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COJIEP)KAHME

[TOACHUTEJIBHAA 3AIINCKA
JIucT cornacoBanus paboyel MporpaMMbl TUCUUIIMHBI C IPYTUMU

TUCITUTUTHHAMU 00pa3oBaTeabHOM mporpamMbl Ha 2015/2016 yueOHbIif ro1
1. OPTAHU3AIMOHHO-METOAMYECKHNE TOKYMEHTBI

1.1. Texnonoruueckast kapra 0Oy4eHHs AUCLUILINHE

1.2. Conmepx’aHre OCHOBHBIX TEM U Pa3/I€JI0B JUCHUILIHBI

1.3. MeToan4yeckue peKOMEH AU 110 OCBOCHUIO JUCHHUIUIUHBI

2. KOMITOHEHTHI MOHUTOPUHT A YVUEBHBIX JOCTUXXEHMIA

CTYJEHTOB

2.1. TexHosoruueckas KapTa peMTUHra TUCIUTIIAHBI

2.2. ®ouHp o1leHOUHBbIX cpeaAcTB 1o auciuiuiuHe (POC)

2.3. AHanu3 pe3yJabTaToB 00YUYECHUS U IEPEUEHb KOPPEKTUPYIOLIIX

MEPONPHUATHH 110 YICOHOM TUCITUILTNHE

3. YUEBHBIE PECYPChI

3.1. Kapra nutepatypHoro odbecrieueHus: JUCIUTLTAHbI
3.2. Kapra maTepuanbHO-TEXHUUECKON 0a3bl AUCIUTIIIUHBI
JIuct BHECEHUS N3MEHECHUI



HOACHUTEJIBHAS 3AITMCKA

1. Mecmo oucyunnunsl 6 cmpykmype 00paz08ameibHOl NPOcPAMMbI.

PaGouas nporpamma aucturumunsl (PIIJ]) b3.B.O.6. «[Ipaktuueckuii kypc
aHIIIMHACKOTO sI3bIKa» pa3paboraHa cornacHo denepanbHOMY  TOCYyAapCTBEHHOMY
oOpazoBatenbHOMY cTaHaapty Bbiciiero oopaszoBanus (PI'OC BO) «O6pazoBanue
W TeJaroruueckue HayKW» 10  HampaBieHuto OakamaBpuara 44.03.01
[lenarornueckoe oOpa3zoBaHue (¢ AByMs mnpoduiasiMud noArotoBkH). PIIJ|
paspaborana mis npoduisi: «MHOCTpaHHBIN A3bIK». J(UCIUIUIMHA BXOAWT B
BapUaTHBHYIO YacTh (AMCLMIUIMHGI 11O BbIOOPY) biioka 1 (AMcUMIIIMHBI 1 MOAYIIN).
OOyueHue ocymiecTBIsIeTCs: B O4HOM opme (¢ 5 1o 8 cemecTphl).

2. Tpyooemkocms oucyuniuHol.

O6bem nporpammel auctuiuinabl b3.B.OJ1.6 «IIpakTudeckuii Kypc aHTIIMICKOTO
s3bIka» cocTaBimsieT 25,5 3.e. (918 wacoB). M3 HHMX Ha KOHTAaKTHYIO paboTy C
npenojaBaresieM (paznudabie GopMbI ayTUTOPHOU pabOThI) OTBOAUTCSA 426 4acoB
¥ Ha CaMOCTOATEIbHYIO paboTy oOyuatomierocs — 384 yaca.

3. Llenu oceoenusi Oucyuniumbl.

CriocoOCTBOBAaTh Pa3BUTHIO HABBIKOB YCTHOW M MUCHMEHHOW peuH, CIIOCOOHOCTH
MMOHUMAHUIO PEYX Ha CIIyX M aICKBaTHOMY pearupoBaHUIO B Mpolecce OOIEHUs Ha
perMku  cobecenHuka. DOpPMUPOBAHHE KOMMYHUKATUBHON KOMIIETEHTHOCTH,
po(ecCuOHANTBHO-NIEAArOTNYECKOM KYIBTYPBHI.

4. IInanupyemvie pezynomamsi 00y4eHUsl.

B pesynbrare ocBoeHus mporpammbl OakanaBpuarta no nucuurinHe b3.B.OJ1.6
«IIpakTHUecKkuil Kypc AaHIIMMCKOTO SI3bIKa» y OOy4Yaromierocsi JOJKHBI OBITh
chopmupoBanbl  o0miekyabTypHble  (OK-4, OK-6), ob6menpodeccuoHaabHbie
(OIIK-1, OIIK-5) u npodeccuonanpusie (I1K-6, TIT1K-2) komneTeHuu.

3aga4um ocBOEHUSA
JAUCHUTLINHBI

Ili1anupyembie pe3yabTaTbl 00y4eHUs MO
AMCHUIUINHE (JeCKPUNTOPbI)

Kox pesyabrara
o0y4eHust
(KoMIeTeHIUA)

DopMUpPOBaHUE HABBIKOB
SI3bIKOBOM, pEUEBOM 1
MEXKKYJIBTYPHON
KOMIIETEHIIMH B IIpeeax
M3y4yaeMOW TEMaTUKH,
00y4JeHHE KyJIbType
MHOS3BIYHOIO YCTHOTO U
MUCHbMEHHOTO OOIICHUS U
¢dbopmupoBanue
npodecCHOHAIBHBIX

3HaThb: ophorpadpuvecKyro, JIEKCHIECKYIO,
IpaMMaTHYECKYIO M CTHIIMCTHYECKYIO HOPMBI
U3y4aeMoro s13bIKa; HEOOXOAUMBIH 00beM
JIEKCUYECKUX SIUHUII IT0 N3y4aeMbIM TEMaM.
YmeTn: BecTu Oeceny Ha JTHOOYIO
NPOMICHHYIO TEMY, TPABUIBHO HCIIONb3Ys
JIEKCUYECKUN MUHUMYM U T'PaMMaTH4E€CKUN
marepuai;, 0000mare 1 aHAIM3UPOBATh
UH(POPMAITUIO Ha AaHTJINHCKOM S3BIKE.
BbipakaTh TOTOBHOCTh U YMCHHE

Cnoco0OHOCTb K
KOMMYHHKAITUW B YCTHOM
Y TMCbMEHHOH (opMax Ha
WHOCTPAHHOM SI3bIKE IS
pelieHus 3aaad
MEXIUYHOCTHOIO U
MEXKYJITBTYPHOTO
B3aumonencteusg OK-4.
Brnanenne cucremoit
JIMHI'BUCTUYECKUX 3HAHUH,




YMEHUH U HaBBIKOB
CTY[IEHTOB, TOTOBHOCTH
OCYILECTBIIATh HUHOSA3BIYHOE
oO1ieHue.

OCYIIECTBIIATh HHOS3BIYHOE OOIICHHE,
00paTUThCS, HAUYaTh PA3roBOP, MOAIECPKATh
pasroBoOp, 3aKOHUYMUTH €T0, BHIPA3UTh UHTEPEC
K COOCCETHUKY.

Baaners: HaBbIKaMU YCTHOM U MUCbMEHHOU
peuu (UTeHHe, TOBOPEHUE, ayJupPOBaHHE,
NHCHMO) B paMKax 0OLIeyOTpeOUTENBHOTO U
OOIIIEIKOHOMHYECKOTO SA3bIKA.

BKJTIOYAIOIIEH B ce0s
3HaHHE OCHOBHBIX
(hoHETHYECKHUX,
JIEKCUYECKUX,
rpaMMaTHYeCKUX,
CJI0BOOOpAa30BaTEIbHBIX
SIBIICHUH U
3aKOHOMEPHOCTEN
(YHKIMOHUPOBaHHS
M3y4aeMoro
WHOCTPAHHOTO SI3bIKa, €r0
(YHKIIMOHATBHBIX
paszHoBuaHocrei ITITK-2.

OO0ecrieueHre yCIOBUHN IS
aKTUBU3AIIU
IMO3HABaTEIbHON
JIEeSATEIbHOCTHU CTY/ICHTOB.
CtumynupoBaHue
CaMOCTOSTEIbHOM,
JEATEIBHOCTH 10 OCBOEHHUIO
coJiep KaHus AUCIUIUIHMHBI U
(hopMHUPOBAHUIO
HEOOXOIUMBIX
KOMIIETEHITHI.

3HaTh: METOABI M INPUEMbI OpraHU3aLuu
HCCIIEI0BATENBCKON U KYJIBTYPHO-
IPOCBETUTENIBCKOW PaOOTHI, HAIIPABICHHbIE
Ha pElLIeHHE UCCIIE0BATENbCKUX 3a/1a4 B
oOsiacTv 00pa30BaHUs U BOCIIUTAHUSL.
YMeTh: onleHuBaTh Y3PPEKTUBHOCTD
IPUMEHEHUs] METOJI0B aKTUBHOMN COLIMAIIbHO-
MICUXOJIOTUYECKOM pabOTHI.

Buaajners: MeTojaMy OpraHu3aliu
UCCIIEI0BATENbCKON EATEIbHOCTH.

CrocoOGHOCTH K
CaMOOpraHu3alMH U
camoobpazoBanuro OK-6.

DopMUPOBAHUE CUCTEMBI
3HaHUW, YMEHUU U HABBIKOB,
HEOOXOMUMBIX IS
MMOHUMAaHHUS OCHOB
po(hecCHOHATBHON ITHUKH.
Pa3Buth ymeHus Oymaymiero
nejarora aHajM3upoOBaTh
MPOOJIEMHBIC CUTYAIIH U
000CHOBAHHO TOAXOJIUTH K
UX MPAKTHYECKOMY
pelIeHuIO.

3HATh: KYJIBTYpPHO-UCTOPUYECKHE pEalnH,
KYJBTYPY P€4H, PEUE€BOM ITUKET U ITUKET B
npohecCHOHABHON IeATeTbHOCTH TIe/Iarora.
YMeThb: OCyIECTBIATh MEJArOrMYECKOe
PYKOBOJICTBO B BOCIIUTAHUU KYJIBTYPBI
MOBEICHUS JIETEH; HECTU OTBETCTBEHHOCTh 32
pe3ynbTarsl CBOMX JiecTBU. Mcnonb30BaTh
A3BIK B OIIPEJEIICHHBIX (QDYHKIIMOHATBHBIX
EJISIX B 3aBUCUMOCTH OT 0COOCHHOCTEH
COILIMATILHOTO U MPO(eCCHOHATBHOTO
B3aUMOJICUCTBHS: OT CUTYaIIMH, CTaTyca
coOeCceHUKOB U aJipecara peud U Ipyrux
(haKkTOpPOB, OTHOCSIIUXCS K ITParMaTuke
peueBoro ooOIIEeHUSI.

Baagers: ocHOBamMu peyeBoit
npodeccuoHaNIbHOMN KYNBTYPHhI, KyJABTYpOit
MOBEICHUS BO B3aMMOJICHCTBUU TEarora,
JIETeH U pOAUTEIICH.

T'oTOBHOCTEH CO3HABATh
COIMATHHYIO 3HAYUMOCTh
Oymymieit mpodeccum,
001a1aTh MOTUBAIIUEH K
OCYIIIECTBIICHUIO
npodeccroHaTbHOM
nesarenpHOocTH OITK-1,
BnaneTs ocHOBaMu
po¢eCCUOHATBHOMN ITUKU
Y PEUeBOM KYJIbTYPBI
OIIK-5.

O3HakoMJIEHHE C HAy4YHO-
METOANYECKUMH OCHOBAMMU
TEXHUK U TEXHOJOTHI
AKTUBHOTO COLIMAJIBHO-
IICUXOJIOTUYECKOTO
B3aMMOJICHCTBHS.
DopMUpOBaHUE U PA3BUTHE
IIPOYHBIX 3HAHUN YMEHUU U
HAaBBIKOB MCIIOJIb30BAHMS
METOJIOB, IPUEMOB, GOpM U

3HATh: METO/IBI, TPUEMBI, (POPMBI U CPEACTBA
aKTHMBHOTO COIIHAIBLHO-TICUXO0JIOTHYECKOTO
B3aMMOJICHCTBHSL.

YMeTh: u1aHupOBaTh U IPUMEHSITH METOBI
aKTUBHOTO COITMATBHO-TICHXOJIOTHYECKOTO
B3aMMOJEHUCTBUS B IPAKTUYECKOU
JIeSTeTbHOCTH BEIOMPATh U UCIIOJIb30BATh
(GbOpMBI U METO/IBI B3aUMOJICHCTBUS C CEMbEH.
Baaxers: onbITOM NPaKTUYECKOTO
MCIOJIb30BaHMsI MPUOOPETCHHBIX 3HAHUHN B

T'oroBHOCTS K
B3aMMOJICHCTBUIO C
y4acCTHUKAMU
00pa3oBaTeIbHOTO
npouecca [1K-6.




CPEICTB aKTUBHOTO ycIoBUAX Oyaymiei mpogeccuoHanbHOMU
COIIMAJIbHO- JIeATEILHOCTH.

MICHXOJIOTUYECKOTO
B3aUMOJICHCTBHSI B Oyayiei
npodeccuoHaNbHON
JeATEIILHOCTH.

5. Konmponws pe3ynemamog oceoenusi OUCYuniuHul.

Texkymmii KOHTPOJb YCIIEBAaEMOCTH: IIOCCIICHHE JIAOOpPaTOPHBIX 3aHATHUH,
CaMOCTOATENIbHAS Y MHIUBUyalIbHAsi pad0Ta, BBHITIOJHEHNE TECTOBBIX 3a/IaHUM.
[TpomeXyTOUHBIN KOHTPOJIb: 3a4eT/9K3aMEH.

OLeHOUHBIE CPEICTBA PE3YIBTATOB OCBOEHUS NUCHUIUIMHBI, KPUTEPHUU OLIEHKU
BBITOJIHEHUS 3aJJaHUI TPEACTABIECHBI B pasaeiie «DOHIbI OLIEHOYHBIX CPEACTB IS
MPOBEICHUS MPOMEKYTOUYHON aTTECTALIHI.

6. Ilepeuenv 00paz06aMeNbHLIX MEXHONO02UL, UCNOAL3YEMbIX NPU  OCBOCHUU
OUCYUNTIUHBL.

1. CoBpeMeHHOE TpaJIMIIMOHHOE O0yUYeHHUe: TPYIIOBbIe TUCKyccuu (paboTa B Ma-
JBIX Tpymnmnax); padora B mape (B3auMOJIeHCTBUE B 000COOJICHHON Tape); KOJIJIEK-
THUBHAs paboTa (B3aMMOCHCTBUE B TPYIIE, KOraa OOMeHNnEe MPOUCXOAUT B Mapax
CMEHHOT'0 COCTaBa), paboTa 3a KPYTJIbIM CTOJIOM, IPOEKTHAS AESATEIbHOCTb.

2. [lemarornyeckue TEXHOJIOTUHA HA OCHOBE TYMaHHO-JIMYHOCTHOW OpPUEHTALINH T1e-
JarOrMYecKoro mporecca:

a) [lemarorvka cOTpyTHHYECTBA;

0) 'yMaHHO-TMYHOCTHAs] TEXHOJIOTHUS;

3. Ilemarornyeckne TEXHOJIOTHU HA OCHOBE aKTMBHU3AIUA ¥ MHTCHCU(DUKAIIMM JICsI -
TEJIBHOCTH y4aluxcs (aKTUBHbIE METOABI 00yUYEHUS):

a) [IpobnemMHoe 00yUdeHue;

0) NnTepakTuBHBIC TEXHOJIOTUH (JUCKYCCHUS, TPEHUHTOBbIE TEXHOJIOTHH);

4. Ilenarornyeckue TEXHOJIOTHH Ha OCHOBE 2(P(HEKTUBHOCTH YIIPABICHUS U
OpraHu3aIiy y4eOHOTo IpoIiecca:

a) Texnonoruu ypoBHEeBO# nuddepeHImanuy;

6) Texnonorusa nuddepeHIMPOBAaHHOTO 00YyUEHHUS;

B) TeXHOJIOrMY WHJIUBUAYAJIU3AIUUA O0YUECHHUS;

r) KosuiekTuBHbIN cioco0 o0yueHus.

5. Ilemarorndeckue TEXHOJIOTMHA HA OCHOBE IUIAKTUYECKOTO
YCOBEPIIICHCTBOBAHMS 1 PEKOHCTPYHPOBAHUS MaTepHraa:

a) TexHoJIOrMH MOYJILHOTO O0YUYCHHUS;

6. ATbTepHATUBHBIC TEXHOJIOTHUM:

a) TexHonorust AMCKYyCCUOHHBIX MACTEPCKUX.




Jlucr corntacopanus padodei NporpaMmbl JUCHUILTHHBI
b3.B.O/1.6. «IIpakTuyecknii Kypc aHIJIMHACKOTO SI3bIKa» € APYTUMH
AUCHUIIIMHAMH 00pa30BaTeIbHON NMPOrpaMMbI
Ha 2015 /2016 yueOHbIi rox

HaumenoBanue Kadenpa [Ipennoxenus 06 [Ipunsitoe pemexHue
JTACLUIUINH, U3YYEHUE N3MEHCHUIX B (mpotoxoi Ne, mara)
KOTOPBIX ONMHUPAETCS HA JUJAKTAYE CKUX kadenpoii, pazpaboTasiieit

JTAHHYIO JTUCIUTUTMHY eMHHIAX, BPEMEHHON nporpammy
MOCJIE10BATEIBLHOCTH
W3YYCHUS U T.JI.

Kypc pedeBoro obOmieHus Kadenpa [[upoxoe Hcnonb3oBanue
AHIJIMACKOW | HMCIOJIb30BAHHUE PEYEBBIX MaTrepualioB JaHHOTO
¢bunonoruw, Mojieniel Ha paznena

kadenpa MPAKTUYECKUX 3aHATHUSIX
AHIJIMKACKOTO
SI3BIKA
Teopus u npaxkTuka Kagenpa Hcnonb3oBanue Hcnonb3oBanue
nepeBoja AHTTIMHACKOU MaTepualioB Kypca npu MaTepralioB TAaHHOTO
bunonoruu NEepPeBOJIE TEKCTOB pasnena
pa3IMYHON
(byHKIMOHATBHON
34IaHHOCTH
CrunucTka aHIIMICKOTO Kagenpa Hcnonb3oBanue Hcnonb3oBanue
A3bIKa AHIJIMICKOTO MaTepHUaJIOB JaHHOTO MaTepHalioB JaHHOTO
SI3bIKA paszena npu pasnena

CTHUJIMCTHYCCKOM
aHaJIN3C TCKCTOB

3apeayoumi kapenpod - .

e

T.IL babax N
IIpepcenarens HMC OUA f, 5
I'opramesckas H./1., cT. npenonasareb LA

«16» nexabps 2015




1. Oprann3auMoOHHO-MeTOAHYECKUE TOKYMEHTbI

1.1. TexHonoru4eckasi Kapra o0y4eHHusl JUCIUILINHE

b3.B.O/1.6. «IIpakTrueckuii Kypc aHIJIMMCKOTO SI3bIKA»

Hampasnenue noaroroBku: 44.03.01 Ilenarornyeckoe oOpazoBaHue

[Tpodwib: <KMHOCTpaHHBIH S3BIK>>

Cemectp 5
Bcero AyIUTOPHBIX 4acOB Bueaynu-
HaumeHoBaHUe pa3iesioB U TEM ITUCLMILUIMHBI 4acoB TOPHBIX DopMBbl U METOIBI
4acoB KOHTPOJISt
Bcero | mekmmii | ceMuHapoB | J1abop-X
pabor
BM 1
1. Orpabotka peueBbix monenei u ¢pas. Pabora c ITpoBenenue GpoHTAIBLHOTO OIpoOCa,
BoKkaOy1apoM 1o teme «lIpoBeneHue oTmycka u J0- 20 10 10 10 Brmmonnenue ynpaxuenuii. [Iposepka
cyra». OCHOBHBIC 3HAUEHUS! KaT€rOPHHM MOJAJIbHO- HaJIMYUS [TPENO/IaBaTeleM.
ctu. CpenicTBa BhIPAKEHUs] MOJANIbHBIX 3HAUYCHHH.
2. UreHue u nepeBoi OTpbIBKAa U3 Tekcra «Tpoe B
Jonke, He cuurtas cobakuy. OOydeHHe syeMeHTaM [IpoBepka HamMUMs IPENOaBATEIEM.
CTWIMCTHYECKOTO aHaIN3a: TPOIbl (JINTOTa, MeTado- 20 10 10 10 [IpoBenenue auckyccuid, GpoHTAIBHOTO
pa, MpOHHUs, BIUTET, METOHUMHUs, runepdona). Co- orpoca, 3aciIylIBaHHe JIOKJIaJI0B,
cllaraTeJIbHOE HaKJIOHEHHE B aHIIMICKOM s3bIKe. Tpu NpOBE/ICHHE TeCTa, AUKTAHTOB.
THUIIA YCJIOBHBIX MPETIOKEHUI.
3. Pabora ¢ HOBBIMH JIEKCHYECKMMH EAUHUIIAMH 10
teme “Hiking”. OtpaboTka BokaOynspa, 1uanorude- ITpoBepka Hanmu4us IperoAaBaTeeM,
CKasl © MOHOJIOTHYECKAsl pedb. YCIIOBHBIE MPEIIOKE- 20 10 10 10 ¢dponTaNBHEIH orpoc. [IpoBeneHue

HUSI CMEIIAHHOTO THIA. YCIIOBUE B MPOCTHIX MPENTIO-
JKCHUSIX.

KOHTPOJILHOM paboThI.




4. O6cyxaenne TeM «CrnocoObl POBEIEHHS OTITYC-
Ka U Jocyra», «Buibl qocyra W CrocoObl mpoBele-

[TpoBenenue GpOHTAIBEHOTO ONPOCa, 3aciTy-

Hus ormyckay, «[lyremectBue», «llemmit moxon: 20 10 10 10 IIMBaHNE TOKIA/I0OB, ITPOBEPKA 3CCE MPOBE-
IpenMyliecTBa U HepocTarku». KoHTponbHas pabo- JICHUE TEeCTa, IUKTAHTA.
Ta.
BM 2
1. OrpaGorka peueBbix Mozeneil U ¢pa3. Padora ¢
BOKaOysipoM 1o Teme «Dkojorus». IIpocmotp 20 10 10 10 BLH%?I?{IZT;:Z;(EESI;T;HQ?:;JS;r;ﬁ?;:e’:pxa
¢unema o teme (Erin Brockovich). Cocnararens- HAIVMYS TPCTIOABATETEM,
HOE HAKJIOHCHHE B IPHUJATOYHBIX HM3bSICHUTEIBHBIX
TMPEIJIOKCHUAX.
2. Urenue, mepeBOq M aHAIM3 OTPHIBKA M3 TEKCTA [TpoBepka HaIMYMS TPETIOaBATEIIEM.
«The Apple Tree». CocnararejibHOe HaKIOHECHHE B IIpoBenenue qUCKycCHiA, PPOHTATBHOTO
JIpYruX THMax NPUIATOYHBIX MpemioxeHud. [Toro- 20 10 10 10 oInpoca, 3aciylIuBaHNe T0KIaJI0B,
peHHE NPOWIEHHOTO MaTepHaa. MIPOBEICHUE TECTA, TUKTAHTOB.
3. Pa6ora ¢ HOBBIMH JIEKCHYCCKHMH SOUHULIAMH 110

s L, ITpoBepka HamMUMs MpernofaBaTeieM,
teme “Environment and conservation”. Jlekcuxko- (bpOHTATBEELE ompoc. JHKTAHT—TIEPeBol 0
rpaMMaTH4eCKHe M JIEKCHUECKHE CPEACTBa BhIpake- 21 11 11 10 HOBOMY IICKCHIECKOMY MATCDHALY.
HUSI MOJAJTBHOCTH. 3HAYECHUS M (OPMBI MOIATBHBIX TTpOBE/ICHUE KOHTPONBHOM PaGOThL.
IJ1aroJIoB.
4. Obcyxaenue tem «YenoBek u mnpupopa», «Io-
GanbHBIE dKONIOrHYeckrue mpobiemb», «IIpuduHbl U
MOCIENCTBHSI BOAHOIO 3arps3HeHus», «[IpuunHbl 1 21 11 11 10 IIposeseHne GPOHTANBLHOTO OIPOCA, 3aCIY-
TOCJIEACTBHS 3arpsi3HEHUs] BO31yxa (ITAPHUKOBBIN IIMBaHNE JOKJIAJ0B, TPOBEPKA CCE TIPOBE-
addekT, KUCTOTHBIE NOXKAN)», «IIpUUMHBI 1 TOCIeN - JEHUE TeCTa, JUKTaHTa. JIicKyccHst o
CTBHS MCUE3HOBEHHMs JIecOB», «PaJuoakTUBHOE 3a- TeMe.
IPA3SHCHUEC: UCTOYHUKHU, ITPUIUHBI, CII0COOBI npeaoT-
BpamieHus». MoJanpHbIe TIIaronisl can, may, must.
BM 3
1. OrpaboTka peueBbIx Mojeneid. Pabora ¢

[TpoBenenue GpoHTAIBLHOTO ONpocCca,

BOKaOyIsipoM 1o teme «KHHO U TeeBuIeHue). 22 11 11 11 Boimosterye ynpaxsuesii, [posepia
I'pammarndeckre 0cOOEHHOCTH aHTIIUHCKOTO S3BIKA. HATHYS npenouaBaTéneM.
I'maroasl have to, be to, need u dare.
2. UreHne 1 nepeBo]] OTPHIBKA U3 TEKCTA ITpoBepka HaIWYIHS TPETIONABATEIIEM.
«Encountering Directors». Ananu3 Tekcra. Mrpa [IpoBenenue auckyccuit, GpoHTATBHOTO
CJ10B (OKCIOMOPOH, aHTHTE3a, KanamOyp H Jp.). 22 11 11 11 Onpoca, 3acIyIIHBaHHE JOKIIA/IOB,

3HaueHUsI ¥ CIIOCOOBI BbIpaXKCHHA MOJAJIbHOCTHU

MIPpOBEACHUC TECTA, JUKTAHTOB.




HEOOXOAUMOCTH.

3. JlekcuuecKnil cOCTaB aHINIHHCKOTO SI3BIKA I10 TEME
«KuHo u TeneBuAeHnE». 3HAYEHHUS U CIIOCOOBI

HpOBepKa HaJIn4yus OperogaBarciicm,

BBIPXKEHUS UMIIEPATHBHOM MOJAIBHOCTH. 22 11 11 11 ¢ponTaneubii onpoc. [Iposenenne
Monansubie miarons! will u ought. KOHTPOJBHOH PabOTEL.
4. Jlekcu4yeckue ¥ JIEKCUKO-IPAMMAaTHYECKHE CIIOCO- HUroroBelii TecT (ayInpoBaHue, JICKCHKA,
OBl BRIPOKCHUSI JMTHUCTEMHYECKOI MOTATBHOCTH. 24 13 13 11 rpaMmaruka, [oMaliHee yreHne). TecT no
rpaMMaTHKe.
®dopma HTOroBOro KOHTPOJIS 0 Y. INIaHy: 3a4eT
UTOT'O 252 128 128 124
Cemectp 6
Bcero AyIUTOPHBIX YacoOB Bueaynu-
HanMeHoBaHue pa3fenoB U TEM IUCHUILUIMHbI 4acoB TOPHBIX DOpMBI U METOBI
4acoB KOHTPOJIS
Beero | mexumii | cemunapoB | nabop-x
pabot
BM 1 1. OrpaboTka peueBbIx Mozenei. Pabora ¢
BOKaOymsipom 1o Teme «Kuponucey». Otpaborka
(pa3. CUHTAKCHC aHTIIMHACKOTO sA3bIKa. ITOHATHE O 16 8 8 8
[TpoBeneHue GpOHTAIBLHOTO OIpoca,
npemnoxenud. [IpenukarnBHocts. Kareropun, Bomomierue ynpaxaemit, Tposepia
ohopMILIONIHE TPEIUKATUBHOCTD. ACIIEKTHI HAJHYWA TIPETTONABATENEM.
aHanu3a npeanoxenus. Knaccupukarmun
NPENIOKCHUH. YPOBHH CHHTAKCHYECKOTO aHaIn3a.
2. YrteHue 1 IEpEBOJ OTPBIBKA U3 TeKCTa « Art for [TpoBepka HaNHYHSI IPEMOAABATEICM.
Heart's Sake». O0cyxaeHue CTIIS aBTOpA. IpoBenenne aucKyccuii, ppoHTanbHOro
Crunucrruecknii ananms tekcra. Tect. Turmbl u 16 8 8 8 OHpoca, 3aCIylNBAHUE IOKIAN0B,

CTPYKTypa IPOCTHIX NpeAsoKeHuil. [IBycocTaBHbIE U
OJJHOCOCTAaBHbIE MpeIoxkeHus. Pa3nuunble ciyuan

TIPOBEJICHUE TECTA, TUKTAHTOB.




OCIIOXHEHUS CTPYKTYPHI IPOCTOTO MPEATIOKEHHS.
AHanu3 NpoCThIX NPEUIOKEHUH.

3. Pabora ¢ HOBBIMU JIEKCUYECKUMHU €IMHHULIAMH I10
teme “ XKuponmcr”. [lomrexamee. Kinaccnpukanms

HpOBepKa HaJIn4us OperogaBarciieMm,

noaexxamux. Crioco0bl BRIPaXKCHUS TIOIJICKAIIINX. 16 ¢dponTanmeHbIi onpoc. [IposeneHue
CHHTaKCHYECKUE YPOBHH MOICHKAIIHX. KOHTPOJIbHOIH PaGOTI.

4. O6cyxnenue TeM «CTHIM U HAIpaBJICHUS B

YKUBOMIMCHY, aHTJIMICKAs IITKOJIA )KMBOIIKCH, IIpoBenenue GppoHTANBLHOTO ONPOCA, 3aCTy-
TBOpuYecTBO CypHKOBa, KPACHOSPCKHE XYIOMKHHUKH. 16 IIMBAHAE IOKIIAI0B, IPOBEPKA 3CCE HPOBE-
BeicTymuienne cTyqeHTOB C JOK/IaAaMH, AUKTAHT 110 AICHHC TCCTa, HKTAHTA.

teme. Ckazyemoe. [Ipocroe miaronsHOe ckazyemoe.

CocTaBHOe m1aroibHoe ckazyemoe. CocTaBHOE

HUMEHHOe ckazyeMoe. Cka3yeMble CMEIIaHHOTO THUIIA.

BM 2 1.0tpabotka peueBbix Mozeneii. Pabora ¢

BOKaOyIsIpoM MO TeMe «Xapakrep». OTpaboTka [IpoBenenne ppoHTATHEHOTO OIpOCa,
(pa3. BropocreneHHbIe WICHBI IPEITOKEHHS. 16 Bemonnenne ynpaxuenuid. IIposepka
Crioco0s1 BeIpakeHns1. CHHTaKCHYECKHE YPOBHHU. Haau4us MpernojaBareyieM.

2. YreHne u miepeBo]] OTphIBKa U3 Tekcta «The

Happy Many. JIeKCUKO-CTUITUCTUYECKHUI aHaIn3 [IpoBepka HaJIMYHUs IIPENOAABATENEM.
TekcTa. [IpeaukaruBHble kKoMIUIEKCHL. CTPYKTypHO- 16 [IpoBenenue auckyccuit, GpoHTATBHOTO
CEeMaHTU4YECKHUE 0COOEHHOCTH NMPEANKATHBHBIX OIIpoCa, 3aCayllNBaHUC TOKIA10B,
KOMIITTEKCOB. MIPOBE/ICHUE TECTA, JUKTAHTOB.

3. PaboTa ¢ HOBBIMH JIGKCHYECKHMH €AMHHLIAMH IO

Teme “ Xapakrep”. OtpaboTka BokaOymsipa. AHAIH3 [TpoBepka HATMYXS TIpENIOAaBaTEIIeM,

Y TIEPEBOJI PEIUTOKEHHH, COAEPIKAIINX 14 ¢dponTaNBHEIH orpoc. [IpoBeneHue
IIPEIUKATUBHBIE KOMILJIEKCBI. KOHTPOJIbHOM paboTBI.

4. Pabota ¢ nedMHUIMAME, BBITOJHEHUE YIpPa)kHE-

Huil. CTpyKTypa U CEMaHTHKa CIIOXHBIX IpeAIoKe-

Huil. CnoxxHOCOUMHEHHBIE NpeanokeHus. Coro3bl U 14 [IpoBenenue GpoHTAILHOTO OIIpOCa, 3aciy-

COIO3HBIE CJIOBA B CIIOXKHOCOYNHEHHBIX PEUIOKCHHU -
sX. AHAIU3 U NepeBO/] CJIOKHOCOYMHECHHBIX ITPEAJI0-
skernii. KorTponpHas paboTa.

[IMBAaHKE TOKJIA/IOB, IPOBEPKA ICCE MPOBe-
JICHUE TeCTa, TUKTaHTa. JIUCKyCCHst o
TEeMe.




BM 3 1.0tpabotka peueBbix Mozeneii. Pabora ¢
BokaOymsipom 1o Teme «IIIkoapHOe 006pa3oBaHue B

Benukobpuranumny. Otpadotka ¢pas. Bemmomaenne 14 7 7 7 [TpoBeneHue GpOHTATBLHOTO OMpoca,
ynpaxHeHui. CIoXKHOMOTYMHEHHBIE TPEITOKEHUSI. ITpoBepka HaMM4Ms IPEIIOABATEIICM.
Kiaccudukanms npuaaTouHbIX NpeIoKeHHH.
2. Urenune u nepeBo OTPhIBKA U3 TEKCTA «To Sir Hpo];ep}(a HaJIMYUs IPEIoJaaBaTeIICM.
with Love». AHanu3 TekcTa. AHaINU3 U TIEPEBOJ [IpoBenenue MUCKyccHiA, PPOHTATHHOTO
CIIOKHONOAYMHEHHBIX MTPEIIOKEHHUIA. 14 7 7 7 OIIpOCa, 3aCIylIMBAHUE JOKIIAJIOB,
MIPOBE/ICHUE TECTa, JUKTAHTOB.
3. JIexcuueckuii COCTaB aHIIMHCKOTO SI3BIKA TI0 TEMeE
«IIxompHOE 0Opa3zoBanne B BemmkoOpuTanum. IIpoBepka HAIMYHSA TPENOAABATEIICM,
OTtpaboTKa JTEKCUKH TIO TeMe. AHAIIN3 U IePEeBOJ 14 7 7 7 ¢dponTaneHbIN onpoc. [IpoBeneHue
CII0)KHOTIOTYMHEHHBIX IIPEIT0KECHHIA. KOHTPOJILHOH PaboThI.
4. O6cyxaenne TeMbl: CHCTeMa TOIIKOIBHOTO, BricTynnenus cryaeHToB 1o teme. JJukrant
HayaJIbHOTO U CPEIHEro o0pa3oBaHus B no TeMe. KoHnTposbHas pabora o rpamMmma-
Benukobpuranuu. Cucrema 35K3aMEeHOB B 14 7 7 7 TuKe. WTOroBbIit TeCT (ayAMpOBAHUE, JICKCH-
Benmkobpurannn. CucremMa 9acTHOTO 00pa3oBaHUs ka, TPAMMATHKA, JOMAILIHEE TTCHHE).
B BemmkoOpuTanmm.
®opMa UTOrOBOIO KOHTPOJIA IO y4. IUIaHY: IK3aMeH 36 - - -
UTOIro 216 90 90 90
Cemectp 7
Bcero AyIUTOPHBIX YacoOB Bueaynu-
HanmenoBaHue pa3iesioB U TeM JTUCIUILUIMHBI 4acoB TOPHBIX DopMBI U METOJIBI
4acoB KOHTPOJIS
Bcero | nmexuuit | cemuHapoB | mabop-x
pabot
BM 1 1.06cyxnenue n ananmu3 tekcta «To kill a [IpoBenenne ppoHTATHEHOTO OIpOCa,
mockingbird». CTunucTHYECKas XapaKTePUCTHKA 26 14 14 12 3aCITylIMBaHKE JIOKIIAI0B, MIPOBEPKaA dcCe.

TEKCTa, CTPYKTypa TekcTa. Cynonpou3BOACTBO




CILIA. IIpruuHBI TpeCTYIUICHHUH.

2. CnpaBemyinBo Jid Bo3mesaue. Cucrema

NPHUCSHKHBIX: apTYMEHTHI 33 U TIPOTUB. Briciias Mepa 26 14 14 12 [poBenenue AUCKyccHit, GPOHTATEHOTO
Haka3aHusi: UCTOpHs, 3PPEKTUBHOCTh, MOPAJIbHBIH OMpoca, 3aciIylIUBaHNE JTOKIAJOB,
ACTIEKT MPOGIEMBL. IIPOBE/ICHNE AUKTAHTOB.
BM 2 1. Briciiee o6pazoBanue B CIIIA.
O6cyxmenne u ananu3 Tekera “Doctor in the house”. 26 14 14 12 ITpoBepka HaTHYKsA PETIONABATEIIEM.
Cucrema obpasoBanus B CLIA. IIposenierne KOHTPOIBHON paboOTHL.
2. Cucrema Boicmero oopazoBanus B CIIA.
MecTHBIE KOJUIEIKH, UX OCOOEHHOCTH U 27 15 15 12
npeumymiectsa. Crynendeckas xus3Hb B CIIIA u IIpoBepka HaM4Ks IPENoaBaTeNIeM.
Poccuu.
BM 3 1TeneBuaenue. O6cyxaeHne TeKCTa
“Growing up with the media”. Uctopus 28 15 15 13 IMpoBeneHue HPOHTAIHLHOTO OMPOCa,
TesieBUaeHUs. Pob TelIeBUIEHUS B )KU3HU JTIONCH. 3aCJIyllIMBaHUC NOKIIaI0B, MIPOBEPKA 5CCE.
2. Bujipl iporpamm, peaiuTH-II0Y: TIPUIHHBL
HONYIAPHOCTH, JOCTOMHCTBA, HEJOCTATKH. 29 16 16 13 .
[poBenenue UCKyccHit, GPOHTAIEHOTO

JKecToKoCTh Ha TelledKpaHe: BIHSHHE, apryMEHTHI 32

> orpoca, 3aciyIIMBaHNue JOKJIAJOB,
u npotuB. [Ipyrue cpencrsa MaccoBoii HH(opMau NPOBE/ICHHE IMKTAHTOB.
Y UX B3aUMOJICHCTBHE C TEJICBUICHUEM.
®opma UTOroBOro KOHTPOJIS 110 yU. IJIaHy: IK3aMeH 36 - - -

UTOT'O 198 88 88 74
Cemectp 8
Bcero AyIUTOPHBIX 4acOB Bueaynu-
HanMeHoBaHue pa3fenoB U TEM JUCHUILUIMHBI 4acoB TOPHBIX DOopMBI U METOJBI
4acoB KOHTPOJISI




Bcero | mexumii | cemunapoB | nabop-x
pabot

BM 1 1. Ilegaroruueckas npaktuka. OOCyxaeHHe
MeIarOruIeCKOM MPAKTHKK CTYIEHTOB: 10CTHXKEHHUS, 19 10 10 TTpoBe/ieHHe (pPOHTATHHOrO OMpOCa,
TpyaHocty. [Ipobnema TUCIUILIMHEL Ha YPOKE, 3ACTYIIMBAHTE TOKITAT0B, POBEPKA ICCE.
METOJIBI €€ KOPPEKIHH.
2. PaboTa ¢ HeyCleBaroIMU YUeHHKaMH. .

9 [IpoBenenue auckyccuid, GpoHTAIBHOTO
W neanbHbIN yIUTETh HHOCTPAHHOTO SA3BIKA. 19 10 10

orpoca, 3aciyIIBaHue JOKJIAJOB,

Huckyccust. NpPOBENEHUE TUKTAHTOB.
3. Ilonmutnyeckue BEIOOPHI. YYacTHUKH BHIOOPOB,
npoueaypa roinocopanus. OOCYKIeHUE MHPOBBIX 19 10 10
HOBOCTE, CBSI3aHHBIX ¢ BIOOpamu. Cucrema ITpoBepka HaMU4Ks IPENOAABATEIEM.
BbIOOpOB Bennkoopuranuu. Crucrema BEIOOPOB B IIpoBe/ieH#e KOHTPOIBHOI PabOTEL.
CIIA. Cucrema BoidoopoB B Poccun.
4. ITeperoBopbl U BCTPEUH Ha BBICLIEM YPOBHE.
CoranieHust ¥ pOBaIbl TEPErOBOPOB. YUaCTHHKH 19 10 10
neperoBopoB. OOCYKICHIE MIPOBBIX HOBOCTEH, IIpoBepKa HaJIM4Hs MPEIIOABATEIIEM.
CBSI3aHHBIX CO BCTPEYaMH Ha BBICIIEM yYpPOBHE.
BM 2 1. O6cyxaenue n anamu3 tekcra “Thursday
evening”. OCOOEHHOCTH aHAITN34a THECHI. 19 10 10
Komro3uumoHHbIe 0COOEHHOCTH U XapaKTepUCTHKA

N N [TpoBeneHue GpOHTANBHOTIO OMPOCa,
nepconaxel. Cemelinas xu3Hb. CBageOHBIC 0OPSIBI 3aCTYIIMBAHHE TOKIAZIOB, IPOBEPKA HCCE.
U npenpaccyakd. Buabr 6pakoB, MX JOCTOUHCTBA U
HEJIOCTaTKH.
2. OCHOBHBIE KPUTEPUH NIPH BEIOOPE TIapTHEpA.
[MpaBwia cUaCTIMBON CeMEWHOMN KU3HU. [IprIrHBI 19 10 10 [IpoBenenue aucKyccuii, GPOHTATBHOTO
pa3Bojia u ero nocnencteus. Henmonuele cembu, OIpoca, 3aclyllMBaHne TOKJIA/IOB,
NPHYMHEL, TIPOOIIEMBL. NPOBE/ICHHUE TUKTAHTOB.
3. Mupossie opranuzaiun. EBponelickuii coros. IIpoBepka HaIMuus IPENOJABATEIIEM.
OOH. Bcemupnas Toprosast Oprannzanusi. 20 12 12 IIpoBenieHme KOHTPOIBHOI PabOTEI.

Bcemupnas Oprannzamus 31paBooXpaHeHUS.




CeBepo-Atnantuueckuit Anbsac. FOHECKO.
IOHUCE®. Opranmnzamus Hedts
Okcnoprupytomux Crpan. (OIIEK). EBpomnetickuit
0aHK PEKOHCTPYKINH U Pa3BUTHUSL.

BM 3 1. IIpo6nemsl BoctiuTanus gereil. TpyaHbie

JIETH: BUHOBATa CeMbsI WK miKojia? YepTor 20 12 12 8
6 E . IIpoBenenue HpOHTAILHOTO ONpoOca,
UIeaIbHOro pebeHka, poauress. EqMHCTBEHHBIH 3ACTYIIMBAHTE TOKITAT0B, POBEPKA ICCE.
peOCHOK: MPEUMYIIECTBA U HENOCTATKH.
2. Ponb yuurens B GOPMUPOBAHUH JIMYHOCTH .
IpoBejienune TUCKYCCH, PPOHTAILHOTO
pebenka. Poits ceMbH B (POPMHUPOBAHUH JIMYHOCTH 20 12 12 8
OIIpOCa, 3aCiIyLIMBAHKE TOKIA/I0B,
pebenka. TPOBEACHUE AUKTAHTOB.
3. Boiina u mup. Komnpomuccesl 1 kpusucsl. Boitna
5 20 12 b g [poBepKa HAIMYHS [IPETIOABATEIIEM.
1 yrpO3bl BOMHBL. ITpoBejicHHE KOHTPOJILHON PabOTHI.
4. Xeptss! Boiinbl. [lepeMupure. MupHsIii npouecc.
OxoHomuka. bezpaboruna u qucKpUMUHALHSA. BUisl 22 12 12 10
IpoBepka HaMUYKS IPETIOAABATEICM.
PBIHKOB. PHIHOYHbIE HANIPABJIECHUSL.
@dopMa UTOrOBOr0 KOHTPOJIA 110 Y. IUIAHY: IK3aMeH 36 - - -
HUTOI'O 252 120 120 96




1.2. Coep:xaHue OCHOBHBIX T€M M Pa3/1eJIOB JUCHUILTUHBI

Bb3.B.O/1.6. «IIpakTnueckuili Kypc aHITIMIACKOTO SA3bIKa
Hanpasnenue noarorosku: 44.03.01 Ilenarornueckoe odOpazoBaHue

[Tpodune: <KMHOCTpaHHBIHN SA3BIK>>

KBanugukanus (cTenens): AkageMuueckuii OakagaBp
Collepmamle OCHOBHBIX TECM U pa311e.110B JUCHUIIJINHBbI

5 cemecmp

ba3oBblii Moayiab 1 Jlekcuko-rpaMMaTHyecKMe M CTHJIMCTUYECKHE OCOOEHHOCTH
aHIIIMICKOTO s3bIKa Ipu padboTe Hax TeMoil «lIpoBeneHue OTImycKa U 10Cyra», HeOOXOIUMBIMU
IUTSL IPOSIBIICHHSI KOMMYHHKATUBHON KOMIIETEHIIH B HANOOJIee paclpOCTPaHEHHBIX CUTYalHsAX B
ounmanpHoOl U HeopHUIHATbHOH chepax.

Tema 1.1. XynosxecTBEHHBIH CTUIIb.

3ansatue 1. OTpaboTka peueBbIX Mojeneil u ¢ppas.

3anstue 2. Pabora ¢ BokaOynsgpom. BelnosnHeHne ynpakHeHU .

3anstue 3. UreHue u mepeBoj OTphIBKA U3 TeKcTa « Tpoe B IoaKe, HE CUUTAst COOAKM».

3ansatue 4. OOyueHue 3Je€MEHTaM CTWJIMCTUYECKOTO aHaiM3a OTpbIBKa U3 Tekcta «Tpoe B
JoNKe, HE cuuTas cobakw»: Tpombl (IUTOTa, MeTadopa, HPOHHS, SMUTET, METOHUMHUS,
runepOosa). TecT mo ypoky.

Tema 1.2. Jlekcuueckuii cocTaB aHTIUHCKOTO si3bIKa 10 Teme «[IpoBenenue oTmycka u J0Cyra.
[IpakTHKa yCTHOM M MMCBMEHHON PEYH.

3anstue 1. PaGota ¢ HOBbIMH JeKCHYEeCKMMH enuHuIlamu 1o Teme “Hiking”.

3anrstue 2. OtpaboTka BOKaOyisipa, JUATOTHICCKAs M MOHOJOTrHYecKass pedb. DOHETHIeCKHiA
MaTtepuain, HEOOXOAMMBIH IUIsi KOPPEKUIMU U TOCTAHOBKH MPABHIBHOTO MPOU3HOIICHUU H
WHTOHAITUH.

3anstue 3-4. O6cyxaenue tem «CrnocoObl MPOBEACHUs OTIyCKa U Jocyra», «Buasl mocyra u
crocoObl  TIpoBeAeHUS oTmyckay, «llyremectBue», «llemmit moxox: mnpeuMyIiecTBa U
HEZOCTaTKU.

Tema 1.3. ['pammatrueckie OCOOCHHOCTH AHTJIMICKOTO s3bIKA, HEOOXOAWMBIE JJIs
(dbopMUPOBaHUS TUHTBUCTUYECKOM KOMITETEHIIMH 00yJaeMbIX.

3anstue 1. OCHOBHBIC 3HAUYECHMSI KATETOPUU MOJaIbHOCTH. CpencTBa BBIPAKEHHS] MOJATBHBIX
3HaueHni. KaTeropus HakIoOHeHHs B aHTIIMHCKOM si3bike. Kiaccudukanus HaknoneHuit. Ooume
1 YacTHBIE 3HaueHUs (OpM HAKJIOHEHUS IJaroJia.

3anstue 2. CocnararelbHOE HAKJIOHEHHWE B aHTIIMHCKOM s3bIke. Tpu THMA YCIOBHBIX
MIPEAJIOKECHUM.

3anstue 3. YCIOBHBIE TPEIOKEHHS] CMEIIAHHOTO THUMA. YCIOBUE B MPOCTHIX MPEAIOKECHHUSX.
Coro3pl B TPHUAATOYHBIX TMPEMIOKECHHUSIX YCIOBHS. MoJanbHble TJaroibl B YCIOBHBIX
npenoxkeHusX. beccoros3Hble MpuaaTOYHbIE MPENI0KEHNS YCIOBUSI.

3anstue 4. KontposibHas pabora.

Tema 1.4. XynoecTBEHHBIN TEKCT KaK OOBEKT JTMHTBUCTHYECKOTO HccleaoBaHus. HOsS3bIUHAS
KyJbTypa KaK COJep>KaHUE MHOSA3BIYHOTO 00pa30BaHMsL.

3anatue 1. TsopuectBo D. Lodge. Hammcanme mpeiicu. SI3pikoBas HMHTeprpeTanus
XYI0KECTBEHHOI'O TEKCTA.

3anstue 2. O6cyxaenue pomana /1. Jlomk Nice Work.

3anstue 3. O6cyxaenune pomana /1. Jlomk Nice Work.

3anstue 4. O6cyxaenue pomana /1. Jlomk Nice Work.



ba3oBblii MoayJb 2 JlekCHKO-rpaMMaTHYeCKHe W  CTHIHMCTHYECKHE OCOOCHHOCTH
AHTIIMHACKOTO SI3BIKa npu pa6OTe Hanqg TEMOHN «DKOJIOTHSI» », HCO6XOI[I/IMI)IMI/I AJI TIPOABIICHHA
KOMMYHHKATHBHO KOMIIETCHIIMN B HanboJIee PacpoOCTPaHCHHBIX CHTYAIMsIX B OQUIHAIBHON 1
HeopuIUaIbHOM cdepax.

Tema 2.1. Xyn0)keCTBEHHBIN CTHIIb.

3anstue 1. OTpaboTka pedeBbIx Mozeneil. BeimoaHeHne ynpakHeHHH

3anstue 2. Pabora ¢ BokaOynsipom. BeimonHeHne yrnpaKHeHHH

3anste 3. Urenue u nepeBon oTphiBKa U3 Tekcta « The Apple Tree».

3anstue 4. Hagano ananmsa otpeiBka u3 Tekcta « The Apple Tree». TecT mo ypoxky.

Tema 2.2. Jlekcuueckuil cOCTaB aHIIIMMCKOTO A3bIKA IO TeME « DKOJIOTH».

3aastue 1. PabGora ¢ HOBBIMH JIeKCHYECKMMH eAWHMLIAMH 10 Teme ““Environment and conservation”.
[IpakTHKa yCTHOH M MUCBMEHHOM peun.

3anstie 2-6. OOcyxnaeHue teM «YUemoBek u mpupopa», «loOanbHBIE SKOJIOTHYECKUE TPOOIEMEI,
«[IpyurHBl M TOCIEACTBUS 3arpsA3HEHHs] 03€p, PEK, MOpei, okeaHOB», «lIpHUMHBI W MOCIIEACTBUS
3arpsi3HEHHUs Bo3nyxa (MapHUKOBBIA 3(deKkT, KUCIOTHBIE MOXKIN)», «[IpUuMHBI M MOCIIEACTBUS
HCUC3HOBEHMsI  JiecoB»,  «PanumoakTuBHOE  3arps3HEHHE:  MCTOYHUKH, IPUYMHBI,  CHOCOOBI
MPEIOTBPAILCHUSY.

3anstie 7. Ilpocmorp ¢umimema mo teme (Erin Brockovich). Breimonnenue 3ajganuii. AyaupoBaHwe,
TOBOPEHHUE, YTEHHUE U ITUCbMO, IEPEBO/ C HHOCTPAHHOTIO SI3bIKa HA POIHOM, C POAHOTO Ha MHOCTPAHHBIMH.
3anstue 8. JlUKTaHT-TIEPEBOJ] IO HOBOMY JICKCHUECKOMY MaTepuany. JJuckyccus mo teme.

Tema 2.3. I'pammarnueckwe OCOOESHHOCTH aAHIJIMMCKOTO SI3bIKa, HEOOXOmUMBIC IS (HOPMUPOBAHHS
JMHTBUCTUYECKON KOMIIETEHIIH 00Y4aeMBbIX.

3anstue 1. CocnararenbHOE HAKIIOHEHHE B IPUAATOYHBIX U3bSICHUTENBHBIX MTPEIIOKEHHSX.

3ansatue 2. CocnararellbHOE HAaKIOHEHHE B JAPYTHMX TUIAX NPUAATOYHBIX npemioxeHuil. [losropenue
HPOUJIEHHOTO MaTepHaIa.

3anstue 3. JIEKCHKO-TpaMMAaTHYECKHE U JIEKCHUECKUE CPEICTBA BBIPAKEHUS! MOAAIBHOCTU. 3HAYCHUS U
(hopMBI MOJANTBHBIX TJIAT0JIOB. MOAaIbHBIN TIIaroi can.

3anstue 4. MogabHBIH TI1aroa may.

3anstue 5. MoganbHbIi Ti1aroia must.

3anstue 6. KontponeHas pabora.

Tema 2.4. XynoxxeCTBEHHBIH TEKCT KaK 00BEKT JTMHTBUCTHUECKOTO UCCIIEIOBAHHMS.

3ansrre 1. Deretrnyeckast MHTEpperamnus xynokecrsenroro tekcra Nice Work, JI. Jlomx.

3anstue 2. O6cyxaenne pomana . Jlomx Nice Work.

3anstue 3. O6cyxaenne pomana J[. Jlomx Nice Work.

3ansitie 4. O6cyxnenne pomana JI. Jlomk Nice Work.

Bba3zoBbiii Moayab 3  Jlekcuko-rpaMMaTHdyecKhe W CTHIHMCTHYECKHE OCOOCHHOCTH
AHIJUICKOTO si3bIKa mpHu pabore Hanm Temoil «KWHO W TeneBHICHHE», HEOOXOAUMBIC IS
NPOSIBJICHUS] KOMMYHHKAaTHBHOW KOMIICTCHIIMM B Hau0ojee paclpoCTPAaHCHHBIX CHTYaIHsSX B
oduimaabHON 1 HeohHuIHaIbHOU cepax.

Tema 3.1. Pa3roBopHbIN CTUIIb.

3ansatue 1. OTpaboTka peueBbIX Mojeneil. Boimonnenue ynpaxxHeHui

3anstue 2. Pabora c BokaOymsipom. Beimonnenue ynpaxueHuil. I[lpaktuka ycTHOW u
MMHUCHbMEHHOW PEUH.



3ansaTtue 3. UreHue u nepeBoJi OTpbIBKa U3 Tekcra «Encountering Directorsy.

3anstue 4. Ananu3 Tekcta. Mrpa cioB (OkCroMOpOH, aHTHTE3a, KamaMOyp 1 ap.). TecT mo ypoky
3ansaTtue 5. UToroelil TecT (ayAupoBaHue, JEKCHKA, IPaMMaTHKa, JOMAalllHee YTEHHUE)

Tema 3.2. JIekcudyecknil COCTaB aHIVIMICKOTO s3bIKa MO TeMe «KHWHO U TeJIeBUICHHEY.

Bauarre 1. Pabora ¢ HOBBIMH  JIEKCHYCCKMMHU €IMHHMIAMH 1O Teme  JKuBomuch”,
HEOOXOMUMBIMU NIl MPOSABIEHUS  KOMMYHHKAaTUBHOM  KOMIETEHLIMM B  Haubosee
pacrpoCTpaHEHHbIX CUTYallUsAX B OUIMATIbHON U Heo(uIMaIbHOI cdepax..

3anstue 2-4. O6cyxnenue TeM «CTUIM U HampaBieHHs B >kuBornucu» (Peanusm, kinaccunusm,
POMAHTHU3M, KJIACCHIM3M, KyOHM3M, HMIIPECCHOHHU3M, OKCIPECCHOHHM3M, CIOPPEaIH3M),
peHeccaHnc, AHTIMIiCKas IIKOJIa )KUBOIUCH, TBOpUecTBO CypHKOBa, KPACHOSIPCKUE XYT0KHUKH.
3andartue 5. BbICTyIUIEHHE CTYIEHTOB C JOKJIaJaMH, TUKTAHT I10 TEME.

Tema 3.3. I'pamMmmaruueckue OCOOCHHOCTH AaHTJIMHCKOTO S3bIKa, HEOOXOAUMBIC ISt
(bopMHpPOBaHHUS TUHIBUCTUYECKOH KOMIETEHIIUN 00y4aeMbIX.

Bansarue 1. 'marone! have to, be to.

3anatue 2. I'maromel need u dare. 3HayeHHs M CHOCOOBI BBIPAKEHHS MOJAIBHOCTH
HEOOXOIMMOCTH.

3ansaTue 3. 3HaueHUs U CIIOCOOBI BBIPAKEHHSI UMIIEPATUBHON MOAAIBHOCTH.

3anstue 4. Monanpasie Tiaronsl will u ought.

3ansatue 5. Jlekcuyeckue U JIEKCUKO-TpaMMaTH4YeCKHe CHOCOOBI BBIPRKEHUS SMUCTEMUYECKOM
MO/IaJIbHOCTH.

3anstue 6. Tect.

Tema 3.4. Xyn0oKeCTBEHHBIN TEKCT KaK 00bEKT JIMHTBUCTUYECKOTO MCCIICIOBAHUS.

3anstue 1. O6cyxaenue pomana 1. Jlomx Nice Work.

3anstue 2. O6cyxaenue pomana /1. Jlomx Nice Work.

3anstue 3. O6cyxaenue pomana /1. Jlomx Nice Work.

3ansatue 4. KynbTyposormueckass WHTEpPOpPETAlMs XYyHOKECTBEHHOro Tekcra. CoBpeMeHHas
aHrnuickas gurepatypa. M. @paitn «Onepxxumsliity. O6cyxaenue 1 -2 yactel KHUTH.

3anstue 5. M. @paitn «Onepxumslity. O0cyxaenue 1 - 2 yacteil KHUTH.

3ansatue 6. M. ®@paiin «Onepxumslity. O6cyxaenue 3 — 4 yacTel KHUTH.

J{OIIOJHUTEIBHBIN MO YJIb.

Tema 1. Xyn0XKeCTBEHHBIN CTUJIb.

BrinosiHeHue U poBepKa JAOMOJHUATENBHBIX 3aJaHUN.

Tema 2. JIekcnuecKHi COCTaB aHTIJIMMCKOTO SI3bIKa IO TeMe « KHMHO U TejIeBuIeHUE).
BrinosiHeHnE U poBepKa JAOMOJHUTENBHBIX 3aJaHUN.

Tema 3. I'pammatruyeckue 0COOEHHOCTH aHTJIMUCKOTO S3bIKA.

BrinosiHeHue U poBepKa JAOMOJHUATENBHBIX 3aJaHUN.

Tema 4. XynoxeCTBEHHBIM TEKCT KaK OOBEKT TUHTBUCTUIECKOTO MCCIICTOBAHMS.
BrinosiHeHue U poBepKa JAOMOJHUATENBHBIX 3aJaHUN.

HUroroBbiit MOaYJIb DK3aMeH.

6 cemecmp

Bba3zoBbiii Moayab 1 Jlekcuko-rpaMmaTiyeckue W CTHIHMCTHYECKHE OCOOCHHOCTH
aHIIMHCKOrO s3bIKa IPU padoTe HaJ TeMOH « JKMBOINCH», HEOOXOMMMBIC UL HPOSBICHUS
KOMMYHHMKAaTHBHON KOMIICTCHIIUM B HAHOOJIee PaCIPOCTPAHEHHBIX CUTYALMAX B OQHIHAIBHOI 1
HeopuIUaIbHON cdepax.

Tema 4.1. PasroBopubiii cTmib. [IpakThka ycTHON M TNHCBMEHHOW pedd. AyaupoBaHHE, TOBOPEHHE,
YTEHHE U MHCHMO, IIEPEBOJ] C HHOCTPAHHOTO SI3bIKa Ha POIHOM, C POJHOTO HA HHOCTPAHHBIH.



3anstie 1. OtpaboTka pedeBbIX Mojeleil. BrimonHenue ynpakHeHU |

3anstue 2-3.Pabora ¢ Bokabysipom. OTpaboTka ¢pa3. Beimonaenue ynpaxxHeHHN

3anstue 4.Utenue u nepeBoa oTpbIBKa U3 Tekcra « Art for Heart's Sake». O0cyxaenue ctuis aBropa.
3anstue 5. Ctunuctruecknid aHanms Tekcra « Art for Heart's Sakey.

3anstue 6. Tect o ypoky

Tema 4.2. XKuonuce. [IpakTuka yCTHON M MHCEMEHHOHN pEyH.

Bansatue 1. Pabora ¢ HOBBIMH JIEKCHYECKHMU €JUHHIIAMHU M0 TeMe “ JKuBOMMChL”, HEOOXOAUMBIMH JIJIS
NPOSIBIICHUST KOMMYHHKATHBHOM KOMIIETEHIMM B HauOoJiee paclpOCTPaHEHHBIX CHTYyallHiX B
odumanbHON U HeopUIIaIbHOH chepax.

3ansatue 2-5. OOcyxnenne TeM «CTHIM WM HampaBlieHHsT B >KuUBonucH» (Peamusm, KiaccHUIM3M,
POMaHTH3M, KIACCHIM3M, KyOM3M, HMIIPECCHOHHM3M, OKCIIPECCHOHHM3M, CIOppeajn3M), pPEHECCaHC,
AHDIMICKas MIKOJa )KUBOMKCH, TBOpYeCcTBO CypHKOBa, KPACHOSPCKHE XYIOKHUKU.

3anstue 6. BeIcTyneHne CTYIEHTOB C JIOKJIaJaMH, JUKTAHT MO TEME.

Tema 4.3. I'pammarnyeckwe OCOOECHHOCTH AHIJIMMCKOTO SI3bIKa, HEOOXOmUMBIC IS (OPMUPOBAHHS
JMHTBUCTUYECKON KOMIIETEHIIH 00Y4aeMBbIX.

3anstre 1. CuHTakcuc aHnmickoro s3bika. [lonstre o mpeanoxennu. [IpenukarnBHoCcTh. Kareropum,
oopmisitoNINe TPEIUKAaTUBHOCTh. ACIHEKTHl aHaigu3a mpemioxkeHus. Kinaccupukauum npemiokeHui.
YpOBHU CHHTaKCHUUYECKOTO aHAJIN3a.

3ansTtue 2. Tumsl 1 cTpyKTypa NPOCTHIX NpeAOKeHHH. J[BycOCTaBHBIE U OJHOCOCTaBHBIC MPEIIOKECHHUS.
Paznuunble cimydan OCIOKHEHUS CTPYKTYPHI IPOCTOTO NPEAIOKEHHs. AHAIN3 IPOCTHIX MPEIOKEHUH.
3anstue 3. Ilomnexxamee. Knaccubukanums momnexxamux. CrnocoObl BBIPRKCHHS ITOIJICHKAIIHX.
CuHTaKCHYECKUE YPOBHH MOAJIEKAIIHX.

3anstue 4. Ckazyemoe. [Ipocroe maronasHOE ckazyemoe. COCTaBHOE TIIaroIbHOE CKa3yeMoe.

3anstue 5. CoctaBHOE MMEHHOE ckazyeMoe. Cka3zyemble CMEILIaHHOTO THIIA.

3anstie 6. KontponbHas pabora.

Tema 4.3. XynoKeCTBEHHBIH TEKCT KaK OOBEKT JTHHTBUCTHICCKOTO UCCIICIOBAHHS.

3anstue 1.06cyxnenune pomana E. Freud. The Sea House.

3anstue 2.06cyxnenne pomana E. Freud. The Sea House.

3anstue 3.06cyxnenue pomana E. Freud. The Sea House.

3anste 4.06cyxnenne pomana E. Freud. The Sea House.

ba3oBblii MOAydb 2 JIeKCHKO-TPAMMATHYECKME M CTHJIMCTUYECKHE OCOOEHHOCTH
AHIIMHCKOTO s3bIKa NpH paboTe Ham TeMoW «XapakTepy», HEOOXOAWMBIC ISl TPOSBICHHUS
KOMMYHUKaTHBHOM KOMIIETEHIINY B HAaNOOJIee PacIpOCTPaHEHHBIX CUTYAIMSIX B OQHUIIHATHLHON U
HeopUIMaTbHOM cepax.

Tema 5.1. PasroBopnsrii ctiie. Tema «Xapakrep»

3ansatue 1. OtpaboTka peueBbIX MoAelneil. BrimonHenue ynpaxHeHui

3ansitie 2-3. Pabora ¢ BokaOyisipoM. OtpaboTka ¢pa3. BeimonneHnue ynpaxHeHUH

3anstue 4. Utenne u ananu3 Tekcra « The Happy Many»

3anstue 5. Tect o ypoky

Tema 5.2. Tema «Xapakrep». [IpakTuka yCTHON U TMCbMEHHOMN peyu.

3ansitue 1. PaboTa ¢ HOBBIMH JIEKCHYECKHMH SAMHUIIAMU 110 TeMe . Xapakrep”.

3ansitie 2-4. Otpaborka BokaOyinsipa. Pabora ¢ jeuHUINAME. BBIIOJTHEHUE YIIPAXKHEHUH.

3ansTue 5. BeICTyIsIeHHE CTYIEHTOB ¢ JOKJIagaMu 1o TeMe. [IpakTrka yCTHON U MMCbMEHHOU peyH.
3anstue 6. J[UKTaHT 1O TeMe.

Tema 5.3. I'pammarnueckwe OCOOESHHOCTH AHIJIMMCKOTO SI3bIKa, HEOOXOmUMBIC IS (OPMUPOBAHHS
JMHTBUCTUYECKON KOMIIETEHIIH 00Y4aeMBbIX.

3anstue 1. BropocreneHnsle wieHsl npemiokeHus. Crocoos! BeipakeHws. CHHTaKCHYECKHE YPOBHH.



3anstie 2. IlpenukaruBHBIE KOMIUIEKCH. CTPYKTYpPHO-CEMaHTHUECKHE OCOOCHHOCTH MPEIUKATHBHBIX
KOMITJIEKCOB.

3ansTe 3. AHanIHU3 U IepeBOJl PEIOKEHNH, COAECPIKAIINX MPEAUKATHBHBIE KOMILIEKCHI.

3anstre 4. CTpyKTypa W CEMaHTHKAa CJIOXHBIX MpemiokeHu. CII0)KHOCOUMHEHHBIE TPEITOKCHHUS.
Cor103BI M COIO3HBIE CIIOBA B CIIOKHOCOYNHEHHBIX MPEUIOKCHUSX.

3ansTre 5. AHaIU3 U IEPEBOJ] CI0KHOCOYMHEHHBIX Npeaioxennii. KoHTponbsHas paboTa.

Tema 5.4. XynoxxecTBEHHBIH TEKCT KaKk 00BEKT JTMHTBUCTHUECKOTO UCCIIEIOBAHHMS.

3anstue 1.06cyxnenune pomana E. Freud. The Sea House.

3anstue 2.06cyxneane pomana E. Freud. The Sea House.

3anstue 3.06cyxnenune pomana E. Freud. The Sea House.

3anstue 4.06cyxnenne pomana E. Freud. The Sea House.

ba3oBblii Moayiab 3 JleKCHKO-TpAMMATHYECKME M CTHJIMCTHYECKHE OCOOEHHOCTH
aHrMicKoro s3bika Tpu padore Haxy temoit «llkonbHoe oOpasoBanve B BenukoOpuraHumy.
WHos3bI9Has KYIBTypa KaK COiepKaHUe WHOS3BIYHOTO 00Pa30BaHMS.

Tema 6.1. Pa3roBopHbIii CTHIIB.

3anstue 1. OtpaboTka peyeBbIX MOeIeH. BrIimonHeHNE yripaKHEHUH

3anstue 2-4. Pabora ¢ Bokabynsipom. OtpaboTtka (hpa3. BeimonHenue ynpaxHeHuit

3anstue 5. Urenne u niepeBop Tekcta «To Sir with Lovey

3anstue 6. Ananu3 Tekcta «To Sir with Lovey. Tect mo ypoky.

Tema 6.2. Jlekcuueckuid cocTaB aHTIIMMCKOTO s3bika 1mo Teme «lllkompHOE 0OpazoBaHHE B
BenukoOputanum», HEOOXOMUMBIA IS TPOSBICHHUS KOMMYHUKATHBHON KOMIETCHIIMH B
HanOoJiee pacpOCTPAaHEHHBIX CUTYAIUAX B OUITMATBLHON 1 HeopHuIraibHOU chepax.

3ansatue 1. OtpaboTka nekcuku no teme. IlpakTuka yCTHON M MUCbMEHHON peyH.

3anstue 2-5. O6cyxaenue Tembl: CucTeMa JOMKOIBHOTO, HAYaJIbHOTO U CPEAHETO 00pa30BaHMs
B BenukoOpuranuu. Cuctema sk3ameHoB B BenukoOpuranuu. Cucrema yacTHOro oOpa3oBaHUs
B BenukoOpuranumu.

3anstue 6. BeicTyruieHus: CTYyJIGHTOB 10 TeMe. JJUKTaHT Mo TeMe.

Tema 6.3. I'pammaruyeckue OCOOEHHOCTH aHIJIMMCKOTO sI3bIKA, HEOOXOIUMBIE IS
(hopMUPOBAaHUS TUHTBUCTUYECKOM KOMITETEHITMH 00yJaeMbIX.

3anstue 1. CnoxHOoNoIYMHEHHBIEC TpeioxkeHus. Kiaccudukanus npuaaTouHbIX MPeIoKEHUH.
3ansTue 2. AHaIU3 ¥ IEPEBOJL CII0KHOMOAUYMHEHHBIX MPEATIOKEHU.

3aHarue 3. AHaNIU3 U EPEBOJI CIOKHOMOAYMHEHHBIX TTPEAJIOKECHHIM.

3anstue 4. AHaIU3 U IEPEBOJL CII0KHOMOAUYMHEHHBIX MPEATIOKEHU.

3anstue 5. KonrposbHas padoTa.

3ansitue 6. UToropolii TeCT.

Tewma 6.4. XymoXKeCTBEHHBIN TEKCT KaK OOBEKT JTUHTBUCTUICCKOTO UCCIIEAOBAHMUS.

3ansatue 1.06cyxnenune pomana E. Freud. The Sea House.

3anste 2.06cyxnenne pomana E. Freud. The Sea House.

3anstue 3.06cyxnenne pomana E. Freud. The Sea House.

3anstue 4.06cyxnenune pomana E. Freud. The Sea House.

ﬂ OIMOJTHUTCIBEHBIA MO AYJIb.

Tema 1. Xya05KeCTBEHHBIN CTHIIb.

BrinonHenue v npoBepKa JOMOJHUTEIbHBIX 3a1aHUMN.

Tema 2. Jlekcnueckuil cocTaB aHTJIMHACKOTO SA3bIKa 110 TeMe «KHWHO U TeleBuIeHUEY .
BrinonHenue v npoBepKa JOMOJHUTEIbHBIX 3a1aHUMN.

Tema 3. ['paMmmaTrueckue 0COOEHHOCTH aHTITUHCKOTO SI3bIKA.

BrinonHenue v npoBepKa JOMOJHUTEIbHBIX 3a1aHUMN.

Tewma 4. Xyn0KeCTBEHHBIN TEKCT KaK 0OBEKT JIMHTBUCTHYECKOTO MCCIICIOBAHUS.



Brinonsenue u MIPpOBEpPKa NOMMOJIHUTCIBbHBIX 3a,[[aHI/II7L
Hrorosslit MOay.Ib DK3aMeH.

7 cemecmp

Bba3zoBblii MOnyJIb 1 MHos3b14HAS KYIBTYpa KaK COEPIKAHNE HHOA3BIYHOTO 00Pa30BaHUs.

Tema 1.1.: Cyne6nas cuctrema CIIA. Ilpectymienns u Haka3zaHus. JIEKCHYECKUW MaTepua,
HEOOXOAMMBIM  JIIi  TPOSBJICHHS ~ KOMMYHHKAaTHBHOW  KOMIIETEHIIMM B HaumOoJjee
pacipoCTpaHEHHBIX CUTYalHMsIX B OUIIHATIBHON U HeopHUIHaIbHOU cepax.

3ansatue 1-4 O6cyxnenne u anamm3 Tekcta «To kill a mockingbird». Crunmctuueckas
XapaKTepUCTHUKA TEKCTa, CTPYKTypa TeKCTa.

3anstue 5-6 Cynonpoussoactso CIIA.

3ausarue 7 [I[pyuunHbI pecTyIIICHU.

3anstue § CrpaBeIMBO JIM BO3ME3ME.

3anarue 9-10 CuctemMa NpUCSHKHBIX: ApTYMEHTHI 3a U IPOTHB.

3ansatue 11-12 Beicmmas Mepa HakazaHus: HCTOpHs, 3((eKTHBHOCTH, MOpAIBHBIA aCHEKT
POOJIEMBI.

Tema 1.2.: Urenue

3anstue 1. Beognoe 3anstue no kaure J. Coe. What A Carve Up!

3anstue 2. O6cyxnenue pomana J. Coe. What A Carve Up!

3anstue 3. O6cyxaenue pomana J. Coe. What A Carve Up!

3ansitue 4. O0cyxnenue pomana J. Coe. What A Carve Up!

3anstue 5. [loaBenenue UTOroOB MO MPOYUTAHHOMY MaTepHaly.

3anstue 6. CamocrosTenbHas padoTa 1o NporueHHOMY BOKaOyIsipy.

ba3oBbiil MOAYJIb 2 MHOs3bIMHAS KYIBTYpa KaK COAEPKAHNE HHOAZBIYHOTO 00Pa30BaHUSI.
Tema 2.1.: Bricmiee oOpazoBanue B CIIA. Jlekcuueckuil marepuan, HEOOXOAMMBIN IS
MPOSIBIIEHUS! KOMMYHUKAaTHBHON KOMIIETEHIIMM B HauboJsiee paclpOCTPAHEHHBIX CUTYaIUsIX B
ounmansHON 1 HEOPHUIHMATBHOH cepax.

3anstue 1-4 O6cyxnenue u ananu3 Tekcra “Doctor in the house”.

3anstue 5-6 Cucrema obpaszosanus B CIIIA.

3ansaTtue 6-7 Cucrema Boiciiero oopazosanus B CIIA.

3anstue 8-9 MecTHbIe KOJIJIEIKH, UX OCOOCHHOCTH M NMPEUMYIIIECTBA.

3anstue 10 Crygenueckas xxu3Hb B CIIIA u Poccun.

Tema 2.2.: UteHue

3ansatue 1. O6cyxnenue pomana J. Coe. What A Carve Up!

3anstue 2. O0cyxnenue pomana J. Coe. What A Carve Up!

3ansatue 3. [lonBezeHne UTOTOB MO MPOYUTAHHOMY MaTepUay.

3anstue 4. CamocTosiTenbHas paboTa 1o MPOoWJIEHHOMY BOKaOyIsipy

3ansatue 5. O6cyxnenue pomana J. Coe. What A Carve Up!

Bba3oBblii MOnYJIb 3 MHOs3bIMHAS KYIBTYpa KaK COIEPIKAHNE HHOA3BIYHOTO 00pa30BaHus.
Tema 3.1.: TeneBuaenue. Jlekcudeckuil Mmarepuan, HEOOXOTUMBIH JUId MPOSBICHUS
KOMMYHHUKaTUBHOW KOMIIETEHIIMM B HauOoJiee paclpoOCTPAaHEHHBIX CUTYalUAX B OQUIHAILHON U
HeouIManbHOM chepax.

3anstue 1-3 O6cyxnenue Tekcra “Growing up with the media”.

3anstue 4-5 Ucropus TeneBUICHUS.

3anstue 6 Ponb TeneBUACHUS B dKU3HH JIIOJICH.



3ansatue 7-8 Buasl nporpamMm, pealMTH-IIOY: NPUYMHBI TOMYJISPHOCTH, JIOCTOUHCTBA,
HEJOCTaTKH.

3anstue 9-10 XKecTokocTh Ha TenedKpaHe: BIUSHUE, APIYMEHTHI 33 U IPOTUB.

3austue 11-12 Jlpyrue cpenctBa MaccoBo HMHpOpMAMM U HX B3aUMOJCHCTBHE C
TEJIEBUICHNUEM.

Tema 3.2.: YreHnne

3anstue 1. OGCyX)aeHNEe BOIIPOCOB MO COJIEPKAHUIO.

3anstue 2. O0CyXIeHHEe BOPOCOB TI0 COACPIKAHUIO

3anstue 3. O6cyxaenne pomana J. Coe. What A Carve Up!

3anstue 4. CamocrosTenbHas padoTa 1Mo MporHIeHHOMY BOKaOyIspy.

3ansatue 5. Kondepenuus no kHure.

3anarue 6. GUHANTBHBIN TECT.

Hrorosslit MOayIb 3a4er.

8 cemecmp

basoBbiii moayiab 1 Jlekcuyeckuii Martepuan, HEOOXOAMMBIM JUISl  TIPOSBIEHUS
KOMMYHHUKAaTHBHON KOMIIETEHLIMU B HanOoJjee paclpoCTPAaHEHHBIX CUTyallUsAX B OQUIIHATBHON U
HeopuUIUaIbEHOM cdepax.

Tema 1.1.: Ilenarornueckas npakruka. [IpakTuka ycTHOM M MHCBMEHHOW peyn.

3anstue 1-2 O6Cyx)aeHue neaarornaeckoi MpakTUKUA CTYICHTOB: TOCTHKEHUS, TPYAHOCTH.
3anstue 3 [IpoGneMa IUCHMITIIMHBI HA YPOKE, METO/IbI €€ KOPPEKLIUH.

3anstue 4 PaboTa ¢ HEeycleBaOIUMU yYEHUKAMU.

3anstue 5-6 neanbHplil yUnTeb HHOCTPAHHOTO SA3BIKA.

Tema 1.2.: Iloautuuyeckue BbIOOpHI. MHOSI3pIYHAS KyJbTypa KakK COJEp)KaHHUE WHOSI3BIYHOTO
o0pa3oBaHMs.

3anstue 1 YuacTHUKHM BBIOOPOB, MPOLIEypa TOJIOCOBAHMUS.

3ansatue 2 O0Cyx/1eHue MUPOBBIX HOBOCTEH, CBS3aHHBIX C BEIOOpaMH.

3anstue 3 Cucrema BoioopoB BenukoOpuranuu. Cucrema Bei0opoB B CIIIA. Cucrema BbIOOPOB
B Poccun.

Tema 1.3.: [IeperoBopsl ¥ BCTpeun Ha BbICIIEM ypOBHE. MIHOA3BIUHASA KyJIbTypa KaK COJAEPIKAHKE
MHOS3bIYHOTO 00pa30BaHusl.

3anstue 1 CornameHus U IpOBaJIbl IEPETOBOPOB. Y YACTHUKHU MTEPETOBOPOB.

3ansatue 2 O0Cyx/1eHue MUPOBBIX HOBOCTEH, CBA3aHHBIX C BCTPEYaMHU Ha BBICILIEM YPOBHE.

Tema 1.4.: Yrenue

3anstue 1. BBonHOE 3aHsATHE 110 KHUTE.

3anstue 2. O0cyxaeHne BOIIPOCcOB 1o coaepkanuto kuuru P.Barker, Regeneration.

3anstue 3. Pabora ¢ Bokabynsipom no kuure P.Barker, Regeneration.

3anstue 4. O6cyxnaenne kuuru P.Barker, Regeneration.

ba3oBblii Moayib 2 Jlekcuueckuit Marepuan, HEOOXOAMMBIH Uil [POSIBICHUS
KOMMYHHUKaTHBHOW KOMITETEHIIMH B HauOoJiee paclipoOCTPAaHEHHBIX CUTYallUAX B OQHUIHAILHON U
HeouIMansHOU chepax.

Tema 2.1.: Cemeitnas xu3Hb. [IpakTHka yCTHON M MUCBMEHHOW PEYH.

3ansatue 1-4 O6cyxaenue u ananus Tekcta “Thursday evening”. OcoOeHHOCTH aHalIM3a MBECHI.
3anstue 5 KoMno3unnoHHble 0COOEHHOCTH U XapaKTePUCTHKA MIEPCOHAXKEH.

3ansatue 6 CBageOHbIE OOPAABI U MIPEIPACCYIKH.

3anstue 7 Buasl 6pakoB, MX TOCTOMHCTBA M HEIOCTATKHU.

3ansatue 8§ OCHOBHBIE KPUTEPUH NPH BHIOOPE apTHEpA.

3anarue 9 IIpaBuna cyacTIMBON CEMENHOMN KU3HMU.



3anstue 10 [IpuunHel pa3Boaa U €ro NOCIEACTBHS.

3anstue 11 HenonHele ceMbu, NPUYUHBI, TPOOIEMBI.

Tema 2.2.: Mupossle opranuzanuu. MHOsA3bIYHAS KyJabTypa KaK COJEP/KaHUE HHOSI3BIYHOTO
oOpazoBaHwUs.

3ansatue 1 EBponeiickuii coro3. Opranuszaims O6benuHenHbix Haruii.

3anarue 2 Beemupnas Toprosas Opranusanus. Becemupnas Opranuzanus 31paBoOXpaHEHUS.
3anstue 3 CeBepo-ATIAHTUYECKUH AJIBSHC.

3anstue 4 OHECKO. FOHUCE®. Opranuzanus Hedts Oxcnoprupyronmx Crpan. (OIIEK).
3ansatue 5 EBporneiickuii 0aHK peKOHCTPYKIUHU U Pa3BUTHA.

Tema 2.3.: Urenune

3ansatue 1. O6cyxaeHre BOMpOCcoB 1o coxepkanuio kuuru P.Barker, Regeneration.

3anstue 2. CamoctosTenbHas padoTa 1Mo MporHIeHHOMY BOKaOyIspy.

3ansaTtue 3-4. O6CyxIeHre BONPOCOB 10 coaepkanuto kuuru P.Barker, Regeneration.

ba3oBblii Moayiab 3  Jlekcuueckuit Marepuan, HEOOXOAMMBIH Ui NPOSBICHHS
KOMMYHHKATHBHOW KOMITETEHIIMH B HAHOOJIee PacIpOCTPAHCHHBIX CUTYalUAX B OQUIIHATLHON U
HeopUIUaIbLHOM cdepax.

Tema 3.1.: [Ipobaembl Boctiutanus neteil. IlpakTuka yCTHON M MUCHMEHHON peyH.

3audarue 1-2 TpynHble 1eTH: BUHOBATa CEMbs WM IIKOIa?

3anstue 3 UepThl UealbHOTO peOCHKA, POTUTEISL.

3anstue 4 EnuHcTBeHHBI PEOCHOK: IPEUMYIIECTBA U HEJIOCTATKHU.

3anstue 5 Ponb yunrens B GOpMUPOBAaHUU JTUYHOCTH PEOCHKA.

3anstue 6 Ponb ceMbu B pOpMUPOBAHUY JTMIHOCTH PEOCHKA.

Tema 3.2.: Boitna u Mup. [IpakTuka ycTHON ¥ NNCbMEHHOU pEYH.

3anarue 1 Komnpomuccsl U kpu3uchl. BoitHa U yrpo3bl BOMHBI.

3anstue 2. XKeptssl BoiiHbl. [lepemupue. MupHsblil nporecc.

Tema 3.3.: DKOHOMUKA.

3ansatue 1 bezpaboruia u AUCKPUMUHALIHSL.

3andarue 2 Buabl ppIHKOB. PIHOUHBIE HallpaBIICHUSI.

Tewma 3.4.: Urenue

3anstue 1-2. O6cyxaeHne BOMpoCcoB Mo coaepkannto kauru P.Barker, Regeneration.

3ansarue 3. GuHATBHBIN TECT.

3anstue 4. KondepeHmus no KHUre.

Hrorosslit MOay.Ib DK3aMeH.



1.3. MeToauyeckune peKOMEHIAIMHU M0 OCBOCHUIO TN CIUIIIMHBI

b3.B.O/1.6. «IIpakTHnueckuil Kypc aHITIMHACKOTO SA3bIKa
Hanpasnenue noarorosku: 44.03.01 Ilenarornueckoe oOpazoBaHue

[Tpoduine: <KMHOCTpaHHBIN SA3BIK>>

KBanugukanus (cTenens): AkageMuueckuii OakagaBp

Kypc «llpakTtrueckuil KypC AaHITIMMCKOTO SI3bIKa» CTPOUTCS Ha OCHOBE
TpeOOBaHUI COBpEMEHHON Hayku O s3blke. I[IpuHMMas 3a OCHOBY
CUCTEMHBIM MOAXOA K M3YyYECHHUIO AHIIMICKOrO f3bIKa, JaHHAs Iporpamma
(dbopMHpYyeT HABBIKH S3BIKOBOM, PEUEBOW U MEXKYIBTYPHOW KOMIIETEHIIUU B
npenenax u3ydaeMoil Ttemaruku. JlaHHas QuCHUIUIMHA OOy4yaeT KyJbType
WHOSI3BIYHOTO YCTHOTO M  TMHUCBMEHHOTO 0oOmeHuss u  (hopMupyer
npodeccuoHaJIbHbIE  YMEHUSI M HaBBIKM  CTYIGHTOB, TOTOBHOCTHU
OCYIIECTBIISATh HHOS3BIYHOE OOLICHHE.

Ilepen Tem kKak npectynmuth K 3aHATHAM 10 «lIpakTmueckomy Kypcy
AHIVIMICKOTO $I3bIKa», BHUMATEJIbHO O3HAKOMBTECH C padouell MOIYIbHOM
MporpaMMoOi MO AaHHOW AMCIUIUIMHE, KapTOM CaMOCTOSATENIbHOM paboThl
CTYI€HTa, Y4eOHO-METOIUYECKOM KapToll M KapTaMu OOeCle4eHHOCTH
y4eOHBIMU MaTepuajgaMu U JINTEPaTypHOro 00eCrieueHUs TUCIUTIINHBI.

[Ipy moaroToBke K 3aHATUSM CTYJAEHT Oa3upyeTrcss HE TOJBKO Ha
uH(pOpMaILMIO, TOJYYEHHYIO Ha Ja0OpaTOpHBIX 3aHATHSIX, HO M Ha
JNOTIOJIHUTENIbHBIE MCTOYHHMKH, KOTOPBIE TaHbl B CIIMCKE JIUTEPATypbl IO
JAHHOM JUCLHUIUIMHE, a TAKXKE IEKTPOHHBIMU UCTOYHUKAMU U MTEPUOIUKOM.
[ToBbICHTP CBOWM PEUTHHI YYAIIUMCA MOXKET, Y4acTBys B KypPCOBBIX
MEPOIIPUATHUAX, COCTABIISSI KPOCCBOPA IO TeMe «ODKOJIOrus», A TaKkxke B
BHUJIC€ IIOATOTOBKH KOMIIBIOTEPHOTO IIPOEKTa MO TeMe «OKOJIOTHD,
pa3pabOTK  KOMIIBIOTEPHOIO TecTa IO MPOWIECHHOMY MarepHaly,
pa3paboTKH TBOPUECKOTO 3aJaHUs 110 JOMAIIHEMY YTEHUIO, KOMITbIOTEPHOTO
tecta 1Mo teMe «KocBeHHOe HakIOHEHHE», TecTta mno teme «MogaabHble
arois» U Jp. (CM. «Jononnumenshuutit modynv» ¢ «Texnonozuueckoi
Kapme OuUCUURAUHBIY). 34 YJaCTHE B  KaXJOM MEPOIPUATHU CTYAECHT
MOJIy4aeT COOTBETCTBYIOIIMIA OaJll.

bauk konmponvnelx 3ad0anuii M BONPOCOB IO Y4YEOHOM JHUCUHUILIIUHE
«lIpakTnuecknii Kypc aHDIMMCKOTO $A3bIKa» IOMOXKET IIOATOTOBUTHCA K
UTOTOBOMY MOJYJII0 — 3auery/3k3aMeHy. TecTbl AaroTCs MO Pa3IMYHbIM



TeMaM Kypca «lIpaktuyeckuid Kypc aHITIMUCKOTO SI3bIKa» B COOTBETCTBUU C
€ro MporpaMmon.

[Ipy 1OAroTOBKE K KOMIBIOTEPHBIM MPOEKTAM, pa3pabOTKE TBOPUYECKUX
3aJaHUM W TECTOB MOXHO TIOJIb30BAaTbCS KAPMOUW JIUMEPAmypHozo
obecneuenun U U3y4uTh Kapmy obecneueHHocmu 000pyo0osanuem.
Ocoboro BHHMaHUSA TpEOYIOT HAYUHO-UCCIE008ameNbCKUe pPadonvl
(KypcoBble, TUIUIOMHBIE MNpPOeKThl). Kpome pexkomeHmanuii, M3J10KEHHBIX
BBIIIE, K YyCIyraM CTYAEHTOB OaHK ayauo3anuceid HOCUTENEH s3bIKa —
MIPEACTABUTENIEN PA3IMYHBIX BAapUAHTOB AHIVIMHMCKOIO $3bIKa, T'OBOPOB H
HApEUUH, 3aIUCU MPOU3BEICHUN AaHIJIMMCKUX aBTOPOB HOCUTENSIMU sA3bIKa. B
pacnopsbkeHur Kadeapbl U yJaluxcs - IpeacTaBuTeNbHas Bujaeoreka. (Cm.
Kapra o0ecrnieueHHOCTH y4eOHBIMU MaTEepHaIaMU TUCUIUTLIIUHBL. ).
HacrosTenbHO peKOMEHIyeTCs ydalluMCs [OoCelarb Hpakmuyeckue
3auamua TO JAaHHOMY KypCy, T.K. 3HAQUMUTENIbHAs 4YacTb Marepuaia,
MPETYCMOTPEHHOIO MPOTPAMMOM, COAEPKUTCS B HUX. HOBbIE U HOBeElIIME
UCTOYHUKHU U MOCEAHIO WH(OPMALIMIO M0 TEME Bbl TaK K€ MOJyUYUTE TIPU
MIOCEICHUHN 3aHITUH.

[IpenomaBarenssMu  JaHHOTO  Kypca  MPOBOJUTCSA  €KEHENENbHas
KOHCynbmayua B COOTBETCTBMM ¢ pacnucanueM. [Io Bcem nHTEpECYrOIUM
Bac BOIIPOCAM MOXKHO O0OpaIaTsCs K HAM.



2.1. TexHosioruyeckasi Kapra peiTHHIa AU CUMILJIHHbI

b3.B.O/1.6. «IIpakTuueckuii Kypc aHITIMHCKOTO SI3bIKaY
Hampasnenue noarorosku: 44.03.01 Ilemaroruveckoe oopa3oBaHue

[Tpoduns: <KMHOCTpaHHBIN A3BIK>>

KBanu¢ukanus (crenens): AkageMuueckuil OakagaBp

HaumenoBanue YpoBenb/ctynienb | Craryc aucuuiuiHbl | KoJm4aecTBO 3a4eTHBIX
TUCIUILTUHBI/Kypca o0pa3oBaHUs B paboueM y4yeOHOM | €UHHI/KPEIUTOB
(6akamaBpwuar, TJIaHe
MarucTparypa)
[IpakTrueckuit bakanasp CrnennanbHas
KypC aHTJIMHCKOTO JUCITUTUTAHA
sa3bIKa (3 Kypc)

CMeXHBIC TUCITUTUIMHBI 110 y4eOHOMY TIIaHy

[IpenmecTByromue: MpakKTHYESCKUN Kypc aHTIUHCKOTO s13bIKa (1 — 2 KypChl)

3 Kypc, 5 cemecTp

FA30BBIM MOJIVJIb Ne |

®opma paboTsl Konmuectro 6amtoB 20 %
min max
Texymas padorta | Ilocemaemocts 100% 4
paccunuTaHa JukranT-nepeoy no teme “Hiking” 3
Ha 4 Henenu Juckyccust o Teme “Hiking” 3
I'pynmoBas u hpoHTanmbHast paboTa 1o aHa- 6
JUTUYECKOMY UYTEHHI0 M Pa3rOBOPHOIL
NPaKTHUKE
I'pynnoBas u ¢ppoHTanbHas padbora no a0- 3
MaIllHEMY YTECHHIO
I'pynnoBas u ¢ponTanpHass pabora 10 3
rpaMMaTHKe
JlomaiiHee 3ajjaHue IO AHATUTHYECKOMY 6
YTEHUIO ¥ Pa3rOBOPHON MPAKTUKE
JlomainiHee 3ajaHue O JIOMAIlIHEMY 4YTe- 3
HUIO
JlomaiHee 3a/laHie [0 TPaMMaTHKE 3
[TpomexyTou- Tect mo BM 1 (pedeBnie Mozaenu, ¢pasbl, 6
HBI pEUTHHT - BOKaOynsip, rpammaTuueckuil tect «Free
KOHTPOJIb Use of the Oblique Moods»)
Hroro 40




BA30BbBI MOJIYJIb Ne 2

dopma paboThI

Kommuecto 6asmioB 40 %

min max
Texymas padora | Iocemaemocts (100%) 4
paccuuTaHa Amnanus tekcta o Unit 8 3
Ha 5 Helelb TectoBoe 3aganue no Unit 8 3
Hukrant-nepeBogq mo Tteme “Man and 3
Nature
YcrHoe coobmienue mno teme “Man and 3
Nature”
Juckyccus no Teme “Man and Nature” 3
[IpocmoTp  ¢wmibMa ¥ BBHITIOJHEHUE 6
3a1aHUM K HEMY
I'pynnoBass u ¢poHTanbHas padbora 1O 10
aHAJUTUYECKOMY YTEHHIO U Pa3rOBOPHOM
MIPAKTHKE
I'pynnoBass u QpoHTanbHas paboTa 0 5
JIOMAITHEMY YTCHHUIO
I'pynnoBass u QpoHTanbHas padoTa o 5
rpaMMaTHKe
Konrtponbnas padora no Teme «Obligatory 3
Use of the Oblique Moods»
JlomamHee 3amaHue 10 aHAIUTHYECKOMY 12
YTEHUIO U Pa3rOBOPHOM MpaKTHKE
JloMaliHee 3ajaHue MO JOMAIIHEMY 4YTeE- 6
HUIO
Jomaminee 3aaHue 00 rpaMMaTHKe 6
IIpomexxyTouHslii | MITOroBeIN TECT 1O MPOUIEHHOMY MaTepH- 8
pEUTHHT- any bM 2
KOHTPOJIb
Hroro 80
BA30BBIN MOJIVJIb Ne 3
®dopma paboThl KosnuectBo 6am1oB 30 %
min max
Texymas padota | ITocemaemocts (100%) 4
paccuuTaHa VYcerHoe coobmenue mo teme “Man and 1
Ha 6 HeJenb Movies”
Jukrant-iepeBoq mo Teme “Man and 3
Movies”
CounHeHue «3a U IpOTHUBY 1
CounHeHnue, BbIpaXkaroliee COOCTBEHHOE 1
MHEHHE
['pynnoBas u ¢poHTanpHas pabora 1O 8

AQHAJIMTUYECKOMY YTCHHUIO U Pa3rOBOPHOU
MIPAKTHUKE




I'pynnoBas u ¢ponTampHass pabora 10 4
JIOMalTHEMY YTEHHUIO
I'pynnoBas u ¢ponTanpHast pabora 10 4
rpaMMaTHKe
JlomaiiiHee 3alaHMe MO aHATUTHYECKOMY 8
YTEHHIO U PA3rOBOPHOI MpaKTUKE
JomamHee 3amaHue 1O  JAOMAIIHEMY 4
YTCHUIO
Huckyccus o MIPOYUTAHHOMY 3
MIPOU3BEICHUIO
YcTHOE CcOOOIIEeHNE 10 TPOW3BEACHUIO Ha 6
BHEAYAUTOPHOE YTCHUE
KonTpomis BokaOyssapa 1mo BHEayTUTOPHOMY 3
YTEHUIO
JlomanHee 3agaHue 1o rpaMmMaTHKe 4
Texymuii 1. Tect Unit 3 6
PEUTHUHT- 2. TecT mo MoAQJIBLHBIM TJIarojam
KOHTPOJIb
[IpomexyTou- HTOroBelii cEMeCTPOBBIM TECT 20
HBI pEUTHHT-
KOHTPOJIb
Htoro 80
UTOI'OBBIN MO/1YJIb
Copnepxanue ®opma paboTsl KonmuectBo 6amioB: 30 %
min max
DK3aMeH
Uroro: 30 60
O01ee KOJIMYECTBO OAIITIOB
JIOTTIOJITHUTEJIbHBIN MOY JIb
®dopma paboThI KommuecTtBo 6aymos 20 %
min max
Texymas padora | Yyactue B KypCOBBIX MEPOIPUATHUAX 6
CocraBieHue KpoccBopaa Mo Teme «IKOo- 2
JIOTHSD»
[ToaroroBka KOMIIBIOTEPHOT'O MPOEKTa IO 2
TeMe « IKOJIOTHS»
Pa3paboTka KOMIIBIOTEPHOTO TecTa IO 2
IPONJACHHOMY MaTepHaly
Pa3zpaboTka TBOpUecKoro 3agaHus MO J0- 2
MAaIlIHEMY YTEHUIO
Pa3paboTka KOMIIBIOTEPHOTO TECTa MO 4
Teme «KocBeHHOE HaKIIOHEHHE)»
Pa3paboTka KOMMBIOTEPHOTO TECTa IO 2
TeMe «MoanbHbIe TJIaroJIbh)
Uroro: 20
Ob1ee KonruecTBO 0aIOB 132 220




3 Kypc, 6 cemecTp

FA30BBIM MOJTYJIb Ne 1

®opma paboTsl

KomnuectBo 0aiuios 20 %

min max
Texymas padora | Ilocemaemocts (100%) 4
JlukranT-nepeso no teme “‘Painting” 3
YcrHoe coobmienne o teme  “‘Painting” 10
Ananm3 Tekcta no Unit 5 3
I'pynmnoBas u ¢ppoHTanbHas padoTa 1Mo aHa- 12
JUTUYECKOMY YTEHHIO M Pa3TOBOPHOM
PAKTHKE
I'pynnoBas u QpoHTanpHas pabora 1O 6
JIOMAaIITHEMY YTEHHUIO
I'pynnoBas u QpoHTanmpHas pabora 1O 6
rpaMMaTHKe
JlomamiHee 3amaHue IO AHAMTUYECKOMY 10
YTEHUIO M pa3roBOPHON NPAKTUKE
JomarmHee 3amaHue 110 JIOMAIlHEMY 5
YTEHUIO
Joxman mo oaHOW W3 TeM, 3aTPOHYTON B 3
YUTAEMOM IPOM3BEACHUH
JomaiHee 3aaHue N0 IrpaMMaTHKe 5
[Monroroska npumepos 1o teme “The Sim- 5
ple Sentence” u3 YMTaEMOTO MPOU3BEICHHS
[IpomexyTou- TecT 1o ypoky 5
HBI PEeUTHHT- Tecr mno rpammatuke «Subject and
KOHTPOJIb Predicate» 8
[ToarotroBka BOMPOCOB TO YHTAEMOMY
MIPOU3BEACHUIO
Hroro 80
FA30BBIM MOJIVJIb Ne 2
®opma paboTsl Konmuectro 6amtoB 30 %
min max
Texymras padorta | ITocemaemocts (100%) 4
5 Hepnenb JukranT-nepeBo no teme “Character” 3
VYcrHoe coobitenue o teMe “Character” 1
Juckyccus o teme “Character” 3
Amnanu3 Tekcta no Unit 7 3
['pynnoBas u pponranbHas padorta 1o aHa- 10
JUTUYECKOMY YTEHHI0 M Pa3rOBOPHOM
MIPAKTUKE
I'pynmoBass u ¢poHTanmpHas pabora 1O 5
JIOMAIITHEMY YTEHUIO
I'pynnoBas ¥ ¢dponTanmpHast paboTra 1o 5




rpaMMaTuKe

JomalHee 3ajaHue IO aHAJUTUYECKOMY 10
YTEHUIO U PA3rOBOPHOM MPAKTUKE
JlomamHee 3agaHue IO JIOMaIlHEMY 5
YTCHUIO
JlomaniHee 3a/1aHue IO TpaMMaTHKE 5
[TpomexyTou- TecroBoe 3aganue Mo ypoky 7 6
HBIA PEUTHHT- Konrponsnas pabora («The Simple Sen-
KOHTPOJIb tence»)
Hroro 80

BA30BBII MOJIYJIb Ne 3
dopma paboTsl KonngectBo 6am1oB 30 %
min max
Texymas padora | ITocemaemocts (100%) 4
5 Henenb JlukranTt-niepeBon o reme “Schooling” 3
YcrHoe coobuienue o teme  “Schooling” 2
TectoBoe 3amanue o Unit 3 3
Amnanus Tekcta no Unit 3 3
I'pynnoBas u ¢pponTanbHast paboTa 1o aHa- 8
JUTUYECKOMY YTEHHIO M Pa3rOBOPHOM
MIPAKTUKE
'pynnoBas u ¢poHTanpHas pabora 1O 3
JIOMAITHEMY YTEHHIO
I'pynmoBass u ¢poHTamBbHAsE paboTa 10 4
rpaMMaTuKe
JlomaiiHee 3ajaHue MO AHAIUTUYECKOMY 8
YTEHUIO U Pa3rOBOPHOM IPAKTUKE
JlomammHee 3agaHue IO JIOMaIlIHEMY 2
YTEHUIO
JlomainiHee 3aJlaHie 0 TpaMMaTHKe 3
Texymuni [IncemenHbIE TOKIAABI 6
PEUTHUHT - VY CTHBIN NOKIIAJ 110 IPOYUTAHHOMY
KOHTPOJIb IIPOU3BEICHUIO
Bueaynutoproe | YctHoe coobuieHue 8
YTEHUE Kontposibs Bokabyssipa
IIpomexxyTounel | MITOrOBBI CEMECTPOBBIN TECT 13
W pEUTHHT-
KOHTPOJIb
Hroro 70
UTOTI'OBBIM MOJIYJIb
®opma paboThI KosnuectBo 6amioB 30 %
min max
OKk3ameH 30 60

Uroro:

OO0111ee KoIMYecTBO 0AJIOB




JIOTIOJIHUTEJIBHBIM MOJIYJIb

dopma paboThI

KoymuectBo 0amtoB 20 %

min max
Texymas pabota | Yyactue B KYpCOBBIX MEPONPUATHUIX 5
[ToaroroBka KOMITBIOTEPHOTO TMPOEKTa IO 3
TeMe «OKuBonumce»
[TonGop mpemioxkeHuid U3 MPOU3BEACHHUS, 7
MPEAJIOKEHHOTO Ha JIOMAITHEE U BHEAyU-
TOPHOE YTEHHE JJIsI CHHTAKCUYECKOr0 aHa-
nu3a (25 npennoxeHui)
Pa3paboTka KOMIBIOTEpPHOTO TecTa IS 3
aHaJIM3a MPOCTOrO MPEIOKEHUS
Pa3paboTka KOMIBIOTEpPHOTO TecTa IS 3
aHaJIM3a CJIO0KHOTO MPEAJIOKEHUS
Pa3zpaboTka 3aaHuil K MPOU3BEACHUIO HA 5
BHEAYJUTOPHOE YTCHUE
TBOpYECKOE 3aJaHHUE 10 CHHTAKCUCY 4
Hroro: 30
OO011ee KOJIMYECTBO 0aIOB 132 300

4 xypc, 7 cemecTp

BA30BbBI MOJIYJIb Ne 1

®opma paboTsl KonuuecTtBo 6amioB
min max
Texymras paborta | Jlukrant-niepeBon no teme " [pectyruieHust 4
Y HaKa3aHus"
Huckyccuu o teme " [lpectynienus u Ha- 3
Kazanus "
[TpocMoTp (prsTbMa 1 BEITIOTHEHHE 3a/TAaHUIN K 3
HEMY
TecroBoe 3amanue no Unit 1 4
Anayms Texcra o Unit 1 4
YCTHBIN AOKNA] 110 TIOMAITHEMY YTEHHUIO 3
Pa3paboTka MHHH-YPOKOB 110 BOKAOYIISIPY 3
Hanmcanwue scce 3
YcTHas caada mponIeHHOTO BOKaOyIsipa 3
[ocemaemocts 100% 10
I'pynmosas u ¢poHTaTHEHAS paboTa HA YPOKE 10
JomamHee 3ananue 10
IIpomexyTou- HTOroBsbIi TECT O NPONIAECHHOMY 20
HBIN peUTHHT- marepuany (Speech Patterns, vocabulary,
KOHTPOJIb word combinations and phrases, aynupoBa-
HHUE)
Uroro 80




BA30BbBI MOJIYJIb Ne 2

dopma paboThI

KomnuuectBo 6axios

min max
Texymas padota | Jukrant-nepeBon no teme "Briciiee 06- 4
pazoBanue "
YcrHoe coobienue mo teme " Briciee 06- 3
paszoBanue "
[IpocMoTp ¢unpMa W BBITIOTHEHHE 3afa- 3
HUW K HEMY
TecroBoe 3amanue o Unit 2 4
Amnanu3 tekcra no Unit2 4
Y CTHBIN TOKJIAJ IO TOMAUIHEMY YTEHUIO 3
Pa3paboTka MUHU-YPOKOB 10 BOKaOYIsIpy 3
Hanmcanwue scce 3
YcTHas ciaya npoiiieHHOro BoKalyspa 3
TTocemaemocts 100% 10
I'pynmoBas u gppoHTanbHas paboTta Ha ypoke 10
Jomarmnee 3amanue 10
[IpomexyTou- HTOroBeIil TECT IO NPONIEHHOMY 20
HBIA PEUTHHT- marepuainy (Speech Patterns, vocabulary,
KOHTPOJIb word combinations and phrases, aymupoBa-
HUE)
Ntoro 80
BA30BbBII MOJIYJIb Ne 3
dopma paboThI KonnyecTBo 6amios
min max
Texymas pabora | Jukrant-nepesox no teme «Tenesunenue» 4
Huckyccus o teme "Tenesunenue" 3
YcrHoe cooOrieHue mo Teme 3
"TeneBupenue"
[TpocMoTp (prsibMa 1 BHITOTHEHHUE 33 IaHUN 3
K HEMY
TBopueckoe 3ansiTHe 10 TeMe TeneBuaeHue
TectoBoe 3aganue no Unit 6 4
Amnanm3 tekcra o Unit 6 4
OpoHTaIbHAsT W TpynmnoBas padbora 10
[Tocenraemocts (100%) 10
JoMamnraee 3aganue 10
Texymmii YCcTHBIN AOKIaA 3
peTuHr- Pa3paboTka MUHU-YPOKOB 1O BOKaOYIsIpy 3
KOHTPOTTb Hanmcanue scce 6
YcTHas cliaua Bokadyssipa 3
YcTHOE COOOIIeHHE 110 BHEAYAUTOPHOMY 3
YTCHUIO
YcrHas cnaya BokaOyrspa 1o BHEAyIuTop- 3
HOMY YTEHUIO
[TpomexxyTounslii | TecToBoe 3a1aHUE MO TPOYUTAHHOMY 8
pelTHHT- MIPOU3BENICHUIO
KOHTPOJTh




nexcuku 1mo TeMe «Ilomrraeckue

| Uroro 80
UTOIOBBIN MOIYJIb
®opma paboTsl KomuuectBo 6amnos 30 %
min max
3auer 30 60
Uroro:
OO0111ee KOIM4eCTBO 0ALIOB 300
JIOTIOJIHUTEJIbHBIM MOJYJIb
®opma paboTsl KosmuectBo 6amioB 20 %
min max
Tekymas padota | Yyactue B KypCOBBIX MEPOIPUATHUAX 3
CocraBnenue kpoccopaa mno teme «llpe- 3
CTYIUICHHE W HAKa3aHUE)
[ToaroToBKa KOMMBIOTEPHOTO IMPOEKTA IO 4
teMe «Briciee oopazoBanue B CIIIAY
[ToaroToBKa KOMIBIOTEPHOTO IMPOEKTA TIO 4
TeMe « TeneBuaeHue)
Pa3paboTka KOMIIBIOTEPHOTO TecTa IO 2
IPONJACHHOMY MaTepHaly
Pa3paboTka TBOpUECKOTO 3aJaHHUSI 110 JI0- 2
MAaIlIHEMY YTEHUIO
Pa3paboTka TBOpUYeCKOro 3agaHUs TIO 2
teme «TeneBuaeHue
Uroro: 20
O61mee KonuuecTBO 6aLIoB 320
4 xypc, 8 cemectp
BA30BBINM MOJIYJIb Ne 1
®opma paboThl KonnuectBo 6am1oB 30 %
min max
Tekymast pabora | JMKTaHT-TIEPEBOA 110 TEME 4
"Tlenarormueckast npakTuka "
YeTHOE COOOIIEHNE IO TEME 3
"Ilegaroruyeckasi npakTuka'
TBopueckoe 3aaHue 1Mo Teme 3
"Ilenarornueckasi npakTuka'
TecToBoe 3a1aHue 10 TEME 4
"Ilegarornueckas npakTuka"
Amnann3 Texcta 4
YcTHBIE JOKIIA/BI MO JOMAITHEMY YTSHUIO 3
PazpaboTka MUHU-YPOKOB 110 BOKaOYIISIpY 3
Hanmcanue scce 3
YcTHas caada BokaOyIsipa 3
BolnosHEHNE TBOPUECKOTO 3aJaHUsI 3
JIMKTaHT mepeBoj] C UCTIONB30BaHUE 3




BBIOOPBI»
Joxnan mo Teme: «CricteMa BEIOOPOBY 3
TecroBoe 3ananue no reme «llonntnueckue 4
BBEIOOPBID)
JIMKTaHT epeBOJ1 C UCTI0JIb30BAHUEM JIEK- 3
cuku 1o Teme «IleperoBopsl 1 BcTpeun Ha
BBICIIIEM YPOBHE)
[lepeBoJ1 CTaThU 110 U3y4aEMOU TEME 3
TecroBoe 3ananue 1o teme «lleperoBopsl u 4
BCTPEYM Ha BHICILIEM YPOBHE
[Tocemaemocts (100%) 10
I'pynnoBas u ¢ppoHTanbHas padbota Ha ypo- 10
Ke
Jlomariinue 3aanust 10
[IpomexyTounbl | WTOroBbIi TECT IO NPOKUIEHHOMY Mma- 17
W perTHHT- tepuany (Speech Patterns, vocabulary,
KOHTPOITh word combinations and phrases, aynupoBa-
HUeE)
Hroro 100
FA30BBIM MOJIVJIb Ne 2
®opma paboTsl Konmuectro 6amioB 30 %
min max
Tekymast pabora | Jukranr-nepesox no teme " Cemelinas 4
YKU3HBb "
VYernoe coobmenue no reme " CemeiiHas 3
JKU3HB "
TecroBoe 3amanne o Unit 8 4
Amnanu3 texcra o Unit 8 4
Y cTHBIE TOKIIaAbI 3
Pa3paboTka MHUHU-YPOKOB TI0 BOKaOYIISIpY 3
YcTHas caada Bokadyssipa 3
BplnnosIHEHNE TBOPUECKOTO 3aJaHUsI 3
YcTHOE coobIeHne o BHEAyIUTOPHOMY 3
YTEHUIO
VYcTHas cinavya BokalyIspa 1mo 3
BHEAYTUTOPHOMY UYTEHHUIO
Jloknazn o Teme «MupoBbIe OpraHu3aIm) 3
TectoBble 3a/1aHUSI IO MUPOBBIM OpTraHU3a- 4
UM
OO6cyx/1eHre MUPOBBIX MOJUTHYECKUX 3
pobiem
IlepeBoa cTaThy MO U3y4aEMOU TEME 3
VYcerHas ciaya BokadyJssipa o u3ydyaeMoun 3
TeMe
TecroBoe 3a1anve 1o Teme: «MHpOBbIE OpraHy- 4
3aLy)
[Tocemaemoctsb (100%) 10
I'pynmoBas u pponranpHas pabora Ha ypo- 10
Ke




JlomarnHuye 3a1aHust

10

[TIpomexxyTounbl | WTOTOBBINM TECT O MPOUICHHOMY Ma- 17
i peUTHHT- tepuany (Speech Patterns, vocabulary,
KOHTPOJIb word combinations and phrases, aynupoBa-

HUE)

Hroro 100

BA30BBIV MOJIVJIb Ne 3
®opma paboTsl KosmuectBo 6amioB 30 %
min max

Texymas pabora | Jukranr-nepeson no teme "TIpodnemsl 4
BOCIIMTaHUs neten"”
Huckyccus o teme "[IpoGrembl BocriTaHus 3
neren"
Yerroe coobienye 1o Teme "TIpoGrembr 3
BOCIIUTAHUs JeTeil "
TectoBoe 3ananue o Unit 5 4
Anams tekera o Unit 5 4
YcTHBIE JOKIAab] 3
Pa3paboTka MUHHU-YPOKOB 110 BOKaOyJIspy 3
YcTHas ciaya BokadyIsipa 3
BolnosiHeHNEe TBOPUECKOTO 3aaHHs 3
YcTHOE cOO00IIEHHE IO BHEAYUTOPHOMY 3
YTEHUIO
VYcTHas cnaya BokaOyiispa 1o 3
BHEAYJIUTOPHOMY YTCHHUIO
JIMKTaHT epeBo/l ¢ UCIOIb30BAaHUEM JIEK- 3
cuKu 110 TeMe: «BoitHa u Mup»
IlepeBor cratby Mo U3ydaeMoin TEMe 3
TectoBoe 3amanve 1o reme: «BoliHa u Mup» 3
JIMKTaHT 11epeBo/1 ¢ UCTIONB30BaHUEM JIEKCH- 4
KU 10 TeME: «IKOHOMUKa»
[Tocemaemocts (100%) 10
I'pynnoBas u pponranpHas pabora Ha ypo- 10
Ke
Jlomariinue 3ananust 10

IIpomexxyTounsl | MITOrOBBIN TECT MO MPOUIEHHOMY Ma- 18

W perTHHT- tepuany (Speech Patterns, vocabulary,
KOHTPOJIb word combinations and phrases, aynupoBa-

HUeE)

Uroro 100

UTOIOBbIN MOIYJIb
®opma paboTsl KomnuectBo 6amnos 30 %
min max
DK3aMeH 50 100
HToro:
OO0111ee KOIM4eCTBO OALIOB 400




JIOIIOJIHUTEJIBHBIA MOJIYJIb

dopma paboTsI

KommuectBo 0amtoB 10 %

min max
Texymas pabota | Yuactue B KYpPCOBBIX MEPONPUATHUIX 3
[ToaroroBka TBOpUECKOTO 3aAaHUA 110 1
teMe «llegarornueckasi mpakTUKay
CocraBienue kpoccBopa no reme «Ce- 2
MEHMHAas KU3HD)
ITonrotToBka KOMIBIOTEPHOTO MPOEKTa IO 3
Teme «Bb10oph»
Pa3paboTka KOMIBIOTEPHOTO TECTa IO MO- 6
JIUNTUYECKOM JIEKCHKE
Pa3paboTka KOMIBIOTEPHOTO MPOEKTA MO 4
YCTHOW IPAKTHUKE
IloagroroBka  NHUCHMEHHBIX JOKJIAJIOB IO 1
JIOMAITHEMY UYTEHHUIO TI0  TMPEIOKEHHBIM
TEMaM.
HToro: 20
OO61ee KoMMIecTBO 0aJIOB 420




MHUHHCTEPCTBO OGPA30BAHUS H HAYKH POCCHHCKOM
PEJEPAIIMHA
(drenepanbuoe rocysapeTreHHOe SI0KEeTHOE 00PA30BATEILHOE YUPEKIeHHe
BbIclIero o0pasoBannd
KPACHOSIPCKUI TOCYAAPCTBEHHBIN NEJATOTHYECKUIA
YHUBEPCUTET um. B.II. ACTA®LEBA
(KT'ITY um, B.II. Acradnesa)

QaKyNnbTeT HHOCTPAHHBIX A3BIKOB

Kadenpa-pazpaGoTunk:
Kafenpa anrmmiickoii Gumonoruu
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P00 OUEHOYHBIX CPEACTB
IS IPOBEACHHS TEKYINCrO KOHTPOIIA H LIPOMEKYTOIHOH aTTecTaniH 00y aiomuxcs

B3.B.OM.6 «IIpakTHUECKHH KYPC ARTIARCKOTO S3LIKA»
Hanpasnenne nogrotopku: 44.03.01 [Megarornueckoe ofpasopanne
Ipodmne: <KHuOCTpanHbi 361K
Kpannpuxanms (crenens): AxajeMudeckuii bakanasp

CoctaBuresns: A.B. CmupHoBa, K.ILH., JOIEHT



1 Ha3navenne GoHIA OLIEHOYHBIX CPEACTB

1.1. Heasrwo co3ganusa ®OC mucuumumsbl «IIpakTHYecKui Kype aHIIMMCKOTO
A3plKka» 10 HarpasieHuto noarotoBku: 44.03.01 Ilemarornueckoe oOpazoBaHuE.
[Tpoduns: «MHocTpanubil s3bik» (KBanudukarus: AxageMuueckuil OaxaiaBp)
ABJIETCSI YCTAHOBJIEHUE COOTBETCTBUS YUEOHBIX JOCTHXKEHHUH 3arIaHUPOBAHHBIM
pesyapTaraM  oOyueHuss U TpeOOBaHUSIM  OCHOBHOM  mpodeccHOHaNbHON
oOpa3oBaTesIbHON MTPOrpaMMbl paboyeit
1.2. ®OC 1o gAucUMIUIMHE pellIaeT 3a/1a4u:
- yIpaBlieHHE MPOIECCOM MPUOOpEeTeHUs: 00yUYaroMMU HEOOXOIUMbIX 3HAHUM,
YMEHUH, HABBHIKOB U (POPMHUPOBAHUS KOMIETECHIINH, onpeaeneHHbpx B GI'OC
BO «O0pa3zoBanue u nenarorndyeckie Hayku» 0 HallpaBJICHUIO OakanaBpuaTa
44.03.01 ITemarormueckoe oopazoBanue. [Ipoduis: «MHOCTpaHHBIN S3BIKY;
- ynpasiieHue npoueccom noctmxenus peanuzauuu OIIOIT BO, onpeneneHHbIX B
BHJIe HA0Opa KOMIETEHIIUI;
- OLEHKAa JIOCTHXKEHUI OO0ydYaroluxcs B NpPOLEcCe H3YYEHUs JUCUHUIUIMHBI
«IIpakTyecknil KypCc aHIIIMMCKOIO s3bIKa» C OIPEACICHUEM pe3yJbTaToB U
IJIAaHUPOBAHUE KOPPEKTUPYIOIIMX MEPOTIPUSATUI;
- o0ecreyeHUEe COOTBETCTBUSl PE3yJbTaToB OOyuyeHus 3ajayam Oymyuiei
npodeccuoHaIbHON AESTENIbHOCTH YEPe3 COBEPIICHCTBOBAHNE TPAJAUIIMOHHBIX
U BHEJpPEHHWE WHHOBAIMOHHBIX METOMOB OOyYeHHs] B 0O0pa30BaTEIbHBIM
poLecc;
- COBEPILIEHCTBOBAHUE CAMOKOHTPOJISI U CAMOIIOATOTOBKU O0YyYarOIIUXCsl.

1.3. ®OC pa3zpaboran Ha OCHOBAHWY HOPMATUBHBIX JOKyMEHTOB:

- (benepambHOTO TOCYHApCTBEHHOTO OOpPa30BaTENbLHOTO CTAaHIAApTa BBICIIETO
oOpazoBaHuss 10 HampapieHuto noaroroBku 44.03.01 Ilemaroruueckoe
obOpazoBanue. [Ipodpuns: «K MHOCTpaHHBIN S3BIKY;

- oOpa3oBaTelbHOW MPOrpaMMbl BBICHIETO OOpa3OBaHUS MO HAMpPAaBICHUIO
nonrotoBku 44.03.01 Ilenarornueckoe oOpaszoBanue. Ilpoduns: «MHOCTpaHHBIM
A3BIKY;

- Ilonmoxenuss o QopmupoBaHuM (OHAA OLEHOYHBIX CPEACTB JIs TEKYLIETO
KOHTPOJISI yCIIEBAEMOCTH, IPOMEKYTOUHON U UTOTOBOM aTTeCTAllMM O0YyYaroIIUXCsl
no oOpa3oBareibHBIM IpOrpaMMmaM BbICHIETO 0Opa3oBaHMsI - IporpamMmam
OakanaBpuara, mporpamMmaMm CIEUUaJIWTeTa, M[porpaMmaM  MarucTparypsl,
[porpaMmaM IOJITOTOBKM HAy4YHO-IIEJAarOrM4eCKUX KaJpoB B AaCHUPAHTYpE B
denepanbHOM TOCYIapCTBEHHOM OIO[DKETHOM OOpa30BaTENIbHOM  YUPEKICHUH
BbIcIIero oOpa3oBaHus «KpacHOSPCKHI TroCyJapCTBEHHBIM IMEAaroru4ecKuit
yHuBepcuteT uMm. B.I1. AcradreBa» u ero punnanax.



2. IlepeyeHb KOMIIETEHIIUI ¢ YKa3aHHEM 3TANOB UX GOPMUPOBAHUSA B
npouecce u3y4eHus JUCHMIIHHbI
b3.B.O/1.6 «lIpakTrueckuii Kypc aHIJIMHACKOTO SI3bIKa»

2.1. Illepevyenb KoMIeTeHIUI, POPMUPYEMBIX B MPOLECCE U3YUEHUS AUCIIUTUIUHBI
Bb3.B.O/1.6 «IIpakTnueckuii Kypc aHIJIMACKOIO S3bIKa»

OK-4. CnocoOHOCTh K KOMMYHHUKAIIMM B YCTHOM M MHChbMEHHOW (opmax Ha
MHOCTPAHHOM SI3bIKE JUISI PEIICHUs 3a]ad MEXIMYHOCTHOTO M MEXKYJIbTYPHOTO
B3aMMOICHCTBUSL.

OK-6. CrtocoOHOCTh K CaMOOPTaHHU3AIMU U CaMOOOPa30BaHUIO.

OIIK-1. ToToBHOCTH CO3HABaTh COIMAJBHYIO 3HAYUMOCTH OymyImiei mpodeccun,
o0namaTh MOTHBAlUE€W K OCYIIECTBICHUIO NPO(ECCHOHATBLHON IeATEIHHOCTH.
OIIK-5. Bnagets ocHOBaMH Mpo(hecCHOHANBHON 3TUKH U PEUYEBOU KYIBTYPBHI.
[IK-6. TOTOBHOCTP K B3aMMOJICUCTBUIO C Y4YaCTHHUKaMH OOpa30BaTEIbHOIO

npolecca.
[IITK-2. Bnanenne cucTeMol JIMHIBUCTHYCCKUX 3HAHMM, BKJIIOYAIONIel B ceOs
3HAHUE OCHOBHBIX (hOHETUUYECKUX, JIEKCUYECKUX, rPaMMaTHYECKHUX,

CJII0BOOOpA30BaTENbHBIX  SIBJICHUH W  3aKOHOMEpPHOCTEH  (YyHKIHMOHUPOBAHUS
M3y4aeMOro HHOCTPAHHOTO fA3bIKa, €r0 (PyHKIIMOHAIBHBIX PA3HOBUIHOCTEH.

2.2. Jranbl pOpMHUPOBAHNS U OLICHUBAHUS KOMIIETEHIIUI1

Komnerennus Oran Tun xoHTpOIIA Onenounoe cpeactso/ KUMer

(hopmupoBaHUs Howmep Dopva

KOMITETEHITUHI
OK-4. Cnoco6HOCTb K OPUEHTHPOBOYHBIN | TEKYIIHMIA KOHTPOJB | 3, 12, | MOHUTOPMHI IIOCEMAEMOCTH
KOMMYHHKAILMK B YCTHOU U 13, 14 3aHATHI: BEIOOPOUHBIN
MMMCHbMEHHOM (i)OpMaX Ha OIIpocC; JOMAIIHEC 3aJaHUC
HWHOCTPAaHHOM A3BIKE IAJIsA o o 4.5.6

KOTHUTHBHBIN TEKYIIUH KOHTPOJIb | 4, 5, 6, | MHHU-TOKJIa 1B, TOKJIA]T C
peleHus 3aaad 15 . .
MEXKIIMYHOCTHOTO U TPE3CHTAINCH, prHHOB(?,H
MEKKYJIBTYPHOTO MPOEKT, CTUIIUCTUYECKUI
B3aUMOJICHCTBHSI. aHaln3

MPAKCHOJIOTMYECKHH | TEKYIIUH KOHTPOJb | 2, 8,9, IpyIIoBas u
1052”’ ¢dponTansHas padora,
TECT, AUKTAHT
pedUIeKCHBHO- | IPOMEXYTOYHAS 1 3a4eT/IK3aMeH
OIICHOYHBIH arTecTanus
OK-6. Crioco6HOCTS K KOTHUTHUBHBIN TEKYIIUH KOHTPOJIB | 4, 5, 6, | MUHH-IOKIIA IbI, JOKJIA] C
CaMOOpraHM3aliy 1 15 MIPE3EHTALMEN, TPYIIIIOBOM
€aM000Pa30BAHHIO. IIPOEKT, CTHJINCTUYECKUI
aHam3




MTPAKCHOJIOTHYUECKHIA TEKYIIUH 2,8,9, IpyInmoBas u
KOHTPOJIb loi 2”’ ¢dbpoHTabHAs padoTa,
TECT, IUKTAHT
pedJiekCUBHO- MIPOMEKYTOIHAS 1 3a4eT/IK3aMeH
OIICHOYHBIH arrtecranus
OPHEHTUPOBOYHBIN | TEKyIIHil KOHTPONb | 3, 12, | MOHHTOPHHI MOCEIAEMOCTH
13,14 3aHATHUI: BEIOOPOYHBII
OMpPOC; JIOMAIIHEE 3aIaHUE
OIlIK-1. I'oToBHOCTB KOTHUTHBHBIN TEKYLIUi KOHTPOJIb | 7 y4acTHUE B IUCKYCCUU
CO3HaBaTh COUUAJIBHYIO o o
SHAMHMOCTS GyTymeii MIPAKCHOJIOTMYECKUI | TEKYIIUN KOHTPOJIb ?081? rpymnmoBas u
npodeccuu, 0bnanaTh S dbpouTanbpHas pabora,
MOTHBAIUEN K TECT, JUKTAHT
OCYINCCTBICHMIO pedexcuBHO- POMEKXYTOUHAs 1 3aueT/7K3aMeH
podeCcCHOHATEHOM N
CATCIBHOCTH. OLICHOYHBIH artecrauus
OPUEHTHPOBOYHBIN |TEKYIIUNA KOHTPOIb | JOKJIa]l C Ipe3eHTauei
OIIK-5. Bnangets ocHoBaMu KOTHUTHUBHBIN TEKYIIHH KOHTPOJIb | © TPYIIIOBOM MPOEKT
npoecCHOHATBHOMN 3TUKN U N N
PEYCBOI KYTBTYDBL MIPAKCHOJIOTMYECKHIA | TEKYIIUN KOHTPOJIb %,08,1 ? rpymmoBas u
» | (poHTanmbHasg padbora,
22 TECT, AUKTAHT
pedJIeKCUBHO- MIPOMEKYTOIHAS 1 3a4eT/IK3aMeH
OIICHOYHBIH arTecranus
OPHUEHTUPOBOYHBIN | TEKYIIUH KOHTPOJIb | 3> 12, | MOHMTOPHHT MOCEIAEMOCTH
13, 14 3aHATHI: BEIOOPOYHBIN
OIPOC; JIOMAIIIHEEe 3aIaHne
ITK-6. ToTOBHOCTE K KOTHUTHBHBIH TEKYIIUNA KOHTPOJb | 4, 3, 6, | MUHU-TOKIIAIbI, TOKIA C
B3aHMOZCHCTBHIO C 15 IpEe3EHTalUEN, TPYIIIIOBOU
y1aCTHUKaMH IIPOEKT, CTHJINCTUYECKUI
00pa30BaTeNbHOTO AHAIS
nporecca.
MIPAKCHOJIOTHUECKHM | TEKYIIUH KOHTPOIb| 20 | IPOEKT (IOMOTHUTETHHOE
3a/IaHHE)
peduiekCUBHO- MIPOMEKYTOIHAS 1 3a4eT/IK3aMeH
OIICHOYHBIH arTecranus
OPHEHTUPOBOYHBIN | TeKyIIuii KOHTPOib| 20 | IPOEKT (IOTOIHUTENBFHOE
3a/IaHHE)
[ITK-2. Bnanenue KOTHUTUBHBII TEKYIIUHA KOHTPOIh | © TPYNIOBOM MPOEKT
CUCTEMOM
MTHHTBACTHUCCKAX MPaKCUOJIOTHUYECKUH | TEKYIITHIA KOHTPOJB | 2, 8, 9, TpyIIoBas U
3HAaHUU, BKITIOYAIOIIEH B 10,11, | hponTansHas pabora,
ce0st 3HaHWE OCHOBHBIX 22 TeCT, NUKTAHT
(hOHETUYECKUX,
JIEKCUYECKHUX, pediekCUBHO- MIPOMEKYTOUHAs 1 3aueT/3K3aMeH
OILICHOYHBIH artecrauus




OPUEHTHUPOBOYHBIN |TEKYIIHUHA KOHTPOJIb | 3, 12, | MOHMTOPHHT MOCEMAEMOCTH
13,14 3aHSTHIA: BEIOOPOUHBIN
OMpOC; TOMAIITHEE 3a/IaHUC

rpaMMaTHYECKHX,
CJIOBOOOpAa30BaTEIHHBIX
SIBIICHUH U

3aKOHOMEPHOCTEN
N

PyORONOUANPOUBAHA

3.®oH OLIEHOYHBIX CPEACTB ISl MPOMEKYTOYHOM aTTecTalun

3.1.DoHA OLICHOUHBIX CPEJCTB BKIIOUAeT: Bonmpockl 1 3a1aHus K 3a4€Ty/3K3aMeHY.
3.2.  O1ileHOYHbIE CPEACTBA

3.2.1. Oueno4Hoe cpeacTo 1 (mpomMe:KyTOYHAsI ATTECTALNS):

Bonpocs! 1 3a1aHus K 3a4eTy/3K3aMeHy; pa3padoruuk A.B. CMupHOBa

Kpurepun oneHuBaHus 1O OLEHOYHOMY cpeAcTBY 1: Bompocel m 3amaHus K

3a4eTy/3K3aMeHY:
Bobicokmii ypoBeHb IIponBuHYTHIii ypOBEeHb ba3oBblii yposeHb
c()OpPMHPOBAHHOCTH c()OPMHPOBAHHOCTH C(pOpMHUPOBAHHOCTH
@opmupyembie KOMIIeTeHIU I KOMIIeTeHLH i KomMieTeHmn
KOMIIETEHIINH 87-100 6ammoB 73-86 6amioB 60-72 6amioB
OTJIIMYHO XOpOLIO YIOBJIETBOPUTENBHO
OK-4. CnocoOHOCTB K OOyuaromuiics Ha OO0yuatomuiicst Ha cpeaaeM | OOywaroruiicss Ha
KOMMYHHKAIIUU B BBICOKOM YPOBHE YPOBHE IEMOHCTPUPYET VIOBIIETBOPUTEIEHOM
YCTHOH ¥ MUCbMEHHOMN JEMOHCTPUPYET CIIOCOOHOCTh K YpOBHE JIEMOHCTPUPYET
(dhopmax Ha CIOCOOHOCTH K KOMMYHHKAIIUW B YCTHOW U | CIIOCOOHOCTH K
WHOCTPaHHOM SI3BIKE KOMMYHHKAIIMW B YCTHOW | TIICBMEHHOH (hopMax Ha KOMMYHHKAIIUU B YCTHOU U
JUTSI pEIICHHS 3a1a4 Y TUCBMEHHOM (hopMax WHOCTPAHHOM SI3BIKE JJIs1 MUCHbMEHHOU (popMax Ha
MEXIIMYHOCTHOTO U Ha UHOCTPAHHOM SI3bIKE pelieHus 3a1a4 WHOCTPAHHOM SI3BIKE JIJIS
MEXKYITETYPHOTO TUTSI pETIeHIS 3a0a4 MEXJIMYHOCTHOTO U penieHus 3aaa4
B3aUMOJICHCTBHA. MEXJITMIHOCTHOTO U MEXKYIBTYPHOTO MEXITHIHOCTHOTO U
MEXKYIIETYPHOTO B3aMMOJICHCTBHUSL. MEXKYIBTYPHOTO
B3aMMOJICHCTBUS. B3aMMOJICHCTBUSL.
OK-6. CrnocobHocth k | OOy4aromuiics Ha OO0yuatomuiicst Ha cpeaaeM | OOyuwarormiics Ha
CaMOOpTraHHU3aIHH 1 | BEICOKOM YPOBHE JIEMOHCTPHUPYET VAOBIETBOPUTEIHHOM
caM000pa30BaHUIO. JEMOHCTPUPYET CIIOCOOHOCTh K YpOBHE IEMOHCTPUPYET
CIOCOOHOCTH K CcaMOOpraHu3aIuu U CIOCOOHOCTH K
CaMOOpPTaHM3aINH U €aM000pa30BaHHUIO. caMOOpTraHu3aIiy U
camM000pa30BaHHUIO. €aM000pa30BaHHIO.
OIIK-1. 'oTroBHOCTH OOyuaroniuiics Ha OGyuaromuiics Ha cpeaaeM | OOyuaromuiics Ha
CO3HABaTh COIMATFHYIO | BBHICOKOM YPOBHE YPOBHE 0CO3HAET VIOBIETBOPUTEIEHOM
3HAYUMOCTH Oymymieit OCO3HAET COIHAIEHYIO COIMATHbHYI0 3HAYNMOCTh YpOBHE OCO3HAET
npodeccuu, ooIanaTh 3HAYUMOCTH Oymymieit Oymymeii mpodeccun, COLIMAJBHYIO 3HAUNMOCTD
MOTHBAIUEH K npodeccuu, o0nanaTh o0nasaTh MOTHUBALIMEH K Oymyieit mpodeccuu,
OCYIIECTBICHUIO MOTHBAIUEH K OCYIIECTBIICHUIO o0aaTh MOTHUBAITUCH K
pode CCHOHATEHOM OCYIIECTBICHHIO npodecCHoHaATEHOM OCYIIECTBICHUIO




JeATeNIbHOCTH. npodeccroHaIbHOM JESITENBHOCTH. npodeccHOoHaNBHOI
JeSTeNbHOCTH. JESITebHOCTH.

OIIK-5. Branets OOyuaromuiicst Ha OO6yuatonuiicst Ha cpeaneM | OOywarommiics Ha

OCHOBaMU BBICOKOM YPOBHE BJIaJIe€T | YPOBHE BJIAJEET OCHOBAMU | YHOBJIETBOPUTEIILHOM

npodeccuoHanbHON OCHOBaMHU npo¢eCCHOHANBHOM ATUKU | YPOBHE BIAJEET OCHOBAMHU

3THKU U PEUEBOM npodeccnoHanbHON U pEUeBOM KYIBTYPBHI. npodeCcCHOHANTBHON ATUKU

KYJIBTYPBL. 3TUKH U PEUEBOI U PEYEBOU KYIJIBTYpHI.
KYABTYpBIL.

IIK-6. TotoBHOCTE K
B3aNMOJIEMCTBHIO C

OO6yuarommumiics Ha
BBICOKOM YPOBHE I'OTOB K

OO0yuatonuiicst Ha CpeTHEM
YPOBHE TOTOB K

OO0yuatomnmiics Ha
YAOBJICTBOPHUTEIHLHOM

y4acTHUKaMH B3aMMOJICHCTBHIO C B3aMMOJICHCTBHIO C YpOBHE I'OTOB K
00pazoBaTeNLHOTO y4acTHUKaMH y4aCTHUKaMH B3aMMOJICHCTBHIO C
mpoiecca. 00pazoBaTeabLHOIO 00pa30BaTeIbHOTO y4aCTHUKaMH

mporecca. nporecca. 00pa3oBaTeIbHOTO

npolecca.

[I1K-2. Bnanenue OO6yyaromuiicst Ha OOyyaromuiicst Ha cpeaneM | OOydaronuiics Ha
cucTeMoit BBICOKOM YPOBHE BJIaJIE€T | YPOBHE BJIAJEET CUCTEMON | YIOBJIETBOPUTEIIEHOM
JIUHTBUCTHYECKIX cucTeMOit JUHTBUCTHUYECKUX 3HAHUM, | yPOBHE BIaleeT CHCTEMON

3HaHWH, BKIIOYAIOIICH B
ceOs 3HaHHE OCHOBHBIX
(hOHETHYECKUX,
JIEKCUYECKHX,
rpaMMaTHYEeCKHUX,
CII0BOOOpa30BaTEIILHBIX
SIBJICHUM U

JIMHTBUCTHYECKUX
3HaHWH, BKIIOYAIOIICH B
ce0st 3HaHHE OCHOBHEIX
(hOHETUYECKUX,
JIEKCUYECKHX,
rpaMMaTHYEeCKHUX,
CJIOBOOOPA30BaTEIbHBIX

BKITIOYAOIIEH B ce0s
3HaHWE OCHOBHBIX
(hOHETHYECKUX,
JICKCUYECKHUX,
rpaMMaTHYeCKUX,
CII0BOOOPA30BaTEIIBHBIX
SIBTICHUH U

JUHTBUCTUYECKUX 3HAHHH,
BKJTFOUAIOIIEH B ceOst
3HAHWME OCHOBHBIX
(hOHETUYECKUX,
JIEKCHYECKHUX,
rpaMMaTHYEeCKHX,
CJIOBOOOPAa30BaTEIbHBIX

3aKOHOMEPHOCTEN SIBJICHUM U 3aKOHOMEPHOCTEN SIBJIGHUM U
(hYyHKITMOHUPOBAHUS 3aKOHOMEPHOCTEN (YHKITMOHUPOBAHUS 3aKOHOMEPHOCTEU
HU3y4aeMoro (hYyHKITMOHUPOBAHUS M3y9aeMOTr0 HHOCTPAHHOTO | (PYHKIIMOHUPOBAHUS
HWHOCTPAHHOTO SI3bIKa, HA3y4aeMOro sI3BIKA, €r0 M3y4aeMOIr0 HHOCTPaHHOTO
ero (pyHKITMOHAIBHBIX WHOCTPAHHOTO S3bIKa, €r0 | ()YHKIIMOHAIBHBIX SI3BIKA, €TO
Pa3HOBUHOCTEN. (hyHKITMOHAIIEHBIX Pa3HOBUHOCTEH. (GYHKIMOHAIBHBIX
Pa3HOBHUJHOCTEI. Pa3HOBUHOCTEM.

Menee 60 6aioB — KOMIETSHIHS He C(hOpPMUPOBaHA.

4. (I)OHI[ OLHECHOYHBIX CPEACTB 1JIfl TCKYHIET0 KOHTPOJIA YCIIEBACMOCTH

4.1 ®oHJ OLICHOYHBIX CPEJCTB BKJIIOYAET: MOHUTOPHUHT MOCENIAEMOCTH 3aHSTHI:
(BBIOOPOYHBIN OIPOC); BBHINOJIHEHUE TECTOBOrO 3aJaHUs; 3alllUTa MHHH-IOKIaAa
0 MPOWJCHHOM TeME; JNOKIaJ] C MPE3CHTAIMEd MO MPONIAECHHOW TeMme. 3alura
IPYIIIOBOrO MPOEKTA; yYaCTUE B JUCKYCCHUU IO MPOUJICHHOW TEME; NTUKTaHT-IIepe-
BOJI 110 MIPOMJIEHHOM TeMe; TpyMIoBas U GpoHTaIbHAS padoTa MO aHATUTUIECKOMY
YTEHHUIO U PA3TOBOPHOM MpaKTUKE (JIOMANTHEMY YTEHUIO, TPAMMATHKE); JOMAIIIHEE
3aJlaHKe 10 AHAJTTUTUYECKOMY UYTEHHUIO U PA3rOBOPHOM MPAKTUKE (TOMAITHEMY YTe-
HUIO, TPAMMATHUKE); CTUIIMCTUYECKUIN aHAIIN3 XY/I0KECTBEHHOTO TEKCTa; MPOCMOTP
(¢buIpMa U BBIIOTHEHHUE 33J]aHUi K HEMY; HAIMMCAaHUE dCCe. YYacTHEe B KypPCOBBIX
MEpONPUATUIX (JOMOTHUTEIbHBIE OallIbl); COCTABJICHUE KPOCCBOPAA IO TEME;
MOATOTOBKA KOMITBIOTEPHOI'O MPOEKTa MO IPOWJIEHHON TeMe; pa3paboTKa TBOpYE-
CKOI0 3aJJaHUsI IO TPOMJEHHON TEME.




4.2.1. Kpurepuu OlleHHBaHHS CM. B TEXHOJIOTHYECKOM KapTe perTHHra B padoueit
pOrpaMMe JUCUUTUIUHBI.

5.Y4ueOHO-MeTOAMUYeckoe M HHGOpMALUOHHOEe oOecnmeyeHne  (GoOHIOB
OIIEHOYHBIX CpeACcTB (IUTEeparypa; METOAMYECKHE YKa3aHHus, PEKOMEHIAIluH,
nmporpaMMHoe oOecrieueHre U Jpyrue Marepuajbl, HCIOJb30BaHHbBIE IS
paszpabotku ®OC).

Apakun B.J1. u ap. IIpakTuueckuil Kypc aHINIMMCKOTO si3bIKa. 3 Kypc. — M., 1999,
2000

KobGpuna H.A. u np. I'pammaruka anmmiickoro sizbika. — M., 1985 (mopdonorus),
1986 (cuntakcuc), 2001, 2004

6. ®oH/X OLIECHOYHBIX CPeICTB (0AHK TaHHBIX)
Ouenounoe cpenctno 1 (mpomexyToyHas aTTecTalus): 3a4er.
Jl1s cmaum 3aUeTa HE0OXOaUMO:

1. OTBeTUTH HA BOIIPOC MO MPOIEHHON TEME.
2. BBINONHUTE MPAKTHYECKOE 3aJjaHuEe [0 MPOHJACHHOMY Marepuaity (aHaiu3
OTPBIBKA U3 JIUTEPATYPHOTO MTPOU3BEACHHS).

IIpuMepHBbIE BONIPOCHI K 3a4€Ty
no aucuumuimie b3.B.O/1.6 «IIpaktuueckuii Kypc aHIJIMICKOTO SI3bIKa»

. What are the advantages and the dis advantages of a hiking tour?

. What must you take with you if you are going on a week’s walking tour?
. Which would you prefer: sleeping out or being put up at the village?

. Which would you rather choose: a hiking trip or a river trip?

. Would you go on a 100 mile’s tour alone?

. What is better: a hike gone alone or in a company?

. Do you prefer package tours to independent travelling?

. What do you think about eco-tourism?

9. What effect does tourism have on historical places?

10. What does the Internet offer in the way of pastime?

11. How to deal with Internet addiction?

12. What future does the Internet have?

13. What are the major environmental issues confronting humanity today?
14. What ecological problems do you know?

15. What are the types of ware pollution?
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16. Why is the lake Baikal important for scientists?

17. How is acid air formed?

18. How does Global warming work?

19. What are the reasons for deforestation?

20. On what basis should the “man-nature” relationship function?
21. What ecological problems are there in Krasnoyrsk?

22. How does the state control environmental protection?

23. What types of movies do you know?

24. What films appeal to most?

25. What does the success of a film depend on?

IIpuMepHBIN TEKCT AJIs1 CTUIMCTHYECKOI0 AaHAJIN3a (OTPbIBOK M3
XY/05KeCTBEHHOI'0 NIPOU3BEACHUA) M0 M CHUIIMHE
b3.B.O/1.6 «lIpakTrnueckunii Kypc aHIJIMMCKOTO SI3bIKA»

Hills Like White Elephants
By Ernest Hemingway

The hills across the valley of the Ebro were long and white. On this side there was no shade andno trees
and the station was between two lines of rails in the sun. Close against the side of thestation there was the
warm shadow of the building and acurtain [2], made of strings of bamboobeads, hung across the open
door into the bar, to keep out flies. The American and the girl withhim sat at a table in the shade, outside
the building. It was very hot and the express fromBarcelona would come in forty minutes. It stopped at
this junction for two minutes and went toMadrid. ‘“What should we drink?’ the girl asked. She had taken
off her hat and put it on the table. ‘It’s pretty hot,” the man said. ‘Let’s drink beer.” ‘Dos cervezas,’ the
man said into the curtain. ‘Big ones?’ a woman asked from the doorway. ‘Yes. Two big ones.” The
woman brought two glasses of beer and two felt pads. She put the felt pads and the beerglass on the table
and looked at the man and the girl. The girl was looking off at the line of hills.They were white in the sun
and the country wasbrown [3] and dry. ‘They look like white elephants,” she said. ‘I’ve never seen one,’
the man drank his beer. ‘No, you wouldn’t have.” ‘I might have,” the man said. ‘Just because you say |
wouldn’t have doesn’t prove anything.” The girl looked at the bead curtain. ‘They’ve painted something
on it,” she said. ‘What does itsay?’ ‘Anis del Toro. It’s a drink.” ‘Could we try it?” The man called
‘Listen’ through the curtain. The woman came out from the bar. ‘Four reales.” ‘We want two Anis del
Toro.” ‘With water?” ‘Do you want it with water?” ‘I don’t know,” the girlsaid. ‘Is it good
with water?” ‘It’s all right.” ‘You want them with water?’ asked the woman. ‘Yes, with water.” ‘It tastes
like liquorice,’ the girl said and put the glass down. ‘That’s the way with everything.” ‘Yes, said the girl.
‘Everything tastes of liquorice. Especially all the things you’ve waited so longfor, like absinthe.” ‘Oh, cut
it out.” “You started it,” the girl said. ‘I was being amused. | was having a fine time.” ‘Well, let’s try and
have a fine time.” ‘All right. | was trying. I said the mountains looked like white elephants. Wasn’t that
bright?’ ‘That was bright.” ‘I wanted to try this new drink. That’s all we do, isn’t it — look at things
and try new drinks?’ ‘I guess so.” The girl looked across at the hills. ‘They’re lovely hills,” she said.
‘They don’treally look like white elephants. I just meant thecolouring of their skin through the
trees.” ‘Should we have another drink?’ ‘All right.” The warm wind blew the bead curtain against the
table. ‘“The beer’s nice and cool,” the man said. ‘It’s lovely,” the girl said. ‘It’s really an awfully simple
operation, Jig,” the man said. ‘It’s not really an operation at all.” The girl looked at the ground the table
legs rested on. ‘I know you wouldn’t mind it, Jig. It’s really not anything. It’s just to let the air in.” The



girl did not say anything. ‘I’ll go with you and I’ll stay with you all the time. They just let the air in and
then it’s allperfectly natural.” ‘Then what will we do afterwards?’ ‘We’ll be fine afterwards. Just like we
were before.” ‘What makes you think so?” ‘That’s the only thing that bothers us. It’s the only
thing that’s made us unhappy.’ The girl looked at the bead curtain, put her hand out and took
hold of two of the strings of beads. ‘And you think then we’ll be all right and be happy.” ‘I know
we will. Yon don’t have to be afraid. I’ve known lots of people that have done it.” ‘So have I,’
said the girl. ‘And afterwards they were all so happy.” ‘Well,” the man said, ‘if you don’t want
to you don’t have to. I wouldn’t have you do it if youdidn’t want to. But I know it’s perfectly
simple.” ‘And you really want to?” ‘I think it’s the best thing to do. But I don’t want you to do
it if you don’t really want to.” ‘And if I do it you’ll be happy and things will be like they were
and you’ll love me?’ ‘I love you now. You know I love you.” ‘I know. But if I do it, then it will
be nice again if I say things are like white elephants, and you’lllike it?” ‘I’ll love it. I love it now
but I just can’t think about it. You know how I get when I worry.” ‘If I do it you won’t ever
worry?’ ‘I won’t worry about that because it’s perfectly simple.” ‘Then I’ll do it. Because I
don’t care about me.” ‘What do you mean?’ ‘I don’t care about me.” ‘Well, I care about
you.” ‘Oh, yes. But I don’t care about me. And I’ll do it and then everything will be fine.” ‘I
don’t want you to do it if you feel that way.” The girl stood up and walked to the end of
the station. Across, on the other side, were fields of grain and trees along the banks of the Ebro.
Far away, beyond the river, were mountains. Theshadow of a cloud moved across the field
of grain and she saw the river through the trees. ‘And we could have all this,” she said. ‘And we
could have everything and every day we make itmore impossible.” ‘What did you say?’ ‘I said
we could have everything.” ‘We can have everything.” ‘No, we can’t.” ‘We can have the whole
world.” ‘No, we can’t.” ‘We can go everywhere.” ‘No, we can’t. Itisn’t ours any more.” ‘It’s
ours.” ‘No, it isn’t. And once they take it away, you never get it back.” ‘But they haven’t taken it
away.” ‘We’ll wait and see.” ‘Come on back in the shade,” he said. “You mustn’t feel that way.” ‘I don’t
feel any way,’ the girl said. ‘I just know things.” ‘I don’t want you to do anything that you don’t want to
do -> ‘Nor that isn’t good for me,” she said. ‘I know. Could we have another beer?” ‘All right. But
you’ve got to realize — * ‘I realize,” the girl said. ‘Can’t we maybe stop talking?’ They sat down at the
table and the girl looked across at the hills on the dry side of the valley andthe man looked at her and at
the table. “You’ve got to realize,” he said, that I don’t want you to do it if you don’t want to.
I’'m perfectlywilling to go through with it if it means anything to you.” ‘Doesn’t it mean anything to
you? We could get along.” ‘Of course it does. But I don’t want anybody but you. I don’t want anyone
else. And I know it’sperfectly simple.” ‘Yes, you know it’s perfectly simple.” ‘It’s all right for you to say
that, but I do know it.” “Would you do something for me now?’ ‘I’d do anything for you.” ‘Would you
please please please please please please please stop talking?’” He did not say anything but looked at the
bags against the wall of the station. There were labelson them from all the hotels where they had spent
nights. ‘But I don’t want you to,” he said, ‘I don’t care anything about it.” ‘I’ll scream,’ the girl siad.The
woman came out through the curtains with two glasses of beer and put them down on thedamp felt pads.
“The train comes in five minutes,” she said. ‘What did she say?’ asked the girl. ‘That the train is coming
in five minutes.” The girl smiled brightly at the woman, to thank her. ‘I’d better take the bags over to
the other side of the station,’ the man said. She smiled at him. ‘All right. Then come back and we’ll finish
the beer.” He picked up the two heavy bags and carried them around the station to the other tracks.
Helooked up the tracks but could not see the train. Coming back, he walked through the bar-room,where
people waiting for the train were drinking. He drank an Anis at the bar and looked at thepeople. They
were all waiting reasonably for the train. He went out through the bead curtain. Shewas sitting at the table
and smiled at him. ‘Do you feel better?’ he asked. ‘I feel fine,” she said. ‘There’s nothing wrong with me.
I feel fine.’



Plan of the analysis:

1. Type of the narration
2. Key of the narration
3. Gist of the narration
4. Message

Jiist cnauv AK3aMeHa HeOOXOIUMO:

1. BBINOTHUTE NPAaKTHYECKOE 3aJaHuE IO MPONUJEHHOMY Marepuaity (Y4TeHue u
JUTEPATYpHBIN TepeBoa ab3ala XyJdoKECTBEHHOTO TEKCTa; CTUIMCTHYECKUN
aHaJn3).

2. N3n0uTh coepKaHue ra3eTHOM CTaTbu

3. OTBETUTH HA BOMPOC IO MPOIAECHHON TEME.

IIpuMepHBIH TEKCT AJI51 CTUIMCTHYECKOT0 aHAJIN3a (OTPHIBOK M3
XYy/10KeCTBEHHOT'0 MIPOU3BEIeHU) MO AUCIUILINHE
b3.B.O/1.6 «IIpakTuueckuii Kypc aHIJIMUCKOTO SI3bIKa»

The Boarding House
James Joyce

Mrs. Mooney was a butcher's daughter. She was a woman who was quite able to keep things to
herself: a determined woman. She had married her father's foreman and opened a butcher's shop near
Spring Gardens. But as soon as his father-in-law was dead Mr. Mooney began to go to the devil. He
drank, plundered the till, ran headlong into debt. It was no use making him take the pledge: he was sure to
break out again a few days after. By fighting his wife in the presence of customers and by buying bad
meat he ruined his business. One night he went for his wife with the cleaver and she had to sleep a neigh -
bour's house. After that they lived apart. She went to the priest and got a separation from him with care of
the children. She would give him neither money nor food nor house-room; and so he was obliged to enlist
himself as a sheriff's man. He was a shabby stooped little drunkard with a white face and a white
moustache white eyebrows, pencilled above his little eyes, which were veined and raw; and all day long
he sat in the bailiff's room, waiting to be put on a job.

Mrs. Mooney, who had taken what remained of her money out of the butcher business and set up a board -
ing house in Hardwicke Street, was a big imposing woman. Her house had a floating population made up
of tourists from Liverpool and the Isle of Man and, occasionally, artistes from the music halls. Its resident
population was made up of clerks from the city. She governed the house cunningly and firmly, knew
when to give credit, when to be stern and when to let things pass. All the resident young men spoke of her
as The Madam. Mrs. Mooney's young men paid fifteen shillings a week for board and lodgings (beer or
stout at dinner excluded). They shared in common tastes and occupations and for this reason they were
very chummy with one another. They discussed with one another the chances of favourites and outsiders.
Jack Mooney, the Madam's son, who was clerk to a commission agent in Fleet Street, had the reputation
of being a hard case. He was fond of using soldiers' obscenities: usually he came home in the small hours.
When he met his friends he had always a good one to tell them and he was always sure to be on to a good
thing-that is to say, a likely horse or a likely artiste. He was also handy with the mits and sang comic
songs. On Sunday nights there would often be a reunion in Mrs. Mooney's front drawing-room. The mu-
sic-hall artistes would oblige; and Sheridan played waltzes and polkas and vamped accompaniments.



Polly Mooney, the Madam's daughter, would also sing. She sang: I'm a ... naughty girl. You needn't sham:
You know I am.

Polly was a slim girl of nineteen; she had light soft hair and a small full mouth. Her eyes, which

were grey with a shade of green through them, had a habit of glancing upwards when she spoke with any-
one, which made her look like a little perverse madonna. Mrs. Mooney had first sent her daughter to be a
typist in a corn-factor's office but, as a disreputable sheriff's man used to come every other day to the of-
fice, asking to be allowed to say a word to his daughter, she had taken her daughter home again and set
her to do housework. As Polly was very lively the intention was to give her the run of the young men. Be-
sides young men like to feel that there is a young woman not very far away. Polly, of course, flirted with
the young men but Mrs. Mooney, who was a shrewd judge, knew that the young men were only
passing the time away: none of them meant business. Things went on so for a long time and Mrs. Mooney
began to think of sending Polly back to typewriting when she noticed that something was going on be-
tween Polly and one of the young men. She watched the pair and kept her own counsel.
Polly knew that she was being watched, but still her mother's persistent silence could not be misunder-
stood. There had been no open complicity between mother and daughter, no open understanding but,
though people in the house began to talk of the affair, still Mrs. Mooney did not intervene. Polly began to
grow a little strange in her manner and the young man was evidently perturbed. At last, when she judged
it to be the right moment, Mrs. Mooney intervened. She dealt with moral problems as a cleaver deals with
meat: and in this case she had made up her mind.

It was a bright Sunday morning of early summer, promising heat, but with a fresh breeze blow-
ing. All the windows of the boarding house were open and the lace curtains ballooned gently towards the
street beneath the raised sashes. The belfry of George's Church sent out constant peals and worshippers,
singly or in groups, traversed the little circus before the church, revealing their purpose by their self-con-
tained demeanour no less than by the little volumes in their gloved hands. Breakfast was over in the
boarding house and the table of the breakfast-room was covered with plates on which lay yellow streaks
of eggs with morsels of bacon-fat and bacon-rind. Mrs. Mooney sat in the straw arm-chair and watched
the servant Mary remove the breakfast things. She mad Mary collect the crusts and pieces of broken bread
to help to make Tuesday's bread- pudding. When the table was cleared, the broken bread collected, the
sugar and butter safe under lock and key, she began to reconstruct the interview which she had had the
night before with Polly. Things were as she had suspected: she had been frank in her questions and Polly
had been frank in her answers. Both had been somewhat awkward, of course. She had been made awk -
ward by her not wishing to receive the news in too cavalier a fashion or to seem to have connived and
Polly had been made awkward not merely because allusions of that kind always made her awkward but
also because she did not wish it to be thought that in her wise innocence she had divined the intention be -
hind her mother's tolerance. Mrs. Mooney glanced instinctively at the little gilt clock on the mantelpiece
as soon as she had become aware through her reverie that the bells of George's Church had stopped ring -
ing. It was seventeen minutes past eleven: she would have lots of time to have the matter out with Mr.
Doran and then catch short twelve at Marlborough Street. She was sure she would win. To begin with she
had all the weight of social opinion on her side: she was an outraged mother. She had allowed him to live
beneath her roof, assuming that he was a man of honour and he had simply abused her hospitality. He was
thirty-four or thirty-five years of age, so that youth could not be pleaded as his excuse; nor could igno-
rance be his excuse since he was a man who had seen something of the world. He had simply taken ad-
vantage of Polly's youth and inexperience: that was evident. The question was: What reparation would he
make? There must be reparation made in such case. It is all very well for the man: he can go his ways as
if nothing had happened, having had his moment of pleasure, but the girl has to bear the brunt. Some
mothers would be content to patch up such an affair for a sum of money; she had known cases of it. But
she would not do so. For her only one reparation could make up for the loss of her daughter's honour:
marriage.

Plan of the analysis:

1. Type of the narration
2. Key of the narration
3. Gist of the narration
4. Message



IIpuMepHas razeTHasi CTAThs IJIA U3JI0KEHUS MO TUCHUIINHE
b3.B.O/1.6 «IIpakTnueckuii Kypc aHIJIMUCKOTO SI3bIKa»

The Guardian

Behind Britain's silent movies: sex, drugs and scandal-struck stars
The British Silent Film Festival has done much to lift the lurid lid on the film industry before the arrival of the talkie
Matthew Sweet 8 April 2011

In November 1918, as victory bunting fluttered between lamp-posts all over London, a young
British movie star had his day in court. Lionel Belcher, much more handsome than his name, the leading
man of Bonnie Mary and In Another Girl's Shoes, did not emerge with his reputation intact. He had been
one of the last people to speak to Billie Carleton, a West End musical comedy actress, before her drug-
swashed body was discovered in her apartment next door to the Savoy hotel. The subsequent inquest
revealed that Belcher was not as redeemable as some of the troubled romantics he embodied on the
screen. He had deserted his wife. He was a heroin addict. Thanks in part to his father's bankruptcy, he was
supplementing his earnings by dealing cocaine, purchased illegally from a Soho chemist "well-known in
the theatrical and cinema world". The response of the film company that employed him was swift and
decisive: they re-released one of his old hits, The Yoke — the story of a young man weaned from the
demon dope by a lover's dedication, adapted from a 1907 novel that had been suppressed on the grounds
of obscenity. While Lionel Belcher faced the music, the International Cinematograph Company
anticipated the sound of ringing tills.

Until recently, British cinema before the coming of the talkie was customarily dismissed as
amateurish and genteel. That this opinion is fading away is largely due to the organisers of the annual
British Silent Film Festival, who, for the past 13 years, have been screening neglected treasures from the
archives, and rebuilding a sense of the talents who produced them and the people who watched. When the
medium was young, it seems, nice people didn't have much to do with it. "A penn'orth of dark" was the
commodity most prized by many members of the audience. Usherettes scooted up and down the aisles
and sprayed the patrons with Jeyes Fluid.

According to some who lived long enough to be interviewed by historians, the fumigation should
also have been carried out on set. "I was in at the beginning," recalled Douglas Payne, a veteran actor
who had played thoughtful heroes since Herbert Asquith was prime minister. "Believe me, the British film
industry developed through the efforts of the strangest conglomerate of humanity one could imagine.
They saw the casting couch as the answer to their wildest dreams. I once mistakenly lent a dress suit to a
producer. It was returned to me covered in blood, the by-product of discharging pox. Yes, you met all
kinds of game in those days. "We know the names of the beasts that were bagged by the police.

Bernard Edwin Doxatt-Pratt worked as a film director in Britain and Holland, making boxing
pictures and movie versions of West End hits. He abandoned two wives, disappeared with the fees of a
film acting school for which he failed to take a single class, and was sent to prison for failing to pay a
hotel bill. The titles he shot just in one year suggest that he was not the most versatile of talents, but they
also explain the nature of his life of crime. Shortly after this spurt of activity, it struck him that it was not
absolutely necessary to make a picture in order to extract cash from its backers, and took to touring
seaside resorts, raising funds for the production of movies, and absconding with the cash before a frame
was in the can. Reissuing something from the back catalogue of a scandal-struck star might not have been
the canny commercial move that it had been when Lionel Belcher found himself implicated in a drug-
related death. Cinema going was now a pastime of the respectable middle-classes. The Jeyes Fluid was
put back on the shelf. But the more you learn about this rich and neglected era, the more you long to
watch its pictures among an audience that is noisy, rowdy, gossipy — and freshly disinfected.



IIpuMepHBIE BONIPOCHI K IK3aMEHY
no qucuumuinie b3.B.OJ1.6 «lIpakTrnueckuii Kypc aHIJIMKACKOTO SI3bIKa»

1. What service do you think the artist performs for mankind?

2. How does pictorial art serve as a valuable historical record?

3. What are some qualities a true artist must possess?

4. What national schools of painting are usually distinguished in European art?
5. What are the periods distinguished in Renaissance?

6. What are the characteristic features of the English painter G.Reynolds
(W.Turner, T.Gainsborough, J.Constable)?

7. What are the general characteristic features of classicism?

8. What are the general characteristic features of romanticism?

9. What are the general characteristic features of realism?

10. What are the general characteristic features of impressionism?

11. What are the general characteristic features of expressionism?

12. What are the general characteristic features of cubism?

13. What are the general characteristic features of surrealism?

14. Is education free for children in the UK?

15. What schools are single-sex (co-educational)?

16. Does Northern Ireland follow the National Curriculum?

17. Are primary and secondary schools coeducational?

18. What “key stages” does the National Curriculum define?

19. Is full-time education compulsory?

20. Does the curriculum differ in Northern Ireland from that in Britain?

21. What are the alternatives offered students after taking GCSEs?

22. What subjects are pupils taught at primary stage?

23. Where do children get pre-school education? Is it free of charge?

24. What types of schools are there of secondary stage of education?

25. Is streaming of pupils in some schools to advantage? Give reasons.

26. Does the Standard Grade in Scotland differ from the GCSE in England?
27. What distinction can be made between FE and HE?

28. What are the requirements for admission to universities in England and
Scotland?

29. What degrees are awarded to the students on completion of their undergraduate
courses?

30. How are universities in the UK classified?

31. Are British universities state financed or private?

32. Do students pay tuition fee?



33. Is any grant or loan available?

34. When did the term “public school” appear?

35. What are the peculiarities in the usage of the term “public school” in the UK
and outside the British Isles?

36. What are the most notable public schools?

37. Were public schools originally established as expensive institutions?

38. What did social elitism bring?

39. Why are public schools associated with the ruling class?

40. What factors allow criticism of independent schooling to exist?

41. How is the selection of pupils done?

42. On what conditions are pupils admitted?

43. What advantages do pupils schools have?

44. What school rules do pupils follow?

45. What does the term “prep-school” imply?

46. What are the types of prep-schools?

47. What categories do prep-schools fall into?

48. What is called a “typically British fashion” of reforming the educational
system?

49. Why did schools of the 20th century tend to copy the features of public
schools?

50. What is still typical of the British education system? Is there much central
control?

51. What is the central authorities' primary matter of concern?

52. Does the government prescribe a detailed programme of learning and rules?

53. What are the reasons for the level of “grass-roots” independence?

54. Why are further changes in Britain's educational system difficult to predict?

55. What makes the educational system of England and Wales complex?

56. What are the stages of primary education?

57. How is work at each stage organized?

58. British children start school when they are 5. What age do you think it is best
for children to start school? Is it good for children to be taught at an early age?

59. How are children promoted from primary to secondary school?

60. What did “the eleven-plus” exam consist of?

61. Did the result of this exam effect a child’s future? Why?

62. Is the selection still practiced? Why?

63. Name all types of schools. What are the characteristic features of each type of
school?

64. What types of comprehensive schools can you distinguish?

65. What are the advantages / disadvantages of comprehensive schools?



66. What kind of person will never arrest anyone’s attention?

67. What kind of people keep their thoughts to themselves?

68. What kind of people are called good mixers?

69. What traits of character would you appreciate in a wife (husband, mother,
father, son daughter, bosom friend)? What traits would you detest most?

70. What traits of character are required to make a good teacher (doctor, lawyer,

journalist)? What traits might prevent one from becoming a good specialist in
those fields?

OueHo4uHoe cpeacTBO 2 (TeKyIMii KOHTPOJIb): TecT

Kputepuu onieHuBaHus M0 OLIECHOYHOMY cpeacTBY 2: TecT

Kpumepuu oyenugeanus Konuuecmeo 6annos (6Kk1ao 6 peiimunz)
OTBET BEpHBIN 3
OTBeT pa3BepHYTHIN 3
Bepuslii otBet Ha Oosiee 60% BonpocoB 4
Makcumanvhviii oann 10

IIpumepHbIe TECTHI
Test 1
V-1
L. Give synonyms:
1. meddling
2. to keep oneself back from
. to look at with pleasure
. not all of one kind
. to call attention to
. without aim or purpose
. unaware

O\ L AW

II. Give English equivalents for the following phrases:
. IMHUSI HAUMEHBIIIETO COMPOTHBIICHHUS.

. IOJI03PEBATh KOrO-TO B BOPOBCTBE

. OOIIIUTETHLHBIN YETOBEK

. TIPUUTH K COTJIAMIEHUIO 110 HECKOJIIbKUM ITyHKTaM

. IOIHUMATh BaXKHYIO IpOOIIeMy

. pearupoBaTh Ha YTO-JIHOO C JOCTOMHCTBOM

. HalTOMUHATh YTO-TO

NN W

III. Fill in the right word :

1. There is no ----- carrying all your troubles home with you.
2. The ------ chatter of children irritated him.



3. He is quite an impractical person, in other words, he is
4. The news caused, her-------------- )
5. I don't want to miss this ------ chance.

IV. Translate into English:

1. To, uTo cnenan Obl TEOPETUUECKU HE BCET/Ia COBMAJAET C TEM, KOTJIa JOXOIUT 10
nena.

2. O4eBUIHO, ATO MAJIEHBKOE MPUKIIOUCHUE HE MOMENIAI0 HU €r0 anmneTuTy, HU
€ro HaCTPOEHUIO.

3. Ilouemy BbI Bcerna mytaete ux? OHU COBCEM HE MOXOXKHU.

4. OH cierka 3auKaercs, I03TOMY OH OYE€Hb 3aCTEHUYMB MTPU TOCTOPOHHHUX.

5. Henb3s HE BOCXHUILIATHCS UM, €T0, IIOCTYIIOK JEJIACT EMY YECTh.

6. SIpkue OrHU OTPAKAINCH B TEMHOW BOJIE PEKHU.

7. 51 mouyBCTBOBAJI BOCXHUIIEHUE €€ MEHUEM, B HEM OBIJIO KaKOE-TO HEOTPa3HMOE
O4YapOBAHUE.

8. MHe Obl HUKOT/Ia U B TOJIOBY HE MPUIILIO, BMEIIMBATHCS B Balll pa3roBop, €CIlu
Obl HE KpalHsA HYX/1a.

9. 4 B3s1 cebe 3a MPaBUIIO OTHPABIIATLCS B MYTEIIECTBUE HAJIETKE.

10. HomKHO OBITh, OH OMSATH 3aMEIIEH B 3TOM JI€JI€, CY/IS [0 CIyXaM.

Test 1
V-2
L. Give synonyms:
. given to reverie
. to think likely
. to throw back
. faithful
. a single item
. to make or prepare by putting together
. to faint

NN W

II. Give English equivalents for the following phrases:
1.6BITh 3aMeIaHHBIM B KAKOM-TO JIeJIe

2.IPUITH B CO3HAHUE

3.BMEIIMBATHCA B UyKHE Jiea

4.ynyCTUTh CaMO€ INIaBHOE

S.OpeycCreTh B )KU3HU

6.0BITh B YbEM-TO BKYCE

7 .SICHO BBICKA3aThCA

III. Fill in the right word:

1. They all------ him of being a spy.

2. My heart still ----- what my head was telling me.
3. In that remote village people were ----- strangers.



4, It struck me as odd, what ----- feelings I had.
5. She 1s a woman accustomed to------ )

IV. Translate into English:

|. Ero 3amedanust Bcerga HEyMECTHBI.

2. VI3-3a 3TOM HEOKUITAHHON HOBOCTH Y MEHS B TOJIOBE BCE MEPEMYTAIOCH.

3. OHa npojomkana 0oaTaTb, HE OCO3HaBas, YTO JOJKHA ObUIa 3TO B CEKPETE OT
HETO.

4. Bonpb Obl1a TaKOM CUIIBHOM, UTO OOJIBLHON HE MOT YAEepPKaThCsl, YTOOBI HE
3aKpUYaTh.

5. OHM OPHIILIY K COMIAIIEHUIO IO HECKOJIBKUM MMYHKTaM I10CJIE JIOJITUX CIIOPOB.

6. He Obu10 HHUErO Cepbe3HOro, OHA MOTEPsIa CO3HAHUE M3-3a TyXOTHI.

7. 51 monarato, 4TO U3 HEE BBIMAET NMPEKPACHAS MATh.

8. OH BOCXHUILAJCAd CBOUM JIPYyTOM, KOTOPBIM MPOSIBUJI MPUCYTCTBUE yXa B
TPYIHYIO MUHYTY.

9. OH W B MUDE TpE3, 4 pEAUTBHOCTh HUYETO ISl HErO HE 3HAYMJIA.

10. HeynuBHUTENBHO, YTO Y HETO HUYETO HE MOJMYYHIIOCH, OH B 3TOM HE CHJICH.

Test 2
V1.

1. Give synonyms to the given words:
1. to need

2. to be angry

3. to sbow signs of having smth

4. really

5. to go to school

6. to support

7. alluding to

8. up and down

II. Give English equivalents to the following words and phrases:
. TIOCTaBHTh 3a7a4y

. HE JIep>KaTh CIIOBO

. OCTaBUTh KOTO-TO 0€3 IMOMOIIH

. Pa303TUTHCS

. IPU3HAThH CBOIO BUHY

. 10 MO3ra KOCTen

. 00BIYHOE TIPUITHYNE

. TIOKa3 MOJ

01NN KW

UI. Fill the gaps with a proper word or phrase:

1. To be angry at you means to...........

2. The doctor didn't.......... the case.

3. The children displayed their utter.......... the teacher.



4o oo, to do the shopping.
5. Her love .............. reading is well known.

. Translate the given sentences into English:

1. VIm ObLI10 XOJIOMHO, OHU TTPOTOJIONAIUCH U YCTAIIH.

. Pebenox He ocMmenuics 3a1aTh CBOM BOMPOC YUUTETIO.

. KeHmnna oTkpsuia ABEPb, HO HE TIO3BOJIUIIA MHE BOUTH. |

. OH MeIJIeHHO yracaj ¥ HUKTO He MOT OIpeAeauTh mpudiir/0ooe3Hu.

. Heyxenu Tak TpyHO IPOM3HECTH 3TO CJIOBO MO OykBaM HA000pOT?

. Kora nmoau roBopsT 4T0-TO y T€OS 32 CIIMHON, HUYETO HEJb3s ONPOBEPTHY Th.

. OH He 3ama/1pIBall B IOKJIA]l XU OTBEYAJI 10 MTaMSITH.

. Y Hee eCTb OTPOMHOE TPEUMYIIECTBO MEpPE] APYTUMU CTYIEHTaMH: OHA TOBOPUT
MO-aHIJIMHMCKH JOMa.

9. Ecnm ObI BRI clieianu Bce, 4TO OT Bac TpeOyeTcs, Bbl Obl HE OKA3aluCh celvac B
3aTPyJHUTEILHOM OJIOKEHUU.

10. PaGora B maxre Oblia TSKEION U U3HYPUTEIBHOM.

e <BEN B o) NV, [N SNV BN )

Test 2
2V

Give synonyms to the following words and phrases:
. to be at school
. mood
. the process of being educated
. 0odds and ends
. to keep a secret
. proper
. to make efforts
. profit

O IN DN K~ W

II. Give English equivalents to the given words and phrases:
. BXOJI 10 OniteTaM

. TIOBEPHYTHCSI CIIMHOM K 9eMY-TO

. QHTJIMHACKASI TITKOJIA YKUBOTIMCH

. IEpKaTh ce0s B pyKax

. TIEPE)KUBATh

. pa3opsITh CTpaHy

. BOCIIOJIH30BaThCS YEM-TO

. IEPKaThCS B TEHU

01NN KW

III. Fill the gaps with a proper word.:

1. I'looked at her for some moments before........... my mouth.
2. She felt great.............. parents.

3. All our efforts........

4. She is very shy and always............



5. He doesn't know the meaning of shame or common..........

III. Translate the given sentences into English:

. BpUJI0 TOYTH HEBO3MOXKHO CKPBITh CBOM UYBCTBA K 3TOMY MHJIOMY PEOCHKY.

. [oxanyii, mydiiie He 00CYK1aTh 3Ty TEMY Y HEE 3a CIIUHOM.

. Ero oObsicHeHue npo3Byyano JOBOJIBHO MIIYIIO.

. [IpueM B HIKOJTY TOJIBKO MO PE3yJabTaTaM 3K3aMEHOB.

. Ero nmpenmy1iecTBo B TOM, YTO OH MOJIOJ] M XOPOIII COOOM.

. OH OTBEpHYJICS OT OKHA M IOCMOTPEJI B TaJIbHUM YTOJl KOMHATBHI.

. Cynp6a HaMm ynbpIOHYIach M Mbl HAIIUIA TO, YTO UCKAJIH.

. Huxto Ob1 He Ha3zBan ee ympsimoil. OHa Bcerna jenaiia To, 4TO OT Hee
TpeOOBAJIOCH.

9. OH He BbIpa3uil FHTYy3Ma3Ma Mo MOBOLy HAIIEro MpUe3/ia, U Mbl HE OCMEIIUIIUCH
OCTaHOBHUTBCS Y HETO.

10. ¥V paGouero ObLIH MPEKPACHBIE PEKOMEH AT OT MIPEKHETO padOTOmaATENs.

01N DNk~ W -

Test 3
V-1.

. Give synonyms:

. to set out

. to fall asleep

. shame

. habit or custom

. regarding

. to die away

. Strange to say

. to have to do with

01N DN kK~ Wi

II. Give English equivalents for the following phrases:
. TIOJTb30BAThCS BCEOOIIINM JOBEPHEM

. C CaMoro HayaJa Ji0 KOHIIa

. COMBUMBEII OTBET

. pe3KO€ MOHIKEHUE TeMITepaTyphI

. IPETBOPATH B KU3Hb

. BBI3BIBATh COUYBCTBHUE

. CBOJIUTH KOHIIHI C KOHIIAMU

. TIepeienaTh MiaThe

O IN N KW

III. Fill in the right words:

1. Do you think I'm a-----as a writer&

2. It has become his second nature to listen to other people's-----.
3. She gave him an angry look and then told him to-----.

4. They got small thanks for their-----.

5. She was perfectly-----of his coming back.



IV. Translate into English:

1. S He 3amOMHIO 3Ty AaTy, €CJIM He 3anuiry ee. S Bcerna myTaro mudpsl.

2. Yem ObI OH HU OBLI 3aHAT, OH YMYIPSIETCS BUJETh BCE, YTO IPOUCXOAUT BOKPYT.
3. 51 odueHb OECIOKOIOCH O €€ 3/I0pOBbe. Sl HUUEero He MOTy C Heil mozelaTh, OHa He
’KeJlaeT UATH K Bpauy.

4. MbI COUyBCTBOBAJIA U MPUKJIAABIBAIIN BCE CUJIbL, YTOOBI OOJIETYUTD €1 KU3HbD.
5. Ee, xazanock, HU4yTh HEe 3a00TUJIO €T0 MPUCYTCTBHE.

6. OH XOpouIO 0CO3HaBaJl, 4TO 3TO ObLJIa YACTUYHO U €T0 BUHA, TAK KaK MOJBEI
CBOETO JIpyra.

7. 51 He 3HarO, 4TO C HUM Jenarb. OH ynpsmM, Kak 0CeJl, OH HE CIIyLIaeTCsl MEHS.

8. Ero pemnyTanus nepxajgach Ha TOM IPOCTOM (haKTe, 4TO OH 4acTo MpeyCcleBal B
TOM, YTO APYTHM HE yIaBajoCh.

9. OH cropee 3aCTeHUMBBIN YEIIOBEK, UeM O0ImuTeIbHbIN. HO ero mpuctanbHbIi
B3IJISA]] BBI3BIBAET OYEHb CTPAHHOE YYBCTBO, KaK OyATO OH BUAHUT BaC HACKBO3b.

10. ITopa3mbIcauB, OH YCIIOKOUJICS U PEIINI yOpaTbcs B CTapOM, 3aBaJIEHHOM BCS-
KHM XJIaMOM I10/IBaJI€, B KOTOPOM HUKTO HE YOUpAJICA B TEUEHHUE 25 C JIMIIHUM JIET.

Test 3
V-2.

Give synonyms:
. to feel trust in smb.
. embarrassed
. to see smb. at some place
. to hesitate
. not even (of numbers)
. kindly
. to be anxious about smth.
. to be able to do smth. well

O JN DN kK~ WIN

. Give English equivalents for the following phrases:
. OBITb YBEPEHHBIM B yCIIEXE

. yCTUThCS OEKATh

. BaJIUTHCA C HOT OT YCTaJIOCTH

. 20 ¢ IUIIHUM JIeT

. UIMETh 03a00YE€HHBINA BUI

. OKOHYMTBCS HEyaueu

. CMyTHO€ BOCTIOMUHAHHUE

. 3axyjanas yauma

O IN NPk WND—~DN

3. Fill in the right words:
1.1 told him the whole story-----.
2.1 noticed he had-----his Yorkshire accent.



3. She had that-----feeling that one sometimes has when sitting in an empty room
that one is not by oneself.

4. The accident threw the traffic into-----.

5. Philip looked at the kid with some-----.

4. Translate into English:

1. B nBeps noctyyanu. Maiikii B3IpOTHYJ U IPOCHYIICH.

2. Haxkarmaiite B cTakaH J€CSATh Karejb JISKApCTBA U MPOTOJIOIIUTE TOPJIO.

3. 51 naBHO HE MPAKTHUKYIO U BPSAJ I CMOTY BaM ITIOMOYb.

4. 51 6yny Bac *aarb, HE IOJIBETUTE MEHSI.

5. Ecnu ObI BBI MMOTHOCTBIO IOBEPUIIUCH MHE, TO MOXKHO OBLIIO OBl N30€KaTh TeX
HENPUATHOCTEN.

6. UepkHUTE MHE TIApy CTPOK, KaK MpUEETE.

7. I1naH, kKak MHE KaXXeTCd, T0CTaTOYHO Xopomuni. [laBai mogymaeMm, Kak BOILIO-
TUTh €T0 B KU3Hb.

8. HeoxxuaaHHBI MOBOPOT pa3roBOpa BbI3BaJ BCEOOLIEE 3aMEIIATENbCTBO.

9. OHM BUJIETUCH YPBIBKAMH, IO3TOMY UM HE XBaTaj0 B3aMMOTIOHUMAHUSI.

10. [1aBaii OTJIOKUM 3TOT Pa3roBoOp, TeM OoJiee, YTO OH KacaeTcsi uX 000uX.

Test 4
V-1.
L. Give synonyms:
. choice
. lack of certainty
. art or occupation of laying on colours
. to imagine

. to take another's place on duty

. the Humanities

. to move or come towards

. a degree of largeness or smallness

0 3O\ L B~ Wi —

II. Give English equivalents for the following phrases:
. CHSITh HaIpsKCHHE

. YCOMHUTBHCSI B UYbEH-TO HCKPEHHOCTH

. TIOPTPET B HATYPAIbHYIO BEIIMUYUHY

. IPWJIOKHUTH BCE CHIIBI

. B3JIOXHYTb C 00JIeTueHneM

. OTTIPABHUTh YTO-TO B YUCTKY

. (hanmpmBas ynpiOKka

. CO3/1aTh CTATYIO

0 3N L K~ Wi~

1. Fill in the right words:
1. Her husband was annoyed and-----by shouting back at her.
2. Moths are-----by a light.



3. He stood watching the play of-----upon the water.
4. I'm-----as to what we ought to do.
5. They know, how to be pleasant. They've cultivated that-----for centuries.

IV. Translate into English:

1. 7Kanp, 94TO 51 HE IOMHIO UMSI MOJIOZIOTO XYZIOKHUKA, KOTOPBIN BBICTABIISUT CBOU
KApTHHBI HA BBICTABKE.

2. He BMemMBanTeCh B CCOPbI IPYTUX JIFOACH.

3. OH B oTInyHOM dopme.

4. OH cTan KpyInHbIM YUYEHbBIM, IPUHECS B KEPTBY 310POBBE.

5.0HM 0OpUIUIM K BBIBOAY, YTO KapTHHBI MHOTOOOEIIAIONIIETO XyJOKHUKA
BBITIOJIHEHBI C OOJIBIIIMM MacTEPCTBOM, U MPUCYAWIN €MY NEPBYIO IPEMHUIO.

6. OH nokpacHen A0 KOpHEHN BOJIOC, KOAAa MaTh YIUYHUIIA €r0 BO JIXKU.

7. DTOT mpeaMeT CKOpee MOX0K Ha KpUBOOOKUH YallHUK, YEM Ha IPOU3BEICHHE
HCKYCCTBA.

8. OH 00naia’n TOHKUM XyJ0KECTBEHHBIM BKYCOM, ITIOATOMY XOJUTh C HUM Ha BbI-
CTaBKH OBLIO OJTHO Y/IOBOJIbCTBHE.

9. ¥V peGeHka coBceM HE 310pPOBbIN BUJI CETOHS.

10. ¥V Hac He XBaTUT BpeMeHH, 4TOObI BEIOpaTh XopoIuii nogapok k Hosomy rogy.

Test 4
V-2.
L. Give synonyms:
. to make oneself feel better by using strong language
. craft
. to get
. an embodiment
. to represent
. to describe vividly in words
. to be uncertain
. trying hard

0 3O\ L B~ Wi —

II. Give English equivalents for the following phrases:
. 0TOOpaTh JyUIINX TIEBIIOB

. 3ayPSIHBIN YEJIOBEK

. CMOTPETh OIEHUBAIOIIUM B3IVISTIOM

. HESICHBI OTBET

. TYyCKJIbIC TOHA

. TJIaThe KPEMOBOTO I[BETa

. 3aBETHAs MeuTa

. TINCATh C HATYPBI

0 3N L K~ Wi~

1. Fill in the right words:
1. This is a convenient tool for.....nails out.
2. You could tell that the flowers she was wearing were ----- :



3. He-----to rise but his legs wouldn't support him.
4. He managed-----the English countryside in all its moods.
5. All his canvases were of different-----.

IV. Translate into English:

1. Korma /IxeitH BriepBbIe HaYana 3aHUMAThCsl NUCKYCCTBOM?

2. OHa nokpacHena A0 KOPHEH BOJIOC OT CThIAA.

3.0H B3IOXHYT C OOJeryeHveM, Korjua Yyciblllad, 4YTo Karactpoda
[IPEIOTBPALLECHA.

4. OH 6osICs, YTO CTAaHET MOCMEIINIIEM BCETO rOPOAA.

5. K orpoMHOMY Yy/IMBJIEHHIO XY/I0’)KHUKA, €r0 Ma3Hsl Oblila IPUHATA I [T0Ka3a Ha
BBICTaBKE.

6. PasmisipiBast KapTUHBL, OHA HE TIEpEeCcTaBaja YAUBIATHCS, IOYEMY UX IIOMECTUIIN
Ha CaMbIX BUJIHBIX MECTaX.

7. Hukorga Obl HE moOBepuia, YTO 3TO IOJOTHO HAIMCAHO XYIOKHHKOM-
JOOUTENEM, a HE 3PEJIbIM XYI0KHHKOM.

8. Ha xapTuHe n3o0paxeHa KeHIIMHA, CUIAILIAs [TEPE] 3epPKaJIOM.

9. MHe HyKHBI ITEPYATKU HA pa3Mep MEHBIIIE.

10. Ona BbITamMIIA U3 KapMaHa MpeIMET BEIMYMHON CO CTUYEUHBII KOPOOOK.

Test 5
V-1
L. Give synonyms:
. to spread rumours
. to come off in thin layer or strips
. to rub roughly
. constant
. moral condition
. liking

AN DN B~ W~

II. Give English equivalents for the following words & phrases.
. 00BECTH KOro-11u00 BOKPYT Majblia

. OTJIEJI CBETCKOM XPOHUKHU

. UCTIOPTUTD YTO-TO

. OTKOJIOTb LIYTKY

. IPOSIBUTH Ce0s C XOpOILIeH CTOPOHBI

. OBITh TOPHKHUM Ha BKYC

. Ha BCAKMUM Cly4dau

. OpOAUTH MO JECY; TOPOLY.

0 3O\ L KW~

. Fill in the right words:

1. The tree loudly and fell.

2. He regularly poems to our local newspapers.

3. May I invite you our pie with us tonight?

4. Her fine figure and clothes always attracted attention.



5. After he had finished packing? the room was

IV. Translate into English:

1. "ITo-moeMy, B HallIEM JOME MAJIO CILUIETHULI, HAM TMTOBE3JI0", - CKa3ajaa JHH.
2. JlaBaiiTe MOJJI0KUM YTO-HUOYIb MOJ HOXKKY CTOJIA, YTOOBI OH HE KadaJics.

3. PerynspHas TpeHHpOBKa CIOCOOCTBOBAJIA €r0 YCIEXy Ha COPEBHOBAHUSAX.

4. OH roBOpwI ¢ TAKUM >KapOM, UTO HUKTO HE OCTAJICS PABHOIYIITHBIM.

5. M1 ycnblmnany, Kak TpecHyJIa BeTKa, KTO-TO TMOIXOAMI K HaM.

6. Emy nHorna yaaBanoch HaiTH BpeMEHHYIO paboTy, YTOObI 3apaboTarh Ha
KU3Hb.

7. D70 HHUKyZJa He roauTcs. Pa3Be Tak pa3MarbIBalOT MIEPCTh?

8. Bpsia nmu 5T 00pe3ku Ha 4TO-HUOYIb TOJSTCA.

9. Mos xoMHarTa Takoro ke pa3mMepa, 4To U Balla, HO OHA MOYEMY-TO BBIIJISIAT
MEHBbIIIE.

10. Ona nmepemMerniana canar, mompoOoOBalia U pemmiia 100aBUTh COJICHBIX OTYPIIOB.

Test 5
V-II
I. Give synonyms:
. having or showing poor taste
. to bring or come to an and
. a state of confusion
. a sharp noise

. to write articles for newspaper
. idle talk
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II. Give English equivalents for the following words & phrases:
. OCTAHOBUTBHCS B KAKOM-TO MECTE

. C TpyZOM 3apabarbiBaTh HA KU3Hb

. TIOTacTh B 6e11y

. IyX DIIOXHU

. IPaBUJILHO (HEMIPaBUILHO) BOCIIPUHUMATD Y-JI.

. OCTaTKH

. paboTark C OTOHBKOM

. OBITH pa3MepoMm C
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III. Fill in the right words:

1. and lying go hand in hand.

2. She the bark from the wood until it was stripped clean.

3. She looked at me again with that peculiar gaze.

4. The child was , and i1t was impossible to keep her quiet.
5. The driver " , and the horses raced off.

IV.Translate into English:



1. 3auem BbI unctuTe Kapromky? Jlyis canara kapTodens Jgydlie BApUTh HEOUH-
IIEHHBIM.

2. Yto-TO MpHUCTANIO Y MEHS K MOJOIIBE, HUKAK HE MOTY OTCKPECTH, TOJIKHO OBITh
3TO JEr0Th.

3. Bbl onsiTh ucnopTuiy Bero padboty. Heykenu Bam He CTBIAHO OBITh TAKUM 0€3-
Pa3TUYHBIM.

4. Ceituac yxe HeO€30IaCHO MEePEXOAUTh PEKY: BO JIbIy 00pa30BaIUCh TPEIIUHBI.
5. 51 nomMH}I0, YTO TAE-TO OCTANIACh €1l€ OJOBMHA MSCHOTO ITUpPOra.

6. Bbl oueHb 0MITO JIEKUTE HA COJIHIIE, Y Bac OyeT JYNMUThCS KOxXa, 1a ¥ BOOOIIIe,
ATO MPHUHECET BaM OOJIbIIIE BPea, YEM MOJIb3bI.

7. laBaiiTe molHUMEMCS 110 STOW BUHTOBOM JICCTHHUIIE Ha BEPX OAllTHHU.

8. MHe Obl 0OYeHb XOTEIOCh TOEXaTh Ha 0T B HAYaJIe UIOHS U MOOPOIUTH IO TOPAM.
9. Ecnu BBI OyzieTe Tak J0JIr0 KOMaThCsl, TO Ha MOHAI00UTHCS OCTaTOK BPEMEHH,
YTOOBI YCTPOUTHCSI.

10. OH UIyTUT C TAKUM CEPHE3HBIM BUJIOM, YTO HEBO3MOYKHO HE PACCMEATHCS.

Test 6
V-1

. Give synonyms:

1. to look lovingly at

2. to be on the track of smb.
3. done roughly, told briefly
4. a failure

5. to subject smb

6. to keep secret

7. to restrain

II. Give English equivalents for the following phrases:
. OCTaBJIATD CJIEIIBI

. pacTpenaHHbIe BOJIOCHI

. CXBaTHTh 3a

. XpOMaTh Ha MpaBylo HOTY

. CMOTPETh CKBO3b TAJIBIIBI HA

. C BOJIOCAaMH OTOPOIICHHBIMU Ha3a/]l

. BMEIIIMBAThLCS B PA3rOBOP
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1. Fill in the right word:

1. Silk socks ---- , woollen ones shrink.

2.A-—---- lasts but nine days.

3. His explanation sounded ----- .

4. It was so interesting that I couldn't my eyes  it.
5. He rose, ----- himself and made for the bathroom.

IV. Translate into English:



1. bbuto npoxianHo u g ObLT paj pa3MATh HOTH.

2.My>xunHa OB B KOPOTKOM TAJIBTO U3 TPYOO0il TKaHU U 6€3 IIIISTIBI.

3.Thl gyMaelp, 4TO 3TOT MAKET BBIIEPKUT, €CIIN MOJIOKHUTH TyJa sI0JTOKU?
4. 51 He 3HaKO, KaK 3TO CKa3aTb. Bce 3T0 cOMBaET MEHS CTOJIKY.

5. Ilopa yOoupaTs 3MMHHE BEILY, & TO UX MOMOPTUT MOJIb.

6. 51 He xenaro MUPUTHCS C TBOEH JIEHBIO, ThI JOJDKEH CIETIATh ITO CETOIHS.
7. OH YyMHBIW XyIOKHUK M XOPOLIO BUAUT IBET,

8. OHa He Moryia BAETh HUTKY B MI'OJIKY, TaK KaK YIIKO ObLIO Mao.

9. C Hel 4TO-TO CIIy4YHJIOCH, IPUCMOTPH 32 HEN.

10. Ee pyku orpy0enu OT MbITbsl TOCY/Ibl U CTUPKH.

Test 6
V-1
L. Give synonyms:
1. an unbroken period of time
2. to give the main points of
3. to lie at full length
4. to be anxious to know
5. to explain the cause
6. to examine quickly
7. to cause to stop burning

II. Give English equivalents for the following phrases:
. 3AMECTH CJIEeJIbl

. YepHOBHK

. BBECTH KOTO-TO B PacXO/Ibl

. OTJIIAETH C HOT JI0 TOJIOBBI

. CIIOKOMHOE MOpe

. TIOJIOUTH KOHEI] pacXIsi0aHHON TUCIUTUIHHE

. 3AMOJIBHTH CJIOBEYKO 3a JApyra
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III. Fill in the right word:

1. He showed her the design of the house ---- .

2. The man------- some money for a rainy day.

3. ----your dog----.

4. Andrew was not a person to follow the------------ :
5. She tried to----me---- with a jest.

IV. Translate into English:

1. Te1 ero nerko y3Haeuib, OH CJIErKa IPUXPaMbIBACT.

2. OH O3BOHMII APY3bSM, YTOOBI OTJIOKUTH BEUCPUHKY.

3. Yto 3TO0 BBI XpOMAETE Ha MPaBYyIo HOTY? - Sl MOCKOJIb3HYIaCh UIIOABEPHYJIA HOTY.
4. 5 motepsiia HUTH €r0 PACCyKACHUN U HE MOIJIA MIOHATh, O YEM OH FTOBOPUT.

5. boroch, 4TO MBI C TOOOM 10 pa3HOMY CMOTPUM Ha 3TOT BOIPOC.

6.TbI He 3Haelb, TAe OyAyT IPOBOAUTH CyJIeOHOE pa30upaTenbCTBO?



7. 51 mpunuia croga He paay yIOBOJIbCTBUS, a IO JICIY.

8. OHa o4eHb 3aCTECHUMBASA OT IPUPOJIBI.

9. CoenuHuTE MEHS C MEHEIHKEPOM, MOXKATYHCTA.

10. HeyauBuTenbHO, YTO Takas Moroga J0JIr0 HE MPOAEpKanach.

Ouenounoe cpeacrso 3 (TeKymuil KOHTPOJb): MOHUTOPUHT MOCEHIAEMOCTH
3aHSATUNA: BEBIOOPOUYHBIN OMPOC.

Kpurepuu oneHuBaHus 10 OIIEHOYHOMY CPEACTBY 3: MOHUTOPUHT MOCEIAEMOCTH
3aHATHI: BBIOOPOYHBINA OIIPOC

Kpumepuu ouenueanusn Konuuecmeo 6annoe (6Kknao 6 peitmunz)
OTBET BEpHBIN 2
OTBeT aprymMeHTHpOBaH 2
Bepnsliii otBet Ha 6onee 60% BorpocoB 1
Maxcumanvuoiit 6ann 5

IIpumepHbIle BApHAHTHI BONPOCOB:

. Which would you rather choose: a hiking trip or a river trip?

. Would you go on a 100 mile’s tour alone?

. Do you prefer package tours to independent travelling?

. What do you think about eco-tourism?

. What does the Internet offer in the way of pastime?

. What future does the Internet have?

. What are the major environmental issues confronting humanity today?
. What ecological problems do you know?

9. What are the types of ware pollution?

10. What types of movies do you know?

11. What films appeal to most?

12. What does the success of a film depend on?

13. What service do you think the artist performs for mankind?

14. How does pictorial art serve as a valuable historical record?

15. What “key stages” does the National Curriculum define?

16. What are the alternatives offered students after taking GCSEs?

17. Is streaming of pupils in some schools to advantage? Give reasons.
18. When did the term “public school” appear?

19. What are the advantages / disadvantages of comprehensive schools?
20. What traits of character would you appreciate in a husband?

21. What kind of person will never arrest anyone’s attention?

22. What kind of people keep their thoughts to themselves?
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23. What kind of people are called good mixers?
24. What traits of character would you appreciate in a mother, father?

25. What traits of character would you appreciate in a bosom friend? What traits

would you detest most?

OuenovHoe cpeacTBo 4 (TeKyumuidi KOHTPOJIb): 3alluTa MUHHU-I0KIaa 110 Npoii-

JICHHOU TeME.

Kpurepun olnieHMBaHMS MO OLIGHOYHOMY CPEACTBY 4: 3alura MUHHU-AOKIaAa IO

MIPOUJICHHOW TEME.

Kpumepuu oyenusanus Konuuecmeo 6annoe (6k1ao 6 peiimunz)
CoOTBETCTBUE COACPIKAHUS LIEIISIM U 331a4aM JTUC- 2
[IUTUIMHBI, 325IBJICHHON TeMe
CrocoOHOCTB K aHAJIM3y U 00001IeHII0 HH(pOpMa- 2
[IMOHHOT'O MaTepHaia, CTeTeHb OJIHOTHI 0030pa
BOIpoOca
CobumroieHre HOPMOKOHTPOJIS: cTaHAapT odopmire- 1

HUs, DUTAThI, CCBIIIKHN

Makcumanwvnotit 6ann 5
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9.

IIpumepHass TeMaTHKa MUHU-10KIA/10B
110 NPOIACHHON TeMe

. AHIIIMiiCKas 1IKoJIa >KUBOIUCH

. OCHOBHAas XapaKTepHUCTUKA KIacCULIA3Ma

. OCHOBHas XapaKTepUCTHUKAa POMaHTU3Ma

. OCHOBHAas XapaKTepHUCTUKA peaanu3ma

. OCHOBHAas XapaKTepUCTUKA UMIIPECCUOHU3MA
. OcHOBHas xapakTepuUcTHKa KyOn3ma

. OCHOBHas XapaKTEPUCTHKA CIOppean3mMa

. OCHOBHas XapaKTEPUCTHKA FKCIIPECCUOHU3MA

ABCTpaJII/II/ICKaSI IIKOJIa XXUBOITMCHU

10. KpacHosipckne Xya0KHUKA

11. OcHOBHBIE MPOOIIEMBI IKOJIOTHH

12. Dkonoruyeckue npodaembl KpacHosipckoro kpast

13. OcHOBHBIE CTYNEHH B cucTeMe oOpa3oBanus BenukoObputanuu

14. CpaBHUTENBHBIN aHANN3 cucTeM oOpa3oBaHus B Poccun u Benuko6puranun
15. OcHOBHBIE UEPTHI XapaKTepa YeJI0BEKa




OueHovHoe cpeacTBo 5 (TeKylIMH KOHTPOJb): Jlokian ¢ mpe3eHTalueil o
MIPOMJICHHOUN TEME.

Kputepun oneHnBaHus o ONEHOYHOMY CpeAcTBY S: [lokiian ¢ mpe3eHTauuen mno
IIPOMACHHOMN TEME.

Kpumepuu oyenueanusn Koauuecmeo d6annoe
(6Kn1a0 6 pelimunz)

CooTBeTcTBHE CONIEPIKAHUS LENISIM U 33]ja4aM JTUCIUILTNHBL, 3
3as1BJICHHOM TEME
CnocoOHOCTD K aHAIM3Y B 0000IIEHUI0 HHPOPMAITMOHHOTO Ma- 3
TepHuaJia, CTeNEeHb MOJHOTH 0030pa BOMIPOca
JIOrHYHOCTH U MOCIEA0BATEIHHOCTh MOJaYH MaTepHana, apry- 3
MEHTHPOBAHHOCTH BHIBOJIOB
CobmtoieHue HOPMOKOHTPOJISI: CTaHAapT OPOPMIICHHUS, ITUTATHI, 1
CCBIIKH
Maxcumanvhotii 6ann 10

IIpumepHas TeMaTHKa JOKJIAJA0B € IPpe3eHTalMel 10 NPoiAeHHON TeMe.

Changing Patterns of Leisure.
Man and the Movies.

English Schooling.

Painting.

Krasnoyrsk Painters.

English Painters.

Feelings and Emotions.
Talking about People.

Man and Nature.
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0 Ecological Problems in Krasnoyrsk.
OuenovHoe cpeacTBo 6 (TeKylHii KOHTPOJIb): 3alIUTa IPYIIIOBOTO IPOEKTA.

Kpurepun orieHMBaHUs IO OLIEHOYHOMY CpPEACTBY 6: 3aluTa rpynmnoBoro npoeKTa.

Kpumepuu oyenueanus Konuuecmeo d6annoe (6xkn1a0 6 peiumune)
CootBercTBHE coJiep KaHus Hensim 2

3a9BJIEHHON TEME
JIOrMYHOCTH ¥ MOCJIEN0BATEILHOCTE TOJAYU 2
Marepualia, apryMeHTUPOBAHHOCTh BBIBOJIOB

JInuHbIA BKJIaJ B IPOEKT 1

Maxcumanovnwtit 6ain 5




OueHouyHoe cpeacrso 7 (TeKymMd KOHTPOJIb): YdacTMe B JUCKYCCHUH IO
IIPOMAECHHOMN TEME.

Kpurepun oneHrnBaHus 1O OLIEHOYHOMY CPEACTBY 7: YdacTue B JUCKYCCUHU IO
IIPOMICHHOUN TEME.

Kpumepuu oyenueanus Konuuecmeo dannos (6xkn1ao 6 peiimune)
CryneHT ywacTByeT B JUCKYCCUM Ha 3

3aHSTHUHU 10 3apaHee U3BECTHOM TeMe

[IposBnser ymenue o0o0OImIaTH W JAenaTh 3

BBIBO/IbI

JleMOHCTpUpYeT 3HaHHE JIEKCUKH 10 TEME, 3

UX aJIeKBaTHOE ymoTpeOneHue

Bnaneer YMEHHUEM BECTHU JIAAJIOT, 1

JEMOHCTPHUPYET IPaMOTHOCTh PEUH

Makcumanvnutii 6ann 10

Ouenouynoe cpeacrso 8 (TeKymMd KOHTPOJb): JluKTaHT-mepeBOA IO
IIPOMICHHOUN TEME.

Kputepuu oueHuBaHus 1O OLEHOYHOMY cCpeAacTBy &: JIMKTaHT-mepeBoja MO
MIPOUJICHHOW TEME.

Kpumepuu oyenusanusn Konuuecmeo 6annoe (6knad 6 peitmunz)
OTtBeT BepHBIi 4
Bepwbsiii otBeT Ha 60mee 60% mukTaHTa 1
Maxcumanvuotii 6aan 5

IIpumepHBIN BapUAHT JUKTAHTA-IIepeBoJA:

. 3aIachl MATHEBOH BOIBI

. TTAXOTHBIE 3eMJIA

. 3€JICHBIU MO5IC

. pacmo3aHue 3aCTPOCHHBIX TUIONIAIeH

. 00€300pa3uTh MPUPOTHBIN JTaHIITAPT

. HapyIaTh OMOIOTHYECKUI OamaHC

. TIPOMBITIUICHHBIE OTXOIbI

. OOIIMPHOE MCTIOIH30BAHNE XMMHUKATOB B CEIBCKOM XO3SHUCTBE
. TIOKa3aTeyb 3arpsI3HeHUS BO3TyXa
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0. pa3pymarh MecTa OOUTaHUS KUBOTHBIX



11. pacrionarath Mycop B CHEIUAIBHO OTBEJEHHBIX MECTaX
12. ycTaHaBIMBaTh OYUCTUTEIBHBIE COOPYKEHUS

13. cropanue TorunBa

14. 3po3ust mouBbI

15. ypoBeHb najiecHUs1 BOJbI

OueHouHoe cpeacTtBo 9 (TeKymuii KOHTpOJb): [pynmnoBas u (poHTanbHas
paboTa 1o aHAJIMTUYECKOMY YTEHHIO U Pa3rOBOPHOM MPaKTUKE.

Kpurepuu oneHnBanusi mo OoIlieHOYHOMY cpeAcTBy 9: ['pynmoBas u ¢poHTaIbHAS
paboTa Mo aHATUTUYECKOMY YTEHHUIO U PA3rOBOPHOM MPAKTUKE.

Kpumepuu oyenueanus Konuuecmeo 6annoe (6knao 6 peitmunz)
CrTyleHT aKTHBHO y4yacTByeT B paboTe Ha 3

3aHATUM 10 AHAIUTHYECKOMY YTEHHUIO U
Pa3roBOPHO MpaKTHKe
JleMOHCTpUpYET 3HaHHE JIEKCUKH 10 TEME, 3

UX aJiekBaTHOE ymoTpeOieHue. Biameer
YMEHHEM BECTH JIHAJIOT, JIEMOHCTPUPYET
IPaMOTHOCTb PEYH

Maxcumanvnutit 6ann 6

Ouenounoe cpencrBo 10 (Tekymmii KOHTpPoJb): [pynmnoBas u (poHTanbHas
paboTa no JoMalrHeMy YTEHUIO.

Kpurepuu ouenuBanus no orieHoyHoMY cpeactBy 10: I'pynmoBas u ¢ppoHTasibHAS
paboTa 1o JIoMalIHeMYy YTEHHUIO.

Kpumepuu oyenusanusn Konuuecmeo 6annoe (6xknao 6 peitmunz)
CTyneHT akTHMBHO YYacTByeT B paboTe Ha 3

3aHSTHU M0 JOMAITHEMY YTEHHUIO.

[IposiBiasier ymeHue o00001maTe U JA€naTh 3

BBIBO/BbI. BnaﬂeeT YMGHI/IGM BCCTH OUAJIOL,
JIEMOHCTPUPYET I'PAMOTHOCTH PEYH.
Makcumanvnotii 6ain 6




Ouenounoe cpencrtBo 11 (Tekymuii KOHTPOJb): ['pymnmoBas u (GpoHTaNbHAS
paboTa 1o rpaMMaTHKe.

Kpurepun onieHnBaHusi mo oneHo4HoMy cpeAcTBy 11: I'pynmnoBas u pponTanbHas
paboTa 1o rpaMMaTHKe.

Kpumepuu oyenueanusn Konuuecmeo d6annos (6xknao 6 peimunz)
CrylIeHT aKTHBHO y4YacTBYeT B paboTe Ha 3

3aHSTUU TIO TPAMMAaTHKE.

JleMOHCTpUpYyeT 3HaHHE TPaMMaTHUYECKUX 3

MPaBUJI, MX aJ€KBATHOE YIOTpeOlieHuE.

Maxcumanvuwit 6ann 6

Ouenouynoe cpeacrtBo 12 (Tekymuid KOHTPOJB): JlomaliHee 3aJaHue IO
QHAJIUTUYECKOMY UYTCHUIO M pa3roOBOPHOM MPAKTHKE.

Kpurepun onenumBanus mo OuHEHOYHOMY cpenactBy 12: JlomamHee 3amaHue IO
AHAJIMTHYECKOMY YTE€HHUIO U Pa3rOBOPHON MPAKTHKE.

Kpumepuu oyenueanus Konuuecmeo d6annoes (6xkn1a0 6 peimunz)
Brinmonnenue nomaniHero 3aganus Ha 100% 4

JIeMOHCTpUpPYET 3HAHME JIEKCUKH 10 TEME, 2

WX aJICKBaTHOE YIOTPEOICHHE.

Makcumanvnutii oann 6

Ouenounoe cpeacrso 13 (Tekymuid KOHTPOJBb): JlomamiHee 3aJaHue IO
JIOMAIIIHEMY YTEHHUIO.

Kpurepun onenumBanus mno oueHo4HoMy cpenactBy 13: JlomamiHee 3amgaHue IO
JIOMaITHEMY YTEHHUIO.

Kpumepuu oyenueanus Konuuecmeo d6annos (6xkn1ao 6 peiimunz)
BeinonHenne 3agaHuil MO COAEPKAHUIO 4

TEKCTa

JleMOHCTpUpYET BlIaJICHHE MAaTEPUATIOM. 2

Maxcumanvnotii 6a11 6




Ouenounoe cpeacrtBo 14 (Tekymuid KOHTPOJB): JlomaliHee 3aJaHue IO
rpaMMaTHKe.

Kpurepun oneHuBaHus MO OLIEHOYHOMY CpeAcTBY 14: JlomamiHee 3amaHue 1Mo
rpamMMaTHKe.

Kpumepuu oyenueanusn Konuuecmeo d6annos (6xknao 6 peimunz)
BrinosniHeHue 3a1aHui 110 rpaMMaTUKe 4
JleMOHCTpUpYyEeT BlIaJIeHHE MaTepraIoM 2
Makcumanvnutii oann 6

Ouenouynoe cpeacrBo 15 (Tekymmid KOHTPOJIb): CTHWINCTUYECKUN aHAIN3
XyJI0)KECTBEHHOTO TEKCTA.

Kpurepun oneHuBaHus 1mo OUEHOYHOMY CpeacTBY 15: CTHIMCTHYECKUN aHAIN3
XyJI0’)KECTBEHHOTO TEKCTA.

Kpumepuu oyenueanusn Koauuecmeo 6annoe (6xnao
6 pelmunz)
CooTBeTcTBUE CONEpKaHUs TUIaHY aHalu3a Tekcra. Jlo- 2
TUYHOCTD U MOCJIEI0BATEILHOCTH M0JIaYU MaTepHaia
CnocoOGHOCTh K aHanu3y U 00001EHUIO 1

MaTtepHaa, CTeIIeHb ITOJTHOTHI 0030pa BOIPOca, apryMeH-
THPOBAHHOCTbH BHIBOJIOB

Maxcumanvnuorit 6ann 3

OuenouyHoe cpeacrtBo 16 (Tekymuii KOHTpoJb): IlpocMorp ¢unbma u
BBITIOJTHEHUE 33/JaHUN K HEMY.

Kpurepun oneHuBaHus MO OILEHOYHOMY cpeAacTBy 16: I[Ipocmorp dunbma u
BBITIOJTHEHUE 3aJJAHUN K HEMY.

Kpumepuu oyenusanus Konuuecmeo 6annos (6xknad 6 peitmunz)
CTyleHT aKTUBHO Y4acTBYET B 0OCYKIECHUU 3

dbuapMa. BeimonmHeHue 3a1anuii

[IposiBisier ymenue o0o0O0maTh W JAenaTh 3

BBIBO/HbI. BnaneeT yMeHI/IeM BCCTH OUAJIOL,
JIEMOHCTPUPYET 'PAMOTHOCTH PEYH.
Maxkcumanonotii 6ain 6




Ouenounoe cpeacrso 17 (Ttekymuii KOHTPOJb): Hanvcanue scce.

Kpurepun ouenuBanus no oneHouHOMy cpeactBy 17: Hanmmcanue 3cce.

Kpumepuu oyenueanusn Koauuecmeo d6annoe
(8Kkn1a0 6 peiimunz)

CnocoOHOCTD K aHAIM3Y B 0000IIEHUI0 HHPOPMAITMOHHOTO Ma- 2

Tepuana, CTeleHb MOJHOTHI 0030pa Bompoca. JIOTHYHOCTh U TT0-

CJICOOBATCIIBHOCTD IMOJa4u MaTC€puajia, apryMCHTHPOBAHHOCTD

BBIBOJIOB
ColmroeHue HOpMOKOHTPOJIS: CTaHIapT oopMiIeHUs 1
Maxkcumanvhutii 6ann 3

Ouenounoe cpeacrso 18 (nomostHUTEIBHBIE 0AJJIBI): YYACTUE B KypPCOBBIX Me-
PONPUATHSIX.

Kpurepun onieHnBaHus no OLeHOYHOMY CpeAcTBY 18: Yuactre B KypCOBBIX MEPO-
OPUATHSX.

Kpumepuu ouyenusanus Konuuecmeo 6annoe (6x1ao 6 peimunz)

CooTBeTcTBHE COAEPKAHUS LIETISIM KYPCOBO- 3
0 MEPOIPUATHUS
JInuHbIN BKIaJ B IPOEKT 3

Maxcumanwvnorit 6ann

Ouenounoe cpenctso 19 (monosHUTENbHBIE 0asIbl): COCTaBlIEHHE KPOCCBOP/A
0 TEME.

Kputepun ouenuBanus mo oneHouyHoMy cpeactBy 19: CocraBieHne KpoccBop/a
I10 IIPOMICHHOUN TEME.

Kpumepuu oyenusanus

Koauuecmeo d6annos (6x1ao ¢ peiimunz)

CooTBeTCTBHE COJIEPIKAHUS LIEISIM 3asBIICH- 2
HOU TEME
Maxcumanwvnotir 6ann 2

Ouenovnoe cpeacrso 20 (momosiHUTENbHBbIE 0a/JIbI): [loATOTOBKA KOMIIBIOTED-

HOI'0 IIPOEKTA M0 IPOUACHHOU TEME.

Kpurepuu orieHuBanus 1o oneHouHomy cpenctBy 20: [loaroroBka KOMIbIOTEPHO-

ro MPOEKTA MO MPOMICHHOU TEME.

Kpumepuu oyenusanus

Konuuecmeo 6annoe (6x1ao 6 peiimunz)

CoOOTBETCTBHE COMICPKAHUS LIETISAM 3asBJICH-
HOU TeEME

1

JInuHbIi BKIaJ B IPOEKT




Makcumanwvnotit 0ann

Oueno4ynoe cpeacrso 21 (nomoJiHUTEIBHBIE 0asIbl): Pa3paboTka TBOpUECKOro

3aJaHusl IO MPOMAEHHON TEME.

Kpurepun onieHuBanusi 1o oneHo4HoMmy cpenctBy 21: PazpaGoTka TBOpuecKkoro

3aJ]aHUs 110 TPOUJICHHOU TEME.

Kpumepuu oyenusanus

Koauuecmeo d6annos (6x1ao ¢ peiimunz)

CooTBeTcTBUE COACPKAHUS LIEIISIM 3asIBJICH-
HOU TeMe

1

JInuHbIN BKJIaJ B IPOEKT

Makcumanwvnotit 6ann
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OueHo4Hoe cpeacTBO 22 (MTOrOBbI KOHTPOJIb): TecT

Kpurepun olieHMBaHMs 110 OLIEHOYHOMY cpeAcTBy 22: Tect

Kpumepuu oyenusanus

Konuuecmeo 6annoe (6k1ao 6 peiimunz)

OTBET BEpHBIN 3
OTBeT pa3BepHYTHIN 3
Bepublii otBet Ha Oosiee 60% BonpocoB 4
Makcumanvhoiit oann 10

Final Test

P
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V.1

. Translate the sentence patterns with the conditional mood into English

Te1 mpaBusbHO caenan, uro He nomen. Kaptuna tebe He moHpaBuiIach Obl.
Bce ciyunnoces notomy, uto ero Tam He 6bu10. OH ObI 3HaJ, YTO JA€JaTh.
MBsI Tak 1aBHO He BUaenuch. He 3Hato, y3Hasa Obl 5 ee Tenepk.

bbu1o GBI pa3ymMHO 3aBTpa MepeHoueBaTh B J1arepe.

MHe He ¢ keM ocTaBuTh pedbenka. Eciau Obl He 3T0, st ObI TOKE Mmoexall.
Mp1 ono3nanu Ha oe3a. Eciiu 661 He 9T0, MBI OBI YK€ TaBHO TIPHEXaIIH.
Ecnu Obl He OHa, OHM HUKOTAa Obl HE CCOPUIINCH.

S mpoCTO BBIy4MII TEKCT HaU3yCTh, HHAUe 51 ObI BCE TIepemyTal.

II. Translate the sentence patterns with Subjunctive II into English

$1 nydine BBINBIO YaIIKy 4asl.

SN =

Jlyume He nbITalTeCh CAENATh 3TO CErOAHS.
IIo MoeMy, MHE JTydIlle HE BMEIIUBATHCA.

YeMm TeOe 00JIbIIE XOUETCS 3aHIATHCS?
OH nipeanouen Obl HE OCTaBaTLCA TaM HU Ha JCHb.




6. He xonute Tyaa, €ciiv BaM HE XO4eTCsl.

III. Translate the sentence patterns with the suppositional mood and Subjunctive II
into English

1. BaxxHo, 4TOOBI BCE CTYJIEHTHI 3HAJIU O COOpAHUH.

2. CTyneHTbl IPOCHUIIU, YTOOBI JIEKLHUIO MPOUYUTAIIH EIIE Pa3.

3. S noroBopuiics, 4TOOBI BaM Jajl KOMHATY PSAOM C MOEH.

4. Mpbl pemuiiy BEIMTH MOpaHbllle, 4ToOObl HOYb HE 3acTajia Hac B JIECY.
5. Ilo3BoHHU €ii, 4TOOBI OHA HE BOJHOBAJIACK.

6. S nmoguepkHyN BbIpaXKEHHE B TEKCTE, YTOOBI OH MOT Cpa3y HalTH ero.
7. Tlokaxxu TOCThE €€ KOMHATy, 4TOObI OHa MOTJIa OTJAOXHYTh.

8. CTpaHHO, UTO BaC HUKTO HE BHUJIEIL.

9. He yauBUTENBHO, YTO OH TaK JyMaeT.

10.He MoxeT ObITh, YTOOBI SKCTIEPUMEHT YIAJICH.

I'V. Translate the words in bold into English

HoBoe nnaree myHbI

Monofoii JiyHe npullia B TOJIOBY MpeKpacHast MbIcib: «[loueMy Obl MHE HE CHIUTH
1 cebe HOBoe TaTbe? S Moria Obl B HEM TYyJISTh 1O HEOY 2», — U OHA OTIPABUIIACH
K optHOMY. «He mMornmu Obl BbI CIIUTH 3 MHE HOBOE IIaTbe? — CIpOCUia OHA. —
Ho ono nmomxkno xopormio cuueth 4». «Moxkere He OeCIOKOUTHhCS 5, — OTBETHII
nmoptHoii. — OnHO OymeT mpekpacHo cujaeTh 6. Bbl Takas Monopas, Takas
ToHEHbKast. [lo3Bosibre MHE CHATH MepKy 7». Korma OH CHsl MepKy, JyHa
crnpocuna: «Korna MHe npuxoauth Ha mpuMepky?» U oH Belen eil mpuidTu yepes
Henento. OHAKO IMJIAaThe OKa3aloCh CIHUIIKOM Y3KMM. «JlOKHO OBITH S IIJIOXO
CHAJI  MEpPKy 9, — myMalsl OrOpYeHHBIM NOPTHOM. — Teneps NpuaeTcs Bce Aenarb
10 cnauana». OH CHsUI MEPKy W BeJIENl JIyHE NPUWTH 4depe3 Aecarh AHel. [lmaree
CHOBA 0Ka3aJIOCh Y3KHM, /14 U JyHa BBIIVISAENA TENepb coBceM nHave. «Heyxenu s
ornsaTh omuOcs 11?7 WMnu, moxer ObITh, OHa Tak mortoJyictena 12?7 — oropuancs
NOPTHOM, CHUMas MepKy B TpeTuil pa3. Hy, Tenepb Bce NOIKHO OBITH B MOPSAJIKE
13». Koraa nmyHa npuiiiia onsith, 3T0 ObLIa yKe MoJiHas JiyHa. «9T0 6e300pasue! —
Bo3onmwi1 moptHoM. — Hamo Obuio mpenynpenuts 14 MeHs, 4To Yy Bac Takas
HeycroitunBas ¢urypa. He crany s mis Bac pabGorars 15! Tak nmyHe mpunuioch
o0oiTuck 16 6e3 HOBOTO TLIATHSI.

V. Translate the sentences with the conditional mood into English

Ecnu Hac He Oyner oma, Korja Bbl IO3BOHUTE, TO MIEPE3BOHUTE TO3XKE.

Ecnu Ob1 BB IPUIILITN TOPAHbIIE, BBI €IIE 3aCTalTd MOUX POTUTEIICH.

Ecnu Obl eMy Bce pacckaszaiu elile Buepa, oH Obl He Bell ce0sl TaKuM 00pa3oM.
Bapyr Tl yBUOUIIb B MpoJake 3Ty KHHTY, KyNH €€, TOXaIyHCcTa, JJIs MEHs,
CKOJIBKO OBl OHA HH CTOMJIA.
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Ecnu oH pemut y9acTBOBaTh B COPEBHOBAHUSX, YTO XK, 3TO €T0 BHIOOD.

Final Test
V.2

. Translate the sentence patterns with the conditional mood into English

bo110 GBI 3aMeyaTenbHO ¢aTh 9K3aMEH CETOHS.

Ot1o0 OblIa UHTEpecHas padota. JIro6oii U3 HAC OXOTHO corliacuics Obl TOorna Ha
3TO MPENIIOKEHUE.

MHue He HpaBUTCS ATOT 4enoBeK. [loBepsTh eMy s Obl HE cTana.

B TakoM mosioykeHUH OH criesalt Obl TO XKe caMoe.

Ecnu Ob1 He Baiia momoIis, OHa HE JoTHaJa OBl TPYTIIY.

Ecnu 651 He moronia, Mbl OBl IPEKPACHO MPOBEIIH JIETO.

W3 Hee Bbilen Obl TOTrAa NPEKPACHBINA TPEHEDP, €CIU Obl HE €€ BCIBUIBYUBOCTb.
OH He 3HaeT 0 KoH(epeHuU, HHaYe OH ObLIT ObI 3/1€CH.

II. Translate the sentence patterns with Subjunctive Il into English

Jlydiire He MBITANTECh ClIEaTh ATO CETOTHS.

[To Moemy, MHE JIy4Iilie HE BMEIIUBAThCS.

S Jydiire BBITIBIO YAIIKy Yasl.

Uem TeOe 00JIbIIIE XOUETCS 3aHATHCSL.

On npeamoues Obl HE OCTaBaThCS TaM HU Ha JICHb.
He xomute Tyma, eciii BaM He XO9YETCS.

III. Translate the sentence patterns with the suppositional mood and Subjunctive
IT into English

CTyZneHTOB MPOCAT HE YHOCUTH Ta3eThl U3 YHTAIHLHOTO 3aJa.

Bruto pemieHo, 4To feTeil 0TBE3yT Ha OCTPOB Ha Karepe.

Bb1 HacTanBaeTe, YTOOBI MBI IPUIIUTH B BOCKPECEHbE?

OH 3aBen OyIWJIBHMK M IOCTaBWJI €r0 y caMOM KpoBaTH, 4YTOOBI J1€TH He
IpOCHAH.

Mgl cTapanuce He CMOTPETh Ha Hee, IToKa OHa eJla, YTOObl OHA HE CMYILajach.
51 mana UM MHOTO MIPUMEPOB, UTOOBI OHU MOHSUIH, KaK YIOTPEOISATH 3TO CIOBO.
3anpu nBeph, uTOOBI cOOaKa HE BHIOEKATIA B Cal.

Kak >xaib, 4TO BbI CETOAHS 3aHSITHI.

. HeBeposiTHO, 4TOOBI OH MTPOOOJIEN BCE HEACIIO U HUKTO 00 3TOM HE 3HAJL.

O bbu10 BNOJIHE TOHATHO, YTO 3TO €M HE MOHPABUIIOCH.

I'V. Translate the words in bold into English




Tpu xenanus

Kunu-6pm crapuk u crapyxa. OgHaXIbpl cTapyxa ckazana: «Xopomo Obl
cydmioch 1 9to-HuOyas Xoportree!» u ctapuk 1o6aBwi: «JlaBHO Topa, 9To0BI HaM
TOKE MOBE3J0 2». M TOIBKO OHM 3TO CKa3alM, Kak Nepel HUMH MOosBUiach des,
CJIOBHO OHa TOJBKO 3TOTO M JOXKHUJANACh 3, U CKa3ald, YTO HMCIOJHHUT TPU HX
xenanusa. «Ho mydme xopomeHbko nogymante 4, mpexkae 4eM IOoXKeaaTh 4ero-
HUOYb, — CKa3aja oHa. — A He To OyaeTe moToM kajeTh S». M ona ucuesna. «Kax
XOpoIIo! — BOCKJIMKHYJ CTapuK. — Teneps Mbl OyeM cuacTiuBbl U Oorarsl. UTo
ATO MHE BCETJa €CTh XOueTcs, Koraa s cuacmiuB? JX, Obuta Obl y MeHs ceiyac 6
xopomiasi kosibaca!y». M Toiapko OH 3TO CKa3all, Kak Ha CTOJe TIEpe]l HUM MOSBHIIACh
OonbIrast kosbaca. «AX Thl aypak! — 3akpuyana crapyxa. — bonraenisb, CIIOBHO ThI
MaJblii pebeHok 7. XOoTh Obl OHa Mpupociia § K TBOEMY HOCY, 3Ta koibaca». U
KoJi0aca mpupociia K HOCy CTapuKa Tak, CJIOBHO OHA BCErla TaM  Haxoauiach 9.
«Ox, — cKka3ajna crapyxa, — Mbl y>Ke [TOTEpPsIIN JBa >KeJlaHus. byneM noocTopoxHei,
4yT00bI He moTepsATh 10 Tperbero. S mpemararo noxkenars 11 mobonbiie 3010Ta,
TOTJa Mbl MODJIM chefiaTh 12 30J0TON SIIMK Ha TBOK KojdOacy W ObuIM Obl
cuactiuBbl 13». Ho crapuk ckaszan, 4to ckopee ymper 14, uem OyneT *uThb C
KoJi0acoil Ha Hocy. VI OHM MOTEepsIN U TPEThE KeJlaHue.

V. Translate the sentences with the conditional mood into English

1. Ecnu Ob1 00cTOsITENIbCTBA HE OBUIM TaK 3aMyTaHbl, MOJULUS cyMmena Obl HAUTH
NPECTYIHUKA HAMHOTO PaHbIIIe.

2. Ecnu 6b1 OH 1ocTan OWIIETHl Ha MPEMbEPy, OH MO3BOHIII ObI MHE €IIIe BUepa.

3. Cexkperapp HaneuaTan Obl MUChbMA, €CJIH ObI KX OJI0OPUIT TUPEKTOP.

4. Bynab s CHOBa B 3TOM TOpo/ie, 51 Obl HEMPEMEHHO MOCETUIT UCTOPUICCKHUIA MY3€H.

Ecnu Ob1, mpeAmnonoxuM, MHE CHOBA MPUIUIOCH MUCATh ATy KHUTY, s HE U3MEHUI

OBl HU CTPOYKHU.



2.3. AHa/1u3 pe3yJbTaToOB 00y4YeHHs U NepedyeHb KOPPEeKTHPYIOIIHNX

MEPONPUATHH 1O JTUCUUILINHE B3.B.0/1.6. «IIpakTHYeCKH KYpC aHIJIHICKOT0
si3bika» Hanpasnenue noarorosku: 44.03.01 [legarornueckoe oOpa3oBanue

[Tpoduib: <KMHOCTpaHHBIH A3BIK>>

Kpanudukanus (crenens): AkaieMudeckuil 0akanasp, o o4HoON popme 00ydeHUs

Jlnst mpoBeeHUs aHAIM3a y4eOHBIX JOCTHXKEHUI CTyJ€HTOB 110 AUCIUIUIMHE
b3.B.O/1.6. «IIpakTnyecKuil Kypc aHITIMHCKOTO S3BIKa»:

1. TecTupoBaHue, TUKTAHT;

2. MOHMTOPHMHI TOCEIIAEMOCTH 3aHSATUM M KAyeCTBAa BBIMOIHEHUS CTYACHTaMU
NpakTUYEeCKUX padoT (MHaAuBUyasbHas pabora, KCP);

3. 3ammTa MUHH-JOKJIA/Aa 10 IPOHJECHHON TEME;

4. rpynnoBast 1 GpoHTaIbHAs padoTa M0 aHAIUTUYECKOMY UYTEHUIO U Pa3roBOPHOI
IpaKTHUKE (AOMAIIHEMY YTEHUIO, TPaMMaTuKe);

5. noMaliHee 3aJaHHE MO AHAIUTUYECKOMY UYTEHUIO M Pa3sTOBOPHOM ITPaKTUKE
(mIoMalllHeMy YTEHHUIO, TPaMMAaTHKE);

6. CTUIIMCTUYECKUN aHaJU3 XyJ10’)KECTBEHHOTO TEKCTA;

7. mpocMOTp (uIbMa U BHIIOJHEHHE 3a/IJaHUM K HEMY;

8. HaIlMCaHHUE ICCE;

9. nmnpencraBieHUE PeE3yJbTaTOB Yy4YEOHO-UCCIENOBATEIbCKOM U KYJIBTYpHO-
MIPOCBETUTENBCKON AESATENBHOCTH (IIPOEKTHI);

10. pa3paboTKy KOMIBIOTEPHBIX MPE3CHTALMMA, TEMOHCTPUPYIOLIUX PE3YyIbTaThI
UCCJIEIOBAHUS IO TEME, OIIPEIETICHHOM MpenoiaBaTesieMm.



3. YueOHbIe pecypcsl

3.1. Kapra jqureparypHoro odecrnedeHusi JUCHUILIMHBI (BKJIIOYAS JJIEKTPOHHbIE PEeCYPChI)
B3.B.O/1.6. «IIpakTHYeCcKHH KypC aHIVIMMCKOIO S3bIKA)

Hanpasnenue noarorosku: 44.03.01 Ilegarornyeckoe oopazoBanue IIpoduins: <KMHOCTpaHHBIH A3BIK>>

KBanudukanms (cTernenp): AkaaeMUIecKnii OaKaiaBp

1o 04Hoii gopme

HanmenoBanue

Hanuuue
MecTo/ (KOJ-BO DK3.)

IToTpe6GHOCTD

IIpumevanu
s

Cemectp 5

Ob6s3aTenpHas TuTepaTypa

Monayinb Nel

Apaxua B.Jl. u op. [IpakTiyaeckuii Kypc aHTIIHHACKOTO s13bIKa. 3 Kype. — M., 1999, 2000 Bbu6morexa KI'TIY, 100 5k3. 100
E. Freud. The Sea House. - Penguin Books, England, 2007 bubnuorexa KI'TIY, 75 ok3 55
Kob6pura H.A. u np. 'pamMmaTrka aHTIHIACKOTO si3bIKa. — M., 1985 (Mopdonorus), 1986 (cuarakcuc), 2001, 2004 Bubmmorexa KI'TTY, 2603k3. 100
Mopynb Ne2
Apaxun B JI. u op. IIpakTrueckuil Kypc aHMHNACKOro s3bIKa. 3 Kype. — M., 1999, 2000 Bubmorexa KI'TIY, 100 sk3. 100
KoGpuna H.A. u np. 'pammatuka anrimiickoro si3eika. — M., 1985 (Mopdosorust), 1986 (cunrakcuc), 2001, 2004 Bubmmorexa KI'TIY, 2603k3. 100
E. Freud. The Sea House. - Penguin Books, England, 2007 Bubauoreka KI'TIY, 75 a3 55
Momyns Ne3
Apaxua B.Jl. u op. [IpakTiueckuii Kypc aHTIIHHACKOTO s13bIKa. 3 Kype. — M., 1999, 2000 Bu6morexa KI'TIY, 100 sk3. 100
KoOpuna H.A. u qp. 'pamMmaTrka aHTIHIACKOTO si3bika. — M., 1985 (Mopdosorus), 1986 (cunrakcuc), 2001, 2004 bubmmorexa KI'TIY, 2603k3. 100
E. Freud. The Sea House. - Penguin Books, England, 2007 bubmuoreka KI'TIY, 75 sk3 55




Kabuner xadenps! anrmmiickont ¢u-

M. Frayn. Headlong. — Faber and Faber Ltd., UK, 2000 60
soaoruu, 60 K3
CemecTtp 6
Mopynb Nel
Apaxua B.Jl. u op. [IpakTiueckuii Kypc aHTIIHHACKOTO s13bIKa. 3 Kype. — M., 1999, 2000 Bu6morexa KI'TIY, 100 sk3. 100
Kobpuna H.A. u ap. 'paMMaTrKa aHTIHIACKOTO si361ka. — M., 1985 (Mopdosorus), 1986 (cunrakcuc), 2001, 2004 bubanorexa KI'TIY, 2603k3. 100
. . Kabuner xadenps! anrmmickon
Lodge. Nice Work. — Penguin Books, England, 2006 60
¢ummonorum, 61 3x3
Kab Hickol Gu-
M. Frayn. Headlong. — Faber and Faber Ltd., UK, 2000 abuHeT Kagenpel aHIIHHCKOH (i 60
stoaorud, 60 dK3
Monynb Ne2
Apaxun B JI. u op. IIpakTrueckuil Kypc aHMIHNACKOro s3bIKa. 3 Kype. — M., 1999, 2000 bu6mmorexa KI'TIY, 100 3k3. 100
Kob6pura H.A. u np. 'pamMmaTrka aHTIHiACKOTO s13b1Ka. — M., 1985 (Mopdomorus), 1986 (cuatakcuc), 2001, 2004 Bubmorexa KI'TIY, 2603k3. 100
. . Kab ickoi ¢u-
Lodge. Nice Work. — Penguin Books, England, 2006 abuser Kaeapbt aHTTHACKOH (i 60
Jonoruu, 61 3K3
Monyns Ne 3
Apaxun B JI. u op. IIpakTiueckuil kype aHrnmuiickoro s3bika. 3 kype. — M., 1999, 2000 Bubmorexa KI'TIY, 100 3k3. 100
Kobpuna H.A. u ap. 'paMMaTrKa aHTIIHIACKOTO si3b1ka. — M., 1985 (Mopdosorus), 1986 (cunrakcuc), 2001, 2004 bubanorexa KI'TIY, 2603k3. 100
Kabuner xadenps! anrmuiickon pu- 60

Lodge. Nice Work. — Penguin Books, England, 2006

sonoruy, 61 3x3




JononHurenbHas nurepaTypa

Tanbnepun. CTUaUCTHKA aHTMMCKOTrO s3biKa. — M.: Beicu. mikona, 1977 Bbubnuoreka KI'TIY, 32 3x3 35
Apsonpn 1.B. VHTepIIpeTaris aHTIniicKoro xyaoxkecTsenHoro texcra: Jleknus. — JI.: JITTIN, 1983 Bubmmorexa KI'TIY, 49 sk3. 35
Cemectp 7
O0si3aTenbHas IUTEpaTypa
Moayib Nel
Apaxun B.Jl. u ap. [Ipakrnueckuil Kypc aHITIMICKOTO si3bIKka. 4 kype. — M., 1999, 2000 Bubmorexa KI'TIY, 100 5k3. 100
J. Coe. What A Carve Up! — Penguin Books, England, 2007 Kabuuer kadenpet anrimiickoi 55
¢uronoruy, 61 k3
Mopynb Ne2
Apaxus B.JI. u op. IIpakTrueckuil Kypc aHIIHNCKOro si3bIKa. 4 kype. — M., 1999, 2000 bubmmoreka KI'TIY, 100 3k3. 100
J. Coe. What A Carve Up! — Penguin Books, England, 2007 KaGuner ragenput anrimiickoii 55
¢uonorum, 61 5K3
Mosyns Ne3
Apaxkua B.JI. u ap. [IpakTryaeckuii Kypc aHIIIHHACKOTO si3bIKa. 4 Kype. — M., 1999, 2000 Bbubmorexa KI'TIY, 100 5k3. 100
J. Coe. What A Carve Up! — Penguin Books, England, 2007 KaGuner raenput anrimiickoii 55
¢unonorum, 61 5x3
M. Frayn. Headlong. — Faber and Faber Ltd., UK, 2000 KaGuner ragenpyt anrimiickoii 60
¢uonoruu, 60 5K3
Cemectp 8
Monynp Nel
Apaxkua B.Jl. u op. [IpakTiyaeckuii Kypc aHTIHHACKOTO s13bIKa. 4 Kype. — M., 1999, 2000 Bbu6morexa KI'TIY, 100 5k3. 100
Lodge. Nice Work. — Penguin Books, England, 2006 Kabuner ragenpyt anrimiickoii 60
¢ummonorum, 61 3x3
M. Frayn. Headlong. — Faber and Faber Ltd., UK, 2000 KaGuner raenpet anrimiickoii 60
¢unonorun, 60 K3
Monynb Ne2
Bubmuorexa KI'TIY, 100 k3. 100

Apaxua B.Jl. u op. [IpakTiueckuii Kypc aHTIHHACKOTO s13bIKa. 4 Kype. — M., 1999, 2000




Lodge. Nice Work. — Penguin Books, England, 2006 KaGuer apenprt aurmmiicxoii 60
¢unonorum, 61 k3
Momyns Ne 3
Apaxua B.Jl. u op. [IpakTiueckuii Kypc aHTIHHACKOTO s13bIKa. 4 Kype. — M., 1999, 2000 bubnmorexa KI'TTY, 100 ax3. 100
Lodge. Nice Work. — Penguin Books, England, 2006 Katuer kapenprr anrmiicoit 60
¢dunonoruwn, 61 3x3
Ne Hanu4yue ITorpedno | Ilpume
n/n HaumeHoBaHue MecTo/ (K0JI-BO IK3.) CTh YaHus
Oos3aresbHAs TUTEPATYpPA
1 | Apuonba, U. B. JIekcukomorusi COBpeMEHHOTO aHTJIMHCKOTO si3bika [Tekcr] : yueOHoe bubnmorexa KI'TTY, 353k3. 20
nocobue / V. B. ApHonba. - 2-e u3n., mepepad. - M. : @dnunTa : Hayka, 2012. - 376 c.
2 | baowmy, I'. H. Lexicology: A Current Guide. JIekcukomorusi aHIMICKOTO si3bIKa [ TekcT] : bubmuoreka KI'TIY, 20
yuebnoe nocobue / I. H. babuu. - 6-¢ uza. - M. : @nunTa : Hayka, 2012. - 200 c. 25K3
3 | bounaneroB B.JI. Pycckas onomactuka»y M., IIpocBemenue, 1983, 224c. Bbubnuoreka KI'TIY, 233ks3. 20
4 | Cynepanckas A.B. CroBapb pycCKux JUUHBIX UMeH. M., Dkcmo, 2004,544¢ bubnuorexa KI'TIY, 20
2 3K3.
5 | Prokhorova N.M. English Lexicology (Lectures and Practical Guide). Text-book. | bubnuorexa KI'TIY,100 3k3. 20
Kpacnosipck, KI'TTY um. B.II. Actadbena, 2008
JlonmosiHuTE/ILHAS JIUTEPATYpA.
1 | I'pymko E.A. Mensenes FO.M. ®amunun» M. Ponbeg,1998,576¢ bubnuorexa KI'TIY, 20
1 5K3.
2 | Kosanes I.®. OtHoc u ums. Boponex, Bop. I'Y, 2003, 236c¢. buobmmoreka KI'TIY, 20
19K3.
3 | Konesa JI.C. Bcé€ o pycckux umenax MH., Xapsect, 2003, 672c. . bubnmuorexa KI'TTY, 20
1 5K3.
4 | Cynepanckas A.B. CrnoBapb pycCKuxX JUUHBIX UMEeH. M., Dkcmo, 2004,544¢ bubnuorexa KI'TTY, 20
2 3K3.
5 | Hepo3nak B.I1. Ha3Banus npeBHepycckux ropoaos. M., Hayka, 1983. 207c. bubnuorexa KI'TTY, 20

1oK3.




6 | Huxonos B.A. I'eorpadus ¢pamunuii. M., M., Hayka, 1988,189c. bubnuotexa KI'T1Y, 20
2 3K3.
7 | HukonoB B.A. Mmem nms. M., Cos. Poccus, 1988, 125 bubmuoreka KI'IIY, 20
5 3K3.
8 | Huxonor B.A. Nms u obmectBo. M.,Hayka, 1974, 278c. bubnuorexa KI'TIV,10 »ks. 20
9 | Huxonos B.A. Cynepanckas A.B. Onomactuka. M., 1969,261c. bu6morexa KI'TTY, 20
1 5K3.
10 | HukonoB B.A. bisiroys 3.VY. Cucrema n4yHbIX MMEH y HaponaoB mupa. M., Hayka, 1986, | bubnuorexa KI'TIY, 20
382c. 1 5K3.
11 | Huxonos B.A. 20
12 | AaucumoBa, E.E. JIuHrBucTMKa TEKCTa W MEXKYIbTypHas KoMmMmyHuKkaius M.: | bubnuoreka KI'TIY, 13k3. 20
W3narenbckuid neHTp «Akagemusi», 2003.- 128 ¢
13 | bonysn ne Kyprens U.A. N36pannbie Tpyasl o oduieMy a3biko3Hanuio B 2 T.- M.: U3n- | bubnuoreka KI'TIY, 15k3. 20
Bo AH CCCP, 1963.- T.1.- C.206.
14 | llononsckass H.B. CnoBapp pycckoii oHomactuyeckoil TtepmuHonoruu. M.,Hayka.1988, | bubnuoreka KI'TIY, 33k3. 20
187c¢
15 | Honsxosa E.H. M3 uctopuu pycckux uMmeH u gpamumid. M., Ilpocsemenne, 1975,160 c.- | bubnuoreka KI'TIY, 33k3. 20
16 | IlonoB A.U. I'eorpaduueckue HazBanusa. M., Hayka, 1965, 181c bubmuorexa KI'TIY, 15k3. 20
17 | Penuna I'A. Ananutusm pomanckoro umenu. JI., zn-so JII'Y, 1974, 168c bubmuorexa KI'TIY, 35ks3. 20
18 | Cynepanckas A.B. BoctouHocnaBsiHCkas oHomacTuka. M., Hayka, 1972, 367c. Bbubauorexa KI'TTY, 19k3. 20
19 | Cynepanckas A.B. Mctopuueckast onomactuka. M., Hayka,1977,308 ¢ bubmmoreka KI'TTY, 19k3. 20
20 | Cynepanckas A.B. Mms uepes Beka u crpansl. M., Hayka, 1990,192 ¢ bubnmoreka KI'TIY, 19k3. 20
21 | Cymepanckas A.B. 3amMmcTBOBaHME CIOB M mpakTthueckas Tpanckpunius/Muacturyt | bubmuorexa KI'TIY, 19ks3. 20
si3piko3HaHusl. M., Hayka, 1973, 356¢.
23 | Cynepanckas A.B. Ctpykrypa umenu cobctBerroro. M., Hayka, 1969,207¢ bubauoreka KI'TIY, 195k3. 20
24 | Cynepanckas A.B. Onomactuka. M., Hayka, 1988, 125c.- bubmuotexa KI'TTY, 13k3. 20




3.2. Kapra marepuajibHO-TeXHMYECKOI 0a3bl 1M CIUILIUHBI
B3.B.0/1.6. «IIpakTH4yeckuii Kypc aHIJIMICKOTO A3bIKA)
Hamnpasnenue noaroroBku: 44.03.01 Ilemarornyeckoe oGpazoBaHue

[Ipodwmib: <KNHOCTpaHHBIN S3BIK>>

KBanudukanus (ctenens): AkageMuueckuil Oakanasp
1o o4Hoi gopme

Aynuropust O0opynoBanue (HAIsAAHBIEC TOCOOUSI, MAKETBI, MOJEJIH, JJA00PATOPHOE
o0opy1oBaHue, KOMIILIOTEPbl, HTHTEPAKTHBHbIE JOCKH, IPOEKTOPHI,
HH(pOpPMAaLMOHHBIE TEXHOJIOTHH, IPOrPAMMHOe obecreyeHne u ap.)

JIeKIIMOHHBIE ayIUTOPUU

Neol-22 MYJIBTUMEIUAIIPOEKTOP;
xkoMmmbioTep (HOyTOYK Toshiba);
nporpaMMHOe 0OecTeueHHE;
JKpaH;

J0CKa.




JIMCT BHEeCeHHSI U3MEHEeHM I

JlononHeHus 1 u3MeHeHus padboyeil mporpaMmsl Ha 20 /20 y4eOHBbIH TO1T

B pabouyto nporpaMmy BHOCSTCS CIIEIYIOIINE U3MEHEHUS:

Pabouas mporpamma nepecMoTpeHa u onoOpeHa Ha 3aceqannu Kadeapsl repMaHo-

n "

pPOMaHCKON (UIOIOTMM W HWHOS3BIYHOTO 00pa30BaHMs

20 1. mporokoi Ne

BHeceHHble UI3MEHEHUS YTBEPKIALO:

3aBenyromuii kKadenpoit aHMUNUCKON PUITOTOTHU
K.(.H., JIOIICHT T.I1. babak

Jlekan ¢akynbTeTa HHOCTPaAHHBIX SI3bIKOB
K.IL.H., JOLIEHT T.JI. barypa




