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1. Ha3znauyenue (l)OHIla OLCHOYHbLIX CPEACTB

1.1. Heanto co3ganus POC gucuumimnbl «IIpakTuyeckuii Kypc aHTIMMCKOTO
S3bIKa»  SIBJSIETCSI  YCTAHOBJIEHWE  COOTBETCTBUSI ~ YUYEOHBIX  JOCTHKEHUU
3alJIaHUPOBAaHHBIM  pe3yjbTaTaM  oOOy4YeHUss U  TpeOOBaHUSM  OCHOBHOM
npodeccruoHanbHO 00pa3z0BaTENBHOM MPOTPAMMBI.

1.2. ®OC 1o IUCIUTIIIMHE pemIaeT 3a1a4uu:

- yIpaBJ€HUE MPOILIECCOM MPUOOpETEeHUs: OOYYAIOIIMMU HEOOXOAUMBIX 3HAHUM,
yMEHUH, HaBBIKOB U (popMuUpoBaHUs KoMmeTeHui, onpenaeneHHsix B @I'OC BO
no HampaBieHuto mnoarotoBku 45.03.02 JluHrBucTHKa, HampaBJICHHOCTH
(npodunp) o00pa3oBaTEIbHON MpOrpaMMBbl: TEPEBOJl U TMEPEBOJIOBENICHUE
(aHTIMICKUI U HEMEIKUH S3bIKY / aHTTIMACKUN U UCTIAHCKUH S3BIKH);

- ynpasieHue npoueccoM goctwkenus peanuzanuu OIIOII BO, onpeneneHHbIX B
BHJIe HA0Opa KOMIIETCHITUH;

- OIIEHKA JOCTHXKEHUN OOydYaromMXCd B TMPOIECCe H3YUYCHUS TUCHUTLTUHBI
«IIpakTHueckuid Kypc AaHTJIMUCKOTO $3bIKa» C ONPENEIICHHEM pe3yJbTaTOB H
IJIAHUPOBAHUE KOPPEKTUPYIOIIUX MEPOTIPUSITUH;

- o0ecrieyeHUE COOTBETCTBUS pE3yJbTaTOB OOy4YeHUs 3a7adyaMm Oyayien
poheCCUOHAIBHOW JIESITEILHOCTH YEPE3 COBEPIICHCTBOBAHUE TPAJAUIIMOHHBIX U
BHEJIPEHUE MHHOBAI[MOHHBIX METOJIOB OOyU€HHUsI B 00pa30BaTeNIbHbIN MIPOLIECC;

- COBEPIICHCTBOBAHUE CAMOKOHTPOJISI U CAMOIOATOTOBKU O0YyYArOIINXCSL.

1.3. ®OC pa3paboTan Ha OCHOBAaHUU HOPMATHBHBIX IOKyMEHTOB:

- ®enepanbHOro TOCYAAPCTBEHHOIO O0pa30BaTEIbHOrO CTaHAApTa BBICIIETO
oOpazoBanmsi 1o  HampaBiaeHuio  moaroroBku  45.03.02  JlunrBuCTHKA,
HaIpaBJIE€HHOCTh  (Mpoduiab) 00pa3oBaTeNbHOW MPOrpaMMbl:  MEPEBOJ U
NEePEeBOIOBEICHNE (AHTIIMMCKUN M HEMEIKUM S3BbIKM / aHTJIMUCKUNA M HUCIIAaHCKUN
SI3BIKH );

- Ilonoxenuss o ¢dopmupoBanun (OHAA OIEHOYHBIX CPEACTB ISl TEKYIIEro
KOHTPOJISI YCTIEBAEMOCTH, TPOMEKYTOUHON M UTOTOBOM aTTECTAIIMN O0YJarOIINXCS
mo 00pa3oBaTEeNbHBIM MpOTrpaMMaM BBICIIETO OO0pa3oBaHUs - MPOTpaMMam
OakanmaBpuaTa, MporpaMMaM MarucTpaTypbl, MporpaMMaM TOJTOTOBKH HAy4HO-
neJarortyeckux KaJpoB B acnupaHType B (deaepallbHOM ToOCyAapCTBEHHOM
O10/DKETHOM 00pa3oBaTEIbHOM YUYPEXKJICHUU BBICIIETO OOpa3oBaHUs
«KpacHosipckuii TOCyIapCTBEHHBIM I€Iaroruyeckuii yHuBepcuteT uMm. B.IL
AcradneBay.



2.MoH/I OIIEHOYHBIX CPEACTB /JJs MPOMEKYTOUHOH aTTeCTAI[UH
®oH OIIEHOYHBIX CPEJCTB BKIIOYAET: BOMPOCHl K 3a4eTy, SK3aMEHY.
3. YuedHo-MeTOoqUYecKOe U MHPOPMAIUOHHOE o0ecniedeHne (POHI0B
OLICHOYHBIX CpeACTB (JIUTEepaTypa; METOANUECKHUE YKA3aHUs, PEKOMEHIAIIH,
IporpaMMHOE 00eCTIeYeHIE U IPYTHE MaTePHAIIbI, UCTIOIB30BAHHBIC IS
paszpabotku ©OC).
HNudopmanmonnsiii o6pasoBarensHbiii pecypc «HHOBanmu B 00pa3oBaHUN.
OnekTpoHHBIA pecype. Pexxum mpoctyna: https://www.google.ru/search?ie=UTF-
8&hl=ru&q=unnoBai.neaTp%20mmior&gws_rd=ssl#newwindow=1&hl=ru&q=u
HHOBAIIMU+B+00pa30BaHUU
Canit Linguistic.ru: Bce o s3pIkax, JUHTBHCTHKE, TepeBojie. Pexxum noctyma:

http://linquistic.ru/index.php?id=78&o0p=content.

4.(I)OHI[ OLCHOYHbLIX CPEACTB /Il TCKYIIEIr0o KOHTPOJIA YCIIEBAEMOCTH

4.1. KoHTpOJIBHO-U3MEPUTEINBHBIE MAaTEpUAIIbl MPEACTABIEHBI: BXOAHOU OIPOC
(BompocChl), BBIOOPOUHBIM ONPOC MO AUCHUIUIMHE, JIOKJIAJ-TIpe3eHTaIu,
TPYNIOBOM MPOEKT MO JUCHUIUIMHE, TpynmnoBas W (poHTadbHas padoTa IO
MNPOMJACHHBIM TEMaM, WHAWUBUyaJIbHbIE OTBETHl 10 MPOUJCHHBIM TEMaMm,
MOATOTOBKA JOMOJHUTEIBHOIO MPAKTUYECKOTO 3a/IaHMUS.

@DoH/T OILIEHOYHBIX CPEJCTB HAIICJIEH Ha MPOBEPKY  CHOPMHUPOBAHHOCTH Y
CTYJIEHTOB 3HAHUW [0 JAaHHOM JUCHUIUIMHE C TMPOCKIUH Ha  OYyIyIIyio
npodeccuro, a Takke GOPMUPOBAHHE  OCHOB peuyeBOM MpodhecCHOHAbHON
KyJbTYpbl Ha MHOCTPAHHOM S$3bIKE, YMEHHUM HCIOJIb30BAaTh OTEUYECTBEHHBIA U
3apyOEKHBIA OIBIT Py OpraHu3aluu TPO(PECCHOHANBHON W KYJIBTYPHO-
MIPOCBETUTENILCKOU NIEATETLHOCTH (IIPOCKTHI).

4.1.2. Kpurepuu olieHUBaHUS CM. B TEXHOJOTUYECKON KapTe peHTuHTa B paboueit
porpaMme JUCIUTIIUHBI.


http://www.google.ru/search?ie=UTF-
http://linguistic.ru/index.php?id=78&op=content

4.2 . ®oHJ OLIEHOYHBIX CPeACTB (0aHK JaHHBIX)
Ouenounoe cpeacrBo 0: BXOHO ompoc.

Kpurepuu onenusanus |[IpoasunyTsili ypoBeHb | ba3oBbli ypoBeHb | [Ioporossiit
c(hOpMUPOBAHHOCTH c(hOpMUPOBAHHOCTH YPOBEHb
KOMIIETCHIIU I (5 | xomneTeHuMM (4 chopmupoBaHHOCTH
OaJIIOB) OaIIOB) KOMITCTCHITHIA

(3 6amoB)

Conepxanne otrBera |CopepkaHue Conepxanue oteta He |ColepxaHue HE
IIOJIHOCTBIO B IIOJIHOM ~ Mepe | pacKpbIBaeT
COOTBETCTBYET COOTBETCTBYET HEKOTOPbIEC aCIEKThI
IIOCTABJIEHHOMY [IOCTaBJIEHHOMY IIOCTaBJIEHHOTO
BOIIPOCY. BOIIPOCY. BOITPOCA.

Bomnpocsr:

1. How did you spend your holiday?

N Ok ow

What do you know about modern patterns of leisure?
Are you an art appreciator?

What kind of art is to your liking?
What art movements do you know?
What movies are you into?

What character features do you appreciate?

OueHouyHble cpeacTBa 1 (MpoMe:KyTOUYHAS aTTeCTALMS)
OuenouHoe cpeactso 1.1 (mpoMe:xkyToYHAsI aTTECTALMS): 3a4eT.
s cnaum 3a4era HEOOXOIUMO:

1. OTBeTUTH HA BOIIPOC IO MPOIJICHHON TEME.

2. BBITIONHUTH TNPAKTUYECKOE 3aJlaHhe TI0 TMPONJCHHOMY MaTepuany

(mepeBecTH

U TPOU3BECTH

JUTEPATYPHOTO MPOU3BEICHHUS).

nepeBoz[quKHﬁ dHaJIN3 OTpbIBKA U3

Kputepun onieHrBaHus 0 OLIEHOYHOMY cpeicTBY 1. «Bompocs! k 3aueTy»:

Kputepun orieHnBaHus

IIponBUHYTHIN ypPOBEHb
c(hOopMUPOBAHHOCTH
KOMIIETEHIIU I

(12,5 6annon)

ba3zoBslit YPOBEHb
c(hopMUPOBAHHOCTH
KOMIIETEHIIU I
0aIIoR)

(10

[Toporossrit
YPOBEHB
c(hOpMUPOBAHHOCTH
KOMIISTEHITHI

(7,5 6annos)

ConepxaHue oTBeTa

Conepxanue
MOJTHOCTBIO
COOTBETCTBYET
MOCTAaBJICHHOMY
BOMPOCY/3a1aHUIO.

ConepxaHue OTBETa HE
B IOJTHOM ~ Mepe
COOTBETCTBYET
MOCTaBJICHHOMY
BOMPOCY/3a1aHUIO.

Conepxanne
packphIBacT
HEKOTOPBIE ACIIEKTHI
MOCTaBJIEHHOTO
BOMpoOca/3aaaHusl.

HE




[IprmepHbIE BONIPOCHI K 3a4ETY
«IIpakTHYECKHUI KypC aHTIIUMUCKOTO SI3BIKA»:

. What are the advantages and the dis advantages of a hiking tour?
. What must you take with you if you are going on a walking tour?
. Which would you prefer: sleeping out or being put up at the village?
. Which would you rather choose: a hiking trip or a river trip?

. Would you go on a tour alone?

. What is better: a hike gone alone or in a company?

. Do you prefer package tours to independent travelling?

. What do you think about eco-tourism?

. What effect does tourism have on historical places?

10. What does the Internet offer in the way of pastime?

11. How to deal with Internet addiction?

12. What future does the Internet have?

13. What are the major environmental issues confronting humanity today?
14. What ecological problems do you know?

15. What are the types of water pollution?

16. Why is the lake Baikal important for scientists?

17. How is acid air formed?

18. How does Global warming work?

19. What are the reasons for deforestation?

20. On what basis should the “man-nature” relationship function?
21. What ecological problems are there in Krasnoyrsk?

22. How does the state control environmental protection?

23. What types of movies do you know?

24. What films appeal to most?

25. What does the success of a film depend on?

OO0 ~NO O WN K

[IpuMepHBI TEKCT U1 IEPEBOAA U aHAIM3A
(OTPBIBOK U3 XYJI0’KECTBEHHOT'O TPOU3BEACHHUS) 110 JUCLUIIJINHE
«[IpaKkTHYeCKNH KypC aHTJIMACKOTO A3bIKay:

Rachel Joyce

A Faraway Smell of Lemon

It is half past nine and Oliver will be eating porridge in his Asterix bowl. At the age of thirty-three
he has no regular habits but these — the porridge and the bowl — and he is faithful to both. ‘Sod
him,” Binny snorts, striding into the morning traffic. Pavements jostle with Christmas shoppers.
The city streets are dull beneath the December cloud and when the sun breaks through it is white
as the moon. A giant billboard shows an image of a pretty young woman in a 1960s-style red coat
looking up at snow. Shop windows twinkle with lights and tinsel decorations and illuminated
messages wishing good will to all men. ‘Sod him,” Binny repeats. No, no, no. She will not cry. Now
that she has dropped off the children at school for their last day of term, Binny has five hours to fix
Christmas. As a girl, she was brought up by her parents to love it — the parties, the food, the
presents, the decorations — but this year she has done nothing. She hasn’t bought a tree (they
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don’t need one). She hasn’t ordered a turkey (they’ll never finish it). She hasn’t posted cards to
any of the people who have sent her cards and neither has she bought presents or tubes of
metallic gift-wrap. This morning, Coco pinned two large woollen slipper socks above the
mantelpiece for herself and Luke. (‘Just so we don’t forget on the day,’” she said.) If only the
machine that is Christmas would come and go without Binny. She spots one of the school
mothers jogging towards her like an aerobic fairy. Binny freezes, searching for an escape, but she
is not the sort of person who can easily hide.

Tall and broad, Binny towers over other people, even if she stoops. And she does, she does it all
the time, she is always stooping and slouching and digging her hands into her pockets in an
attempt to make herself lesser. She is dressed, as always, in something black and shapeless she
found tangled on the end of her foot this morning as she staggered towards the bathroom. The
jogging mother does not look like the sort of person who wears screwed-up versions of what she
had on the day before. She wears a candy-pink jogging suit with a fur trim. She is something to do
with the school PTA, but Binny can’t for the life of her remember what, because Binny never
opens the emails and she never attends the functions. If she stands very still — if she pretends
that she is not here — maybe the woman will bounce along and not notice her. ‘Binny!’ the happy
jogging suit calls. ‘Hiya!” She shouts something that might be about the Nativity play but a double-
decker bus roars past. The advertisement with the young woman in her red coat seems to be all
over that too. The Nativity play will be performed this afternoon. Only it is not a Nativity play, as
the children keep reminding her, it is a Winter Celebration. It was just last night, as he climbed into
bed, that Luke revealed he was playing the part of Larry the Lizard. ‘But there was no lizard in the
Nativity,” said Binny. ‘This isn’t the Nativity,” sighed Luke. And Coco added, ‘Our headmistress
says the Nativity is not multicultural and also there are no parts for girls. Except Mary.” ‘But there’s
no lizard in any religious festival,’” said Binny. ‘Larry the Lizard is Buzz Lightyear’s friend,” said
Luke. ‘What?’ said Binny. ‘Buzz Lightyear has nothing to do with Christmas! You never see him in
any Christmas scene!” And Coco said, ‘Well, Larry is very significant. He sings the solo from
Frozen. Also, | am the Ghost of Christmas Past.” When Binny complained that it was no good, she
couldn’t run up a lizard costume at the drop of a hat, no one could, and actually the Ghost of
Christmas Past was in another bloody story altogether, by Charles Dickens, as it happens, Coco
and Luke had exchanged a small but solemn nod. ‘It’s all right, Mum,’ said Coco gently. ‘Meera’s
mum made our costumes. Luke has a blue tail with spikes and everything. | am going to have a
lamp and a fur hat and also a sari.” Coco seemed more than happy about that. She didn’t mind at
all. Binny did mind. She minded very much. She wanted to be a good mother, but here were all
these others, being not just good mothers but super-mothers. Did Charles Dickens realize, all
those years ago, as he wrote about snow scenes and Christmas spirits, not to mention roast
goose and country-dancing, what he had gone and started? Was it not hard enough trying to bring
up two children and work part-time, without having to stage an annual Christmas pageant as well?
The jogging suit is so close there is no hope of escape. There will have to be a conversation and
the jogging suit will ask if Binny is all sorted for Christmas, and How is Oliver? and Isn’t he nice?
and Binny will want to scream. No, she is not all sorted. Her heart has been broken. Snapped in
two. What is the point of Christmas? What she really wants is to deal the blow as brutally as it was
landed on her, and to watch someone else reel and give in to the tide of grief that Binny herself
will not allow. Instead she slams her hand to her head to suggest that she has just remembered
something crucial — a last-minute piece of shopping, such as the turkey, for instance — and
bounds towards the nearest shop. The fresh cuts on her hands sting like tiny prickles as she
pushes open the door. It is as if Binny has stepped through a curtain and discovered an
alternative universe. It's been here for ever, this shop, but she’s never bothered to come inside,
just as she’s never bothered with the boutique next door that sells party frocks and wedding
dresses. For a moment she stands very still in this strange, new place where the dust swirls like
glitter. The silence is unearthly. There are shelves and shelves of cleaning products. They come
in jars, canisters and bottles, some plastic, some glass, all arranged at regular intervals and in
order of size. There are displays of brushes, cloths, scourers, dusters — both the feathered and
the yellow variety. There are boxes of gloves — heavy-duty, latex, nitrile, polythene — as well as
Kentucky mops, squeegees, litter-pickers and brooms. Binny had no idea that cleaning could be
so complicated. Right beside the till stands a small plastic angel, the only clue as to the time of
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year. She has a halo and a crinkly white dress and two pointed tinsel wings. There is a smell
Binny can’t put a name to, but it makes her think of lemon peel. Clearly there is nothing here for a
woman like herself.She is about to retreat when a female voice chimes through the silence, ‘Can |
help?’ Binny squints in the direction of the voice and sees a slight young woman gliding towards
her. Her skin is a flawless ivory and her deep-brown eyes are like seeds, as if she is studying
Binny from inside a porcelain mask. She must be in her early twenties. She wears a crisp uniform
that suggests a dentist’s but surely can’t be, and her black hair is caught in a polished ponytail.
The young woman stands with her hands at her side and her crepe-soled shoes not quite
touching, as if physical untidiness would be offensive. At the age of ten, Coco is the only one in
Binny’s house who understands tidiness. Luke does not understand it (because, he says, he’s
only eight) and Binny doesn’t understand it either, although she is forty-seven. The daughter of a
naval officer and a girdled socialite who had people ‘who did’, Binny has made a point of
embracing chaos. Her home is bound in a thicket of ivy. The small rooms are so packed with her
parents’ Victorian furniture (‘Junk,’” Oliver calls — no, called — it) that most of them have been
reduced to passageways. Surfaces are felted with dust and piled high with old magazines and
newspapers and tax returns and letters she has never bothered to answer. The carpet is thick
with dust balls the size of candyfloss, screwed-up clothes on their way to the washing machine
and nuggets of Lego, and in the middle of the sitting room there is a dead shrub that the children
have been using for a Christmas tree. They have decorated it with cut-out paper snowmen and
pigeon feathers and brightly coloured sweet wrappers.

Plan of the analysis:

1. Type of the narration.

2. Key of the narration.

3. Gist of the narration.

4. Message.

5. Types of translation and stylistic devices.

Kpurepuu orieHHBaHUS 1O OIIEHOYHOMY CPEJICTBY 2. «AHAIN3 TEKCTa»!

Kpurepun onenuanus |[IpoasunyTsIl ypOBEHB | ba3oBbIi ypoBeHs | [Ioporossrit
c(OpPMHPOBAHHOCTH c(OPMHPOBAHHOCTH YPOBEHb
KOMITETEHIINI (12,5 | komnereHmii (10| cpopmupoBanHOCTH
0aJIIoB) 0aJIIOB) KOMITETEHITNI

(7,5 6amnoB)

Conepxanune orBera |IlepeBon u  anamus IlepeBon u  aHamus |llepeBog u aHanus
OTpBIBKA U3 | OTpBIBKA 13| OTpBIBKA u3
JUTEPATyPHOTO JUTEPATYPHOTO JUTEPATYPHOTO
MIPOU3BEICHUS MPOU3BEACHNUS HE B|IPOU3BENIEHUS  HE
COOTBETCTBYET IOJIHOM MepE | COOTBETCTBYET
TpeOoBaHUAM Y |COOTBETCTBYET TpeOoBaHUAM "
KPUTEPHUSM. TpeGOBaHUSAM U | KPUTEPUSIM.

KpUTEPUSIM.




OueHouHoe cpeacTBO 1.2 (MpoMeKYTOUHAN aTTeCTAIUs). YK3aMEH.

J{nst cnaun Ik3aMeHa HeO00XO0IUMO:
1. BEIMOMHUTE MPaKTHUYECKOE 3aJlaHhe IO MPOHAECHHOMY MaTepuany (4TeHue u

JUTEPATYpPHBIA TIEpeBOJ ab3ama XyJOKECTBEHHOTO TEKCTa, IEePEeBOTUCCKUM
aHaln3).

2. PedepupoBanue ra3eTHOM CTaThH.

3. OTBETUTH HAa BOIIPOC MO MPOUICHHOMN TeMe.

[IpumepHsbIil TEKCT 11 aHAIU3a(OTPBIBOK U3 XY 0KECTBEHHOTO
npounsBeneHus) «IIpakTuuecknii Kypc aHITIMICKOTO SA3BbIKa.

Rachel Joyce
A Snow Garden

The boys kept asking if there would be snow at the new flat. ‘Yes,” he told them. It began as a
joke but then it got serious. ‘Yes, Yes, YES! ‘I don’t know why you keep promising there will be
snow,’ his sister said when she rang. ‘It only happens in films and that bloody advert.’ ‘Because
it's what everyone wants,’ Henry told her. “They want snow. It’s traditional. It makes Christmas —
you know ."What exactly?’* Magical,” he said, but with a rising inflection so that instead of
sounding certain he only sounded sort of desperate. ‘Are you sure you're ready for this?’ his sister
asked. ‘You can'’t afford to blow it, Henry.” She was right. As always. There was so much to fix
before the boys arrived. Henry checked every day but she was right about the weather too; there
was no snow forecast. There was no forecast for anything much except low-level grey cloud.
Sometimes the day had barely got going before it turned dark again. Meanwhile Henry’s head
was feverish, flurrying with all the details he had to get sorted. First off, the flat needed a lick of
paint. Henry had bought the place ten months ago just after the divorce came through and so far
he had taken no interest in it whatsoever. The flat — not even his flat, but the flat, as if it was a
neutral space he’d drifted into and might leave at any moment, the middle of the night maybe,
whenever the urge took him — the flat was somewhere Henry ate a takeaway after work and drank
a glass of milk whilst watching television until his eyes burnt so hard they had no choice but to
close. When he washed a mug or a plate he replaced it not in a cupboard but in its storage box.
Sometimes he even re-wrapped it in newspaper; he found his belongings seemed super-imposed
on his life and had nothing to do with him. Even his sons didn’t quite seem to fit. At the weekends
Henry went to the park or he drove to his sister for a proper Sunday roast. Bea was five years
younger than Henry but behaved like his mother. Well, someone had to, she often joked. ‘I wish |
wasn’t going away,’ she said.’I'll manage. It's OK.’ ‘| don’t even like skiing.” They laughed. And
then she asked, ‘So what will you do with the boys? Six days is a long time. **Oh, | have lots
planned. “You do?’ He could hear the surprise in her voice and also relief. She was trying not to
show it and this made him sad, for some reason. ‘Well, bye now. | must get on with things,” he
said. Normally when Henry had an arrangement to see the boys it was only for the afternoon. He
never met them at the old family house because he still couldn’t face going back; it made him feel
too guilty and uncomfortable. He’'d allow a few hours for the drive down the motorway, stopping at
a service station for coffee, and there he’d plan all the things he might do with the boys, though
when it came to it he always did the same thing and took them to the pictures. It was easier to
watch a film than sit around a table, just the three of them, not knowing what to say. It was
certainly easier than something like a museum. (‘And who even goes to museums?’ asked Conor.
His older son had become so ashen and elongated it looked as if his height was robbing him of
both colour and ballast. Feathery hints of a beard shadowed his jawline and upper lip; his face
had a hard, unforgiving look. ‘I might like to go to a museum,” said Owen. Unlike his fifteen-year-
old brother, Owen had not grown at all.) After the film, there was always just enough time to eat.
Sometimes Henry suggested Chinese food, but to his relief they always chose stuffed-crust
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pizzas, which they ate from the boxes in Henry’s car. There was something about the packaging
and the car that kept everything small and temporary and eyes-down, where it was easiest. If
Henry braved a question about school or home or Debbie, the boys said, ‘Fine.” Everything was
‘fine’. No more, no less. It was like meeting an unfamiliar wall where there had once been plain,
open spaces. Henry still couldn’t get the hang of it. But there had been a shift. ‘An advancement;’
his sister called it. Now that Henry had landed a new job and settled into the flat, the boys were
going to stay with him from 27 December to 1 January. It would be the longest period Henry had
spent with his sons since his breakdown and the divorce. “Your looney tune,’ as his ex-wife
Debbie referred to it, saying ‘toon’ to rhyme with ‘loon’. Henry bought a tin of blue paint for the
bedroom. He chose a cheap pine bunk bed in the sales with a matching set of drawers. He
bought a set of matching plates and glasses with stems and a full set of cutlery. He tried to find a
picture so that the flat would appear more lived-in and chose a reduced-price winter scene in a
plastic clip-on frame because it looked seasonal, the trees piled with white, the deep troughs of
snow, the young woman in her red coat and all those cartoon animals. The snow picture made
Henry feel calm, as if a hand was resting on his shoulders and a soft voice was telling him to
sleep. It was a long time since he’d felt like that. Often he sat looking at the picture, not thinking
anything really, only looking. The young woman seemed happy but a part of him still felt sorry for
her. He wondered what happened next in her story, because there must be a next part. Someone
must have imagined it. Just before Christmas, Henry bought a fir tree in a pot. Strictly speaking it
was a reduced-price reject at the back of the grocery shop and it had grown crooked, drooping
towards the left as if it was very tired and straining to lie down. (It made him think of Conor. And
once it had made him think of Conor, Henry couldn’t just leave it there.) Both Henry and the
grocer peered at the tree with their heads tilted to correct the angle. ‘I guess you could put a
wedge under one side of the pot,” said the grocer. Afterwards Henry hauled it up the communal
stairs, shedding needles all the way, getting scratched and nicked, past the boxes and bikes and
junk mail and bottles and takeaway packaging and all the other communal things people dumped
outside their flats. He drove to a hardware shop on the edge of town and spent an hour trying to
find the right Christmas lights and tinsel and baubles. ‘These are nice,’ the assistant said. She had
soft brown eyes and a big ring through her nose as if she were searching for something to be
attached to. ‘Are they?’ he asked. She laughed. ‘Yes. The lights come with a remote control and
six different settings. Your sons will like these.” She smiled as she was bagging up his items and
asked if he would like to go for a drink, but then she blushed so hard he wondered if he’d
misheard. ‘See you around,” she said. Presents were more difficult. There wasn’t much money left
once the month’s maintenance had gone into Debbie’s account and he had bought the beds and
things for the flat. Henry asked the boys on the phone what they would like, but Conor grunted
something that Henry didn’t like to ask him to repeat. Owen said he didn’t mind what he had for
Christmas. He liked everything. When Henry texted Debbie the same question she replied, ‘Work
it out.’Henry bought computer games for the boys to play on their laptops. At least it would give
them something to do. Passing a sports shop, he noticed a sign advertising cut-price sledges in
the shapes of polar bears and penguins. ‘They’re a bargain, those,’” said the manager as he paid.
She was a solid-looking, older woman with red hair and a smoker’s deep laugh. ‘They are made
of foam. You can almost lift them with one finger. See?’ Henry explained his oldest son was
fifteen and too old for sledges, but the woman gave another of her manly laughs. ‘No one’s too old
for snow,” she said. When Henry told his sister on the phone about the animal-shaped sledges,
she sighed. ‘Why do you think they were cut-price, sweetheart?’ she asked. ‘It's never going to
snow.’

Plan of the analysis:

1. Type of the narration

2. Key of the narration

3. Gist of the narration

4. Message

5. Types of translation and stylistic devices.



Kpurepuu onieHHBaHUs MO OLIEHOYHOMY CpelICTBY 1. «AHanmu3 TekcTa»:

Kpurepuu ouenusanus [IpoaBunyTthiil ypoBeHb | ba3oBblil ypoBeHsb | [Ioporossiit
c(hOpMUPOBAHHOCTH c(hOpMUPOBAHHOCTH YpOBEHb
KOMIIETEHIIUH (8,3 | xommeTeHIMHA (7| chopmupoBaHHOCTH
0aJIoOB) OaJIIOB) KOMITCTCHITH I

(5 6ayoB)

Conepxxanne orBera |llepeBonq w  anamus|IlepeBon u  aHanus|llepeBon u aHanus
OTpBIBKA 13| OTpBIBKA U3 | OTpbIBKA u3
JUTEPaTypHOTO JUTEPATypPHOTO JUTEPaTypHOTO
MIPOU3BEICHUS MPOU3BEICHUS HE B|IPOU3BEICHUS  HE
COOTBETCTBYET MOJTHOM Mepe | COOTBETCTBYET
TpeOOBaHUAM 1 |COOTBETCTBYET TpeOOBaHUSIM u
KPUTEPUSIM. TpeOOBaHUSM U | KPUTEPUSIM.

KPUTEPHUSIM.

HpnMepHaﬂ ra3eTHada CTaThbia AJIAd U3JIOKEHHUA 110 AUCIHUIIJINHE
«]IpakTryeckuil Kypc aHTIIMKUCKOTO SI3bIKa» !
An article presentation: plan and phrases to be used:
I. Introduction of the author, the title of the article and its goals and practical tasks:
- the article by ... I am going to present / outline is headlined...
- the title of the article...
- the author garners the reader’s attention..
- as the title suggests, the article / the paper / the section is devoted to / concentrates on /
focuses on the problem of ...
- the author attempts to highlight/ research / examine / treat / establish / discuss / raise
the problem of/ to throw /shed a light upon,
- the author undertakes to survey / identify / classify
- the author examines the nature / characteristics / features / functions / the factors,
that... / makes preliminary remarks / formulates the hypothesis
- the aurthor’ point of view is based on the assumption / concept / idea / theory that
- in this article the author proceeds from the notion / hypothesis
I1. The structure of the article. Review of the problems and comments on the contents:
- the structure of the article is as follows
- the first section reviews / describes / clarifies / outlines / sketches
- section 2 dwells on / / shows that
- the final section proposes / summarizes
- the results are described in section 1
- in section 2 the author comments on / specifies / tackles
- section 3 turns to / presents the obtained results
- the author moves on to / passes on to / proceeds with / reflects on / speculates about
- the author concludes with an assumption that
- the author debates the problems / sets forth the advantages of / claims / demonstrates /
clarifies the relations between / provides a contestable definition / cites smb.
- to prove his point right the author proceeds to examples
10



- the paper presents a new (complex / systemic / structural / pragmatic) approach to the
study of

- it becomes clear / evident / obvious that

- it is appropriate / essential / fruitful / reasonable / sensible to start with

I11. Making a resume, conclusion:

1) To conclude,

- this paper has explored / investigated / shown / established

- in this paper the author speculates on / argues that / demonstrates / postulates

2) Your opinion on the problem/issue: | would like to stress / emphasize / to repeat /
to note/ | am of the opinion/ I guess/I think....

The Guardian
20 May 2023
New York City is sinking due to weight of its skyscrapers, new research finds

City is sinking approximately 1-2mm each year on average, worsening effects of sea level rise and flooding
threat he water around New York City has risen by about 9in since 1950. New York City is sinking due to
weight of its skyscrapers, new research finds City is sinking approximately 1-2mm each year on average,
worsening effects of sea level rise and flooding threat .New York City is sinking in part due to the extraordinary
weight of its vertiginous buildings, worsening the flooding threat posed to the metropolis from the rising seas,
new research has found. The Big Apple may be the city that never sleeps but it is a city that certainly sinks,
subsiding by approximately 1-2mm each year on average, with some areas of New York City plunging at double
this rate, according to researchers. Record ocean temperatures put Earth in ‘uncharted territory’, say scientists.
This sinking is exacerbating the impact of sea level rise which is accelerating at around twice the global average
as the world’s glaciers melt away and seawater expands due to global heating. The water that flanks New York
City has risen by about 9in, or 22cm, since 1950 and major flooding events from storms could be up to four
times more frequent than now by the end of the century due to the combination of sea level rise and hurricanes
strengthened by climate change. “A deeply concentrated population of 8.4 million people faces varying degrees
of hazard from inundation in New York City,” researchers wrote in the new study, published in the Earth’s
Future journal. The authors added that the risks faced by New York City will be shared by many other coastal
cities around the world as the climate crisis deepens. “The combination of tectonic and anthropogenic
subsidence, sea level rise, and increasing hurricane intensity imply an accelerating problem along coastal and
riverfront areas,” they wrote. This trend is being magnified by the sheer bulk of New York City’s built
infrastructure. The researchers calculated that the city’s structures, which include the famous Empire State
Building and Chrysler Building, weigh a total of 1.68tn Ibs, which is roughly equivalent to the weight of 140
million elephants. This enormous heft is pushing down on a jumble of different materials found in New York
City’s ground. While many of the largest buildings are placed upon solid bedrock, such as schist, there is a
mixture of other sands and clays that have been built over, adding to a sinking effect that is naturally occurring
anyway along much of the US east coast as the land reacts to the retreat of huge glaciers following the end of the
last ice age. “It’s not something to panic about immediately but there’s this ongoing process that increases the
risk of inundation from flooding,” said Tom Parsons, a geophysicist at the US Geological Survey, who led the
new research. “The softer the soil, the more compression there is from the buildings. It wasn’t a mistake to build
such large buildings in New York but we’ve just got to keep in mind every time you build something there you
push down the ground a little bit more.” In 2012, New York was hit by Hurricane Sandy, which flooded parts of
the subway and caused widespread damage, including power blackouts. Then, in 2021, Hurricane Ida flooded
areas of the city, causing several people to drown. Scientists say both events were worsened by the effects of
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global heating. Parsons said that New York and other coastal cities “have to get planning for this. If you get
repeated exposure to seawater, you can corrode steel and destabilize buildings, which you clearly don’t want.
Flooding also kills people, too, which is probably the greatest concern.”

Kputepun orieHnBaHus 10 OLIEHOUYHOMY CpelcTBY 2. «PedepupoBanue ra3eTHOM cTaTbu»:

Kpurepuu ouenusanus [IpoaBunyTthiil ypoBeHs | ba3oBblil ypoBeHsb | [Ioporossiit
c(OPMHPOBAHHOCTH c(OPMHPOBAHHOCTHU YPOBEHb
KOMIIETCHIIU I (8,3 |[koMneTeHIM (7| chopmupoBaHHOCTH
0aJIoB) OaJIIOB) KOMITCTCHITH I
(5 6ayoB)
Copnepxxanne orBera | PedepupoBanue cratbu |PedepupoBanue crartbu | PedepupoBanue
COOTBETCTBYET HE B IIOJIHOH Mepe |CTaTbu HE
TpeOOBaHUAM 1 | COOTBETCTBYET COOTBETCTBYET
KPUTEPUSIM. TpeOOBaHUSAM U | TpeOOBaHUAM U
KPUTEPUSIM. KPUTEPUSM.

[IprmepHBIE BOIPOCHI K DK3aMEHY 11O AUCIUIIIINHE
«IIpakTyecknii Kypc aHTIIMMCKOTO S3BIKa»:

1. What service do you think the artist performs for mankind?

2. How does pictorial art serve as a valuable historical record?

3. What are some qualities a true artist must possess?

4. What national schools of painting are usually distinguished in European art?
5. What are the periods distinguished in Renaissance?

6. What are the characteristic features of the English painter G.Reynolds
(W.Turner, T.Gainsborough, J.Constable)?

7. What are the general characteristic features of classicism?

8. What are the general characteristic features of romanticism?

9. What are the general characteristic features of realism?

10. What are the general characteristic features of impressionism?

11. What are the general characteristic features of expressionism?

12. What are the general characteristic features of cubism?

13. What are the general characteristic features of surrealism?
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Kputepuu onieHnBaHus MO OLEHOYHOMY CpeACTBY 3. «Bompoch»:

CTPYKTypa OTBETa

JIOTUYHbI U CBA3aHBbI.

B OCHOBHOM JIOTUYHbI U

Kpurepuu onenusanus |[IpoasunyTslii ypoBeHb | ba3oBblit ypoBeHsb | [Ioporossiit
c(hOpMUPOBAHHOCTH c(hOpMUPOBAHHOCTH YPOBEHb
KOMITETCHITUHT KOMITETCHIIHI c(hOpPMUPOBAHHOCTH
(8,3 6amoB) (7 6amioB) KOMITETCHIIMH (5

0aJlJIoOB)

Conepxanne otrBera |CopepkaHue Conepxanue oreta He |ColepraHue HE
MOJTHOCTBIO B MOJIHOW  Mepe | pacKpbIBaeT
COOTBETCTBYET COOTBETCTBYET HEKOTOPbIE aCIEKThI
MOCTaBJICHHOMY MOCTaBJICHHOMY MOCTaBJICHHOTO
BOIIPOCY. BOIIPOCY. BOITPOCA.

Komno3ummonnas Bricka3biBanusa otBeta|BrickazbiBaHus oTBeTa | Beicka3biBaHUs

OTB€Ta HE BCCrJa

CBSI3aHBbI, HO HE |JIOTUYHBI U CBSA3aHBbI,
cOaaHCUPOBaHbI IO 'HapyLIeH IOPSI0K
o0BbeMy. U3JI0KEHUS U
OTCYTCTBYET  OJHa
u3 CMBICIIOBBIX
YacTeH.
SI3pIKOBOE B nenom ne nonyckaer | Jlomyckaer Honyckaer
oopmieHre OTBETa  |A3BIKOBBIX M PEUYEBBIX |HE3HAUUTEIHLHOE 3HA4YMUTEIILHOE
omnOOK. B MoNHOIM |KOJIMYECTBO S3BIKOBBIX | KOJHMYECTBO
Mepe BJIQJICET | M PEUEBBIX OIIMOOK, HE |SI3bIKOBBIX u
TEPMUHOJIOTUYECKUM | 3aTPYAHSIOIINX peYeBbIX  OMIMOOK,
anmnaparoM. nonuManue. He  B|kak HE
IIOJIHOM Mepe BIIAJEET |3aTPYIHAONINX, TaK
TEPMUHOJIOTUYECKUM U 3aTPYAHSIOMUX
anmapaToM. IIOHUMAaHUE.

OueHovHoe cpeacTBo 2 (TEKYIIMd KOHTPOJIb): MOHUTOPUHT MTOCEIIAEMOCTH 3aHITHI:

«ITpakTuecKknii KypC aHTJIMHUCKOTO SI3bIKa»

Kputepun olieHMBaHHUS TIO OLIEHOYHOMY CPEACTBY 2: MOHUTOPUHI MOCEIIAeMOCTH

3aHSTUN:
Kpurepuu onenuBanus | (2 6aios) (1.5 6amoB) (1 6anmoB)
MOCELEHNE 100% 80% 75%
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OuenovHoe cpeacTBo 3 (TeKylMd KOHTPOJIb): Jloknaa-npe3eHTauus mo JUCIUILINHE

«IIpaKTUYECKHUM KYypC aHTJIUMCKOTO SI3BIKA».
Kpurepun oneHrBaHus IO OLEHOYHOMY CPEACTBY «/loKian-npe3eHTauus»:

" IpUBOJUT NTPHUMCEPHI.

OTBETaX Ha HEKOTOpHIE
BOIIPOCHI.

Kpurepuii onenuBanus | [IponBUHYTBIN bazospiii ypoBeHb | IIoporoselii  ypoBeHb
YpOBEHb c(hOpMUPOBAHHOCTH c(hOpMUPOBAHHOCTH
c(OPMHPOBAHHOCTH | KOMIIETCHIINU KOMIIETCHITHH
KOMIIETCHI[HH (2 6amna)/ (1,5 6amna) |(1,56amma)/(1 Gamn)
(30amma)/ (26amna)

Coneprxanue Conepxxanue Conepxxanne He  B|CouepxaHue

BBICKA3bIBaHMUIT TOKNIAqa |OTPaXKaeT BCE aCMEKThI |[IOJHOM Mepe OTpaXkaeT | 3HAYUTEIIbHO HE
TEMAaTUKH JIOKJIaZa M |aCIeKThI TEMAaTUKU |OTPAXKAET  ACTEKTHI
BKJIIOYAET BCE |IOKJIaZla,  HEKOTOphIC [TEMAaTHKU  JIOKJIAJa,
HE00XOIMMbIe paszaensl HEKOTOpbIE  pa3Jelbl
paszensl JIOKJIaJa: | PeCTaBICHBI HE | I0KJIa/la OTCYTCTBYIOT
BCTYIUICHUE, MIOJTHOM Mepe: |WJIM  HE OCBEIICHBI:
3aKJIIOYEHUE, BCTYILICHUE, BCTYILICHUE,
MOCTAaHOBKA LEJMH U |3aKJII0YEHUE, 3aKIII0YCHUE,
3aJa4,  M3yYCHHOCTh TIOCTAHOBKA II€NM U |IIOCTAHOBKA IENH U
BONPOCA,  OCHOBHBIC |33/1a4,  M3YYCHHOCTH |33/1a4, H3Y4YEHHOCTh
ornpezeneHus, BOIIpOCa, OCHOBHBIE | BOIIPOCa,  OCHOBHBIE
MIPUMEPBI. OTIpeieNeHus, OTIpe/IeIICHUS,

MPUMEPHI. MIPUMEPHI.

Brnanenune s3pikoBeiM M | CTyieHT  TOJMHOCTBIO |CTyneHT B 1esnoM | CTyaeHT

pedYeBbIM MaTepuajoM |BJIQJICET W3JIaracMbIM |BIIAJICET  W3JIaracMbIM | HEJOCTATOYHO
MaTepHaioM, MaTepHaioM, B |CBOOOTHO BJIaJICeT

(oTBeTHI Ha BONPOCHI) | ycrionb3yeT OCHOBHOM HCIOJIb3YET | U3JIaraeMbIM
MIPABIIIEHYIO BEPHYIO MaTepHaioM 170031
TEPMHHOJIOTHIO, TEPMHHOJIOTHIO, TE€PMUHOJIOTHYECKOM
OPUEHTHPYETCS B | OpPHEHTHUPYETCS B|0a3zoii (c omopoi Ha
npobieme, CcBOOOAHO |TIpobIEMe, KOHCIIEKT),

OTBEYAET Ha BOMPOCHI |3aTPyTHICTCS B | ICTIBITBIBACT

3aTpy/IHEHHS B OTBETE
Ha BOIPOCHI.

IIpe3eHTanus nqoknana

Jloxmnan OBLI
MPEJICTaBJICH Cc
HCIIOJIb30BAHHEM
aJIeKBaTHBIX
BU3YalIbHBIX CPEJNCTB,
JIOCTaTOYHO
BBIPA3UTEIBHO.

Jloxmnan OBLI
MPEJICTaBJICH c
HCITOJIh30BaHUEM
aJICKBaTHBIX
BU3YalIbHBIX CPEICTB,
JIOCTAaTOYHO
BBIPA3UTEIHHO c
HEKOTOPBIMH
HAPYIICHUSIMH
TpeOoBaHUI K
MIpe3eHTAIHH.

Hcnons3oBaHHbIE
BU3yaJIbHBIE CPEACTBA
HE BCEr/a BBINOIHAIN
byHKIIMIO
COIIPOBOXKICHUS
JOKJIaza.

TemaTrka qOKIIaI0B-IIPE3EHTALNH IO JUCHHUILINHE
«IIpakTruecknii Kypc aHIJIMUCKOTO SI3bIKa»:

1. AHrnmiickas IIKoJia )KMBOIIMCH.
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OCHOBHBIE XAapAaKTEPUCTHUKH KJIACCULIU3MA.
OCHOBHBIE XapaKTEPUCTHUKU POMaHTU3MA.
OCHOBHBIE XapaKTEPUCTUKU peaTnu3Ma.
OCHOBHBIE XapaKTEPUCTUKN UMITPECCUOHU3MA.
OCHOBHBIE XapaKTEpUCTUKHN KyOu3ma.
OCHOBHBIE XapaKTEPUCTUKH CIOppeaIn3Ma.
OCHOBHBIE XapaKTEPUCTUKH IKCIIPECCUOHU3MA.
KpacHosipckue Xy10)KHUKH.

10. OcHOBHBIE IPOOIEMBI IKOJIOTHH.
11. Dxonoruueckue nmpoodiembl KpacHosipckoro kpas.

12. OcHOBHBIE YepPThI XapaKTepa BallIero JI0OUMOro rnepcoHaxa (puiapMma, cepuaa,

KHUTH).

OueHouyHoe cpeacTBo 4 (TEKYLWIU KOHTPOJIb): [ pynnoBoi MPOEKT MO AUCUUILIINHE

«]IpakTHuecKkuii Kypc aHIJIIMHUCKOTO SI3BIKAY .
Kpurepun onieHHBaHUS 110 OLIEHOYHOMY CPEACTBY: «I PYIIIOBOM IPOEKT»:

[IponBuHyTHII ypoBeHb | bazoBblit ypoBeHb | [Ioporossiit YPOBEHb
c(OpMHPOBAHHOCTH c(OpMHPOBAHHOCTH c(OpPMHPOBAHHOCTH
KOMIIETEHIINH KOMIIETEHIINH KOMIIETEHIINH
(2 6anna)/(4 6amna) (1, 5 6anna)/(36amna) (1 6amn)/(26amna)
3anaHue BBIIIOJIHEHO | 3aJaHUE BBIIIOJIHEHO  HE B|3aJaHUE BBIIIOJHEHO C
IIOJIHOCTBbIO:  pacKpbplTa TeMa IOJIHOM Mepe:  He IIyO0OKO |3HauUTENbHBIMU
IpyNIOBOTO IIPOEKTA, pacKpplTa TeMa TPYNIOBOTO 3aMEYaHUSAMH: HE
MIPEJICTAaBIeH €€ KPUTHUYECKHM [IPOeKTa, KPUTHUYECKUN aHaJu3 MOJIHOCThIO PacKphiTa TeMma
aHAJIN3 W PA3JIMYHBIE TOYKHU |OCMBICIEH HE IOJHOCTBIO, HE |TPYNIIOBOTO IIPOEKTA,
3peHusi, TPEeMJIOKEHbl  IYTH |[IPEICTaBICHbI pa3nuYHbIE | KPUTUYECKUI aHam3
pELIEeHNs, 4YTO MOATBEPKIAECTCS |TOUKH 3PEHMS, IPEIJIOKEHBI | OTCYTCTBYET,
apryMeHTaMu, CTaTUCTUKOM. | YaCTUYHO IYTH pEIIEHHUs, YTO MpeACTaBlIeHa OJHa TOYKa
Hcnone3oBano He MeHee 10| moarsepknaercs 3peHus, HEe NPEIOKEHBI
PEJIEBAHTHBIX MCTOYHHMKOB. HEJ0CTaTOYHO YOEIUTENbHBIMHU |IIyTH pelIeHus.
apryMeHTaMHl M CTaTUCTHKOMW. | AprymeHTanus "
HcnonwszoBano MEHee 10 |cTatuctuka
PEJIEBAHTHBIX HCTOYHHMKOB. HEyOeTUTEIIbHBI.
Ucnonb3oBano Menee 8

PCICBAHTHBIX HCTOYHHUKOB.

IIpumepHas TeMaTHKA TI'PyNIOBBIX IPOCKTOB:

Your favorite Movie.
Art Saves the World.
Krasnoyrsk Painters.

Feelings and Emotions.
Talking about People.
Man and Nature.

O N OEWNR

The Contemporary Patterns of Leisure.

The Most Salient Features of English Painters.
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9. Ecological Problems in Krasnoyrsk.

OueHo4Hoe cpecTBO S (TeKyLMii KOHTPOJIB): ['pynnoBas u ppoHTanbHas padoTa no

npoiaeHHsiM TeMam B P. 1, P.2, P.3:

Kpurepuu onenusanus |[IpoasunyTsiii ypoBeHs | ba3oBbli ypoBeHb | [Ioporossiit
c(hOpMUPOBAHHOCTH c(hOpMUPOBAHHOCTH yYpOBEHb
KOMIIETEHIIUH (2 xoMmeTeHUUI (1,5 copmupoBanHOCTH
Oasa) Oasa) KOMITE TCHIIHIA

(1 6amn)

Conepxanne otrBera |CopepkaHue Conepxanue oteta He |ColepraHue HE
[IOJIHOCTBIO B MOJIHOW  Mepe | pacKpbIBaeT
COOTBETCTBYET COOTBETCTBYET HEKOTOPBIEC aCTEKThI
MOCTaBJICHHOMY MIOCTaBJICHHOMY MOCTaBJICHHOTO
BOIPOCY/3a1aHUIO. BOIPOCY/3a1aHUIO. BOIpoca/3aaanusl.

3amanus:

1. IlpocMoTpuTe BUaEO GparMeHT U MPEACTaBbTE KPaTKOE COJEp KaHHUE.
2. O0Gcynute B MUHHU IPYIAaXx OCHOBHOE COJIEpP)KaHME BUICO (pparMeHTa | 3a7aiiTe
BOIIPOCHI AyJIUTOPUU IO TPOCMOTPEHHOMY MaTepHaIly.

OueHo4Hoe cpeacTBO 6 (TeKylMii KOHTPOJIB): ['pynmnoBas u ppoHTanbHas paboTa 1o

MpoMIeHHBIM TeMaM B P. 1, P.2:

Kpurepun onenuBanus |[IpoasunyTslll ypoBeHb | ba3oBbIi ypoBeHsb | [Toporossrit
c(OPMHPOBAHHOCTH c(OpMHPOBAHHOCTHU YPOBEHBb
KOMIIETEHIN I (3 |xomneTeHuMi (2,5 |chopMUPOBAHHOCTH
6anna) /(3 6ana) 6anna)/ (2 6amna) KOMITETEHITHIA

(2 6amma) /(1 6amr)

Conepxanue orBera |CopepxaHue Conepxanue orera He ConepikaHue HE
MTOJIHOCTBIO B MOJIHOM  Mepe | pacKpbIBaeT
COOTBETCTBYET COOTBETCTBYET HEKOTOPBIE aCIEKThI
MIOCTABJIEHHOMY MIOCTaBJIEHHOMY MIOCTaBJIEHHOTO
BOITpOCY/3a1aHHIO. BOIPOCY/3a1aHHIO. BOIpoca/3aanHusl.

3amaHus:

1. IIpocMoTpuTe BUIEO (parMeHT U MPEACTaBbTE KPATKOE COJEPIKAHHE.
2. O0Gcynute B MUHHU TPYIIIIaX OCHOBHOE COJIEPIKaHME BUIECO (pparMeHTa | 3a7aiiTe
BOIPOCHI ayTUTOPUH TI0 TIPOCMOTPEHHOMY MaTepHaIy.

16




OueHouyHoe cpeacTBo 7 (TEKYIU KOHTPOJIb): BeIOOpOUHBIN onpoc (OTBETHI) MO
MPOUICHHBIM TeMaM 10 JuciuILInHe «IIpakTHUecknii Kypc aHTJIMCKOTO SI3bIKa».

Kpurtepuu onieHHBaHUs MO OLIEHOYHOMY CpelICTBY 7: BbIOOpOUHBI onpoc (OTBETHI) MO

HpOﬁI[CHHLIM TEMaM.

Kpurepuu onieHuBanus

[IponBUHYTHIN ypPOBEHb
cOpPMUPOBAHHOCTH
KOMIIETCHIIU I

5 cemectp:(3 Gaa)

(2 6ama)

6 cemectp: (5 6amioB)/

ba3oBbI1i1 YPOBEHb
c(hOpMUPOBAHHOCTH
KOMIIETECHIIU I

5 cemectp:(2 6amna)
(1,5 6amna)

6 cemectp: (3,5 6anna)

[Toporossiit
YpOBEHB
c(hOpMHUPOBAHHOCTH
KOMIIETEHIINH

5 cemectp:(2 Gama)
(1 6amm)

CTPYKTYypa OTBCTa

JIOT'MYHBI U CBA3aHbI.

B OCHOBHOM JIOTHUYHBI U

(3 Oama) /(2 Gana) 6 cemectp: (3
6amra)/(1 6amn)
Conepxanne otrBera |CopepkaHue Conepxanue oteta He |ColepxaHue HE
IOJIHOCTEIO B IOJTHOM  MEpE | paCKpbIBAET
COOTBETCTBYET COOTBETCTBYET HEKOTOPbIC ACIIEKThI
IIOCTABJICHHOMY IIOCTaBJICHHOMY IIOCTaBJIICHHOI'O
BOIIPOCY. BOIIPOCY. BOIIpOCa.
Komno3ununonHas Bricka3siBanusa orBetra |Bricka3piBanusg oTBeTa | Bhicka3piBaHUA

OTB€Ta HC BCCria

CBSI3aHBI, HO HE | JIOTUYHBI U CBSI3aHBI,
cOaaHCUPOBAHBI 10 'HapyUIeH MOPsI0K
00beMy. U3JI0KEHUS WIu

OTCYTCTBYET  OJHa
u3 CMBICJIOBBIX
YacTeu.

S3pIKOBOE B nenom He nonyckaer | Jlomyckaer Honyckaer

oopmileHHe OTBETa |SA3BIKOBBIX M PEUEBBIX |HE3HAYUTEIHHOE 3HAUYUTENIbHOE

omuOoK. B  MONMHOM |[KOJTUYECTBO SA3BIKOBBIX | KOJUYECTBO

Mepe BIIQJICET |M PEYEBBIX OIIMOOK, HE |SI3BbIKOBBIX u

TEPMUHOJIOTHYECKUM | 3aTPYAHSIONINX peYEeBbIX  OMIMOOK,

anmnapaToM. nonuManue. He  B|kak HE
MOJHOM Mepe BIAJEET |3aTPYIHSIONINX, TAK
TEPMUHOJIOTUYECKUM | U 3aTPYAHSIOLINX
arrmapaToM. MTOHUMAaHUeE.

oCoNaAR~LNE

IIpumepHbIe BADHAHTHI BOIIPOCOB:
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Which would you rather choose: a hiking trip or a river trip?
Would you go on a tour alone?
Do you prefer package tours to independent travelling?
What do you think about eco-tourism?

What does the Internet offer in the way of pastime?
What future does the Internet have?
What are the major environmental issues confronting humanity today?
What ecological problems do you know?
What are the types of ware pollution?




10.
11.
12.
13.
14.
15.
16.
17.
18.
19.
20.

What types of movies do you know?
What films appeal to you most?
What does the success of a film depend on?
What service do you think the artist performs for mankind?
How does pictorial art serve as a valuable historical record?
What traits of character would you appreciate in a husband?
What kind of person will never arrest anyone’s attention?
What kind of people keep their thoughts to themselves?
What kind of people are called good mixers?

What traits of character would you appreciate in a mother, father?
What traits of character would you appreciate in your future friend? What traits

would you detest most?

OuenovHoe cpeacTBo 8 (TeKyIMH KOHTPOJIb): HIMBUIyalbHBIE OTBETHI 110
npoineHasM TeMam B P.1, P. 2, P. 3:
Kputepuu olieHUBaHUs IO OLIECHOYHOMY CPEJICTBY &:

Kpurepun onienuBanus

[IponBUHYTHIN ypOBEHb
c(OpMHPOBAHHOCTH
KOMIIETEHIIU I

(4 6amna)/ (3 6ama)

ba3oBbIi1 YPOBEHb
c(hOpMUPOBAHHOCTH
KOMIIETECHIIU I

(3 6amna)/ (2,56amna)

[Toporossiit
YPOBEHb
c(hOpPMUPOBAHHOCTH
KOMIIETSHIINN

(2 6amnna)

Conepxanue
WHIUBUAYAIBHOTO
OTBeETa

Conepxanue
MMOJIHOCTBIO
COOTBETCTBYET
3asIBJICHHOMY 33JIaHUIO.

ConepxaHue OoTBeTa HE
B IIOJTHOM ~ Mepe
COOTBETCTBYET

3asiBIICHHOMY 3aJJaHUIO.

Conepxanue
pacKpbIBaeT
HEKOTOPBIC aCTICKTHI
3asIBJICHHOMY 0
3aJJaHHIO.

HEC

o0k owhnE

TeMmpbl:

and pollution today?

An unforgettable evening on a picnic.

An embarrassing situation on a walking tour.
A frightening experience of hiking.

An experience on an excursion that made you laugh.
What role does natural environment play in our life?
Is it a vital necessity to protect natural environment from destruction

pollution and to combat destruction of wild life?
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What do you know about the measures taken to control environmental




OueHovHoe cpeacTBo 9 (TeKylmMid KOHTPOJIb): MHAMBUAYaIbHBIE OTBETHI O
NpoMIeHHbIM TeMaM B P. 1, P.2:

Kpurepuu olieHHBaHUs MO0 OLIEGHOYHOMY CPEJICTBY 9:

Kpurepuu onenusanus |[IpoasunyTslli ypoBeHb | ba3oBbli ypoBeHb | [Ioporossiit
c(OpMHPOBAHHOCTHU c(OpMHPOBAHHOCTHU YPOBEHb
KOMIIETCHIIU I KOMIIETECHIIU I c(hOpMUPOBAHHOCTH
(5 6amoB) (4 6amnna) KOMITCTCHITHIA
(3 o6amioB) (2
Oaya)
Conepxanue Conepxanue Conepxxanne otBera He CopepskaHue HE
WH/IMBUYaJIbHOTO MOJIHOCTBIO B IIOJTHOM ~ Mepe | pacKpbIBaeT
oTBETa COOTBETCTBYET COOTBETCTBYET HEKOTOPBIEC aCTICKTHI
3asBJICHHOMY 3aJ[aHHUIO. | 3aBJICHHOMY 33JIaHUIO. |3asBJICHHOMY 0
3aJJaHHIO.
Tempbr:
1. A guided tour around the museum.
2. Famous people in painting.
3. Landscape in painting.
4. Still life.
5. Animals in painting.
6. Your favorite movie.

Ouenounoe cpeacrso 10 (Tekymmid KOHTPOJb): I[loAroToBKa MOMOJHUTEIHLHOIO

IPaKTUYCCKOI'0 3a1aHus.

Kpurepun onenuBanus |[IponsunyThiil ypoBeHs | bazoBslit ypoBeHb | [Ioporoseii
c(hOpMUPOBAHHOCTH c(hOpMHUPOBAHHOCTH YpOBEHb
KOMIIETEHIINH KOMIIETEHIINH c(OPMHPOBAHHOCTH
(10 6ammoB) (8 6amoB) KOMIICTEHITH
(6 6amnoB)
Copepxanue Copnepxanue Conepxanue Copnepxanue
JIOTIOJTHUTEIBHOTO KpoccBopaa KpOCCBOpa  HE B KpOCCBOpIa HE
IIPaKTUYECKOT O MIOJIHOCTBIO MIOJIHOM MEpE | COOTBETCTBYET
3a/laHus COOTBETCTBYET COOTBETCTBYET TEeMaTHKeE.
TEMATHKE. TEMaTHKE.
3amaHus:
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1. CocraBnenue kpoccopaa mo teme :“Hiking” (5 cemectp).
2. CocraBieHne KpoccBopaa mo reme: “Environment”(6 cemectp).

Ouenounoe cpeacro 11(Tekymmii KOHTPOJIb): TecT

Kputepun oreHUBaHUs MO OLIEHOYHOMY cpeAcTBY 11. «Tecty:

6omee 85% BompocoB

6onee 70% BompocoB

Kputepuu onenuBanus |[IponBunyThiil ypoBeHb | bazoBblit ypoBeHb | [ToporoBsiit
c(hOpPMUPOBAHHOCTH c(hOpMUPOBAHHOCTH YpOBEHb
KOMIIETEHIINI KOMIIETEHIINI c(hOpMUPOBAHHOCTH
KOMIIETEHIINI
Conepxxanne otBera |OtBer  BepHbli  Ha|OTBET BEpHBIN Ha | BepHblii oTBeT Ha

ooutee 60%

BOITPOCOB.

V-1

I. Give synonyms:

. choice

. to imagine

CO~NOOT B WN -

. lack of certainty
. art or occupation of laying on colours

. to take another's place on duty

. the Humanities

. to move or come towards

. a degree of largeness or smallness

I1. Give English equivalents for the following phrases:

1
2
3
4
5.
6
7
8

. CHSITh HaIPsDKEHUE
. YCOMHUTBCS B YbEH-TO HCKPEHHOCTHU
. IOPTPET B HATYypaIbHYIO BETHUNHY

. IPUJIOKUTH BCE CUIIBI
B3JIOXHYTh C 00JIerueHueM

. OTTIPABUTh YTO-TO B UUCTKY
. (hanpInBast yapiOka

. CO3/1aTh CTaTYIO

[11. Fill in the right words:
1. Her husband was annoyed andby shouting back at her.

2. Moths are

by a light.
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3. He stood watching the play of upon the water.
4. I'mas to what we ought to do.
5. They know, how to be pleasant. They've cultivated that for centuries.

IV. Translate into English:

1.  2Kanp, 4TO 51 HE MOMHIO UMSI MOJIOZOTO XYI0’KHUKA, KOTOPBIN

BBICTABJISUI CBOMKAPTUHBI HA BBICTaBKE.

2. He BMemmumBaiTech B CCOPBI APYTUX JIFOACH.

3. OH B oTi4HOU (hopme.

4. OH cTan KpyIHBIM YYEHBIM, IPUHECS B )KEPTBY 3/I0POBbE.

5. Onm MIPULLUTA K BBIBOJly, YTO KApTHUHBI
MHOT000€IIAIOIIETO XY I0KHUKABBIMOIHEHBI C OOJIBIITUM MAaCTEPCTBOM,

Y IPUCYIUIH €EMY IIEPBYIO IPEMHUIO.

6. OH nokpacHei 10 KOpHEH BOJIOC, KOJIa MAaTh YJIMYMJIIA €r0 BO JIKU.

7. DTOT peaMeT CKOpee MOX0XK Ha KpUBOOOKU YallHUK, YeM Ha
MIPOU3BEICHUEUCKYCCTRA.
8. OH 006:1a/1aJT TOHKUM XY05KECTBEHHBIM BKYCOM, TIO3TOMY XOJUTh C

HUM HaBBICTaBKU ObUIO OJJHO yJIOBOJICTBUE.
9. YV pebGenka coBceM He 3/I0pOBbIH BU CETOIHS.
10. ¥V Hac He XBaTUT BPEMEHH, YTOOBI BBIOpATH XOpOIIHii mogapok k HoBomy romy.

I. Give synonyms:

1. to spread rumours

2. to come off in thin layer or
strips

. to rub roughly

. constant

. moral condition

. liking

o Ol b W

. Give English equivalents for the following words & phrases.
. 00BECTH KOT0-THOO0 BOKPYT IMaJIbIa

. OTJIEJI CBETCKOU XPOHUKH

. UICTIOPTHUTb YTO-TO

. OTKOJIOTh ITYTKY

. IPOSIBUTH CE0s1 C XOPOIIEH CTOPOHBI

. OBITH TOPBKUM Ha BKYC

. Ha BCSIKUM CIlTydan

~No ok WD
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8. OpoauTH 10 JIECY; TOPOY.

1. Fill in the right words:
1. The tree loudly and fell.

2. He regularly poems to our local newspapers.
3. May | invite you our pie with us tonight?
4. Her fine figure and clothes always attracted attention.

5. After he had finished packing? the room was :

IV. Translate into English:

1. "Ilo-moemy, B HaIlIeM JIOME MaJIO CIJICTHHUII, HAM MOBE3JI0", - CKa3aja JHH.

2. JlaBaiiTe MOAJI0KUM YTO-HUOYAb MO HOXKKY CTOJIa, YTOOBI OH HE Kadascs.

3. PerynsipHas TpeHUpOBKaA CIIOCOOCTBOBAJIA €r0 YCIIEXy Ha COPEBHOBAHUSIX.

4. OH roBOpuUJI C TAKUM KapOM, YTO HUKTO HE OCTAJICS PABHOIYIIHBIM.

5. MpI ycnblmaiy, Kak TpeCHYJ1a BETKa, KTO-TO MOAXOIUI K HaM.

6 Emy nHOr1a y1aBanoch HalTH BpEMEHHYIO padoTy, YTOOBI

3apaboTaTh HAXKU3Hb.

7. D10 HUKyNa He roauTcs. Pa3Be Tak pa3MaThIBalOT MIEPCTh?

8. Bpsia nu 5Tr 00pe3Ku Ha UTO-HUOY b TOSTCA.

9.  Mos KOMHaTa TaKoro e pa3Mepa, yTo 1 Bailla, HO OHa TOYEMY-TO

BBITJISTATMCHBIIIC.

10. Ona nepemerana cajiar, monpodoBaia U penrmia J00aBUTh COJIEHbBIX
Or'ypLOB.
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I. Give synonyms:
1. having or showing poor
taste

2. to bring or come to an
and

. a state of confusion

. a sharp noise

. to write articles for
newspaper

. idle talk

(o] g1 b~ W

. Give English equivalents for the following words & phrases:
. OCTAHOBUTHCS B KAKOM-TO MECTE

. C TpyJIOM 3apadaThiBaTh Ha )KU3Hb

. IOTacTh B Oey

. TyX BMOXH

. IPaBWJIbHO (HEMPaBUIILHO) BOCIPUHUMATD Y-JI.

. OCTaTKu

. paboTaTh C OTOHBKOM

. OBITH Pa3MepPoOM ¢

O~NO OB WDN

[11. Fill in the right words:

1. and lying go hand in hand.

2. She___the bark from the wood until it was stripped clean.

3. She looked at me again with that peculiar gaze.

4. The child was , and it was impossible to keep her quiet.
5. The driver__" , and the horses raced off.

IV.Translate into English:

1.  3ayem BbI unctute KapTomky? Jljisg canara kaprodennb aydiie
BAPUTHHEOUUIICHHBIM.

2. Yto-TO mpHUCTANIO Y MEHSI K MOJIOIIBE, HUKAK HE MOT'Y OTCKPECTH,

JIOJI’KHO OBITBATO JIETOTh.

3. BelonsaTe ucnoptuiiu Bero padoTy. Heyskenu Bam He CTBITHO

OBITH TAKUMOE3PA3TUYHBIM.

4. Ceituac yxe HeOe30IacCHO NIEPEX0IUTh PEKY: BO JIbY 00pa30BAIUCH TPEITUHBI.
5. 5l nomH}I0, 4TO IAe-TO OCTANACh €1l€ TOJIOBUHA MSICHOTO ITUPOTa.

6.  BbI 0o4eHb 10T JICKUTE HA COJTHIIE, Y Bac OYJET TyMUTHCS KOXKa, 1a U
BOOOIIIE,3TO MPUHECET BaM 0OJIbIIIE BPEAa, YEM TOJIb3HI.

7. JlaBaliTe mOTHUMEMCS T10 3TOM BUHTOBOM JICCTHUIIEC HA BEPX OAIIHHU.

8. MHe ObI 04eHb XOTEJI0Ch MMOE€XaTh Ha 0T B HaUaJie UIOHS U MMOOPOIUTH 110 TOPaM.
9. Ecnu BB OyieTe Tak 100 KOMaThCsl, TO Ha TOHAA00UTHCSI OCTaTOK
BPEMEHU,YTOOBI YCTPOUTHCS.
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10. OH UIyTHT ¢ TAKUM CEPHE3HBIM BHJIOM, YTO HEBO3MOXHO HE PACCMESIThCS.

V-4
I. Give synonyms:
. to look lovingly at
2. to be on the track of smb.
. done roughly, told briefly
4., a failure
5. to subject smb
6. to keep secret
7. to restrain

w

I1. Give English equivalents for the following phrases:
1. ocTaBIATH ClieNibl

2. pacTperaHHbIe BOJIOCHI

3. CXBaTHUTh 32

4. XpoMmathb Ha MPaBYIO HOTY

5. CMOTpPETh CKBO3b MaJbIIbI HA

6. ¢ BolocaMu OTOPOIIIEHHBIMH Ha3a/]

7. BMEIIUBATHCS B PA3roBOP

I11. Fill in the right word:

. Silk socks ---- , woollen ones shrink.

2. A lasts but nine days.

3. His explanation sounded -

4. 1t was so interesting that | couldn't__myeyes it.
5. He rose, himself and made for the bathroom.

IV. Translate into English:

1. bb110 NpOXJIaHO U 51 OBLI paj pa3MsTh HOTH.

2. MyxuuHa OblI B KOPOTKOM MaJIbTO U3 TPpyOOi TKaHU U 0e3
nuiansl. 3.Tel AyMaeuib, YTO ATOT MAKET BBIAEPIKUT, €CIIU MOJTOKUTh
Tyzaa s0J0Ku?

4. 51 He 3HAI0, KaK ATO CKa3aTh. Bce 3T0 cOMBaeT MEHS CTOJKY.

5. [lopa youpath 3MMHME BEIY, & TO UX MOMOPTUT MOJIb.

6. 5 He enaro MUPUTBCA C TBOEH JIEHBIO, ThI IOJKEH CIENIATh 3TO CETOJIHS.
7. OH yMHBIN XyJJO’)KHUK W XOPOIIIO BHJIUT IIBET,

8. OHa He MorJ1a BIETh HUTKY B UTOJIKY, TaK KaK YIIKO ObLJIO MaJo.
9. C Heil 4TO-TO CIYYHUIIOCH, IPUCMOTPH 3a HEH.

10. Ee pyku orpy0enu OT MBITbS IOCYABI U CTUPKH.
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OueHouvHoe CpeacTBO

JlomaiiHee 3a1aHue

12 (TeKyluMidi KOHTPOJIb):
IIOPa3rOBOPHOM MPAKTHUKE.

Kputepuu olieHHBaHUS 10 OLICHOYHOMY cpencTBy 12: JlomalHee 3agaHue Mo

Pa3roBOPHOM IIPAKTHKE.

Kpumepuu oyenusanusn Koauuecmeo 6annoe (6xnao 6 peitmunz)
Brmonaenune nomargero 3agaaus Ha 100% 1
JleMOHCTpUpYyeT 3HAaHUE JIEKCHKU 10 TeMe, 2
WX aJIeKBaTHOE yIoTpeOieHue.
Maxkcumanvhuotii 6ann 3
OueHouHoe CpeacTBo 13 (Tekymuii KOHTPOJIb):
I[OMaHIHee 3a1aHUuC ITIOKHHUTIC.

Kpurtepun ouennBanus no oneHOYHOMY cpeacTBy 13: JlomaniHee 3aganue no

KHHUTC.

Kpumepuu oyenusanusn Konauuecmeo 6annoe (6xnao e peitmunz)
Broimonnenue 3amaHuil 1O COIEPIKaHUIO 1

TeKcTa

JleMOHCTpUpYET BiIaJICHUE MaTepUAIOM. 2

Maxcumanvhutii 6ann 3

Ouenounoe CpeacTBO

JlomalrHee 3aiaHue

14

OTpaMMAaTHKE.

(TeKymumii KOHTPOJIb):

Kpurepuu onieHnBaHus 10 olleHOYHOMY cpencTBy 14: Jlomalinee 3agaHue 1Mo

rpaMMaTHKe.
Kpumepuu oyenusanusn Koauuecmeo 6annoe (6xnao e peitmunz)
BrinonHenne 3a1anuii Mo rpaMMaTHKeE 1
JleMOHCTpUpYeT BiIaJICHUE MaTeprUaIoM 2
Maxkcumanvholit oann 3
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TEXHOJIOTHYECKASI KAPTA PEUTUHT A JUCLHUIJIMHBI

[IpakTH4eCKHii KypC aHTJIMMCKOTO SA3bIKA
(5-6 cemecTpsl)
BXOJIHOM KOHTPOJIb
®opma paboThI* KonnuectBo 6amnoB 5 %
min max
Bxoxnot onpoc 3 3)

3 5

5 ceMecTp

BA30OBBIN PA3JIETT Ne |
dopma paboThr* Konnuectso 6amios 20 %
min max
Texymast pabota [Tocemaemocts 100% 1 2
I'pynmoBas u 1
dbpoHTaNBHAS paboTa Mo
MPOMICHHBIM TEMAaM B
P. 1.
NunuBuyanbHbIe
OTBETHI 110

[IPOWICHHBIM TEMaM B
P. 1.

JlomamiHee 3agaHue IO
MPAKTUYECKOMY KYpCy
Jlomaminee 3amaHue 10
KHUTE

Jlomaminee 3amaHue 10
rpaMMaTHKE
IIpomMexyTOuHBIN Tect
PEUTUHT-KOHTPOJIb
[TpomexxyTOUHBII Bri0opouHbie OTBETHI 1O
PEUTUHT-KOHTPOJIb | IPOMJICHHBIM TEMaM
Hroro

BA30OBBIN PA3JIEJT Ne 2
dopma paboTer* KonugectBo 6amios 20 %
min max
Texymas pabora [Tocemaemocts 100% 1 2
I'pynmoBas u 1
¢dbponTansHas paboTa 1o 2
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IIPOWICHHBIM TEMaM B
P.2.

NunuBuyanbHbie 2
OTBETEI 110

MPOWICHHBIM TEMAaM B
P. 2.

JloMamrHee 3agaHHe 110
MPAKTUYECKOMY KYpCy
JlomaimiHee 3agaHue IO
KHUTE

JlomamiHee 3agaHue IO

rpaMMaTUKeE
IIpomexyTouHBIN Tect
PEUTHHI-KOHTPOJIb
IIpoMeKyTOUHBIN Bb16opouHbIle OTBETHI 110
PEUTHHI-KOHTPOJb | POMJAECHHBIM TEMaM
Hroro

| BA30OBBIU PA3JIEJT Ne 3 |

®opma padboThI* KonuuectBo 6amnos 20 %
min max
Tekymas padota [Tocemaemocts 100% 1 1
I'pynnoBas u 1
¢poHTanpHas paboTa 1o
MPOMICHHBIM TEMaM B
P. 3. 2
NuauBuyanbHbIe 2
OTBETHI 11O
MPOMICHHBIM TEMaM B
P. 3.
3
JlomamiHee 3agaHue IO 1 2
MPAKTUYECKOMY KYpCy
JlomamiHee 3agaHue IO 1 2
KHHUTE
JlomamiHee 3agaHue IO 1 2
rpamMMaTHKe
ITonroroBka JoKJ1aaa- 2 2
Mpe3eHTaIuU
[ToaroToBka TIpymHmoBBIX 2 2
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IIPOEKTOB
IIpomexyTouHbIN Tect
PEUTHHI-KOHTPOJIb
[IpomexxyTOouHbIN Bri0opouHbie OTBETHI 110
PEUTHHI-KOHTPOJb | IPOMJAECHHBIM TEMaM
Hroro

UTOI'OBBIN PA3JIEJ
Conepxxanue dopma paboThI* KonuuectBo 6amnoB 25 %

min max

3a4eT 15 25
15 25

I JIOTIOJTHUTEJILHBIN PA3JIET I

ba3zoBelii paznmen/ dopma paboThI* KonuuectBo 6ainioB
Tema min max
b.P.1,b.P.2 b.P.3. IToaroroBka
JIOTIOJTHUTEJILHOTO 10
MPAKTUYECKOTO 3aTaHUS
Htoro 10
OO611ee KOTUYECTBO OAIIOB IO JUCIUTUINHE [
(o utoraM U3ydeHUs BCEX MOJyJIeH, Oe3 yuera

JIOTIOJTHUTECIIBHOTO MOYJIS)

*[Iepeuenp ¢GopM pabOTHI TEKyIIEH aTTeCTallMM oOmpeaensercs Kadeapod Wiau BeIyIUM
Mperno1aBaTeiey

CooTBeTcTBHE PEUTHHIOBBIX 0AJIJIOB M AKAeMHYECKOH OLICHKU:

Obuwee xonuuecmeo Axkademuueckas
HabpaHuwix 6ann0e™* oyeHKa
60— 72 3 (Y10BJIETBOPHUTEJIBLHO)
73 - 86 4 (xopo1o)
87 —-100 5 (oT1M4HO)

*[Ipn konmuecTBe peHTHHroBHIX OayutoB Goinee 100, HEOOXOAMMO PacCCUMTBHIBATH PEHTHHI y4eOHBIX NOCTHIKEHHH CTyAEHTa I
orpezienieHust oueHku kpatHo 100 Gamios

6 cemecTp

|| BA3OBBIN PA3JIETT Ne 1 ||

28




®opma paboThI* Konnuectso 0amios 30 %
min max
Tekymas pabota [Tocemaemocts 100% 1 2

I'pymnimoBas u 2
¢dbpoHTanpHas paboTa 1o
HpOIIEHHBIM TEMaM B

P. 1. 3
NunuBuyanpHbIC 3
OTBETHI 1O

MPOMICHHBIM TEMAaM B
P. 1.

Jlomalinee 3ajaaHue 110
MPaKTUYECKOMY KypCy
JlomamiHee 3agaHue IO
KHUTE

JlomamiHee 3agaHue IO
rpaMMaTHKe

IIpomexyTOouHBIN Tect
PEUTHHI-KOHTPOJIb
IIpoMeKyTOUHBIN Br16opouHbie OTBETHI 110
PEUTHHI-KOHTPOJb | POMJAECHHBIM TEMaM
Hroro

BA3OBBIN PA3JIEJT Ne 2
®opma padboThI* Konuuectso 6amnos 30 %
min max
Texymiast pabota [Tocemaemocts 100% 1 2
I'pynmoBas u 1
dbpoHTaNBHAS paboTa 1Mo
MIPOWJICHHBIM TEMaM B
P. 2. 3
NHnuBuyanbHbie 2
OTBETHI 10
NPOUJAECHHBIM TEMaM B
P. 2.
3)
JlomamiHee 3agaHue IO 1 2
MPaAKTUYECKOMY KYpCy
Jlomaminee 3amaHue 110 1 2
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KHUTE

JlomaimiHee 3agaHue IO
rpaMMaTHKe
[logroroBka  JmOKJIana-
MPE3EHTALUU
[loaroroBka TIpymHIIOBBIX
MIPOEKTOB
IIpomexyTouHbIN Tect

PEUTHHT-KOHTPOJIb
[TpomexxyTOUHBINM Br160opodHbIE OTBETHI 11O
PEUTHHI-KOHTPOJIb | MPOMJAECHHBIM TEMaM
Uroro

®opma paboTh™ KonuuectBo 6amioB 25 %
min max
IK3aMeH 15 25
15 25

JIOITOJIHUTEJIbHBIN PA3IEJT
ba3zoBelii paznen/ dopma paboThr* KomuuectBo 6ainioB
Tema min max
b.P.1,b.P.2 IToaroroBka
JIOTIOJTHUTEJILHOTO 10
MIPAKTUYECKOTO 3aTaHUS
Htoro 10
OO011ee KOJIMUECTBO 0AJIOB MO JUCIUAIIINHE
(o uToram U3ydeHUs BCex MOAyJIeH, 0e3 ydeTa
JOTIOJTHUTENBHOTO MOTYJISA)

*[lepeyernr ¢GopM pabOTHI TEKyIIeHd aTTECTAIMU oOmpeessieTcss Kadenpoll Wiau BeayIUM
Mperno/iaBaresiem

CooTBeTCTBHE PEMTHHIOBBIX 0AJIJIOB M AKAJeMUYE€CKOM OIleHKM:

Obuwee xonuuecmeo Axkademuueckas
HAbpauHvIX 6a1108* oyeHKa
60 — 72 3 (ynoBJ1eTBOPHUTEIBLHO)
73 - 86 4 (xopo1o)
87 —-100 5 (OTJHYHO)

*[Ipn konmuecTBe peHTHHroBHIX OayutoB Goixee 100, HEOOXOAMMO PAaCCUMTHIBATH PEHTHHI y4eOHBIX JOCTIDKEHWH CTYIEHTa IUIs
ornpezeneHus oueHku kparHo 100 6amios
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