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COJIEPKAHME

[TOACHUTEJIbHA A 3AIINCKA

Jluct cornacoBaHus paboyeil MporpaMMbl TUCHUILIAHBI C IPYTUMU
JTYCHUILUIMHAMU 00pa3oBaTesbHON mporpaMmbl Ha 2015/2016 y4ueOHBINM roj
1. OPTAHU3AIIMOHHO-METOAMYECKHE JOKYMEHTDI

1.1. Texnonoruyeckasi kapra oOy4eHHs TUCIUILINHE

1.2. ConeprkaHrie OCHOBHBIX TEM U Pa3/eioB JTUCHUILITUHBI

1.3. Meroanyeckne peKOMEHJAIUN 110 OCBOCHUIO JUCHUTLIINHBI

2. KOMIIOHEHTHI MOHUTOPHHI A YYEBHBIX JOCTWXEHUI
CTYIAEHTOB

2.1. TexHonoruyeckas KapTa peUTHUHTA JUCLUIUINHBI

2.2. ®ouHp o1leHOUHBIX cpeaAcTB o auctuiinHe (POC)

2.3. Ananu3 pe3ysbTaToB 00YUYEHUS U TIEPEUCHb KOPPEKTUPYIOIINX
MEPONPHUATHH 110 YIeOHOM TUCIIUILINHE

3. YUEGBHBIE PECYPCBI

3.1. Kapta nutepaTypHOro o0ecredeHus: JUCIUILIUHbI

3.2. Kapta maTepraibHO-TEXHUUECKON 0a3bl AUCIUTIITUHBI

JIuCT BHECEHUST U3MEHEHUU



HOACHUTEJIBHAA 3AITUCKA

1. Mecmo oucyunnunsl 6 cmpykmype 00pazo8amenbHOU NPOSPAMMEbI.

PaGouas mporpamma muctmmumaabl (PIIJI) B1.B.OM.11. «IIpaktuueckwii
KypC  aHINIMHCKOrO  sA3bIKa»  pa3paboTana  cormacHo — DenepalbHOMY
rOCyJapCTBEHHOMY 00pa30BaTeILHOMY CTaHAAPTY BhIcIiero odpazoBanus (PI'OC
BO) «O6pa3oBanue u negarornueckie HayKm» 1o HarpaBJIeHUIO OakaiaBpuara
44.03.05 Ilemarornueckoe odpazoBanue (¢ AByMs mpoduasiMu moarotoBku). PITJ]
pazpaborana s npoduis: «HOCTpaHHBIN SA3bIK» (QHTIIUHCKUN / HEMEIKHM /
bpaniysckuii) u «HOCTpaHHBIN A3BIK» (aHTIMHCKUM / HeMenkuit). Jucuumimna
BXOJIUT B BAPUATUBHYIO YacTh (AUCIUIUIMHBI 110 BbIOOPY) biioka 1 (MucuuIInHel u
Moayin). O0ydeHue ocyuiecTBisieTcs B ouno popme (¢ 5 mo 10 cemectp).

2. Tpyooemxocms OucyuniuHul.

O6bem mnporpammbl auctmmuiiabl - B1.B.OJ[.11  «IIpakTuyeckuii Kypc
aHIJIMACKOTO si3bIKa» cocTaBisieT 33,5 3.e. (1206 yaca). VI3 HuUX Ha KOHTAKTHYIO
paboTy ¢ mpenogaBaresneM (paziuyHbie (OPMBI ayJUTOPHOU pPabOTHI) OTBOJUTCS
590 yacoB u Ha caMOCTOATENBHYIO pab0Ty oOyuaromerocs — 436 4acos.

3. lenu oceoenust oucyuniumol.

CnocoOCcTBOBaTh Pa3BUTUIO HABBIKOB YCTHOM M MHCHbMEHHOM pe4H, CIIOCOOHOCTH
NOHMMAaHUIO PEUH Ha CIYyX M aJIEKBaTHOMY pearnpoBaHUIO B IpoOIecce OOIIEHUs Ha
peruiiku cobOeceanuka. PopMUpOBaHHE KOMMYHHUKATUBHONH KOMIIETEHTHOCTH,
PO EeCCHOHAIBHO-TIEAArOrMYECKOM KyJIbTYPBI.

4. Ilnanupyemvole pesyibmamol 00)y4eHUsl.

B pesynbTaTe ocBoeHus nporpammel 6akanaspuara no aucuuruiiae b1.B.OJI.11
«IIpakTH4ecKui Kypc aHTJIMICKOTO $3bIKa» Yy OOYYaromlerocs JOJDKHBI OBITh
chopmupoBanbl  00miekyIbTypHble (OK-4, OK-6), o6menpodeccruoHaibHbIe
(OIIK-1, OIIK-5) u npodeccuonanbubie (I1K-6, TIT1K-2) komneTeHuu.

3axauyu 0CBOCHUSA
JTUACIHUTIINHBI

Ili1anupyemble pe3yibTaTbl 00y4eHUs 10
AUCHUILINHE (1eCKPUIITOPHI)

Konx pesyabrara
o0yueHust
(KOMIeTeHI )

®opMUPOBaHKHE HABBIKOB
S3BIKOBOH, pEYEBON U
MEXKYJIbTYPHOU
KOMIIETEHIIMH B IIpeaeax
M3y4aeMOU TEMATHUKH,
0o0y4eHHE KYJIbTYpe
MHOSI3bIYHOTO YCTHOIO U
MMMCHEMEHHOI0 OOIIEHUS U
¢dbopmupoBaHue

3HaTh: opdorpaduyeckyro, TIeKCUYECKYIO,
IrpaMMaTUYeCKyIO U CTUIMCTUYECKYIO HOPMBI
M3y4aeMoro s3bIKa; HEOOXOIUMBIH 00beM
JICKCUYECKUX €MHUIL 110 U3Y4aeMbIM TEMaM.
YmMmers: Bectu Oeceny Ha JEO0YIO
MPONUJCHHYIO TEMY, TPABMIBHO HCTIOIb3YS
JIEKCUYECKUI MUHUMYM U T'PaMMaTUYECKUN
Marepuai, 00001aTh U aHATU3UPOBATH
MH(OPMALIHIO HA AHTJIMICKOM SI3bIKE.

CriocoOHOCTh K
KOMMYHHKAITUU B YCTHOU
U IUChbMEHHOHN opMax Ha
WHOCTPAHHOM SI3BIKE IS
perieHus 3ana4y
MEKITHYHOCTHOTO U
MEXKYJIbTYPHOTO
B3anMoercreug OK-4.
Bnanenue cucrtemoit




po¢eCCUOHATBHBIX
YMEHUH U HaBBIKOB
CTYZEHTOB, TOTOBHOCTH
OCYILIECTBIISATh MHOA3BIYHOE
oO1ieHue.

BrIpakaTh TOTOBHOCTb U YMCHHE
OCYILECTBIISITh HHOS3IYHOE OOIIECHHE;
00paTUTHCsl, HA4YaTh Pa3roBOp, MOAJAEPKAThH
pa3roBOp, 3aKOHYUTH €T0, BHIPA3UTh UHTEPEC
K COOECeTHUKY.

Baajners: HaBBIKAMM YCTHOM M IMCbMEHHOMN
peuu (YTeHue, rOBOpEeHue, ayJUpPOBaHHUE,
MUCHMO) B PaMKax 00ILEyOTPEOUTENILHOTO U
00I11€9KOHOMHUYECKOTO SA3bIKA.

JUHTBUCTUYECKUX 3HAHUM,
BKJIIOUaroLIel B ce0s
3HaHHE OCHOBHBIX
(hOHETUYECKUX,
JIEKCUYECKUX,
rpaMMaTHYECKHX,
CJIOBOOOPA30BaTEIBHBIX
SIBJICHUH U
3aKOHOMEPHOCTEMH
(byHKIIMOHUPOBAHUS
M3y4aeMOoro
WHOCTPAHHOTO SI3bIKA, €T0
(YHKIIMOHATIBHBIX
pasnoBuaroctei [1TTK-2.

ObecrieucHue YCIOBUH IS
AKTHUBHU3aLMU
IM03HABaTEILHOM
NeSITEeNIbHOCTH CTYIEHTOB.
CrumynupoBaHue
CaMOCTOSTEILHOH,
JIEATEIIBHOCTH 110 OCBOCHUIO
coJiepKaHus JUCIUTUTMHBI 1
(bopMHIpOBaHHUIO
HEe00OXOIUMBIX
KOMIIETEHITUH.

3HaTh: METOJIBI W MPUEMBI OPTaHU3AINN
UCCIIEIOBATEIBCKON U KYJIbTYPHO-
MPOCBETUTENIBCKOI pabOThI, HAIPaBJICHHBIC
Ha pEIlIeHHE UCCIICIOBATEIILCKUX 33/1a4 B
obsact 00pa3oBaHUs U BOCIIUTAHMUSL.
YmeTn: otieHnBath 3G (HEKTUBHOCTH
IPUMEHEHHS METOAO0B aKTHBHOM COIMAIHHO-
MICHXOJIOTHYECKOH PabOTHI.

Baagerb: meToaMu opraHu3anuu
UCCIIEIOBATEIIBCKOW JCATEIIbHOCTH.

Croco6HOCTH K
CaMOOpraHU3aIH U
camoobpazoBanuio OK-6.

DopMHUpPOBAHUE CUCTEMBI
3HaHUM, YMEHUH U HaBBIKOB,
HEOOXOIUMBIX JUIS
TTIOHUMaHHUS OCHOB
npodeccHoHaNbHOM STUKH.
PazButh ymenus 0ymaymiero
nejarora aHaJIM3UPOBaTh
pOOJIEMHBIE CUTYallUH U
000CHOBAaHHO TOJIXO/IUTH K
UX TIPAKTUIECKOMY
pELIeHUIO.

3HaTh: KyIbTYPHO-UCTOPUYECKUE PEAIIHH,
KYJbTYPYy pE€YH, PEYEBOU I3THUKET U ITHKET B
npodeccCHOHANBEHOM e TENILHOCTH Mearora.
YMeTh: OCYIIECTBIISTH MEIaroru4eckoe
PYKOBOJICTBO B BOCIIUTAHUU KYJIBTYPbI
MMOBEICHMS JICTCH; HECTH OTBETCTBEHHOCTH 3a
pe3yJIbTaThl CBOMX JeWcTBUN. Mcnonb30BaTh
SI3BIK B OTIPEICTICHHBIX (PYHKIIMOHAIBHBIX
LIEeJIIX B 3aBUCUMOCTH OT OCOOCHHOCTEH
COITMATBHOTO U MPO(HeCCUOHATEHOTO
B3aMMOJICUCTBHUS: OT CUTYyallUH, CTaTyca
c00ECEeTHUKOB U aJIpecaTa peuu U JPyrux
($aKkTOpOB, OTHOCSIIUXCS K TparMaTuke
pEYEeBOTO OOIICHUSI.

Baaaers: ocHOBaMU pedeBOit
npodeccuoHaNbHOM KYJIBTYpbI, KYIbTYpOil
MMOBEJICHMS BO B3aUMOACUCTBUH IIeJarora,
JIETEN U pOJIUTEIICH.

['oToBHOCTH CO3HABATH
COLMATIFHYIO 3HAYUMOCTh
Oyaymuieit mpodeccuu,
0071a1aTh MOTHBALIUEN K
OCYIIIECTBICHHUIO
po¢eCCHOHAIBHON
nesrensaoctu OITK-1,
Bnaners ocHoBaMu
npodeccCuoHaNBEHOM STUKU
Y PEYEBOU KYJIbTYpbI
OIIK-5.

O3HakoMIIEHHE C HAYYHO-
METOJIUYECKUMH OCHOBaMHU
TEXHUK U TEXHOJOTHI
AKTUBHOT'O COLIMATIbHO-
MICUXOJIOTUYECKOT0
B3aWMO/ICHCTBUSL.
DopMUPOBAHUE U PA3BUTHUE
IIPOYHBIX 3HAHUN YMEHUU U
HAaBBIKOB HCIIOJIb30BAHUS

3HaTh: METOIBI, PUEMBI, (HOPMBI U CPEICTBA
aKTUBHOT'O COIMAJIbHO-TICUXOJIOTHUYECKOTO
B3aMOJICUCTBUSL.

YMerh: 1aHUpPOBaTh U MPUMEHSATH METO/bI
aKTUBHOI'O COITMAJIbHO-TICHXOJIOTHYSCKOTO
B3aMMOJICVCTBHUS B ITPAKTUYECKOU
JIeATeTLHOCTH BEIOMPATh U UCIIOJIh30BaTh
(OpPMBI U METOJTbI B3aUMOJICHCTBUS C CEMbEH.
Baaaers: onbITOM NPAKTHUYECKOTO

I'oToBHOCTB K
B3aHMMOJEHCTBUIO C
YYaCTHUKAMH
00pa3oBaTeNHLHOTO
nporecca [1K-6.




METOOB, IPUEMOB, OPM U | HCITOJIL30BaHHS TPUOOPETEHHBIX 3HAHUH B
CpeACTB aKTUBHOTO ycIoBHAX Oynymei mpodeccuoHambHON
COIMAIIBHO- NEeSITETTLHOCTH.

MICUXOJIOTUYECKOTO
B3aUMOJICHCTBUS B OymyIeit
npodeccnoHaTBEHOMI
JESITeITbHOCTH.

5. Konmponw pe3ynbmamos oc8oeHus OUCYUNTUHDL.

Tekyumii KOHTPOJIb YCIIEBAEMOCTH: TIOCEIIEHHUE JIAOOPATOPHBIX  3aHSTHUH,
CaMOCTOSITEeNIbHAS U UHAMBUIyalbHas pad0Ta, BBIOJIHEHUE TECTOBBIX 3a/JaHUM.
[IpomexyTOUHBIN KOHTPOJIb: 3a4€T/IK3aMEH.

O1nieHOYHBIE CPEICTBA PE3YIHTATOB OCBOCHUS AUCIUILIIMHBI, KPUTEPUHU OIEHKHU
BBITIOJTHEHUS 3aJJaHUI MIPEJCTABIICHBI B pa3zjene « DOHbI OLIEHOYHBIX CPEACTB IS
POBEAECHUS POMEKYTOUHOM aTTECTAllUN».

6. Ilepeuenv o06pazoeamenbhbiX MeEXHONO2UL, UCHOAb3YEMbIX NPU  OCBOCHUU
OUCYUNTIUHBL.

1. CoBpemeHHOE TpaUIIMOHHOE OOyYEHHE: TpYIIOBbIE AMCKyccuu (pabora B
MajblX Ipymnmnax); pabora B mape (B3aumoneicTBue B 000COOJEHHOW mape);
KOJUIEKTUBHAs padoTa (B3auMOCHCTBUE B IpyIIe, KOraa oOlEeHne IPOUCXOIUT B
rnapax CMEHHOI'O COCTaBa), paboTa 3a KPYTriibIM CTOJIOM, IPOEKTHAS A€ATEIbHOCTD.
2. Tlemarorndyeckue TEXHOJIOTUU HA OCHOBE T'yMaHHO-JIMYHOCTHOW OpHEHTAIIH
neAaroruyecKkoro mnporecca:

a) [lenaroruka coTpyIHUYECTBA;

0) ['yMaHHO-TMYHOCTHAs TEXHOJIOTHS;

3. Tlemarormueckue TEXHOJIOIMHM Ha OCHOBE aKTUBU3ALIMU U MHTEHCU(DUKAIINH
NEATEIbHOCTH yJauxcs (aKTUBHbBIE METObI 00yUEHHUS):

a) [Ipobnemuoe oOy4eHue;

0) HTepakTUBHBIE TEXHOJOTUU (JUCKYCCHUSl, TPEHUHTOBbIE TEXHOJIOTUN);

4. [lenarornyeckre TEXHOJIOTUU HA OCHOBE 3(PPEKTUBHOCTH YIPABICHUS U
opraHu3aluy y4eOHOro Impoiecca:

a) Texnonoruu ypoBHeBo# nuddepeHIaim;

0) Texnonorust nuddhepeHIpoOBaHHOTO 00YUEHNS;

B) TexHon0rum MHANBUIYATU3AMN 00yUEHHUS;

r) KonmnextuBHbIN criocod oOydeHus.

5. [legarornyeckue TEXHOJIOTUN HA OCHOBE TUJAKTUYECKOTO
YCOBEPIIEHCTBOBAHMS U PEKOHCTPYUPOBAHUS MaTepHana:

a) TexHOI0ru1 MOAYIBHOIO OOyUEHUS;

6. AlbTepHaTUBHbBIE TEXHOJOTUU:

a) TexXHOJOTrHs TMCKYCCUOHHBIX MAaCTEPCKHUX.




JIucT corsiacoBanusi padoueil nporpaMMbl TUCHMILIMHBI
b1.B.OJI.11. «IIpakTueckuii Kypc aHIJIUHUCKOIO A3bIKa» ¢ APYTHMH
AUCHMILIHHAMEI 00pa30BaTeIbHON MPOrpaMMbl
Ha 2015 /2016 yueOHbIH roa

HaumenoBanue Kadenpa [Ipemnoxenus 06 [Ipunsitoe pemenue
JUCLUIUINH, U3YYEHUE U3MEHEHUSX B (npotokoin Ne, nara)
KOTOPBIX OIKMpaeTcs Ha JTUIAKTHYECKUX kadenpoit, pazpadorasieit
JAHHYIO JUCLUILIUHY €IMHULIAaX, BPEMEHHOU IIpOrpaMMy

IIOCJIEI0BATEIbHOCTH
W3Y4YEHUs U T.J.

Kypc peueBoro obmienus Kadenpa [[upoxkoe Hcnonb3zoBanue
AQHIVIMMCKOM | MCIOJB30BAHUE PEYEBBIX MaTEepUAJIOB JAHHOT'O
¢unonorumy, Mojieiel Ha paszena

Kadenpa MPaKTUYECKUX 3aHATUAX
AHTJIMHACKOTO
A3bIKA
Teopus u npakTuka Kadenpa Hcnons3zoBanue Hcnons3oBanue
nepesoaa aHIVIMICKON | MarepualoB Kypca npu MaTepHaoB JaHHOI'O
¢unonorun IIEPEBOJIE TEKCTOB paszena
pa3IMYHOM
(GyHKIMOHATBHON
3a/IaHHOCTHU
CrunucTka aHIMIMKACKOTO Kagenpa Hcnonp3oBanne Hcnonbs3oBanne
A3bIKA AHTJIMIICKOTO MaTepuaIoB JaHHOTO MaTepuaioB JaHHOTO
S3bIKa paszzena npu paszznena
CTHJINCTUYECKOM

dHaJIn3¢ TCKCTOB

3aBenyrommi Kageapoi

VS D e

T.I1. babax '

Ipencenaress HMC OUA

I'opnamesckas M. /1., cT. npenogaBarens
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b1.B.O/l.11. «IIpakTnyeckuii Kypc aHTJIIMMCKOTO SI3bIKa»

1. OpraHu3auMOHHO-METOANYECKHE TOKYMEHThI
1.1. TexHonornyeckasi KapTa 00y4eHusl TUCIUNIMHE

Hampasnenue noarorosku: 44.03.05 Ilenarorndeckoe oOpazoBanue (C AByMs PO(UIISIMU TTOJTOTOBKH )

[Tpodunb: <KMHOCTpaHHBIN A3bIK>> (aHIIIMHACKUH / HeMenkuii / ¢ppanity3ckuii) 1 <<KHHOCTpaHHBIN S3bIK>> (QaHTIHICKUN / HEMEIKUIA)

Cemectp 5
Bcero AyAUTOPHBIX YaCOB Bueayau-
HaumenoBanue pa3enoB U TEM AUCUUILIAHbI 4acoB Bcero | nekmwmii | cemuHapoB | mabop-x TOPHBIX DOopMBbI U METOBI
pabot 4acoB KOHTPOJIS
BM 1
1. OtpaboTka peueBbix Moaenei u ¢ppas. Padora ¢ TTpoBe/icHue GPOHTATHHOTO OMpoca
BOKaOyisipoM 1o Teme «IIpoBeneHne oTIycka u 17 8 8 9 BhIIOHEHHE YIpasKHEH, HpOBepK’a
JIOCyTay. OcHoBHBIE 3HAYCHHS KaTeropuu HATHA TPETIONABATENEM,
MojanbHOCTH. CpeacTBa BRIPaKEHUST MOJIAJTBHBIX
3HAYEHUH.
2. Urenune u mepeBoj OTphIBKa M3 Tekcra «Tpoe B
JoaKke, He cuuTas cobakmy. OOydeHHEe 3JIeMeHTaM TpoBepka HaTHUWs pETIoaBaTEIIEM.
CTHJIMCTMYECKOTO0  aHalu3a:  TPOmbl  (JIMTOTa, 19 9 9 10 TipoBesieHHe MCKyCeHit, GPOHTATHHOMO
Mmetadopa, UPOHMUS, SMHTET, METOHUMUS, ONOCa, 3aCYIIMBAHME JOKIANOB
rurepbona). CocnaraTenbHOE HAKIIOHCHUE B HpOBéI[eHI/Ie TecTa, MKTAHTOB ’
aHIIMACKOM  si3bIKe.  TpuM  TUHAa  yCIOBHBIX ’ '
MIPEAJIOKEHUH.
3. PaboTa ¢ HOBBIMH JIEKCUYECKHMH €JMHUIIAMHE T10
TeMe “Hiking”. OtpaboTka BOKaOyIsIpa, [IpoBepka HanMuKs NpenojaBaTenaeM,
JIMAJIOrM4ecKasi 1 MOHOJIOTHYECKasi peub. Y CJIOBHbIC 17 8 8 9 ¢dponTanbHEIH onpoc. [IpoBenenne
NpPEAJIOKEHHST CMEIIAHHOTO TUMa. YCIOBHE B KOHTPOJILHOH pabOTBHI.
MPOCTBIX MPEUIOKEHUSX.
4. O6cyxnenne TeM «CrocoObl  NPOBEACHUS
OTIlyCcKa W Jocyray, «Bumsl mocyra M crocoOsl IIposeneHue ppoHTaIBLHOIO OmpoCa,
npoBelieHus: otnycka», «llyremectBue», «llemmii 19 9 9 10 3aC/IylIMBaHKE JIOKIIAJ0B, IIPOBEPKA 3CCE

MOXOJ: IIPEUMYIIECTBA n
KonrponbHas pabora.

HCIOCTAaTKKW).

MpOBEACHUEC TECTA, JUKTAHTA.




BM 2

1. OrpabGotka peueBbix Mozenel u ¢pas. Pabora ¢

ITpoBeneHue GpOHTANLHOTO OIPOCA,

BOKaOysspoM 1o TeMe «Jkonorus». I[IpocMotp 17 9 Binonnenne 3aanuii k Guismy. [posepka
¢mbpma o teme (Erin Brockovich). HATHUHS TIPETIOIABATENEM.
CocnaratenbHO€  HakKJIOHEHME B  NPHUJIATOYHBIX
U3BSICHUTENBHBIX NMPEII0KECHUAX.
2. UteHue, IEPEBOJI M AHAITM3 OTPHIBKA U3 TEKCTA IIpoBepka HanM4MA MpenogaBaTeIeM.
«The Apple Tree». CocnaraTensHOE HAKIIOHEHHUE B [IpoBenenne qUCKycCcHit, PpOHTATHHOTO
JIpYyTUX  TUMAaX  OPUJATOYHBIX  IPEUIOKCHHI. 19 10 oInpoca, 3acIyIIMBaHUE JOKJIAl0B,
IToBTOpEHNE NPOHAEHHOTO MaTepraa. IIPOBE/ICHUE TECTa, TUKTAHTOB.
3. PaboTa ¢ HOBBIMH JICKCHUECKUMHU €IHHHUIAMH MO
teme “Environment and conservation”. Jlekcuko- (ppcﬁﬁiﬁ?ﬁlﬁgggﬂﬁf;:;}fg:;xgﬁ o
rpaMMaTHY€eCKUe U JIEKCUYECKHUE CPENCTBA 17 9 HOBOMY JIEKCHY e;:K OMY MaTepHay.
BBIPOKECHUSI MOIAJIBHOCTH. 3HA4YeHUS U  (OPMEI TIpoBe/IcHHE KOHTPOEHOHPAGOTEL.
MOJIAJIbHBIX TJ1aroJIoB.
4. O6cyxnenne TeM «YenoBeK ©  IPUPOIEy,
«['mobanbHBIE 9KOJIOTMYECKHE IpoOIeMBI,
«HpI/I‘II/IHBI U MOCICACTBUSA BOIOHOIO 3arpsS3HCHUS, 19 10 HPOBelleHI/Ie q)pOHTaHBHOFO omnpoca,
«[IprauHBI ¥ IOCNIEACTBHS 3aTrPSI3HEHHS BO3IyXa 3acIyIIMBaHUE JOKIIAI0B, IPOBEPKa cce
(mapHUKOBBIA ~ A(QEKT,  KHUCIOTHBIE  TOXIH)Y, [pOBeJIeHNEe TeCTa, TUKTaHTa. J{ucKyccust
«[IpyuuHBI U TOCIEACTBUS HCYE3HOBEHHS JIECOBY, IO TeMe.
«PagmoaktuBHOE 3arpsa3HeHue: HCTOYHHUKH,
MIPUYUHBI, CIIOCOOBI IPEIOTBPAIIEHH». MoaIbHbIe
TJIarojsl can, may, must.
BM 3
1. Orpabotka pedeBbix moaeneil. Pabora ¢

ITpoBenenue GpoHTATBLHOTO ONIPOCa,
BOKalOy sipoM 1o Teme «KUHO u TeneBuaeHne. 17 9 BETomteHHe ViipaskHerstit. [Iopenra
I'paMmMaTudeckrie 0COOEHHOCTU aHTIUICKOTO SI3bIKA. HaJII/I‘II/ISIyHII.’f))eHOJIaBaT.eHeI?VI. P
I'marosnsl have to, be to, need u dare.
2. YteHne M IepeBOJI OTPHIBKA U3 TEKCTa
«Encountering Directors». Ananu3 tekcta. lrpa IIpoBepka HanMuus NPEnoAaBaTeeM.
CJIOB (OKCIOMOPOH, aHTHTE3a, Kaamoyp u 1p.). 19 10 IIpoBenenune muckyccuii, GpoOHTAIHLHOTO

3HaueHus U cIOCOOBI BBIPAXKEHUS MOIATLHOCTH
HEOOXOIUMOCTH.

OIIpoca, 3aCiIyImuBaHuEe JOKIaa10B,
MIPOBEACHUEC TECTA, TUKTAHTOB.

3. JIeKcHYEeCKHH COCTAaB aHTJIHICKOTO SI3BIKA 10 TEME
«KuHo u TeneBuaeHre. 3HaYEHUS U CIIOCOOBI

IIpoBepka Hanuuus NpenojgaBaTenaeM,
¢dponTanbHEIH onpoc. [IpoBenenne




BBIPA)KEHUS] UIMIIEPaTUBHON MOAAIBHOCTH. 17 8 8 9 KOHTPOJILHOM pabOTBHI.
MonansHbie rnaronsl will u ought.
4. Jlexcuyeckue U  JIEKCUKO-TPaMMaTHYECKHe HToroBelii TecT (aynupoBaHUe, JIEKCHKA,
CHOCOOBI BBIPAKCHUS SMUCTEMHUYECKOMN 19 9 9 10 rpaMMaTtuKa, JoMallHee uTenue). Tect no
MOJIaJIBHOCTH. rpaMMaTHKe.
®dopma UTOTOBOTO KOHTPOJIA IO yU. IIAHY: IK3aMeH 36 - - -
UTOIo 252 102 102 114
Cemectp 6
Bcero AyAUTOPHBIX YaCcOB Bueayau-
HawnmenoBanue pasienioB U TeM AUCIHUILTHHbI 4acoB Bcero | nekumit | cemuHapoB | 1abop-x TOPHBIX DOpMBI U METOJIBI
pabot 4acoB KOHTPOJIS
BM 1 1. Orpabotka peueBbix Mojeneil. Padora ¢
BOKaOyispoM 1o Teme «Kupomucb». OTpabdoTka
¢pa3. CuHTaKCHC aHTIIHHCKOTO si3bIKa. [loHATHE O 13 7 7 6
ITpoBenenue GpoHTATBLHOTO OIPOCa,
npepioxxeHud. IlpenukatusrHocts. Kareropuu, BrinonHenne yrpaxHeruii. [Iposepka
odopMIISIIOIINE NPEANKATHBHOCTD. ACHEKTHI HAIMUNS [IPETIO/IABATEIEM.
aHanm3a npeanoxenus. Knaccuduxanum
MPEUI0KEHUH. YPOBHU CHHTAKCUYECKOTO aHAIN3a.
2. UreHue U IepeBOJI OTPBIBKA U3 TekcTa « Art for
Heart's Sake». O6cyxeHnue cTuiist aBTopa.
Crunuctuueckuid aHanus Tekcta. TecT. Tunsl u 14 8 8 6 IIpoBepka Hanuuus NpENnoAaBaTeIEM.
CTPYKTYypa MPOCTHIX MpeasiokeHni. J|BycocTaBHbIE U IIpoBenenune aucKyccuii, PpOHTATLHOTO
OZIHOCOCTAaBHBIE NPEAJIOKEHUS. PaznuuHble ciayyau OIpoca, 3acCIyllinBaHne NOKIaJ0B,
OCJIOKHEHMS CTPYKTYPBI HPOCTOTO HPEIOKEHHUS. IpOBEACHHE TCCTA, TUKTAHTOB.
AHau3 IPOCTHIX MPEIII0KESHUH.
3. PaboTa ¢ HOBBIMU JIEKCHUECKUMHY EIMHUIIAMH I10 [IpoBepka HaIMYHS TPENOJaBaTEICM,
teme “ JKuommcs”. [Tognexamnee. Knaccupukanus (dbporTanbHBIN onpoc. [IpoBeneHne
nojieskanux. CriocoObl BEIPaXKEHHS OAJIEKAIITHX. 13 7 7 6 KOHTPOJBHOM paboTEHI.




CHHTaKCHYECKHE YPOBHHU IMOAJICIKAIUX.

4. O6cyxnenne TeM «CTWIH U HaIIPaBJICHAUS B
’KUBOIIMCHY», aHTJIMICKas IKOJIa )KUBOIIHCH,

ITpoBeneHue GpOHTANBHOTO OIPOCA,

TBOpuecTBO CypHKOBA, KPACHOSPCKHE XY I0KHHKH. 14 3aciyluBaHie 10KIa 0B, MPOBEpKa 3CCC
BricTyniieHue CTyA€HTOB C JOKJIaAaMU, TUKTaHT IO MPOBC/ICHHC TECTA, AMKTAHTA.
teme. Ckasyemoe. [IpocToe rimaronsHoe ckazyemoe.

CocraBHoOe riaronbHoe ckazyemoe. CocTaBHOE

UMeHHOoe ckazyemoe. Cka3yeMble CMEIIaHHOTO TUIIA.

BM 2 1.0tpabotka peueBbix Moeneii. Pabora ¢

BOKaOYIIsIpoM 1o TeMe «Xapakrepy». OTpadboTka [TpoBenenue GpoHTATBLHOTO OIpOCa,
¢pa3. BropocTeneHHble YICHBI IPEAT0KEHHS. 13 Brmonnenne ynpaxuenui. [Tposepka
Crnioco0b! BblpakeHHsi. CHHTaKCUUECKHE YPOBHH. HaJIMIHA IPCIONaBATCIICM.

2. YreHue u nepeBos oTpbiBka u3 Tekcta «The

Happy Many. JIeKCUKO-CTUINCTUYECKHUI aHaN3 Hp()BepKa HaJIN4Hs NIPENIOAaBaTEIEM.
tekcta. [IpeaukaTuBHble KOMITIEKCH. CTPYKTYpHO- 14 [IpoBenenne aquCKyccuit, PpOHTATBHOTO
CEeMaHTUYECKHEe 0COOCHHOCTHU MPEAUKATUBHBIX OIpoca, 3aCIylnBaHNE NO0KIaZ0B,
KOMIITEKCOB. MIPOBE/ICHUE TECTA, TUKTAHTOB.

3. PabGoTta ¢ HOBBIMHM JIEKCHYECKUMHU E€IHHUIIAMH IO

teme “ Xapakrep”. OtpaboTka BokaOyspa. AHanu3 ITpoBepka HaM4Ks IpenogaBaTeIeM,
U TIEPEBOJI MPEUIOKEHHUI, COepKAIITIX 13 ¢ponTanbHEIH onpoc. [IpoBenenne
IIPEAUKATUBHBIE KOMIUIEKCHI. KOHTPOIILHO# PabOTHI.

4. Pabora ¢ gepuHUIMSAMH,  BBIIOJHEHHUE

ynpaxHeHui. CTpyKTypa M CEMaHTHKa CIO0XKHBIX

npeiokeHn. CI0KHOCOYMHEHHBIE TPEI0KEHUS. 14 IIpoBenenue ppoHTATBEHOTO OIIpOCa,
Co103bI M COIO3HBIE CJIOBa B CJIOXXHOCOYHMHEHHBIX 3acIyIIMBaHUE JOKIAA0B, IPOBEPKaA IcCe
MIPEUIOKEHISIX. Amnanus u HepeBoa MIPOBE/ICHUE TECTa, IUKTaHTa. Jluckyccus
CJII0’KHOCOYMHEHHBIX NpeuoxkeHuid. KoHTponbHas II0 TEME.

pabora.

BM 3 1.0tpabotka peueBsix Mojeneii. Pabora ¢

BokaOyisipoM 1o Teme «llIkonbsHoe oOpa3oBaHue B [IpoBenenune ppoHTAIBLHOTO OIIpOCa,
Bemnkobpuranum». OtpadoTka ¢pas. Beimonnenne 13 IIpoBepka HanMuus NPEnoAaBaTeeM.

pra)I(HeHHﬁ. CJIO)KHOHOHLII/IHCHHLIC NPEeAIOKCHUA.




Krnaccudukanms npuaaTouHbIX NpeIoKeHNH.

2. Yrenue u nepeBo;i OTpbIBKa U3 Tekcta «To Sir
with Love». AHanu3 Tekcta. AHaIu3 U MepeBo.

IIpoBepka HanuuMs MpenogaBaTeIeM.
[IpoBenenue qUCKyccHid, PpOHTAIBHOTO

CJI0’KHOIIOAYUHEHHBIX MTPEIOKEHUI. 14 8 8 6 onpoca, 3acJIyliiBaHue 10KJI1az10B,
MPOBE/ICHUE TECTA, TUKTAHTOB.
3. JIekcuueckHil COCTaB aHTJIMICKOTO S3bIKA [0 TEME
«IlIkonpHOE 0Opa3oBanue B BemukoOputaHumy. [IpoBepka HaIM4HS TpeNoaBaTeIeM,
OTtpaboTKa JIEKCUKH 110 TeMe. AHAJIHU3 U IEPEBO] 13 7 7 6 ¢porTanbHEIH onpoc. [IpoBeneHne
CIIOKHOTIOAYMHEHHBIX MPEIIOKEHHA. KOHTPOJIHOH paGOTBL.
4. O6cyxaenne TeMbl: CHcTeMa JOMIKOIBHOTO, BricTynnenus cTyaeHToB 1o TeMe. JJuKTaHT
HavYaJbHOTO U CpeHero oOpa3oBaHusl B 1o Teme. KonrposbHas pabora mo
BenukoopuTanuu. CucTeMa SK3aMEHOB B 14 8 8 6 rpamMarnke. IToroBsiit rect
Benukobputanuu. CrcteMa 4acTHOTO 00pa3oBaHUs (aynmporane, JIeKcHka, IPaMMATHKS,
JIOMaIllHee YTEHUE).
B BenmmkoOpuTannu.
®dopma UTOrOBOTO KOHTPOJIA IO Y. IIaHY: IK3aMeH 36 - - -
UTOoro 198 90 90 72
Cemectp 7
Bcero AyAUTOPHBIX YaCOB Bueaynu-
HaumeHnoBaHue pa3zienoB ¥ TeM AHCHUIUIAHEIL JacoB Bcero | nekumii | cemuHapoB | J1a0op-x TOPHbBIX DopMbI U METO/IbI
pabot JacoB KOHTPOJIS

BM 1 1.06cyxnenue u ananu3 tekcra «To kill a
mockingbirdy». CTunmcTHYecKas XapakTepUCTUKA 24 16 16 8

C IIpoBezeHue (hpoHTaANIBEHOTO OIIPOCa,
TEKCTa, CTPYKTYPa TEKCTA. MIPOU3BOJICTB

ekeTa, CTpYKTypa TeKCTa yﬂ(j POH3BOACTBO 3ac/IylMBaHue JOK/IaI0B, TIPOBEPKA 3Cce.

CIIIA. [TprauHBl TPECTYIICHHUH.
2. CrnpaseuBo 11 Bozmesaue. Cucrema TIpoBe/ieHne AUCKYCCHiA, (GPOHTANILHOTO
NPUCSHKHBIX: ATYMEHTHI 33 U IPOTHB. Bhiciuas Mepa 24 16 16 8 orpoca, 3ac/ylIMBaHye J0K/Iaj0B,




Haka3aHUs: ucTopust, 3QHEeKTUBHOCTD, MOPAIBHBIH
ACIIEKT NMPOOIIEMBI.

TIpOBe/IeHNe TUKTAHTOB.

BM 2 1. Bricuiee obpa3zosanue B CITTA.

O6cyxeHve 1 aHanus Tekcta “Doctor in the house”. 24 16 16 8 TIpoBepKa HalMuusl TIperno/iaBaTesieM.
Cucrema obpa3zoBanus B CIITA. TIpoBesieHrie KOHTPOJIBHOM PaboTHL.
2. Cucrema Boiciero o6pasoeanusi B CIIIA.
MeCTHBIe KOJUIe[PKH, UX 0COOeHHOCTH U 24 16 16 8
npeumyiriectBa. CtygeHuyeckas xu3Hb B CIIA u IIpoBepka HanUuus NperofaBaTesieM.
Poccun.
BM 3 1TeneBuzenue. O6CykaeHre TeKCTa
“Growing up with the media”. Mictopus 24 16 16 8 ITpoBesenHue (ppPOHTATILHOIO OIPOCa,
TeneBU/leHYs. PoJib TeneBUeHUS B )KU3HH JTIOZIEH. 3aC/1ylirBaHKe NOK/aA0B, IPOBEPKa 3Cce.
2. Bu/pl MPOrpaMm, peauTy-110Y: TIPHUHHBI
T0MY/IAPHOCTH, 0CTOMHCTBA, HEeJOCTATKU. 24 16 16 8 .
[TpoBefeHne AUCKYCCHM, (PPOHTANEHOTO
JKeCTOKOCTh Ha Tejie3KpaHe: BIUSHUE, apTyMEHTHI 3a
N 0mpoCca, 3aC/IyIINBaHue [JOK/IAZIOB,
Y poTHUB. [IpyTye cpe/iCTBa MacCOBOM MHGbOPMAaLIUU MpOBE/ICHHe /IAKTAHTOB.
U UX B3aMMO/IeHCTBHE C TeJIeBUIeHUEM.
dopma UTOrOBOr0 KOHTPOJIS M0 y4. IIIAHY: 3a4eT
HUTOI'O 144 96 96 48
Cemectp 8
Bcero AyIUTOPHBIX 9acOB Bueaynu-
HaumMeHoBaHUE pa3ienos U TEM AUCLUIIIMHEL 4acoB Bcero | nexuuit | cemuHapoB na6op-x TOPHBIX DOopMBI U METOJIBI
pabot JacoB KOHTPOJIS

BM 1 1. ITegaroruueckas npaktuka. O0cykaeHue
[EJarOruYeCKOM IPAKTHKH CTYAEHTOB: JOCTHKEHHUS, 15 10 10 5

TPYAHOCTH. HpoGHeMa AUCHUINUIMHBI Ha YPOKE,
METOABI €€ KOPPCKIIUH.

ITpoBeseHre GPOHTANIBLHOTO OMPOCa,
3ac/ylIMBaHue JI0K/Ia/[0B, POBEpKa 3Cce.




2. Pabora ¢ HeycneBalOIUMH yYEeHUKaMH.
W neanbHblil yuuTeab MHOCTPAHHOTO SI3bIKA.
Huckyccus.

15

10

10

[TpoBeaeHne AUCKYCCH, (PPOHTANTBEHOTO
0orpoca, 3ac/ylIMBaH1e JA0K/a 0B,
MPOBEe/IEHHe AUKTAHTOB.

3. [Tonmutnueckue BIOOPHI. Y YacCTHUKHU BEIOOPOB,
nporuenypa rojnocosanus. O0CyxaeHHe MUPOBBIX
HOBOCTEH, CBA3aHHBIX ¢ BIOOpamu. Cucrema
BbIOOpOB BennkoOpuranuu. CrctemMa BEIOOPOB B
CIIIA. Cucrema Bb160poB B Poccun.

15

10

10

[TpoBepKa HaJIMUMs TPENoJaBaTeeM.
ITpoBeneHye KOHTPOJILHOM PaboThI.

4. IleperoBopsl ¥ BCTpEUYH Ha BBICIIEM YPOBHE.
CornaiieHus 4 IPOBAJIbI IEPETOBOPOB. YYaCTHUKH
neperoBopoB. OOCYKIeHIEe MUPOBBIX HOBOCTEH,
CBsA3aHHBIX CO BCTPEYaMU Ha BBICHIEM YPOBHE.

15

10

10

ITpoBepka HanMuMs NperiofiaBaTeseM.

BM 2 1. O6cyxpaenue u aHaau3 Tekcta “Thursday
evening”. OcoOeHHOCTU aHa/IN3a MbECHI.
KomnosuiiioHHble 0COOEHHOCTH U XapaKTepHUCTHKA
nepcoHaxei. CemeliHast ku3Hb. CBajieOHbIE 0OPSI/IbI
U nipefipaccyaku. Buzipl 6pakoB, UX JOCTOWHCTBA U
HeJ0CTaTKH.

15

10

10

ITpoBesieHne GpOHTANBHOTO OMPOCa,
3ac/yLIMBaHMe [OK/IaZ[0B, IPOBEpKa 3Cce.

2. OCHOBHBIe KDUTEPUH TIPU BLIOOPEe MapTHepa.
IIpaBua cyacTIMBOM ceMelHOM KU3HU. [IpUUnHEBI
pasBo/ia U ero mnocse cTBUs. HerosnHble cemby,
MIPUYMHBI, TIPO6JIEMBI.

15

10

10

ITpoBeneHune AUCKyCCHi, GPOHTATBHOTO
0I1poca, 3ac/IylIMBaHKe J0K/Ia/0B,
TIpOBe/ieHHe VMKTAaHTOB.

3. MupoBsle opranusanuy. EBpornelickuii cotos.
OOH. Bcemuphas Toprosas OpraHusanyst.
BcemupHas Opranusaius 3paBoOXpaHeHusl.
CeBepo-Atnantuueckuii AnbsiHc. KOHECKO.
FOHNCE®. Opraunusanus Hedts
Akcrnoptupytoiux Crpan. (OITEK). EBponeiickuii
0aHK PeKOHCTPYKLIUM M Pa3BUTHSL.

15

10

10

ITpoBepka Ha/IMuMsI TIPETIOJaBaTe/IeM.
ITpoBeneHye KOHTPOJILHOM PaboTHI.




BM 3 1. ITpobnembl BociuTaHus feteld. TpyaHbIe

[leT!: BUHOBATa CeMbsl W/ IKOj1a? UepThl 15 10 10 5
5 E . ITpoBenenme GpOHTATBHOTO OITPOCA,
WzieaslbHOTO pebeHKa, poauTesisi. EUHCTBeHHBIN 3ACYIIMBAHHe JIOKTAOB, IPOBEPKA 3CCe.
pebeHOK: TIperMYILeCTBa U HeJOCTaTKH.
2. Posb yunTenst B )OpMUPOBAHUM JTMIHOCTH I i
OBeJleHHe AUCKYCCHi, (ppoHTanmpHOTO
peGeHka. Posib ceMbM B ()OPMUPOBAHHMY JIMUHOCTH 14 9 9 5 POBEA AICKY p
0I1poca, 3ac/IylIMBaHue J0K/Ia 0B,
peberka. TpoBe/ieHHe IUKTaHTOB.
3. BoiiHa 1 Mup. KoMrpomuccel ¥ KpU3ncel. BoliHa 1
N 15 10 10 5 ITpoBepKa Ha/IM4Ksl TIperoJaBaTesneM.
YrpO3bl BOMHBL. ITpoBesieHre KOHTPOJILHOW paboThI.
4. )XepTBHI BoHEIL [Tepemripue. MUpHBII npoLiecc.
JkoHOMUKa. be3paboTuiia u JucKprUMUHALHS. Bubl 13 7 7 6
[TpoBepKa Ha/IMUWs TIPeTIo/iaBaTesneM.
DBIHKOB. PEIHOYHBIE HarpaB/IeHMSsI.
dopma HTOrOBOr0 KOHTPOJIA 110 y4. IUTaHy: IK3aMeH 36 - - -
UTOI'O 198 106 106 56
Cemectp 9
Bcero AyAUTOPHBIX YacOB Bueayau-
HaunmeHnoBanue pa3ienoB U TeEM AUCLUILIAHBL 4acoB Beero | mexmmii | cemuHapoB | mabop-x TOPHBIX DOopMBI U METOJIBI
pabot 4acoB KOHTPOJIA
BM 1 1. Pabora Hag tekctamu: “Ten Days that
Shook the World”, “What is Management” u “Cross-
cultural management” ureHue 1 epeBoOI.
CTunucTHYecKue XapakKTepUCTHKH TeKcTa. M eitnoe IIpoBezienyie GpoHTaLHOrO OMpoCa,
72 41 41 31 3aC/IylIMBaHKe /I0K/1a/10B, TIPOBEPKascce.

COJICp)KaHUE U CTPYKTYpa TEKCTa. AHAIK3 U
00CyXIeHNE peueBIX MOIeTIeH U BOKaOyJIsIpa.
Pabora c nexcukoil. MUHH-ypOKHU CTYJCHTOB 110
NIPOHEHHOMY JIEKCHYECKOMY Matepuaity. Jluckyccus
Ha Temy “Is management an art or a science?”

Pa6ora Hax TekcTom pomana C.®oskca “A Week in
December”

[TpoBefieHNe AVMCKYCCHA, (PPOHTATBHOTO
0r1poca, 3ac/yIIMBaHUe JOK/IaZoB,
TIPOBe/IeHUe MKTaHTOB.




BM 2 1. O6cyxzaenue Tekcra “The Passionate Year”
C 37MeMeHTaMH JIMHIBOCTH/IMCTUYeCKOTO aHa/In3a.
Me>K/TMUHOCTHBIe OTHOLUeHus. TpyAoyCcTpoicTBO,
VHTEePBbI0, IPaMOTHOE COCTaB/IeHUH pe3toMe.
[Tpo6sieMbl TPYOYCTPOMCTBA U YCIIELITHOI'O
MPOXO0XK/eHus cobecemoBanvis. BrageHue
COBpeMeHHBbIMU TexHosiorusamu. Peknama. P.R.
Pa3paboTka COOCTBEHHOTO peK/IaMHOT0 0J10Ka B
vHTepHeTe. [IoBTOpeHue U cucTeMaTH3anys
TIPOWZIEHHOTO MaTepyrasa. BhIroiHeHHe SI3bIKOBBIX U
KOMMYHUKaTHBHBIX YIIPa)KHEHWH C akTHBU3aLel u
CUTYaTUBHBIM HMCIO/Ib30BaHUEM $13bIKOBOT'O
MarepHana B JUCKyCCHsIX U AebaTax.

Pabota Haz Tekctom pomaHa C.®omnkca “A Week in
December”

72

41

41

31

[TpoBepKa HaJIMUWsI TIPETIOIaBaTeIeM.
ITpoBeneHye KOHTPOJILHOM PaboThI.
[TpoBepka Ha/IMUMs TIPETO/|ABATEIEM.

®opma UTOTOBOTO KOHTPOJIS 10 yU. IJIaHy: IK3aMeH

36

UuToro

180

82

82

62

Cemectp 10

HaumenoBanue pa3aciioB U TEM AUCLUIIIINHBL

Bcero
qacOB

AyIUTOPHBIX YaCOB

Bcero

JIEKIUN

CCMHUHApOB

J1ab0p-X
pabot

Bueaynu-
TOPHBIX
4acoB

@DOopMBI 1 METOJIBI
KOHTPOJIS

BM 1 1. Pabora nan tekctamu «The Stowaway»,
«Gifts», «Groundlings»: ureHue, aHaTN3 U
o0cyXJieHne pedeBbIX MoJieliell 1 BokaOyJsipa,
00Cy)XIIeHHE TEKCTa C DIeMEHTaMHU
JIMHTBOCTUJIMCTHYECKOTO aHanusa. Maelinoe
coJIepyKaHne, CTHIIMCTHYIECKas! XapaKTepUCTHKa
TekcTa. MUHU-YPOK 110 BOKaOysipy. [Ipobnemsr
Ou3Heca, KMHO M peKiiaMbl. baHkoBckas cucrema.
Bunst 6ankoB. [Iponientrbie craBku. Cucrema
KpenuroBanus. Hanoroob6iaoxxeHne u 0OMeHHbIE
KypCBI.

99

57

57

42

ITpoBeaeHne (GPOHTATBLHOTO OTIPOCA,
3aC/IylIMBaHKe /I0K/1a/10B, TIPOBEPKascce.
[TpoBefieHNe AUCKYCCHA, (PPOHTATBHOTO

0I1poca, 3ac/TyLIMBaHKe J0K/Ia/0B,
TIpOBe/ieHHe AUKTaHTOB.




BM 2 1. Pabora Haj Tekctom «The Language of
Water», «The Great Profundo»: urenue, aHanus u
o6CyrxieHre peueBbix MO/iesieli U BOKaoyispa.
WpeiiHoe cofiep;kaHue, CTUIUCTUYeCKast
XapaKTePUCTHKA TeKCTa. MUHU-YPOK TI0BOKaOy/IspY.
TTpo6sieMbl uesIOBEUECKMX B3aUMOOTHOIIEHUH.
PaboTa Haji TEKCTaMH, CTaThIMK O CTEPEOTHIIAX B
Pa3HBIX Ky/JbTypax U CTpaHax. [IoBTopeHue u
crcTeMaTU3alys TIPOIEHHOT0 MaTepyaia.
CounHeHwMe C POBEPKOI HAaBLIKOB MUCHMA.
HToroBoe TeCTOBOE 3a/laHue.

99

57

57

42

ITpoBepKa HaJIMUMs TPENoJaBaTeeM.
[TpoBeseHre KOHTPOJIBHON PaboThI.
[TpoBepKa HaJMuUsl TIPEIO/aBaTeNeM.

dDOpMa HUTOr0OBOTO KOHTPOJIA 110 Y4. IUIaHY: IK3aMEH

36

UuToro

234

114

114

84




1.2. Conepsxkanue 0OCHOBHBIX T€M M Pa3/1€eji0B IUCHUILINHBI

b1.B.O/I.11. «IIpakTueckuii Kypc aHIJIMICKOTO SI3bIKa

Hanpasnenue noarorosku: 44.03.05 Ilegaroruueckoe obpasoBanue (c AByMs NpodHIsIMU
noarotoBku) IIpoduins: MHOCTpaHHBIH S3bIK (AHTTTUHCKUH / HEeMEUKHUH / PpaHIly3CKUI) 1

WNHoctpaHHbIi 361K (AHTTUHCKUHN / HEMETIKHI )
KBanudukamnus (creneHn): AkageMuuecKkuii OakaiaBp

Conep:kaHue OCHOBHBIX T€M M Pa3/iesiOB M CIUNIMHBI

S cemecmp

bazoBbiii mMoayab 1 Jlekcuko-rpamMmaTideckue M - CTUIMCTHYECKHE OCOGEHHOCTH
aHIJIMICKOTO sI3bIKa IpH paboTe Hax Temoii «[IpoBeneHne OTIycka U AOCYra», HEOOXOIMMBIMH
AJI IPOABJIICHHUA KOMMyHHKaTHBHOi/JI KOMIICTCHIIMH B Hauboiee PacCpoCTPAaHCHHBIX CUTyallUdX B
ounmaneHO 1 HEOPHUIHUATBHOH chepax.

Tema 1.1. Xyn0XeCTBEHHBII CTHIIb.

3anstue 1. OtpaboTka peueBbIX MoJenel u ¢pas.

3anstue 2. Pabota ¢ BokaOynsipoM. BeinonaHeHne ynpaxHeHui.

3anstue 3. UteHue u nepeBoj] OTphIBKA U3 TeKCTa « Tpoe B JI0JKe, HE cUUTasi COOaKM.

3anstue 4. OOyueHHe 3JIeMEHTaM CTHJIMCTUYECKOro aHalu3a OTpbIBKAa M3 TekcTa «Tpoe B
JOJIKe, HE cuuTas cobaku»: Tpombl (JIUTOTa, MeTadopa, HUPOHUS, SIUTET, METOHUMMSI,
runep6omna). Tect o ypoky.

Tema 1.2. JIekcuueckuii cocTaB aHIVIMKACKOTO si3bIka 1o Teme «lIpoBeseHne OTnycKa U 10cyram.
[IpakTyka yCTHOM M IMCBMEHHOM PEYM.

3anstue 1. PaboTa ¢ HOBbIMU JIeKcHUeCKUMU equHuIiaMu 1o Teme “Hiking”.

3anarue 2. OTpaboTKa BOKaOysspa, Uajoruyeckas ¥ MOHOJIOTHYecKas pedb. DOHeTHUYeCKHit
MaTtepuajn, HEOOXOJUMBIA [ KOPPEKIMH U IOCTAHOBKHM MPABHJIBHOTO IPOU3HOLICHUH U
MHTOHALINN.

3anstue 3-4. O6cyxnenue TeM «CrocoObl MpoOBeEHUs OTITyCKa W Jocyra», «Buubl mocyra u
criocoObl mpoBeAeHus otnycka», «llyremectBuey, «llemmii moxox: mpeuMylecTBa U
HEZO0CTaTKN».

Tema 1.3. I'pammaruueckue OCOOEHHOCTH QAHIJIMMCKOrO f3bIKa, HEOOXOIUMBIE IS
(GhopMHPOBaHUSI TUHTBUCTUYECKON KOMITETEHIIUN 00yJaeMbIX.

3ansatue 1. OCHOBHbBIE 3HAUEHUS KAaTErOpUHM MOJANbHOCTH. CpencTBa BBIPAXKEHUS MOAAIBHBIX
3HaueHuil. Kateropust HakioHeHUs B aHIMICKOM s3bIke. Kimaccuduxanus Hakinonenuit. O6mue
Y YacTHbIE 3HaYeHUs (POPM HAKIIOHEHUS Tiaroja.

3ansatue 2. CocnaratelbHOE HAKJIOHEHHWE B aHIVIMWCKOM s3bIKe. Tpu THIa YCIOBHBIX
MPEIJIOKEHU .

3ansaTue 3. YCIOBHBIE NMPEMIOKEHUS CMEIIAHHOTO THUIIA. Y CIOBUE B MPOCTBIX NMPEIOKEHUAX.
Coro3pl B MNPHUIATOYHBIX NPEIOKEHHUSIX YCIOBUS. MoOJalbHbIE TIJarojibl B YCIOBHBIX
MIpeIoOKEHUAX. beccoro3Hble MPUAATOYHbIE PEIJIOKEHNS YCIOBUS.

3anstue 4. KoutponbHas padbora.

Tema 1.4. XynoxecTBEHHBIH TEKCT KaK OOBEKT JIMHTBUCTHUECKOTO HccieoBaHus. VHOS3bIYHAS
KYJIbTYpa KaK COJep>KaHUE MHOS3BIYHOIO 00pa30BaHMUsL.

3anatue 1. TsopuectBo D. Lodge. Hamucanume mpeiicu. SI3bIkoBas HMHTEpIIpETALUs
XYJ0’KECTBEHHOTO TEKCTA.

3ansartue 2. O6cyxnenue pomana [I. Jlomx Nice Work.

3anstue 3. O6cyxaenue pomana /1. Jlomx Nice Work.

3ansatue 4. O6cyxnenue pomana 1. Jlomx Nice Work.



Ba3zoBblii MoOayJb 2 JleKCHKO-TPAMMATHYECKHE M  CTHJIMCTHYECKHE OCOOEHHOCTH
AHTJIMICKOTO SI3bIKA MPH paboTe HajJ TeMOW «IKOJOTHS» », HEOOXOAUMBIMHU JJISi TIPOSIBICHUS
KOMMYHHUKATHBHOW KOMIIETEHIIMN B HanOOJee pacpoCTPaHEHHBIX CUTYalUsAX B OQUIMATBHON U
HeopUIMATBLHON cepax.

Tema 2.1. XynoKeCTBEHHBII CTHIIb.

3ansatue 1. OTpaboTka pedeBbIX MoAesel. BrinonHeHne ynpaxxHeHui

3anstue 2. PaboTa ¢ BokaOymsipoM. BeimonHenne yrnpakHeHu |

3anstue 3. Urenne u nepeBoj oTpbiBKa U3 Tekcta « The Apple Treey.

3anstue 4. Hagano ananmza otpsiBka u3 Tekcta «The Apple Treen. Tect o ypoxky.

Tema 2.2. JIekcuuecKHii COCTaB aHTIIMHUCKOTO SI3bIKA MO TeME «IKOIOTHUSI.

Bansatue 1. PaboTa ¢ HOBBIMU JEKCHUYECKMMU eqrHuLaMu 1o teme “Environment and conservation”.
[IpakTHKa yCTHOI U MHCBMEHHON PEUU.

3anstue 2—6. O0cyxneHue TeM «YenoBek u npupoaay, «[ modansHble SKOJIOTHIECKUE TPOOIEMBI»,
«[IpyavHBI W TOCHENCTBUS 3arps3HEHUS 03ep, PEeK, MOpeH, okeaHoB», «lIpwWumHBI W MOCIEICTBUSL
3arpsi3HeHHsT Bo3ayxa (TApHUKOBBIA d(h(deKT, KHUCIOTHBIE HOXAH)», «lIpUYMHBI W TOCIEICTBUS
WCYE3HOBEHUSI  JiecoB»,  «PaanoakTHBHOE  3arps3HEHHE:  HMCTOYHHKH, [PUYMHBL,  CHOCOOBI
MIPEIOTBPAIICHHS.

3amstue 7. Ilpocmotp pumbma mo treme (Erin Brockovich). Beimonnenue 3ananuii. AyaupoBaHue,
TOBOpPEHHE, YTCHUE U TICEMO, TIEPEBOJ] C HHOCTPAHHOTO SI3bIKa Ha POAHOM, C POJHOTO HA MHOCTPAHHBIH.
3anstue 8. JIuKTaHT—TIepeBO/] IO HOBOMY JICKCHUYECKOMY MaTepuaiy. JJUCKyCcCHs 1Mo TeMe.

Tema 2.3. I'paMmaTrndeckrie 0COOCHHOCTH aHTIUIICKOTO S3bIKa, HEOOXOMUMBIE ISt (JOPMUPOBAHUS
JUHTBUCTUYECKON KOMIIETCHIINN 00y4aeMbIX.

3anstue 1. CocnararenbHOE HAKIOHEHHUE B IPUIATOYHBIX U3bICHUTEIBHBIX MPEITIOKEHISIX.

3anstue 2. CocnararenbHOE HAKIOHEHHE B IPYTUX TUMAX MPUIATOYHBIX NpeuiokeHuit. [loBTopeHue
HPOMIEHHOTI 0 MaTepHUaIa.

3anstue 3. JIeKCHKO-TpaMMaTHYECKUE H JIEKCHUECKHE CPEACTBA BEIPAKECHHUS MOTATBHOCTH. 3HAYSHHUS U
(hopMBI MOJIAJIBHBIX TIIarosioB. MojanbHbIH riaroi can.

3anarue 4. MojanapHbIN T1aroy may.

3anarue 5. MogaabHBIN T1arox must.

3ansartue 6. KonrponbHas padora.

Tema 2.4. Xyn0KECTBEHHBIHN TEKCT Kak 00BEKT JIMHTBUCTUYECKOTO UCCIICIOBAHNS.

3ansrre 1. DcreTnueckas HHTEpIpeTarus xyaoxecrsennoro tekcra Nice Work, 1. JTomxk.

Banstue 2. O6cyxnenne pomana Jl. Jlomk Nice Work.

3ansatue 3. O6cyxaenne pomana JI. Jlomx Nice Work.

3anstue 4. O6cyxnenue pomana JI. Jlomk Nice Work.

ba3zoBblii mMoayab 3 Jlekcuko-rpaMMarHYecKHe W - CTHIMCTHYECKHE OCOOCHHOCTH
aHIJIMIMCKOrO si3blka NMpH pabore Hajx TeMoil «KHHO W TeleBHACHHE», HEOOXOMMMBIC IS
IPOSBJICHHST KOMMYHHKATHBHOW KOMIICTEHI[HH B Hanbojiee PaclpOCTPaHEHHBIX CHTYalHsX B
oduHanbHOM U HeopUIMATBEHON chepax.

Tema 3.1. Pa3roBopHbIil CTUIIb.

3ansarue 1. OTpaboTka peueBbIX Mojienell. BrimomHeHne yrpaxxHeHui

3ansartue 2. Pabora ¢ BokaOynspoM. BrimonHenue ynpaxsenuid. [Ipaktika ycTHOM n
MUCbMEHHOM peuH.

3ansarue 3. Urenue u nepeBoJl OTpbIBKa U3 TekcTa «Encountering Directorsy.

3anstue 4. AHanu3 Tekcta. Mrpa ciioB (OKCIOMOpPOH, aHTUTE3a, KataMOyp U ap.). TecT mo ypoky
3anstue 5. ITOroBelil TecT (ayAuMpoBaHUE, JIEKCUKA, TPaMMaTHKa, IOMAaIllHEE YTECHUE)

Tema 3.2. JlekcrnuecKknii cOCTaB aHTIIMICKOIO sI3bIKa 110 TeMe «KMHO U TEIeBUICHUE.



13

Banatre 1. Pabora ¢ HOBBIMH JIEKCHYECKMMH €IMHUIIAMH II0 TEME Kusonuce”,
HEOOXOAMMBIMU  JUIi  TPOSBICHHUS  KOMMYHUKAaTMBHOW  KOMIETEHIIMM B  HauOolee
pacnpoCcTpaHEHHBIX CUTYalUsIX B 0UIIHAIBHON U HeopHUIHaIbHOM chepax..

3ansarue 2-4. O6cyxnenue TeM «CTUIM U HallpaBIeHus B )xuBonucn» (Peanusm, kinaccuimsm,
POMaHTH3M, KJIACCHIM3M, KyOHM3M, HMMIIPECCHOHHU3M, OKCIPECCHOHHU3M, CIOpPEaIn3M),
peHeccaHnc, AHTIIUICKas MIKOJIa >KUBOIUCH, TBOpUecTBO CypHKOBa, KPACHOSPCKUE XYI0KHUKH.
3ansTue 5. BolcTynieHue CTyI€HTOB C JOKJIa/laMu, IUKTAHT 110 TEME.

Tema 3.3. [I'pamMmaruyeckue OCOOCHHOCTH AHTJUMHCKOTO S3bIKAa, HEOOXOIUMBIE IS
(bopMHUpPOBaHUS JTUHTBUCTUYECKON KOMIIETCHIIUN 00y9aeMbIX.

3anstue 1. Tnaronsr have to, be to.

3anatue 2.  ['maronsl need u dare. 3HaueHHs ¥ CIOCOOBI BBIPAKEHUSI MOAATIBLHOCTH
HEOOXOINUMOCTH.

3ansTue 3. 3HaueHus U CocoObl BhIPAKEHUSI UMIIEPATUBHON MOJAIBHOCTH.

3ansarue 4. MonanbHble raaronsl will u ought.

3ansaTue 5. JIekcuueckue u JEeKCUKO-TPaMMAaTHIECKHE CTIOCOOBI BBIPAKEHHS SITUCTEMUIECKOM
MOJIaJIbHOCTH.

3anstue 6. Tect.

Tema 3.4. XynoskecTBEHHBIH TEKCT Kak 0ObEKT TUHIBUCTUYECKOTO HCCIIEAOBAHUS.

3anstue 1. O6cyxaenue pomana . Jlomk Nice Work.

3ansarue 2. O6cyxaenue pomana /. Jlomx Nice Work.

3ansrtue 3. O6cyxaenue pomana . Jlomk Nice Work.

3ansarue 4. Kynbryponoruueckas HHTepIpeTaus Xya0KecTBeHHOro Tekcta. CoBpeMeHHas
anrnuiickas nureparypa. M. @paitn «Oxpepxumbiity. O6cyxaenue 1 -2 yacrteit KHUTH.

3anstue 5. M. Opaitn «Onepxxumsiity. O6cyxaenue 1 - 2 yacteld KHUTH.

3ansatue 6. M. ®@paiin «OnepxxuMslit»y. O6cyxaeHue 3 — 4 yacTeil KHUTH.

JIOTIOJTHUTEILHBIA MOAYb.

Tema 1. Xya0K€CTBEHHBIN CTHIIb.

BrinosnHeHne u poBepKa TOMOIHUTEIbHBIX 3a1aHUM.

Tema 2. JIekcndeckuii cocTaB aHTIIMICKOTO SI3bIKA 0 TeMe «KHWHO U TeeBUIEHNEY.
BrinosHeHue u mpoBepKa JIONOJHUTENBHBIX 3aJaHUN.

Tema 3. I'pammatnyeckue 0COOEHHOCTH aHTJIMMCKOTO S3bIKA.

BrinosHeHne ¥ mpoBepKa TOMOIHUTEIBHBIX 3a1aHUH.

Tewma 4. Xyn0>KeCTBEHHBIN TEKCT KaK O0BEKT JTMHTBUCTUIECKOTO UCCIICIOBAHMS.
BrinosHeHue v mpoBepKa JIONOJHUTENBHBIX 3aJaHUN.

Hrorossulii MOay.Ib DK3aMeH.

6 cemecmp

Bba3zoBbiii mMoayib 1 Jlekcuko-rpaMMaTHYECKHE M CTHJIMCTHYECKHE OCOOEHHOCTH
AHTJIMICKOTO sI3bIKa TpHU padoTe Hax TeMor « JKWBOMHMCHY», HEOOXOMWMBIC IS MPOSBIICHUS
KOMMYHHKATHBHON KOMIICTCHIIMHA B HanOOJIee pacpOCTPAHESHHBIX CUTYAIlUSIX B OPUIIMATIEHON U
HeopHUIHATBEHON cepax.

Tema 4.1. PasroBopHslii cTuib. [IpakTika yCTHOW M MUCBMEHHOW peun. AyAHpOBaHUE, TOBOPEHHE,
YTEHHUE U MMHUCHBMO, ITEPEBOJ] C UHOCTPAHHOTO SI3bIKAa HA POIHOI, C POHOTO Ha MHOCTPAHHBIM.

3ansatue 1. OtpaboTka pedeBbIX MoAeel. BrinonHeHne ynpaxxHeHui

3ansTtue 2-3.Pabota ¢ BokaOymsapom. OtpaboTka ¢pa3. Beimonnenne ynpaxHeHHHA

3anstue 4.YUrenne 1 epeBoT OTphIBKA U3 TeKcTa « Art for Heart's Sake». O6cyxnenne cTuis aBTopa.
3ansatue 5. Ctunuctuueckuii ananus Tekcra « Art for Heart's Sake».



3ansatue 6. TecT o ypoky

Tewma 4.2. )Kusonucs. [IpakTrka ycTHON U TMCEMEHHOM pedH.

3anstre 1. PaboTa ¢ HOBBIMM JIEKCHYECKUMMH €IMHHUIIAMHU 10 Teme  JKuBomuch”’, HEOOXOAUMBIMU IS
MpOSIBJICHUsS] KOMMYHHUKATHBHOW KOMIIETEHLIIMM B HaumOoliee pacIpOCTPAaHEHHBIX CHTYalMsIX B
oumansHOR 1 HeopUIHATBEHON cdepax.

3amstue 2-5. O6cyxnenne Tem «CTwnn W HampaBleHWs B >kuBommcn» (Peammsm, Kimaccuimsm,
POMaHTH3M, KJIACCHLIM3M, KyOW3M, HMIPECCHOHM3M, OKCIPECCHOHU3M, CIOppean3M), PEHECCaHc,
AHramiickas mKkoja XUBOMUCH, TBOpYecTBO CypHKOBa, KPACHOSPCKHE Xy T0KHHUKH.

3ansaTtue 6. BeicTyIieHue CTyAEHTOB C IOKJIalaMH, IUKTAHT 10 TEME.

Tema 4.3. I'pammaTiHdecKie 0COOCHHOCTH aHTJIMHACKOTO sI3bIKa, HEOOXOAMMBIC I (POPMUPOBAHIS
JMHTBUCTUYECKON KOMIIETEHIIMH 00y4aeMbIX.

3ansatue 1. Cunrakcuc anrmuiickoro s3eika. [lonstre o nmpemnoxenun. [IpenukaruBHocTh. Kareropum,
oopMisTIONIIE NPEAUKATUBHOCTh. ACIEKTHl aHaiM3a npeaioxenus. Kmaccupukanum npeanoxeHuil.
YPpOBHU CUHTAaKCUYECKOIO aHAJIN3a.

3anstue 2. TUNBI U CTPYKTypa NPOCTHIX MPEUIOKEeHNH. [[BycocTaBHbIE M OJHOCOCTABHBIE MTPEII0KEHNS.
Paznuunble caydan OCI0KHEHHS CTPYKTYPBI IPOCTOTO NPEATIOKECHUS. AHAIN3 IPOCTHIX MPEIJIOKCHHH.
Sanstue 3. [Tomexaree. Kimaccudukanus noiexanux. Crioco0bl BRIpaXKSHUS TOICKAIINX.
CuHTaKCcHYeCKre YPOBHU HOJICKAIINX.

3ansrue 4. Ckazyemoe. [IpocToe rmaronbHoe ckazyemoe. CocTaBHOE IIarojibHOE CKa3yeMoe.

3ansrue 5. CocTaBHOE UMEHHOE cKkazyeMoe. CKka3zyeMble CMEIIaHHOTO TUTIA.

3anstue 6. KonrponbHas padora.

Tema 4.3. XymnoeCTBeHHBINH TEKCT KaK 00BEKT JIMHI'BUCTUYECKOTO UCCIICIOBAHUS.

3anstue 1.06cyxnenne pomana E. Freud. The Sea House.

3ansartue 2.06cyxaenne pomana E. Freud. The Sea House.

3anstue 3.00cyxnenne pomana E. Freud. The Sea House.

3ansatue 4.06cyxaenue pomana E. Freud. The SeaHouse.

Bba3zoBblii  MOAyJb 2 JlekcMKO-TpaMMATHYECKHE UM CTUJIMCTHYECKHE OCOOEHHOCTH
aHIIIMIACKOr0 s3blKa NpU paboTe Hajx TeMoll «XapakTep», HEOOXOIMMBIC Uil MPOSBICHHUS
KOMMYHHKAaTHBHOM KOMITCTEHI[HH B HanboJiee pacipOCTPaHEHHBIX CHTYALUsAX B OQHIMATBHON 1
HeopHUIMATBEHON cepax.

Tema 5.1. PazroBopHhslii ctuinb. Tema «Xapakrep»

3ansatue 1. OTpaboTka pedeBbIX MoAesel. BrinonHeHne ynpaxxHeHui

3anstue 2-3. Pabota c Bokadynsipom. OtpaboTka ¢pa3. BeimonHenne ynpaxuneHui

Sanstue 4. Yrenue u ananu3s Tekcta «The Happy Many

3ansrue 5. Tect o ypoky

Tema 5.2. Tema «Xapaxtep». [IpakTrika yCTHOH ¥ MMCEMEHHON pedH.

3anstue 1. PaboTa ¢ HOBBIMU JIEKCHYECKUMHU €IMHHUIIAMH 110 Teme “ Xapakrep”.

3ansrtue 2-4. Otpaborka BokaOyssipa. PaboTa ¢ eUHUIMSIMU. BBITIOIHEHHE YITPAXKHEHUH.

3anstue 5. BeIcTyIuleHHe CTyIeHTOB ¢ AOKIaaaMu 1o Teme. [IpakThka yCTHON ¥ MUCbMEHHON pedH.
3anstue 6. JJUKTaHT 1O TEME.

Tema 5.3. 'paMmmaTryeckre OCOOCHHOCTH aHTIIMHCKOTO S3bIKa, HEOOXOMMBIE ISl POPMUPOBAHUS
JUHTBUCTUYECKON KOMIIETEHIIMH 00y4aeMbIX.

3ansatue 1. BropocTenennsie wieHs! npemiokeHus. CrmocoObl BeipakeHNs. CHHTaKCHIECKHAE YPOBHH.
3anstue 2. [IpeaukatuBHble KOMIUIEKCH. CTPYKTYpHO-CEMaHTHIECKHE 0COOCHHOCTH MPEANKATHBHBIX
KOMILJICKCOB.

3anstue 3. AHaNN3 U IEpeBOJl PEUI0KEHNHN, COAEPIKALTNX MPETUKATUBHBIE KOMITJIEKCHI.

3ansarue 4. CTpykTypa M CEMAHTHUKA  CIIOKHBIX IpeiokeHnH. CI0)KHOCOYMHEHHBIE MPETI0KEHNUS.
Co103bI U COIO3HBIE CIIOBA B CJI0)KHOCOYMHEHHBIX MPEATIOKEHUAX.



3ansaTHe 5. AHaIM3 U IEPEBOA CIOKHOCOUMHEHHBIX Npeanoxennii. KoHtponbHas pabora.
Tema 5.4. Xyno>KeCcTBeHHBIH TEKCT Kak 00BEKT JIMHTBUCTUIECKOTO MCCIICIOBAHNS.
3anstue 1.06cyxnenne pomana E. Freud. The Sea House.

3anstue 2.06cyxaenne pomana E. Freud. The Sea House.

3anstue 3.06cyxnenne pomana E. Freud. The Sea House.

3anstue 4.06cyxnenne pomana E. Freud. The Sea House.

ba3zoBblii Moay/ab 3 JleKCHKO-TpaMMaTHYeCKHE W  CTHJIMCTHYECKHE OCOOCHHOCTH
aHIJIMICKOTO si3bIKa TpU pabore Hax Temon «lllkompHOe oOpa3oBanue B BenmkoOputaHum».
NHos3pI4HAs KYIbTypa KaK COAEPIKaHUE HHOSI3BIYHOIO 00pa30BaHMUsL.

Tema 6.1. Pa3roBopHblii CTUIIb.

3anatue 1.  OtpaboTka peueBbIX Mojiesei. BoimonHeHue ynpaxHeHui

3ansarue 2-4. Pabota ¢ BokaOymsipom. OtpaboTka (pa3. Beinonnenue ynpaxHeHHid

3ansarue 5. Urenue u nepeBon Tekcra «To Sir with Love»

3anstre 6. Ananu3 Tekcta «To Sir with Love». Tect mo ypoky.

Tema 6.2. Jlekcuyeckuil cocTtaB aHrIMiicKoro sizbika mo Teme «lllkonbHOEe oOpa3oBaHue B
BenukoObputanun», HEOOXOIUMBIM [ TPOSBICHUS KOMMYHHUKATHBHOW KOMIIETEHIIMU B
HanboJiee pacpoCTPaHEHHBIX CUTYAUIX B O(UIIHATBLHON 1 HeoPpUIMaIBbHOW cdepax.

3anarue 1. OTpaboTka lekcuku no Teme. [IpakTika ycTHOM U MUChMEHHON peyu.

3ansarue 2-5. O0cyxaenue TeMpl: CucremMa JOMKOJIFHOTO, HAYAIBHOTO U CPEAHEr0 00pa30BaHMs
B BenukoOpurtanuu. Cucrema sx3aMeHoB B BenukoOputanuu. CuctemMa 4acTHOrO 0Opa3oBaHUs
B BenmkoOpuranum.

3anstue 6. BolcTynueHus cTyA€HTOB 1O TeMe. /IUKTaHT Mo Teme.

Tema 6.3. I'pamMMaTudeckue OCOOCHHOCTH aHTIUHCKOTO $3bIKAa, HEOOXOIUMBIC  JUIS
(bopMUPOBaHUS TUHTBUCTUYECKOM KOMITETEHITMH 00yJaeMbIX.

3anstue 1. Clo)XHONOTYMHEHHbIE MpeAsiokeHns. Knaccudukaius npuaaTOYHbIX MPeaIoKEeHUN.
3ansTue 2. AHaJIU3 U MEPEBO/I CII0KHOMOAUYNHEHHBIX MPEJI0KEHNUH.

3anstue 3. AHaINU3 ¥ IEPEBOJT CIOKHOMOAYMHEHHBIX MTPEITOKECHHI.

3anstue 4. AHaINU3 ¥ TIEPEBO/T CJIOKHOMOAUUHEHHBIX TPEITIOKSHUM.

3ansarue 5. KontponsHas padora.

3ansitue 6. UTOroBBIi TECT.

Tema 6.4. XynoskeCTBEHHBIH TEKCT Kak 0OBbEKT TUHTBUCTUYECKOTO HCCIIET0BAHUS.

3ansrue 1.06cyxaenune pomana E. Freud. The Sea House.

3ansartue 2.06cyxaenne pomana E. Freud. The Sea House.

3anstue 3.00cyxnenne pomana E. Freud. The Sea House.

3ansrtue 4.06cyxaenue pomana E. Freud. The Sea House.

JIOIOJTHUTENLHBIA MOAVIIb.

Tema 1. Xya0KeCTBEHHBIN CTHIIb.

BrinosiHeHUE U TpoBepKa NOMOJHUTEIBHBIX 3aTaHU .

Tema 2. JIekcuuecKuii COCTaB aHIIMUCKOTO A3bIKa 110 TeMe «KHUHO M TelleBUaeHUEY.
BrinosiHeHuE U IpoBepKa JAOMOJHUTENIBHBIX 3aJaHUMN.

Tema 3. I'pammatnyeckue 0COOEHHOCTH aHTJIMHCKOTO S3bIKA.

BrinosiHeHUE U TpoBepKa JOMOJHUTENIBHBIX 3aJaHUN.

Tewma 4. Xyn0’KeCTBEHHBIM TEKCT KaK O0BEKT JTMHTBUCTUIECKOTO UCCIICIOBAHMS.
BrinosiHeHue u mpoBepKa NOMOJHUTENbHBIX 3aaHUM.

Hroroswulii MOay.Ib DK3aMeH.



7 cemecmp

Ba3oBblii MOaYyJ b 1 NHos3bIUHAS KYABTYPa KaK COAEPKAHUE HHOS3BIMHOTO 00pa30BaHHUs.

Tema 1.1.: Cynebnas cuctema CIHIA. ITlpectymieHuss u HakazaHus. JIekcuueckwii MaTepual,
HEOOXOMUMBIM Ui TPOSBICHUS  KOMMYHHKATHBHOM  KOMIIETEHIIMM B  Haumbolsee
pacrpoCTpaHEHHBIX CUTYalUAX B OUIMAIBHON U HeOhUIIMaTbHOU cdepax.

3ansatue 1-4 O6cyxnenue u ananu3 Tekcra «To kill a mockingbird». Ctunuctuaeckas
XapaKTEepUCTHKA TEKCTA, CTPYKTypa TEKCTa.

3angarue 5-6 CynonpousBoactso CIIA.

3anstue 7 [IpudnHbl OpecTyNIeHU.

3anarue 8 CripaBeJIMBO JIM BO3ME3/IHE.

3anstue 9-10 Cucrema NpUCSHKHBIX: apTyMEHTHI 3@ U IPOTHUB.

3ansarue 11-12 Beicias mepa Haka3aHus: ©CTOpUs, 3(HEKTUBHOCTh, MOPAJIbHBIHN acleKT
poOIEMBI.

Tewma 1.2.: Urenue

3anstue 1. Bognoe 3anstue no kaure J. Coe. What A CarveUp!

3ansarue 2. O6cyxnenue pomana J. Coe. What A Carve Up!

3ansrtue 3. O6cyxaenue pomana J. Coe. What A Carve Up!

3ansarue 4. O6cyxnenue pomana J. Coe. What A Carve Up!

3anstue 5. [loaBeneHne UTOroB 10 NPOYUTAHHOMY MaTepUaly.

3anstue 6. CamocrosTenbHas paboTa o IpoiIeHHOMY BOKaOyIIsipy.

ba3oBblii MOAYJIb 2 MHOs3bIYHAS KYABTYPa KaK COAEPIKAHUE UHOS3BIYHOTO 00pa30BaHHUs.
Tema 2.1.: Beicmiee oOpazoBanue B CIHA. Jlekcuueckuid maTepuan, HEOOXOTUMBIA s
MPOSIBJICHUST KOMMYHUKAaTUBHOW KOMIIETEHLIMH B Haubojee pacHpOCTPAHEHHBIX CUTYalUsX B
oduManbHON U HeopUIMATBEHON chepax.

3ansarue 1-4 O0cyxnenue u ananus Tekcta “Doctor in the house”.

3anstue 5-6 Cucrema obpazoBanus B CIIA.

3ansartue 6-7 Cucrema Boiciiero oopazosanus B CIIA.

3anstue 8-9 MecTHble KOJUIEIKH, UX OCOOEHHOCTH U MPEUMYIIECTBA.

3anstue 10 Crynenueckas xus3Hb B CIIIA n Poccun.

Tema 2.2.: Utenue

3anstue 1. O6cyxnenne pomana J. Coe. What A Carve Up!

Sanstue 2. O6cyxaenne pomana J. Coe. What A Carve Up!

3anstue 3. [logseneHne UTOroB Mo NPOYUTAHHOMY MaTepHuay.

3anstue 4. CamocrosTenbHas padoTa Mo NpoiJIeHHOMY BOKaOysipy

3ansartue 5. O6cyxnenue pomana J. Coe. What A Carve Up!

ba3oBblii MOAYJIb 3 MHOs3bIUHAS KYIBTYpa KaK COJEPKAHUE HHOS3BIMHOTO 00pa30BaHHUSI.
Tema 3.1.: TeneBunenue. Jlexcuueckuit Matepuas, HEOOXOJUMBIM Ui  MPOSBICHUS
KOMMYHHMKATUBHOM KOMIIETEHIIMH B HauOO0Jee pacpOCTPaHEHHBIX CUTYAlUsAX B OQUIHATIBLHON U
HeopHUIMATBEHON cepax.

Zanstre 1-3 O6cyxnenue Tekcra “Growing up with the media”.

3anstue 4-5 Ucropus TeneBuaeHus.

3ausartue 6 Poib TeIeBUICHUS B )KU3HH JIIOJEH.

3anatue 7-8 Bunael mnporpamMM, pealUTH-IIOY: MPUYUHBI TMOMYJISPHOCTH, JOCTOMHCTBA,
HEJOCTaTKH.

3anstue 9-10 XKecTokocTh Ha TelleIKpaHe: BINSIHUE, APIYMEHTHI 32 U IIPOTUB.

3anstue 11-12 Jlpyrue cpemctBa MaccoBOM HMHGPOpPMAMM W WX B3aUMOJICUCTBHE C
TEJIEBUJICHUEM.

Tema 3.2.: Yrenue



3anstre 1. OGCyX)aeHHE BOIIPOCOB MO COJIEPKAHUIO.

3ansitue 2. O0CyX/1eHHe BOMPOCOB MO COACP>KAHUIO

3ansrue 3. O6cyxnenue pomana J. Coe. What A Carve Up!
3anstue 4. CamoctosTenbHas padoTa 1o IPOHIEHHOMY BOKaOyIIspy.
3anstue 5. KondepeHius no kHure.

3ansitue 6. DUHATBHBIN TECT.

Hroroswulii MoayIb 3ader.

8 cemecmp

basoBbiii Moaysab 1 Jlekcuueckuii Marepuain, HEOOXOAMMBIA Uil TPOSBICHUS
KOMMYHHUKAaTUBHON KOMIIETEHIIMM B HanboJiee paCIpOCTPAHEHHBIX CUTYalUsX B O(UIMATIBHON U
HeopUIMATLHOU cepax.

Tema 1.1.: Ilenarornyeckas npaxktuka. I[lpakTuka ycTHON M MUCBMEHHOM peyH.

3anstue 1-2 O6cy)aeHne negarorndeckoil MpakTUKKU CTYACHTOB: JTIOCTUXEHUS, TPYIHOCTH.
3anstue 3 [IpoGiiema TUCHMITIIMHBI HA YPOKE, METO/IbI €€ KOPPEKLIUH.

3ansatue 4 Pabota ¢ HeycreBalONIMMU yYCHUKAMHU.

3ansTue 5-6 MaeanbHblil yuuTeIh HHOCTPAHHOTO SA3bIKA.

Tema 1.2.: Ilonutrueckue BoIOOPHI. MIHOSA3BIYHAS KYJIBTYpa KaK COIEP>KAHUE UHOSI3BIYHOTO
oOpa3oBaHHs.

3ansaTie 1 Y4acTHUKU BBIOOPOB, MPOLIEAYPA TOJIOCOBAHUS.

3ansarue 2 O0Cyx/1eHue MUPOBBIX HOBOCTEH, CBA3aHHBIX C BEIOOpaMH.

3anstue 3 Cuctema BoiO0opoB BenukoOpuranuu. Cucrema Bo1oopos B CIIIA. Cuctema BEIOOPOB
B Poccun.

Tema 1.3.: IleperoBopsl U BCTpeUH Ha BhICIIEM ypoBHE. MIHOSA3bIYHAS KYJIbTYpa KakK CoJlep KaHue
MHOS3BIYHOTO 00pa30BaHuUs.

3anstue 1 CornameHus: ¥ IpOBaJIbI IEPETOBOPOB. Y YaCTHUKH IEPETOBOPOB.

3ansatue 2 O0CyX/1eHue MUPOBBIX HOBOCTEH, CBS3aHHBIX C BCTPEYaMHM Ha BBICILIEM YPOBHE.
Tema 1.4.: Utenue

3anstue 1. BBogHOE 3aHsATHE 11O KHUTE.

3anstue 2. O0CcyxkaeHne BOIIPOCOB Mo cojepkanuto kuuru P.Barker, Regeneration.

3ansartue 3. Pabora ¢ BokaOynspom no kuure P.Barker, Regeneration.

3anstue 4. O6cyxnenue kuuru P.Barker, Regeneration.

Ba3zoBblii MoOayJdb 2 Jlekcuueckuil Marepual, HEOOXONUMBIH JUIsl  [POSIBIECHUS
KOMMYHHMKATUBHOM KOMIIETEHIIMU B HanOoJjee pacpOCTPaHEHHBIX CUTYalUsAX B OQHUIINATIBLHON U
HeopUIMATBEHON cepax.

Tema 2.1.: Cemelinas xusHsb. [IpakTrka yCTHON M MMCBMEHHOMN peyH.

3ansarue 1-4 O0cyxnenue u aHanu3 Tekcta “Thursday evening”. OcoOeHHOCTH aHaNN3a MbECHI.
3anstue 5 KoMno3unnoHHble 0COOEHHOCTH U XapaKTEPUCTHKA MIEPCOHAXKEH.

3ansatue 6 CBageOHbIE OOPAIBI U TPEIPACCYIKH.

3anstue 7 Buasl 6pakoB, ©X TOCTOMHCTBA M HETOCTATKH.

3ansatue 8§ OCHOBHBIE KPUTEPUU NPHU BHIOOPE apTHEpa.

3andarue 9 IIpaBuna cyacTIMBOM CEMENHOM KU3HM.

3anstue 10 [IpuunHel pa3Boga U €ronociaeiCTBUS.

3anstue 11 Hemonabie ceMbu, MPUYUHBI, TPOOIEMBI.

Tema 2.2.: MupoBsle opranu3zanuu. MIHOsA3bIYHAS KYIbTYpa KaK COAEP/KaHUE UHOA3BIYHOIO
oOpazoBaHws.

3anstue 1 EBponeiickuii coro3. Opranusamnus O0bennHeHHbIX Haruid.

3andarue 2 Becemupnas Toprosas Opranuzanus. Bcemupnas Opranuzanus 31paBoOXpaHEHUs.



3anstue 3 CeBepo-ATiIaHTUYECKUI AJIBSHC.

3anstue 4 OHECKO. FOHUCE®. Opraauzanus Hed s Oxcnoprupyromux Ctpasn. (OITEK).
3anstue 5 EBponelickuii 0aHK peKOHCTPYKIIUHA U Pa3BUTHSI.

Tema 2.3.: Urenue

3ansarue 1. O6cyxneHne BOnpocoB 1o cogepkanuto kuuru P.Barker, Regeneration.

3anstue 2. CamocTosTeNbHas padoTa 1o NPOHIEHHOMY BOKaOyIIspy.

3ansartue 3-4. O6cyx)eHre BONPOCOB 10 coaepkanuto kuuru P.Barker, Regeneration.

basoBbiii Moayab 3 Jlekcuueckuil Marepuais, HEOOXOAMMBIA Uil HPOSIBICHHUS
KOMMYHHUKAaTUBHON KOMIIETEHLIMU B Har0oJiee pacpOCTPaHEHHBIX CUTYAlUSIX B OPUIUATIBHON U
HeopUIMATLHOU cepax.

Tewma 3.1.: IIpoGnembl Bociutanus aerei. [IpakTuka ycTHON M TUCBMEHHOMN PEUH.

3anstue 1-2 TpynHble 1eTU: BUHOBATA CEMbS WM LIKOJIA?

3anstue 3 UepThl HllealIbHOTO peOSHKA, POAUTENS.

3anstue 4 EquHcTBeHHbIN peOeHOK: PerMYyILECTBa U HEJOCTATKH.

3ansarue 5 Ponb yautens B pOpMHPOBAHUH JIMIHOCTH pPEeOCHKA.

3anstue 6 Ponb cembu B GOpMUPOBAHUHU JIMYHOCTU PEOCHKA.

Tema 3.2.: Boitna u mup. [IpakTuka ycTHOI U MMCbMEHHOM peyu.

3anstue 1 Komnpomuccel u kpu3uchl. BoitHa 1 yrpo3sl BOMHBI.

3anstue 2. XKeptssl BoiiHbl. [lepemupue. MupHsblii iporecc.

Tema 3.3.: DKOHOMHUKA.

3anstue 1 bezpaboTuiia u JUCKpUMHUHALIUSA.

3ansTue 2 Bunpl pplHKOB. PIHOUHBIE HanpaBiIeHUs!.

Tema 3.4.: Utenue

3ansarue 1-2. O6cyx1eHre BONPOCoB 1o coaepkanuto kuuru P.Barker, Regeneration.

3anstue 3. @uHaNbHBIN TECT.

3ansartue 4. KondepeHus no KHure.

HTorosslit MOAYJIb DK3aMeH.

9 cemecmp

Bba3oBblii MoayJib 1. [Tonurryeckre u SJKOHOMHUYECKHE COOBITHS B CTPAHE U 38 PYOEKOM.
WHos3bIYHAs KyABTYpa KaK coJlepKaHHe HHOA3BIYHOTO 00pa30BaHuUs.

3ansarue 1 —4.

Pabora nan texkctom “Ten Days that Shook the World”, utenue u nepeBos, ananus u
00CyX/ICHHE pEeUEBBIX MOJIEIeH 1 BOKaOyspa.

Pabora Hag Tekcramu “What is Management” u “Cross-cultural management”

Aynuposanue (Responsibilities of a manager). [IpakTrka ycTHOW ¥ MTUCHBMEHHOM PEYH.

Pa6ora Hax tekctom «A Week in Decembery: yacthb 1 - yTeHue, aHaNU3 U 00CYKIEHUE PEUEBBIX
MoJiesiel 1 BOKadyspa.

3ansarue 5 — 8.

Bri6opouHnoe urenue, nepeBo, oocyxaenue tekcta ‘“Ten Days that Shook the World” by J.
Reed, pabora ¢ BokaOynsapoM. JIUKTaHT -niepeBOJI IO PEYEBBIM MOJIEIISIM U BOKAOYIIsIpY.

Pabota ¢ nekcukoil. MUHH-YpOKH CTYJEHTOB 110 MPOHICHHOMY JIEKCHYECKOMY MaTepHay
Huckyccus Ha Temy “Is management an art or a science?”

BrinonHenue ynpaxxHeHU Ha OTPaOOTKY HOBOTO JIEKCHYECKOT0 MaTepHasia, He0OXOJUMOTro st
IIPOSIBJICHNUST KOMMYHUKATUBHOW KOMIIETEHIIMHM B HauOoJiee paclpOCTPAHEHHBIX CHUTyalUsX B
ounmansHO 1 HEOPUIHMATHHOH cepax.



YcTHbIM onpoc.

Pabota Hax cocTaBiaeHHEM TIIOCCAPUEB SKOHOMUYECKUX TEPMHUHOB.

Pa6ota Han texctoM «A4 Week in Decembery: yacth 1 rinaBsa 3, yacth 2, riiasa 1, yteHue,
aHaIM3 ¥ 00CYXKICHUE PEYEBBIX MOJIENICH 1 BOKAOyIIspa.

3anstre 9 — 12.

Anamm3 tekcra “Ten Days that Shook the World” by J. Reed, wuneitHoe conepixkanue,
CTHJIUCTUYECKHE XapaKTepUCTHKU TekcTa. CTpyKTypa TEKCTa, MOPTPET U XapaKTepHUCTUKA
Jlenuna. Posp snMuyHOCTM B MCTOpUHU. MuHM-ypok 1o BokaOyusapy. llpaktuka ycTHONH u
MUCHbMEHHOM peuu.

Pabora Hag TekctoM “Company structure”, pacCMOTpeHHE Pa3TUYHBIX TUIIOB OpraHU3aLUI
KOMITAaHUH U UX OTJIMYUTEIBHBIX XapaKTEPUCTHK

PaGora Hax tekcrom «A4 Week in Decembery: 9actsb 2, rnaBbl 3-4, yTeHHE, aHAINU3 U 00CYXKICHUE
pedeBbIX Mojienell 1 BokaOylsipa, 00Cy X IeHre TEKCTa C 3JIEeMEHTaMH JIMHTBOCTHIIMCTHYECKOTO
aHaJu3a.

Urorosoe 3ananue no BM 1 , moBTopeHue npoiiaeHHOro MaTepuana. TecToBoe 3ajaHue.

basoBblii MoayJb 2. Ilpodeccus yuuTenss, MePEIOBBIE TEXHOJOIUM B OOYYEHHUH.
Jlexcuueckuii Matepuan, HEOOXOIUMBIN NJIs MPOSBICHUS KOMMYHHUKATHBHOW KOMIIETEHIIMH B
HauboJee pacIpOCTPAaHEHHBIX CUTYAIUIX B 0UIIHAIbHON 1 HeoUIMaIbHOHI cdepax.

3ansarue 13 — 16.

Pabora Hag Tekctom“The Passionate Year”, ureHue u epeBo/i, aHAIN3 U 00CYKIIEHUE PEUEBBIX
MoJiesiel U BOKaOyspa.

[Ipo6nema cyOopauHaIMK B pa3Iu4HbIX KoMIaHusgX. [IpakTiuka ycTHOM U MUCbMEHHON peyn.
3arnoyiHeHHe YapTOB KOMITaHUH.

Aymuposanue (Describing company structure)

Pa6ora Hax tekctom «A Week in Decembery: yactp 3, yTeHue, aHaJIU3 U 00CYKJEHUE PEUYEBBIX
MoJiesielt 1 BOKadyspa.

3ansartue 17 — 20.

Ob6cyxnenue Texcta “The Passionate Year’c aneMeHTaMy JTMHTBOCTHIIMCTHYECKOTO aHAJIN3A.
MMUHH-YPOK 110 BOKaOYIIspy, TECTOBOE 3a/1aHUE.

Me)nM4HOCTHBIE OTHOLIEHUS. Tpyn0yCTpONCTBO, HHTEPBBIO, IPAMOTHOE COCTABIIEHUH PE3IOME.
Pa6ora Hag TexctoM “10 Top CV tips”, PoneBas urpa — npuem Ha paboTy, IPOXOXKACHUE
cobecenoBanus. [IpakTka ycTHON U MUCHbMEHHOHN pedn

Pabora Hag TekcToM: yacTh 3 rnaBa 2-3 «A Week in Decembery ctunuctuyeckas
XapaKTepUCTHKA TEKCTa. MUHHU- YPOK TIO BOKaOYIIspY.

Sanstue 21 — 24.

Wneiinoe conepxanue, CTUIMCTHYECKas XapakrepucTtuka Tekcta “The Passionate Year”.
Crwmmcrtnuecknii ananmus. [IpakTrka yCcTHON M MMCBMEHHOW pedn

[Ipobnembl TPYAOYCTPOMCTBA M  YCIEIIHOTO MPOXOXJAeHHs colecenoBaHus. Branenue
COBPEMEHHBIMU TEXHOJIOTHSIMH.

CocraBneHne pe3roMe U CONMPOBOJAUTENBHOIO MUchMa. [IpakTka yCTHON M MMCBMEHHOW pedH
Pa6ora Hax tekctom «A Week in Decembery: yactp 4, yTeHue, aHaJIU3 U 00CYKIEHUE PEUEBBIX
MoJiesiel 1 BOKaOysapa, 00Cy IeHHe TeKCTa C AIIEMEHTaMH JIMHIBOCTHIIMCTUYECKOTO aHaIM3a.
Wneiinoe conmeprkanue, CTHIIMCTUYECKAs] XapaKTEPUCTHKA TeKCTa. MUHU-YPOK 110 BOKAOYIIsApY.

3anstue 25 — 28. [IpakTuka ycTHOM M IHCBMEHHOW peun
Pa6ota nax tekctom “Up the Down Staircase”, uTeHne u nepeBojl, aHAJIU3 U 00CYKIECHUE
pedeBbIX MOIeNel 1 BokaOyIspa.



Mapxkerunr. Mccienoanue peiika. OCHOBHBIC TIPUHITMITEI MAPKETHUHTA.

ITepeBon u ananu3 Tekcra “The Centrality of Marketing”. O6cyxaeHue npo6iemM MapKeTHHTa U
MapKETUHTOBBIX HCCIICIOBAHUH.

Aynuposanue (The importance of marketing research).

PaGora Han Trekctom «A4 Week in Decembery: 9acth 5 - 4TeHUE, aHATTU3 U OOCYKICHHE
peueBBIX MojiesIei U BokaOysipa, MUHU-YPOK IO BOKaOyIIsIpy.

3ansartue 29 — 32.

O6cyxnenue Texcta“ “Up the Down Staircase”, ¢ aieMeHTaM# TUHTBOCTHIMCTUYSCKOTO aHAIH3a
MWUHH-YPOK 110 BOKaOYIISPY.

“How companies advertise”.

OOcykeHHe CHIIBHBIX CTOPOH pa3jMYHBIX BHIOB pekiaMbl. JIeKCHUYECKHi Mmarepua,
HEOOXOJUMBIA  JUIsI  TPOSIBJICHUS ~ KOMMYHHMKATHBHOM  KOMIIETEHIIMM B  HauboJee
PacrpoCTPaHEHHBIX CUTYAIUIX B OQUIMATIBHON 1 HeODUIIMATLHOU cdepax.

[TpocmoTtpoBoii ananu3 Tekcra “History of advertising”.

Pabota Hax Tekctom «A Week in Decembery»: yacTts 6. UneliHoe conepikaHue,

CTHJIMCTUYECKAsE XapaKTEPUCTHKA TeKCTa. MUHH-YPOK 110 BOKAOYIISPY.

3anstue 33 — 36.

Uneitnoe conepskanue, ctunucTuueckas xapakrepuctuka tekcta“ “Up the Down Staircase”, .,
TECTOBOE 3aJ]aHHeE.

Pexmama. P.R.

JluarBuctudeckuii anamu3 Texcra “‘How to write better solo ads”, oO6cyxneHne mpodiieM crama B
Wntepuere, IHTepHET KaK CpeCTBO OOILIECHUS, ICTOYHUK MH(POPMAIUH.

AymupoBanue (Radio commercials).

Pa3paboTka coOCTBEHHOTO pekjiaMHOro 0j10Ka B UHTepHeTe. [IpakTrka yCTHOW U MTUChbMEHHON
peun.

Pabora nan tekcrom «A Week in December» dacte 7. IloBTOpeHME U cucTeMaTH3aIMs
IPOI/IEHHOIO0 MaTepuana: BBIOJHEHHE S3BIKOBBIX M KOMMYHUKATHUBHBIX YIPaKHEHUH C
aKTUBHU3AIE W CHUTYaTHBHBIM HCIIOJIb30BAaHMEM SI3BIKOBOTO MaTepHalla B JHUCKYCCHAX U
nebdarax.

3ansTue 37 - 40.

[loBTOpeHue u cucTeMaTH3alMs NPOMIEHHOro MaTepuaja. BBINOJIHEHHE S3bIKOBBIX H
KOMMYHHUKATHBHBIX YIPaXHEHUH C aKTUBU3AIIMEH U CUTYaTHBHBIM HCIIOJIb30BAaHUEM SI3BIKOBOTO
MaTepHala B JUCKYCCHUSIX U iebaTax. COUMHEHUE ¢ TPOBEPKOI HABBIKOB MUCHMA.

Htorosoe TectoBoe 3aganue. OOCyxaeHue pe3yabTaToB MUCbMEHHON paboThl, 1000p OaoB.

Hrorossulii MOay.Ib DK3aMeH.

10 cemecmp

Ba3zoBblii Moayab 1. [lpoGiembl GusHeca, KMHO M pekiambl. JIEKCHUECKUH Martepual,
HEOOXOAWMBIA  JUISI  TPOSIBJICHUS ~ KOMMYHHKATHBHOH  KOMIIETEHIIMM B HaumOoiee
pacipoCTpaHEHHBIX CUTYAIUsIX B OUITHAIBHON 1 HeoOPHUIHATLHOM cepax.

3anstue 1 — 4.

Pabora Hag tekcrom “One Stair Up”. UreHue u nepeBol, aHanu3 U 00CYkIeHUE PEUEBbIX
MoOjIeJIel U BOKaOysipa.

bankosckas cuctema. Bunbl 6ankoB. [IporienTHbie craBku. Cuctema kpeauToBanus. [IpakTuka
YCTHOM M mUChbMeHHOM peun. Pabora Hag Tekctom “Types of bank™.

AynupoBanue (Central banking). IIpakTuka yCTHOH ¥ MTUCBMEHHOM peyH.



Pabora nax texcramu «The Stowaway», uTeHue, aHaiu3 M 00CYXKJIEHUE PEUEBBIX MOJEIEH H
BOKaOyisipa, OOCYKIEHHE TEKCTa C 3JEMEHTaMH JIMHI'BOCTWJIMCTHYECKOTO aHaIM3a.
CrunmctTiueckas XapakKTepUCTHKA TEKCTa.

3anstue 5 — 8.

O6cyxnenue Tekcra “One Stair Up” ¢ 2JieMeHTaMH JIMHTBOCTUJIMCTHYECKOTO aHanu3a. MuHu-
YPOK TI0 BOKaOYJIsIpy, TECTOBOE 3a/IaHHUE.

PaGota Hag cocTtaBiieHnEM TiI0ccapreB SKOHOMUYECKIX TEPMHUHOB.

Brimonnenue ynpaxHeHuil Ha 0TpabOTKY HOBOTO JIEKCHYECKOT'O MaTepHara.

YcrHblii onpoc.

Pa6ora nam Ttekcramum «The Stowaway», «Gifts», «Groundlings»: dYreHuwe, aHanmu3 W
oOCyXJieHHe pedyeBbIX Mojenel u BokalOynspa, OOCYXKIEHHE TeKCTa C JJIeMEHTaMHu
JIMHTBOCTHJIMCTHYECKOTO aHanu3a. MjeitHoe cojepikaHue, CTHIMCTUYECKAs XapaKTepUCTHUKa
TeKkcTa. MUHH-YPOK IO BOKaOyIsIpy.

3ansarue 9 — 12.

Wneiinoe  coaepkaHue, CTHIMCTHYECKAs — XapakTepuctuka Tekcra“One  Stair  Up”.
CrunucTrueckuil aHanus.

Hanoroo6mnosxeHnue 1 0OMEHHbIE KYpPCHI.

JIMHIBUCTUYECKUH aHAJIN3 JI€JI0BOTO TEKCTA.

PaGora Hax Tekcramu “Taxation” u “Exchange rates”

AymupoBanue (Exchange rates). [IpakTuka ycTHOW M MUCEMEHHOM pedn.

Pabora Han texctom «Wee Horrorsy»: ureHue, aHanu3 U OOCYXJEHHE PEUYEBBIX MOEICH U
BOKaOyJisipa, 0OCY)XJIEHHE TEKCTa C 3JIEMEHTaMHU JMHIBOCTUJIMCTHYECKOro aHaiusa. MneitHoe
coJiep’KaHue, CTUIIMCTHYECKas XapaKTepUCTHKa TeKcTa. MUHU-YPOK 110 BOKaOyJspy.

BazoBbIii MOaYIb 2. [TpoGieMbl YeNOBEUECKUX B3aMMOOTHONIEHHH. JIekcHueckuii MaTepua,
HEOOXOMUMBIM Ui  TpPOSBIEHUS  KOMMYHUKAaTMBHOM  KOMIIETEHIMHM B  Haubolee
pacrpoCTpaHEHHbBIX CUTYallUAX B OUIMAIBHON U Heo(uIMaIbHOU cdepax.

3ansartue 13 - 16.

Pabora Hag TekctoM “Dangerous Corner”. UTeHue 1 IepeBO/l, aHAIN3 U 00CYXKJIEHUE PEUEBBIX
MojieJiel U BOKaOyIsipa.

Pabota Hazx cocTaBiieHHEM TII0cCapreB SKOHOMUYECKHX TEPMHUHOB.

BrinonHenue ynpakHeHU Ha 0TpaOOTKY HOBOT'O JIEKCHUECKOro Matepuana. [Ipaktuka ycTHO u
MMMCbMEHHOU pEUH.

VYcTHbIN onpoc.

Pabora nHan tekcrom «The Language of Water», «The Great Profundo»: urenue, ananus u
oOCyXJIeHHEe peueBbIX Mojenell W BokaOymsapa. HMpeliHoe coaepkaHWe, CTHUIMCTHYECKAs
XapaKTepUCTHKa TeKCTa. MUHU-YPOK 110 BOKaOYIISpY.

3anstue 17 — 20

O6cyxnenne Tekcra “Dangerous Corner”. ¢ ajeMeHTaMU JTUHTBOCTHJIMCTUYECKOTO aHAN3a.
MuHu-ypok 1o BokaOyspy. IlpakTuka ycTHON M MHCbMEHHOM peun.

AynupoBanne TB nporpamMmsl HOBOCTEHN Ha AHTJIMKACKOM SI3BIKE.

PaboTa Hajg TekcTaMM, CTaThIMH O TOJIUTUYECKUX COOBITUSAX HA MUPOBOM YPOBHE U B CTpaHe.
“USA loosing its glamorous glimpse”.

Pabora Hanm tekctom «Empire Building», urenue, ananu3 u 0O0CyXXIeHUE PEUYEBBIX MOJEIEH H
BOKaOymsipa, 0OCyXJE€HHE TeKcTa C DJJIEMEHTAaMH JIMHTBOCTHJIMCTHYECKOrO  aHalIu3a.
CrunucTrueckas XapakTepuCcTHKa TeKcTa. MUHH-YPOK 110 BOKaOyJsipy,

Sausrtue 21 — 24.



Wnerinoe coaepKaHue, CTUJIMCTUYECKAS XapaKkTepUCTUKA TEKCTa “Dangerous
Corner”.CTUJINCTUYECKUN aHAIU3.

Texymue nomutudeckue coObITUA. MHOSI3bIUHAA Ky/NbTypa Kak COAEpKAHUE HHOSA3BIYHOIO
oOpa3oBaHwUs.

Juckyccus Ha temy Mmupka Poceniickon @enepannu. [IpakThka yCTHON M IMCBMEHHON PEYH.
BeinonHenue ynpaxxHeHun.

Pabora nHanm Tekctom «Chemistry»: 4uTeHHWe, aHaIM3 W OOCYKICHHE PEUYEBBIX MOJCICH u
BOKaOyIsipa, 0OCYKJIEHHE TEKCTa C 3JEMEHTaMH JIMHIBOCTHIMCTHYECKOro aHanu3a. MueiiHoe
COJIep’KaHue, CTUIIMCTUYECKAsl XapaKTEPUCTHKA TEKCTA.

3anstue 25 - 28

Pabora nag tekcrom “Anthony in Blue Alsatia”. Urenue u mepeBoi, aHaiu3 U 0OCYXJIEHHUE
pedeBbIX Mozeel 1 BoKaOyJsipa.

OOyuenue s3pIKaM, AHTIMMCKUNA SI3BIK KaK CPENCTBO OOWIeHHWA. TeHIEHIMH B S3BIKE,
KYJbTYPHBIE CTEPEOTHIIBI.

Pabora Haj Tekctamu, CTaThsIMH O CTEPEOTHIIaX B PA3HBIX KyJIbTypax M cTpaHax. [IpakTmka
YCTHOH W TMCbMEHHOH peun. HMHosA3bIYHAs KyJabTypa Kak COAEp)KaHHE HHOS3BIYHOTO
o0Opa3oBaHMUsI.

Pabota Hax TexcToMm «A Shooting Seasony», yTeHue, aHau3 U 00CYKJCHUE PEUEBBIX MOJEINCH U
BOKaOyIsipa, 0OCYXIEHHE TEKCTa C AJIEMEHTaMHU JIMHTBOCTHIIMCTHYECKOTO aHanm3a. WieitHoe
coziep)KaHue, CTHIMCTHYECKAs XapaKTePHCTHKAa TeKcTa. MUHH-YPOK 1O BOKaOyIsipy, TECTOBOE
3ajaHue.

3ansarue 29 - 32

OOcyxaeHue TekcTa € 3JeMEHTaMM JIMHIBOCTHJIMCTHYECKOrO aHaiau3a. MUHH-YpPOK IO
BOKaOyIIsIpy.

AKIIEHTBI, aJIKOTOJIN3M, HAPKOTHUKH.

ITon6op 1 KOMMEHTHpOBaHKE cTaTel mo npobdyiemaruke. [IpakTHka yCTHOM U MUCBMEHHON peuu.
Pabora nan tekcrom «Mr. Tennyson»: uTeHue, aHanu3 M OOCYKJIEHHE PEUEBBIX MOJENEH U
BOKaOyJisipa, 0OCYXJIEHHME TEKCTa C JIEMEHTaMU JMHIBOCTUJIMCTHYECKOro aHaiu3a. MneitHoe
coJiep’KaHue, CTUWIMCTUYECKasi XapaKTEepUCTUKa TekcTa. MUHU-YpOK MO BOKaOyIspy, TECTOBOE
3aJlaHue.

3anstue 33 — 36.

WneitHoe conepkanue, CTUIIMCTHYECKAs XapaKTePUCTHKA TeKCTa. TecToBoe 3a/1aHue.
Aynupoanue (Beicrymenue Ha 3acenanuu OOH no Bompocam 60pb0bI ¢ HAPKOTUKAMH).
Pa6ora Hag tekcrom «The bottom Line and the Sharp End»: utenme, ananusz u obcyxaeHue
pedeBbIX Mojenel U BokaOylsapa, 0OCYKIEHHE TEKCTa ¢ dJIEMEHTaMH JIMHIBOCTUIUCTHYECKOTO
aHaym3a. MmediHoe cojep)kaHWe, CTHIIMCTHYECKAs XapaKTePUCTHKA TEKCTa. MUHH-YPOK 10
BOKaOyIsipy, TECTOBOE 3a/IaHHUE.

Saustue 37 — 40 .
HOBTOpeHI/Ie U cucremMarunisanus HpOﬁ)IeHHOFO MaTepI/Iana: BBIITIOJIHECHUEC A3BIKOBBIX H

KOMMYHHKAaTHUBHBIX pra}KHeHI/Iﬁ C aKTHBHSaHHefI U CUTYaTHUBHBIM HCIIOJIb30OBAHHUEM A3BIKOBOTO
Marepuajia B JUCKYCCUAX H ,Z[C68.T8.X. COYHMHCHHUE C HpOBCpKOﬁ HaBBIKOB IHChbMa. MToromoe
TECCTOBOC 3a/JaHHUC. O6C}’)KI[CHI/IG INUCBMCHHOT'O TCCTOBOI'O 3aJaHUA. I[O60p 0aJios.

Hroroswulii MOay.Ib DK3aMeH.



1.3. MeToauyeckne peKOMEHIAMH MO OCBOEHHUIO JUCHMILIUHBI

b1.B.O/.11. «IIpakTnueckuii Kypc aHTJIUHCKOTO SI3bIKa»

Hanpasnenne noarorosku: 44.03.05 Ilenarornyeckoe oopasoBanue (¢ IByMs mpoQuisamMu
noarotoBku) IIpoduins: MHOCTpaHHBIH S3bIK (aHTTTUHCKUH / HEeMEeUKHUH / PpaHIly3CKU) 1

WNuocTpaHHBIN A3BIK (QHTITUHCKUHN / HEMEIKHIA )
KBanudukamus (crenens): AkageMuuecKkuii OakaiaBp

o Kypc «lIpakTrueckuii Kypc aHITIMMCKOIO $3bIKa» CTPOUTCS HA OCHOBE
TpeOOBaHMI COBPEMEHHOW Haykuh O si3bike. [IprHMMas 3a OCHOBY CUCTEMHBIN
MOJXO/ K M3YUYEHHUIO aHTJIMICKOTO fA3bIKa, TaHHAs MporpaMMa (popMuUpyeT HaBBIKU
SI3bIKOBOM, PEYEBOW M MEXKKYJIBTYPHOM KOMIETCHIMHM B IIpeAesax H3y4yaeMou
TeMaTuku. JlaHHas JUCHUIUIMHA O0ydYaeT KyJbType HWHOS3BIYHOTO YCTHOTO U
MUCBMEHHOTO OO0IIeHUsT U (opMuUpyeT MpoPECCUOHAIBHbIE YMEHUS W HaBBIKH
CTYJICHTOB, TOTOBHOCTH OCYIIIECTBIISITh HHOSA3BIYHOE OOIIICHUE.

o Ilepen Tem kak mnpecTynuTh K 3aHATHAM 10 «lIpakTHueckoMy Kypcy
AHIJIMACKOTO  SI3bIKAQ», BHUMATEIIBHO O3HAKOMBTECh C paboueil MOMyJIbHOM
IporpaMMoi 1O JaHHOW JUCUHUIUIMHE, KapTOM CaMOCTOSITEILHOM paboThI
CTY/IEHTa, y4eOHO-METOIUYECKON KapToil M KapTaMu 00€CIeUEeHHOCTH Y4€OHBIMU
MaTepualiaMy | JIMTEPaTypHOTro o0ecrieueHus: JUCIUTLIINHBI.

o [Ipy mnoAroroBKe K 3aHATHSM CTYACHT Oa3upyeTcs HE TOJbKO Ha
nHpopMaIuioo, TMOJYYEHHYI0O Ha JJa0OpaTOPHBIX  3aHSATUSAX, HO M  Ha
JOTIOJIHUTENIbHbIE MCTOYHUKH, KOTOPbIE JaHbl B CHUCKE JIMUTEPATYphbl MO JAHHOU
JTUCLUUIUIMHE, a TAKKE JIEKTPOHHBIMU UCTOYHUKAMU U IEPUOJIUKOM.

° [IoBBICUTh CBOW PEUTHHI YYalIUMHCA MOXET, Yy4acTBYsS B KYpPCOBBIX
MEPOTPUATUSIX, COCTaBJISAS KPOCCBOPHA IO TeMe «IKOJOTus», A TakKXKe B BHUIE
MOJATOTOBKM KOMITBIOTEPHOTO MPOEKTa MO0 TeMe «DKOJOTHs», pa3pabOTKu
KOMITBIOTEPHOTO TECTa IO MPOWICHHOMY MaTepHhaty, pa3pabOTKU TBOPUECKOTO
3aJ]aHUsI TIO JIOMAIIHEMY YTE€HHUIO, KOMIIBIOTEpHOro Tecra no teme «KocBeHHOe
HaKJIOHEHHE», TeCTa Mo TeMe «MojanbHbie raaroiasd u ap. (Cwm.
«/lononnumenvuvtit modyavy 6 «Texnonozuueckou kapme Oucyuniunsly). 3a
y4acTHE B KaXJIOM MEPOTPUSITHH CTYJCHT MOJTy4aeT COOTBETCTBYIOIIHM Oa.

o bank konmponbHbix 3a0anuii 1 BOIPOCOB MO YYECOHOW TUCIUIUIUHE
«ITpakTrueckunii Kypc aHIJIMUCKOTO S3bIKa» MOMOKET MOATOTOBUTHCS K UTOTOBOMY
MOJYJTIO — 3a4eTy/9K3aMeHy. TeCThl Jal0TCA MO Pa3IMYHBIM TEMaM Kypca
«IIpakTruecknii Kypc aHIJIMKUCKOTO SI3bIKa» B COOTBETCTBUHU C €TI0 MPOrPaMMO.

o [Ipy MOArOTOBKE K KOMIIBIOTEPHBIM MPOEKTaM, pa3pabOTKE TBOPUYECKUX
3aIaHUM M TECTOB MOKHO I0JIb30BaThCS KAPMOU IUMEPAmMypHo20 obecneuenusn n
U3YUYUTh Kapmy o0ecneueHHocmu 000pyoosanuem.

o Oco0oro BHUMaHUSI TPEOYIOT HAYUHO-UCC/1€006ameNbCKUe Padonvl



(KypcoBble, TUIIJIOMHBIE NPOEKTHI). Kpome pekomenaannii, U310KEHHbIX BbIIIE, K
yciyraM CTYACHTOB OaHK ayJauo3aluceldd HOCHUTENEH s3blKa — Mpe/ICTaBUTENEH
pPa3IMYHBIX BAapUAHTOB AHIJIMKACKOTO $3bIKAa, TOBOPOB W HApPEUYWH, 3alUCHU
MIPOU3BEACHUN AHTJIMUACKUX aBTOPOB HOCUTEISIMM f3bIKa. B pacnopsskeHun
kadenpsl W yuvammxcs - npexacraBurenbHas — Buaeoreka.  (Cm.  Kapra
00€eCIIeYeHHOCTH Y4€OHBIMUA MaTEpHUaIaMH UCLHUIUINHBL. ).

o HacrosrensHo pexkoMeHIyeTcs ydalluMcsl IOCEIIaTh HPaKmuuecKue
3aHamua 10 JAHHOMY Kypcy, T.K. 3HAuUWTENbHAs 4YacTb MaTepuana,
IPELYCMOTPEHHOIO IPOIPAMMOM, COIEpKHUTCS B HuUX. HOBble M HOBeumme
UCTOYHUKU U TOCJEIHIOI WH(GOPMAILMIO MO TEME BBl TAaK K€ IOJYy4UTE MpPH
IIOCELICHUN 3aHATUMN.

o IIpenogaBarensiMu ~ JaHHOIO ~ Kypca  IPOBOJUTCS  €KEHEHIEJbHAs
KOHCybmayua B COOTBETCTBUM C pacnucaHueM. [lo BceM umHTepecyromuM Bac
BOITPOCAM MO>KHO 00paIatbcs K HUM.



2.1. TexHoJioru4yeckasi KapTa pedTHHIa JUCHUILIAHBI

b1.B.O/.11. «IIpakTnueckuii Kypc aHTJIUHCKOTO S3bIKa»
Hamnpasnenne noarorosku: 44.03.05 Ilenarornyeckoe oopazoBanue (C I[B%MSI npopuIIMU

noarotoBku) [Ipoduins: MHOCTpaHHBIH S3bIK (AHTTUHCKHIH / HEMEUKUH /

pPaHIy3CKHil) U

HNHocTpaHHBIH S3bIK (AHTJTUACKUH / HEMEITKHIA )
KBanudukamnus (crenenn): AkageMuyecKkuii OakaiaBp

HaumenoBanwue Yposenb/cryniens | Craryc aucuuiuimabl | KonmdecTBo 3a4eTHBIX
IUCLHUIUIMHBI/KYypca o0Opa3oBaHus B paboyeM yueOHOM | eIMHUI/KPEIUTOB
(6akamaBpwmar, TJIaHe
MarucTparypa)
[IpakTrueckuit bakanasp CnenuanbHas 27,34
KypC aHTJIMHACKOTO JTMCIUTUIAHA
s3bIKa (3 Kypc)

CMeKXHBIE JAUCHUITIIIMHBI I10 y‘le6HOMy IJIaHYy

[IpenmectByromniye: TPakKTHUECKUNA Kypc aHTIIMHCKOTO si3bIka (1 — 2 Kypcehl)

3 Kypec, S cemecTp

BA30BbBIM MOZVYJIb Ne 1

dopma paboThI

Komnnuectso 6auios 20 %

min max
Tekymrast pabora | ITocemaemocts 100% 4
paccunTaHa JuxranTt-nepesof no teme “Hiking” 3
Ha 4 Hexenn Huckyccus o teme “Hiking” 3
I'pynmoBas u ¢ppoHTaIbHAS paboTa 1Mo 6
aHAJTUTUYECKOMY YTEHUIO U pa3rOBOPHON
MIPAKTHKE
I'pynnoBas u ¢ppoHTanbHAS pabora 1o 3
JIOMAIlIHEMY YTEHUIO
I'pynnoBas u ¢ppoHTanbHASA pabora 1o 3
rpaMMaTuKe
JlomariiiHee 3a/jJaHue M0 aHAIUTHYECKOMY 6
YTEHUIO ¥ pa3rOBOPHON MPAKTUKE
JlomaiiHee 3amaHHWe TI0 JIOManIHeMy 3
YTEHUIO
JlomariHee 3ajaHie 0 TpaMMaTUKe 3
[Ipomexyrounslii | Tect mo BM 1 (peueBsie Mozenu, ppassbl, 6
pEUTHHT- BOKaOyJsip, rpaMMaTtudeckuii Tect «Free
KOHTPOJTh Use of the Oblique Moods»)
Hroro 40




BA30BbIM MOJIYJIb Ne 2

dopma paboThl

KommuectBo 0atoB 40 %

min max

Tekymas padora | ITocemaemocts (100%) 4
paccuuTaHa Ananu3 Tekcta mo Unit 8 3
Ha 5 Hemenb TecroBoe 3amanue o Unit 8 3

Jukrant-iepeBox mo Teme “Man and 3

Nature

YcrHOE cool1tenne no teMe “Man and 3

Nature”

Huckyccus o teme “Man and Nature” 3

IIpocmoTp  ¢uibMa U BBINOJHEHUE 6

3a/IaHUI K HEMY

I'pynmoBas u ¢ppoHTaIbHAS paboTa 1Mo 10

AQHAJIUTUYECKOMY UYTEHUIO U Pa3TOBOPHOMA

MIPAKTHKE

I'pynmoBas u ¢ppoHTaIbHAS paboTa 1Mo 5

JIOMalTHEMY YTEHUIO

I'pynmnoBas u ¢ppouTanbHas paboTa 1no 5

rpaMMaTHKe

KontponsHas padota no Teme «Obligatory 3

Use of the Oblique Moods»

JlomaniHee 3a1aHue 110 aHATUTUYECKOMY 12

YTEHUIO M PA3TOBOPHON MPAKTHKE

JlomammHee  3aJaHuWe 1[0 JIOMAlIHEMY 6

YTEHUIO

JlomarHee 3ajaHie 10 TpaMMaTHKe 6
IIpomexxyrounsiii | ITOroBelii  TeCT 1O  HNPOWIEHHOMY 8
peNTHHT- Mmatepuainy bM 2
KOHTPOJIb
Uroro 80

BA30BbBI MOJTYJIb Ne 3
dopma paboTs Komnuectso 6amios 30 %
min max

Tekymast padora | ITocemaemocts (100%) 4
paccunTaHa VYcTHOE coob1ieHre no Teme “Man and 1
Ha 6 Henmenb Movies”

Jukrant-mepeBoq mo Teme “Man and 3

Movies”

CounHeHHe «3a U IPOTHUB» 1

CounHeHnne, BbIpaXKaroliee COOCTBEHHOE 1

MHEHHE

['pynmoBast u ppoHTanbHAS paboTa 1Mo 8

AQHAJTUTUYECKOMY YTEHUIO U pa3rOBOPHON

MIPAKTHKE

['pynmnoBas u ¢ppoHTaNbHAS pabota mo 4

JIOMAITHEMY YTEHHIO

['pynmnoBas u ¢ppoHTaNbHAS pabota mo 4

rpaMMaTHuKe

JlomaiiHee 3a/1aHue 10 aHATUTHYECKOMY 8




YTEHUIO U Pa3rOBOPHOM NMPAKTUKE

JlomamHee 3agaHue [0 JOMalllHEMY 4
YTEHUIO
Juckyccust o POYUTAHHOMY 3
MIPOU3BEICHHUIO
YcTHOE coo01IeHEe MO MTPOU3BEICHUIO Ha 6
BHEAYJIUTOPHOE YTCHHE
KonTponb BokaOymsipa 1o BHEAYTUTOPHOMY 3
YTEHUIO
JlomanrHee 3a1aHue 10 rpaMMaTHKe 4
Texymmmit 1. Tect Unit 3 6
peUTHHT- 2. Tect Mo MOAANILHBIM TJIarojiamMm
KOHTPOJTb
ITpomexyTounsiii | UTOTOBBII ceMecTpOBBIi TeCT 20
pEUTHHT-
KOHTPOJTb
Uroro 80
UTOI'OBBIM MOIYJIb
Conepxxanue dopma paboThl Konuuecto 6amnos: 30 %
min max
DK3ameH
Hroro: 30 60
O611ee KOJIMYECTBO OAIIIOB
JOITOJIHUTEJIBHBI MOAYJIb
dopma paboTsl KonngectBo 6annoB 20 %
min max
Tekymiast pabota | YdacTue B KypCOBBIX MEPOIIPUATHUAX 6
CocraBrieHHe  KpOoccBOpAa IO TeMe 2
«IKOJIOTUS»
[ToaroToBka KOMIBIOTEPHOT'O MPOEKTA MO 2
TeMe «IKOJIOTHUS»
Pa3zpaboTka KOMIIBIOTEpPHOTO TecTa IO 2
NPOIIEHHOMY MaTepHuaty
PazpaboTka TBOpuYecKOro 3ajaHus IO 2
JIOMAIITHEMY YTEHUIO
Pa3paboTka KOMIBIOTEPHOTO TECTA MO TEME 4
«KocBeHHOe HaKIIOHEHUEY
Pa3zpaboTka KOMIBIOTEPHOT'O TECTA 110 TEME 2
«MopanbHbI€ TIaroibh)
Uroro: 20
OOm1ee KoM4yecTBO OaIIOB 132 220




3 Kypc, 6 cemecTp

BA30BbBIM MOZIYJIb Ne 1

®opma paboTsl

KommuectBo 6atoB 20 %

min max
Tekymas pabora | Ilocemaemocts (100%) 4
Jukrant-iepeBoj no teme “Painting” 3
YcrHoe coobmenue mo teme “Painting” 10
Amnanus texcta o Unit 5 3
['pynmoBas u ppoHTanbpHas paboTa 1mo 12
AQHAJTUTHYECKOMY YTEHUIO ¥ pa3rOBOPHON
HpaKTHKE
['pynmnoBas u ppoHTaNbHASA paboTa 1Mo 6
JIOMAITHEMY YTEHHIO
['pynmoBas u ppoHTanbpHas paboTa 1Mo 6
rpaMMaTuKe
JlomaniHee 3a1aHue 110 aHATUTHYECKOMY 10
YTEHHIO U Pa3rOBOPHON MPAKTHKE
Jomaminee 3amaHue 10 JIOMAIIHEMY 5
YTEHHIO
Jloknaza o ogHOM U3 TeM, 3aTPOHYTOH B 3
YUTAEMOM TTPOU3BEICHUH
JlomaniHee 3aJjaHue 110 rPaMMaTHKe 5
[TonrotroBka mnpumepoB mno Teme “The 5
Simple Sentence” W3 YKUTAEMOro
IPOU3BEACHUS
[Tpomexxyrounsiii | TecT mo ypoky 5
pEeUTHHT- Tecr mo rpammaruke «Subject and
KOHTPOJIb Predicate» 8
[ToaroToBka BOMPOCOB TI0 YUTAEMOMY
POU3BEACHUIO
Hroro 80
BA30BbIM MOIYJIb Ne 2
®opma paboTs Konngectso 6amioB 30 %
min max
Texymas pa6ora | Ilocemaemocts (100%) 4
5 Henenb Jukrant-niepeBon mo teme “Character” 3
VYcerHoe coobienue o teme “Character” 1
Muckyccus o reme “Character” 3
Amnamms tekcta mo Unit 7 3
['pynmoBas u ppoHTanbHaAs paboTa 1o 10
AQHAJTUTUYECKOMY YTEHUIO U pa3rOBOPHON
MPaKTHUKE
['pynmoBast u ppoHTanbHAS pabora 1o 5
JIOMAIITHEMY YTEHHUIO
['pynmoBast u ppoHTanbHAS pabora 1o 5
rpamMmaTtuke
JlomaiiHee 3a1aHue 10 aHATUTHYECKOMY 10




YTEHUIO U Pa3rOBOPHOM NMPAKTUKE

JlomamiHee 3agaHue 1O JIOMAILIHEMY 5
YTEHUIO
JlomamHee 3a1aHue IO rpaMMaTHKe 5
[IpomexxyTounslii | TecToBoe 3a1anue o ypoKy 7 6
pEHTHHT- Konurponsuas pabora («The  Simple
KOHTPOJIb Sentence»)
Hroro 80
BA30BbIM MOAYJIb Ne 3
®opma paboTsl KomnuectBo 6amios 30 %
min max
Texymias pabora | Ilocemaemocts (100%) 4
5 Henenb Jukrant-niepeBon mo teme “Schooling” 3
YcTHoe coobmenue no teme “Schooling” 2
TecroBoe 3amanue mo Unit 3 3
Amnanmus texcta o Unit 3 3
I'pynmoBas u ¢ppoHTaIbHAS paboTa 1Mo 8
AQHATTUTHYECKOMY YTEHHUIO U Pa3rOBOPHON
MIPAKTHKE
I'pynmoBas u ppoHTaIBHAS pabora 1m0 3
JIOMAalTHEMY YTEHUIO
['pynnoBas u ¢ppoHTaNbHAS pabora 1o 4
rpaMMaTuKe
JlomariiHee 3aJlaHie M0 aHAIUTUYECKOMY 8
YTEHUIO ¥ Pa3roBOPHOMN MpPaKTHUKE
JlomamiHee 3ajnaHue 10 JIOMAITHEMY 2
YTEHUIO
JlomariHee 3ajaHue o rpaMMaTHKe 3
Texymmit [InceMeHHBIE AOKIIAIBI 6
pEUTHHT- Y CTHBIN TOKIJIAJ 110 IPOYUTAHHOMY
KOHTPOJTb POU3BEACHUIO
BueaynutopHoe | YcTHOoe coobuieHue 8
YTeHUE KonTtpons Bokabymspa
[IpomexxyTouHsblil | ITOrOBBII CEMECTPOBBIN TECT 13
pEUTHUHT-
KOHTPOJTh
Hroro 70

NTOT'OBbIM MOV JIb
®opma paboTsl KonngectBo 6amioB 30 %
min max
DK3aMeH 30 60

Hroro:

OO01ee KoImuecTBO 0aIIOB




JOITOJIHUTEJIBHBIM MO/1YJIb

dopma paboThl

KommuectBo 0atoB 20 %

min max
Texymas padora | YdacTue B KypCOBBIX MEPOIPUATUAX 5}
[ToaroToBKa KOMITBIOTEPHOTO MTPOEKTA T10 3
Teme «OKuBonuce»
[TogGop mpemyiokeHUN W3 MPOU3BEICHUS, 7
MPEIOKEHHOTO HA  JIOMallHee W
BHEAYJIUTOPHOE YTEeHUE JUTSE
CHHTAKCUYECKOTO aHaM3a (25
MIPEIOKECHUH)
Pa3paboTka KOMIBIOTEPHOIO TecTa MJis 3
aHaJIM3a MPOCTOTO MPEIOKCHUS
Pa3paboTka KOMMBIOTEPHOTO TecTa IS 3
aHaJIM3a CI0KHOTO MPEJIOKEHUS
Pa3zpaboTka 3agaHuii K IpOU3BEICHUIO HA 5
BHEAYJIMTOPHOE YTCHHE
TBopueckoe 3a1aHue 0 CHHTAKCUCY 4
Uroro: 30
OO1mee KOJIMYeCTBO OAIIIIOB 132 300

4 kypc, 7 cemecTp

BA3OBBI MOVYJIb Ne |

dopma paboTsl

KonnuectBo 0amios

min max
Texymas padora | Jlukrant-nepeBon no teme " Ilpecrymnenus 4
Y HaKa3zaHus"
Huckyccnn o reme " [Ipectynienns n 3
HakazaHus "
[TpocmoTp dubMa U BBITOIHEHHUE 33/1aHUH K 3
HEMY
TecroBoe 3aganue o Unit 1 4
Amnanu3 texcta o Unit 1 4
Y CTHBIN AOKIA IO TOMAlIHEMY YTEHHIO 3
Pa3paboTka MUHU-YPOKOB 110 BOKaOYIsIpy 3
Hanucanue scce 3
VYcTHas cnava npoiiieHHoro Bokadyspa 3
ITocemaemocts 100% 10
['pynmnoBas u ppoHTaNIbHAS pabOTa HA ypOKe 10
JlomaiiHee 3aaHue 10
IIpomexxyrounslii | ITOroBBIN TECT 110 IPOUIEHHOMY 20
pEHTHHT- marepuany (Speech Patterns, vocabulary,
KOHTPOJIb word combinations and phrases,
ayJMpOBaHNUE)
Utoro 80




BA30BbIM MOJIYJIb Ne 2

dopma paboThl

KonunuectBo 6annos

min maX
Texymas padora | Jlukrant-niepeBoj o teme "Briciiee 4
obpazoBanue "
YcTHOe coobuienue no teme " Briciee 3
obpazoBanue "
[TpocMoTp GuiIbMa U BBITIOTHEHUE 3a1aHUHA 3
K HEMY
TecroBoe 3amanue no Unit 2 4
Anamm3 Texcta mo Unit2 4
YCTHBIN AOKIIA 110 TOMAIIHEMY YTEHUIO 3
Pa3paboTka MUHU-YPOKOB 110 BOKaOYIsIpy 3
Hanucanue scce 3
YcTHas ciaga npoiIeHHOTro BoKaodyIspa 3
[Tocemaemocts 100% 10
['pynmoBast u ppoHTanbHas paboTa Ha ypOKe 10
JomamHee 3a1anue 10
[IpomexxyTounslii | ITOroBbIi TECT O MPOUIEHHOMY 20
peUTHHT- marepuainy (Speech Patterns, vocabulary,
KOHTPOITb word combinations and phrases,
ayJMpOBaHUE)
HUtoro 80
BA30BbI MOJIYJIb Ne 3
®opma paboTsl KonuuecTBo 6amios
min max
Tekymrast pabora | Jukranr-nepeBon no teme «TeneBuaeHue» 4
Muckyccus no teme "TeneBunenue” 3
VYcrHoe coobmienue no teme "TeneBunenue" 3
[TpocMoTp ¢ubMa U BBINOIHEHUE 3a/1aHUI 3
K HEMY
TBopueckoe 3aHsATHE 110 TeMe TeneBueHue
TecroBoe 3ananue o Unit 6 4
Amnanu3s tekcta o Unit 6 4
@poHTaPHAST W TPYMIIOBas paboTa 10
ITocemraemocts (100%) 10
JlomaiiHee 3aaHue 10
Texymmit VYcTHBIN AOKIAR 3
perTHHT- Pa3paboTka MUHH-YPOKOB 10 BOKaOYIISApY 3
KOHTPOJTb Hanmcanue scce 6
VYcTHas cnada BokaOyIspa 3
YcTHOE co00IIeHHE TT0 BHEAYTUTOPHOMY 3
YTEHUIO
VYcTHas cnada BokadyIspa 1o 3
BHEAYJAUTOPHOMY UTCHHIO
IIpomexyTounslii| TecToBoe 33aHKE 110 IPOIUTAHHOMY 8
peNTHHT- MIPOU3BEICHHUIO
KOHTPOJIb
Utoro 80




NTOI'OBbIM MOV JIb

dopma paboThl

KommuectBo 0atoB 30 %

min max
3auer 30 60
Hroro:
OO1ee KoaIn4ecTBO OAIIIOB 300

JOITOJIHUTEJIBHBIM MO/1YJIb

®opma padboTsl

Komnuectso 0aiuios 20 %

min max
Tekyiias pabora | YdacTue B KypCOBBIX MEPOIPUATHIX 3
CocraBieHue  KpoccBopja IO  TeMe 3
«[Ipecrymienne n HaKa3aHUE)»
[ToaroToBKa KOMITBIOTEPHOTO MTPOEKTA IO 4
teme «Briciiee oopazoBanue B CILIA»
[ToaroToBKa KOMITBIOTEPHOTO MTPOEKTA IO 4
teme «TeneBuaeHune
Pa3paboTka KOMIIBIOTEPHOTO TECTa IO 2
IIPOMICHHOMY MaTepuaisy
Pa3zpaboTka TBOpUYECKOTO 3a/1aHUs 110 2
JIOMAITHEMY YTCHHIO
Pa3paGoTka TBOpYECKOTO 3ajaHusi IO 2
TeMe «TeneBuneHue)
Uroro: 20
Ob111ee KOIMYECTBO OAIIIOB 320

4 kypc, 8 cemecTp

BA3OBBI MOVYJIb Ne |

dopma paboTsl

KomnuectBo 0aiuios 30 %

min

max

Tekymias pabora | JJMKTaHT-TIEpeBOJ 11O TEME
"l[legarornyeckas mpakTuka "

4

YeTHOE cOO0IIEHNE IO TEME
"[lenarornyeckas npaktuka"

TBopueckoe 3ajaHue 110 TeEME
"Tlemarornyeckas nmpaxkTuka'

TectoBoe 3amanue 1o TeMe "[lemarormueckast
IpakTHuKa"

SN

AHanu3 Texcra

Y CcTHBIE TOKIIaAbl 110 AOMAITHEMY UYTCHUIO

Pa3paboTka MUHU-YPOKOB 110 BOKaOYIsIpy

Hamnucanue scce

YcTHas cnaga Bokalyisipa

Breimonnenue TBOPYCCKOT'O 3aJaHHUA

I[I/IKTaHT TIIEPEBO C UCITOJIB30BAHUE JICKCUKHU
o Teme «IlomTrnaeckue BBI60pBI>>

WWwWwwww s~

Joxnan no teme: «CucremMa BEIOOPOB»

w

TectoBoe 3aJaHuC I10 TEMC «lTonmutnyeckue




BBIOOPBI»

JIMKTaHT nepeBo/i ¢ UCIOIb30BaHUEM 3
nexcuku 1o TeMe «lleperoBopsl u BcTpeun
Ha BBICIIIEM YPOBHE)
IlepeBoa cTaThu 1O U3y4yaeMou TemMe 3
TecroBoe 3ananue no reme «lleperoBopsr u 4
BCTPEUH Ha BBICIIIEM YPOBHE»
[Tocemaemocts (100%) 10
['pynnoBass u ¢ponTanbHas pabora Ha 10
ypOKe
JloMamrHue 3aaHus 10
[TpomexxyTounslil | UTOroBeIi TECT IO TPOUIECHHOMY 17
pEUTHHT- marepuaiy (Speech Patterns, vocabulary,
KOHTPOJIb word combinations and phrases,
ayJIMpOBaHUE)
Uroro 100
BA30BbI MO YJIb Ne 2
®opma paboThI KonnuectBo 6amios 30 %
min max
Texymas padora | Jlukranr-nepeBos o teme ' CemeiiHas 4
YKU3Hb
VYcerHoe coobiienue o teme " Cemelinas 3
JKU3HB "
TecroBoe 3amanue o Unit 8 4
Amnanu3z tekcra o Unit 8 4
YcTHBIE TOKIIAIbI 3
Pa3zpaboTka MUHH-YPOKOB 10 BOKaOYJIsApY 3
YcTHas cnada BokaOyIspa 3
BeimoHeHue TBOPYECKOTO 3a1aHuUs 3
YcTHOE cO00IIIEeHHE TT0 BHEAYTUTOPHOMY 3
YTEHUIO
YcTHas ciaga BokaOyIsipa 1mo 3
BHEAYJIUTOPHOMY YTCHUIO
Joxknan mo teme «MUpOBBIE OpraHU3aAIINY 3
TecToBbIC 3a/1aHUS TTO MEPOBBIM 4
OpTraHU3aIsIM
OOCcyxIeHre MUPOBBIX MOJTUTHICCKUX 3
npobem
IlepeBoa cTaTby MO U3y4aeMoOM TeMe 3
VYcrTHas cnaga Bokadysspa 1o u3ydaeMon 3
TeMe
TecroBoe 3a1anue 1o reme: «MupoBbIE 4
OpTaHu3aIIN»
[Tocemraemocts (100%) 10
I'pynnoBass u ¢QpoHTanbHas pabora Ha 10
ypoke
Jlomanaue 3agaHus 10
IIpomexxyrounslii | ITOroBbIN TECT 110 IPOUIEHHOMY 17




pEHTHHT- marepuany (Speech Patterns, vocabulary,
KOHTPOJIb word combinations and phrases,
ayIupOBaHUE)
Utoro 100
BA30BbIM MOJIYJIb Ne 3
dopma paboThI Konuuectro 6ammos 30 %
min max
Texymias pabora | Jukranr-nepeson no teme "IIpodaemsl 4
BOCIIMTaHUA neTeil”
JHuckyccus o Teme "[IpoGnembl BocruTaHus 3
nereii"
YcTHoe coobmienue no teme "IIpoGiembr 3
BOCIIMTAaHUA aereit "
TecroBoe 3amanue mo Unit 5 4
Amnanu3 Texcta o Unit 5 4
YcTHbIE TOKITAbI 3
PazpaboTka MUHU-YPOKOB 110 BOKaOYISIpy 3
YcTHas cnada BokaOyIsipa 3
BrinmonHeHue TBOPUECKOro 3aJaHus 3
YcTHOE coobIeHne Mo BHEAyIMTOPHOMY 3
YTEHUIO
YcTHas caga BokaOyIsipa 1mo 3
BHEAy/IUTOPHOMY YTEHHUIO
JIMKTaHT epeBo/i ¢ UCIOIb30BAaHUEM 3
JIEKCHUKH 110 Teme: «BoiiHa u Mup»
[lepeBon cTaThu MO U3y4aeMoOi TemMe 3
TecroBoe 3aganue no teme: «BoiHa U MUP» 3
JIMKTaHT MepeBo/i C UCTIOIB30BAHUEM JIEKCUKH 4
10 TeMe: «DKOHOMHUKA
[Tocemaemocts (100%) 10
I'pynnoBass u ¢poHTanbHas pabota Ha 10
ypOKe
Jomamaue 3amanus 10
IIpomexyrounsiii | ITOroBsiii TECT 110 IPOHACHHOMY 18
pEHTHHT- matepuany (Speech Patterns, vocabulary,
KOHTPOJIb word combinations and phrases,
ayJIMpOBaHUE)
Hroro 100

HUTOI'OBBIM MOJ1YJIb
®opma paboTsl KonngectBo 6amioB 30 %
min max
DK3aMeH 50 100
Hroro:
OO01ee KoImMuecTBO 0aIIOB 400




JOITOJIHUTEJIBHBIM MO/1YJIb

dopma paboThl

KommuectBo 6amtoB 10 %

min max
Texymas padora | YdacTue B KypCOBBIX MEPOIPUATUAX 3
[ToaroToBKa TBOPUYECKOTO 3aJaHHUS 110 TEME 1
«[lemaroruueckas MpaKTUKa»
CocraBieHue KpoccBop/a Mo TeMe 2
«CeMeliHast )KU3HBY»
[ToaroroBKa KOMIBIOTEPHOIO MIPOEKTA IO 3
Teme «BbIOophI»
Pa3paboTka KOMIBIOTEPHOTO TECTa IO 6
MOJIUTUYECKOM JIEKCUKE
Pa3paboTka KOMIBIOTEPHOTO MPOEKTA IO 4
YCTHOM NPAKTUKE
[TonroroBka  MHCHMEHHBIX JOKJIAJOB 11O 1
JIOMAIITHEMY YTCHHIO M0  MPEAIOKEHHBIM
TEeMaMm.
Uroro: 20
OO0111e€ KOJIMYECTBO OAIIOB 420

5 Kyp¢, 9 cemecTp

BA3OBBIM MOJIYJIb Ne |

®opma paboTsl

KomnuectBo 0aiuios 30 %

min max

Tekymrast pabota | JIMKTaHT 1epeBoi C NCIIOIB30BAHHEM 6

speech patterns and word combinations and

phrases o ypoky Plunging Ahead

MuHU-YpOK 110 BOKAOYIISIPY K TEKCTY 4

Amnanu3s tekcra Plunging Ahead 2

TecroBoe 3aianue no ypoky Plunging 6

Ahead

[ToaroroBka 1OMalIHUX 3aJaHUI 6

ITocemraemocts (100%) 6

AynupoBaHue 10

['pynmoBast u ppoHTaNbHas paboTa Ha 10

ypoke

TecroBoe 3aganue 1o reMe “‘Management” 6

TecroBoe 3aganue no teme “Company 6

structure”

Ob6cyxaenue Tekcra pomana «A Week in 6

December»

BrImonHeHNe TeCTOBBIX MOYPOUHBIX 5

3aaHui

CounHeHne ¢ TPOBEPKON HABBIKOB MUChMa 6

VYyacTtue B JUCKYCCHH 6

KonTtposb BokaOyssipa mo Teme 5
[TpoMexxyTouHbIil | UTOrOBBIM TECT 1O TPONUACHHOMY 10

pEUTHHT- marepuany (Speech Patterns, vocabulary,
KOHTPOJTb word combinations and phrases,
ayIUpOBaHUE)




| Uroro \ 100
BA30BBII MOJIYJIb Ne 2
dopma paboThl KonndaectBo 6annoB
min max
Texymias pabora | JAMKTaHT IepeBoj ¢ UCIIOIb30BaHUEM WOrd 6
combinations and phrases o ypoky The
Passionate Year
MuHH-YpOK 110 BOKaOymsapy K TekcTy The 2
Passionate Year
Amnanus texcra The Passionate Year 2
TecToBoe 3aganue 1o ypoky The Passionate 6
Year
JIMKTaHT nIepeBoJ1 ¢ MCIoJIb30BaHueM Word 6
combinations and phrases o ypoky Up the
Down Staircase
Munu-ypok 1o Boka0Oynspy k tekcty Up 2
the Down Staircase
Amnanus texcra Up the Down Staircase 2
TecroBoe 3ananue no ypoky Up the Down 6
Staircase
['pynmnoBas u ¢ppoHTabHASA paboTa 5
JlomamHee 3amaHue 5
[Tocemaemocts 100% 5
TecroBoe 3ananue no teme “Marketing” 6
TectoBoe 3aganue no teme “Advertising” 6
TecroBoe 3aianue no reme “Banking 6
system”, “Taxation”, “Exchange rates”
CocraBneHue pe3roMe U 2
COIIPOBOJIUTENEHOTO MTUChMa
Cozpmanue peksiaMHOro 0siora 2
Ob6cyxaenue Tekcra pomana «A Week in 6
December»
BeinonHeHne TeCTOBBIX MOYPOYHBIX 5
3aaHui
HToroBoe TeCcTOBOE 33/1aHKE: COUNHEHUE C 6
MPOBEPKOI HABBIKOB NMUChMa
VYyactue B AucKyccun 2
KonTtposs BokaOyssipa mo Teme 2
[IpomexyTtounsblii | UITOroBslit TECT 1O MPOIIEHHOMY 10
perTHHT- matepHaiy (ayaupoBaHue, BOKaOyIsip)
KOHTPOJIb
Hroro 100

HUTOI'OBbIM MO/1YJIb
dopma paboTsI KonungectBo 6aminoB 30 %
min max
3auer 15
Hroro: 15
OO01ee KoImMuecTBO 0aIIOB




JOITOJIHUTEJIBHBIM MO/1YJIb

dopma paboThl

KommuectBo 6amtoB 10 %

min max

Texymas padora | [TonroroBka AOKJIAOB [0 H3y4aeMOMY 5
Marepuany

CocraBiieHH€E TECTOBBIX 3aJaHUN 5

Htoro: 10

OO01ee KoJImuecTBO 0aLIOB

5 kypc, 10 cemecTp

BA30BbIM MOZYJIb Ne 1

dopma paboThl

KonunuecrBo 0amios

min max
Tekymast pabora | JJMKTaHT nepeBoJl C UCIOJIb30BAHUEM 6
speech patterns and word combinations
and phrases o ypoky One Stair up
Munm-ypok 1o Bokadyinsapy k Tekcty One 2
Stair up
AHann3 TeKCTa TECTOBOE 3a/IaHuE TI0 2
ypoky One Stair up
['pynmnoBas u ¢ppoHTabHASA paboTa 10
TecroBoe 3ananue no reMe bankoBckas 6
cuctema. Buspl 6aHKOB.
TecroBoe 3amanue o reme [IporeHTHBIE 6
ctaBku. CrcremMa KpeJUTOBaHNUS.
TectoBoe 3a1aHue 1o TeMe 6
Hanoroo6mnosxenue 1 0OMEHHbIE KYpCHI.
JIMHrBHCTHYECKUI aHAJIU3 JIEIIOBOTO 4
TEKCTA.
Pa6ota Hax TexctoM “Types of bank” 4
Aymuposanue (Central banking). 6
[ToaroroBka MUHH-ypOKa [0 BOKAOYIApy U 2
conepxanuto «The Stowaway»
BeinonHeHne TeCTOBBIX MOYPOYHBIX 10
3aaHui
ITocemaemocts 100%. 6
[TonroroBka MUHHU-YpOKa 10 BOKAOYISIpy U 2
conepxanuto «Giftsy, «Groundlings»
[ToaroroBka MUHH-YpPOKa IO BOKAOYISAPY U 2
conepxanuto «Wee Horrorsy, «The
Language of Water»
[ToaroroBka MUHH-ypOKa 110 BOKaOYIApy U 2
conepxanuto «The Great Profundo»
IToaroroBka moMamnrHUX 3aJaHNI 6
AynupoBaHue 6
[TpomexyTouHsIii | ITOroBblil TECT IO IPOUAEHHOMY 12
pEUTHHT- Marepuany (ayaIupoBaHue, BOKaOyIIsp)
KOHTPOJIb
Utoro 100




BA30BbIM MOJIYJIb Ne 2

dopma paboThl

KonunuectBo 6annos

min maX

Texymias pabora | JAMKTaHT IepeBoj ¢ UCIIOIb30BaHUEM WOrd 6
combinations and phrases o ypoky
Dangerous Corner
MUHHU-YPOK 110 BOKAOYIJISIPY K TEKCTY 2
Dangerous Corner
Ananu3s tekcra Dangerous Corner 2
TecroBoe 3aganue no ypoky Dangerous 6
Corner
JIMKTaHT MepeBo/I C UCIIOIb30BaHUEM WOrd 6
combinations and phrases o ypoky Anthony in
Blue Alsatia
MuHH-ypOK 110 BOKaOyJIsIpy K TEKCTY 2
Anthony in Blue Alsatia
Amnanu3 texcra Anthony in Blue Alsatia 2
TectoBoe 3amanue o ypoky Anthony in 6
Blue Alsatia
['pynmnoBas u ¢ppoHTasbHASA paboTa 10
[omarHee 3asanue 8
ITocemaemocts 100% 10
[ToaroroBka MUHH-YpPOKa IO BOKAOYISAPY U 2
conepxannto «Empire Building»
[TonroroBka MUHU-YpOKa 10 BOKaOYISIpy U 2
conepxanuto «Chemistry»
[TonroroBka MUHU-YpOKa 10 BOKaOYISIpy U 2
cojepxaHuio «A Shooting Season»
[TonroroBka MUHU-YpOKa 10 BOKaOYISIpy U 2
conepxkanuto «Tennyson»
[TonroroBka MUHU-YpOKa 10 BOKaOYISIpy U 2
conepxkanuto «The bottom Line and the
Sharp End»
Huckyccusa Ha temy munox Poccuiickoin 2
denepannu
TecroBoe 3ananne Ha TeMy TeHneHuu B 6
A3bIKE, KYJIbTYPHBIE CTEPEOTHUIIBI
PabGora Hag TekcTaMu, CTaThSIMU O 2
CTEpEOTHIaX B Pa3HBIX KyJIbTypax U
CTpaHax
TectoBoe 3a1aHne Ha TeMY AKIIEHTHI, 6
QJIKOTOJIN3M, HAPKOTHKH
[Toa6op 1 KOMMEHTHPOBAHUE CTATEH IO 2
npobiieMaTuke

IIpomexyrouHslii | BHeaynuTopHO€E yTeHUE 12

pPEUTHHT- WTOroBsIil TECT IO MPONACHHOMY
KOHTPOJIb MaTepHrainy
Wroro 100




NTOI'OBbIM MOV JIb

dopma paboThl

KommuectBo 0atoB 30 %

min

max

DK3aMeH

30

Hroro:

30

OO011ee KoJIMyecTBO 0aIOB

JOTIOJTHUTEJILHBIN MOJYJIh

dopma paboThl

Komnuectso 0ayuios 10 %

min maX

Texymas pabora | [TonroroBka A0KJIagOB MO H3yd4aeMOMY 5
MmarepHuany

CocraBiieHHE TECTOBbIX 3aJJaHUI )

Utoro: 10

OO0111e€ KOJIMYECTBO OAIIOB




MHUHHUCTEPCTBO OBPA3OBAHHUS 1 HAYKH POCCHMCKOM
®EJEPAIIUU
c[)ezlepa.m)ﬂoe rocyaiapCcrB€eHHO€E GIOI[)KeTHOC OﬁpaSOBaTeﬂbﬂoe YUpPEKIACHUE
BBICIIICI'O Oﬁpa30BaHl/lﬂ
KPACHOSIPCKHI TOCYJIAPCTBEHHBIN NEJATOT' MYECKHUH
YHUBEPCHUTET um. B.II. ACTA®BEBA
(KT'ITY um. B.II. ActadneBa)
CDaKYJ'IBTeT I/IHOCTpaHHBIX SA3BIKOB
Kadenpa-pazpaboTuuk:
Kadenpa anrnmiickoit ¢punomoruu

VYTBepiKIeHO Ha 3aceaHly Kadeapbl aHTTTUHCKON (HUII0I0THH
[Ipotokon Ne 4

«09» nexabps 2015r.

o~
;—;"/__’(Z;aiﬁ 2

3aBemyroniii Kadenapoi: T. I1. Babax
Ono06peHo yueOHO-METOINIECKIM COBETOM (paKyiibTeTa HHOCTPAHHBIX S3BIKOB

KTTIY um. B.II. Actadbera.

IIpoTtokom Ne 3

«16» nexabpst 2015r.
Ipencenarens HMC OU: [ LY W.J. Topnariesckast

®OHJ OHEHOYHBIX CPEJACTB
JUIS IPOBE/IEHUS TEKYILEro KOHTPOJISI U MPOMEXYTOYHON aTTecTalluu 00y4aromuxcs

b1.B.O/I.11. «IIpakTH4yeckHii Kypc aHIIHICKOI0 A3bIKA»

Hamnpasnenne noarorosku: 44.03.05 Ilenarornueckoe obpasoBanue (¢ AByMs NPpOoPUISIMU
noarotoBku) [Ipoduns: MHOCTpaHHBIN A3bIK (aHMIMICKUHM / HeMelkuii / ppaHIly3CKUil) u

WNHoctpaHHbIi A3bIK (QHTTIUICKUHN / HEMELKHIT)
KBanuduxamus (crenens): AkageMuyeckuil 6akaiaBp

Cocrasutens: C.A. Aramnosa, k.¢.H., goueHt, T.I1. babak, k.d.H., nouent, buruep N.A., x.¢.H.,
noteHt, Kopurynosa A.B., k.¢.H., notient, A.B. CmupHOBa, K.11.H., JOIICHT



1. Ha3nauyenue (poHIa OLIECHOYHBIX CPEIACTB

1.1. Heawbro cozmanuss GOC mucuumumabl «lIpakTHYeCKUil Kype aHTIHHCKOTO
SI3bIKa» 10 HampapieHUo moarotoBku: 44.03.05 Ilemarorndeckoe obpazoBaHue (C
IByMsl poduiiiMu oAroToBKU). I[Ipodunb: « MHOCTpaHHBIN A3BIK» (AHTJIUUCKUN /
HeMelKui / ¢paHiy3ckuil) U «MHOCTpaHHBIM SA3BIK» (AHTIIMMCKUN / HEMEIKU)
(Kpamudukanusa:  AkageMuyeckuil — OakayiaBp)  SBISETCS  yCTaHOBJICHHUE
COOTBETCTBHS YUCOHBIX TOCTHKCHHM 3aIUTAHMPOBAHHBIM Pe3yJIbTaTaM OOyYeHHUsS 1
TpeOOBaHUSIM OCHOBHON Npo(eCCHOHAIbHOW 00pa30BaTENbHON MPOrpaMMBI
paboueit
1.2. ®OC no aucUMIUIMHE pelIaeT 3a1auu:
- yOpaBJI€HHE MPOILECCOM MPUOOpETEHUsT 0O0YHAIOIIMMU HEOOXOIMMBIX 3HAHUIM,
YMEHUM, HaBBIKOB U (POpMUpOBaHUS KOMIETEHUUH, onpeneneHHbx B OI'OC
BO «O6pa3oBanue 1 negaroruueckue HayKi» o HallpaBJIeHUIo0 OakajaBpuaTa
44.03.05 Ilemaroruueckoe oOpa3zoBaHue (C IByMs MpPOQUISIMU TMOATOTOBKH).
[Tpodunb: «HOCTpaHHBINA S3bIK» (AHTIIMHACKUY / HEMeIKkuid / ppaHIly3CcKuil) u
«MHOCTpaHHBIN SI3BIKY» (AHTIMIUCKUN / HEMELKUH);
- ynpaBiieHue mpoiieccoM aoctxkenus peanusanuu OIIOII BO, onpeneneHHbIX B
BU/JIe HAOOpa KOMITETEHIIUIA;
- OLEHKA JOCTH>KEHHI 00Y4aroIuXcs B MPOLIECCE U3YUEHUS JUCTUTIINHBI
«IIpakTuyeckuii Kypc AaHTJIMACKOTO $3bIKa» C OIpPEACIICHUEM pEe3yJbTaTOB H
IJJAHUPOBAHKME KOPPEKTUPYIOIIMX MEPOTIPUSTHIA,
- oOecrieueHHE COOTBETCTBUSL PE3YJIbTaTOB OOydeHHUs 3agadam Oyayuiei
po(eCcCCUOHANIBHOMN AESTENbHOCTH YEPE3 COBEPILICHCTBOBAHUE TPATULIMOHHBIX
U BHEAPCHHWEC WHHOBAIMOHHBIX METOJOB OOY4YEHUS B 00pa30BaTCIbHBIN
polecc;
- COBEPIICHCTBOBAHUE CAMOKOHTPOJISI K CAMOTIOJTOTOBKH O0yUYarOIIUXCS.

1.3. ®OC pa3zpaboTaH Ha OCHOBAHUU HOPMATUBHBIX JIOKYMEHTOB:

- (QenepanbHOr0 TOCYJAPCTBEHHOIO 00pa30BaTENbHOTO CTAHAApPTa  BBICILErO
oOpazoBaHusi 1o HamnpapieHuto noarotoBku  44.03.05 Tlemarormueckoe
obpazoBanue (¢ aBymss npoduisiMma mnoarotoBku). Ilpoduns: «MHOCTpaHHBIN
S3BIK» (QHTIUICKUN / HeMeukuit / dpaniy3ckuil) u «HOCTpaHHBIN S3BIK»
(a"TIUACKHI / HEMETIKU);

- o0pa3oBaTenbHON TPOrpaMMbl BBICIIETO OOpa30BaHUS 110 HAIPABICHUIO
nonrotoBkn  44.03.05 Ilemarormveckoe oOpazoBanue (C ABYyMS MPOPUISIMU
noArotoBku). Ilpodwuns: «MHOCTpaHHBIH SA3bIK» (AHTTHMHCKUK / HeMenkui /
(paniry3ckuit) U « THOCTpaHHBIN S3bIK» (AHTTMHACKHA / HEMEIIKU ),

- Ilomoxxenuss o QopmupoBanuu (oHIA OIEHOYHBIX CPEJACTB I TEKYIIEro
KOHTPOJISI YCTIEBAEMOCTH, MPOMEKYTOYHOW U UTOTOBOM aTTECTAI[UU OOYYarOIUXCS
no o0pa3oBaTeNbHBIM IpOrpaMMaM BbICHIETO 0Opa3oBaHUsI - Mporpammam
OakanaBpuaTa, MporpaMMaM CHELHMAIWTETa, MporpaMmaM  MarucTparyphl,
nporpaMmaM MOJrOTOBKM HAay4YHO-TEJAarorH4ecKuX KaJpoB B AaCIHUPAHTYpE B
benepanbHOM TOCYJapCTBEHHOM OFOJIKETHOM 00pa30BaATENbHOM YUPEKIECHUU



BbICIIEro oOpa3oBaHusi «KpacCHOSIpCKMI TOCYJIapCTBEHHBIN MeAarornyecKuit
yauBepcuteT uMm. B.I1. AcradreBa» u ero dunuanax.

2. IlepeyeHb KOMIIETEHIUH ¢ YKa3aHUEM ITANOB UX GOPMUPOBAHUS B
npouecce N3y4eHus TUCHUININHBI
b1.B.O/1.11 «IIpaktrueckuii Kypc aHTJIUHUCKOTO SI3bIKa»

2.1. Ilepevyennb KomMneTeHUM, GOPMUPYEMBIX B MTPOLIECCE U3YUCHUS TUCITUTITMHBI
b1.B.O/.11 «IIpakTnueckuii Kypc aHIJIIMACKOTO SI3bIKa»

OK-4. CriocoOHOCTh K KOMMYHUKAallMM B YCTHOW W NHUCBMEHHON (QopMax Ha
MHOCTPAHHOM SI3bIKE JUISl pEUIEHUs 3ajad MEXIMYHOCTHOIO M MEXKYJIBTYPHOTO
B3aNMO/JICHCTBUSI.

OK-6. CrtocoOHOCTh K caMOOpraHU3aluKi U caMO0OpPa30BaHHUIO.

OIIK-1. I'oToBHOCTH CO3HaBaTh COLMAIbHYIO 3HAYUMOCTh Oynyuied npodeccuw,
o0nagaTh MOTMBALIMEH K OCYLIECTBIEHUIO MNPO(PECCHOHANBHON NEATEIbHOCTH.
OIIK-5. BnageTs 0cHOBaMH MPO(PECCUOHANBHOU 3TUKH U PEYEBOM KYJIbTYPBHI.
[IK-6. T'oTOBHOCTP K B3aUMOJIECHCTBUIO C YYaCTHHUKaMH 00pa30BaTeIbHOTO

rpolrecca.
IIIT1K-2. Baanenne cucTeMOM JIWHTBHCTHYECKUX 3HAHHUM, BKIIFOUAIONIEH B ceOs
3HAHUE OCHOBHBIX (hOHETHYECKUX, JICKCUYECKHUX, rpaMMaTHYECKHX,

CJIOBOOOPA30BATENbHBIX  SBJICHHUM M 3aKOHOMEPHOCTEH (PYHKIIMOHUPOBAHUS

M3y4aeMOro HHOCTPAHHOTO SI3bIKA, €r0 (DYHKITMOHAIBHBIX PA3HOBHIHOCTEH.

2.2. Jtanbl (GOPMUPOBAHHUS U OLIEHUBAHUS KOMIIETEHIU A

Komnerenmus Oran Tun xoHTpOIA Onenounoe cpenctso/ KUMpi
dbopmupoBaHus Howmep Dopva
KOMIIETEHI[HH
OK-4. CriocoGHOCTS K OPMEHTHPOBOYHBIM |TEKYIIUH KOHTPOJIb| 3, 12, | MOHUTOPHHT MOCEMAeMOCTH
KOMMYHHKAIL[MU B YCTHOM U 13,14 3QHATUH: BEIOOPOYHBIHA
MUCBMEHHOH opmax Ha OTIPOC; IOMAIITHEE 3aJaHIe
HWHOCTPAHHOM A3BIKC JJI1 KOFHHTI/IBHBIﬁ Tek o 4.5 6 _

YU KOHTPOJTB | 4, 9, 6, | MHHH-IO0KIIa/IbI, JOKIA] C
perreHus 3a1a4 15 IpeserTaryei
MEXKINYHOCTHOTO U o ’
MCKKYJIbTYPHOT'O prHHOBOI/I HE)OGKT,
B3aMMOICHCTRILSL. CTHJIMCTUYCCKUN aHATN3

MPaKCUOIOTHYECKUH | TEKYIIHIA KOHTPOJIb | 2, 8, 9, IpyIIoBas u
10é 211' dbpoHTanbHas padboTa,
TECT, IUKTAHT
pedIeKCUBHO- | IPOMEKYTOYHAS 1 3a4eT/3K3aMeH
OLIEHOYHBIN aTTecTanusg




OK-6. CriocoGHOCTD K KOTHUTHUBHBI | TEKYIIUH KOHTPOJIB| 4. 5, 6, | MHHH-TOKIIAIbI, TOKJIAT C
CaMOOpPraHu3aliu U 15 npe3eHTaImeit,
caMo00Opa30BaHHUIO. IPYIIIOBOM POEKT,
CTUJIMCTUYECKUN aHAIIN3
MPAKCUOJIOTUYECKU I TEeKYIIHI 2,8,9, rpymnmnoBas u
KOHTPOJIb 10&211’ dbpoHTanbHas padboTa,
TECT, TUKTAHT
pediekCuBHO- IPOMEXKYTOUHAsS 1 3ayeT/3K3aMeH
OLICHOYHBII arrecTanus
OPUECHTUPOBOYHBIN |TEKYIIUH KOHTPOJIb| 3,12, | MOHUTOPHUHT MOCEMaeMOCTH
13,14 | zaparwuit: BEIGOPOYHBII
OIPOC; TOMAIIHEe 3aJaHNe
OIIK-1. 'oToBHOCTB KOTHUTUBHBIN TeKYIIUH KOHTPOJIb, 7 Y4aCTHE B JUCKYCCUH
CO3HABAThH COI[HAIBHYIO
3HAYMMOCTb OyIyIIei IPaKCHOJOTUYECKUH | TEKYIINI KOHTPOb| 2, 8, 9, IpyHIOBas U
npodeccuu, 0bnanaTh 10517 dpoHTaNBHAS paboTa,
MOTHBAIHCH K TECT, TUKTAHT
OCYIICCTBJICHUIO 1 /
HPO(ECCHORATHHO pe(bJ'IeKCI/IBHuO- IPOMEKYTOUHAS 3ayeT/3K3aMeH
NeATelBHOCTH. OLICHOYHBIT aTTecranus
OPHEHTHPOBOYHBIA |TEKYIIUA KOHTPOJIb| O JOKJIaJ ¢ Ipe3eHTaluen
OIIK-5. Bianerts ocHOBaMH KOTHUTHUBHBIH | TEKYIIU#H KOHTPOJIb| O TPYIIOBOM MPOEKT
pohecCHOHANBHOMN 3THKH U
PeYeBOIi KYIbTYpBI. IPaKCUOJOTUYECKUH | TEKYIIU# KOHTPOJb| 2, 8, 9, rpyIIoBas u
10é2117 ¢poHTanbHas padora,
TECT, TUKTAHT
pedekcuBHO- IIPOMEXKYTOUHAsS 1 3ayeT/3K3aMeH
OLICHOYHBII arrecTanus
OPUEHTHUPOBOYHBIN | TEKYIIHH KOHTPONIb | 3,12, | MOHUTOPHUHT MOCEMAEMOCTH
13,14 | sansarwmii: BEIGOPOUHKIIL
OMPOC; TOMAIIHEe 3aJaHNe
IIK-6. TOTOBHOCTH K KOTHUTHBHBIN TEKYIIUH KOHTPOJIb | 4. 9, 6, | MUHHU-TOKIIa/IbI, TOKIIA] C
B3aMMOICHCTBHIO C 15 Tpe3eHTanmeit,
yHaCTHHKaMH IPYIIIOBOM IIPOEKT,
06pa3oBaTeLHOro CTHJINCTHYECKUI aHAITU3
nporecca.
MPaKCUOIOTUIECKHUH | TEKYIIUH KOHTPOdb| 20 | mpoeKT (IOMOJHUTETHHOES
3aJlaHue)
pedraexcuBHO- MIPOMEXYTOYHAas 1 3ayeT/3K3aMeH
OIICHOYHBIH aTTecTanus
OpPUCHTHUPOBOYHBIN |TEKYIIUH KOHTPOsb| 20 | MpOEKT (OMOJHUTEIHbHOE
3a71aHue)
KOTHUTUBHBIN TEKYIIUH KOHTPOJb, 6 IPYIIIOBOM MPOEKT
TI1K-2. Branenue R pyn p
CUCTEMOM
JUHTBUCTUYECKUX ” »
. . MPaKCUOIOTHYECKHH | TEKYIIUH KOHTPOJIb | 2, 8, 9, rpynmnoBas u
HaHUH, BKITIOY i B
3 » BIIIOHAIOIIe 10,11, 1 pponTanbHas pabora,
ce0s 3HaHHE OCHOBHBIX 22

TECT, IUKTAHT




(hOHETUUYECKUX,
JIEKCUYECKUX,
rpaMMaTHYECKHX,
CJIOBOOOPA30BaTEIbHBIX
SIBJICHUM U
3aKOHOMEPHOCTEH
(YHKITMOHUPOBAHUS
M3y4aeMOoro

HHOCTPAHHOTO A3bIKa, €TO

(YHKIIMOHATBHBIX
Pa3HOBUIHOCTEM.

pedieKCuBHO- MIPOMEXKYTOUHAS 1 3a4eT/9K3aMeH
OLICHOYHBIH aTTecTaLys
OPHEHTHPOBOYHBIN | TEKYIIUi KOHTPONb| 3,12, | MOHUTOPHHTI MOCEMAEMOCTH
13,14

3aHSTHIA: BBIOOPOYHBIN

OIIpOC; JOMAIIHEEC 3aIaHNC

3.DoH/ OLIEHOYHBIX CpeacTB Qs l'[pOMe)KyTO‘lHOﬁ arrecranmmu

3.1.®oH OIICHOYHBIX CPEACTB BKIIOYaeT: Bompockl U 3a/1aHus K 3a4eTy/IK3aMEeHY.
3.2.  OrneHoYHBIE CpE/ICTBA

3.2.1. Ouenounoe cpeactBo 1 (MpomMe:KyTOUHAN aTTECTALMSI):
Bonpocel 1 3a1anus K 3a4eTy/3K3aMeny; paspadoruuk A.B. CMupHoBa
Kputepun onieHMBaHus 0 OLIEHOYHOMY CpeACTBY 1: Bompocsl u 3agaHus k

3a4eTy/IK3aMeHy:
Bsbicokuii ypoBeHb IIpoaBUHYTHIIT YpOBEHD ba3oBelii ypoenn
c()OPMHPOBAHHOCTH copMupoBanHOCTH c(popMupOBaHHOCTH
@opmupyemble KOMIIeTeH M i KOMIIeTeH UM i KOMIIETCHIMH
KOMIICTEeHIHH 87-100 6anoB 73-86 GamioB 60-72 6ammoB
OTJINYHO XOpOLIO VIIOBJIETBOPHUTEIBHO
OK-4. CriocobHOCTB K OO6yyaromuiicss Ha Ooyuaromuiics Ha cpenHem | OOydaromuiics Ha
KOMMYHUKAaIMHU B BBICOKOM YPOBHE YPOBHE JEMOHCTPUPYET YAOBJIETBOPUTEIBHOM
YCTHOW U MUCbMEHHOU JIEMOHCTPUPYET CIIOCOOHOCTH K YPOBHE IEMOHCTPUPYET

dopmax Ha
MHOCTPAaHHOM $I3bIKE
JUISL peLIeHUs 33189
MEXINYHOCTHOI'O U
MEKKYJIbTYPHOTO
B3aMOJICHCTBHS.

CITOCOOHOCTH K
KOMMYHUKAILIUU B YCTHOU
Y IMCBMEHHOM (hopMax
Ha WHOCTPAHHOM SI3bIKE
JUISL peLeHus 3a1a4
MEKIIMYHOCTHOTO U
MEXKYIBTYPHOTO
B3aMMOEHCTBHUS.

KOMMYHUKAIIUU B YCTHOHU U
MUCBMEHHOH (popMax Ha
WHOCTPAHHOM SI3bIKE JJIs1
peleHus 3aj1a4u
MEXJIUYHOCTHOTO U
MEXKKYJIBTYPHOI'O
B3aNMMOJIENCTBHS.

CIOCOOHOCTB K
KOMMYHHKAIIUH B YCTHOM H
nUCEMEHHOH popMax Ha
WHOCTPAaHHOM SI3BIKE JUIS
peleHus 3a1a4q
MEXITMYHOCTHOTO U
MEXKYJIbTYPHOTO
B3aUMOJICHCTBUSL.

OK-6. CnocobHOCTh K
caMOOpTraHHu3aIiH "
caM000pa3oBaHUIO.

OO0yuatomuiics Ha
BBICOKOM YPOBHE
JIEMOHCTPHPYET
CIIOCOOHOCTH K
caMOOpraHu3aliy U

OO6yyaromuiicss Ha CpeTHEM
JEMOHCTPHUPYET
CIOCOOHOCTBH K
CaMOOpraHU3aluH U
caM000pa30BaHHIO.

OO0yuarommuiicst Ha
YIOBIIETBOPUTETHHOM
YPOBHE JIEMOHCTPUPYET
CIOCOOHOCTH K
CaMOOpraHU3aINH 1

caM000pa30BaHUIO. caM000pa30BaHHUIO.
OIIK-1. 'oToBHOCTB OOyuatomuiicst Ha OOyyaromuiicst Ha cpenHem | OOydarommiics Ha
CO3HABATh COLMATBHYIO | BBICOKOM YPOBHE YpOBHE 0CO3HAET YIOBIETBOPUTEIEHOM

3HAYNMOCTh Oyaymien
mpodeccun, 001a1aTh
MOTHUBaLUEH K

OCO3HAET COIUATBHYIO
3HAYMMOCTh OyIyIen
npodeccun, 001a1aTh

COIMATTbHYIO0 3HAYUMOCTh
Oymymeit mpodeccnn,
001a/1aTh MOTHBAITUEH K

YPOBHE OCO3HACT
COIHAITEHYIO 3HAYUMOCTh
Oynymieii mpodeccum,




OCYIIECTBICHUIO MOTHBALUEN K OCYIIECTBIICHUIO 00J1a1aTh MOTUBALIKEN K
mpodecCHoHAIBHOM OCYIIECTBICHUIO po¢eCCHOHANBHOM OCYIIECTBICHUIO
NEATEIbHOCTH. podeCCHOHANTBHOM NEATEIbHOCTH. poheCCHOHANBLHOM
ESATENHHOCTH. NEATENHHOCTH.
OIIK-5. Baagers OO0yyaromuiics Ha O6yuatromuiicst Ha cpepnem | OOyuaromuiics Ha
OCHOBaMH BBICOKOM YPOBHE BJIAIEET | yPOBHE BJIAJ€ET OCHOBAMH | YAOBJIETBOPHUTEIHLHOM
mpodecCHOHATTBHOM OCHOBaMH npodeCCHOHAIBLHOM TUKK | YPOBHE BJIaJIEET OCHOBAMH
STHKH U PEUEBOH mpoheCCHOHATBHOR U PeYeBOil KyJIbTYpPHI. npodeccuoHaIbHON ITHKH
KyJIbTYPBL 3THKH M PEUCBOM U PEUEBOM KYJIbTYPHI.
KYJbTYPBI.

IIK-6. I'oTOoBHOCTB K
B3aMMOJICHCTBHIO C

OO0yyaromuiicst Ha
BBICOKOM YPOBHE TOTOB K

OOyuaromuiicst Ha cCpeiHEM
YPOBHE TOTOB K

OOyuarommuiicst Ha
yJIOBJIETBOPUTEIHLHOM

Y4YaCTHUKaMU B3aUMOJICUCTBHIO C B3aUMOJICUCTBHIO C YpOBHE F'OTOB K
00pa3zoBaTeIbHOrO Y4aCTHUKaMU YYaCTHUKAMU B3aUMOJICHCTBHIO C
porecca. 00pa3oBaTeIbHOrO 00pa3oBaTeIbHOTO YYaCTHUKAMU

mporecca. npoiecca. 00pa3oBaTEeILHOTO

npoiecca.

[II1K-2. Binanenue OO0yyaromuiicst Ha O6yuaromuiicst Ha cpennem | OOydaromuiics Ha
CHCTEMOH BBICOKOM YPOBHE BJIJICET | ypOBHE BIAACET CUCTEMON | YAOBJICTBOPUTEIBHOM
JIMHTBUCTUYECKUX CHUCTEMOM JIMHTBUCTUYECKUX 3HAHWM, | YPOBHE BIAAECET CUCTEMOMN

3HAHWM, BKITFOYAIONICH B
ce0s 3HAaHWE OCHOBHBIX
(hOHETHYECKUX,
JIEKCHYECKHX,
rpaMMaTHYECKUX,
CJIOBOOOPA30BaTEIIbHBIX
SIBIICHUH U
3aKOHOMEpHOCTEH
(YyHKITMOHUPOBAHUS
M3y4aeMoro
WHOCTPAHHOTO S3bIKA,
€ro QyHKIIMOHATEHBIX
pPa3HOBUIHOCTEM.

JIMHTBUCTHYECKHUX
3HAHWH, BKITFOYAIOIICH B
ce0s1 3HaHHE OCHOBHBIX
(hOHETUYECKUX,
JIEKCUYECKUX,
rpaMMaTHYECKHX,
CIIOBOOOPA30BaTEIBHBIX
SIBJICHUH 1
3aKOHOMEPHOCTEH
(GYHKITMOHUPOBAHUS
HU3y4aeMoro
WHOCTPAHHOTO SI3bIKA, €r0
(YHKIIMOHAIBHBIX
Pa3HOBHIHOCTEH.

BKITIOUAIOIEH B ceOs
3HaHHE OCHOBHBIX
(hOHETUYECKUX,
JICKCUYECKHX,
IrpPaMMAaTHYECKHX,
CJI0BOOOPA30BaTEIIbHBIX
SIBJICHUY U
3aKOHOMEPHOCTEH
(GYHKIIMOHUPOBAHUS
M3y4aeMOro MHOCTPAHHOTO
SI3BIKA, €r0
(YHKIIMOHATBHBIX
Pa3HOBUIHOCTEM.

JMHIBUCTUYECKUX 3HAHHH,
BKJIIOYAIOIIeH B ceOst
3HaHHE OCHOBHBIX
(hoHEeTHYECKUX,
JICKCHYECKHX,
rpaMMaTH4ECKuX,
CJI0BOOOpa30BaTEIbHBIX
SIBJIEHUN U
3aKOHOMEPHOCTEMN
(yHKINOHUPOBaHHUS
U3y4aeMoro HHOCTPAHHOTO
SI3BIKA, €r0
(yHKIIMOHATBHBIX
Pa3HOBUIHOCTEH.

Menee 60 0anoB — KOMIETEHLUs He CHOPMHUPOBAHA.

4. @DOoHJ OIIEHOYHBIX CpeacTB Jisl TEKYIHICI0 KOHTPOJIA YCIIEBACMOCTH

4.1 ®oHA OLEHOYHBIX CPEACTB BKIIHOYAET: MOHUTOPHUHT MOCEIIAEMOCTH 3aHITHUM:
(BEIOOPOYHBIM OMPOC); BBHIOJHEHHUE TECTOBOTO 3aJaHUs; 3alllUTa MUHH-JIOKIIaJIa
0 MPONAEHHOW TeMe; NOKJAJ C MPE3CHTAMENd MO MPONACHHOW Teme. 3anura
rPYNIOBOrO MPOEKTA; Yy4acTUE B JHUCKYCCHUM IO MPONIAECHHOW TeMe; IUKTAHT-
rpynnoBass v (QpoHTalbHAs paboTa 1O

IIEpEeBO MO MNPOWUIECHHOU TEME;

AHATUTUYECKOMY UYTEHHIO W pPa3roBOPHON TMpakTUKe (JIOMalHEMy YTEHHIO,
rpaMMaTHKe); IOMallHee 3a/laHhe MO aHAIMTHUYECKOMY YTEHUIO U Pa3rOBOPHOM

IIPAKTUKE

(TomaniHemy

YTCHHIO,

rpaMMAaTHKe);

CTWJINCTUUECKUM

aHaJIn3

XYZ0KECTBEHHOTO TEKCTa; MPOCMOTpP (QHUiibMa M BBHINOJIHEHHE 3aJaHUM K HEMY;
HaAIMCaHUe 3CCe. YUacTue B KypCOBBIX MEPONPUATHSIX (IOMOTHUTENbHbIE Oalbl);
COCTaBJICHHE KPOCCBOpJA IO TEME; MOArOTOBKA KOMIIBIOTEPHOIO IPOEKTa IIO
MPONJCHHON TeMe; pa3paboTKa TBOPUYECKOTO 3aaHUS MO MPOUICHHON TEME.




4.2.1. Kputepuu olleHMBaHUs CM. B TEXHOJIOTHYECKOM KapTe peUTHHTa B pabouei
IporpaMme JTUCIUILIAHBI.

5.Y4yeOHO-MeTOAUYecKOe HW  HHPOpManUOHHOe oOecneyeHue (OHIOB
OIIEHOYHBIX CPeACTB (JIUTEepaTypa; METOAMYSCKHE YKa3aHHs, PEKOMEHIAIUH,
nporpaMMHOE OOecliedeHre W JpPyrue MaTepuaibl, HCIOJIb30BAHHBIC IS
pazpabotku @OC).

ApakuH B.[1. u ap. [IpakTueckui Kypc aHIJIMMCKOrO si3bIKa. 3 Kypc. — M., 1999,
2000

KobGpuHa H.A. u ap. ['paMMaTiiKa aHT/IMHACKOTO si3bIKa. — M., 1985 (Mopdosorus),
1986 (cunTakcuc), 2001, 2004

6. @oH/ OLIEHOYHBIX CPEACTB (0AHK JAHHBIX)
OueHouHoe cpeacTBo 1 (MpomMeKyTOUHAS aTTECTAIM): 3aUeT.
Jlns cnaum 3aueTa He0OXO0IUMO:

1. OTBeTUTH HA BOIPOC MO MPOUJEHHOU TEME.
2. BpIMONHUTL TpPaKTHUECKOE 3aJaHhe IO MPONHICHHOMY MaTepHuay (aHalIu3
OTpBIBKA U3 JIMTEPATYPHOIO MPOU3BEICHHUS ).

IIpuMepHbIE BONIPOCHI K 3a4eTy
no aucuuiuiade b1.B.OJ1.11 «IIpaktuueckuii Kypc aHTJIUHCKOTO SI3bIKa»

. What are the advantages and the dis advantages of a hiking tour?

. What must you take with you if you are going on a week's walking tour?
. Which would you prefer: sleeping out or being put up at the village?

. Which would you rather choose: a hiking trip or a river trip?

. Would you go on a 100 mile's tour alone?

. What is better: a hike gone alone or in a company?

. Do you prefer package tours to independent travelling?

. What do you think about eco-tourism?

9. What effect does tourism have on historical places?

10. What does the Internet offer in the way of pastime?

11. How to deal with Internet addiction?

12. What future does the Internet have?

13. What are the major environmental issues confronting humanity today?
14. What ecological problems do you know?

coO~NO O WNBE



15. What are the types of ware pollution?

16. Why is the lake Baikal important for scientists?

17. How is acid air formed?

18. How does Global warming work?

19. What are the reasons for deforestation?

20. On what basis should the “man-nature” relationship function?
21. What ecological problems are there in Krasnoyrsk?
22. How does the state control environmental protection?
23. What types of movies do you know?

24. What films appeal to most?

25. What does the success of a film depend on?

IIpuMepHBIH TEKCT I CTHIMCTHYECKOr0 aHAJIN3a (OTPBIBOK M3
XYy/105KeCTBEHHOT 0 Mpou3BeaeHus) no nucuunianne b1.B.OJ1.11
«lIpakTruecknii Kypc aHTJTMHACKOTO S3BIKa»

Hills Like White Elephants
By Ernest Hemingway

The hills across the valley of the Ebro were long and white. On this side there was no shade andno trees
and the station was between two lines of rails in the sun. Close against the side of thestation there was the
warm shadow of the building and acurtain [2], made of strings of bamboobeads, hung across the open
door into the bar, to keep out flies. The American and the girl withhim sat at a table in the shade, outside
the building. It was very hot and the express fromBarcelona would come in forty minutes. It stopped at
this junction for two minutes and went toMadrid. ,,What should we drink?* the girl asked. She had taken
off her hat and put it on the table. ,It's pretty hot'the man said. ,Lets drink beer’ ,Dos cervezas'man
said into the curtain. ,Big ones" a woman asked from the doorway. ,Yes. Two big ones. The
woman brought two glasses of beer and two felt pads. She put the felt pads and the beerglass on the table
and looked at the man and the girl. The girl was looking off at the line of hills. They were white in the sun
and the country wasbrown [3] and dry. ,They look like white elephants,’ she said. ,I've never seen one,
the man drank his beer. ,No, you wouldnt have" ,I might have' the man said. ,Just because you say |
wouldn't have doesn't prove anything'The girl looked at the bead curtain. , Theyve painted something on it/
she said. ,What does itsay” ,Anis del Toro. Its a drink" ,Could we try it" The man called
,Listen'through the curtain. The woman came out from the bar. ,Four reales’ ,We want two Anis del
Toro" ,With water? . Do you want it with water” ,I don't know' the girl said. ,Is it ¢ood
with water?" It's all right. ,You want them with water? asked the woman. ,Yes, with water’ It tastes
like liquorice,"the girl said and put the glass down. , That's the way with everything' ,Yes'said the girl.
,Everything tastes of liquorice. Especially all the things you“ve waited so longfor, like absinthe.” ,,Oh, cutit
out’ ,You started it'the girl said. ,| was being amused. | was having a fine time." ,Well, lets try ahave a
fine time.“ ,,All right. | was trying. | said the mountains looked like white elephants. Wasn“t that bright?
~That was bright’ .| wanted to try this new drink. Thats all we do, isn't it — look at things and try
new drinks? I guess so. The girl looked across at the hills. ,Theyre lovely hills'she said.

»They dontreally look like white elephants. I just meant thecolouring of their skin through the
trees. ,Should we have another drink™ ,All right'The warm wind blew the bead curtain against the
table. ,The beers nice and cool’ the man said. ,Its lovely'the girl said. ,It's really an awfully simple
operation, Jig'the man said. ,It's not really an operation at all'The girl looked at the ground the table



legs rested on. I know you wouldn't mind it, Jig. It's really not anything. It's just to let the air in. The
girl did not say anything. ,I'll go with you and Il stay with you all the time. They just let the air in and
then its allperfectly natural’ ,Then what will we do afterwards? ,Well be fine afterwards. Just like we
were before.” ,What makes you think so?,Thats the only thing that bothers us. It's the only
thing that's made us unhappy. The girl looked at the bead curtain, put her hand out and took
hold of two of the strings of beads. ,,And you think then we"“1l be all right and be happy.* ,Jknow
we will. Yon don*t have to be afraid. I"ve known lots of people that have done it.”“ ,,Sohave I,
said the girl. ,,And afterwards they were all so happy.* ,,Well,” the man said, ,,if you don*t want to
you don“t have to. I wouldn“t have you do it if youdidn“t want to. But I know it perfectly
simple.” ,,And you really want to?" I think it'sthe best thing to do. But I don*t want you to do it
if you don“t really want to.” ,,And if 1 do it you*ll be happy and things will be like they were and
you'll love me?' I love you now. You know I love you." ,I know. But if I do it, then it will be
nice again if | say things are like white elephants, and you'lllike it?" Il love it. I love it now but
| just cantthink about it. You know how | get when | worry" ,If | do it you won't ever
worry? .1 won't worry about that because it perfectly simple” ,Then Tl do it. Because |
don't care about me. ,What do you mean? ,I don't care about me" ,Well, I care about
you." ,,Oh, yes. But I don'tcare about me. And I‘ll do it and then everything will be fine.” ,,I
don“t want you to do it if you feel that way.” The girl stood up and walked to the end of the
station. Across, on the other side, were fields of grain and trees along the banks of the Ebro. Far
away, beyond the river, were mountains. Theshadow of a cloud moved across the field of grain
and she saw the river through the trees. ,,And we could have all this,” she said.

,,And we could have everything and every day we make itmore impossible.” ,,What did you say?”
.1 said we could have everything.” ,,We can have everything“ ,,No, we cant.“ ,,We can have the
whole world.“ ,No, we cant’ ,We can go everywhere' ,No, we cant. It isnt ours anymore’
Jts ours.” |No, it isnt. And once they take it away, you never get it back' ,But they haven't
taken it away." ,,We"ll wait and sec.” ,,Come on back in the shade,” he said. ,,You mustn“t feel that way.* ,,I
don*t feel any way,” the girl said. ,,I just know things.” ,,] don“t want you to do anything that you don“t
want to do - ,Nor that isnt good for me' she said. ,| know. Could we have another beer?

,All right. But you*ve got to realize —,, ,,I realize,” the girl said. ,,Can“t we maybe stop talking?* They s
down at the table and the girl looked across at the hills on the dry side of the valley andthe man looked at
her and at the table. ,Youve got to realize" he said, ,that | don't want you to do it if you don't
want to. I'm perfectlywilling to go through with it if it means anything to you" ,Doesi't it mean
anything to you? We could get along.” ,,Of course it does. But I don“t want anybody but you. I don't want
anyone else. And | know itsperfectly simple” ,Yes, you know its perfectly simple” ,Its all right for you
to say that, but | do know it" ,Would you do something for me now” ,Id do anything for you.” ,,Would
you please please please please please please please stop talking?* He did not say anything but looked at
the bags against the wall of the station. There were labelson them from all the hotels where they had spent
nights. ,,But I don*t want you to,” he said, ,,I don“t care anything about it" ,Ill screamthe girl siad.The
woman came out through the curtains with two glasses of beer and put them down on thedamp felt pads.
»The train comes in five minutes, she said. ,What did she say” asked the girl. ,That the train is coming
in five minutes’' The girl smiled brightly at the woman, to thank her. ,Id better take the bags over to
the other side of the station,'the man said. She smiled at him. ,All right. Then come back and we'll finish
the beer.He picked up the two heavy bags and carried them around the station to the other tracks.
Helooked up the tracks but could not see the train. Coming back, he walked through the bar-room,where
people waiting for the train were drinking. He drank an Anis at the bar and looked at thepeople. They
were all waiting reasonably for the train. He went out through the bead curtain. Shewas sitting at the table
and smiled at him. ,Do you feel better?” he asked. ,I feel fineshe said. ,There's nothing wrong with me. |
feel fine.”



Plan of the analysis:
1. Type of the narration
2. Key of the narration
3. Gist of the narration
4. Message

Jlns coaum 3k3aMeHa HeoOXO0uMO:

1. BBIOHUTE IPaKTHUECKOE 3aJaHHe 10 MPOWUJICHHOMY Marepuainy (YTeHHE U
JUTEpaTypHBIM TiepeBoj] ab3ama XyHOKECTBEHHOTO TEKCTa; CTUJIMCTHYCCKUN
aHaJIn3).

2. VI3m0uTh COZIepIKaHne Ta3eTHON CTAaThU

3. OTBEeTHTH HA BOIIPOC IO IPOUICHHOMN TEME.

IIpuMepHBIH TEKCT I CTHIMCTHYECKOr0 aHAJIN3a (OTPBIBOK M3
XYy/I05KeCTBEHHOI0 nmpousBeaeHus) no pucuunianne b1.B.OJ1.11
«IIpakTHuecKkuil Kypc aHIJIUUCKOTO S3BIKa»

The Boarding House
James Joyce

Mrs. Mooney was a butcher's daughter. She was a woman who was quite able to keep things to

herself: a determined woman. She had married her father's foreman and opened a butcher's shop near
Spring Gardens. But as soon as his father-in-law was dead Mr. Mooney began to go to the devil. He
drank, plundered the till, ran headlong into debt. It was no use making him take the pledge: he was sure to
break out again a few days after. By fighting his wife in the presence of customers and by buying bad
meat he ruined his business. One night he went for his wife with the cleaver and she had to sleep a
neighbour's house. After that they lived apart. She went to the priest and got a separation from him with
care of the children. She would give him neither money nor food nor house-room; and so he was obliged
to enlist himself as a sheriff's man. He was a shabby stooped little drunkard with a white face and a white
moustache white eyebrows, pencilled above his little eyes, which were veined and raw; and all day long
he sat in the bailiff's room, waiting to be put on a job.
Mrs. Mooney, who had taken what remained of her money out of the butcher business and set up a
boarding house in Hardwicke Street, was a big imposing woman. Her house had a floating population
made up of tourists from Liverpool and the Isle of Man and, occasionally, artistes from the music halls.
Its resident population was made up of clerks from the city. She governed the house cunningly and firmly,
knew when to give credit, when to be stern and when to let things pass. All the resident young men spoke
of her as The Madam. Mrs. Mooney's young men paid fifteen shillings a week for board and lodgings
(beer or stout at dinner excluded). They shared in common tastes and occupations and for this reason they
were very chummy with one another. They discussed with one another the chances of favourites and
outsiders. Jack Mooney, the Madam's son, who was clerk to a commission agent in Fleet Street, had the
reputation of being a hard case. He was fond of using soldiers' obscenities: usually he came home in the
small hours. When he met his friends he had always a good one to tell them and he was always sure to be
on to a good thing-that is to say, a likely horse or a likely artiste. He was also handy with the mits and
sang comic songs. On Sunday nights there would often be a reunion in Mrs. Mooney's front drawing-
room. The music-hall artistes would oblige; and Sheridan played waltzes and polkas and vamped



accompaniments. Polly Mooney, the Madam's daughter, would also sing. She sang: I'm a ... naughty girl.
You needn't sham: You know | am.

Polly was a slim girl of nineteen; she had light soft hair and a small full mouth. Her eyes, which

were grey with a shade of green through them, had a habit of glancing upwards when she spoke with
anyone, which made her look like a little perverse madonna. Mrs. Mooney had first sent her daughter to
be a typist in a corn-factor's office but, as a disreputable sheriff's man used to come every other day to the
office, asking to be allowed to say a word to his daughter, she had taken her daughter home again and set
her to do housework. As Polly was very lively the intention was to give her the run of the young men.
Besides young men like to feel that there is a young woman not very far away. Polly, of course, flirted
with the young men but Mrs. Mooney, who was a shrewd judge, knew that the young men were only
passing the time away: none of them meant business. Things went on so for a long time and Mrs. Mooney
began to think of sending Polly back to typewriting when she noticed that something was going on
between Polly and one of the young men. She watched the pair and kept her own counsel.
Polly knew that she was being watched, but still her mother's persistent silence could not be
misunderstood. There had been no open complicity between mother and daughter, no open understanding
but, though people in the house began to talk of the affair, still Mrs. Mooney did not intervene. Polly
began to grow a little strange in her manner and the young man was evidently perturbed. At last, when
she judged it to be the right moment, Mrs. Mooney intervened. She dealt with moral problems as a
cleaver deals with meat: and in this case she had made up her mind.

It was a bright Sunday morning of early summer, promising heat, but with a fresh breeze blowing.
All the windows of the boarding house were open and the lace curtains ballooned gently towards the
street beneath the raised sashes. The belfry of George's Church sent out constant peals and worshippers,
singly or in groups, traversed the little circus before the church, revealing their purpose by their self-
contained demeanour no less than by the little volumes in their gloved hands. Breakfast was over in the
boarding house and the table of the breakfast-room was covered with plates on which lay yellow streaks
of eggs with morsels of bacon-fat and bacon-rind. Mrs. Mooney sat in the straw arm-chair and watched
the servant Mary remove the breakfast things. She mad Mary collect the crusts and pieces of broken bread
to help to make Tuesday's bread- pudding. When the table was cleared, the broken bread collected, the
sugar and butter safe under lock and key, she began to reconstruct the interview which she had had the
night before with Polly. Things were as she had suspected: she had been frank in her questions and Polly
had been frank in her answers. Both had been somewhat awkward, of course. She had been made
awkward by her not wishing to receive the news in too cavalier a fashion or to seem to have connived and
Polly had been made awkward not merely because allusions of that kind always made her awkward but
also because she did not wish it to be thought that in her wise innocence she had divined the intention
behind her mother's tolerance. Mrs. Mooney glanced instinctively at the little gilt clock on the
mantelpiece as soon as she had become aware through her reverie that the bells of George's Church had
stopped ringing. It was seventeen minutes past eleven: she would have lots of time to have the matter out
with Mr. Doran and then catch short twelve at Marlborough Street. She was sure she would win. To begin
with she had all the weight of social opinion on her side: she was an outraged mother. She had allowed
him to live beneath her roof, assuming that he was a man of honour and he had simply abused her
hospitality. He was thirty-four or thirty-five years of age, so that youth could not be pleaded as his
excuse; nor could ignorance be his excuse since he was a man who had seen something of the world. He
had simply taken advantage of Polly's youth and inexperience: that was evident. The question was: What
reparation would he make? There must be reparation made in such case. It is all very well for the man: he
can go his ways as if nothing had happened, having had his moment of pleasure, but the girl has to bear
the brunt. Some mothers would be content to patch up such an affair for a sum of money; she had known
cases of it. But she would not do so. For her only one reparation could make up for the loss of her
daughter's honour: marriage.

Plan of the analysis:
1. Type of the narration
2. Key of the narration
3. Gist of the narration
4. Message



IIpumepHas razeTHasi cTaTbs AJs U3J0xkeHus no aucuuniaude b1.B.OJI.11
«IIpakTruecknii Kypc aHIJIMHUCKOTO SA3BIKa»

The Guardian

Behind Britain's silent movies: sex, drugs and scandal-struck stars
The British Silent Film Festival has done much to lift the lurid lid on the film industry before the arrival of the talkie
Matthew Sweet 8 April 2011

In November 1918, as victory bunting fluttered between lamp-posts all over London, a young
British movie star had his day in court. Lionel Belcher, much more handsome than his name, the leading
man of Bonnie Mary and In Another Girl's Shoes, did not emerge with his reputation intact. He had been
one of the last people to speak to Billie Carleton, a West End musical comedy actress, before her drug-
swashed body was discovered in her apartment next door to the Savoy hotel. The subsequent inquest
revealed that Belcher was not as redeemable as some of the troubled romantics he embodied on the
screen. He had deserted his wife. He was a heroin addict. Thanks in part to his father's bankruptcy, he was
supplementing his earnings by dealing cocaine, purchased illegally from a Soho chemist "well-known in
the theatrical and cinema world". The response of the film company that employed him was swift and
decisive: they re-released one of his old hits, The Yoke — the story of a young man weaned from the
demon dope by a lover's dedication, adapted from a 1907 novel that had been suppressed on the grounds
of obscenity. While Lionel Belcher faced the music, the International Cinematograph Company
anticipated the sound of ringing tills.

Until recently, British cinema before the coming of the talkie was customarily dismissed as
amateurish and genteel. That this opinion is fading away is largely due to the organisers of the annual
British Silent Film Festival, who, for the past 13 years, have been screening neglected treasures from the
archives, and rebuilding a sense of the talents who produced them and the people who watched. When the
medium was young, it seems, nice people didn't have much to do with it. "A penn'orth of dark™ was the
commodity most prized by many members of the audience. Usherettes scooted up and down the aisles
and sprayed the patrons with Jeyes Fluid.

According to some who lived long enough to be interviewed by historians, the fumigation should
also have been carried out on set. "I was in at the beginning," recalled Douglas Payne, a veteran actor
who had played thoughtful heroes since Herbert Asquith was prime minister. "Believe me, the British film
industry developed through the efforts of the strangest conglomerate of humanity one could imagine.
They saw the casting couch as the answer to their wildest dreams. | once mistakenly lent a dress suit to a
producer. It was returned to me covered in blood, the by-product of discharging pox. Yes, you met all
kinds of game in those days. "We know the names of the beasts that were bagged by the police.

Bernard Edwin Doxatt-Pratt worked as a film director in Britain and Holland, making boxing
pictures and movie versions of West End hits. He abandoned two wives, disappeared with the fees of a
film acting school for which he failed to take a single class, and was sent to prison for failing to pay a
hotel bill. The titles he shot just in one year suggest that he was not the most versatile of talents, but they
also explain the nature of his life of crime. Shortly after this spurt of activity, it struck him that it was not
absolutely necessary to make a picture in order to extract cash from its backers, and took to touring
seaside resorts, raising funds for the production of movies, and absconding with the cash before a frame
was in the can. Reissuing something from the back catalogue of a scandal-struck star might not have been
the canny commercial move that it had been when Lionel Belcher found himself implicated in a drug-
related death. Cinema going was now a pastime of the respectable middle-classes. The Jeyes Fluid was
put back on the shelf. But the more you learn about this rich and neglected era, the more you long to
watch its pictures among an audience that is noisy, rowdy, gossipy — and freshly disinfected.



IIpuMepHBIE BONPOCHI K IK3aMEHY
no qucuuminbe b1.B.OJ1.11 «IIpaktudeckuii Kypc aHTJIMICKOTO SI3bIKa»

1. What service do you think the artist performs for mankind?

2. How does pictorial art serve as a valuable historical record?

3. What are some qualities a true artist must possess?

4. What national schools of painting are usually distinguished in European art?
5. What are the periods distinguished in Renaissance?

6. What are the characteristic features of the English painter G.Reynolds
(W.Turner, T.Gainsborough, J.Constable)?

7. What are the general characteristic features of classicism?

8. What are the general characteristic features of romanticism?

9. What are the general characteristic features of realism?

10. What are the general characteristic features of impressionism?

11. What are the general characteristic features of expressionism?

12. What are the general characteristic features of cubism?

13. What are the general characteristic features of surrealism?

14. Is education free for children in the UK?

15. What schools are single-sex (co-educational)?

16. Does Northern Ireland follow the National Curriculum?

17. Are primary and secondary schools coeducational?

18. What “key stages” does the National Curriculum define?

19. Is full-time education compulsory?

20. Does the curriculum differ in Northern Ireland from that in Britain?

21. What are the alternatives offered students after taking GCSES?

22. What subjects are pupils taught at primary stage?

23. Where do children get pre-school education? Is it free of charge?

24. What types of schools are there of secondary stage of education?

25. Is streaming of pupils in some schools to advantage? Give reasons.

26. Does the Standard Grade in Scotland differ from the GCSE in England?
27. What distinction can be made between FE and HE?

28. What are the requirements for admission to universities in England and
Scotland?

29. What degrees are awarded to the students on completion of their undergraduate
courses?

30. How are universities in the UK classified?

31. Are British universities state financed or private?

32. Do students pay tuition fee?



33. Is any grant or loan available?

34. When did the term “public school” appear?

35. What are the peculiarities in the usage of the term “public school” in the UK
and outside the British Isles?

36. What are the most notable public schools?

37. Were public schools originally established as expensive institutions?

38. What did social elitism bring?

39. Why are public schools associated with the ruling class?

40. What factors allow criticism of independent schooling to exist?

41. How is the selection of pupils done?

42. On what conditions are pupils admitted?
43. What advantages do pupils schools have?
44. What school rules do pupils follow?

45. What does the term “prep-school” imply?
46. What are the types of prep-schools?

47. What categories do prep-schools fall into?
48. What is called a ““typically British fashion”
system?

49. Why did schools of the 20th century tend to copy the features of public
schools?

50. What is still typical of the British education system? Is there much central
control?

51. What is the central authorities' primary matter of concern?

52. Does the government prescribe a detailed programme of learning and rules?
53. What are the reasons for the level of ““grass-roots”” independence?

54. Why are further changes in Britain's educational system difficult to predict?
55. What makes the educational system of England and Wales complex?

56. What are the stages of primary education?

57. How is work at each stage organized?

58. British children start school when they are 5. What age do you think it is best
for children to start school? Is it good for children to be taught at an early age?
59. How are children promoted from primary to secondary school?

60. What did “the eleven-plus” exam consist 0f?

61. Did the result of this exam effect a childs future? Why?

62. Is the selection still practiced? Why?

63. Name all types of schools. What are the characteristic features of each type of
school?

64. What types of comprehensive schools can you distinguish?

65. What are the advantages / disadvantages of comprehensive schools?

of reforming the educational



66. What kind of person will never arrest anyone“sattention?

67. What kind of people keep their thoughts to themselves?

68. What kind of people are called good mixers?

69. What traits of character would you appreciate in a wife (husband, mother,
father, son daughter, bosom friend)? What traits would you detest most?

70. What traits of character are required to make a good teacher (doctor, lawyer,
journalist)? What traits might prevent one from becoming a good specialist in
those fields?

OueHovHoe cpeacTBo 2 (TEKYIMd KOHTPOJIb): TecT

Kputepun onieHuBaHus 0 OLIECHOYHOMY CpeAcTBY 2: TecT

Kpumepuu oyenueanusn Konuuecmeo o6annos (6xnao 6 peiimunz)
OTBeT BepHBIi 3
OTtBeT pa3BepHYTHI 3
Bepwsiii otBet Ha 6051ee 60% BOIIPOCOB 4
Maxkcumanvhotit 6ann 10

IIpuMepHBbIe TECTHI
Test 1
V-1
I. Give synonyms:
1. meddling
2. to keep oneself back from
3. to look at with pleasure
4. not all of one kind
5. to call attention to
6. without aim or purpose
7. unaware

I1. Give English equivalents for the following phrases:
1. TMHWSI HAMMEHBIIIETO COMPOTUBIICHUS.

. TIOJTO3PEBaTh KOr'0-TO B BOPOBCTBE

. OOIIUTENBHBIN YEI0BEK

. IPUUITH K COTJIAIIICHUIO TT0 HECKOJIBKUM ITyHKTaM

. IOJTHUMATh BOXKHYIO MPOOIEeMy

. pearupoBaTh Ha YTO-TUOO C JOCTOMHCTBOM

. HAIIOMUHATH YTO-TO

~NOoO ok owN

[11. Fill in the right word :
1. There is no ----- carrying all your troubles home with you.
2. The ------ chatter of children irritated him.



3. He is quite an impractical person, in other words, he is
4. The news caused, her-------------- :
5. I don't want to miss this ------ chance.

IV. Translate into English:

1. To, uto cnenan ObI TEOPETUUECKU HE BCETIa COBMAIAET C TEM, KOIIa AOXOIUT A0
nena.

2. OueBUHO, ITO MaJIEHKOE MPUKIIOYCHUE HE TOMEIIANI0 HU €T0 anmeTuTy, HA
€ro HACTPOEHHUIO.

3. [Touemy BbI Bceraa mytaere ux? OHU COBCEM HE IMOXOXKHU.

4. OH cnerka 3auKaeTcs, I03TOMY OH OYEHb 3aCTEHYUB ITPU MOCTOPOHHUX.

5. Henb3s HE BOCXMILATHCS UM, €T0, IOCTYIIOK JAENAET EMY YECTb.

6. Slpkue OrHN OTpaXKaIHCh B TEMHOM BOJIE PEKHU.

7. 51 mouyBCTBOBAJI BOCXMILIEHUE €€ NIEHUEM, B HEM OBLJIO KAKOE-TO HEOTPA3UMOE
OYapoBaHUE.

8. MHe Obl HUKOT/Ia ¥ B TOJIOBY HE MPUILIO, BMEIIMBATHCS B Balll pa3roBOp, €CIH
Obl HEe KpalHAs HYK/a.

9. 41 B3s111 cebe 3a MPaBUIIO OTIIPABIISITHCS B MMyTEIIECTBUE HAJIETKE.

10. /lo;kHO OBITH, OH OTISITH 3aAMEIIICH B 3TOM JIENIE, CY/Id IO CITyXaM.

Test 1
V-2
I. Give synonyms:
1. given to reverie
2. to think likely
3. to throw back
4. faithful
5. asingle item
6. to make or prepare by putting together
7. to faint

I1. Give English equivalents for the following phrases:
1.06ITh 3aMENIaHHBIM B KAKOM-TO J€JIE

2.IpUITH B CO3HAHUE

3.BMEIIMBATHCA B UYKHE Jea

4.yIyCTUTH CaMO€ TJIaBHOE

S.OpeycneTh B )KU3HU

6.0bITh B YbEM-TO BKYCE

7 .5ICHO BBICKA3aThCs

[11. Fill in the right word:

1. They all------ him of being a spy.

2. My heart still ----- what my head was telling me.
3. In that remote village people were ----- strangers.



4, It struck me as odd, what ----- feelings | had.
5. She is a woman accustomed to------ .

IV. Translate into English:

|. Ero 3aMeuyaHus Bcerja HEyMECTHBI.

2. I3-3a 3TOM HEO)KUJAHHOW HOBOCTH Y MEHS B TOJIOBE BCE MEPEMYTATIOCh.

3. OHa npojoikana 60aTaTh, HE 0CO3HABAs, YTO JIOJKHA ObLIIA 3TO B CEKPETE OT
HETO.

4. Boib OblIa TaKOW CHUITLHOM, YTO OOJIBHON HE MOT yIEP)KaThCs, YTOOBI HE
3aKpUYaTh.

5. OHM NPUIIUIH K COTJIAIIEHHUIO TI0 HECKOJIbKUM MTyHKTaM IOCJIE JOJITUX CIIOPOB.
6. He Obu10 HIUETO CEPbE3HOTr0, OHA MOTEPsIa CO3ZHAHUE M3-3a TyXOTHI.

/. 51 monararo, 4TO U3 HEE BBIMAET NPEKpacHas MaTh.

8. OH BOCXHMIIIAJICSI CBOUM APYTOM, KOTOPBIN MPOSIBUII MMPUCYTCTBUE IyXa B
TPYAHYIO MUHYTY.

9. OH xun B MHUpE Tpe3, a peaTbHOCTh HUYETO JJI HEro He 3HAUMIIa.

10. HeyauBuTeNnbHO, YTO Y HETO HUUYETO HE MOTYYUIIOCH, OH B ’TOM HE CHJICH.

Test 2
V1.

I. Give synonyms to the given words:
. to need

. to be angry

. to shbow signs of having smth

. really

. to go to school

. to support

. alluding to

. up and down

CO~NO OIS WNPEF

I1. Give English equivalents to the following words and phrases:
1. mocTaBUTH 3a1auy

2. HE IepXkaTh CJIOBO

3. 0CTaBUTh KOT0-TO 0€3 MOMOIIHU
4. pa3o3nuThCs

5. IPU3HATH CBOIO BUHY
6. 10 Mo3ra KocTe

/. 0OBIYHOE MPUIIHYNE
8. mokas Mo

I11. Fill the gaps with a proper word or phrase:

1. To be angry at you means to...........

2. The doctor didn't.......... the case.

3. The children displayed their utter.......... the teacher.



R to do the shopping.
5. Her love .............. reading is well known.

I1.Translate the given sentences into English:

. M OBL710 X0JI0IHO, OHU MIPOTOJIOIATUCH U YCTAIIH.

. PebeHOok He ocMenuIIcs 3a1aTh CBOM BOIIPOC YUUTEINIO.

. XKeH1uHa oTKpbLIa IBEPh, HO HE TIO3BOJIMIA MHE BOUTH. \

. OH MeJIJIEeHHO yTacall ¥ HUKTO HE MOT ONpeaeiuTh npudiir/{oone3Hu.

. Hey>xenu Tak TpyHO MPOU3HECTH HTO CJIOBO MO OyKBamM HA000pOT?

. Kora nronu roBopsIT 4TO-TO y T€0s 32 CIIMHOM, HUYETO HENb3s ONPOBEPTHYTh.

. OH He 3arsapIBajl B TOKJIA] M OTBEYAJ TI0 TTAMSTH.

. Y Hee ecTh OrpOMHOE IPEUMYIIECTBO NEPe IPYTUMU CTYJACHTAMHU: OHa TOBOPUT
MO-aHTJIMMCKH 1I0Ma.

9. Ecimt OBI BRI clienanm BCe, 94TO OT Bac TpeOyeTcs, BbI ObI HE OKa3aJIuCh ceivacB
3aTPYAHUTEIIBHOM TOJIOKEHUH.

10. Pabora B maxrte ObliIa TSKEIOU U U3HYPUTEITHHOM.

coO~NoO ok wWwN Bk

Test 2
2V

I. Give synonyms to the following words and phrases:
. to be at school

. mood

. the process of being educated

. 0dds and ends

. to keep a secret

. proper

. to make efforts

. profit

coO~NO O~ WN B

I1. Give English equivalents to the given words and phrases:
1. BX0o1 o OuiteTaM

2. IOBEPHYTHCS CIIMHON K YEMY-TO

3. aHIIMICKas IIKOJIa )KMBOITUCH

4. nepxath ce0s B pyKax

5. mepeKuBaTh

6. pa3opsTh cTpany

7. BOCIIOJIB30BATHCS YEM-TO

8. mepxkaThCsl B TEHU

I11. Fill the gaps with a proper word:

1. | looked at her for some moments before........... my mouth.
2. She felt great.............. parents.

3. All our efforts........

4. She is very shy and always............



S.

He doesn't know the meaning of shame or common..........

I11. Translate the given sentences into English:

coO~NO O~ WN B

. BBUIO TOYTH HEBO3MOKHO CKPBITH CBOM YyBCTBA K 3TOMY MHJIOMY pEOCHKY.
. [loxkany#, Jtydiie He 00CyKIaTh 3Ty TEMY Y HEE 3a CIUHOM.

. Ero o0psicHenue npo3Bydasno JOBOJIBHO TIIYTIO.

. [Iprem B mIKOITy TOJIBKO IO pe3yibTaTaM 3K3aMEHOB.

. Ero npenmMy1iecTBo B TOM, 4TO OH MOJIO X XOPOII COOO.

. OH OTBEpHYJICS OT OKHA ¥ IOCMOTPEI B JaJTbHUM YrOJ KOMHATBHI.

. Cynp6a HaM ynpIOHYIach M MBI HAIIUTK TO, YTO UCKAJIH.

. Hukto Ob1 He Ha3Bau ee ynpsimoii. OHa Bcerja jelnaina To, 4To OT Hee

TpeOOBAJIOCH.

9.

On He BBIPpAa3nJI 9HTy3Ha3Ma I10 II0OBOAY HAIICTO IIPpUC3aa, U Mbl HC OCMCIINIINCH

OCTaHOBUTHCS Y HETO.
10. Y pabouero ObUH IPEeKpacHbIE PEKOMEHIAINH OT MPEKHEr0 paboToaaTeNs.

Test 3
V-1.

I. Give synonyms:

coO~NOoO OTh WN K-

. to set out

. to fall asleep

. Shame

. habit or custom

. regarding

. to die away

. strange to say

. to have to do with

I1. Give English equivalents for the following phrases:

. TIOJIb30BAThCSI BCEOOIIMM JIOBEpHEM
. C CaMOr0 HayaJjia 10 KOHIIa
. COMBYUBBII OTBET

1
2
3
4. pe3koe MOHMWKEHUE TEMIIEPATYPhI
S.
6
7
8

MPETBOPSTH B )KU3Hb

. BbI3bIBATh COYYBCTBHUC
. CBOINTH KOHIIbI C KOHIIaMK
. ICpCACIaTh IJI1aThe

I11. Fill in the right words:

1.
2.
3.
4.
5.

Do you think I'm a-----as a writer&

It has become his second nature to listen to other people's-----.
She gave him an angry look and then told himto-----.

They got small thanks for their-----.

She was perfectly-----of his coming back.



IV. Translate into English:

1. S He 3amoMHIO 3Ty JAaTy, €ClId He 3anuiiy ee. S Bcerna myrtaro udpsl.

2. Uewm Obl OH HM OBLIT 3aHAT, OH YMYAPSETCS BUACTH BCE, UTO MPOUCXOIUT BOKPYT.
3. 1 oueHb 6ECOKOIOCH O €€ 3/I0POBhE. S HUUEro He MOTy ¢ Hel MojesaTh, OHaHE
JKeJaeT UJITU K Bpady.

4. MpbI COUyBCTBOBAJIM U MPUKIIAJIBIBATIN BCE CHIIbI, YTOOBI OOJIETYUTH €1 dKU3Hb.
5. Ee, kazanock, HU4yTh HE 3a00THIIO €r0 MPUCYTCTBHE.

6. OH XOpOIII0 0OCO3HABAJI, YTO ATO OBIJIa YACTUYHO M €0 BUHA, TAK KaK IMOJIBEI
CBOETO JpyTa.

7. 51 He 3Ha10, 4TO C HUM Jenath. OH ynpsaM, Kak 0Cell, OH HE CITyIIaeTCs MEHS.

8. Ero pemytanms nepskaiach Ha TOM IPOCTOM (haKkTe, 9TO OH YacTO MPEyCreBal B
TOM, YTO JPYTHM HE y/1aBajoCh.

9. OH ckopee 3aCTEHYUBBIN YEIOBEK, YeM o0muTeNnbHbINH. Ho ero mpucraibHbIH
B3IJISI/1 BBI3BIBAET OUYEHb CTPAHHOE YyBCTBO, Kak OyJTO OH BUIUT BaC HACKBO3b.

10. [Topa3mbIcanB, OH YCIOKOWICS U PELLU yOpaThCs B CTapOM, 3aBaJICHHOM
BCSIKMM XJIaMOM II0J[Baji€, B KOTOPOM HUKTO HE yOUpascs B T€UEHHUE 25 ¢ JIUIIHUM
JIeT.

Test 3
V-2.

I. Give synonyms:

. to feel trust in smb.

. embarrassed

. to see smb. at some place

. to hesitate

. not even (of numbers)

. kindly

. to be anxious about smth.
. to be able to do smth. well

cO~NO Ol WN -

. Give English equivalents for the following phrases:
. OBITh YBEPEHHBIM B yCIIEXe

. IyCTUTbHCS OexKaTh

. BAJIUTHCS C HOT OT YCTAJIOCTH

. 20 ¢ IUITHUAM JIeT

. UMETh 03a00UYCHHBIIN BU]T

. OKOHUHTHCS HEyIauen

. CMYTHO€ BOCIIOMUHAHUE

. 3axXyjaJias yJmna

coO~NOoO O WNEDN

3. Fill in the right words:
1.1 told him the whole story-----.
2.1 noticed he had-----his Yorkshire accent.



3. She had that-----feeling that one sometimes has when sitting in an empty room
that one is not by oneself.

4. The accident threw the traffic into-----.

5. Philip looked at the kid with some-----.

4. Translate into English:

1. B nBeps noctydanu. Maiki B3ApOTHYI U IPOCHYJICS.

2. HakamaiiTe B cTakaH JA€CSATh Karlelb JEKapCTBa U MPOIOJIOIIUTE TOPJIO.
3. 5l maBHO HE MPAKTUKYIO U BPSJI JTU CMOT'Y BaM TIOMOYb.

4. 51 6yny Bac xaaTh, HE MOABEINTE MEHS.

5. Ecniu GBI BBI MOJIHOCTBHIO IOBEPHIIMCH MHE, TO MOYKHO OBLIIO OBl N30€KaTh TeX
HETIPUSATHOCTEM.

6. UepkHuUTE MHE TIapy CTPOK, KaK MpUEIETE.

7. Ilnan, kak MHE Ka)XeTCsl, IOCTaTOYHO XOpoIuid. /{aBaii mogymaem, Kak
BOILJIOTUTH €0 B )KU3Hb.

8. HeoxxumaHHBIN OBOPOT pa3roBopa BhI3BaJI BCEOOIIEE 3aMeIIaTeILCTBO.
9. OHM BUJETUCH YPBIBKAMH, TIO3TOMY UM HE XBaTaJl0 B3aUMOIIOHUMAaHUS.
10. /IaBaif OTJIO’KHUM 3TOT pa3roBOp, TeM 0oJiee, YTO OH KacaeTcs uX 000uX.

Test 4
V-1.

I. Give synonyms:

. choice

. lack of certainty

. art or occupation of laying on colours
. to imagine

. to take another's place on duty

. the Humanities

. to move or come towards

. a degree of largeness or smallness

CO~NOOT D WN B

I1. Give English equivalents for the following phrases:
1. cHATH HanpsKEHUE

2. YCOMHHUTbBCSI B Yb€H-TO HCKPEHHOCTH

3. HOPTPET B HATYPAJIbHYIO BEIUYUHY

4. IPUJIOKUTDH BCE CUJIBI

5. B3JIOXHYTH C 00JIeTYeHuEM

6. OTIPaBUTH YTO-TO B UUCTKY

/. GpanblnBas yabiOka

8. co31aTh cTaTyro

[11. Fill in the right words:
1. Her husband was annoyed and-----by shouting back at her.
2. Moths are-----by a light.



3. He stood watching the play of-----upon the water.
4. I'm-----as to what we ought to do.
5. They know, how to be pleasant. They've cultivated that-----for centuries.

IV. Translate into English:

1. XKanp, 4TO 51 HE MOMHIO UMSI MOJIOJIOTO XY/I0KHUKA, KOTOPBIA BBICTABIISLT CBOU
KApTHUHBI HA BHICTABKE.

2. He BMemuBaiTech B CCOpBI APYTUX JIFOJCH.

3. OH B oTiinyHOM hopme.

4. OH cTan KpynHbIM YYEHBIM, TPUHECS B KEPTBY 3/I0POBbHE.

5.OHM TPHUIIIM K BBIBOAY, YTO KAPTUHBI MHOTOOOCIIAIOIIETO XYJO0KHUKA
BBIIIOJIHEHBI C OOJIBIIMM MacTEPCTBOM, U NPUCYTUIIN EMY MIEPBYIO IPEMHUIO.

6. OH mokpacHe 0 KOpHEH BOJIOC, KO/Ia MaTh YJIMYMIIA €TO BO JIKH.

7. DTOT MpeAMET CKOpee NMOX0XK Ha KpUBOOOKUH YallHUK, YEM Ha MPOU3BE/ICHUE
UCKYCCTBA.

8. OH 001a/1a71 TOHKUM XYJI0’KECTBEHHBIM BKYCOM, ITOATOMY XOJUTH C HUM Ha
BBICTAaBKH OBLIO OJIHO YJIOBOJIbCTBUE.

9.V pebenka coBceM He 3A0POBBIN BUJI CETOIHS.

10. V Hac He XBaTUT BpeMEHH, YTOOBI BHIOpATh XOpoiinii nojgapok k Hosomy romy.

Test 4
V-2.
I. Give synonyms:
. to make oneself feel better by using strong language
. craft
. to get
. an embodiment
. to represent
. to describe vividly in words
. to be uncertain
. trying hard
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I1. Give English equivalents for the following phrases:
1. oTOOpaTh Ny4IINX MEBLIOB

2. 3aypsITHBIN Y€I0BEK

3. CMOTPETh OLEHUBAIOIINM B3IJISI0M
4. HESICHBIN OTBET

5. TYCKIJIbIE TOHA

6. raThe KPeMOBOTO IIBETA

/. 3aBeTHas MeuTa

8. mucath ¢ HaTyphl

[11. Fill in the right words:
1. This is a convenient tool for.....nails out.
2. You could tell that the flowers she was wearing were ----- :



3. He-----to rise but his legs wouldn't support him.
4. He managed-----the English countryside in all its moods.
5. All his canvases were of different-----.

IV. Translate into English:

1. Korna /I>xeiiH BriepBbie Hayalla 3aHUMAThCSI UICKYCCTBOM?

2. OHa nokpacHesna 10 KOpHEH BOJIOC OT CThIJIA.

3.0H B3IOXHYN C oOOJNerdeHdeM, KOrja yCIblllad, 4YTo KaTacTpoda
IIpENOTBpAllCHA.

4. OH 00s51Cs1, YTO CTAHET ITOCMEIINIIEM BCETO TOPOJIa.

5. K orpoMHOMY y/IMBIEHUIO XYA0KHUKA, €T0 Ma3Hs Oblila IPUHATA AJIs I0Ka3a Ha
BBICTABKE.

6. PasrmsipiBas KapTHHBI, OHA HE TEepecTaBalia yaUBISATHCS, TOYEMY UX TIOMECTHIIN
Ha CaMbIX BUJHBIX MECTAX.

/. Huxkorga Obl HE mOBEpWia, 4YTO 3TO IMOJOTHO HAMMCAHO XYAOKHUKOM-
JTOOUTETIEM, a HE 3PEIIBIM XYJ0KHUKOM.

8. Ha xapTuHe n3o0pa)ceHa KeHIIMHA, CUASIIAs IEpe]] 3€PKaJIOM.

9. MHe Hy>XHBI IEpUATKH HA pa3Mep MEHBIIIE.

10. Ona BeITaIMIIA U3 KapMaHa MPEAMET BEIMYMHON CO CTUYCUHBIN KOPOOOK.

Test 5
V-I
I. Give synonyms:

1. to spread rumours

2. to come off in thin layer or strips

3. to rub roughly

4. constant

5. moral condition

6. liking

I1. Give English equivalents for the following words & phrases.
1. o6BecTH KOTO-TMOO0 BOKPYT MasIbila

2. OTJEJ CBETCKOW XPOHUKHU

3. UCTIOPTUTH YTO-TO

4. OTKOJIOTB IIyTKY

5. TIPOSIBUTH CE0SI C XOPOIIIEH CTOPOHBI

6. ObITh TOPEKUM Ha BKYC

/. Ha BCAKUU CITydaii

8. 6poauTh 1O JIeCy; TOPOY.

1. Fill in the right words:

1. The tree loudly and fell.

2. He regularly poems to our local newspapers.
3. May | invite you our pie with us tonight?

4. Her fine figure and clothes always attracted attention.



5. After he had finished packing? the room was

IV. Translate into English:

"Tlo-MoeMy, B HaIlIEM JIOME MaJjio CILIETHUI, HaM MOBE3J0", - cKa3zana JHH.
JlaBaiiTe moaI0XKUM 4TO-HUOY/Ab MO HOXKKY CTOJIa, YTOOBI OH HE KayaJics.
PerynsipHast TpeHUpOBKa CIIOCOOCTBOBAJIA €T0 yCIIEXy Ha COPEBHOBAHUSX.
OH TOBOPHII C TAKUM KapOM, YTO HUKTO HE OCTAJICS PAaBHOAYIITHBIM.

Mpl ycablany, Kak TpeCHYJIa BETKa, KTO-TO MOJIXOAMI K HaM.

Emy nHOTIIA yaBamoch HAMTH BpEMEHHYIO paboTy, 4TOORI 3apaboTaTh Ha
KHU3Hb.

7. D10 HUKyJa He roautcs. Pa3Be Tak pa3MaTrhIBaIOT MIEPCThH?

8. Bpsia mu 5T 00pe3ku Ha YTO-HUOYAb TOAATCA.

9. Mos KOMHaTa Takoro ke pa3Mepa, 4To U Ballla, HO OHA TTOYEMY-TO BBITIISIIUT
MEHBIIIE.

10. Omna nmepemerana cajiar, monpodoBaia u pemnia 100aBUTh COJICHBIX OTYPIIOB.

ook wdE

Test 5
V-II

I. Give synonyms:

. having or showing poor taste

. to bring or come to an and

. a state of confusion

. a sharp noise

. to write articles for newspaper

. idle talk

OO WN -

. Give English equivalents for the following words & phrases:
. OCTAHOBUTHCS B KAKOM-TO MECTE
. C TpyiIoM 3apabaThIBaTh HA KU3Hb
. TIONacTh B Oexy
. IyX JIMOXH
. IPaBWJIbHO (HEMPaBWIbHO) BOCIPUHUMATD Y-JI.
. OCTaTKH
. paboTaTh C OTOHBKOM
. OBITH pa3MepoMm ¢
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[11. Fill in the right words:

1. and lying go hand in hand.

2. She the bark from the wood until it was stripped clean.

3. She looked at me again with that peculiar gaze.

4. The child was , and it was impossible to keep her quiet.
5. The driver " , and the horses raced off.

IV.Translate into English:



1. 3auem BBl yncTuTE Kapromky? J{ns canara kaprodens Jgydllie BApUTh
HEOYUIICHHBIM.

2. YTo-TO IpUCTAJIO Y MEHSI K TIOJIOIIBE, HUKAK HE MOTY OTCKPECTH, IOJDKHO OBITh
3TO JIETOTb.

3. Bol onsiTh ucnioptuiiu BCo paboty. Heyskenu BaM He CTHIIHO OBITH TAKUM
0e3pa3IMYHbBIM.

4. Ceityac yxe HeOe30IacHO MEPEXOIUTh PEKY: BO Jibly 00pa30BAIUCH TPEIUHBI.
5. 51 noMHI0, 4TO TJIE-TO OCTAJIACH €lIE MOJOBHUHA MSICHOTO IMUPOTa.

6. Bbl 0ueHb J10JITO JIEKUTE HA COJIHIIE, Y Bac OyJIET JIYIUThCS KOXkKa, 1a U BOOOIIIE,
ATO MPHUHECET BaM OOJIbIIIE BPEIa, YEM MOJIb3BI.

7. JlaBaiiTe mogHMMEMCSI IO 3TOM BUHTOBOM JIECTHUIIE HA BEPX OalTHHU.

8. MHe OBl 04€Hb XOTEJIOCh MTOEeXaTh Ha 0T B Ha4yaJle UIOHS U TOOPOIUTH 10 TOpaM.
9. Ecnm BBI OyJieTe Tak JOJTO KOTAThCS, TO Ha TTIOHATO0OUTRLCS OCTaTOK BPEMEHH,
YTOOBI YCTPOUTHCS.

10. OH myTUT ¢ TAKUM CEPHE3HBIM BHUIOM, YTO HEBO3MOXKHO HE PACCMESTHCA.

Test 6
V-1

I. Give synonyms:

. to look lovingly at

2. to be on the track of smb.
. done roughly, told briefly
4. a failure

5. to subject smb

6. to keep secret

7. to restrain

w

I1. Give English equivalents for the following phrases:
1. ocTaBiIATH Cieabl

2. pacTperaHHbIe BOJIOCHI

3. CXBaTUTh 32

4. XpoMaTh Ha MPaByO HOTY

5. CMOTpETh CKBO3b TaJbIIbl HA

6. ¢ BojmocaMu OTOPOIIIEHHBIMH Ha3a]]

/. BMEIIMBATHCS B Pa3roBOP

[11. Fill in the right word:

I. Silk socks ---- , woollen ones shrink.

2. A ----- lasts but nine days.

3. His explanation sounded ----- :

4. It was so interesting that | couldn't my eyes__ it
5. He rose, ----- himself and made for the bathroom.

IV. Translate into English:



1. Bbiio nmpoxyagHo U g ObLI paj pa3MsTh HOTH.

2.MyxxurHa OB B KOPOTKOM MaIbTO U3 TPyO0Ooil TKaHU U 6€3 UISIIBI.

3.TsI myMaelnb, 9TO ATOT MAKET BBIICPIKUT, €CIIU MTOJIOKUTH TyAa SOJIOKA?
4. 51 He 3Ha0, KaK 3TO cKazaTh. Bce 310 cOMBaET MEHSI CTOJIKY.

5. [Topa youpath 3MMHHE BEIIH, & TO UX TOMIOPTUT MOJIb.

6. 5 He jxenar0 MUPUTHCS C TBOEH JICHBIO, ThI IOJDKEH CIIEeNaTh 3TO CErO/IHS.
7. OH yMHBIN XYJA0KHUK M XOPOILIO BUJIUT 1IBET,

8. OHa He MorJ1a BJETh HUTKY B UTOJIKY, TaK KaK YIIKO OBLIO MaJIo.

9. C Heif 4TO-TO CITYYHIIOCH, TPUCMOTPH 32 HEH.

10. Ee pyku orpy0enu OT MBIThsI TIOCY/IbI M CTUPKH.

Test 6
V-1I

I. Give synonyms:

I. an unbroken period of time

2. to give the main points of

3. to lie at full length

4. to be anxious to know

5. to explain the cause

6. to examine quickly

7. to cause to stop burning

I1. Give English equivalents for the following phrases:
1. 3amecTH ciennl

2. YEpHOBUK

3. BBECTH KOTO-TO B PACXOJIbI

4. OTIAIeTH C HOT JIO TOJIOBBI

5. CIOKOITHOE MOpe

6. OJIOKUTH KOHEIl pacXIsI0aHHON JUCITUTUTMHE

/. 3aMOJIBUTH CJIOBEUKO 3a JpyTra

[11. Fill in the right word:

I. He showed her the design of the house ---- .

2. The man------- some money for a rainy day.

3. ----your dog----.

4. Andrew was not a person to follow the------------ :
5. She tried to----me---- with a jest.

IV. Translate into English:

1. Tsl ero J€erko y3Haellb, OH CJIErKa MPUXPaMbIBAET.

2. OH MO3BOHUI JIPY3bsIM, YTOOBI OTJIOKHUTH BEUECPUHKY.

3. UTo 3TO BbI XpOMaeTe Ha MpaByto HOTY? - Sl MOCKOJIb3HYIACh UMOABEPHYJIA HOTY.
4. 5] notepsna HUTh €ro PacCyKI€HUN U HE MOIJIA IOHATh, O YEM OH FOBOPUT.

5. borock, 9T0 MBI ¢ TOOOH IO pAa3HOMY CMOTPUM Ha TOT BOTIPOC.

6. Tl He 3HaenIb, rae OyayT MPOBOJUTH Cy/IeOHOE pa30upaTebcTBO?



7. 51 nmpuiia crofa He paau yI0BOJIbCTBUS, a MO JIEIy.

8. OHa O4YeHb 3aCTEHUUBAsL OT IPUPOJIBI.

9. CoenuHuTE MEHS C MEHEIKEPOM, TIOKATYHCTA.

10. HeyauButenbHO, 4TO Takasl Oroja J0JAro He Npoiep Kanach.

OueHnovHoe cpeacTBo 3 (TEKYIMH KOHTPOJIb): MOHUTOPUHT MOCEIIAEMOCTH
3aHSATHN: BEBIOOPOYHBINA OIPOC.

Kpurepnun onieHMBaHNs 0 OLIEHOYHOMY CPEACTBY 3: MOHUTOPHHT ITOCENAEMOCTH
3aHATHI: BBIOOPOYHBIN OIpoc

Kpumepuu oyenueanusn Konuuecmeo o6annos (6xnao 6 peiimunz)
OTBeT BepHbIi 2
OTBeT apryMeHTUpOBaH 2
Bepwsiii otBet Ha 6051ee 60% BOIIPOCOB 1
Makcumansholit 6ann )

IIpuMepHbIe BApDMAHTHI BONIPOCOB:

. Which would you rather choose: a hiking trip or a river trip?

. Would you go on a 100 mile's tour alone?

. Do you prefer package tours to independent travelling?

. What do you think about eco-tourism?

. What does the Internet offer in the way of pastime?

. What future does the Internet have?

. What are the major environmental issues confronting humanity today?
. What ecological problems do you know?

. What are the types of ware pollution?

10. What types of movies do you know?

11. What films appeal to most?

12. What does the success of a film depend on?

13. What service do you think the artist performs for mankind?

14. How does pictorial art serve as a valuable historical record?

15. What “key stages” does the National Curriculum define?

16. What are the alternatives offered students after taking GCSEs?

17. Is streaming of pupils in some schools to advantage? Give reasons.
18. When did the term “public school” appear?

19. What are the advantages / disadvantages of comprehensive schools?
20. What traits of character would you appreciate in a husband?
21. What kind of person will never arrest anyone“sattention?
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22. What kind of people keep their thoughts to themselves?
23. What kind of people are called good mixers?
24. What traits of character would you appreciate in a mother, father?

25. What traits of character would you appreciate in a bosom friend? What traits
would you detest most?

OuenouHoe cpeacTBo 4 (TeKYIIUIl KOHTPOJIb): 3allliTa MUHU-OKIIA]a 1O
MIPOUJICHHOU TEME.

Kpurepuu onieHMBaHus 110 OLIEHOYHOMY CPEICTBY 4: 3amuTa MUHU-I0KIJIA1a 110
MIPOMAECHHOMN TEME.

Kpumepuu oyenueanusn Konauuecmeo o6annos (6xnao 6 peiimunz)
CooTBeTcTBHE COACPKAHUS LICJIAM U 3a7a4am 2
JUCIUILIMHEL, 3asBJIICHHON TEME
CrocoOGHOCTD K aHaIU3y U 0000IIEHUIO 2

MH()OPMAIIMOHHOTO MaTeprasa, CTENeHb MOTHOTHI
0030pa Borpoca

CobmroieHne HOPMOKOHTPOJIS: CTaHIapT 1
o OpMIICHUS, ITUTATHI, CCHUTKH

Maxkcumanvnuiiir 6aan 5

IIpuMepHasi TeMATHKA MUHHM-I0KJIA10B
110 MPOMCHHOM TeMe

. AHTJIMICKas IIKOJIA )KUBOIIUCHU
. OcHOBHAs XapaKTEPUCTHKA KIACCUITU3MA
. OcHOBHAas XapaKTEPUCTHKA POMAHTHU3MA
. OcHOBHAas XapaKTEPUCTHUKA peaTu3Ma
. OcHOBHAs XapaKTEPUCTHKA UMITPECCUOHU3MA
. OcHOBHas XapaKTepUCTUKA KyOu3ma
. OcHOBHas XapaKTEepUCTHUKA CIOppeaiu3ma
. OcHOBHAs XapaKTEPUCTUKA IKCITPECCHOHU3MA
. ABcTpanuiickas mKkosia >KMBOIHCH
10. KpacHosipckuie Xya0KHUKH
11. OcHoBHbIE TPOOIEMBI SKOJIOTUU
12. Dxonorudeckue mpodiaemsr KpacHospckoro kpas
13. OcHOBHBIE CTYNIEHHU B CUCTEME 00pa3oBaHus BenukoOpuranuu
14. CpaBHuTENBHBIN aHATU3 cUCTeM 00pa3oBaHus B Poccuu u BenukoOputanuu
15. OcHOBHBIE YEPTHI XapaKTepa YeI0BEKa

©CoOo~NOOTh,WN B

OueHo4Hoe cpeacTBO S (TEKYIMH KOHTPOJIb): JIOKIaz ¢ Mpe3eHTauen no
IIPOMACHHOMN TEME.




Kputepuu onieHuBaHus 0 OLIEHOYHOMY CpPEACTBY S: JloKnas ¢ mpe3eHTaluen mno
MIPOUJICHHOU TEME.

Kpumepuu oyenueanusn Konuuecmeo dannoe
(6Kn1ao 6 peiimunz)

CooTBeTcTBHE COJIEPKAHUS LENSIM U 33]1a4aM JTUCITUTUINHBI, 3
3asIBJICHHOH TeMe
CrocoOGHOCTH K aHanu3y U 00001eHNI0 HHPOPMAITMOHHOTO 3
MaTepHala, CTeIeHb OJTHOTHI 0030pa BoIIpoca
JIOTMYHOCTH U MOCIIEI0BATEIBLHOCTD M0/IaYl MaTepHala, 3
apryMEHTUPOBAHHOCTH BBIBOJIOB
Cobnrorenne HOPMOKOHTPOJIS: CTaHAAPT 0()OPMIICHUS, LIUTATHI, 1
CCBUIKH
Maxcumanvhutii 6a1n 10

IIpumepHasi TeMaTHKA JOKJIAA0B C NIpe3eHTaluell 10 NPoiIeHHOH TeMe.

Changing Patterns of Leisure.

Man and the Movies.

English Schooling.

Painting.

Krasnoyrsk Painters.

English Painters.

Feelings and Emotions.

Talking about People.

. Man and Nature.

10. Ecological Problems in Krasnoyrsk.

©oNo Ok WNRE

OueHouHoe cpeacTBO 6 (TeKYIIUil KOHTPOJIb): 3allliTa IPYHIOBOTO MPOEKTA.

Kpurepun onieHMBaHNs 0 OLIEHOYHOMY CPEACTBY 6: 3aminTa rpynmnoBOro MpoeKTa.

Kpumepuu oyenueanusn Konuuecmeo 6annog (6xnao 6 peiimunz)

CooTtBeTcTBHE coJiepKaHus LETSIM 2
3asIBJIEHHON TeMeE

JIorn4HOCTh U OCIeA0BaTEIbHOCTD MOJAaUn 2
Marepuraia, apryMCHTUPOBAHHOCTL BHIBOJOB

JInuHbIi BKJIaJ B IPOEKT 1

Makcumanwvnotit 6ann 5

OueHouyHoe cpeacTBo / (TeKylIMd KOHTPOJb): YdYacTHe B JMCKYCCHHU IO



MIPOUICHHOU TEME.

Kpurepuu onieHMBaHus 110 OLIEHOYHOMY CPEICTBY 7: YdacTue B JUCKYCCUU I10
IIPOMACHHOMN TEME.

Kpumepuu oyenueanusn Konuuecmeo o6annos (6xnao 6 peiimunz)
CryneHT y4acTByeT B JIHMCKYCCHMM Ha 3

3aHSTHUU IO 3apaHee U3BECTHOU TeMe

[IposiBisieT ymeHune 0600maTh 1 JAe1aTh 3

BBIBOJIBI

JleMOHCTpUpYET 3HAHUE JIEKCUKH TI0 TEME, 3

UX aJICKBaTHOE yIoTpebieHne

Bmageer YMEHUEM BECTH JTHAJIOT, 1
JEMOHCTPUPYET TPAaMOTHOCTb P

Makcumanwvhotit 6ann 10

OuenoyHoe cpeacTBo 8 (TeKylMii KOHTPOJIb): JIUKTaHT-IepeBOa 1O
IIPOMJICHHOU TEME.

Kputepuu oreHuBaHusi 1O OIEHOYHOMY cpenctBy 8: JIMKTaHT-TiepeBOa TIO
IIPOMJICHHOU TEME.

Kpumepuu oyenusanusn Konuuecmeo 6annoe (6xnao 6 peiimunz)
OtBeT BepHBII 4
Bepwnriit orBeT Ha 6onee 60% aukTanTa 1
Maxkcumanvnulii 6ann 5

IIpuMepHbIH BAPHAHT JUKTAHTA-IIEPeBOA:

. 3a1achbl IUTHEBOM BOJIbI

. TAaXOTHBIE 3eMJIH

. 3€JIEHBIN TIO5IC

. pacmona3aHue 3aCTPOSHHBIX TIIOMIAICH
. 00€300pa3uTh NMPUPOIHBIN JTaHAITADT
. HapylaTh OMOJIOTUYECKU OanaHc

. IPOMBITIUICHHBIE OTXO/IbI

0O NOoO Ok WN B

. OOLIMPHOE KCITI0JIb30BAHUE XMMUKATOB B CEJILCKOM XO035IIICTBE
9. mokazaresnp 3arps3HEHUs BO3IyXa

10. pa3pymath MecTa OOUTaHUS )KUBOTHBIX

11. pacnonarats Mycop B CHEIIUATIBHO OTBEAEHHBIX MECTAX



12. ycTaHaBIMBaTh OUUCTUTEIIbHBIE COOPYKEHUS
13. cropaHue TorMBa

14. 3po3us mouBbI

15. ypoBeHb najicHUs BOABI

OueHouHoe cpeacTBo 9 (TeKyuUil KOHTPOJIb): [ pymnmoBas u GppoHTaTHHAS
paboTa 1o aHAJIMTUYECKOMY UYTEHUIO U pa3rOBOPHOM MPAKTUKE.

Kputepun orieHMBaHMS 110 OLIEHOUYHOMY CpeACTBY 9: I'pynnoBas u ppoHTaNbHAS
paboTa Mo AaHATUTUYECKOMY YTCHHUIO U Pa3rOBOPHOM MPAKTHKE.

Kpumepuu oyenueanusn Konuuecmeo o6annos (6xnao 6 peiimunz)

CTyneHT akTUBHO y4acTByeT B paboTe Ha 3
3aHATHUH 110 AaHATUTUYECKOMY UYTCHMIO U
Pa3sroBOpHOM MpPaKTUKE

HGMOHCTpI/IpyeT 3HaHHUC JICKCHKH IIO TCMC, 3
X aaACKBATHOC yrIOTpe6neHHe. Bnageer
YMCHHEM BECCTHU JUAJIOT, ACMOHCTPUPYCT
I'paMOTHOCTE p€un

Makcumanvustit a1 6

Ouenounoe cpeacrso 10 (Ttekyuuii KOHTPOJIb): ['pynmnoBas u ppoHTaNbHAS
paboTa 1o J1oMantHeMy YTSHHUIO.

Kputepun onieHuBanus 10 olleHOUYHOMY cpeaAcTBY 10: I'pymnmoBast u ppoHTanbHAs
paboTa 1o 10MaurHeMy YTEHHUIO.

Kpumepuu oyenueanusn Konuuecmeo 6annoe (6xnao 6 peiimunz)

CTyneHT akTUBHO y4acTBYeT B paboTe Ha 3
3aHATHUHU IO JOMAIIHEMY YTEHHUIO.

[IposiBnsieT ymenue 00001maTh 1 AeaTh 3
BBIBOJIBI. BriajieeT yMmeHueM BeCTH JUajor,
JEMOHCTPUPYET TPAaMOTHOCTh PEUH.

Maxcumanonutii 6ann 6

Ouenounoe cpeacrso 11 (Tekymmii KOHTPOJIb): ['pyrnnoBas u GppoHTaIbHAS
paboTa 1o rpaMmaTHKe.

Kputepuu onienrBanus 1o oreHouyHoMYy cpeactBy 11: I'pynmosas u ppoHTampHas
paboTa 1o rpaMmmaTHKe.



Kpumepuu oyenueanusn Konauuecmeo o6annos (6xnao 6 peiimunz)
CTyneHT akTUBHO y4acTBYeT B paboTe Ha 3
3aHSTHUU 10 TPAMMAaTHUKe.

JIeMOHCTpHUpYET 3HaHNUE IPAMMAaTUYECKUX 3
MIPaBUJI, UX aZEKBAaTHOE YIIOTpeOIeHHE.

Maxcumanovnutii 6ann 6

OueHouHoe cpeacTtBo 12 (Tekymiuii KOHTPOJb): JlomamiHee 3agaHuE TIO
AHAJIMTUYECKOMY YTEHHIO U PA3TOBOPHOM MPAKTHKE.

Kputepun onieHMBaHMs IO OLIEHOYHOMY CpPeACTBY 12: /lomMaliHee 3agaHue 1o
AHAJIMTUYECKOMY YTEHHIO U PA3rOBOPHOM IPAKTHKE.

Kpumepuu oyenueanus Konuuecmeo o6annos (6xnao 6 peiimunz)
Brinonnenue nomamsero 3aganus Ha 100% 4
JleMOHCTpUpYET 3HaHUE JIEKCUKU TI0 TEME, 2

HUX aACKBATHOC yHOTpe6neHHe.

Maxcumanvnutii 6ann 6

OuenouHoe cpeacrtBo 13 (Tekymiumii KOHTPOJb): JlomamiHee 3amgaHuE TIO
JIOMAITHEMY YTEHHUIO.

Kputepun onieHuBanus no olieHOYHOMY cpeacTBy 13: JlomaniHee 3aganue no
JIOMAITHEMY YTEHHUIO.

Kpumepuu oyenusanusn Konuuecmeo 6annoe (6knao 6 peiimunz)
BrinmosnHeHue 3amaHuil MO  COJEPIKAHHIO 4

TEeKCTa

JleMOHCTpHpYET BIaJICHHE MaTEPHUATIOM. 2

Maxcumanvhutii 6ann 6

OueHounoe cpeacrBo 14 (Tekymuii KOHTpoJb): JlomaimiHee 3amaHue Mo
rpaMMaTHKe.

Kputepun onieHMBaHMs 0 OLIEHOYHOMY cpeacTBy 14: fomaniHee 3agaHue o
rpaMMaTHKe.

Kpumepuu oyenueanusn Konuuecmeo 6annoe (6xnao 6 peiimunz)
BrinosiHeHuE 3a1aHUM 110 TpPAMMaTHKE 4




JleMoHCTpUpYET BiaJIeHHE MaTepruaioM 2

Maxcumanonulii 6ann 6

OueHouHoe cpeacTtBo 15 (Tekymmii KOHTPOJb): CTHUIMCTUYECKUH aHAIHU3
XYJI0’)KECTBEHHOI'O TeKCTa.

Kpurepuu onieHrBaHus 1o olieHOYHOMY cpeicTBy 15: CTuincTuuecKuil aHanus
XYJI0’KECTBEHHOI'O TEKCTA.

Kpumepuu oyenueanusn Konauuecmeo oannos (6xnao 6
peiimune)
CooTBeTrcTBHE COACpKAHUS IUIAaHY aHAJIU3a TEKCTa. 2
JIornyHOCTH U MOCIEA0BATEIBHOCTD MOAaUU MaTepuaia
CrocoOHOCTH K aHaIU3y U 0000IIEHUIO 1

MaTepuaia, CTeleHb MOJIHOTHI 0030pa Bompoca,
apryMEeHTHPOBAHHOCTH BBIBOJIOB

Makcumanvuotit a1 3

Ouenounoe cpeacrBo 16 (Tekymmili kKoHTpoab): IIpocmorp duneMa u
BBITIOJIHEHUE 3a/IaHUI K HEMY.

Kpurepuu oniennBanus mo oneHouyHOMY cpeacTBy 16: IIpocmoTp dpunibma u
BBIMNOJIHEHUE 33JJaHUI K HEMY.

Kpumepuu oyenusanusn Konuuecmeo 6annoe (6xknao 6 peiimunz)

CTyZneHT aKTUBHO Y4acTBYET B OOCYXIACHUU 3
¢unpMma. Beimonnenue 3aganuit

[TposiBnsieT ymenue 00001aTh U JAeNaTh 3
BBIBOJIBI. BriasieeT ymeHueM BecTu uaor,
JEMOHCTPUPYET TPaMOTHOCTb PEUH.

Makcumanwvnotit 6ann 6

Ouenounoe cpeacrBo 17 (Tekymmii KOHTpOJIb): Hanucanue scce.

Kputepun onieHnBanus no oeHouHOMy cpeacTBy 17: Hanucanue 3cce.

Kpumepuu oyenusanusn Konuuecmeo dannoe
(6Kn1a0 ¢ peiimunz)
CnocoOGHOCT K aHAIHM3Y U 0000IIEHNI0 HHPOPMAITMOHHOTO 2

MaTepHala, CTeleHb NOIHOTH 0030pa Borpoca. JIorHyHOCTh U
MOCJIEA0BATENBHOCTH ITOJJa4l MaTepHaia, apryMEHTHPOBAaHHOCTh
BBIBOJIOB

CobroieHne HOPMOKOHTPOJIS: CTaHApT 0(OPMIICHUS 1




Makcumanwvnotit 6ann

Ouenovnoe cpeacrso 18 (monmosiHuTEIBbHBIE 0AJJIBI): YUaCTHE B KYPCOBBIX

MEPOIPUATHSAX.

Kpurepun onieHnBanus 1o OLIEHOYHOMY CPeACTBY 18: YdacTre B KypCOBBIX

MEPOTPUATHUSX.

Kpumepuu oyenueanus

Konuuecmeo o6annos (6xnao 6 peiimunz)

CooTBeTcTBUE COJIEPKAHUS LEISIM 3
KYPCOBOTO MEPOIPUSITHS
JIMYHBIN BKJIAJ B IPOEKT
Makcumanvhustit 6a1 6

Ouenounoe cpeacrso 19 (nonostHuTeILHBIE 0aJ71bI): COCTaBIEHUE KPOCCBOPIA

I10 TCMC.

Kputepun onieHnBanus o oeHouHoMy cpeacTBy 19: CocTaBieHne KpoccBopia

10 IPOMJAECHHON TEME.

Kpumepuu oyenusanus

Konuuecmeo 6annoe (6xknao 6 peiimunz)

CooTBeTcTBUE COACPKAHUS LIETAM 2
3asABJICHHOU TEME
Maxcumanvnuiii 6aan 2

Ouenounoe cpeacrso 20

(nomosiHMTesIbHBIE  Oasuibl):  [loaroroBka

KOMITBIOTEPHOIO MPOEKTA MO MPOIICHHON TEME.

Kpurepun  oneHuBanus 1o

onmeHouHoMmy  cpeactsy 20:  ITloaroromka

KOMITBIOTEPHOT'O MPOEKTA MO MPOIICHHON TEME.

Kpumepuu oyenusanusa

Konuuecmeo 6annoe (6xknao 6 peiimunz)

CooTBeTcTBHE COACPKAHUS LIETAM 1
3asBJICHHOU TeMe

JIn4HbBINA BKJIaJ B IPOEKT 1
Maxkcumanvhouit 6ann 2

OuenouHoe cpeacTso 21 (nonoJHUTEILHBbIE 0a/Ib1): Pa3paboTka TBOPUECKOTO

3aJlaHus M0 TPOMJICHHOU TEME.

Kpurepuu onieHnBaHus o oleHo4HOMY cpenicTBy 21: PazpaboTka TBOpueckoro

3aJlaHuA 110 TIPOMJIECHHOU TEME.

Kpumepuu oyenueanus

Konuuecmeo 6annoe (6xnao 6 peiimunz)

CooTBeTCTBHE COACPIKAaHUA LCIISIM

1




3asABJIICHHOU TeME
JIn4HbINA BKJIaA B IIPOEKT 1
Makcumanvhuotit 0a1 2

OuenovHoe cpeacTBo 22 (MUTOroBbIi KOHTPOJIb): Tect

Kpurepun onenuBanus no oneHoYHOMY cpeactBy 22: Tect

Kpumepuu oyenueanun Konuuecmeo 6annog (6xknao 6 peiimunz)
OTtBeT BepHBIi 3
OTBeT pa3BepHYTHII 3
Bepnbiii otBet Ha 6051ee 60% BoOIpocoB 4
Maxkcumanvhotit 6ann 10
Final Test
V.1

|. Translate the sentence patterns with the conditional mood into English

1. Tel npaBWIBHO caenal, 4to He nomen. Kaptuna tedbe He moHpaBuiIach ObI.
2. Bce ciyaniiocs motoMy, 94To €ro TaM He 0b110. OH OBl 3HAI, YTO JENaTh.
3. MBI Tak gaBHO HE BHAEIHUCh. He 3Haro, y3Hama Obl s e¢ Tenephb.

4. Bbbuio Ob1 pa3yMHO 3aBTpa MEPEHOYEBATH B Jarepe.

5. MHe He ¢ keM ocTaBuTh peOeHka. Eciu Obl He 3TO, 51 ObI TOXKE MOeXal.
6. Mpb1 ono3manu Ha moe3a. Eciu Okl He 3T0, MBI OBI YK€ TaBHO MPUEXAJTH.
/. Ecnu Obl HE OHAa, OHU HUKOT/Ia ObI HE CCOPUIIUCH.

8. A mpocTo BeIy4HIJI TEKCT HAU3YCTh, MHAYE s OBbI BCE MIEpEmyTal.

I1. Translate the sentence patterns with Subjunctive Il into English

1. Jlyumie He MbITAUTECH CAENATH 3TO CErOIHS.

2. Tlo moemy, MHE JTy4Ille HE BMEIIMBATHCS.

3. S nydiiie BBINBIO YAIIKY Yasl.

4. Yem tebe O0bIIEe XOUETCS 3aHIThHCS?

5. On npeamnouen Obl HE OCTABATHCS TaM HU Ha JICHb.

6. He xomute Tyna, eciu BaMm HE XO4ETCSl.

I11. Translate the sentence patterns with the suppositional mood and Subjunctive |1
into English

BaxHo, 4TOOBI BCE CTYIEHTHI 3HAIIU O COOPAHUH.

CTyaeHTsl MPOCHUITH, YTOOBI JIEKLHIO TPOYUTAIIHN €IIIE Pa3.

51 noroBopuiics, YTOOBI BaM JjaJId KOMHATY PSIZIOM C MOEH.

MBI pemniay BBIMTH MOpaHblile, 4TOObI HOUb HE 3acTalla HaC B JIECY.
ITo3BOHM €ii, 4TOOBI OHA HE BOJHOBAJIACK.

abrwhE



6. S momuepkHyI BeIpa’k€HHE B TEKCTE, YTOObI OH MOT Cpa3y HAaWTH €Tro.
7. Tlokaxu rocThe €€ KOMHATY, YTOObI OHAa MOTJIa OTAOXHYTb.

8. CrtpaHHO, 4TO BaC HUKTO HE BUJIEIL.

9. He yaMBUTENBHO, YTO OH TaK JAyMaerT.

10.He MoxeT OBbITh, 4TOOBI AIKCIIEPUMEHT yJAJICS.

V. Translate the words in bold intoEnglish

HoBoe natbe myHbI

Mosnozo¥i TyHe npuiiia B TOJOBY MpeKpacHas MbICb: «IloueMy Obl MHE HE CIIUTH
1 ceGe HOBOE muaThe? S Moria Obl B HEM TYJSTH 1O HEOY 2», — U OHA OTIIPaBUIIACH
K noptHoMy. «He Mormu Obl BbI CIIUTh 3 MHE HOBOE IUIaThe? — CIPOCHIIA OHA. —
Ho oHo nmomxHO xopoiio cuneth 4». «Moxkere He OECIOKOUTHCS 5, — OTBETHII
noptHod. — OHO Oyner mnpekpacHo cuaeTb 6. Bbl Takas Monojas, Takas
ToHEeHbKasA. [lo3BombTe MHE CHATH MepkKy 7». Korma oH CHsim Mepky, JyHa
cupocuna: «Korzma MHE npuxoauTh Ha NpuMepKy?» 1 oH Besen el npuiTu yepes
Hepeno. OfHaKo IUIAThbe OKa3aJloCh CIMILKOM Y3KHM. «JlOJDKHO OBITH sI  ILUIOXO
CHSAJI MEpKy 9, — nymain OropueHHblii mopTHOM. — Tenepp npuuercs Bce Aenarb
10 cHauana». OH CHSJI MEPKY M BeJIEN JIyHE NPUNTH 4yepe3 JaecATh nHeu. [lmaree
CHOBA 0KAa3aJ0Ch Y3KHM, /1a U JIyHa BBIIVIAZEIA TENEPh cOBceM MHaue. «Heyxenu s
oAtk omuoOcsa 11? WMnm, moxker ObITh, OHa Tak moToJicTena 12? — oropuancs
MOPTHOM, CHUMas MepKy B TpeTuil pa3. Hy, Tenepp Bce AOHKHO OBITh B MOPSIKE
13». Koraa nmyHa npuiiia onsith, 3T0 ObUTa YK€ MOJIHAs JyHa. «DT0 0e300pa3ue! —
Bo3onuia mopTHol. — Hano Obimo mpemynpeauts 14 MeHs, 4TO y Bac Takas
HeycTouuBas ¢urypa. He crany g nns Bac paborats 15! Tak nmyHe mpuiioch
o0ouTuck 16 6€3 HOBOIO MJIATHS.

V. Translate the sentences with the conditional mood into English

Ecnu Hac He Oyzer moMa, Koraa Bbl ITO3BOHUTE, TO MIEPE3BOHUTE ITO3KE.

Ecnu Ob1 BBI IpUTIUTHA TTOPAHBIIIE, BHI €IIE 3aCTAIM MOUX POJTUTEICH.

Ecnu Ob1 emy Bce pacckaszaiu erne Buepa, OH Obl HE BeJl ce0s1 TakuM 00pazoM.
Brpyr T yBUIUIIE B IPOAAXKE ITY KHUTY, KYTTH €€, TTOKAIyIHCTa, 171 MEHS,
CKOJIBKO OBl OHA HU CTOMJIA.

5. Ecnu oH pemmT y4acTBOBaTh B COPEBHOBAHUSX, UTO K, 3TO €TI0 BBIOOD.

NN

Final Test
V.2

|. Translate the sentence patterns with the conditional mood into English

1. Beu1o ObI 3aMedaTenbHO CIAaTh DK3aMEH CErOIHS.



no
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Oto ObuTa HHTEpECcHas padboTa. JIro00M 13 HAC 0XOTHO COTJIAcHIICS ObI TOT/Ia Ha
9TO MPEJIOKEHUE.

MHe He HpaBUTCA 3TOT 4YesoBeK. [[oBepsATh emy s Obl HE cTaja.

B TakoM MoJI0;KeHUH OH cJienajl ObI TO JKE€ caMoe.

Ecnu O6b1 HE Balia momoliilb, OHa HE JIoTHaIa Obl TPYIIITY.

Ecau 6b1 HEe moroja, Mbl ObI IPEKPACHO TTPOBEIH JIETO.

W3 Hee Broimiesn ObI TOTIa MPEKPACHBIN TPEeHEp, €Clii OBl HE €€ BCTIBIIILYHUBOCTD.
OH He 3HaeT 0 KoHGEPEeHIIMH, HHA4Ye OH ObLI OBI 3/1€Ch.

I1. Translate the sentence patterns with Subjunctive 1l into English

Jlydie He MBITAUTECHh CAECNATH ITO CETOIHS.

ITo Mmoemy, MHE JTy4Ille HE BMEIITUBATHCS.

S myurie BHITIBIO YAIlIKy Yas.

Uem TeOe OOJIbIIIE XOUETCS 3aHATHCS.

OH npeamnoyesn Obl HE OCTaBAThCSl TaM HU HA JCHb.
He xonure Tyna, eciii BaM HE XO4YeTCS.

I11. Translate the sentence patterns with the suppositional mood and Subjunctive
Il into English

CTyZeHTOB NPOCAT HE YHOCUTh Ta3€Thl U3 YNTAIBHOIO 3aJja.

bb110 penieHo, 4to nerei 0TBe3yT Ha OCTPOB Ha KaTepe.

Bbl HacTanBaere, YTOOBI Mbl IPUILLIU B BOCKpECEHbE?

On 3aBen OyIMIFHUK U TIOCTABUII €T0 y CaMOM KpOBATH, YTOOBI IETH HE
IpOCHAJIH.

MBI cTapanuchk He CMOTPETh Ha Hee, IOKa OHa eJ1a, YTOObI OHA HEe CMYILajach.
S nana UM MHOTO PUMEPOB, YTOOBI OHU MOHSIIH, KaK YIOTPEOJIATh 3TO CIO0BO.
3anpu nBeph, 4TOOBI cOOaKa He BhIOEkKasa B cajl.

Kak xasb, 4TO BbI CETOAHS 3aHATHI.

. HeBeposiTHO, 4TOOBI OH MPOOOJIEN BCE HENIETIO U HUKTO 00 3TOM HE 3HAJL.

O beu10 BrioHe ITOHATHO, YTO 3TO eu He IOHPAaBUJIOCh.

IV. Translate the words in bold into English

Tpu xemanus

Kunu-6pimun crapuk u crapyxa. OnHaxAbl cTapyXa cKazaia: «XOopomio Obl
cydmioch 1 uto-HuOyab Xoportee!» u ctapuk g06aBui: «JlaBHO mopa, 4TOOBI HaM
TOXE MOBe3JI0 2». M TOJIBKO OHM 3TO CKa3aid, Kak Mepel] HUMU MosiBuUjach des,
CJIOBHO OHA TOJBKO 3TOTO W JOKMJAJlach 3, M CKas3ala, YTO HCIOJIHHUT TPU HX
xenanus. «Ho nydime xopoleHbko mogymaiite 4, mpexae 4eM MOoXKeIaTh 4ero-
HUOYb, — CKa3ana oHa. — A He To Oynere moToMm xaneth 5S». M ona ucuesna. «Kak
XOpoIo! — BOCKJIMKHYA CTapuk. — Tenepp Mbl OyZeM cyacTiuBbl U Ooratbl. Urto
ATO MHE BCETZIa €CTh XOYeTCs, KOraa s cyacTiuB? DX, Obuia Obl Y MEHs ceidac 6
xopormas kosdaca!». Y Toinbko 0H 3TO cKa3aj, Kak Ha CTOJIE MepeI HUM TMOSBUJIAChH



Oonpinas koybaca. «AxX Thl Typak! — 3akpuyana crtapyxa. — bonraensb, CIOBHO Thl
Majbiii pedeHok 7. XoTh Obl OHa TpHUpocia 8§ K TBOEMYy HOCY, dTa koibacay. 1
Kos0aca mpupocia K HOCy CTapuKa Tak, CIOBHO OHA BCETJa TaM HaXOAMIach 9.
«Ox, — cKazajia crapyxa, — Mbl YK€ MOTEepsUIU JIBa JKeJIaHus. ByaeMm moocTopoxHe,
yTOOBI He motepsATh 10 TpeThero. S mpemrararo noxenars 11 mobosbiie 3050Ta,
TOrJla Mbl MOIJIM cjelath 12 300TOM SIIMK Ha TBOIO Kojbacy W ObLIM Obl
cuactiuBbl 13». Ho crapuk ckaszan, yto ckopee ymper 14, yem Oyner >KUTb C
KoJibacoit Ha Hocy. M OHU MOTEpsId U TPEThE JKEJTaHUE.

V. Translate the sentences with the conditional mood into English

1. Ecnu Ob1 0OCcTOSITENIbCTBA HE OBUIM TaK 3aIlyTaHbl, OJUIIUA cyMeNia Obl HAaWTH
PECTYIHUKA HAMHOTO paHbIIIE.

2. Ecnu 651 OH gocTan OMJIETHI HAa IPEMBEPY, OH MMO3BOHWII OBl MHE €I1Ie BUepa.

3. Cexkperaps Hareyatai Obl MUChbMa, €CITA OBl UX 0JI00PHIT JUPEKTOP.

4. Bynp s cHOBa B 3TOM IopoJie, s Obl HEIPEMEHHO MOCETHII UCTOPUUYECKUN My3el.

Ecnu 6b1, peanonoxuM, MHE CHOBA MPUIIUIOCH MUCATh 3Ty KHUTY, s HE U3MEHUI

OBl HU CTPOYKH.

2.3. AHaIM3 pe3yJIbTATOB 00y4YeHHUS U NepevYeHb KOPPEKTUPYOIIUX

MEpPONPUATHH M0 JUCHUIUIUHE B1.B.O/.11. «[IpakTHYeCKHii KyPC AHIJIHIACKOT0

s3bika» Hanpasnenue noarorosku: 44.03.05 Ilemaroruueckoe odpazosanue (C AByMst
IPOQUIIAMH TOATOTOBKH) Hp(i/(lbmb: <<IHOCTpaHHBIH A3BIK>> (aHTTHHCKHI / HeMerKuii /
dpaniy3ckuii) 1 <<KUHOCTpaHHbIH sI361K>> (aHTTHMHACKHN / HEMEIIKHIA )

KBanudukanus (crenens): AkageMuyeckuil 6akanasp, 1o ouyHoi (popme o0yueHus

Jlnst npoBeeHust aHaan3a y4eOHbIX JOCTHXKEHHUM CTYAEHTOB MO AUCIUIUIMHE
b1.B.O/.11. «IIpakTnueckuii Kypc aHTJIMHUCKOTO SI3bIKa»!

1. recTupoBaHue, TUKTAHT;

2. MOHUTOPHHT MOCEIIAEMOCTH 3aHATHI M Ka4€CTBA BHITIOJHEHHUS CTYICHTaAMU
MpaKkTUYECKuX paboT (MHAuBUAya pHas pabora, KCP);

3. 3ammTa MUHH-IOKJIaJ1a 110 IPOMJICHHOMN TeMe;

4. rpynnoBas U GppoHTaIbHAs padoTa MO AHATUTUYECKOMY UYTEHHUIO U PA3TOBOPHOMN
MpaKTUKE (JOMAITHEMY YTEHUIO, TPAMMATHUKE);

5. JOMaIllHEE 33/IaHKE M0 AHATUTUYECKOMY YTEHUIO M Pa3rOBOPHOM MPAKTUKE
(moManrHeMy YTEHHUI0, TPAMMATHUKE);

6. CTUTHCTHYECKHI aHAIIN3 XYI0’)KECTBEHHOTO TEKCTa;

7. IpocMOTp (priTbMa ¥ BBHITIOTHEHHE 3aJaHUN K HEMY;

8. HammcaHue 3cce;

9. nmpexncraBieHUE pe3ySIbTATOB YU4EOHO-UCCIEA0BATENbCKON U KYJIBTYPHO-



IPOCBETUTENILCKON JEATEILHOCTH (IIPOEKTHI);
10. pa3paboTKy KOMIBIOTEPHBIX MPE3EHTAINHI, TEMOHCTPUPYIOUIUX PE3yIbTaAThI
MCCJIEI0BAHMS 10 TEME, ONPEAEICHHON MPENOIaBaTENIEM.



3. YueOHbIe pecypchbl

3.1. KapTa JutepaTypHOro odoecneyeHusi JUCHUIIMHBI (BKJII0OYAsi YJIEKTPOHHbIE Pecypchl)
Bb1.B.O.11. «IIpakTuyeckuii Kypc aHrjuiickoro sizbika» Hanpasnenue noaroroBku: 44.03.05 [lenarornueckoe oopazoBanue (¢ ,gBP/MSI npoduasiMu

HO;[FOTOBKH)pHpO(pHJIL: «HOCTpaHHBIH A3bIK» (AaHrIHICKUN / HeMelKuil / ppaniy3ckuil) u « THOCTpaHHBIH SI3b1

KBamuduxanus (crenens): AkageMUYeckuid OakaiaBp

1o ouHoi gopme

K» (aHMIMHACKUM / HEMELKUI)

Hannuwne IIpumeyanu
HanmenoBanune [otpebHOCTH
MecTo/ (KOJI-BO 3K3.) o
Cemectp 5
O6si3aTebHAs TUTEpPaTypa
Mopynb Nel
Apaxus B.JI. u ap. [IpakTrdeckuii Kypc aHMIMHCKOTO s3bIKa. 3 Kype. — M., 1999, 2000 Bubnuorexa KI'TIY, 100 »xk3. 100
E. Freud. The Sea House. - Penguin Books, England, 2007 bubnnorexa KI'TTY, 75 5k3 55
Koopuna H.A. u ap. 'pamMmaTrika aHTIHICKOTO si3bika. — M., 1985 (Mopdonorus), 1986 (cuntakcuc), 2001, 2004 Bubnuorexa KI'TIY, 2603k3. 100
Monymns Ne2
Apaxun B.Jl. u op. IIpakTrueckuil Kypc aHTIMHACKOTO s3bIKa. 3 Kype. — M., 1999, 2000 Bubmmorexa KI'TIVY, 100 3k3. 100
Kobpuna H.A. u ap. 'paMmaTrika aHTIHIACKOTO si3bika. — M., 1985 (Mopdoorus), 1986 (cuntakcuc), 2001, 2004 bubnunoreka KI'TIY, 2605k3. 100
E. Freud. The Sea House. - Penguin Books, England, 2007 bubimmorexa KI'TIY, 75 3k3 55
Mopynb Ne3
Apaxun B.J1. u np. [Ipaktuueckuil Kypc aHrIMiCKOro a3bika. 3 kypc. — M., 1999, 2000 Bubnuorexa KI'TIY, 100 »k3. 100
KoGpuna H.A. u np. 'pammaruka anrimiickoro sizsika. — M., 1985 (mopdonorus), 1986 (cunrtakcuc), 2001, 2004 Bubnmorexa KI'TIY, 2605k3. 100
E. Freud. The Sea House. - Penguin Books, England, 2007 bubnnorexa KI'TIY, 75 sk3 55
M. Frayn. Headlong. — Faber and Faber Ltd., UK, 2000 60

Kabuner xadenps! aHTITHHACKON




¢unonorun, 60 sx3

CemecTp 6
Monynb Nel
Apaxun B.Jl. u np. [lpakTndeckuii Kypc aHrmiickoro si3eika. 3 Kype. — M., 1999, 2000 Bubnuorexa KI'TIY, 100 sk3. 100
Kob6puna H.A. u np. I'pamMmmaTrka aHTImiickoro s3eika. — M., 1985 (mopdonorus), 1986 (curTakcuc), 2001, 2004 Bubmmorexa KI'TIY, 2603k3. 100
Lodge. Nice Work. — Penguin Books, England, 2006 Kabuner kagenpot anramiicroii 60
¢mmonorum, 61 3k3
M. Frayn. Headlong. — Faber and Faber Ltd., UK, 2000 Kabuner kagenput anrmmiickoit 60
¢unonorun, 60 sx3
Monymns Ne2
Apaxun B.Jl. u ap. [Ipaktruyeckuil Kypc aHTJIMHCKOro si3blka. 3 Kypc. — M., 1999, 2000 Bubmmorexa KI'TIY, 100 5k3. 100
Koopuna H.A. u ap. 'pamMmmaTrika aHTIHICKOTO si3bika. — M., 1985 (Mopdonorus), 1986 (cuntakcuc), 2001, 2004 Bubnmorexa KI'TIY, 2603k3. 100
Lodge. Nice Work. — Penguin Books, England, 2006 Kaburer ragenper anramiickoi 60
¢unonorun, 61 3x3
Mopynb Ne 3
Apaxun B.Jl. u np. [IpakTrueckuil Kypc aHTIMHCKOTO sA3bIKa. 3 Kype. — M., 1999, 2000 Bubmmorexa KI'TIVY, 100 3k3. 100
Kob6puna H.A. u ap. 'pammaTtuka anriauiickoro s3eika. — M., 1985 (Mopdomnorus), 1986 (cunrakcuc), 2001, 2004 bubnunoreka KIT'TIY, 2605k3. 100
Lodge. Nice Work. — Penguin Books, England, 2006 Kabuner ragenpot anramiickoii 60

¢dunonorum, 61 K3

JlonoJIHUTeIbHAS JIUTepaTypa




Tlameniepun. CTUIMCTHKA aHTJIMHCKOTO s13b1Ka. — M.: Beicmr. mkomna, 1977

Bbubmuorexa KI'TIY, 32 sk3

35

¢unonoruu, 61 3x3

Apnonsg U.B. MHTepnperanus aHruiickoro xyaoxectsenHoro texcra: Jlekuus. — JI.: JITTIM, 1983 bubnnorexa KI'T1Y, 49 sk3. 35
Cemectp 7
Mopyms Nel
Apaxun B.JI. u ap. [Ipaktudeckuii Kypc aHrimicKoro s3bika. 4 kype. — M., 1999, 2000 Bubnuorexa KI'TIY, 100 sk3. 100
J. Coe. What A Carve Up! — Penguin Books, England, 2007 KabuHer xagenpet anriniickoi 55
¢umonorum, 61 3x3
Monymnb Ne2
Apaxun B.JI. u ap. [IpakTrdeckuii kypc anramickoro s3bika. 4 kype. — M., 1999, 2000 bubnuorexa KI'TIY, 100 sk3. 100
J. Coe. What A Carve Up! — Penguin Books, England, 2007 KabuHer xadeper anriniickoit 55
¢umomorum, 61 3x3
Monynb Ne3
Apaxun B.JI. u ap. [IpakTrdeckuii kypc aHrmickoro s3bika. 4 kype. — M., 1999, 2000 bubnuorexa KI'TIY, 100 sk3. 100
J. Coe. What A Carve Up! — Penguin Books, England, 2007 Kabuner xageper anrimiickoi 55
¢umomorum, 61 3x3
M. Frayn. Headlong. — Faber and Faber Ltd., UK, 2000 KabuHer xadeper anrmniickoit 60
¢umomorum, 60 3x3
Cemectp 8
Mopynb Nel
Apaxua B.J1. u op. Ilpaktiueckuii Kypc aHTIIMHCKOTO sA3bIKa. 4 Kype. — M., 1999, 2000 Bubmmorexa KI'TIVY, 100 3k3. 100
Lodge. Nice Work. — Penguin Books, England, 2006 KaGuner kadenpr: anrimiickoii 60
¢unonorun, 61 3K3
M. Frayn. Headlong. — Faber and Faber Ltd., UK, 2000 Kabuner ragenpst anrimiickoii 60
¢unonorun, 60 3x3
Monymns Ne2
Apaxus B.JI. u np. Ilpaktiuueckuil Kypc aHrIMicKoro sa3bika. 4 kype. — M., 1999, 2000 Bubnuorexa KI'TIY, 100 sk3. 100
Lodge. Nice Work. — Penguin Books, England, 2006 Kabuer ragenput anrmiickoii 60

Mopynb Ne 3




Apaxua B.J1. u np. [lpaktiueckuii Kypc aHTIMHCKOTO s13bIKa. 4 Kype. — M., 1999, 2000 Bubmmorexa KI'TIY, 100 5k3. 100
Lodge. Nice Work. — Penguin Books, England, 2006 Kabuer xadenper anrmiickoii 60
¢unonorun, 61 3x3
Cemectp 9
Monynb Nel
Apaxun B.J1. u ap. [IpakTuueckuit Kypc aHTIIMHACKOTO si3bIKa. 5 Kype. — M., 1999, 2000 Bubmuorexa KI'TIY, 144 k3. 100
Kcepoxonuu tekcra “Ten Days that shook the World”, nexcrka no npoiieHHOMY TEKCTY, yIpa)KHESHHSI. Kagenpa anrnuiickoii ¢punonoru, 100
60 5K3.
JIxoHc, JI. AHTITHICKHIA SI3BIK TSI MEXIYHapOIHOTO nenoBoro obmenus. — Cambridge University Press, 1997 8 9k3. Kadenpa anrmuiickoit 100
¢umnomorumy,
S.Faulks. A Week in December. —London: Vintage Books, 2010. 391 p. Kadenpa anrnuiickoii ¢punonoruy, 100
63 5K3.
A Week in December by S.Faulks. A commentary with annotations. Edited by K. Hewitt. — Perm: 2012 Kadenpa anrnuiickoi 100
¢umomorum, 77 3K3.
Mopynb Ne2
[TpakTHyeckuii Kypce aHrmiickoro s36ika MakkeHsu, M. AHMIMACKUHI 361K 171 AesoBoro obmenus. — Cambridge | Kadeapa anrnuiickoii putonoruy, 100
University Press, 1997 8 k3.
Kadenpa anrnuiickoil ¢punonoruw, 100
Maxkkensu, Y. AHrImiicKuii ss3b1k 11 aestoBoro oomenust. — Cambridge University Press, 2nd Ed, 2004 15 3x3.
[ioxanoa H.M. Aurnuiickuii s3Ik Juisi cekperapeii-pedepento: YueOHoe nmocobue. — M.: UHOPA — M, 2001. — | Kadenpa anrauiickoii ¢uionoruy, 100
2c. 15 aks.
Wzpauneswnu E.E. JlenoBas KoppecOHACHIUS U JOKYMEHTAIMS Ha aHTIHiickoM s3bike. — M. - FOHBEC, Bbubmmorexa KI'TIV, 20 3x3 100
Muoctpannslii s3b1k. — 2001 1. — 496 c.
Pyccko-aHrmiickuit SKOHOMHUYECKHiT cioBapb / mox penakiueit Jlozosckoro JILII. — M.: M3narenscTBoO Kadenpa anrmmiickoit ¢prmonorum, 100
«Memnemxepy, 2000. — 352 c. 8 k3.
Alexander R., Jones L. New International Business English/Student's Book/ - Cambridge University Press, 1989, Kagenpa anrnuiickoii ¢pusnonoruw, 100
1996 10 sx3.
[pakTUyeckuii Kypc aHmIUiicKoro s3bika MakkeH3u, M. AHMTHACKHUHN S3bIK 1715 AenoBoro odmenus. — Cambridge 100
University Press, 1997 Kadenpa anrnuiickoii ¢puionoruw,
8 9K3.
Makkensu, . Aurnuiickuii si3b1K Juts genoBoro obmenus. — Cambridge University Press, 2" Ed, 2004 Kadenpa anrmuiickoit Gprmonoruu, 100




15 axk3.

JononaurtenbHas IuTeparypa

A History of the World in 10 2 Chapters by J. Barnes. A commentary with annotations. Edited by K. Hewitt. — | Kadeapa anrmuiickoii ¢punonornu, 100

Perm: 2006 20 sK3.
K. Hewitt. Contemporary British Stories. — Perspective Publications Ltd., 1994 Kadenpa anrmnuiickoit ¢punonoruw, 100

73 9K3.
MeTtoaudeckre peKOMEHIAINH M0 IPAKTHIECKOMY KypPCY aHTIIMHCKOTO S3bIKa (JOMAITHEMY YTEHHIO) TI0 Bubnunorexa KI'TIY 100 k3. 100

«CoBpeMeHHBIM OPHTAHCKUM paccKa3am
Cemectp 10
Mopynb Nel

Apaxun B.JI. u op. IIpaktrueckuil Kypc aHrImMicKoro a3sika. 5 kype. — M., 1999, 2000 Bubnuorexa KI'TIY, 144 sk3. 100
Kcepoxonuu texcra “Ten Days that shook the World”, nexcuka 1o npoiiieHHOMY TEKCTY, YIpaKHEHHUSL. Kagenpa aarnuiickoii ¢pumonorum, 100

60 5K3.
oxonc, JI. AHTIMACKHM SI3BIK 7S MEKAYHApoAHOTO enoBoro obmmenus. — Cambridge University Press, 1997 8 ak3. Kadenpa anrnuiickoit 100

¢unonoruu,

G. Swift. Waterland. - Picador, UK, 1999 Kadenpa anrnuiickoii (puitoaorum, 100

47 3K3.

Mopynb Ne2

Apaxun B.Jl. u np. [lpakTudeckuii Kypc aHMIIMHCKOTro s3bIka. 5 Kype. — M., 1999, 2000 bubnuoreka KI'TIY, 144 sk3. 100
Kcepokormmu tekcra “Ten Days that shook the World”, ekcrka 1o mpoiiecHHOMY TEKCTY, YIIPa>KHCHUS. Kadenpa anrmmiickoit ¢prmonorum, 100

60 5K3.
Ioxonc, JI. AHTIMACKHIM SI3BIK 1711 MEKAyHApOAHOTO JenoBoro obmmenus. — Cambridge University Press, 1997 8 ak3. Kadenpa anrnuiickoit 100

¢butonoruw,
Ne Hanu4uue IHoTpedno | Ipume
n/n HaumenoBaHue MecTo/ (KOJI-BO IK3.) CTh YaHUH
Oos3aTennbHasA IUTEPaTYpa
1 | Apsonbj, U. B. JIekCcHKOIOTHS COBPEMEHHOTO aHTIIMHCKOTO si3bIKa [ TekcT] : yueOHOe bubmmoreka KI'TIY, 353k3. 20
nocobue / U. B. ApHonbn. - 2- u3n., nepepad. - M. : @nunTa : Hayka, 2012. - 376 c.
2 | babuu, I'. H. Lexicology: A Current Guide. JIekcukomorust anriuiickoro sizeika [Tekcr] : | bubdauorexa KI'TIY, 20
yuebHoe nocobue / I'. H. babuu. - 6-e uzn. - M. : @aunra : Hayka, 2012. - 200 c. 23K3




3 | bonganeros B./I. Pycckas onomactukay M., [IpocBemienue, 1983, 224c. bubnuorexa KI'TIY, 233k3. 20
4 | Cynepanckas A.B. CioBapb pycCKHUX JUYHBIX UMeH. M., DkcMmo, 2004,544c¢ bubnuorexa KI'TIY, 20
2 3K3.
5 | Prokhorova N.M. English Lexicology (Lectures and Practical Guide). Text-book. bubmmoreka KI'TIY,100 k3. 20
Kpacnosipck, KI'TIY um. B.I1. Actadsena, 2008
JlonoTHUTeILHAS JTUTEPATypa.
1 | I'pymko E.A. Mensenes FO.M. ®amunun» M. Ponbd,1998,576¢ bubnnoreka KI'T1Y, 20
1 3K3.
2 | Kosanes I'.®. OtHoC u ums. Boponex, Bop. I'Y, 2003, 236¢. bu6nuorexa KI'TIY, 20
13K3.
3 | Konesa JI.C. Bee o pycckux umenax MH., Xapsect, 2003, 672c. . bubnumotexa KI'TIY, 20
1 2K3.
4 | Cynepanckas A.B. CinoBapb pycckux Ju4HbIX uMeH. M., Dkemo, 2004,544¢ bubnuorexa KI'TIY, 20
2 3K3.
5 | Heposnak B.I1. Ha3Banus npeBHepycckux ropoaoB. M., Hayka, 1983. 207c. bubnuorexa KI'TIY, 20
13K3.
6 | Hukonos B.A. I'eorpadus pamunuii. M., M., Hayka, 1988,189c. bu6nuorexa KI'TIY, 20
2 3K3.
7 | HuxonoB B.A. Mmewm ums. M., Co.. Poccus, 1988, 125 bu6nuorexa KI'TIY, 20
5 9K3.
8 | Hukonos B.A. Nms u obmiectBo. M.,Hayka,1974, 278c. bu6nuorexa KI'TIY,10 3k3. 20
9 | Huxonos B.A. Cynepanckas A.B. Onomactuka. M., 1969,261c. bubmuoreka KI'TIY, 20
1 5k3.
10 | HuxonoB B.A. bisroys 3.V. Cuctema THUHBIX UIMEH Y Hapo 0B mupa. M., Hayka, 1986, bubnuorexa KI'TIY, 20
382c. 1 2K3.
11 | Hukonos B.A. 20
12 | AaucumoBa, E.E. JlunrBuctuka TeKcTa W MEXKYIbTypHas KomMmyHukamus M.: | bubmmoreka KI'TIY, 19k3. 20
W3natenbekuii meHTp «Akamemus», 2003.- 128 ¢
13 | Boxnysn ne Kyptens U.A. V36pannasie Tpyasl Mo obmeMy si3piko3HaHuio B 2 .- M.: U3n- | bubmmoreka KI'TIY, 13k3. 20
Bo AH CCCP, 1963.- T.1.- C.206.
14 | Ilogonsckaa H.B. CnoBape pycckoit oHomacTuueckoil TepmuHonoruu. M.,Hayka.1988, bu6muoreka KI'TIV, 33k3. 20
187¢c
15 | [onsixoBa E.H. M3 ucropum pycckux umeH u pammmmii. M., [Ipocsemenue, 1975,160 c.- | bubmmoreka KI'TIY, 33ks3. 20




16 | Ilomos A.U. I'eorpaduueckue Ha3Banus. M., Hayka, 1965, 181c bubmuoreka KI'TIY, 13k3. 20
17 | Penuna I'.A. Ananutusm pomanckoro umenu. JI., Usn-so JII'Y, 1974, 168¢ Bubnunorexa KI'TTY, 33k3. 20
18 | Cynepanckas A.B. BocTouHnocnaBsinckas oHoMacTuka. M., Hayka, 1972, 367c. bubnnorexa KI'TIY, 13k3. 20
19 | Cymepanckas A.B. Ucropuueckas onomactuka. M.,Hayka,1977,308 ¢ bubnmoreka KI'TIY, 19k3. 20
20 | Cymepanckas A.B. ms uepe3 Beka u ctpanbl. M., Hayka, 1990,192 ¢ bubmuorexa KI'TTY, 13k3. 20
21 | Cymepanckasi A.B. 3auMcTBOBaHME CIIOB U MTpaKTU4eCKasi TpaHcKpunius/MacTUTYT bubnmoreka KI'TIY, 13k3. 20

sa3piko3Hanus. M., Hayka, 1973, 356c¢.
23 | Cymepanckas A.B. Ctpykrypa umenu coocrsernoro. M., Hayka, 1969,207c bubnmoreka KI'TIY, 13k3. 20
24 | Cymnepanckas A.B. Onomactuka. M., Hayka, 1988, 125c.- bubnnorexa KI'TIY, 13k3. 20

YueOHO-MeTOAHUECKOE 00ecTieueHue /IjIsi CaMOCTOATE/TLHOM PadoThI
25 PIIJT «IIpakTruekcuii Kypc aHIVIMICKOTO S3bIKa IbC KI'TIY um. B.IL
AcrajdneBa
Pecypcsl cetu IHTepHeT
26 [TpakTHyeckuii Kypc aHIJIMHCKOIO S3bIKa www.ozon.ru/
27 [MpakTHyeckuii Kypc aHmIMICKOro s3bika - Kamsiosa T. - booksshare.net booksshare.net/index.php?id
1=4&category=lunguistics&a
uthor...t&book...
NHdopmanuoHHbIE ClIPABOYHbIE CHCTEMBI
28 | Elibrary.ru [DnektpoHHbIit pecypc] : 31eKTpoHHasi 61ubiMoTeuHas cucteMa : 6asa JaHHBIX — PexxuMm giocryna:
COZIEP>KUT CBeZleHHs1 00 0TeueCTBEHHBIX KHUTAX M MePUOINYeCKUX W3/IaHUsIX T10 HayKe, http://elibrary.ru.
TeXHOJIOTHH, Me/IUIIMHe 1 obpa3oBanuio / Poc. nHdopm. moptan. — Mocksa, 2000— .
29 | T'apaHT [Dn1eKTpOHHBINA pecypc ] : MH(pOpPMaLMOHHO-TIPaBOBOe 0OecIieueHwue : CripaBouHast — Pexxum frocryma:
rpaBsoBas cucreMa. — Mocksa :, 1992—. JIOKaJ/IbHas1 CeTh By3a

30 | OnektponHsli Katanor KI'TTY uwm. B.I1. ActadbeBa [DeKTpoHHbIH pecypc] : cucTeMa — Pexxum pocryna:

aBToMatu3aruu 6nomotek «MIPBUC 64»: 6a3a AaHHBIX COEP>XKUT CBeJeHUS O KHUTaX, http://library.kspu.ru/index.p

Opomropax, AuccepTanusixX, KOMIAKT-AMCKaX, CTAaThsIX U3 HAYUHBIX U )KYPHAJIOB, hp?option=com_irbis&Itemi

. — ONeKTpoH. faH. — KpacHosipck, 1992 — . d=300
31 | AnTturuiaruat [OneKTpOHHbIN pecypc] : crucTeMa aBTOMaTHUeCKOM IPOBePKH TEKCTOB Ha — Pexxum focryma:
Ha/IMure 3aUMCTBOBAaHUM 13 00I11[eZIOCTYITHBIX CeTEBbIX HCTOUYHUKOB. — DJIEKTPOH. /IaH. — http://www.antiplagiat.ru
M., © 2005-2016, 3A0 «AnTu-ITnaruar».

32 OBC «YHuBepcuTeTcKast OMbMoTeKka OHIaliH» http://biblioclub.ru
33 OBC KI'TIY um.B.I1.ActadbeBa http://kspu.ru



https://www.googleadservices.com/pagead/aclk?sa=L&amp;amp%3Bai=DChcSEwj07quN0KvXAhWSGhgKHXn5CdQYABALGgJsZQ&amp;amp%3Bohost=www.google.ru&amp;amp%3Bcid=CAASEuRo6uwaKvyhq4MFEWneeG83pA&amp;amp%3Bsig=AOD64_0AF0-CcQ2a7Z0ZJwaAIxuqmgi_nw&amp;amp%3Bq&amp;amp%3Bved=0ahUKEwjDs6SN0KvXAhWoC5oKHQoODOAQ0QwIew&amp;amp%3Badurl
http://www.ozon.ru/
https://www.google.ru/url?sa=t&amp;amp%3Brct=j&amp;amp%3Bq&amp;amp%3Besrc=s&amp;amp%3Bsource=web&amp;amp%3Bcd=10&amp;amp%3Bcad=rja&amp;amp%3Buact=8&amp;amp%3Bved=0ahUKEwjDs6SN0KvXAhWoC5oKHQoODOAQFghfMAk&amp;amp%3Burl=http%3A%2F%2Fbooksshare.net%2Findex.php%3Fid1%3D4%26category%3Dlunguistics%26author%3Dkamyanova-t%26book%3D2005&amp;amp%3Busg=AOvVaw107CYQYWiwD8-tJFiPq3PT
http://elibrary.ru/
http://library.kspu.ru/index.p
http://www.antiplagiat.ru/
http://biblioclub.ru/index.php?page=book&amp;amp%3Bid=232332
http://kspu.ru/

34

OmnunaifH-TecThl Ha caiite oltest.ru: Bociuranue u o0yueHue. DIEKTPOHHBIN pecypc.

Pexxum foctyna:
http://oltest.ru/tests/vospitan
ie_i_obuchenie/
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Nudopmanmonnsiii oopazoBatenbHbIi pecype «TextoLogia: XKypHan o pyccKoM si3bIKE U
TuTEparypey. DIEKTPOHHBIN pecypc.

Pexxum pocrymna:
http://www.textologia.ru/yaz
ikoznanie/lingvokulturologi

a/?q=670.



http://oltest.ru/tests/vospitan
http://www.textologia.ru/yazikoznanie/lingvokulturologia/?q=670
http://www.textologia.ru/yazikoznanie/lingvokulturologia/?q=670
http://www.textologia.ru/yazikoznanie/lingvokulturologia/?q=670

3.2. KapTa maTepuajibHO-TeXHUYECKOH 0a3bl TUCIUINIMHBI
b1.B.O/I.11. «IIpakTHYecKHii KypC aHIJIMHCKOro si3blka» HanpasieHnrue noaroToBKu:
44.03.05 Ieparornyeckoe odpazoBanue (¢ AByMs npopmisiMu mOoAroToBKM) [Ipoduib:
<MHocTtpaHHblii 1361K>> (aHTIMICKUI / HeMenkuii / ppaniy3ckuii) 1 KUHOCTpaHHBII SI3bIK>>

(aHrTUHACKUH / HEMCIIKHUHN )
KBanuduxarms (crenens): AkageMudeckuii Oakanasp
1o 04YHOM (opme

Ayauropus OobopynoBanue (HarJsiiHbIe MOCOOUS, MAKETbI, MO/1€JIU, JIA00PATOPHOE
000opyI0BaHHE, KOMIILIOTEPbl, HHTEPAKTUBHbIE JOCKH, IPOEKTOPHI,
HH(OPMALIMOHHBbIE TEXHOJIOTHH, IPOrPAMMHOe o0ecrieyeHue u ap.)

JleKunoHHbBIE AYTUTOPUHU

1-22 [IpoekTop, sKpaH, HOYTOYK, MpOrpaMMHOE oOecrieueHne
Windows XP, Kaspersky

2-01 [IpoekTop, 3KpaH, HOYTOYK, MPOrpaMMHOE OOecTrieYeHUE
Windows XP, Kaspersky, reneBuzop Samsung

2-07 [IpoekTop, 3KpaH, HOYTOYK, MPOrpaMMHOE OOecriedeHUE
Windows XP, Kaspersky, renesuzop Samsung

2-08 [IpoekTop, 3KpaH, HOYTOYK, MpOorpaMMHOE 0OecTIeUeHUE
Windows XP, Kaspersky

2-71 [IpoekTop, 3KpaH, HOYTOYK, IPOrpaMMHOE OOecriedyeHne

Windows XP, Kaspersky




JIueT BHeceHUs U3MEHEeHU |

JlononHeHus 1 u3MeHeHus pabodeit mporpammbl Ha 2016/2017 y4ueOHbIH TOT
B pabouyto mporpaMMy BHOCATCS CIEIYIOIINE U3MEHEHUS:
1. O6HOBNCHA MHDOPMAIIHSI O JINTEPATYPHOM OOECTICUCHUH JUCIUATLIHBIL.
2. OOHOBIIEH TIepedeHb MPOoheCCHOHANBHBIX 0a3 JaHHBIX HH(POPMAITMOHHBIX CITPABOYHBIX
CHCTEM, K KOTOPBIM 00€CTIeYeH AOCTYI 00yJaromuxcs (CM.KapTy JTUTEpaTypHOTo 00ecreueHus

JUCITUTLTAHBI )

3. OOHOBJIEH TIepeUeHb MPOrPAMMHOT0 00ECIICUECHHUS TUCIUILTNHBI (CM.KapTy MaTepHUalIbHO-
TEXHUUYECKOM 0a3bl AUCLUILINHBI)

PaGouast mporpamMma mepecMOTpeHa M OmOoOpeHa Ha 3acefaHuM Kadeapsl aHTTHICKOI
¢bunonoruu u nHOS3BIYHOTO 0OpazoBanus "01" mapra 2017r. mporokon Ne 7.
BHeceHHbIe N3MEHEHNS yTBEPKAALO:

3aBenyroumii kadgeapoit anrnuiickoit puiIoIOruu

——— - ”F_ =
& ’/"g;z”b o2

K.(puson.H., JOLEHT T.I1. babak

Jlexan axynbpTeTa MHOCTPAHHBIX S3BIKOB

K.ILH., JIOLIEHT %cgﬂ T.JI. Barypa

"01" mapra 2017 r.



