d with viewless dart
The last pale Hope that shiver’d at my heart!

Hence, gloomy thoughts! no more my soul shall dwell
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On joys that were! no more endure to weigh
The shame and anguish of the evil day,

Wisely forgetful! O’er the ocean swell

Sublime of Hope I seek the cottag’d dell

Where Virtue calm with careless step may stray;
And, dancing to the moon-light roundelay,

The wizard Passions weave an holy spell!

O Chatterton! that thou wert yet alive!

Sure thou would’st spread the canvass to the gale,
And love with us the tinkling team to drive
O’er peaceful Freedom’s undivided dale;

And we, at sober eve, would round thee throng,
Would hang, enraptur’d, on thy stately song,
And greet with smiles the young-eyed Poesy
All deftly mask’d as hoar Antiquity.

Alas, vain Phantasies! the fleeting brood

Of Woe self-solac’d in her dreamy mood!

Yet will I love to follow the sweet dream,
Where Susquehannah pours his untamed stream;
And on some hill, whose forest-frowning side
Waves o’er the murmurs of his calmer tide,
Will raise a solemn Cenotaph to thee,

Sweet Harper of time-shrouded Minstrelsy!
And there, sooth’d sadly by the dirgeful wind,
Muse on the sore ills | had left behind.

R. Southey «The cataract of Lodore»
"How does the water
Come down at Lodore?"
My little boy asked me
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Thus, once on a time;

And moreover he tasked me

To tell him in rhyme.
Anon, at the word,

There first came one daughter,
And then came another,

To second and third
The request of their brother,
And to hear how the water
Comes down at Lodore,
With its rush and its roar,
As many a time
They had seen it before.

So | told them in rhyme,
For of rhymes I had store;
And 'twas in my vocation
For their recreation
That so | should sing;
Because | was Laureate
To them and the King.
From its sources which well

In the tarn on the fell;

From its fountains

In the mountains,

Its rills and its gills;
Through moss and through brake,
It runs and it creeps
For a while, till it sleeps

In its own little lake.

And thence at departing,
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Awakening and starting,

It runs through the reeds,
And away it proceeds,
Through meadow and glade,
In sun and in shade,
And through the wood-shelter,

Among crags in its flurry,
Helter-skelter,

Hurry-skurry.
Here it comes sparkling,
And there it lies darkling;
Now smoking and frothing
Its tumult and wrath in,
Till, in this rapid race
On which it is bent,
It reaches the place
Of its steep descent.
The cataract strong
Then plunges along,
Striking and raging
As if a war raging
Its caverns and rocks among;
Rising and leaping,
Sinking and creeping,
Swelling and sweeping,
Showering and springing,
Flying and flinging,
Writhing and ringing,
Eddying and whisking,
Spouting and frisking,
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Turning and twisting,
Around and around

With endless rebound:
Smiting and fighting,

A sight to delight in;
Confounding, astounding,
Dizzying and deafening the ear with its sound.
Collecting, projecting,
Receding and speeding,

And shocking and rocking,
And darting and parting,
And threading and spreading,
And whizzing and hissing,
And dripping and skipping,
And hitting and splitting,
And shining and twining,
And rattling and battling,
And shaking and quaking,
And pouring and roaring,
And waving and raving,

And tossing and crossing,
And flowing and going,
And running and stunning,
And foaming and roaming,
And dinning and spinning,
And dropping and hopping,
And working and jerking,
And guggling and struggling,
And heaving and cleaving,

And moaning and groaning;
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And glittering and frittering,

And gathering and feathering,

And whitening and brightening,

And quivering and shivering,

And hurrying and skurrying,

And thundering and floundering;

Dividing and gliding and sliding,

And falling and brawling and sprawling,

And driving and riving and striving,

And sprinkling and twinkling and wrinkling,

And sounding and bounding and rounding,

And bubbling and troubling and doubling,

And grumbling and rumbling and tumbling,

And clattering and battering and shattering;
Retreating and beating and meeting and sheeting,
Delaying and straying and playing and spraying,
Advancing and prancing and glancing and dancing,
Recoiling, turmoiling and toiling and boiling,

And gleaming and streaming and steaming and beaming,
And rushing and flushing and brushing and gushing,
And flapping and rapping and clapping and slapping,
And curling and whirling and purling and twirling,
And thumping and plumping and bumping and jumping,
And dashing and flashing and splashing and clashing;
And so never ending, but always descending,

Sounds and motions for ever and ever are blending
All at once and all o'er, with a mighty uproar, -

And this way the water comes down at Lodore.
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R. Southey «Inchcape rock»
No stir in the air, no stir in the sea,
The Ship was still as she could be;
Her sails from heaven received no motion,
Her keel was steady in the ocean.
Without either sign or sound of their shock,
The waves flow'd over the Inchcape Rock;
So little they rose, so little they fell,
They did not move the Inchcape Bell.
The Abbot of Aberbrothok
Had placed that bell on the Inchcape Rock;
On a buoy in the storm it floated and swung,
And over the waves its warning rung.
When the Rock was hid by the surge's swell,
The Mariners heard the warning Bell;
And then they knew the perilous Rock,
And blest the Abbot of Aberbrothok
The Sun in the heaven was shining gay,
All things were joyful on that day;
The sea-birds scream'd as they wheel'd round,
And there was joyaunce in their sound.
The buoy of the Inchcpe Bell was seen
A darker speck on the ocean green;
Sir Ralph the Rover walk'd his deck,
And fix'd his eye on the darker speck.
He felt the cheering power of spring,
It made him whistle, it made him sing;
His heart was mirthful to excess,
But the Rover's mirth was wickedness.

His eye was on the Inchcape Float;
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Quoth he, "My men, put out the boat,

And row me to the Inchcape Rock,

And I'll plague the Abbot of Aberbrothok."
The boat is lower'd, the boatmen row,

And to the Inchcape Rock they go;

Sir Ralph bent over from the boat,

And he cut the bell from the Inchcape Float.
Down sank the Bell with a gurgling sound,
The bubbles rose and burst around,

Quoth Sir Ralph, "The next who comes to the Rock,
Won't bless the Abbot of Aberbrothok."

Sir Ralph the Rover sail'd away,

He scour'd the seas for many a day;

And now grown rich with plunder'd store,
He steers his course for Scotland's shore.

So thick a haze o'erspreads the sky,

They cannot see the sun on high;

The wind hath blown a gale all day,

At evening it hath died away.

On the deck the Rover takes his stand,

So dark it is they see no land.

Quoth Sir Ralph, "It will be lighter soon,
For there is the dawn of the rising Moon."
"Canst hear," said one, "the breakers roar?
For methinks we should be near the shore."
"Now, where we are | cannot tell,

But I wish we could hear the Inchcape Bell."”
They hear no sound, the swell is strong,
Though the wind hath fallen they drift along;

Till the vessel strikes with a shivering shock,
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"Oh Christ! It is the Inchcape Rock!"

Sir Ralph the Rover tore his hair,

He curst himself in his despair;

The waves rush in on every side,

The ship is sinking beneath the tide.

But even is his dying fear,

One dreadful sound could the Rover hear;
A sound as if with the Inchcape Bell,

The Devil below was ringing his knell.

R. Southey «The Rose»
Nay EDITH! spare the rose!—it lives—it lives,
It feels the noon-tide sun, and drinks refresh'd
The dews of night; let not thy gentle hand
Tear sunder its life-fibres and destroy
The sense of being!—why that infidel smile?
Come, | will bribe thee to be merciful,
And thou shall have a tale of other times,
For I am skill'd in legendary lore,
So thou wilt let it live. There was a time
Ere this, the freshest sweetest flower that blooms,
Bedeck'd the bowers of earth. Thou hast not heard
How first by miracle its fragrant leaves
Spread to the sun their blushing loveliness.
There dwelt at Bethlehem a Jewish maid
And Zillah was her name, so passing fair
That all Judea spake the damsel's praise.
He who had seen her eyes' dark radiance
How quick it spake the soul, and what a soul

Beam'd in its mild effulgence, woe was he!
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For not in solitude, for not in crowds,

Might he escape remembrance, or avoid

Her imaged form that followed every where,
And fill'd the heart, and fix'd the absent eye.
Woe was he, for her bosom own'd no love

Save the strong ardours of religious zeal,

For Zillah on her God had centered all

Her spirit's deep affections. So for her

Her tribes-men sigh'd in vain, yet reverenced
The obdurate virtue that destroyed their hopes.
One man there was, a vain and wretched man,
Who saw, desired, despair'd, and hated her.

His sensual eye had gloated on her cheek

Even till the flush of angry modesty

Gave it new charms, and made him gloat the more.
She loath'd the man, for Hamuel's eye was bold,
And the strong workings of brute selfishness
Had moulded his broad features; and she fear'd
The bitterness of wounded vanity

That with a fiendish hue would overcast

His faint and lying smile. Nor vain her fear,

For Hamuel vowed revenge and laid a plot
Against her virgin fame. He spread abroad
Whispers that travel fast, and ill reports

That soon obtain belief; that Zillah's eye

When in the temple heaven-ward it was rais'd
Did swim with rapturous zeal, but there were those
Who had beheld the enthusiast's melting glance
With other feelings fill'd; that ‘twas a task

Of easy sort to play the saint by day
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Before the public eye, but that all eyes

Were closed at night; that Zillah's life was foul,
Yea forfeit to the law.

Shame—shame to man

That he should trust so easily the tongue

That stabs another's fame! the ill report

Was heard, repeated, and believed,—and soon,
For Hamuel by most damned artifice

Produced such semblances of guilt, the Maid
Was judged to shameful death.

Without the walls

There was a barren field; a place abhorr'd,

For it was there where wretched criminals
Were done to die; and there they built the stake,
And piled the fuel round, that should consume
The accused Maid, abandon'd, as it seem'd,

By God and man. The assembled Bethlemites
Beheld the scene, and when they saw the Maid
Bound to the stake, with what calm holiness
She lifted up her patient looks to Heaven,

They doubted of her guilt. With other thoughts
Stood Hamuel near the pile, him savage joy
Led thitherward, but now within his heart
Unwonted feelings stirr'd, and the first pangs
Of wakening guilt, anticipating Hell.

The eye of Zillah as it glanced around

Fell on the murderer once, but not in wrath;
And therefore like a dagger it had fallen,

Had struck into his soul a cureless wound.

Conscience! thou God within us! not in the hour
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Of triumph, dost thou spare the guilty wretch,

Not in the hour of infamy and death

Forsake the virtuous! they draw near the stake—

And lo! the torch! hold hold your erring hands!

Yet quench the rising flames!—they rise! they spread!
They reach the suffering Maid! oh God protect

The innocent one!

They rose, they spread, they raged—

The breath of God went forth; the ascending fire
Beneath its influence bent, and all its flames

In one long lightning flash collecting fierce,

Darted and blasted Hamuel—him alone.

Hark—what a fearful scream the multitude

Pour forth!—and yet more miracles! the stake

Buds out, and spreads its light green leaves and bowers
The innocent Maid, and roses bloom around,

Now first beheld since Paradise was lost,

And fill with Eden odours all the air.

R. Southey «Ariste»
Let ancient stories round the painter's art,
Who stole from many a maid his Venus' charms,
Till warm devotion fired each gazer's heart
And every bosom bounded with alarms.
He culled the beauties of his native isle,
From some the blush of beauty's vermeil dyes,
From some the lovely look, the winning smile,
From some the languid lustre of the eyes.
Low to the finished form the nations round

In adoration bent the pious knee;
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With myrtle wreaths the artist's brow they crowned,
Whose skill, Ariste, only imaged thee.
I1l-fated artist, doomed so wide to seek

The charms that blossom on Ariste's cheek!

R. Southey «Go, Valentine»
Go, Valentine, and tell that lovely maid
Whom fancy still will portray to my sight,
How here | linger in this sullen shade,
This dreary gloom of dull monastic night;
Say, that every joy of life remote
At evening's closing hour | quit the throng,
Listening in solitude the ring-dome's note,
Who pours like me her solitary song;
Say, that of her absence calls the sorrowing sigh;
Say, that of all her charms I love to speak,
In fancy feel the magic of her eye,
In fancy view the smile illume her cheek,
Court the lone hour when silence stills the grove,

And heave the sigh of memory and of love.
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