MUHHCTEPCTBO ITPOCBELIEHMS POCCUNCKOU ®EJIEPALIMNA

(dexepanbHoe rocyrapcTBeHHOe OK0IKeTHOEe 00pa30BaTe/bHOE yYpeKIeHne BbICIIero
o0pa3zoBaHus
«KpacHosipckuii rocy1apcTBeHHbIN NeAarorn4ecKuii yHMBepcuTeT
um. B.I1. AcradgbeBa»

(KT'ITY um. B.I1. AcradbeBa)

HPEI[METHO-HPAKTH‘IECKHFI MOAYJIb
IIpakTHKYM 0 KYJbType pe4eBoro o0meHus
paboyas nporpaMma JUCIHUILIAHBI (MOTYJIS)

3akpernieHa 3a kadenpoit 14 Auramiickoii puiionoruu

Y4eOHsblit mtan 44.03.01 MHOCTpaHHEIH S3BIK (aHCmHHACKHIT 1361K) (0, 2026) ITOCJIEJJHUIA. plx
44.03.01 IMemaroruueckoe 0Opa3oBaHUe
Hamnpagsnennocts (npoduib) o6pa3zoBaresibHON porpaMMbl THOCTpaHHBIH S3BIK
(aHTIHIACKUIA SI3BIK)

Kpamuduxarus f6akaaaBp

Dopma o0ydeHHS o4Hast

Oommas TpyIoeMKOCThb 17 3ET

Yacos 1o yueOHOMY TUTaHy 612 Bupl KOHTPOIIST B ceMecTpax:

B TOM YUCJIE:
ayJMTOPHBIE 3aHATHSA 0
caMOCTOsTeNIbHas paboTa 295,85

KOHTaKTHast paboTa BO BpeMs
npomexyrouHoit arrecrauu (MKP)

Pacnpeue.ﬂe}me YacCoB JUCHMIIJIMHBI 110 ceMecTpaM

Cemectp
(<Kypc>.<Cemectp 5(3.1) 6 (3.2) 7(4.1) 8(4.2)

Ha Kypce>) Uroro

Henens 13 4/6 8 5/6 8 3/6 10 1/6

Bun 3apsaruit VI PIT VIT PIT VIT PIT VIT PIT vII PIT

JlabopaTtopHble 68 68 42 42 32 32 66 66 208 208

Kontposb Ha 0,15 | 0,15 0,15 0,15
MPOMEKXYTOIHYIO
aTTecTaluIo (3a4er)

Kontpons Ha 033 1033 |033 (033 |033 |0,33 0,9 0,99
MIPOMEKYTOYHYIO
aTTECTaIHIO
(9Kx3ameH)

B Tom umcie B popme | 32 32 18 18 32 32 64 64 146 146
MPAKT.IIOTOTOBKA

Wtoro ay. 68 68 42 42 32 32 66 66 208 208

KonrakrtHast pabora 68,15 | 68,15 | 42,33 | 42,33 | 32,33 | 32,33 | 66,33 | 66,33 | 209,14 | 209,14
Cam. pabora 385 (385 |30 30 112 112 150 150 295,85 | 295,85
Yacel Ha KOHTPOJTb 35,67 | 35,67 | 35,67 | 35,67 | 35,67 | 35,67 | 107,01 | 107,01

Hroro 72 72 108 108 180 180 252 252 612 612




IIporpammy coctaBui(u):

knH, [Joyenm, Cmupnosa Anacmacus Bukmopoena

Pabouast nporpamMma JHUCIHUIUIAHEL

paspabotana B cootBercTBur ¢ ®I'OC BO:

DenepasbHBII TOCYAAPCTBCHHBIN 00pa30BaTeIbHBIN CTAHAAPT BRICUIEr0 00pa30BaHusI - GakalaBpHaT 10 HAPABICHHUIO TOATOTOBKU
44.03.01 INenaroruueckoe oOpazosanue (npuka3 MunoOprayku Poccun ot 22.02.2018 . No 121)

COCTaBJICHA HAa OCHOBAHUH yqe6Horo IJ1aHa:

44.03.01 IlTenaroruueckoe o0pa3oBaHUe
HanpasnenHocts (mpoduib) 06pazoBarenbHON MporpaMMbl THOCTpaHHBIHN SI3bIK (AHTTTHHCKUHN SI3BIK)

YTBEPXKJICHHOTO YUEHBIM coBeTOM By3a 0T 24.06.2026 mpotoxoin Ne 8.

Pabouas nporpamma o100peHa Ha 3aceJaHuu Kadeapbl

IIporokomn ot 06.05.2026 r. Ne 9

3aB. kadenpoii k.¢.H., goueHT butnep Mpuna AnexcanaposHa

IIpencemarenrs HMCC(H)
Jlyxunsrx KOmus BanepreBHa
TIpotokoi ot 14.05.2026 . Ne 8



1. LIEJIM OCBOEHMUS ANCLUILINHBI (MOIYJIST)

CIOCOOCTBOBATH PA3BUTHIO HABBIKOB YCTHOM M MICHMEHHO pedr, CHOCOOHOCTH IIOHNMAHUIO PEUH Ha CIyX U aIeKBaTHOMY
pearupoBaHUIO B IIpoliecce OOIEHNUS Ha PEIUTNKH cobeceqHrKa. PopMupoBaHHEe KOMMYHUKAaTHBHON KOMIIETEHTHOCTH,
npodeccnoHaIbHO-TIEarOrNIECKOi KyIbTypHI.

2. MECTO JUCIHUATIIMHBI (MOJYJISI) B CTPYKTYPE OBPA3OBATEJILHOM IMPOT PAMMBI

Iuk (pazzen) OIT: | B1.B.02

2.1| TpeGoBanus K MpeABAPUTEIbHOI IIOATOTOBKE 00yYaI0IIErocs:

2.1.1 | JIuteparypa BenmukoOpurtannu u CIIA

2.1.2 | Crpanosenenue Bennkoopuranun n CIIHA

2.1.3 | IIpakTuueckast (pOHETHKA aHITTHHCKOTO S3BIKA

2.1.4 | TlpakTHuecKasi rpaMMAaTHKa aHTJIHICKOTO S3bIKa

2.2 | JucumnauHbl (MOAYJIU) M PAKTHKH, JISI KOTOPBIX 0CBOEHHE JAHHOW JHCHMILIUNHBI (MOYJI51) HEOOXOIUMO KaK
npeanecTByoLee:

221

2.2.2 | CTUIMCTHKA aHTIIMHACKOTO SI3bIKa

2.2.3 | TloaroroBka K caave U caya rocylapCTBEHHOTO SK3aMeHa

3. POPMUPYEMBIE KOMIIETEHIIN 1 THAUKATOPBI UX JTOCTUXEHUA

YK-4: CriocofeH oCcylecTBIISITh /1eJIOBYI0 KOMMYHUKAIUIO B YCTHOH M MMCbMEHHOI (popMax Ha rocyAapCcTBEHHOM SI3bIKe
Poccuniickoii @eaepanuu U ”HOCTPAaHHOM(bIX) A3bIKe(aX)

YK-4.1: Biajgeer cucteMoii HOPM PyCCKOI0 JIMTEPATYPHOIO s13bIKA NIPH €ro HCHO0Jb30BAHUU B Ka4ecTBe FOCy/1apCTBEHHOIro
si3pika P® 1 HopMaMy MHOCTPaHHOTO(BIX) AI3bIKA(0B), HCIOJIb3YeT pa3sandHbie (POPMbI, BHABI YCTHOH M IIHCHMEHHOMH
KOMMYHUKAIMH

3HaThb:

Yposens | HOPMBI PYCCKOT'0 JIUTEPATYPHOI'O U HHOCTPAHHOT'O SI3bIKOB KaK CPeCTBa (OPMHUPOBAHUS U
TpaHcIAUuu Mblcad. OCOOEHHOCTH yNOTPeOIeH s IEKCUIECKUX, IPaMMaTH4eCKUX U
CHHTAKCUUECKUX KOHCTPYKIMH, Hanbosiee ynoTpeOUTeIbHbIE BEIPa3UTEIbHbBIE CPEICTBA
JIUTEPATypHOTO SI3BIKA.

Yposens 2 HOPMBI PYCCKOT'0 JIUTEPATYPHOI'O U HHOCTPAHHOT'O SI3bIKOB KaK CPeiCTBa (POPMHUPOBAHUS U
TpaHcIAUuu MbIcad. OCOOEHHOCTH yOTPEOICHUS IeKCHYECKUX, TPaMMaTHIECKUX U
CUHTAKCUUYECKUX KOHCTPYKLHUH.

Yposens 3 HOPMBI PYCCKOT'0 JIMTEPATYPHOI'O U HHOCTPAHHOTO SI3bIKOB KaK CPeACTBa (GOPMHUPOBAHUS U
TPaHCIIALUH MBICIH B YCTHOH U IUCBMEHHON KOMMYHUKALIUY.

YMmern:

VYposens 1 IIPOTHO3UPOBATh KOMMYHUKATUBHBIE IOCTYIIKU M PEIEHNUS, IPOU3BOIUTH aleKBaTHbIN
0TOOp CPEACTB VIS JOCTHIKEHUS 11e1el BEICKA3bIBaHUS, CBSI3HO MPEACTABIIAThH
UH(}OPMAIMIO B YCTHOI U MUCEMEHHOH (opMme.

Yposens 2 IPOrHO3UPOBATH KOMMYHUKATUBHbIE TIOCTYIIKU U PEIICHUs], IPOU3BOAUTH aleKBATHBII
0TOOp CPEACTB I JOCTHXKEHHUS 11eNeil BEICKa3bIBaHUSL.

Yposens 3 IIPOTHO3UPOBATh KOMMYHUKATHBHBIE IOCTYIKU U PEILIEHHUS.

Buiagers:

VYposens 1 Ha0OpOM PEYEBBIX CPENICTB OOLICHUS B TEMATHUECKUX TOJISAX B PA3JIMYHBIX
(YHKIMOHAIBHBIX CTHISIX A3bIKa, HABBIKAMHU HCIIONB30BAaHUS PEUYEBBIX CPEJCTB BO BCEX
BUJIaX KOMMYHUKaIUH.

Yposens 2 Ha0OPOM PEUEBBIX CPEJCTB OOLICHHS B PA3IMUHbBIX ()YHKIHMOHATIBHBIX CTHIISAX SA3BIKA,
HaBBIKAMU UCIIOJIb30BAaHUS PEUEBBIX CPEACTB BO BCEX BUAAX KOMMYHUKAIUU.

Yposens 3 OCHOBHBIM Ha0OPOM PEUEBBIX CPEICTB JUIs OOLIEHNS B YCTHON U MMCHMEHHON
KOMMYHHKAIHH.

YK-4.2: Ucnob3yeT sI3bIKOBBIE CPeACTBA ISl IOCTHKeHUS MPOecCHOHATBHBIX LieJIeiif Ha pycCcKOM U HHOCTPAHHOM(BIX)
s13bIKe(ax) B PAMKAX MeXJIMYHOCTHOTO U MEXKKYJILTYPHOI0 00LIEHHS

3HaTb:

VYposens 1 OCHOBOIIOJIATAIOIINE TTOHATHS CTIINCTHKY aHITIMHCKOTO S3bIKA JUIS JOCTIKCHUS
npodecCHOHANBHBIX LeJeil B paMKax MEKJIHYHOCTHOTO U MEXKYIIBTYPHOTO OOLICHHS.

ypOBeHb 2 OCHOBOIIOJIArarouiue nmoHATHA CTUINCTHKH AHTJIMICKOrO SA3bIKa JUIST DOCTHXKCHUA
npoheCCHOHATBHBIX IeTeH.

VYposens 3 OCHOBHEIE SI3BIKOBBIE CPEICTBA B IPO(YECCHOHAIBHON KOMMYHUKAIIH.

YMeThb:




Yposens |

OCYHICCTBIIATH 3(1)(1)6KTI/IBHyIO MCXKINYHOCTHYIO KOMMYHHKAIIUIO B HpO(I)eCCHOHaJ'ILHOfI




ACATCIBPHOCTU C TPUMCHCHUEM pa3H006paSHI:IX SA3BIKOBBIX CPEACTB.

Yposens 2 OCYILIECTBIATH 3P (PEKTUBHYIO MEKIMYHOCTHYIO KOMMYHHUKAIIMIO C IPUMEHEHUEM
OCHOBHBIX SI3BIKOBBIX CPE/ICTB B YCTHOM U MUCbMEHHOW (hopMax.

Yposens 3 MIPUMEHATH OCHOBHBIE SI3BIKOBBIE CPEJICTBA B PA3JIMYHBIX BUAAX PEUEBOU JIEATEIBHOCTH.

Baaners:

Yposens | HaBBIKOM BbIOOpa ONpE/IeIeHHBIX S3bIKOBBIX CPEJICTB PU HATMYUH CHHOHUMUYHBIX GopM

BBIPQKEHHS MBICIIH IS PEIICHHUS 3a]a4 MEXXITHIHOCTHOTO ¥ MEKKYIBTYPHOTO
B3aNMO/ICHCTBUS B IPOPECCHOHAIBLHON EATSILHOCTH.

Yposens 2 OCHOBHBIMH SI3BIKOBBIMH CPEICTBAMH JJISl JOCTHKEHHUS TPOQECCHOHANBHBIX LeJIeH B
MENIMYHOCTHOM U MEXKYJIBTYPHOM OOIEHUH.

VYposens 3 croco0amMu peleHUs] KOMMYHHKATUBHBIX U PEUYEBBIX 33724 YIS TOCTHKCHHS
po¢eCCHOHANBHBIX LENICH.

YK-4.3: OcyuiecTBiasieT KOMMYHUKANMIO B IHU(POBOii cpede 1Jis1 A0CTHKeHUSI MPodecCHOHAIBHBIX HeJiell H 3P PheKTUBHOTO
B3aMMo/1eficTBUS

3HaTb:

VYposens 1 OCHOBHBIE IIPUHLUIIBI IOCTPOEHUS] YCTHBIX U IUCBMEHHBIX BBICKA3bIBAHUH B CTaHIAPTHBIX
U HECTaHJAPTHBIX KOMMYHUKATUBHBIX CUTYallUsIX B COOTBETCTBHU C PEUEBBIMU U
SI3bIKOBBIMM HOPMAaMU UHOCTPAHHOT'O SA3bIKa JUIS IOCTHXEHUS MPO(eCcCCUOHANbHBIX LEei;
METO/JIbl, IPUEMBI, (POPMBI U CPEACTBA IOCTPOCHUS yueOHO-BOCIUTATENBHOTO NIPOLIECCa U
AKTHBHOI'O COL[HAJIbHO-TICUXOJIOTUUECKOTO B3aUMOJEHCTBHUSI.

ypOBeHL 2 OCHOBHBIC IPUHIHUIIBI IIOCTPOCHUS YCTHBIX U MMCbMEHHBIX BBICKa3bIBAHUH B CTaHAAapPTHBIX
1 HCCTAaHOAPTHBIX KOMMYHHUKATUBHBIX CUTyallUAX B COOTBETCTBUU C PEYCBBIMU U
A3BIKOBBIMA HOpMaMH HHOCTPAHHOTO SA3BIKA IJIA JOCTHUKCHUA HpOCI)eCCI/IOHaHLHBIX menen.

Yposens 3 OCHOBHBIE IPUHIIMITBI TOCTPOCHHUS YCTHBIX M TUCbMEHHBIX BBICKA3bIBAHUI B
COOTBETCTBHH C PEUEBBIMH U SI3bIKOBBIMU HOPMaMH HHOCTPAHHOTO S3bIKa IS
JOCTIKEHHS IPO(HECCHOHATBHBIX IIeJeH.

YMeTh:

Yposens | WCIIOJIB30BATh SI3BIK B OIIPEIEIEHHBIX (YHKIMOHATBHBIX IeJISIX B 3aBUCUMOCTH OT
0COOEHHOCTEH COLUANBEHOTO U MPOGECCHOHANTFHOTO B3aUMOIEHCTBHS; IITAHUPOBATh
MPUMEHSTH METOJIbl aKTHBHOTO COLIMAJILHO-TICUXO0JIOTMYECKOTO B3aUMOJICHCTBUS B
MPaKTUYECKOW JAEATEIILHOCTH, BBIOMPATh U UCIOIB30BaTh (POPMBI U METOIbI
B3aHMOJICHCTBHUS C yJaCTHUKAMU 00pa30BaTEeIbHOTO MPOLiecca.

VYposens 2 HCIIOJIB30BATh 36K B ONPEICICHHBIX (DYHKIIMOHATIBHBIX HESIX B 3aBUCHMOCTH OT
0COOEHHOCTEH COLUANTBPHOTO U IPO(PECCHOHAIBHOTO B3aHMOACHCTBHUS: OT CUTYaIIUH,
craTyca COOECEeIHUKOB U a[pecara pedn U IPyrux (pakTopoB, OTHOCAIIMXCS K IParMaTHKe
peueBOro OOIIEHHUSI.

Yposens 3 MIPUMEHSATH METO/Ibl aKTUBHOTO COLIMAJIbHO-TICUXO0JIOTHYECKOTO B3aNMOICHCTBUS B
MPaKTHIECKOHN NeITeNbHOCTH B IIN(PPOBOIA cpere.

Baanerts:

VYposens 1 HaBBIKOM IOJIICP’KUBATh 00pa3Libl U IEHHOCTH COLUAILHOTO OOLIEHHUS JIs IOCTHIKEHHS
npodeccnoHaNbHBIX eNel, HAaBBIKOM IMOBEAEHHS B LIU(PPOBOM cpere.

Yposens 2 CIOCOOHOCTBIO HCIOJIB30BAaTh IPUOOPETEHHBIC 3HAHUS B YCIOBUAX IPO(HECCHOHATBHON
JIESITeIBHOCTH B LM(POBOH cpelie.

Yposens 3 HaBBIKOM OOIIEHHUS [UISl JOCTIKEHHS TPO(eCCHOHATBHBIX Iieiel B IU(POBOH cpee.

ITIK-1: CnocodeH ocBauBaTh U HCHOJIb30BATh TeOPeTHYECKHE 3HAHUS U NPAKTHYECKHe YMEHUSI H HABLIKH B IPeAMeTHOMH
00.J1aCTH NPU pelleHUH NpodecCHOHATLHBIX 32124

IIK-1.1: 3HaeT CTPYKTYpY, COCTAB U AMIAKTHYECKHE eUHHIIbI IPEAMETHOI 00J1acTH (IpenoJaBaeMoro npeamera)

3HaTb:

Yposens 1 3JIEMEHTHI COICPKAHHS yIeOHOTO MaTepHana, N3JI0KEHHOTO B BUJE YTBEP KICHHOM B
YCTaHOBJICHHOM IOPSIIKE MPOrpaMMbl O0YUCHHUS B paMKax ONpeeIeHHOH
npo¢hecCHOHANEHOH AUCIUILTHHBI HITH 00I[e00pa30BaTeNbHOTO IIpeaAMETa.

VYposens 2 CTPYKTYpY, COCTaB M OCHOBHEIE 3JICMEHTHI COIEP KaHUs yIeOHOTO MaTepuaa,
M3JI0)KEHHOTO B PaMKaX IPENoiaBaeMON JUCIIUIIINHEL.

VYposens 3 UMeeT o0lIiee MPeICTaBICHHE O CTPYKTYpPE, COCTaBE U THIAKTHICCKHUX CIUMHHUIAX
MpeMETHOH 00JacTy.

YMmern:

VYpogens | HCIIOJIB30BATh TCOPETHYECKHE 3HAHKS 00 3JIeMEHTaX COACpKaHUs y4eOHOro MaTepuaia,
M3JI0’KEHHOTO B BHJIE YTBEP)KICHHOM B YCTAaHOBJICHHOM IMOPSIIKE IPOTPaMMbl 00y4eHHUS B
paMKax onpeesneHHOHN IpodecCHOHATLHON AUCIUIUIMHEL MIH 001e00pa30BaTeIbHOTO
npeaMera.




Yposens 2

UCIIOJIb30BAaTh TEOPETUUECKHE 3HAHUS O CTPYKTYpE, COCTaBE U 3JIEMEHTaX COAEpKaHUs
y4eOHOT0 MaTepuaia, H3JI0)KEHHOTO B paMKax MPenoaaBaeMON AUCIUIUIHHEL

Yposens 3 UCIIOJIb30BaTh 0A30BbIE TEOPETHYECKHUE 3HAHUS O CTPYKTYPE, COCTaBE U IUAAKTHYECKUX
€MHUIIAX NTPEIMETHON 00J1acTH B PO(HECCHOHATIBHOM AEATENbHOCTH.

Baaners:

Vposens 1 TEOPETHYCCKUMH 3HAHUSIMH 00 3JIEMEHTaX COJIepKaHus yueOHOTO MaTepuara,
W3JI0)KEHHOTO B BUJIE YTBEPKJACHHON B YCTAaHOBJICHHOM HOPSIJIKE IPOTrpaMMbl 00y4eHHS B
paMKax onpezaereHHoN npodhecCHOHaIbHOM TUCIUIUIMHBI UK 00111e00pa30BaTeIbHOIO
peaMeTa.

VYposens 2 TEOPETUIECKIMH 3HAHUSIMU CTPYKTYPHI, COCTaBa M OCHOBHBIX JJIEMEHTOB COJIEPIKaHUS
y4eOHOro MaTepHaa, H3JI0)KEHHOTO B paMKax MpPernojaBaeéMon JUCIUILIHHBL.

VYposens 3 TEOPETUIECKIMH 3HAHUSIMU CTPYKTYPHI, COCTaBa M TUAAKTHUECKHAX €TUHUI] IPEIMETHOM

o0JracTu.

IIK-1.2: YMmeeT ocymiecTBJIATH 0TOOP Y4eOHOT0 COAEPKAHUS AJIs ero peajiM3aliy B pa3aIn4yHbIX ¢gopmax o0ydyeHuUs B
cooTBeTcTBUHM ¢ TpedoBanussmu ®I'OC OO

3HaTh:

VYpogsens 1 KpUTEpHH 0TOOpa M CIOCOOBI pealiu3aliiy COAepKaHus yueOHOTro MaTepHraa B
pa3nuuHbIX popmax o0yueHus B cooTBeTcTBHU ¢ TpeboBanusmu GI'OC OO.

VYposens 2 KpUTepuH 0TO0pa comep kaHust yaeOHOTo MaTepHaa Kak OCHOBBI YPOKa, KOTOPBIH
OCYIIECTBISIET B3aHMOCBA3b BCEX €r0 KOMIIOHEHTOB.

Yposens 3 uMeeT o0lIlee IpeCTaBICHUE O COAEpKaHuH y4eOHOro MaTepuaa.

YMmers:

Yposens | LIeJICHANPaBIEHHO OTOMPAaTh, HAyYHO 0OOCHOBBIBATH, JOTUUECKH BHICTPAUBATh
coziep>kaHHe yaeOHOTO MaTepHana U pealn30BbIBaTh €r0 B Pa3IHIHBIX (hopMax 0OydeHUS
B cooTBeTcTBHU ¢ TpeboBanusMu ®I'OC OO.

VYposens 2 OTOMpATh, JIOTHYECKH BBICTPAaNBaTh COJEpKaHIEe yIeOHOTO MaTeprala H PeaTn30BbIBaTh
€T0 B IPAKTHYECKOI AeSTEIbHOCTH.

Yposens 3 0TOMpaTh COepKaHUe y4eOHOro MaTepHana U pealu30BbIBaTh €r0 B IPAKTUYECKOH
JeATENbHOCTH.

Baanern:

Yposens | YMEHHEM LeJICHAIPaBIEHHO 0TOUPaTh, HAy4HO 0OOCHOBBIBATb, JIOTHYECKHU BBICTPaUBaTh
coJiep>kaHue y4eOHOro MaTepHana U pealu30BbIBaTh €r0 B Pa3IMUHBIX (hopMax 0OyueHuUs
B cooTBeTcTBHU ¢ TpeboBanusmMu ®I'OC OO.

VYposens 2 YMEHHEM OTOMpATh, JIOTHYECKU BEICTPAUBATH COJEPIKAHIE YIeOHOTO MaTepHaa u
PCaITH30BEIBATh €T0 B MPAKTHIECKON JIEATETEHOCTH.

Yposens 3 yMEeHHEM 0TOMpaTh coJepkaHue ydeOHOro MaTepHrana 1 pean30BbIBaTh €T0 B

MPAaKTUYECKOH AEATEIILHOCTH.

IIK-1.3: IlemoHCTPpUPYeET YMeHHE pa3padaThIiBaTh pa3jinyHble GopMbI yueOHbIX 3aHATHIA, IPUMEHSATh METOAbI, IPUEMbI U
TEeXHOJI0THHU 00y4eHHtsl, B TOM 4Hcje HHPOPMALHOHHbIE

3HaTh:

VYposens 1 pazmmuHble GOpMBI YIeOHBIX 3aHATHII U CIIOCOOBI COBMECTHOH JIEATETbHOCTH 00YJaOMIIX
U 00yJaeMbIX, HaIlpaBJICHHBIC HA JOCTIKCHIE HMH 00pa30BaTeNIbHBIX IENCH.

Yposens 2 OCHOBHBIE ()OPMBI YUEOHBIX 3aHATUH, METOABL, IPUEMbI X TEXHOJIOTUH O0YUCHHUSI.

VYposens 3 uMeeT odlIiee IpeacTaBiIeHue o GopMax U METOJax OpraHU3alMu Ne1aroruIecKoro
nporiecca.

Ymern:

Yposens | pa3pabaTbIBaTh pa3iuyuHble (HOPMbI yUeOHBIX 3aHATUH, IPUMEHATH METO/IbL, IPUEMBI U
TEXHOJIOTHH 00y4YeHUs, B TOM 4ucie HHGpOpMaLOHHEIE.

Yposens 2 pa3pabaTeIBaTh OCHOBHBIC ()OPMBI yIEOHBIX 3aHATHH, IPIMEHATE METOBI, TIPHEMBI H
TEXHOJOTHH 00Y4eHNUs, B TOM YHCIIe HHQOPMaHOHHBIE.

Yposens 3 pa3pabaTbIBaTh OCHOBHbIE ()OPMBI YUEOHBIX 3aHATHH 1 OPraHU30BLIBATh YUCOHBIH
nporiecc.

Buagers:

Yposens 1 yYMEHHEM pa3padaThiBaTh pa3nudHble (GOPMBI yIeOHBIX 3aHATHH, TPUMEHATH METOIBI,
MPUEMBI ¥ TEXHOJIOTHH 00y4eHUs, B TOM YHciIe HHPOPMALIMOHHBIE.

Yposens 2 YMEHHEM pa3padaThIBaTh U MIPOBOJUTH YICOHBIE 3aHATHSL.

Yposens 3 YMEHHEM pa3padaThiBaTh OCHOBHBIE (DOPMBI YICOHBIX 3aHATHH.

IIK-2: CniocoGeH ocymecTBIATH LeJeHANPABJIEHHYIO BOCTIMTATEIbHYIO /1esITeIbHOCTh

IIK-2.1: /IleMoHCTPHPYET YMeHHE MOCTAHOBKH BOCIMTATEIbHBIX 1eJIeil, MPOeKTHPOBAHNUS BOCIUTATEIbHOM 1eATeJbHOCTH U
MeTOJ0B ee peaju3auuu B cooTBeTcTBHH ¢ TpedoBaHusiMu ®PI'OC OO u cnenndukoii yuebHoro npeamera




3HaTh:

Yposens 1 CIOCOOBI KOHCTPYHPOBAHUS MOJIEIHN ASSATENbHOCTH HHHOBALIMOHHOTO THIA, KOTOPBIH
HMEET 1IeJIEBbIE, IPOCTPAHCTBEHHO-BPEMEHHBIE, COIePIKaTeIbHbIE, PECYPCHBIE
XapaKTepUCTUKU U CO3/1aeT YCIOBUS JUISl peaIu3allii aHTPOTIOJIOTHUECKOH,
AKMEOJIOTMYECKOH 1 3K3UCTEHIMAIbHOU CTpATEerHii BOCITUTAHUSI.

Yposens 2 OCHOBHBIE CIIOCOOBI TPOEKTUPOBAHHS BOCTIUTATEILHOM AESTEIBHOCTH I METOJIOB €€
peanu3anyy B Ipo(heCcCHOHATBHON IeSITEIbHOCTH.

ypOBeHB 3 UMECT o6mee MpeacTaBJICHUC O BOCITUTATEJIBHOM ACATCIIBHOCTU U METOAaxX €€ pealn3aluu
B HpO(beCCI/IOHaHLHOﬁ JACATCIIbHOCTH.

YMeTn:

Yposens 1 MPUMEHSITH OCHOBHBIE CIIOCOOBI OpraHHU3alMH KH3HEACATEIbHOCTH ACTel; co31aBaTh
BOCIIUTATENBbHYIO CUCTEMY C YUE€TOM OJJ00PSAEMBIX JYXOBHO-HPABCTBEHHBIX CMBICIIOB U
LEHHOCTEH U1 peoOpa3oBaHus (Pa3BUTHS) UMEIOIUXCS KaUeCTB JMYHOCTH U
(hopMHpOBaHUS HOBBIX.

YposeHs 2 MPUMEHSATh OCHOBHBIC CIIOCOOBI OpraHU3aIMK )KU3HEACATSIILHOCTH JeTei (ObITHS) Ha
OCHOBE COILIMAJIBHO 0JI00PSIEMbIX TyXOBHO-HPABCTBEHHBIX CMBICIIOB M IICHHOCTEH JJIsI
(hopMupOBaHHS M Pa3BUTHS peOCHKA KaK TMIHOCTH.

ypOBeHB 3 IIPUMEHATH OCHOBHBIC CIIOCOOBI OpraHu3anmny )XKU3HCACATCIIbHOCTHU )leTefI.

Baagern:

Ypogsens | OCHOBHBIMHU CIIOCOOaMHU OpraHU3alUuH KU3HECSITEIbHOCTH JIETeH; CO3aHus
BOCIIUTATENBHOM CHCTEMBI C YU4ETOM 0J00PSIEMBIX TyXOBHO-HPABCTBEHHBIX CMBICIIOB U
HEeHHOCTeH 1711 mpeoOpa3oBaHus (Pa3BUTHS) HMEIOIINXCS KAUeCTB JIMYHOCTH U
(hopMUpOBaHHS HOBBIX.

Yposens 2 OCHOBHBIMHU CIIOCOOaMU OpraHU3allH KU3HEICITEIbHOCTH eTel (ObITHS) Ha OCHOBE
COIMATEHO OTOOPSIEMBIX TyXOBHO-HPABCTBEHHBIX CMBICIIOB U IIEHHOCTEH JIISI
(hopMupOBaHHS U Pa3BUTHS peOSHKA KaK JTMIHOCTH.

Vposens 3 OCHOBHBIMH CIIOCO0aMH peajn3aliy BOCITHUTATSIHHOMN AESTEIFHOCTH B COOTBETCTBHH C
tpeboBanusiMu OI'OC OO u cnienudukol yaeOHOro npeamera.

IIK-2.2: JleMoHCTpUPYET cMOCO0bI OPraHU3aNNU U OLEHKHU PAa3JIMYHBIX BUIOB BHEYPOUHOH AeATeTbHOCTH pedeHka (YueOHoi,
UrPOBOIi, TPY10BOIi, CIOPTUBHOI, Xy/105KeCTBEHHOI U T.1.), MeTOAbI H (OPMbI OPraHU3aALUUHU KOJJIEeKTHBHBIX TBOPYECKHUX /ell,
JIKCKYPCHIi, I0X010B, IKCIIEAULHIL H APYTUX MEPONIPUATHIA (110 BLIOOPY)

3HaTh:

VYposens 1 CIIOCOOBI OpPTaHU3aINY M OIEHKH Pa3IHIHBIX BHIOB BHEYPOUHOH NEATENFHOCTH peOeHKa,
METOJIbI ¥ (POPMBI OPraHU3ALNH MEPOIPHATHI.

VYposens 2 CIIOCOOBI OpPraHU3alUY M OIEHKH Pa3IMIHBIX BHIOB BHEYPOUHOH NEATENFHOCTH peOCHKA.

Yposens 3 OCHOBHBIE CII0COOBI OPraHU3aLUK PA3IUYHBIX BUIOB BHEYPOUHOMH AESTEIbHOCTU pEOCHKA.

YMmern:

VYposens 1 OpraHU30BaTh M OIEHUTH BHEYPOUHYIO JIEATEIFHOCTh PEOCHKA C YIETOM
WHANBHIYaIbHBIX 0COOCHHOCTEH BOCIIMTAHHUKA C IIEJIBIO €TO Pa3BUTHSL.

Yposens 2 OPTaHM30BaTh U OLIEHUTh BHEYPOUHYIO JEATEIbHOCT peOeHKA.

Yposens 3 OPraHNU30BaTh BHEYPOUHYIO AESTEILHOCTh peOeHKa.

Baanern:

VYposens 1 METOIaMHI OPTaHU3AIMH BHEYPOUHOH AeATEIbHOCTH peOeHKa (YaeOHOH, HTPOBOH,
TPYIOBOMU, COPTHUBHOM, XyI0KECTBEHHOMH U T.J.) C y4eTOM MHAUBHIYaJIbHBIX
0COOEHHOCTEH BOCITHTaHHHKA; METOIAaMU OPTaHU3AI[HN KOJUICKTUBHBIX TBOPUYECKHX €I H
JPYTUX MEPOIPHUATHH.

Yposens 2 METOJaMU OpraHU3allMy BHEYPOUHOH NeATeIbHOCTH peOeHKa (YueOHOM, UTpoBoOi,
TPYIOBOMU, CHOPTUBHOM, Xy0KECTBEHHOM U T.1.); METOAaMH OPraHU3alud KOJUIEKTUBHBIX
TBOPUYECKUX €] U APYTUX MEPOIPHUITUH.

Yposens 3 METOJAMU OpraHU3allMy BHEYPOUHOH NEATEIbHOCTH PEOEHKA.

I1K-2.3: BoiOupaer u IeMOHCTPHUPYET CIOCO0bI 0KA3aHUS KOHCYJILTATUBHON MOMOIIU POAUTEIAM (3AKOHHBIM
NpeACTABUTEISAM) 00y4aIOUIMXCS 10 BONPOCAM BOCIUTAHUS, B TOM YHCJIe POJAMTEISIM eTeil ¢ 0c00bIMH 00pa30BaTe/IbHBIMU
MOTPeOHOCTAMH

3HaTh:

VYposens | OCHOBHBIC CIOCOOBI MOAICPIKKH CEMbHU C JICTBMHU Ha Pa3HBIX dTarax pOAUTENILCTBA;
OKa3aHMs TICHXO0JI0T0-TIe[arOTHIECKOM, METOHYECKON M KOHCYIILTATUBHOM TIOMOIITH
POIUTENSM.

YposeHs 2 OCHOBHBIE CIIOCOOBI OKa3aHHs IICUXOJIOTO-TIEAArOrMUeCKOM, METOIUIECKON 1
KOHCyJ'IbTaTPIBHOﬁ IIOMOIITHU pO}II/ITCHHM.

VYposens 3 OCHOBHBIC CIOCOOBI OKa3aHHsI KOHCYJITATUBHON MOMOIIH POAUTEISM 0 BOIPOCAM
BOCITUTaHUS.




YMmeTb:

Yposens 1 OKa3aTh IICUX0JIOT0-11e1arorn4ecKyro, METOAUYECKYI0 U KOHCYJIBTaTUBHYIO IOMOIIb
POIUTENAM; OAJIEPAKATH CEMBIO C IETbMH Ha Pa3HbIX dTanax poAUTENILCTBA, IOMOYb UM
JIy4qIlle OPUEHTUPOBATHCS B NIE€ATOMMYECKUX U IICUXO0IOTHYECKUX 3HAHUSIX, IPEJOCTABUTh
MIOJIHBIE, PA3HOCTOPOHHHE U aKTyaJIbHbIE CBEJCHUS O TOM, KaK PACTHTh JETEH.

Yposens 2 0Ka3aTh MICHXOJIOTO-TIeIarOTMYECKYI0, METOINYECKYIO M KOHCYIBTaTHBHYIO TIOMOIIIb
POAUTETSAM.

Yposens 3 0Ka3aTh IICUXO0JIOT0-TIearOrMYeCKYI0 IIOMOIIb POAUTEIISM.

Baaners:

Ypogsens | OCHOBHBIMH  CIIOCOOAMU OKa3aHUs MOIEPIKKU CEMBH C JI€THMH Ha pa3HbIX dTarax
POIUTENbCTBA; ICUXOJIOr0-TIeJarOTHYECKON, METOAMYECKON U KOHCYIbTaTUBHOM TOMOIIN
POAUTETAM.

VYposens 2 OCHOBHBIMH  CIIOCOOaMH OKa3aHUsI [ICUXO0JIOT0-TIeJarOTHYECKON, METOJHUECKON 1
KOHCYJBTATUBHON TIOMOIIH POTUTEIISIM.

Yposens 3 OCHOBHBIMH CIIOCOOAMU OKa3aHUsI KOHCYJIbTaTUBHOW OMOIIHM POJMTEIISIM 110 BOIIPOCaM
BOCIIUTAHUSI.

IIK-3: CriocodeH ¢popMupOBaThL PA3BHBAIOLIYI0 00Pa30BATE/ILHYIO CPeay A5 JOCTHKEHUS JIMYHOCTHBIX, IPeIMETHBIX U
MeTalnpeIMeTHBIX pe3yJbTaTOB 00yueHHUs CPeCTBAMH NPenojaBaeMbIX yueOHbIX NPeAMeTOB

IIK-3.1: Baageet cnoco6aMu MHTerpanii y4eOHBIX MPeIMeTOB AJsl OPraHu3aluy pa3BUBalolleill yueOHOI nesTeJbHOCTH
(uccienoBaTeIbCKOI, MPOEKTHOI, IPYNIOBOii U ap.)

3HaTb:

Ypogsens 1 OCHOBHBIE SIBJICHHUS MPOIEcca HHTErPalliy B ITpejesiaXx ydeOHOro npeaMeTa
(BHYTpHUIIpEIMETHAS MHTETPALINs) WIH [[EJIOCTHOTO 00pa30BaTeIbHOTO MPOCTPAHCTBA
(MeXTpeMeTHAs HHTETrpalns, HECKOJIbKUX 3HAKOBBIX 00JIaCTEH M OCYIIECTBICHUE MEXTY
HUMH YCJIOBHO-a/ICKBATHBIX TIEPEBOJIOB).

Yposens 2 OCHOBHBIE CIIOCOOBI HHTETPALMU YUCOHBIX MPEIMETOB JUISl OPraHU3aIMU Pa3BUBAIOIICH
yueOHOI JeITeNbHOCTH.

Yposens 3 uMeeT o0Iiee MPeCTABICHNE O MPOIIECCe MHTErPAIIUK YIeOHBIX MTPEJAMETOB B
poeCCHOHANTBLHON CATSILHOCTH.

YMeTh:

VYposens | MPUMEHSITH OCHOBHBIE CIIOCOOBI HHTETPAIMU COMIePIKaHUs YIeOHOTO MaTepuaa Jis
OpTaHM3aIMU Pa3BUBAIONICH YIeOHOMH ESTEIbHOCTH: BHYTPUIIPEIMETHAS - HHTETPAIUS
MOHATHH, 3HAHUHN, YMEHUH U T.1. BHYTPU OTAEIBHBIX IPEIMETOB; MEKIIPEIMETHAS -
cuHTe3 (HaKTOB, MOHATHH, IPUHIIMIIOB U T.1. ABYX U 00Jiee AUCIUILINH; TPAHCIIPSIMETHAS
- CHHTE3 KOMIIOHCHTOB OCHOBHOTO U JIOTIOJIHUTEIBHOTO COJICPKaHUS 00pa30BaHusl.

Yposens 2 pa3nuyaTh YPOBHHM UHTETPAIMU COJEP KaHUs yIeOHOro MaTepuala U IPUMEHATh UX B
npodeccuoHaIbHON IESITEIbHOCTH.

VYposens 3 MPUMEHSTh OCHOBHBIC CIIOCOOBI MHTETPAIMH YUEOHBIX MPEMETOB B IPOdeCcCHOHATLHOMN
NIEATEIHLHOCTH.

Baanerts:

VYposens | OCHOBHBIMHU CIIOCOOAMH YCTAHOBIICHHS CBSI3€H MEXK Iy CTPYKTYPHBIMH KOMIIOHCHTAMH
CoJiepKaHus yueOHOTo MaTepHaia IJisl OpraHu3alliy Pa3BUBAOIICH yueOHOM
JIESITEIIBHOCTH C LENIbI0 (POPMUPOBAHHMS [[EIOCTHOTO MPEICTABICHUS O MHPE,
OpPUECHTUPOBAHHOW HA Pa3BUTHE U CAMOPA3BUTHE JINYHOCTH peOEHKA.

Yposens 2 OCHOBHBIMHU CIIOCOOAMHU YCTAHOBIICHHS CBSI3€H MEXK Iy CTPYKTYPHBIMH KOMIIOHCHTAMH
CoJiepKaHus yueOHOTo MaTepHaia JJisi OpraHu3alliyi Pa3BUBAOIICH yueOHOM
NIEATENHLHOCTH.

VYposens 3 OCHOBHBIMHU CIIOCOOAMHU YCTAHOBIICHHS CBSI3€i MEXKY CTPYKTYPHBIMH KOMIIOHCHTAMH
COJIEpKaHUS JUCLUTUIAHBL.

TIK-3.2: Ucnoab3yeT 00pa3oBaTe/IbHbII MOTEHINAJ COUMOKY/JILTYPHOM Cpe/ibl perioHa B MpenoJaBaHnuu (MpeaMeTa mno
npo¢uiio) B yueOHOH U BO BHEYPOUHOM JAesATeTbHOCTH

3HaTh:

Yposens 1 CMBICJIOBOE, TPOCTPAHCTBEHHOE, CTPYKTYPHOE COJIEPKAHUE PErHOHAIBHON
COLHMOKYJIBTYPHOH Cpebl U CLOCOOBI pealn3aluy €e 00pa30BaTeNIbHOIO NOTEHIMANA B
IpernofaBaHuy (IpeaMeTa Mo MpoQuro) B yaeOHOH 1 BO BHEYPOUHOIT AESTETBHOCTH.

VYposens 2 OCHOBHBIE 3JIEMEHTHI CTPYKTYPBI COOKYIBTYPHOIT Cpe/ibl (CHCTEMa OTHOIICHHIA,
KyJbTypa, IIPOCTPAHCTBO ACATEIEHOCTH U BpeMEHHAst OpTaHU3alis )KU3HN) H CIIOCOOBI
peanu3alyi 00pa3oBaTENIbHOTO MOTSHIHANIA PETHOHAIBHOI COLMOKYIBTYPHOIT Cpesibl B
npodeccuoHaIbHON ESITEeIbHOCTH.

Yposens 3 uMeeT o0l1ee MpeCTaBIeHUE O COLMOKYIBTYPHOH cpejie KaK YacTu KYJIbTYpHO-
00pa3oBaTEeIbHOTO MPOCTPAHCTBA.

YMeThb:




Yposens | MIPUMEHSATH OCHOBHBIE CIIOCOOBI 00Pa30BaTENILHOTO IMOTEHIMAJIa COLMOKYJIBTYPHOH cpe/ibl
pernona B y4eOHOM ¥ BO BHEYPOUHOM AESATENFHOCTH; OCYIIECTBIISITH 00ydeHHE Ha OCHOBE
MPEEeMCTBEHHOCTH MOKOJICHH, YHUKAIbHOCTH MPHUPOTHON U KYJIBTYPHO-HCTOPUIECKON
CpeZBl.

Yposens 2 MPUMEHSTH OCHOBHBIE CIIOCOOBI 00pa30BaTeIbHOTO MOTEHIMATA COIIMOKYIBTYPHOM CpeIbl
perrona B npodeccnoHaabHON AESATENbHOCTH; CUCTEMY 3HAHHH O COLMOKYIbTYPHOM
CBOEOOpa3Hu POIHOTO Kpasl.

Yposens 3 MPUMEHSTH OCHOBHBIE CIIOCOOBI 00pa30BaTEIbHOTO MOTEHIMATA COIIMOKYIBTYPHOM CpeIbl
perrona B npodeccnoHaabHON AeSTENbHOCTH.

Baapers:

Yposens | OCHOBHBIMH CIIOCO0aMU pealiu3aliuy 00pa30BaTeIbHOTO NOTEHIINAIA COLIMOKYIBTYPHON
Cpeibl pernoHa B yueOHOH U BO BHEYPOUHOH NEeSATETbHOCTH; OPTaHW3AIMN 00yJEeHHUs Ha
OCHOBE IIPEEMCTBEHHOCTH IIOKOJIEHUH, YHUKAJIbHOCTH IPUPOAHON U KyJIbTYpHO-
HCTOPUYECKOH Cpebl.

Yposens 2 OCHOBHBIMH CIIOCO0aMU pealiu3aliuy 00pa30BaTeIbHOTO NOTEHIINANIA COLIMOKYIBTYPHON
Cpeibl peruoHa B MpodeCCHOHANBHOM AeITeNbHOCTH; 3HAHUSMHI O COLMOKYIbTYPHOM
CBOEOOpa3Hu POIHOTO Kpasl.

VYposens 3 OCHOBHBIMH CIIOCO0aMH pealtu3aliii 00pa3oBaTeIbHOTO OTEHIINAIA COIIMOKYIBTYPHOU

Cpeibl peruoHa B MpoeCCHOHANBEHOMN NeITeNbHOCTH.

ITK-3.3: 3HaeT ncux0JI0ro-nearornyeckue ycjaoBus CoO3AaHuUsI pa3BUBalolIeil 00pa3oBaTeIbHOI cpebl 1Sl JOCTHKEHUS
JIMYHOCTHBIX U MeTANpPeIMEeTHBIX Pe3yJbTaTOB 00y4YeHUst

3HaTh:

Yposens | uMeeT o0I1ee MPeICTaBICHUE O MICUXO0JIOr0-TIeJarOTHYECKUX YCIOBHSIX CO3AaHuUs
pasBuBaoLIeii 00pa30BaTEIbHOM Cpebl B YUEOHBIX LEISIX

VYposens 2 OCHOBHBIE TICUXO0JIOTO-TIEIarOTMUECKHE YCIOBHS CO3AaHUS Pa3BUBAIOMIei
00pa3oBaTenbHOM Cpeibl VIS JOCTHIKEHUS INYHOCTHBIX U METAIPEIMETHBIX PE3yJIbTaTOB
00y4eHusl.

Yposens 3 UMeeT LIeJIOCTHOE MIPEACTAaBICHUE O COBOKYITHOCTU BO3MOXKHOCTEH 00pa3oBaTeIbHON
cpelbl, KOTOpPBIE O] BO3JICHCTBUEM OKPYXAIOIIET0 MUPa HAIIPABJICHbI HA pa3BUTHE
JMYHOCTHOTO KOMIIOHEHTA M yCOBEPLIEHCTBOBAHHE ONPEEICHHBIX KaUeCTB IMIHOCTH
oOyJarommuxcs.

YMmern:

Ypogsens | Ha OPOTOBOM YPOBHE CO3/1aBaTh IICUXOJIOTO-TIEIarOTHYECKUE YCIIOBHS Pa3BUBAIOLICH
00pa3oBaTeIbHON Cpeabl B YISOHBIX HETSIX

VYposens 2 Ha 0a30BOM ypOBHE CO3/1aBaTh IICHXO0JIOrO-MEAarorn4eckue yCIoBHUs pa3BUBAOIIei
06pa3OBaTCHbHOﬁ Cpe€abl Il JOCTUKCHUS JIMYHOCTHBIX U METAIPEIMETHBIX PE3YyJIbTaTOB
o0y4eHus

Yposens 3 Ha NMPOABUHYTOM YPOBHE CO3/aBaTh IICUXOJIOTO-TIEIarOTHYECKUE YCIIOBHS Pa3BHBAIOLICH
00pa3oBaTeNbHOMN Cpebl, KOTOPhIe HAIIPABJICHB! HA Pa3BUTHE JIMYHOCTHOTO KOMIIOHEHTA H
YCOBEPLICHCTBOBAHIE ONPEIENICHHBIX KaueCTB IMYHOCTH 00yJaOmnXCs

Baagers:

VYposens | Ha IOPOTOBOM YPOBHE CIIOCOOHOCTBIO CO3aBaTh IICUXOJIOTO-NIEIArOTNIECKIE YCIOBHUS
pa3BHBaroLIel 00pa30BaTELHOM Cpe/Ibl B YUEOHBIX IIENSX.

Yposens 2 Ha 6a30BOM ypOBHE CIIOCOOHOCTBIO CO3/IaBaTh [ICUXOJIOT0-TI€1arOTHYECKUE YCIOBUS
pa3BHBaroLIel 00pa30BaTENLHOM CPEebI TS JOCTIKEHUS IMIHOCTHBIX U
MeTaNpeIMETHBIX Pe3yJIbTaTOB 00ydeHHSI.

VYposens 3 Ha NPOJBHHYTOM YPOBHE CIIOCOOHOCTBIO CO3/1aBATh IICHXOJIOTO-NIEJarOrnIecKie yCIOBUS
pa3BHBaroLIel 00pa30BaTENLHOM CpeIbl, KOTOPhIE HANPABJIEHBI HA PAa3BHTHE JINYHOCTHOTO
KOMITIOHCHTa U YCOBCPIICHCTBOBAHUEC OIIPCACIICHHBIX Ka4Y€CTB JIMYHOCTHU OGy‘{&IOH_[I/IXCH.

IIK-10: Cnioco0eH HCcnoJb30BaTh CHCTEMY JUHIBHCTHYECKUX 3HAHMI, BKIIOYAIONUIYIO B ce0s1 3HAHHE OCHOBHBIX
(oHeTHUECKHX, JIEKCHYECKHX, TPAMMATHYECKHX, CJI0BOOOPA30BaTEILHBIX SIBJIEHU U 3aKOHOMEPHOCTEHH

TIK-10.1: Brageer cucTeMoil TUHIBUCTHYECKUX 3HAHMIA IIs1 pelieHusl NpodeccuoHATBHBIX 32124

3HaTb:

Yposens 1 OCHOBHBIE ()OHETHUECKHE, TEKCHUECKIE, TPAMMATHUECKUE SIBICHHUS M HOPMBI
HMHOCTPAHHOTO SI3bIKa Ha BCEX YPOBHSX SI3BIKOBON cHCTEMBI; quddepeHnnansayio
cnerduKy GyHKIMOHATBHBIX CTHIIEH o0meHus; chepy UX NIPUMEHEHHUS.

Yposens 2 OCHOBHBIE (DOHETHUECKHE, TEKCHUECKUE, TPAMMAaTHUECKUE SIBICHHUS M HOPMBI
HMHOCTPAHHOTO 3bIKa Ha BCEX YPOBHSIX A3BIKOBOIT CHCTEMEL

Yposens 3 OCHOBHBIE ()OHETHUECKHE, TEKCHUECKUE, TPAMMATHUECKUE SIBICHHUS M HOPMBI
MHOCTPAHHOTO SI3bIKA.

Ymern:

YPOBeHB 1 OCYHICCTBIIAATH 06H1€HI/I€ B HpO(i)eCCHOHaJ'H;HOfI ACATCIPHOCTH, IPUMCHSATH HaBbIKHU




YCTHOH ¥ MMCHbMEHHOU pe4r Ha MHOCTPAHHOM $I3bIKE; MOJIEINPOBATh BO3MOXHBIE
CHUTYaI{ OOLIEHNS MEX Iy NPEACTaBUTENSIMU Pa3INIHbIX KYIbTYpP U COLYMOB,
MCTIOB30BATh SI3BIKOBBIE CPEACTBA IS PelIeHHs TpO(heCCHOHATIBHBIX 3a/1a4.

Yposens 2 OCYLIECTBILITE OOIIEeHNE B IPO(ECCHOHATBHON AESTENEHOCTH, IPUMEHSTH HaBBIKH
YCTHOM M MMCHbMEHHON pe4yr Ha MHOCTPAHHOM $SI3bIKE; MOJIEINPOBATh BO3MOXKHBIE
CUTYallUu OOILIEHHUS IS pelieHus NpodecCHOHATBHBIX 3a7ay.

Yposens 3 OCYIIECTBIATH OOLIEHNE B IPO(YECCHOHANBHON EATeIEHOCTH, IPUMEHSATH HaBBIKH
YCTHOH M MICBMEHHOH PEe4r Ha MHOCTPAHHOM SI3BIKE.

Baapers:

VYpogsens 1 HaBbIKaMH () YHKIIMOHAJIBHO-CTUIIUCTUYECKOH quddepeHimanuu equaul GOHETHIECKOTO,
JIEKCUYECKOTO, TPAMMATHIECKOTO YPOBHEH S3bIKa, HABBIKAMHU TPAMOTHO ¥ OCO3HAHHO
BBIOMPATH U UCIIONB30BaTh HANOOJIee aIeKBATHBIN PETUCTp OOIICHUS B COOTBETCTBHH C
KOMMYHHMKAaTUBHON CUTyal[HEH.

VYposens 2 JIMHTBUCTUYECKUMH 3HAHUSIMH Ha PA3IUYHBIX S3BIKOBBIX YPOBHSIX, HOPMaMU
(YHKIIMOHUPOBAaHHS HHOCTPAHHOTO SI3bIKa; HABBIKAMH YCTHOW M MUCEMEHHOH pedr Ha
HMHOCTPAHHOM SI3BIKE JUIS PEIICHUS IPO(eCCHOHANBHEIX 3a1ad.

VYposens 3 HABBIKAMH YCTHOM U MUCbMEHHOMN peur Ha HHOCTPAHHOM SI3BIKE IS PEIICHHS

npodecCHOHANBHBIX 3a71ay.

IIK-10.2: Boigensier GyHKIHOHAJbHbIE PA3HOBHIHOCTH H3y4a€eMOTI0 SI3bIKA M HCIOJb3YeT X B Pa3JIMYHBIX CUTYalHUAX
001IeHNs, B TOM 4HcJje MpodeccHOHATbHOr0 6 GyHKIIMOHMPOBAHHUS H3y4Ya€eMOI0 HHOCTPAHHOTO SI3bIKA, €r0
(GyHKIMOHAIBHBIX PA3HOBH/IHOCTEIH

3HaThb:

Yposens | uMeeT o0lIlee IpecTaBlIeHue 0 (PYHKIIMOHANBHBIX Pa3HOBUHOCTSX U3Y4aeMOro s3bIKa, B
TOM 4Hcie IPoPEeCcCHOHATBHOIO (PYHKIIMOHUPOBAHHS U3y4aeMOT0 HHOCTPAHHOTO SI3bIKa;
Ipe/ICTaBIeHNUE O CTHIMCTUIECKON Teopun, creuduKe ee MeTas3blka U
TEepPMHHOJIOTUUECKOTO anmapara.

Yposens 2 uMeeT o0lIiee IpeacTaBlIeHUe 0 (YHKIMOHAIBHBIX PA3HOBUIHOCTSIX U3Y4aeMOro S3bIKa,
CTUJINCTUYECKOH TEOpUH U crelu(UKe ee MeTas3bIKa.

VYposens 3 UMeeT obIIee mpecTaBIeHIe 0 QYHKINOHAIBHBIX Pa3HOBUIHOCTAX N3y4aeMOTro S3bIKa.

YMmern:

VYposens 1 JIEMOHCTPHPOBATh TIPOIBHHYTHIC 3HAHUS OCHOBHBIX Pa3HOBHIHOCTEH (DYHKIIHOHAIIBHBIX
CTUJIEH pedy MHOCTPAHHOI'O SI3bIKa, Pa3JIMYaIONIMXCs YCIOBUSMU U LEISIMU OOIIeHHs B
00111eCTBEHHOW U MTPO(ECCUOHATIBHON AEATEIIEHOCTH.

Yposens 2 JIEMOHCTPHUPOBATh 0a30BbIE 3HAHUS OCHOBHBIX Pa3HOBUAHOCTEH (PYHKIIMOHATIBHBIX
CTUJIEH pedy MHOCTPAHHOTO A3bIKa, PA3IMYAIOINXCs YCIOBUSAMHU U LETSIMU OOILEHHUS B
OO0IIECTBEHHOH JESITEILHOCTH.

VYposens 3 JIEMOHCTPHPOBATH TIOPOTOBBIC 3HAHMS OCHOBHBIX PA3HOBUIHOCTEH (BYHKIIMOHATBEHBIX
CTHIIEH pedr HHOCTPAHHOTO SI3bIKA.

Baanern:

Yposens 1 CIOCOOHOCTBIO BBLIENATH (DYHKIIMOHAIbHbIE CTHIIN PEYH U3Y4aeMOro sI3bIKa U
HCIOJIB30BATh UX B PA3THYHBIX CHTYAIHAX OOIICHNUS, B TOM YHCIIE B TPO(PeCCHOHAITFHON
JeATENbHOCTH.

VYposens 2 CIIOCOOHOCTBIO BBIICNATH (DYHKIIMOHAIBHbIE CTHIIN PEIH H3yIaeMOTO S3bIKa U
UCIONIB30BATh UX B PA3THYHBIX CHTYAIHAX OOIICHHUS.

Yposens 3 CIOCOOHOCTBIO BBLIENATH (DYHKIIMOHAIBHbIE CTHIIN PEYH U3y4aeMOro S3bIKa.

IIK-11: Cnioco0eH HCnoJb30BaTh MOHATHIHBIN annapaTt TeopeTHYeCKOH U MPUKJIAAHON JUHIBUCTUKH U JIMHIBOAHIAKTHKH

IIK-11.1: BnageeT nOHATHITHBIM ANIMAPATOM TEOPETHYECKOI ¥ MPUKJIATHON JUHTBUCTHKH B MPodecCHOHATBLHOI
KOMMYHUKAIUH

3HaTh:

Yposens | OCHOBHEIC SIBJICHHS HA BCEX YPOBHSIX S3bIKA M 3aKOHOMEPHOCTH (DYHKIIMOHUPOBAHHS
M3y9aeMOr0 HHOCTPAHHOTO SI3bIKa, eT0 (YHKIHOHAIBHBIE PA3HOBUIHOCTH, COCTaBIISIONIHE
OCHOBY TEOPETHYECKOI U MPaKTHYECKON NMPO(HECCHOHATIBHOM MOITOTOBKH.

Yposens 2 OCHOBHbIE KaTETOPHH U MOHITUS TEOPETHUECKON U MPUKIAJHON JIMHI'BUCTUKHY,
COCTAaBIISIOIINE OCHOBY TEOPETUUECKOM M MPAKTUIECKON MPOQeCCHOHAIBHOM HOATOTOBKH.

Yposens 3 uMeeT o0lIIee IPeICTaBICHAE O TEOPETHIECKON U IPUKIIAJHON JIMHIBUCTHKE B
npo¢ecCHOHATEHONW KOMMYHHUKAIHH.

YMmern:

VYposens | HNPUMEHSTH CUCTEMY JIMHIBUCTUYECKHUX 3HaHUI, BKIIOYAIOINX OCHOBHBIE (pOHETHUECKHE,
JIEKCUYECKHE, PaMMaTHYECKHE, CII0BOOOPa30BaTe/IbHbIC SIBICHUS U 3aKOHOMEPHOCTH
(YHKIIMOHUPOBAHUS U3Y4aeMOT0 HHOCTPAHHOTO S3bIKa B PO ECCHOHAIBHOM
JIEATEIbHOCTH.




VYposens 2 MPUMEHSTh 3HAHUS O CTPYKTYPE S3bIKa KaK LIEJIOCTHOM CHCTEMbI B TPO(ECCHOHATBHOM
JIeITeTbHOCTH.

Yposens 3 MPUMEHSTh 3HaHUS O CTPYKTYpPE S3bIKa B MPO(ECCHOHATBHON KOMMYHHUKALIUH.

Buaaners:

Ypogsens | JIMHTBUCTUYECKUMH 3HAaHUSIMU Ha PAa3JIMUHBIX S3BIKOBBIX YPOBHSIX, HOpPMaMH
(YHKIIMOHUPOBAaHHS HHOCTPAHHOTO S3bIKa B IPO(PECCHOHANBFHON KOMMYHHKAIIHH.

Yposens 2 JIMHTBUCTUYECKUMH 3HAaHUSIMU Ha PAa3JIMUHBIX S3BIKOBBIX YPOBHSX B MPO(ECCHOHATIBHOM
KOMMYHHKAIIUH.

VYposens 3 OOIIMMH JTMHTBUCTUYECKIMH 3HAaHUSAMH B IPO(GECCHOHATEHONH KOMMYHUKALIUH.

IIK-11.2: IlpuMeHsieT NOHATHIHBIN aNNapaT TeOPeTUYECKON U NPHKJIAJHOH JUHIBUCTHKH M JUHTBOAUIAKTUKH ISl
pemeHusi NPOQeCCHOHATBHBIX 32124

3HaTh:

Yposens | OCHOBHBI€ SIBJICHUS Ha BCEX YPOBHSIX SI3bIKa M 3aKOHOMEPHOCTH (DYHKIIMOHUPOBAHHS
M3y9aeMOro HHOCTPAHHOTO SI3bIKa; OOIIIe 3aKOHOMEPHOCTH O0YIEHHS SI3bIKaM,
COCTABJIAIOIINE OCHOBY TEOPETHUECKON M MPAKTHUECKOW MPOJECCHOHATLHOMN MOATOTOBKH.

Yposens 2 OCHOBHbIE MOHATHS TEOPETUUECKON M MTPUKIIAIHON JIMHIBUCTUKH U 001IHe
3aKOHOMEPHOCTH 00YJIEHHs A3bIKaM ISl pelIeHus Npo(ecCHOHaIbHBIX 3a/1a4.

Yposens 3 uMeeT o0l1ee MPeCTaBICHUE O TEOPETUYECKOM U MPHUKIIAJHON JINHTBUCTHKE U
JIMHTBOJUJIAKTHKE ISl pEHICHHs TPO(pECCHOHANBHBIX 3a/a4.

Ymern:

VYposens | NPUMEHSTh CUCTEMY JIMHI BUCTUYECKHX 3HaHWH, BKIIOYAIOIINX OCHOBHBEIE (POHETHIECKHE,
JIEKCUUECKHE, TPaMMaTHYECKHE, CIIOBOOOPa30BaTENIbHBIC SIBJICHUS U 3aKOHOMEPHOCTH
(DYHKIIMOHUPOBAHHS U3Y9aeMOT0 HHOCTPAHHOTO SI3bIKa B PO EeCCHOHANBHOM
JIESITeIBHOCTH; METOJIBI M CPEJCTBA O0YUEHUS] HHOCTPAaHHOMY SI3bIKY B 3aBHCUMOCTH OT
JUIAKTHYECKUX 1IeJIeH U TOCTaBJICHHBIX 33/1ay.

VYposeHns 2 MPUMEHSTh 3HAHUS O CTPYKTYpPE S3bIKa KaK [EITOCTHOM CHCTEMBI B TPO(ECCUOHATBHOM
JIeITeTbHOCTH; 3aKOHOMEPHOCTH (QYHKITMOHUPOBAHHS U3y9aeMOT0 HHOCTPAHHOTO SI3BIKa
JUTS penieHust Tpo(ecCHOHATIBHBIX 3a/1a4.

VYposens 3 MPUMEHSTh 3HaHHUS O CTPYKTYpE SI3bIKa IS PEIISHHs TPOPeCCHOHANBHBIX 3a1ad.

Baagers:

VYposens | JIMHTBUCTUYECKUMH 3HAHUSMH Ha PA3INIHBIX S3BIKOBBIX YPOBHSIX, HOpPMaMU
(hYHKIIMOHUPOBAHNUS MHOCTPAHHOTO SI3bIKA; CUCTEMON 000OIEHHBIX IPEACTaBICHUH O
nporeccax 00ydeHust JJIs pelieHus NIpohecCHOHATIbHBIX 33/1a4.

ypOBCHb 2 JIMHI'BUCTUYCCKUMU 3HAHUSAMU Ha Pa3IMIHBIX SA3BIKOBBIX YPOBHAX IJI PECIICHUA
npodeccuoHanIbHBIX 331a4, CUCTEMOI 0000IEHHBIX IPEACTABICHUI 0 Ipoleccax
o0y4eHHs ¥ HaydeHHUS S3bIKY.

VYposens 3 OOIIMMH JIMHTBUCTUYECKIMH 3HAHHSMH JIJTSI PEIICHHs TPOGEeCCHOHANBHBIX 3a/1a4 1
3HAHUSIMH O TIpoIieccax 00yJIeHHS SA3BIKY.

4. CTPYKTYPA U COAEP)KAHUE JUCLHHUIIJIMHBI (MOAYJIs)
Kon HaunmenoBaHue pa3/iesioB U TeM /BH] Cemectp / | YacoB | Komneren- | Jluteparypa | Unte | Ilpumeuanue
3aHATHS 3aHATHSN/ Kype 107001 U 3J1. pecypchl | pakT.
Pasnea 1. Unit: "Changing Patterns of
Leisure™ Speech Patterns; Word
Combinations and Phrases
1.1 OtpaboTKa pedeBrIX Mozaeneil u ¢pas. 5 4 YK-4.1 VK- JI1.1J11.2 MonuTopuHr
OCHOBHBIC 3HAYCHHUS KATETOPHU 4.2 VK-4.3 JI1.3 MOCEIIAEMOCTH
MoaaabHOCTH. CpencTBa BHIPaKEHUS TIK-1.1 K- 3aHITHH.
MOJAJIBHEIX 3HaYeHuii. /J1ab/ 1.2 1IK-1.3 IIpoBenenue
MK-2.1 TIK- (hpoHTaTBHOTO
3.1 TIK-10.1 ompoca.
[K-10.2 TIK Brimonnenne
-11.1 TIK- YOpaXHEHUH.
11.2 [Iposepka
BBIIIOJITHCHU A
JOMAIIHETO
3amaHus
IpernogaBaree
M.

Pazaean 2. Unit: "Changing Patterns of
Leisure™ Essential Vocabulary




2.1 Pabota Hajt IeKCHYECKUM MAaTEPUATIOM. 10 YK-4.1 VK- J1.1J11.2 MouuTopHuHT
Obcyxaenune pomana "Nice Work", D. 4.2 YK-4.3 JI1.3 MOCEaeMOCTH
Lodge. /J1a6/ ITK-1.1 IK- 3aHSTHH.

1.2 TIK-1.3 [IpoBeneHue
IK-2.1 IIK- (bpoHTaNbHOrO
3.1TIK-10.1 orpoca,
[K-10.2 TIK JIUCKYCCHU.
-11.1 TIK- Brinmonnenune
11.2 yIpakHEHHH.
IIposepka
BBITIOJTHEHUS
JIOMAIIIHETro
3aJaHus
npernojaBaresne
M. [IpoBenenne
TecTa.
Paznen 3. Unit: '""Changing Patterns of
Leisure™ Text "Three Men in a Boat™
by J.K. Jerome

31 UreHue u nepeBoJ OTpBIBKA U3 TEKCTa 8 YK-4.1 VK- JI.1J11.2 Monurtopusr
«Tpoe B j107Ke, HE CUUTAS COOAKUY. 4.2 VK-4.3 JI1.3J11.4 MOCEIIAEMOCTH
OO0yueHHe dJIeMEeHTaM CTHITUCTUIECKOTO [K-1.1 TIK- 3aHATHH.
aHanu3a: Tpornbl (JiutoTa, MeTadopa, 1.2 TIK-1.3 TIposepka
UPOHHS, SMUTET, METOHUMHUS, TUTIEpOOoIIa). MK-2.1 IIK- BBIIIOJIHCHUS
Brinmonnenue crunucTryeckoro aHanusa 3.1 TIK-10.1 JIOMAIHETO
Tekcra. CocnaraTeabHOE HAaKIOHEHHE B MK-10.2 TIK 3a1aHUs
AHIVIMICKOM si3bIKe. TpH THIA yCIOBHBIX -11.1 IIK- IIpEenoiaBarese
npeioxennii. O0cyxaenue pomana "Nice 11.2 M. [IpoBenieHue
Work", D. Lodge. /J1a6/ JUCKYCCHH,

(bpoHTaNTBHOTO
orpoca,
3acilylIuBaHue
JIOKJIaJI0B.
IIposepka
CTHJIMCTUYECKOT
0 aHanm3a.
Paspen 4. Unit: "Changing Patterns of
Leisure™ Topical Vocabulary

4.1 Pabota ¢ HOBBIMU JIEKCUYECKUMHU 11 YK-4.1 VK- JI1.1J11.2 MouuTopuHT
exuanamu mo Teme “Hiking”. OtpaGoTka 4.2 YK-4.3 JI1.3 MOCENaeMOCTH
BokaOymsipa. O6cyxaenne TeM «Croco0sl [K-1.1 TIK- 3aHATHH.
MPOBEICHHSI OTITYCKa U 10CyTray, « Bumbt 1.2 TIK-1.3 IIpoBepka
JIoCyTa ¥ criocoOBI MPOBENIEHUS OTITyCKay, [IK-2.1 TIK- BBITIOJTHEHUS
Vca0BHBIE TPEATIOKEHNS] CMEIIaHHOTO 3.1 TIK-10.1 JIOMAIHETo
THMA. YCIOBHE B POCTHIX MPEATIOKEHUSIX. T1IK-10.2 TIK 3aaHus
Oocyxaenue pomana "Nice Work", D. -11.1 TIK- npernojaBaresne
Lodge. /J1a6/ 11.2 M. [IpoBenenue

JIACKYCCH,
(bpoHTaNTBEHOTO
ompoca.
[IpoBenenue
JTUKTAHTA T10
aKTUBHOM
JIEKCHKE.
Brictynenue
CTYZEHTOB C
MUHH-
JOKJIaZo0M,
JIOKJIAJIOM C
Mpe3eHTaluei,
IPYMIOBBIM
MIPOEKTOM.
Hammucanue
acce.

Paznen 5. CamocrosiTesibHas paboTa nmo
Unit ""Changing Patterns of Leisure"




5.1 Beinonnenue 3agaHuil o J1€KCHYECKOMY U 1 VK-4.1 VK- J1.1J11.2 IIposepka
rpaMMaTH4YeCKOMY MaTepHally B paMKax 4.2 VK-4.3 J1.3 HAITUY U
n3zydaemoii Temsl. [lonroroska [K-1.1 TIK- MIperoaaBaTene
JquckyccusiM. [ToAroToBKa A0KIa10B 1.2 TIK-1.3 M. Beinonnenue
(mpoekroB). Urenue pomana "Nice Work", IK-2.2 IIK- KOHTPOJIbHBIX
D. Lodge. /Cp/ 3.1 TIK-3.2 pabor. Yuactue

TIK-10.1 TIK B JUCKYCCHSX,
-10.2 TIK- (bpOoHTAIbHBIX
11.1 IIK- oTpocax.
11.2 Ioaroroska
MHUHH-JOKITa/a,
JIOKJIaja C
IIpe3eHTanuel,
IPYIIIOBOTO
MPOEKTA.
VYyacTue B
KypCOBOM
TBOPYECKOM
MEpOIPUATHH.
Paznex 6. Unit ""Man and Nature"
Speech Patterns; Word Combinations
and Phrases

6.1 OTtpaboTKa peueBbIX MOJIeNel U ¢pas. 4 YK-4.1 VK- JI.1J11.2 MoHuTOpHUHT
CocnaraTenbHOE HaKJIOHEHUE B 4.2 VK-4.3 J1.3 MOCEIIaeMOCTH
MPUIATOYHBIX H3BSICHUTEIBHBIX IIK-1.1 IIK- 3aHATHMH.
npeioxkenusx. /J1ad/ 1.2 TIK-1.3 [IpoBeneHue

I1K-2.1 TIK- (bpoHTaNTBHOTO
3.1 TIK-10.1 ompoca.
MK-10.2 TIK Brinonnenne
-11.1 IIK- yIpaXHEHUH.
11.2 IIposepka
BBIITOJTHEHHS
JIOMAITHETO
3amaHus
IpernoiaBarene
M.
Pazpen 7. Unit "Man and Nature"
Essential Vocabulary

7.1 Pabota Hajt IeKCHYECKUM MAaTepUATIOM. 10 YK-4.1 VK- J1.1J11.2 MoHUTOPUHT
Oocyxaenue pomana "Nice Work", D. 4.2 YK-4.3 J1.3 MOCEN[aeMOCTH
Lodge. /J1a6/ IK-1.1 K- 3aHATHH.

1.2 TIK-1.3 [IpoBeneHue
I1K-2.1 TIK- (bpoHTaNTBHOTO
3.1 TIK-10.1 orpoca,
TIK-10.2 TIK JIUCKYCCHH.

-11.1 IIK- Brinonnenune

11.2 yIpa)KHEHUH.

IIpoBepka
BBIITOJTHEHHS
JIOMAITHETO
3amaHus
npernoaBarese
M. [IpoBenenue
TecTa.

Pa3znea 8. Unit ""Man and Nature'" Text
"The Apple-tree" by J. Galsworthy




8.1 Urenue, nepeBoA U aHAIN3 OTPBIBKA U3 6 YK-4.1 VK- J1.1J11.2 MouuTopHuHT
tekcta «l[Ber s1010HM». O0yUeHue 4.2 VK-4.3 JI1.3 MIOCEIIaeMOCTH
2JIEMEHTaM CTHJIMCTUYECKOTO aHaIn3a: IK-1.1 K- 3aHATHH.
TpOIBI (JIUTOTA, MeTadopa, HPOHUS, 1.2 TIK-1.3 IIposepka
SIHTET, METOHUMHUS, THIIEpOOJIa). TIK-2.1 TIK- BBIIIOJTHECHUS
BerInonHeHHe CTUIIMCTHYECKOTO aHAIN3a 3.1TIK-10.1 JIOMAIIHEro
TekcTa. CocilaraTeJbHOE HaKJIOHEHHE B I1K-10.2 TIK 3aJIaHus
JpYTUX THIIAX IPUAATOYHBIX -11.1 TIK- npenojaBarerne
npeutokeHuid. [ToBTopeHue npoiIecHHOTo 11.2 M. [IpoBenenue
Mmarepuana. O6cyxaerne pomana "Nice JTUCKYCCHH,
Work", D. Lodge. /J1a6/ (pOHTATBHOTO

orpoca,
3aciIylIuBaHue
JIOKJIaJIOB.
IIposepka
CTHIMCTUYECKOT
0 aHanm3a.
Paznesn 9. Unit "*Man and Nature™
Topical Vocabulary

9.1 Pabota ¢ HOBBIMHU JICKCUYECKUMU 15 VYK-4.1 VK- JI1.1J11.2 MouuTopuHT
equHUIAaMu o Teme “Environment and 42 VK-4.3 JI1.3 MMOCENIAEMOCTH
conservation”. OrpaboTka BokadyJsipa. TIK-1.1 K- 3aHATHH.
O6cyxaenne TeM «HenoBek U MpUpoay, 1.2 TIK-1.3 TIposepka
«I['nobanpHbIe SKONIOTHYECKUE IPOOIEMbL», IK-2.1 TIK- BBITIOJTHEHHUS
«IIpuyKHEI U NOCIIEACTBUS BOAHOTO 2.2TIK-3.1 JIOMAIIIHETO
3arpsi3HeHUsD», «[IpMUUHBI U IOCIEACTBUAL IK-3.2 TIK- 3a1aHusA
3arpsi3HEHUs Bo3yXa (IIapHUKOBBIH 10.1 IIK- IIpEenoiaBarese
3¢ GEKT, KUCIOTHBIC TOXKIH)», «[[puarHbI 10.2 TIK- M. [IpoBenieHue
M TIOCJIE/ICTBUS HCUE3HOBEHUS JIECOBY, 11.1 IIK- TIUCKYCCHH,
«PaaroakTHBHOE 3arpsi3HEHNE: 11.2 (bpoHTaNTBHOTO
HCTOYHHKH, IPUYUHEL, CIIOCOOBI ompoca.
npepoTBpaiieHusy. [IpocMotp u IMposenenue
obcyxnenne gpupMma "Erin Brockovich™. JTUKTAHTA I10
Jlexcuko-rpaMMaTUYIECKUE U JIEKCUUECKUE aKTUBHOH
CpPE/CTBA BRIPAKEHUS MOJATLHOCTH. JIEKCHUKE.
3HaueHust 1 HOPMBI MOJAIIBHBIX TJIar0JIOB. Brictynnenue
O6cyxnenne pomana "Nice Work", D. CTY/IEHTOB C
Lodge. /J1a6/ MHHH-

JOKJIaZI0M,
JIOKJIaJIOM C
Mpe3eHTanuel,
IpYINIOBBIM
MIPOEKTOM.
Hammucanmne
acce.
Paznen 10. CamocTosiTesibHasi paGoTa
mo Unit ""Man and Nature"

10.1 BrimomHeHme 3a1aHUi 110 JIGKCHYECKOMY 1 2,85 | YK-4.1 VK- JIT.1J11.2 IIpoBepka
rpaMMaTHIeCKOMY MaTepHaly B paMKax 4.2 VK-4.3 JIL.3 HaJIIUs
n3ydaemoii Tembl. Urenue pomana "Nice IK-1.1 K- MIPENoaaBarese
Work", D. Lodge. IToarotoBka k 1.2 TIK-1.3 M. Brinonnenue
nuckyccusaM. [lonrotoBka n0Kki1a10B IK-2.1 K- KOHTPOJIBHBIX
(mpoekroB). /Cp/ 2.2TIK-3.1 pabor. Yuactue

TIK-3.2 I1K- B JTUCKYCCHSIX,
10.1 TIK- (bpOHTATBHBIX
10.2 TIK- oTpocax.
11.1 K- ITogroroska

11.2 MUHU-JI0KJIA]1a,
JOKJIaza C
Mpe3eHTalue,
IPYIIIOBOTO
MIPOEKTA.
VYuactue B
KypCOBOM
TBOPUYECKOM

MEPOIIPHUATHH.




Pa3nen 11. 3auer

111 1. OTBETUTH HA BONPOC MO MPONUICHHON 0,15 | YK-4.1 VK- JI.1J11.2 3auer.IlpoBepka
TeMe. 4.2 YK-4.3 JI1.3 OTBETA I10
2. BBImomHUTH IpaKTUYECKOE 3a7jaHue 10 [K-1.1 TIK- MIPONHACHHOMN
IpoHIeHHOMY MaTepuaiy (aHalau3 1.2 TIK-1.3 teme. IIpoBepka
OTPBIBKA U3 JINTEPATYPHOTO IK-2.1 IIK- CTHJIMCTHYECKOT
MIPOU3BEICHHUS). 2.2 TIK-3.1 0 aHajM3a
/KP3/ IK-3.2 TIK- TEKCTA.
10.1 K-
10.2 K-
11.1 IK-
11.2
Pazpnen 12. Unit: "Painting" Speech
Patterns; Word Combinations and
Phrases
12.1 OtpaboTKa pedeBbIX Mojienell u ¢pas. 2 YK-4.1 VK- J1.1J11.2 MouuTtopuHT
CHUHTaKCUC aHTTIMICKOTO s3bIKa. [ToHsTHE 4.2 YK-4.3 JI1.3 NOCENAaeMOCTH
0 MpeI0KeHNHU. [IpeTMKaTUBHOCTS. IK-1.1 IIK- 3aHATHH.
Kateropuu, odopmistomue 1.2 TIK-1.3 IIpoBenenue
MPEeIUKATUBHOCTh. ACIEKTHI aHAIN3a [IK-2.1 TIK- (bpoHTaNTBHOTO
npeptoxkenus. Knaccudukarmm 3.1 [IK-10.1 ompoca.
MPeIJIOKEHUH. Y POBHI CHHTAKCHIECKOTO TIK-10.2 TIK Brimonuenne
a”anu3a. /J1ad/ -11.1 IIK- YIpaXHEHHUI.
11.2 IIposepka
BBITTOJTHEHU S
JIOMAIITHETO
3amaHus
IpernoaBarene
M.
Paznen 13. Unit: "Painting" Essential
Vocabulary
13.1 PaboTa Ha/l ICKCHYECKUM MaTepHAIOM. 6 YK-4.1 VK- JI1.1J11.2 MOHUTOPUHT
Oo6cyxnenune pomana "The Sea House", E. 4.2 VK-4.3 JI1.3 MOCEIIaeMOCTH
Freud. /Ja6/ ITK-1.1 K- 3aHSTHIL.
1.2 TIK-1.3 [IpoBenenue
ITK-2.1 TIK- (bpoHTaNTBHOTO
3.1 [IK-10.1 orpoca,
T1IK-10.2 IIK JIMCKYCCHU.
-11.1 IIK- Brinonnenune
11.2 yIpaKHEHUH.
IIposepka
BBITTOJTHEHU ST
JIOMAITHETO
3amaHus
IpernoaBaree
M. [IpoBenenue
TecTa.
Pa3gen 14. Unit: "Painting" Text "Art
for Heart's Sake" by R. Goldberg
14.1 UreHue u epeBo OTPbIBKA U3 TEKCTA 4 YK-4.1 VK- JI1.1J11.2 MouuTopuHT
«HckycerBo st aymu». O0ydeHue 4.2 VK-4.3 JI1.3 MOCEIIAEMOCTH
3JIEMEHTaM CTHIMCTHYECKOTO aHAIN3a: IK-1.1 IIK- 3aHATHH.
TPOIIBI (JIUTOTA, MeTadopa, UPOHUS, 1.2 TIK-1.3 IIposepka
SMUTET, METOHUMUS, TUTIEpOOIa). [K-2.1 TK- BBITIOJTHEHUS
BrinonHeHNe CTUIMCTUYECKOTO aHAIN3a 3.1 [IK-10.1 JIOMAIIHEero
TekcTa. THUIIBI U CTPYKTYpa MPOCTHIX IK-10.2 TIK 3a/1aHus
npeuIokeHui. JIBycocTaBHble U -11.1 TIK- IIPENoAaBaTee
OJIHOCOCTaBHbIE NTPEUIOKEHUS. 11.2 M. [IpoBenenue
PaznmuuHble ciydan OCIOXKHEHHS JICKYCCHI,
CTPYKTYPBI ITPOCTOT'O MPEIIOKEHHS. (pOHTAIBHOTO
AHanmu3 NpoCTHIX NPEATIOKESHUH. orpoca,
Obcyxnenne pomana "The Sea House", E. 3acIylnIuBaHKe
Freud. /Ja6/ JIOKJIa I0B.
IIposepka
CTUJIUCTUYECKOT

O aHaJiki3a.




Pa3pea 15. Unit: "Painting' Topical
Vocabulary

15.1 Pabota ¢ HOBBIMHU JIEKCUYECKUMU 10 YK-4.1 VK- J1.1J11.2 MouuTtopHHT
emuHUIaMu o teme "Painting". 4.2 YK-4.3 J1.3 MOCEN[aeMOCTH
OtpaboTka BokaOyispa. OOCyxaeHIE TeEM IK-1.1 IIK- 3aHATHH.
«CTHJIM ¥ HaNPaBJICHUS B KHUBOIIHCHY, 1.2 TIK-1.3 IIposepka
aHTTIUICKAs IIIKOJIa )KUBOIIMCH, TBOPYECTBO [K-2.1 TIK- BBITIOJTHEHUS
B.U. CypukoBa, KpacHOSIpCKHE 3.1 TIK-10.1 JTIOMAIITHETO
xynoxxuuku. Ckazyemoe. [Ipocroe TIK-10.2 TIK 3a/1aHus
riarojibHoe ckazyemoe. CocTaBHOE -11.1 TIK- IpenojaBarere
riarojibHoe ckazyemoe. CocTaBHOE 11.2 M. [IpoBenenne
UMeHHOe ckasyemoe. Cka3yeMble JHUCKYCCHH,
cMmemanHoro tuna. O0CykIeHHe poMaHa (bpoHTaNBHOTO
"The Sea House", E. Freud. /JTa6/ ompoca.

[IpoBenenwue
JTUKTaHTa I0
aKTUBHON
JIEKCHUKE.
BeicTynnenune
CTYIICHTOB C
MUHH-
JOKJIaZoM,
JOKJTJIOM C
Ipe3eHTanuel,
IPYIIOBBIM
IPOEKTOM.
Hanucanue
acce.
Pa3znen 16. CamocTosiTesibHast padoTa
mo Unit "Painting"

16.1 BrinonHeH#e 3a1aHui 10 JIEKCHIECKOMY H 15 YK-4.1 VK- JI.1J11.2 TIposepka
rpaMMaTHYeCKOMY MaTepHally B paMKax 4.2 VK-4.3 JI1.3 HaIAYHS
nzydaemoit Temsl. [lonroroska x [K-1.1 TIK- TpenoaBarene
nuckyccusiM. [TonroroBka mokmazoB 1.2 TIK-1.3 M. Brimonnenue
(mpoexroB). Urenne pomana "The Sea IK-2.1 K- KOHTPOJIbHBIX
House", E. Freud. /Cp/ 2.2TIK-3.1 pabot. Yuacrtue

I1K-3.2 TIK- B IUCKYCCHUSX,
10.1 TIK- (bpOHTATBHBIX
10.2 TIK- oTpocax.
11.1 IIK- IToxroroska
11.2 MMHH-OKTIA/1a,
JOKJIaja C
Mpe3eHTanuel,
TPyNIIOBOTO
IIPOEKTA.
VYuactue B
KYpCOBOM
TBOPYECKOM
MEPOIIPUATHH.
Pa3nen 17. Unit "English Schooling"
Speech Patterns; Word Combinations
and Phrases

17.1 OtpaboTKa pedeBrIX Mozaeneil u ¢pas. 2 YK-4.1 VK- JI1.1J11.2 MouuTopuHT
BTopocreneHnble uneHbl NpeanoKeHusl. 4.2 YK-4.3 JI1.3 MOCEIAEMOCTH
Crioco0b1 BelpaskeHHs. CHHTaKCHYecKue [K-1.1 IIK- 3aHATHH.
ypoBHu. /J1a6/ 1.2 TIK-1.3 [IpoBeneHue

ITK-2.1 TIK- (pOHTAIBHOTO
3.1 TIK-10.1 ompoca.
TIK-10.2 TIK Brinmonnenne
-11.1 IIK- YIpaKHEHHUH.
11.2 IIposepka
BBITTOJTHEHHS
JIOMAITHETO
3amaHus
IpernoaBaresne

M.




Pa3nea 18. Unit "English Schooling"
Essential Vocabulary

18.1 Pabota Hajl IeKCHYECKUM MAaTEPUATIOM. 4 VK-4.1 VK- J1.1J11.2 MouuTtopHHT
O6cyxnenne pomana "The Sea House", E. 4.2 VK-4.3 JI1.3 MOCEIAaEMOCTH
Freud. /JTa6/ IK-1.1 TIK- 3aHATHI.

1.2 TIK-1.3 [IpoBeneHue
IK-2.1 IK- (bpoHTaNBHOTO
3.1 TIK-10.1 orpoca,
[IK-10.2 TIK JIUCKYCCHU.
-11.1 IIK- Brinmonnenune
11.2 YIpaXHEHUH.
IIposepka
BBITIOJTHEHUS
JIOMAIITHETO
3aJaHus
IperoaBaTene
M. [Iposenenne
TecTa.
Pa3znen 19. Unit "English Schooling"
Text ""To Sir, with Love" by E.R.
Braithwaite

191 UreHne u nepeBoJl OTpBIBKA U3 TEKCTa 4 YK-4.1 VK- JI.1J11.2 Monurtopusr
«Yuurento ¢ 1000BbI0». O0yueHue 4.2 VK-4.3 JI1.3 MOCELIaeMOCTH
3JIEMEHTaM CTUIMCTUYECKOTO aHaJIM3a: TIK-1.1 I1IK- 3aHATUH.
TPOIBI (JIUTOTA, MeTaopa, HPOHHSI, 1.2 TIK-1.3 TIposepka
3MUTET, METOHUMUS, THIIEpOOIa). TIK-2.1 IIK- BBITIOJTHEHHS
BrlmonHeHne CTUINCTHYECKOTO aHAIN3a 3.1 11K-10.1 JIOMAITHETO
Tekcra. [IpenuKkaTHBHBIE KOMITIEKCEI. [IK-10.2 TIK 3a/1aHus
CTpyKTypHO-CEMaHTUUECKUE -11.1 IIK- IIpenoiaBarese
0COOEHHOCTH IPEANKATHBHBIX 11.2 M. IIpoBenenne
komiiekcoB. O6cyxaenne pomana "The JIUCKYCCHH,
Sea House", E. Freud. /JT1a6/ (bpoHTaNTBHOTO

orpoca,
3acIylINBaHUe
JOKJIA/IOB.
IIposepka
CTHJIMCTHYECKOT
0 aHanu3a.
Paznen 20. Unit "English Schooling"
Topical Vocabulary

20.1 Pabota ¢ HOBBIMH JIEKCHUECKUMHU 10 VK-4.1 VK- JI1.1J11.2 MouuTtopuHT
enuauaMu 1o teme «llIkonpHoE 4.2 YK-4.3 JI1.3 MOCEIAEMOCTH
oOpazoBanue B BenukoOputanumy. TIK-1.1 K- 3aHATHH.
Oo6cyxaenue Temsl: Cucrema 1.2 TIK-1.3 IIposepka
JIOTIIKOJIBHOTO, HAYAIILHOTO M CPETHETO TIK-2.1 IIK- BBITIOJIHEHHUS
obpazoBanus B Benmukobpuranuun. 3.1 TIK-10.1 JIOMAITHETO
Cucrema 3x3aMeHOB B BenmnkoOpuranum. I1K-10.2 TIK 3a1aHus
Cucrema yacTHOro 00pa3oBaHMUs B -11.1 IIK- npenojasarene
BenukoOpuranuu. CTpyKTypa u 11.2 M. [IpoBenenne
CEMaHTHKa CJI0XKHBIX NPEI0KEHHUH. JUCKYCCHH,
Knaccupukanus npuaaTouHbIx (bpoHTaIBLHOTO
MpeUIOKEHU . AHAIIU3 U TIEPEBOJ ompoca.
CJIOYKHOTIOTYMHEHHBIX MTPEITI0KEHAH. [poBenenue
O6cyxaenue pomana "The Sea House", E. JIUKTaHTa 110
Freud. /JTa6/ AKTHBHOMN

JIEKCHKE.
Brictynnenue
CTY/ICHTOB C
MUHH-
JOKJTaZIoM,
JOKJTAIOM C
Mpe3eHTalue,
IPYyMIOBBIM
MPOEKTOM.
Hamucanwue

9CCe.




Paznen 21. CamocTtosiTesibHasi padoTa
no Unit "English Schooling™

21.1 Beinonnenye 3a1aHuil M0 JEKCHYECKOMY H 15 YK-4.1 VK- J1.1J11.2 IIposepka
rpaMMaTHYECKOMY MaTepHaly B paMKax 42 YK-4.3 J1.3 HaJIN4Hs
n3ydaeMoil TeMsl. Iloaroroska k I1K-1.1 TIK- [penojasareie
nuckyccusM. [ToAroToBKa J0KIa/10B 1.2 TIK-1.3 M. BeinonHenue
(mpoexroB). Urenue pomana "The Sea IK-2.1 TIK- KOHTPOJIbHBIX
House", E. Freud. /Cp/ 2.2 TIK-3.1 pabort. Yuactue

[IK-3.2 TIK- B JTUCKYCCHSX,
10.1 ITK- (bpOoHTAIbHBIX
10.2 TIK- oTmpocax.
11.1 IIK- IlogroroBka

11.2 MHHH-OKJIa/a,
JOKJIaza C
Mpe3eHTanuei,
IPYIIIOBOTO
IIPOEKTA.
VYyactue B
KypCOBOM
TBOPYECKOM
MEpOTPUATHH.
Pazgen 22. KPJ

22.1 1. BBIMONHUTE TIPAaKTHYECKOE 3a/IaHHE  TI0 0,33 | YK-4.1 VK- JI1.1J11.2 DK3aMeH.
MpoiiIcHHOMY MaTepuaiy (YTeHUE U 4.2 VK-4.3 JI1.3 TIposepka
JIUTEpaTypHBIi epeBo] ab3ara [K-1.1 TIK- CTHIINCTHIECKOT
XYI0)KECTBEHHOT'O TEKCTa; 1.2 TIK-1.3 0 aHaJin3a
CTUIUCTUYECKUH aHAIIU3). IK-2.1 K- XYyI0KECTBEHHO
2. M310XUTh coJiepKaHue ra3eTHON 2.2TIK-3.1 IO TEeKCTa.
CTaTbH. IK-3.2 IIK- IIposepka
3. OTBETUTH HA BOIPOC IO MPOUIECHHON 10.1 IIK- KpaTKoTo
teme. /KPD/ 10.2 TIK- nepeckasa

11.1 IIK- Ta3eTHOW CTaThU
11.2 IO TUTAHY.
IIposepka
OTBETA 110
MIPONACHHOM
TEMe.
Pazgen 23. Dx3amen

23.1 1. BBINONHUTE IPAKTHYECKOE 3a/laHUE 10 35,67 | YK-4.1 VK- JI1.1J11.2 DK3aMeH.
IpoHeHHOMY MaTepuany (4TeHHue U 4.2 YK-4.3 JI1.3 J11.4 IIposepka
JIUTEpaTypHBIi epeBos ab3ara [K-1.1 IIK- CTUJIMCTUYECKOT
XyIOXKECTBEHHOTO TEKCTA; 1.2 TIK-1.3 0 aHamm3a
CTHIIMCTUYECKHH aHanmm3). 2. 3moxkuTh [K-2.1 TIK- XyI0KECTBEHHO
cojiep)KaHre Ta3eTHOU CTaThH. 3. 2.2 TIK-2.3 r'0o TEKCTA.
OTBETUTH Ha BONPOC MO MPOHICHHON IK-3.1 IIK- IIposepka
Teme. /OK3ameH/ 3.2TIK-3.3 KpaTKOTro

TIK-10.1 TIK repeckasa

-10.2 TIK- ra3eTHOU CTaTbhU
11.1 IIK- IO TIJIaHYy.

11.2 IIpoBepka
OTBETA I10
MPONACHHON
TeMe.

Pa3znea 24. Unit "Courts and Trial"
Speech Patterns; Word Combinations
and Phrases




24.1 OtpaboTKa pedeBbIX Mozenell u ¢pas. YK-4.1 VK- J1.1J11.2 MouuTopHuHT
PaboTa Ha/1 JIEKCUKO-TPAaMMAaTHYECKUM 4.2 VK-4.3 JI1.3 MOCEIIAEMOCTH
MaTepuainom. /J1a6/ MK-1.1 IIK- 3aHSATHH.

1.2 TIK-1.3 [IpoBeneHue
IK-2.1 TIK- (bpoHTaNbHOrO
3.1TIK-10.1 ompoca.
[1K-10.2 TIK Brinmonnenune
-11.1 TIK- yIpaKHEHHUH.
11.2 IIposepka
BBITIOJTHEHUS
JIOMAIITHETO
3aIaHusl
npernojaBarene
M.
Pa3gen 25. Unit "Courts and Trial"
Essential Vocabulary

25.1 Pabora Ha/l IEKCUYECKUM U YK-4.1 VK- J1.1J11.2 MouuTtopuHT
rpaMMAaTHYECKUM MaTepHAIOM. 4.2 VK-4.3 JI1.3 MOCEIIAEMOCTH
O6cyxaenne pomana "What A Carve IK-1.1 IIK- 3aHATHH.
Up!", J. Coe. /J1a6/ 1.2 TIK-1.3 [IpoBeneHue

MK-2.1 IK- (poHTaNBHOTO
3.1 IK-10.1 orpoca,
MK-10.2 TIK JIUCKYCCHU.
-11.1 TIK- Brinonnenne
11.2 yIpakKHEHHH.
IIposepka
BBIITOJTHEHHS
JIOMAIITHETO
3aJaHus
npernojiaBarene
M. [IpoBenenne
Tecra.
Pazgen 26. Unit "Courts and Trial" Text
"To Kill a Mockingbird" by H. Lee

26.1 UreHue u nepeBoi OTPhIBKA U3 TEKCTa YVK-4.1 VK- JIT.1J11.2 Monurtopusr
«YOuTh nepecMenTHKay. BermonHenne 4.2 VK-4.3 JIL.3 MOCETaeMOCTH
CTHJIUCTUYECKOTO aHAJIN3a TEKCTa. IK-1.1 ITK- 3aHATHH.
O6cyxnaenne pomana "What A Carve 1.2 TIK-1.3 TIposepka
Up!, J. Coe. /J1ab/ TIK-2.1 TIK- BBITOJIHEHUS

3.1 TIK-10.1 JIOMAIHETo
I1K-10.2 TIK 3aaHus
-11.1 TIK- [penoiasarese
11.2 M. [IpoBesieHue
JIACKYCCH,
(bpoHTaNTBHOTO
orpoca,
3aCIylINBaHUe
JIOKJIaJI0B.
IIposepka
CTHJIMCTHYECKOT
0 aHanm3a.

Paznen 27. Unit "Courts and Trial"
Conversation and Discussion




27.1 Pabota ¢ HOBBIMHU JIEKCUYECKUMU 6 YK-4.1 VK- J1.1J11.2 MouuTopHuHT
emquHUIaMu no teme “Courts and Trial”. 4.2 VK-4.3 1.3 HOCEIIAEMOCTH
OtpaboTka BokaOyisipa. OOCykICHHE TeM: MK-1.1 IIK- 3aHSATHH.
Cynomnpoussojctso CHIA; [TpuunHs 1.2 TIK-1.3 IIposepka
npectymieHui; CucreMa MpUCSKHBIX: IK-2.1 TIK- BBITIOJTHEHH S
apryMeHTHI 3a ¥ IPOTHB; Bricias mepa 3.1 TIK-3.2 JIOMAIITHETO
HaKa3aHUs: UCTOPUS, 3PPEKTUBHOCTD, IK-10.1 TIK 3aJaHus
MopajbHbll acnekT npobnemsl. [IpocmoTp -10.2 TIK- IpenojaBaree
u obcyxaenune ¢prasma "To Kill a 11.1 K- M. IIpoBenenne
mockingbird". O6cyxaenne pomana 11.2 JTHCKYCCHIA,
"What A Carve Up!", J. Coe. /JTa6/ (bpoHTaNBHOTO

orpoca.
IIpoBenenue
JTUKTAHTA I10
aKTUBHON
JIEKCHUKE.
Brictynnenne
CTYIICHTOB C
MUHU-
JIOKJIaJIoM,
JIOKJIJIOM C
Ipe3eHTanuel,
TPYIIIOBBIM
MIPOEKTOM.
Hanmcanue
acce.
Paznen 28. CamocTtosiTesibHasi paGoTa
mo Unit "Courts and Trial"

28.1 BeInonHeHe 3a1aHu#l 10 JIEKCUYECKOMY U 56 YK-4.1 VK- JI.1J11.2 TIposepka
rpaMMaTH4E€CKOMY MaTepHally B pamMKax 4.2 VK-4.3 JI1.3 HaIN4us
n3yuaemoii Temsl. Iloaroroska IK-1.1 IIK- NpenoaaBarese
nuckyccusaM. Iloaroroska nokinanos 1.2 TIK-1.3 M. Brinmonnenue
(mpoexroB). Urenune pomana "What A IK-2.1 TIK- KOHTPOJIBbHBIX
Carve Up!", J. Coe. /Cp/ 2.2 TIK-3.1 pabot. Yuactue

TIK-3.2 TIK- B TUCKYCCHSIX,
10.1 TIK- (hpOHTATBHBIX
10.2 TIK- ompocax.
11.1 TIK- IToaroroBka
11.2 MUHU-JI0KJIa]1a,
JIOKJIaza C
Mpe3eHTaluel,
TPYIIIOBOTO
MIPOEKTA.
VYyactue B
KypCOBOM
TBOPUYECKOM
MEpOTIPHUSITHH.
Pazpen 29. Unit "Higher Education in
The US™ Speech Patterns; Word
Combinations

29.1 OTtpaboTka pedeBbIX Mozenei u ¢gpas. 2 YK-4.1 VK- JIL.1J11.2 MoHuTOopHUHT
Pabota Hax JeKCHUKO-TpaMMaTHIECKIM 4.2 VK-4.3 JI1.3 MOCEIIAacMOCTH
Marepuainom. /J1a6/ IK-1.1 IIK- 3aHATHH.

1.2 TIK-1.3 [IpoBenenue
TIK-2.1 IIK- (GpoHTaNBHOTO
3.1 TIK-10.1 ompoca.
[1K-10.2 TIK Brimonnenue

-11.1 TIK- YIPaKHEHHH.

11.2 IIpoBepka
BBINOJIHEHUS
JIOMAIITHETO
3aaHus
IpernoaBarTese
M.

Paznean 30. Unit "Higher Education in
The US™ Essential Vocabulary




30.1

Pabota Ha/l ISKCHYECKUM U
rPaMMaTHYCCKUM MATECPHUAIOM.
O6cyxaenne pomana "What A Carve
Up!, J. Coe. /J1ab/

YK-4.1 VK-
42 YK-4.3
IK-1.1 IK-
1.2 TIK-1.3
IK-2.1 IIK-
3.1TIK-10.1
IIK-10.2 TIK
-11.1 TIK-
11.2

J1.1J11.2
JI1.3

MouuTopHuHT
MIOCEIIaeMOCTH
3aHATHH.
[IpoBenenwue
(bpoHTaNbHOrO
orpoca,
JHUCKYCCHU.
Brinmonnenune
YIpaKHEHHH.
IIposepka
BBITIOJTHEHHU S
JIOMAIITHETO
3aJaHusl
npernojaBareine
M. [IpoBenenne
TecTa.

Paznen 31. Unit "Higher Education in
The US™ Text ""Doctor in the House' by
R. Gordon

31.1

UreHue U MepeBo/i OTPHIBKA U3 TEKCTA
«oxTop B mome». Brimonnenne
CTHJINCTHYECKOTO aHaJIHM3a TEKCTa.
O6cyxaenne pomana "What A Carve
Up!", J. Coe. /JIab/

YK-4.1 VK-
4.2 YK-4.3
IK-1.1 IIK-
1.2 TIK-1.3
IK-2.1 K-
3.1 1K-10.1
IIK-10.2 TIK
-11.1 IIK-
11.2

JI1.1J11.2
JI1.3

MouuTopuHT
MIOCEIIAeMOCTH
3aHATHH.
IIposepka
BBINTOJTHEHU S
JIOMAIITHETO
3aJaHus
npernojiaBarene
M. [IpoBenenne
JIACKYCCHH,
(bpoHTaNTBHOTO
orpoca,
3acilylIuBaHue
JIOKJIaJI0B.
IIposepka
CTHIIMCTUYECKOT
0 aHaJIN3a.

Pa3znen 32. Unit "Higher Education in
The US™ Conversation and Discussion

321

PaboTa ¢ HOBBIMH JIEKCHYECKHUMHU
enununamu o teme “Higher Education in
the United States of America”. OtpaboTka
BokaOyispa. O6cyxnenne TeM: Cucrema
BeIciero oopazosanus B CIIIA; MecTtHbie
KOJIJIC KU, UX OCOOCHHOCTH U
npeumMyiiecTBa; CTyIeHIeCKast )KU3Hb B
CIIA u Poccun. O6cyxaeHue poMmaHa
"What A Carve Up!", J. Coe. /J1a6/

YK-4.1 VK-
4.2 YK-4.3
IK-1.1 IIK-
1.2 TIK-1.3
IK-2.1 IIK-
3.1 TIK-3.2
IK-10.1 IIK
-10.2 TIK-
11.1 IIK-
11.2

JI1.1J11.2
JI1.3

MouuTopuHT
MIOCEIIaeMOCTH
3aHATHUH.
IIpoBepka
BBITTOJIHEHHS
JIOMAIHETo
3a/1aHus
MIpernoiaBarene
M. [IpoBenenue
JIACKYCCH,
(bpoHTaNTBEHOTO
orpoca.
[IpoBenenue
JIUKTaHTa 1o
aKTUBHOM
JIEKCUKE.
Brictynenue
CTYJEHTOB C
MUHH-
JTOKJIaZIOM,
JIOKJIAZIOM C
Mpe3eHTaluei,
TPYHIOBBIM
TIPOEKTOM.
Hanucanue
3cce.

Pa3nen 33. CamocrosiTesqibHast paGoTa
no Unit "Higher Education in The US"
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Beinonnenye 3a1aHuil M0 JEKCHYECKOMY H 56 YK-4.1 VK- J1.1J11.2 IIposepka
rpaMMaTHYECKOMY MaTepHaly B paMKax 4.2 VK-4.3 JI1.3 HAITUY U
n3yqaemoii Temsl. [loaroroska [K-1.1 TIK- MIperoaaBaTene
nuckyccusM. [ToAroToBka J0K1a/10B 1.2 TIK-1.3 M. Beinonnenue
(mpoekroB). Urenne pomana "What A IK-2.1 IIK- KOHTPOJIbHBIX
Carve Up!", J. Coe. /Cp/ 2.2 TIK-3.1 paboT. Yuactue
I1K-3.2 TIK- B JUCKYCCHSX,
10.1 ITK- (bpOoHTAIbHBIX
10.2 IIK- oTpocax.
11.1 IIK- ITonroroska
11.2 MHHH-TOKJIa/a,
JIOKJIaz1a ¢
IIpe3eHTanuel,
IpyIIOBOTO
IIPOEKTA.
VYyacTue B
KypCOBOM
TBOPYECKOM
MEpOIPUATHH.
Paznen 34. KPD
34.1 1. BBIMOMHUTE TIPAaKTHYECKOE 3a/laHHe  TI0 0,33 | YK-4.1 VK- JI1.1J11.2 DK3aMeH.
IpOHIeHHOMY MaTepuany (4TeHUe U 4.2 YK-4.3 JI1.3 ITposepka
JIUTepaTypHbI epeBo ab3ana IK-1.1 IIK- CTUJIMCTUYECKOT
XYI0)KECTBEHHOT'O TEKCTa; 1.2 TIK-1.3 0 aHaJin3a
CTHJITUCTUIECKUH aHAIH3). [IK-2.1 TIK- XyI0KECTBEHHO
2. U310XUTh co/iepiKaHue Ta3eTHOM 2.2TIK-3.1 ro TEKCTa.
CTaThH C PYCCKOTO HA aHTIIUHCKUH. [IK-3.2 TIK- IIposepka
3. OTBETUTH HA BOIPOC I10 MMPOUIECHHON 10.1 IIK- KpaTKoTo
teme. /KPD/ 10.2 TIK- nepeckasa
11.1 IIK- Ta3eTHOU CTaThU
11.2 C PYCCKOTO Ha
AHTTIUHCKUH.
IIposepka
OTBETA I10
TIPOWIEHHON
TeMe.
Pa3gen 35. Dx3amen
351 1. BBIIONHUTE [PAKTUYECKOE 3aJaHUe II0 35,67 | YK-4.1 VK- JI1.1J11.2 DK3aMeH.
MPOUEHHOMY MaTepuany (dTeHUe u 4.2 VK-4.3 JIL.3 IIpoBepka
IMTEepaTypHBIA IepeBo ab3ama [K-1.1 TIK- CTHIIMCTUIECKOT
XyIOXKECTBEHHOTO TEKCTA; 1.2 TIK-1.3 0 aHamm3a
CTHJINCTUIECKUH aHAIH3). [IK-2.1 TIK- XyI0KECTBEHHO
2. 310:xUTh coziepikaHne ra3eTHOM 2.2TIK-3.1 IO TEeKCTa.
CTaTbU C PYCCKOTO Ha aHIVIMHCKHH. IK-3.2 TIK- IIposepka
3. OTBeTUTH Ha BOIPOC 1O NPOHAECHHON 10.1 K- KpaTKoro
Teme. /Dk3aMen/ 10.2 TIK- repeckasa
11.1 IIK- Ta3eTHOM CTaThU
11.2

C PYCCKOTO Ha
AHTIMHACKHH.
IIposepka
OTBETa 10
NpoiIeHHON
TEME.

Paznea 36. Unit "Difficult Children"
Speech Patterns; Word Combinations

and Phrases




36.1 OtpaboTka pedyeBbIx Mozeneil u ¢pas. 4 VK-4.1 VK- J1.1J11.2 MouuTopHuHT
Pabora Haj1 TIEKCHKO-TPaMMaTHYECKUM 4.2 VK-4.3 JI1.3 MOCEIIAEMOCTH
Marepuaiom. /J1ab/ MK-1.1 IIK- 3aHSATHH.

1.2 TIK-1.3 [IpoBeneHue
IK-2.1 TIK- (bpoHTaNbHOrO
3.1TIK-10.1 ompoca.
[1K-10.2 TIK Brinmonnenune
-11.1 TIK- yIpaKHEHHUH.
11.2 IIposepka
BBITIOJTHEHUS
JIOMAIITHETO
3aJaHus
npernojaBarene
M.
Pa3znen 37. Unit "Difficult Children"
Text ""The Lumber-Room™ by H. Munro

37.1 Urenue u nepeBo OTPLIBKA U3 TEKCTA 6 YK-4.1 VK- J1.1J11.2 MouuTtopuHT
«Uynan». BelnoaHeHNe CTHIMCTHYECKOTO 4.2 YK-4.3 J1.3 MOCEIIaEMOCTH
a”anu3a Tekcra. O0cyxJeHue poMaHa IK-1.1 TIK- 3aHATHH.
"Regeneration”, P. Barker. /JIa6/ 1.2 TIK-1.3 IIpoBepka

IK-2.1 K- BBITIOJIHEHHS
2.2 TIK-2.3 JIOMAITHETO
IK-3.1 IIK- 3aJaHNA
3.2 TIK-10.1 IIpenoiaBarene
[K-10.2 TIK M. IIpoBenenne
-11.1 IIK- JHUCKYCCHH,
11.2 (bpoHTaNTBHOTO
orpoca,
3acIylIMBaHUe
JOKIJIA/I0B.
IIposepka
CTHJIMCTHYECKOT
0 aHanu3a.
Pa3pgen 38. Unit "'Difficult Children™
Conversation and Discussion

38.1 Pabota ¢ HOBBIMH JIEKCUYECKUMHU 15 VK-4.1 VK- JI1.1J11.2 MouuTopuHT
emquuunamu o teme “Difficult Children”. 4.2 VK-4.3 JI1.3 MOCEIAEMOCTH
OtpaboTka BokaOymnsipa. OOCyxaeHUE TEM: MK-1.1 K- 3aHSATHH.
IIpoGnems! Bocriutanus nereit; Tpyansie 1.2 TIK-1.3 IIposepka
JIETH: BHHOBAaTa ceMbs Win mikona? YepTer TIK-2.1 IIK- BBITIOJIHEHHUS
UIeabHOTO PeOCHKA, POTUTEIIS, 2.2TIK-2.3 JIOMAIIHETO
EnuHCcTBEHHBIN peOEHOK: MPEUMyIIeCTBa TIK-3.1 I1K- 3a/1aHus
W HEJIOCTaTKu; PojIb yuuTesns/ceMbu B 3.2 T1K-10.1 MIpernoiaBarene
(hopMHUpOBaHUM JTUYHOCTH PEOCHKA. [IK-10.2 TIK M. [IpoBenenne
O6cyxnenue pomana "Regeneration”, P. -11.1 TIK- JUCKYCCHH,
Barker. /J1a6/ 11.2 (poHTaNBHOTO

ompoca.
[IpoBenenue
JIUKTaHTA IO
AKTHBHOMN
JIEKCHKE.
Brictynnenue
CTYIICHTOB C
MUHH-
JOKJTaZIoM,
JOKJTAIOM C
Mpe3eHTalue,
IPYIMIOBBIM
HPOEKTOM.
Hamucanwue
acce.

Pazgen 39. CamocrosiTenbHast padora
no Unit "Difficult Children™




39.1 Beinonnenye 3a1aHuil M0 JEKCHYECKOMY H 75 VK-4.1 VK- J1.1J11.2 IIposepka
rpaMMaTHYECKOMY MaTepHaly B paMKax 4.2 VK-4.3 JI1.3 HAITUY U
n3yqaemoii Temsl. [loaroroska TIK-1.1 K- MpernoaaBarese
nuckyccusM. [ToAroToBka J0K1a/10B 1.2 TIK-1.3 M. Brinonuenue
(mpoexroB). UTeHue poMaHa IK-2.1 TIK- KOHTPOJIBHBIX
"Regeneration”, P. Barker. /Cp/ 2.2 TIK-2.3 pabot. Yuactue

TIK-3.1 IIK- B JIMCKYCCHUSIX,
3.2TIK-10.1 (pOHTAIIBHBIX
[IK-10.2 TIK ompocax.
-11.1 IIK- ITonroroska
11.2 MHHH-TOKJIa/a,
JIOKJIa/1a C
IIpe3eHTanuel,
TpyIIIOBOTO
MPOEKTa.
VYyacTue B
KypCOBOM
TBOPUYECKOM
MEpOIPUATHH.
Paznen 40. Unit "Family Life" Speech
Patterns; Word Combinations and
Phrases

40.1 OTtpaboTka peueBbIX MOJIeNCH U (pas. 4 YK-4.1 VK- JI.1J11.2 MoHuTOpHUHT
PaboTa Ha/1 JIEKCUKO-TPaMMAaTHYECKUM 4.2 VK-4.3 JI1.3 MOCEIIAEMOCTH
MaTepuaiom. /J1a6/ IK-1.1 ITK- 3aHATHH.

1.2 TIK-1.3 [IpoBeneHue
IK-2.1 IIK- (bpoHTaNTBHOTO
3.1 TIK-10.1 ompoca.
MK-10.2 TIK Brimonnenue
-11.1 TIK- yIpaXHEHUH.
11.2 IIposepka
BBITIOTHEHHUS
JIOMAITHETO
3aaHus
npernoiaBaresne
M.
Pa3nen 41. Unit "Family Life" Essential
Vocabulary

41.1 PabGora Haj TEKCUYECKUM U 8 VYK-4.1 YK- JI1.1 J11.2 Monurtopusr
rpaMMaTHYECKUM MaTEPHAJIOM. 4.2 VK-4.3 J1.3 HOCEIaeMOCTU
O6cyxaenne pomana "Regeneration", P. TIK-1.1 K- 3aHATHH.
Barker. /J1a6/ 1.2 TIK-1.3 [IpoBeneHue

TK-2.1 ITK- (bpoHTaNTBHOTO
3.1 TIK-10.1 ompoca,
[IK-10.2 TIK JIUCKYCCHM.
-11.1 TIK- Brinmonnenue
11.2 yIpa)KHEHUH.
IIpoBepka
BBITIOJTHEHHS
JIOMAITHETO
3a7aHus
IpernojaBaresne
M. [IpoBenenue
TecTa.

Paznen 42. Unit "Family Life" Text
"Thursday Evening" by Ch. Morley




421 UreHne U nepeBos OTPLIBKA U3 TEKCTA 6 YK-4.1 VK- J1.1J11.2 MouuTopHuHT
«Beuep uerBepray». BrinonHnenne 4.2 VK-4.3 JI1.3 MIOCEIIaeMOCTH
CTHJIMCTUYECKOTO aHAJIN3a TEKCTa. IK-1.1 IIK- 3aHATHH.
O6cyxaenne pomana "Regeneration”, P. 1.2 TIK-1.3 IIpoBepka
Barker. /JTa6/ IK-2.1 TIK- BBITIOJTHEHUS

2.2 TIK-2.3 JIOMAIIHEro
I1K-3.1 TIK- 3aJIaHus
3.2TIK-10.1 npenojaBarerne
TIK-10.2 TIK M. [IpoBenenne
-11.1 JTUCKYCCHH,
(bpoHTaNBHOTO
orpoca,
3aciIylIuBaHue
JIOKJIaJIOB.
IIposepka
CTHIMCTUYECKOT
0 aHanm3a.
Paznen 43. Unit "Family Life"
Conversation and Discussion

43.1 Pabota ¢ HOBBIMHU JICKCUYECKUMHU 15 YK-4.1 VK- JI1.1J11.2 MouuTopuHT
enuHuIaMu mo Teme “Family Life”. 42 VK-4.3 JI1.3 MMOCENIAEMOCTH
OtpaboTka BokaOyisipa. OOCykICHHE TeM: IK-1.1 TIK- 3aHATHH.
Cewmeitnas xu3Hb; CBaeOHbIC 0OPSIBI U 1.2 TIK-1.3 TIposepka
npeapaccynku; Buasl 6pakoB, ux IK-2.1 K- BBITIOJTHEHHUS
JOCTOMHCTBA M HemocTaTKu; OCHOBHEIC 2.2 TIK-2.3 JIOMAIITHET O
KPUTEPHUHU NPH BBIOOpE MapTHEPa, IK-3.1 IIK- 3a1aHusA
IIpaBuna cuacTIuBON cEMENHON KU3HY; 3.211K-10.1 npenojasarene
[IpuanHe! pa3Boa U €ro MOCIIEICTBHS, IIK-10.2 TIK M. [IpoBenenne
HenonHble ceMbHU, MPUYHHBI, TPOOIEMBI. -11.1 TIK- TIUCKYCCHH,
O6cyxaenue pomana "Regeneration", P. 11.2 (bpoHTaNTBHOTO
Barker. /J1a6/ ompoca.

IIpoBenenue
JTUKTAHTA I10
AaKTUBHON
JIEKCHUKE.
Brictymenne
CTYIICHTOB C
MUHH-
JOKJIaZI0M,
JIOKJIaJIOM C
Mpe3eHTanuel,
TPYNIIOBBIM
MIPOEKTOM.
Hammucanmne
acce.
Paznen 44. CamocTtosiTesibHasi paGoTa
mo Unit ""Family Life"

441 BrimomHeHme 3a1aHUi 110 JIGKCHYECKOMY 1 75 YK-4.1 VK- JIT.1J11.2 IIpoBepka
rpaMMaTHIeCKOMY MaTepHaly B paMKax 4.2 VK-4.3 JIL.3 HaJIIUs
n3yuaemoii Temsl. Iloaroroska IK-1.1 IIK- MIPENoaaBarese
nuckyccusaM. [loaroroska nokinanos 1.2 TIK-1.3 M. Brinmonnenue
(mpoexroB). Utenune pomMana IK-2.1 IIK- KOHTPOJIbHBIX
"Regeneration”, P. Barker. /Cp/ 2.2 TIK-2.3 pabot. Yuactue

I1K-3.1 IIK- B JTUCKYCCHSIX,
3.2 TIK-10.1 (bpOHTATBHBIX
TIK-10.2 TIK oTpocax.
-11.1 IIK- ITogroroska
11.2 MUHU-JI0KJIA]1a,
JOKJIaza C
Mpe3eHTalue,
IPYIIIOBOTO
MIPOEKTA.
VYuactue B
KypCOBOM
TBOPUYECKOM

MEPOIIPHUATHH.




Pazgen 45. Unit "Difficult Children"
Essential Vocabulary
45.1 Pabota Haj IeKCUYECKUM U 8 8 YK-4.1 VK- J1.1J11.2 MouuTtopHHT
rpaMMaTHYECKUM MaTepHAJIOM. 42 YK-4.3 J1.3 MOCEIIaEMOCTH
O6cyxnenue pomana "Regeneration”, P. IK-1.1 IIK- 3aHATUH.
Barker. /J1a6/ 1.2 TIK-1.3 [IpoBeneHue
IK-2.1 TIK- (bpoHTaNBHOTO
3.1 [IK-10.1 orpoca,
TIK-10.2 TIK JIUCKYCCHU.
-11.1 TIK- Brinmonnenune
11.2 YIpaXHEHUH.
IIposepka
BBINIOJTHEHU S
JIOMAIIIHETro
3aJaHus
npernojaBaresne
M. [Iposenenne
TecTa.
Paznen 46. KPD
46.1 1. BBIMOJHUTE TPAKTHUECKOE 3a/IaHHE 10 8 0,33 | YK-4.1 VK- JI1.3J11.4 DK3aMeH.
MpoiiIcHHOMY MaTepuaiy (YTeHUE U 4.2 VK-4.3 TIposepka
JIUTepaTypHbI epeBo ab3ama IK-1.1 IIK- CTUJIMCTUYECKOT
XYI0)KECTBEHHOT'O TEKCTa; 1.2 TIK-1.3 0 aHaJin3a
CTHIIUCTUYECKUH aHanu3). 2. M310kuTh MK-2.1 IIK- XYI0OXKECTBEHHO
co/iep>KaHue Ta3eTHOM CTaThbU C PYCCKOTO 2.2 TIK-2.3 IO TEKCTa.
Ha aHrauickuif. 3. OTBETUTH Ha BOIIPOC 10 [IK-3.1 TIK- IIposepka
npoiineHnoit reme. /KP3/ 3.2 TIK-3.3 KpaTKOTo
IIK-10.1 TIK repeckasa
-10.2 TIK- Ta3eTHOM CTaThU
11.1 IIK- C PYCCKOro Ha
11.2 AHTTIUHCKUH.
IIposepka
OTBETA I10
TIPOWIEHHON
TeMe.
Paznen 47. Dx3amen
47.1 1. BoINOIHUTH NPAKTUUECKOE 3aaHKe TI0 7 35,67 | YK-4.1 VK- JI1.3J11.4 DK3aMeH.
IpoHeHHOMY MaTepuany (4TeHue U 4.2 YK-4.3 IIposepka
JIUTEpaTypHbIi nepeBo ab3ara MK-1.1 IIK- CTUJIMCTUYECKOT
XyIOXKECTBEHHOTO TEKCTA; 1.2 TIK-1.3 0 aHamm3a
CTHIIMCTUIECKHH aHanm3). 2. 3moxuTh [IK-2.1 TIK- XyI0KECTBEHHO
coJIepKaHue ra3eTHOM CTaThH C PYCCKOTO 2.2 TIK-2.3 IO TEeKCTa.
Ha aHriuiickuid. 3. OTBETUTH Ha BOIPOC IO [K-3.1 IIK- IIposepka
IpoiaeHHOM Teme. /DKk3aMeH/ 3.2TIK-3.3 KpaTKOTro
TIK-10.1 TIK repeckasa
-11.1 IIK- ra3eTHOM cTaThu
11.2 C PYCCKOTO Ha
AHTIIUICKUN.
IIpoBepka
OTBETA I10
MIPONHACHHOMN
TeMe.

5. ®OHJ OHEHOYHBIX CPEJCTB

5.1. KoHTpoJibHbIEe BONPOCHI U 3aJaHUSA

Texymuit KOHTPOJIb

1. MOHHUTOPHHT MMOCENIAEMOCTH 3aHSATHIA: BEBIOOPOYHBIH OITPOC.

1. Which would you rather choose: a hiking trip or a river trip?

2. Would you go on a 100 mile’s tour alone?

3. Do you prefer package tours to independent travelling?

4. What do you think about eco-tourism?

5. What does the Internet offer in the way of pastime?




6.
7.
8.
9.

10.

11
12

13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24,
25.

2.

3.

4.

5.

6.

7.

8.

9.

10

11

12

13

What future does the Internet have?

What are the major environmental issues confronting humanity today?
What ecological problems do you know?

What are the types of ware pollution?

What types of movies do you know?

. What films appeal to most?

. What does the success of a film depend on?

What service do you think the artist performs for mankind?

How does pictorial art serve as a valuable historical record?

What “key stages” does the National Curriculum define?

What are the alternatives offered students after taking GCSEs?

Is streaming of pupils in some schools to advantage? Give reasons.
When did the term “public school” appear?

What are the advantages / disadvantages of comprehensive schools?
What traits of character would you appreciate in a husband?

What kind of person will never arrest anyone’s attention?

What kind of people keep their thoughts to themselves?

What kind of people are called good mixers?

What traits of character would you appreciate in a mother, father?
What traits of character would you appreciate in a bosom friend? What traits would you detest most?

VyacTue B AUCKYCCHUH 110 NPOIIEHHON TEMe.

JIMKTaHT-1IepeBo] 110 NPOHAEHHOHN TeEME.

I'pynmnoBas u ppoHTaIBHAS pabOTa MO AHATUTUYECKOMY YTCHHUIO M Pa3TOBOPHOM MPAKTHKE.
I'pynnosas u ppoHTaIBHAS pabOTa MO JOMAITHEMY YTCHUIO.

I'pynnoBas u ppoHTaIBHAS pab0OTa MO IPaMMaTHKE.

JlomairHee 3a1aHue 110 AHATUTUYECKOMY YTEHHUIO U pa3rOBOPHON MPAKTHKE.
JomaiHee 3a1aHie 10 IOMAalIHEMY YTEHHUIO.

JomamrHee 3aaHue Mo TpaMMaTHKe.

. CTunmucTryeckuil aHaIu3 XyA0KEeCTBEHHOTO TEKCTa.

. [IpocMoTp uIbMa U BBITIOJIHEHHE 3aIaHUI K HEMY.

. Hanmucanwue scce.

. BeInosHeHne TeCTOBOIO 3ajaHusl.

IIpumep Tecta

Test1
V-1

I. Give synonyms:

= ~NouhbwnpRk

NN AN =

meddling

. to keep oneself back from
. to look at with pleasure

. not all of one kind

. to call attention to

. without aim or purpose

. Unaware

. Give English equivalents for the following phrases:
. JIMHUA HAUMCHBIICTO COTIPOTUBJICHUA.

. IOA03PCBATh KOI'0-TO B BOPOBCTBE

. OOLIMTENBHBII YeTOBEK

. HpI/If/iTI/I K COIIAaIICHUIO IO HECKOJIBKHUM ITYHKTaM

. IOJHAMATh BOXKHYIO TIpoOIemMy

. pe€arupoBaTb Ha YTO-1100 C JOCTOMHCTBOM

. HAaIIOMHUHATh 4YTO-TO




I11. Fill in the right word :

1. There is no ----- carrying all your troubles home with you.
2. The ------ chatter of children irritated him.

3. He is quite an impractical person, in other words, he is

4. The news caused, her-------------- .

5. Idon't want to miss this ------ chance.

IV. Translate into English:

1. To, uro caenan Obl TEOPETHUECKH HE BCErla COBIAAET C TEM, KOTAa JOXOIUT JI0 JIea.

2. O4eBUAHO, 9TO MAJICHbKOE IPUKIIOUSHNE HEe TOMENIAIo HU €r0 allleTUTY, HU €ro HaCTPOEHHIO.
3. [louemy BbI Bcerna myTtaere ux? OHU COBCEM HE IMOXOXKH.

4. OH cnerka 3auKaeTcs, I03TOMY OH OYEHb 3aCTCHYUB NIPH IIOCTOPOHHUX.

5. Henb3st He BOCXHMIIATHCS MM, €70, IOCTYIIOK JeaeT €My YeCTb.

6. SIpkre OrHH OTpPaXKaJIUCh B TEMHOW BOJIE PEKH.

7. 51 nO4yBCTBOBAJI BOCXHUIIICHHUE €€ IIEHNEM, B HeM OBIJIO KaKOe-TO HEOTpa3uMOe O4apOBaHHE.

8. MHe OBl HUKOT/Ia U B TOJIOBY HE TIPHUIILIO, BMEIINBATHCA B Balll pa3roBOp, €CiK Obl He KpaiHss HyX/a.
9. 51 B3s11 ceOe 3a MPAaBUIIO OTIPABISATHCS B MyTEIIECTBHUE HAJIETKE.

10. JToKHO OBITh, OH OTATH 3aMELICH B 3TOM JIejie, CY/S M0 CIIyXaM.

Test1

V-2

I. Give synonyms:

1. given to reverie

2. to think likely

3. to throw back

4. faithful

5. asingle item

6. to make or prepare by putting together
7. to faint

I1. Give English equivalents for the following phrases:
1.6bITh 3aMEIIaHHBIM B KAKOM-TO JIeJIe

2.1puiiTu B CO3HAHUE

3.BMEIIMBATLCS B UyXKUE Jesa

4. ymyCcTUTH camMoe TIIaBHOE

5.mpeycrneTs B JKU3HU

6.0BITh B YbEM-TO BKYCE

7 .ICHO BBICKa3aThCsI

I11. Fill in the right word:

1. They all------ him of being a spy.

2. My heart still ----- what my head was telling me.
3. In that remote village people were ----- strangers.
4, It struck me as odd, what ----- feelings | had.

5. She is a woman accustomed to------ .

IV. Translate into English:

|. Ero 3ameuaHnmus Bceria HCYMECTHBI.

2. U3-3a 3T0M HEOX)KUAAHHON HOBOCTH Y MEHSI B TOJIOBE BCE MEPEITYTAIOCh.

3. Ona nponoymkana 6oyitarh, HE 0CO3HABasl, YTO JIOJDKHA ObLJIa 3TO B CEKPETE OT HEro.
4. bonp Obla TaKoM CUIBHOMN, 4TO OOJILHOM HE MOT YAEpKAaThCs, YUTOOBI He

3aKpUYaTh.

5. OHM NPUIILIH K COTTIAICHHUIO M0 HECKOJIBKUM ITYHKTaM IOCJIE JOJITHX CIIOPOB.

6. He ObL10 HUYETrO Cephe3HOT0, OHA MOTEPsIIa CO3ZHAHNE U3-3a JyXOTHI.

7. 51 monararo, 4TO U3 HEe BBIAJET IpEeKpacHasi MaTh.

8. OH BoCXHIIAJICSI CBOUM JIPYT'OM, KOTOPBIHM MPOSIBUII IPUCYTCTBUE AyXa B TPYIAHYIO MUHYTY.
9. OH HJ B MHUpE Tpe3, a pealbHOCTh HUUETo JJISl HETO He 3Ha4YHIa.

10. HeyauBuTesibHO, 4TO y HETO HUYETO HE MOJyYHJIOCh, OH B TOM HE CHUJICH.

14. 3ananus st HA0Opa JTOTONHUTEIBHBIX 0AJJIOB.

VYyacTie B KypCOBBIX MEPOIPUSTHSIX.

CocraBinenue KpoccBOp/a Mo TeMe.

ITonroToBKka KOMITBIOTEPHOT'O IPOEKTA I10 MPOIIEHHOH TeMe.
Pa3paboTtka TBOpUECKOro 3a1aHusl [0 MIPOIICHHON TeMe.

5.2. Tembl NHCBMEHHBIX Pa0oT

TeMbl MUCEMEHHBIX paboT




1.

3aIJ_IHTa MUHH-I0KIIaJa I1o HpOfIHeHHOﬁ TEMCE.

IIpumepHas TemaTka MUHU-IOKIAI0B 110 IPOIIEHHON TeMe

O 001N W A~ W —

10
11
12
13
14
15

2.

. AHIIMiicKas 1IKOJIa )KMBOIIHCH.

. OCHOBHasI XapaKTepUCTHKA KJIACCHIIU3MA.

. OCHOBHasI XapaKTepHCTHKA POMaHTHU3Ma.

. OCHOBHasI XapaKTEepHUCTHKA pean3Ma.

. OCHOBHasl XapaKTepUCTHKa UMIIPECCHOHU3MA.
. OCHOBHasI XapaKTepHCTHKa KyOu3ma.

. OCHOBHasI XapaKTEepPHUCTHKA CIOppeain3Ma.

. OCHOBHasI XapaKTEepPUCTHKA SKCIIPECCHOHU3MA.
. ABcTpanuiickast mIKojia >KHBOIIHICH.

. KpacHosipckue XynoxHHUKH.

. OCHOBHBIE MTPOOJIEMBI 3KOJIOTHH.

. Dxonoruueckue npodiaemsl KpacHosipckoro kpasi.

. OCHOBHBIE CTyIIEHH B crcTeMe 00pa3oBanus BennkoOpuraHuu.

. CpaBHUTENBHBIH aHAN3 crcTeM oOpa3oBanus B Poccun n BenukoOpuranuu.
. OCHOBHBIE YePTHI XapaKTepa YeoBeKa.

Hoxmaz ¢ mpe3eHTannei mo npoiIeHHON TeMe.

IIpumMepHas TemaTHKa J0KIA0B C IIpEe3eHTaluei 1o MpoiiieHHoH Teme.

1
2
3
4
5.
6
7
8
9
1

0

3.

. Changing Patterns of Leisure.
. Man and the Movies.

. English Schooling.

. Painting.

Krasnoyrsk Painters.

. English Painters.

. Feelings and Emotions.
. Talking about People.

. Man and Nature.

. Ecological Problems in Krasnoyrsk.

3amyra rpynmnoBoro npoeKTa.

5.3. ®oH/1 OLEHOYHBIX CPECTB

DOCH! npunararorest k PI1J]
st cnaum 3a4deTa no aucuuiinae «[IpakTHKyM 1o KyJabType pe4eBoro oOLICHHUs» HEOOXOAMMO:

1.
2.

O©CoO~NOO WUV DNWNPRE

OTBeTUTH Ha BONIPOC IO NPOHICHHOI! TeMe.
BBINONIHUTE MpaKkTUYECKOE 33aHue 110 IPONHAEHHOMY MaTepualy (aHalIu3 OTPBIBKA U3 JINTEPATYPHOTO IIPOU3BEACHHUS).

. Bonpocsr k 3adery no aucruminae «IIpakTukym 1o KyasType pedeBoro oOLIieHus».

. What are the advantages and the dis advantages of a hiking tour?

. What must you take with you if you are going on a week’s walking tour?
. Which would you prefer: sleeping out or being put up at the village?

. Which would you rather choose: a hiking trip or a river trip?

. Would you go on a 100 mile’s tour alone?

. What is better: a hike gone alone or in a company?

. Do you prefer package tours to independent travelling?

. What do you think about eco-tourism?

. What effect does tourism have on historical places?

. What does the Internet offer in the way of pastime?

. How to deal with Internet addiction?

. What future does the Internet have?

. What are the major environmental issues confronting humanity today?
. What ecological problems do you know?

. What are the types of ware pollution?

. Why is the lake Baikal important for scientists?

. How is acid air formed?

. How does Global warming work?

. What are the reasons for deforestation?

. On what basis should the “man-nature” relationship function?
. What ecological problems are there in Krasnoyrsk?

. How does the state control environmental protection?

. What types of movies do you know?

. What films appeal to most?

. What does the success of a film depend on?




2. CTUIMCTHYECKUH aHaIH3 XYA0KECTBEHHOTO TEKCTa.
[Ipumep TekcTa s CTHIIMCTHIECKOTO aHaIu3a (OTPHIBOK U3 XyI0KECTBEHHOTO IIPOU3BEICHUS).

Hills Like White Elephants (by Ernest Hemingway)

The hills across the valley of the Ebro were long and white. On this side there was no shade and no trees and the station was between
two lines of rails in the sun. Close against the side of the station there was the warm shadow of the building and a curtain [2], made

of strings of bamboobeads, hung across the open door into the bar, to keep out flies. The American and the girl with him sat at a table
in the shade, outside the building. It was very hot and the express from Barcelona would come in forty minutes. It stopped at this
junction for two minutes and went to Madrid. ‘What should we drink?’ the girl asked. She had taken off her hat and put it on the

table. ‘It’s pretty hot,” the man said. ‘Let’s drink beer.” ‘Dos cervezas,” the man said into the curtain. ‘Big ones?’ a woman asked
from the doorway. ‘Yes. Two big ones.” The woman brought two glasses of beer and two felt pads. She put the felt pads and the
beerglass on the table and looked at the man and the girl. The girl was looking off at the line of hills. They were white in the sun and
the country was brown [3] and dry. ‘They look like white elephants,’ she said. ‘I’ve never seen one,” the man drank his beer. ‘No,

you wouldn’t have.” ‘I might have,” the man said. ‘Just because you say I wouldn’t have doesn’t prove anything.” The girl looked at
the bead curtain. ‘They’ve painted something on it,” she said. ‘What does it say?” ‘Anis del Toro. It’s a drink.” ‘Could we try it?’
The man called ‘Listen’ through the curtain. The woman came out from the bar. ‘Four reales.” ‘We want two Anis del Toro.” ‘With
water?” ‘Do you want it with water?” ‘I don’t know,’ the girl said. ‘Is it good with water?” ‘It’s all right.” “You want them with
water?’ asked the woman. ‘Yes, with water.” ‘It tastes like liquorice,’ the girl said and put the glass down. ‘That’s the way with
everything.” “Yes,’ said the girl. ‘Everything tastes of liquorice. Especially all the things you’ve waited so long for, like absinthe.’
‘Oh, cutit out.” ‘You started it,” the girl said. ‘I was being amused. I was having a fine time.” ‘Well, let’s try and have a fine time.’
‘All right. T was trying. I said the mountains looked like white elephants. Wasn’t that bright?” ‘That was bright.” ‘I wanted to try this
new drink. That’s all we do, isn’t it — look at things and try new drinks?” ‘I guess so.” The girl looked across at the hills. ‘They’re
lovely hills,” she said. ‘They don’t really look like white elephants. I just meant the colouring of their skin through the trees.’

‘Should we have another drink?” “All right.” The warm wind blew the bead curtain against the table. ‘The beer’s nice and cool,” the
man said. ‘It’s lovely,” the girl said. ‘It’s really an awfully simple operation, Jig,” the man said. ‘It’s not really an operation at all.” The
girl looked at the ground the table legs rested on. ‘I know you wouldn’t mind it, Jig. It’s really not anything. It’s just to let the air in.’
The girl did not say anything. ‘I’ll go with you and I’ll stay with you all the time. They just let the air in and then it’s all perfectly
natural.” ‘Then what will we do afterwards?’ ‘We’ll be fine afterwards. Just like we were before.” ‘What makes you think so?’
‘That’s the only thing that bothers us. It’s the only thing that’s made us unhappy.’ The girl looked at the bead curtain, put her hand

out and took hold of two of the strings of beads. ‘And you think then we’ll be all right and be happy.” ‘I know we will. Yon don’t
have to be afraid. I’'ve known lots of people that have done it.” ‘So have I,” said the girl. ‘And afterwards they were all so happy.’
‘Well,” the man said, ‘if you don’t want to you don’t have to. I wouldn’t have you do it if you didn’t want to. But I know it’s

perfectly simple.” ‘And you really want to?” ‘I think it’s the best thing to do. But I don’t want you to do it if you don’t really want
to.” ‘And if I do it you’ll be happy and things will be like they were and you’ll love me?” ‘I love you now. You know I love you.” ‘I
know. But if | do it, then it will be nice again if I say things are like white elephants, and you’ll like it?” “I’1l love it. I love it now but
I just can’t think about it. You know how I get when I worry.” “If I do it you won’t ever worry?” ‘I won’t worry about that because
it’s perfectly simple.” “Then I’ll do it. Because I don’t care about me.” ‘What do you mean?’ ‘I don’t care about me.” ‘Well, I care
about you.” °‘Oh, yes. But I don’t care about me. And I’ll do it and then everything will be fine.” ‘I don’t want you to do it if you feel
that way.” The girl stood up and walked to the end of the station. Across, on the other side, were fields of grain and trees along the
banks of the Ebro. Far away, beyond the river, were mountains. The shadow of a cloud moved across the field of grain and she saw
the river through the trees. ‘And we could have all this,” she said. ‘And we could have everything and every day we make it more
impossible.” ‘What did you say?” ‘I said we could have everything.” ‘We can have everything.” ‘No, we can’t.” ‘We can have the
whole world.” ‘No, we can’t.” “We can go everywhere.” ‘No, we can’t. It isn’t ours any more.” ‘It’s ours.” ‘No, it isn’t. And once
they take it away, you never get it back.” ‘But they haven’t taken it away.” ‘We’ll wait and see.” ‘Come on back in the shade,” he
said. “You mustn’t feel that way.” ‘I don’t feel any way,’ the girl said. ‘I just know things.” ‘I don’t want you to do anything that you
don’t want to do -> ‘Nor that isn’t good for me,’ she said. ‘I know. Could we have another beer?’ ‘All right. But you’ve got to
realize — © ‘I realize,” the girl said. ‘Can’t we maybe stop talking?’ They sat down at the table and the girl looked across at the hills on
the dry side of the valley and the man looked at her and at the table. “You’ve got to realize,” he said, ‘ that I don’t want you to do it if
you don’t want to. I’'m perfectly willing to go through with it if it means anything to you.” ‘Doesn’t it mean anything to you? We
could get along.” ‘Of course it does. But I don’t want anybody but you. I don’t want anyone else. And I know it’s perfectly simple.’
“Yes, you know it’s perfectly simple.” ‘It’s all right for you to say that, but I do know it.” ‘Would you do something for me now?’
‘I’d do anything for you.” ‘Would you please please please please please please please stop talking?’ He did not say anything but
looked at the bags against the wall of the station. There were labels on them from all the hotels where they had spent nights. ‘But I
don’t want you to,” he said, ‘I don’t care anything about it.” ‘I’ll scream,’ the girl said. The woman came out through the curtains
with two glasses of beer and put them down on the damp felt pads. ‘The train comes in five minutes,’ she said. ‘What did she say?’
asked the girl. ‘That the train is coming in five minutes.” The girl smiled brightly at the woman, to thank her. ‘I’d better take the bags
over to the other side of the station,” the man said. She smiled at him. ‘All right. Then come back and we’ll finish the beer.” He

picked up the two heavy bags and carried them around the station to the other tracks. He looked up the tracks but could not see the
train. Coming back, he walked through the bar-room, where people waiting for the train were drinking. He drank an Anis at the bar
and looked at the people. They were all waiting reasonably for the train. He went out through the bead curtain. She was sitting at the
table and smiled at him. ‘Do you feel better?’ he asked. ‘I feel fine,” she said. ‘There’s nothing wrong with me. I feel fine.’

Plan of the analysis:
1. Type of the narration
2. Key of the narration




3. Gist of the narration
4. Message

Jns cpaum sk3aMeHa 1o aucuuIuinee «IIpakTHKyM 1Mo KyJabType PedeBOro oOIIeH s He00X0I1MMO:

1. BBIIOMHAUTS NPAaKTHYECKOE 3aJlaHUe 10 MPOHIEHHOMY MaTepHaiy (YTeHHe U IUTepaTypHBIH MepeBoa ab3ana Xya0KeCTBEHHOTO
TEKCTa; CTHJIMCTHICCKUH aHAIN3).

2. M310XUTh COJiepKaHUe Ia3eTHON CTaTbU

3. OTBeTuTh Ha BOIPOC 110 IPONHAECHHOH TEME.

1. HpI/IMepHHﬁ TEKCT AJIs1 CTUJIIMCTUYECCKOI'O aHaJIu3a (OTpLIBOK N3 XyJOKECTBECHHOT'O HpOI/I3Be,£[eHI/I$[)
The Boarding House (by James Joyce)

Mrs. Mooney was a butcher's daughter. She was a woman who was quite able to keep things to herself: a determined woman. She
had married her father's foreman and opened a butcher's shop near Spring Gardens. But as soon as his father-in-law was dead Mr.
Mooney began to go to the devil. He drank, plundered the till, ran headlong into debt. It was no use making him take the pledge: he
was sure to break out again a few days after. By fighting his wife in the presence of customers and by buying bad meat he ruined his
business. One night he went for his wife with the cleaver and she had to sleep a neighbour's house. After that they lived apart. She
went to the priest and got a separation from him with care of the children. She would give him neither money nor food nor house-
room; and so he was obliged to enlist himself as a sheriff's man. He was a shabby stooped little drunkard with a white face and a
white

moustache white eyebrows, pencilled above his little eyes, which were veined and raw; and all day long he sat in the bailiff's room,
waiting to be put on a job.

Mrs. Mooney, who had taken what remained of her money out of the butcher business and set up a boarding house in Hardwicke
Street, was a big imposing woman. Her house had a floating population made up of tourists from Liverpool and the Isle of Man and,
occasionally, artistes from the music halls. Its resident population was made up of clerks from the city. She governed the house
cunningly and firmly, knew when to give credit, when to be stern and when to let things pass. All the resident young men spoke of
her as The Madam. Mrs. Mooney's young men paid fifteen shillings a week for board and lodgings (beer or stout at dinner
excluded). They shared in common tastes and occupations and for this reason they were very chummy with one another. They
discussed with one another the chances of favourites and outsiders. Jack Mooney, the Madam's son, who was clerk to a commission
agent in Fleet Street, had the reputation of being a hard case. He was fond of using soldiers' obscenities: usually he came home in the
small hours. When he met his friends he had always a good one to tell them and he was always sure to be on to a good thing-that is
to say, a likely horse or a likely artiste. He was also handy with the mits and sang comic songs. On Sunday nights there would often
be a reunion in Mrs. Mooney's front drawing-room. The music-hall artistes would oblige; and Sheridan played waltzes and polkas
and vamped accompaniments. Polly Mooney, the Madam's daughter, would also sing. She sang: I'm a ... naughty girl. You needn't
sham: You know I am.

Polly was a slim girl of nineteen; she had light soft hair and a small full mouth. Her eyes, which were grey with a shade of green
through them, had a habit of glancing upwards when she spoke with anyone, which made her look like a little perverse madonna.
Mrs. Mooney had first sent her daughter to be a typist in a corn-factor's office but, as a disreputable sheriff's man used to come every
other day to the office, asking to be allowed to say a word to his daughter, she had taken her daughter home again and set her to do
housework. As Polly was very lively the intention was to give her the run of the young men. Besides young men like to feel that
there is a young woman not very far away. Polly, of course, flirted with the young men but Mrs. Mooney, who was a shrewd judge,
knew that the young men were only

passing the time away: none of them meant business. Things went on so for a long time and Mrs. Mooney began to think of sending
Polly back to typewriting when she noticed that something was going on between Polly and one of the young men. She watched the
pair and kept her own counsel.

Polly knew that she was being watched, but still her mother's persistent silence could not be misunderstood. There had been no open
complicity between mother and daughter, no open understanding but, though people in the house began to talk of the affair, still Mrs.
Mooney did not intervene. Polly began to grow a little strange in her manner and the young man was evidently perturbed. At last,
when she judged it to be the right moment, Mrs. Mooney intervened. She dealt with moral problems as a cleaver deals with meat:
and in this case she had made up her mind.

It was a bright Sunday morning of early summer, promising heat, but with a fresh breeze blowing. All the windows of the boarding
house were open and the lace curtains ballooned gently towards the street beneath the raised sashes. The belfry of George's Church
sent out constant peals and worshippers, singly or in groups, traversed the little circus before the church, revealing their purpose by
their self-contained demeanour no less than by the little volumes in their gloved hands. Breakfast was over in the boarding house and
the table of the breakfast-room was covered with plates on which lay yellow streaks of eggs with morsels of bacon-fat and bacon-
rind. Mrs. Mooney sat in the straw arm-chair and watched the servant Mary remove the breakfast things. She mad Mary collect the
crusts and pieces of broken bread to help to make Tuesday's bread- pudding. When the table was cleared, the broken bread collected,
the sugar and butter safe under lock and key, she began to reconstruct the interview which she had had the night before with Polly.
Things were as she had suspected: she had been frank in her questions and Polly had been frank in her answers. Both had been
somewhat awkward, of course. She had been made awkward by her not wishing to receive the news in too cavalier a fashion or to
seem to have connived and Polly had been made awkward not merely because allusions of that kind always made her awkward but
also because she did not wish it to be thought that in her wise innocence she had divined the intention behind her mother's tolerance.
Mrs. Mooney glanced instinctively at the little gilt clock on the mantelpiece as soon as she had become aware through her reverie
that the bells of George's Church had stopped ringing. It was seventeen minutes past eleven: she would have lots of time to have the
matter out with Mr. Doran and then catch short twelve at Marlborough Street. She was sure she would win. To begin with she had all
the weight of social opinion on her side: she was an outraged mother. She had allowed him to live beneath




her roof, assuming that he was a man of honour and he had simply abused her hospitality. He was thirty-four or thirty-five years of
age, so that youth could not be pleaded as his excuse; nor could ignorance be his excuse since he was a man who had seen something
of the world. He had simply taken advantage of Polly's youth and inexperience: that was evident. The question was: What reparation
would he make? There must be reparation made in such case. It is all very well for the man: he can go his ways as if nothing had
happened, having had his moment of pleasure, but the girl has to bear the brunt. Some mothers would be content to patch up such an
affair for a sum of money; she had known cases of it. But she would not do so. For her only one reparation could make up for the
loss of her daughter's honour: marriage.

Plan of the analysis:

1. Type of the narration
2. Key of the narration
3. Gist of the narration
4. Message

2. IlpumepHast ra3eTHast CTaThs JJIs U3JI0KECHHUSA 10 IUIaHy

The Guardian, 8 April 2011
Behind Britain's silent movies: sex, drugs and scandal-struck stars (by Matthew Sweet)

The British Silent Film Festival has done much to lift the lurid lid on the film industry before the arrival of the talkie

In November 1918, as victory bunting fluttered between lamp-posts all over London, a young British movie star had his day in court.
Lionel Belcher, much more handsome than his name, the leading man of Bonnie Mary and In Another Girl's Shoes, did not emerge
with his reputation intact. He had been one of the last people to speak to Billie Carleton, a West End musical comedy actress, before
her drug-swashed body was discovered in her apartment next door to the Savoy hotel. The subsequent inquest revealed that Belcher
was not as redeemable as some of the troubled romantics he embodied on the screen. He had deserted his wife. He was a heroin
addict. Thanks in part to his father's bankruptcy, he was supplementing his earnings by dealing cocaine, purchased illegally from a
Soho chemist "well-known in the theatrical and cinema world". The response of the film company that employed him was swift and
decisive: they re-released one of his old hits, The Yoke — the story of a young man weaned from the demon dope by a lover's
dedication, adapted from a 1907 novel that had been suppressed on the grounds of obscenity. While Lionel Belcher faced the music,
the International Cinematograph Company anticipated the sound of ringing tills.

Until recently, British cinema before the coming of the talkie was customarily dismissed as amateurish and genteel. That this opinion
is fading away is largely due to the organisers of the annual British Silent Film Festival, who, for the past 13 years, have been
screening neglected treasures from the archives, and rebuilding a sense of the talents who produced them and the people who
watched. When the medium was young, it seems, nice people didn't have much to do with it. "A penn'orth of dark™ was the
commodity most prized by many members of the audience. Usherettes scooted up and down the aisles and sprayed the patrons with
Jeyes Fluid.

According to some who lived long enough to be interviewed by historians, the fumigation should also have been carried out on set.
"l was in at the beginning," recalled Douglas Payne, a veteran actor who had played thoughtful heroes since Herbert Asquith was
prime minister. "Believe me, the British film industry developed through the efforts of the strangest conglomerate of humanity one
could imagine. They saw the casting couch as the answer to their wildest dreams. | once mistakenly lent a dress suit to a producer. It
was returned to me covered in blood, the by-product of discharging pox. Yes, you met all kinds of game in those days. "We know the
names of the beasts that were bagged by the police.

Bernard Edwin Doxatt-Pratt worked as a film director in Britain and Holland, making boxing pictures and movie versions of West
End hits. He abandoned two wives, disappeared with the fees of a film acting school for which he failed to take a single class, and
was sent to prison for failing to pay a hotel bill. The titles he shot just in one year suggest that he was not the most versatile of
talents, but they also explain the nature of his life of crime. Shortly after this spurt of activity, it struck him that it was not absolutely
necessary to make a picture in order to extract cash from its backers, and took to touring seaside resorts, raising funds for the
production of movies, and absconding with the cash before a frame was in the can. Reissuing something from the back catalogue of
a scandal-struck star might not have been the canny commercial move that it had been when Lionel Belcher found himself
implicated in a drug-related death. Cinema going was now a pastime of the respectable middle-classes. The Jeyes Fluid was put
back on the shelf. But the more you learn about this rich and neglected era, the more you long to watch its pictures among an
audience that is noisy, rowdy, gossipy — and freshly disinfected.

3. IIpumepHBIE BOIPOCHI K SK3aMEHY

. What service do you think the artist performs for mankind?

. How does pictorial art serve as a valuable historical record?

. What are some qualities a true artist must possess?

. What national schools of painting are usually distinguished in European art?
. What are the periods distinguished in Renaissance?

. What are the characteristic features of the English painter G.Reynolds (W.Turner, T.Gainsborough, J.Constable)?
. What are the general characteristic features of classicism?

. What are the general characteristic features of romanticism?

. What are the general characteristic features of realism?

10. What are the general characteristic features of impressionism?

11. What are the general characteristic features of expressionism?

12. What are the general characteristic features of cubism?
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13. What are the general characteristic features of surrealism?

14. 1s education free for children in the UK?

15. What schools are single-sex (co-educational)?

16. Does Northern Ireland follow the National Curriculum?

17. Are primary and secondary schools coeducational?

18. What “key stages” does the National Curriculum define?

19. Is full-time education compulsory?

20. Does the curriculum differ in Northern Ireland from that in Britain?

21. What are the alternatives offered students after taking GCSEs?

22. What subjects are pupils taught at primary stage?

23. Where do children get pre-school education? Is it free of charge?

24. What types of schools are there of secondary stage of education?

25. Is streaming of pupils in some schools to advantage? Give reasons.

26. Does the Standard Grade in Scotland differ from the GCSE in England?

27. What distinction can be made between FE and HE?

28. What are the requirements for admission to universities in England and Scotland?
29. What degrees are awarded to the students on completion of their undergraduate courses?
30. How are universities in the UK classified?

31. Are British universities state financed or private?

32. Do students pay tuition fee?

33. Is any grant or loan available?

34. When did the term “public school” appear?

35. What are the peculiarities in the usage of the term “public school” in the UK and outside the British Isles?
36. What are the most notable public schools?

37. Were public schools originally established as expensive institutions?

38. What did social elitism bring?

39. Why are public schools associated with the ruling class?

40. What factors allow criticism of independent schooling to exist?

41. How is the selection of pupils done?

42. On what conditions are pupils admitted?

43. What advantages do pupils schools have?

44, What school rules do pupils follow?

45. What does the term “prep-school” imply?

46. What are the types of prep-schools?

47. What categories do prep-schools fall into?

48. What is called a “typically British fashion” of reforming the educational system?
49. Why did schools of the 20th century tend to copy the features of public schools?
50. What is still typical of the British education system? Is there much central control?
51. What is the central authorities' primary matter of concern?

52. Does the government prescribe a detailed programme of learning and rules?

53. What are the reasons for the level of “grass-roots” independence?

54. Why are further changes in Britain's educational system difficult to predict?

55. What makes the educational system of England and Wales complex?

56. What are the stages of primary education?

57. How is work at each stage organized?

58. British children start school when they are 5. What age do you think it is best for children to start school? Is it good for children
to be taught at an early age?

59. How are children promoted from primary to secondary school?

60. What did “the eleven-plus” exam consist of?

61. Did the result of this exam effect a child’s future? Why?

62. Is the selection still practiced? Why?

63. Name all types of schools. What are the characteristic features of  each type of school?
64. What types of comprehensive schools can you distinguish?

65. What are the advantages / disadvantages of comprehensive schools?

66. What kind of person will never arrest anyone’s attention?

67. What kind of people keep their thoughts to themselves?

68. What kind of people are called good mixers?

69. What traits of character would you appreciate in a wife (husband, mother, father, son daughter, bosom friend)? What traits would
you detest most?

70. What traits of character are required to make a good teacher (doctor, lawyer, journalist)? What traits might prevent one from
becoming a good specialist in those fields?

5.4. IlepeyeHb BUIOB OIEHOYHBIX CPEACTB

Texymuii KOHTPOJIb: TECT, BEBIOOPOYHBIH OIPOC, 3alllUTa MUHH-JIOKJIa/1a 110 IPOHAEHHOH TeMe, 3allliTa rPYyNIoBOro MPOeKTa,
y4acTue B TUCKYCCHH IO MPOUICHHON TeMe, HallMCaHUe AUKTAHTa-NIEPEBOA IO MPOUJECHHON TeMe. Y4acTHe B TPYNIIOBON U
(hpoHTaIBHOM PabOTHI IO TOMAIIHEMY YTEHHIO U FpaMMaTrKe. BrInoHeHHe JoMalIHero 3a1aHus 1o JOMAIIHEMY YTeHUIO 1
rpamMaruke. CTHIMCTHYSCKHH aHAIN3 XYI0KECTBEHHOTO TeKCTa. [IpocMOTp (riibMa U BHITOTHEHHE 3aaHui K HeMy. VI TOroBbIi
KOHTPOJIb: ()MHAJIBHBIH JIEKCUKO-TPaMMaTHYECKUI TECT.




6. YHEBHO-METOANYECKOE U THOOPMAIIMOHHOE OBECHEYEHHUE JUCHUIIIUHBI (MOAY JIST)

6.1. PekomeHayeMasi iurepaTypa

6.1.1. OcHoBHas JUTEpPaTypa

ABTODBI, COCTaBUTENHN 3arnaBue W3narenscTBO, TOI
JI1.1 [T'ypwsnosa O. A., SI3BIK ¥ KOMMYHUKAIUsA: yueOHOoe nocobue Omck: Omckuit
3opuHa 10O. B., JIununa rOCyJapCTBEHHBIN TEXHUYECKUI
10. A. yausepcuter (OMI'TY), 2020
JI1.2 |Bunnukopa T. A., JlenoBble U Hay4YHbIE KOMMYHHMKALMU HA AHTJIMHACKOM SI3BIKE: Omck: Omckuit
Tepentsesa I'. I1., ydeOHOe nocobue rOCyJapCTBEHHBIN TEXHUYECKUI
Bynrakosa 1. 1O. yausepeutet (OMI'TY), 2020
JI1.3 | Boponnosa IO. A. IIpakTudeckuil Kypc pasroBOpHON pe4r Ha aHIIMHCKOM SA3BIKE. Mocksa: FOpaiir, 2022
English conversation practice: yueOHOe nocoOue i By30B
JI1.4 | IDxepowm JI. K. Three Men in a Boat. Three Men on the Bummel. Tpoe B mozxe. Mocksa: FOpaiit, 2022
Tpoe Ha Bemocumnenax: -

6.3.1 JInueH3MoHHOE U CBOOOIHO PACIPOCTPaHsIeMOe MPOrPpaMMHOe o0ecnedeHne, B TOM YHCJIe 0TEYeCTBEHHOT0
MPOU3BOJICTBA

JUi1st OCBOCHHS TUCIUILIMHBI HEOOXOAUM KOMITBIOTEp ¢ rpaduuecKoil OmepaoHHOi CHCTEMO, O(ICHBIM MAKETOM HPHIIOKCHHHA,
HHTEepHET-Opay3epom, mporpammoii i ureHust PDF-daiiios, mporpamMmoit 1uis mpocMoTpa n300pakeHnit U BUuaeo(aiiion u
POrpaMMoi Utsi pabOTHI C ApXUBAMHL.

6.3.2 IlepeueHb npodecCHOHANBHBIX 023 JAHHBIX H HHPOPMAIIMOHHBIX CIIPABOYHBIX CHCTEM

1. Elibrary.ru: snexrponnast 6uGIHOTEIHAS CHCTEMA : 0a3a TAaHHBIX COAEPKHUT CBEIEHHSA 00 OTEUECTBEHHBIX KHUTAX U
MIePHOTUUECKUX U3IAaHUAX TI0 HAyKe, TEXHOJIOTHH, MeIUIIUHE 1 0Opa3oBanuio. Anpec: http://elibrary.ru. Pexxum nocrymna:
MHnuBuayanbHbIM HEOTpaHUUEHHBINH JOCTYII.

2. DneKTpOHHO-OMOIHOTe Has cicTeMa «Y HUBEepCUTeTCcKas OnbimoTeka onnaii». Anpec: https://biblioclub.ru. Pexum noctyma:
NuanuBuayansHBIN HEOTpaHHYEHHBINA JOCTYII.

3. DieKTpoHHO-OMbIMOTEYHas crcTeMa n3aatenbeTBa «JIAHBy. Axpec: e.lanbook.com. Pexknm noctyma: NHIMBHAYa bHBIN
HEOTpaHWYEHHBIN TOCTYIIL.

4. O6pasoatenpHas miardopma «FOpaiity». Axpec: https://urait.ru. Pexxum nocryma: UHIUBHIyaTbHbIH HEOTPAHUYEHHBIN TOCTYII.
5. IC Anrtumnaruar: cuctema obHapykeHus 3anMctBoBanuii. Anpec: https://krasspu.antiplagiat.ru. Pexxum moctyma:
MupuBuayanbHblil HEOrPaHUUEHHBIH JOCTYII.

7. MTO (o0opyaoBaHue U TEXHHYECKHE CPeACTBAa 00yYeHHUs1)

Ilepedyenp yueOHBIX ayJUTOPUI 1 TIOMELICHUH 3aKpEeIUIIeTCs €XXEeroAHbIM puka3oM «O 3aKpenyieHnd ayIuTOPUi 1 OMEIEeHHH B

8. METOANYECKHUE YKA3AHUS JJIS1 OBYYAIOIIIUXCS IO OCBOEHUIO JUCHHUTIIMHBI (MOY JIST)

MeTO,HI/I‘-IGCKI/Ie YKa3aHusAa JJ1 06y11a}01_uy1x051 110 OCBOCHHUIO JUCIHUITIIMHBI (MO,I[yJISI)Z

* [Tpy mOArOTOBKE K 3aHATHSAM CTYISHT Oa3upyeTcs He TOJIBKO Ha HH(OPMAaLHIo, TIOJyIeHHYIO Ha Ja00paTOPHBIX 3aHATHIX, HO M Ha
JIOTIOJTHUTEJIbHBIE HCTOYHUKH, KOTOPBIE IaHbI B CITCKE JIUTEPATYPhI 110 JTAaHHOW AUCLUIINHE, a TAKKE 3JIEKTPOHHBIMU HCTOYHUKAMH
U NIEPUOIUKOH.

* [ToBbICUTB CBOI PEUTUHT CTYIEHT MOXKET, Y4aCTBYsl B KyPCOBBIX MEPOIPHUATHUAX, COCTABIIS. KPOCCBOPA MO TEME «DKOJIOTHA», a
TaKoKe B BUJIC OATOTOBKU KOMIIBIOTEPHOTO MPOEKTA 110 TeMe « KONOTHsI», Pa3pab0oTKN KOMIIBIOTEPHOrO TECTA 10 MPOHIECHHOMY
Marepuaiy, pa3padoTKu TBOPUYECKOTO 3aaHus 10 JOMAIIHEMY YTSHHUIO, KOMIIBIOTEPHOrO TeCTa 0 TeMe «KOCBEeHHOe HaKJIOHEHHEY,
Tecta 1o TemMe «MoganbHble rarois u ap. (Cm. «/lononHuTenpHbIN pazaen B « TeXxHoIornueckon kapre TMCUUIUINHBDY). 3a
y4acTHe B Ka)KJO0M MEPOIPHUITHH CTYJIEHT HOJIy4aeT COOTBETCTBYIOIINN Oa.

* BaHK KOHTPOJIBHBIX 3aJaHUI M BOIIPOCOB 10 y4eOHOU aucuuIuinHe «IIpakTHKYM 10 KyJIbType pe4eBOro OOIMEHUsD TOMOKET
MOATOTOBUTHLCS K HMTOTOBOMY MOAYJIIO — 3a4eTy/3K3aMeHy. TecTbl JaloTcs o pa3inyHbIM TeMaM Kypca «IIpakTHKyM 1o KyJbType
peueBoro OOIIEHNUS» B COOTBETCTBHU € €T0 IPOTPAMMOIL.

* [Ipy MoAroTOBKE K KOMITBIOTEPHBIM IIPOEKTaM, pa3paboTKe TBOPUECKUX 3aJaHUN M TECTOB MOXHO MOJIB30BaThCs KapTOH
JIUTEPATypHOTO 00ECIIeUEeHHS M N3YyIHUTh KapTy 00eCIIeYeHHOCTH 000pYyI0BaHHEM.

* Oco6oro BHUMaHHA TPEOYIOT HAyYHO-HCCIIEN0BATEIbCKHE pa0OTHl  (KypCOBbIE, AUTIOMHBIE IPOEKTHI).

* CTyzieHTaM HaCTOSATENIbHO PEKOMEHAYETCs IIOCelaTh IPaKTHUYEeCKUE 3aHATHS 10 JaHHOMY KypCy, T.K. 3HAUUTEIbHAs 4acTh
MaTepuaa, IpeIyCMOTPEHHOTO MPOrpaMMOi, COJEPIKUTCS B HUX. HOBBIe M HOBEHIIME HCTOYHUKY M TIOCIIETHIOI HH)OPMAIHIO IO
TEMe BBI TaK e MOIyYUTe P MOCEICHUH 3aHITHH.

* [IpenoiaBaTensiMu JaHHOTO Kypca IPOBOANTCS €XeHelebHas KOHCYIbTAllUs B COOTBETCTBHU ¢ pacnucaHueM. ITo Bcem
MHTEPECYIOLIMM BaC BOIIPOCAM MOKHO 0OpaIlaThes K HUM.




