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NPEJMETHO-IPAKTUYECKUA MOAYJIb
CTHIMCTUKA AHTJIMHACKOI0 A3BIKA

paboyas nporpaMma JUCIHUILIAHBI (MOTYJIS)

3akpernieHa 3a kadenpoit 14 Anrauiickoii puitonoruu

Y4eOHsblit mtan 44.03.05 Pycckuit 361K 1 HHOCTPAHHBIH 351K (0, 2026).plX
44.03.05 Tlemaroruueckoe oOpazoBanue (C IByMs POQUISIMUA TOATOTOBKH)
Hanpasnennocts (mpoduib) 06pazoBareibHON POrpaMMbl PyccKuii S3bIK U
HWHOCTPAHHBIN S3bIK (aHTJIMACKHUN SI3BIK)

Keamuduxarms 0akajaBp

Dopma o0ydeHHS OoYHast

Oommas TpyI0eMKOCTb 23ET

Yacos 1o yueOHOMY TUTaHy 72 Bupl KOHTPOIIST B ceMecTpax:

B TOM YUCJIE:
ayJMTOPHBIE 3aHATHSA 0
caMOCTOsTeNIbHas paboTa 39,85

KOHTaKTHast paboTa BO BpeMs
npomexyrouHoit arrecrauu (MKP)

Pacnpene.ﬂe}me YacoB JUCHMILIMHBI 110 ceMecTpam

Cemectp
(<Kypc>.<Cemectp 5(3.1)

Ha Kypce>) Uroro

Henens 17

Bup 3anstuit VI PIT v PII

Jlexnun 14 14 14 14

[IpakTuueckue 18 18 18 18

Kontposb Ha 0,15 0,15 0,15 0,15
MIPOMEKYTOUHYIO
aTTECTaIHIO
(9Kx3ameH)

B Tom uucne B popme | 18 18 18 18
HPAKT.II0rOTOBKH

HUroro ayj. 32 32 32 32
KonrakrtHas pabora 32,15 1 32,15 | 32,15 | 32,15
Cawm. pabota 39,85 | 39,85 | 39,85 | 39,85

Uroro 72 72 72 72




IIporpammy coctaBui(u):

knH, [Joyenm, Cmupnosa Anacmacus Bukmopoena

Pabouast nporpamMma AUCIUIUINHEL

paspabotana B cootBercTBur ¢ ®I'OC BO:

®denepanbHBIi TOCYIapCTBEHHBI 00pa30BaTENLHBIA CTAaHAAPT BHICIIETO 00pa30BaHus - OaKagaBpHaT 110 HAIIPABICHNIO TOATOTOBKU
44.03.05 INenaroruueckoe oOpazoBanue (¢ 1ByMs NpoQuIsIMU NOATrOTOBKH) (1prka3 MunoOpHayku Poccun ot 22.02.2018 1. Ne 125)

COCTaBJIEHAa Ha OCHOBAHUM y4eOHOIO ILIaHa:
44.03.05 INegaroruueckoe oOpazoBaHue (C IBYMs IPOQUIIMH HOATOTOBKH)
HanpasnenHocts (nmpoduib) 00pazoBarenbHON TpOrpaMMbl PyCCKuid SI3bIK 1 MHOCTPAHHBIN S3bIK (QHTJIMHCKHUH S3bIK)

YTBEPXKJIEHHOTO YUEHBIM COBETOM By3a OT 24.06.2026 mportokoia Ne 8.

Pabouas nporpamma oo0peHa Ha 3aceflaHuH Kadeapsl

IIpotoxon ot 06.05.2026 r. Ne 9

3aB. xadenpoii k.¢.H., noueHt burnep Upuna AnexkcanapoBHa

IIpencemarenrs HMCC(H)

bapunosckas AHHa AnleKCaHIpOBHA
TIpotokoi ot 14.05.2026 . Ne 9



1. LIEJIM OCBOEHHUS ANCLUILINHBI (MOIYJIST)

CdopmupoBath KOHIENTYaIbHYIO 0a3y B 00JIACTH OCHOB CTHJICTUKH; BBECTH B aKTUBHBII BOKaOyJIsip HanboJiee 3HaunMbIe
CTHIIUCTHYCCKUEC TIOHATHS; O0YIHUTh
METO/IaM CTHJIMCTHYCCKUX UCCIICIOBAHMUI TEKCTOB CPEIHEH CIIOKHOCTH; CIIOCOOCTBOBATH MPO(ECCHOHATBHOMY POCTY U

2. MECTO JUCIHUATIIMHBI (MOJYJISI) B CTPYKTYPE OBPA3OBATEJILHOM IMPOT PAMMBI

Iuk (pazzen) OIT: | B1.B.02

2.1| TpeGoBanus K MpeABAPUTEIbHOI IIOATOTOBKE 00yYaI0IIErocs:

2.1.1 | Brageth OCHOBaMH TEOPHH S3bIKA:

2.1.2 | 'HOCTpaHHBIH SI3BIK

2.1.3 | Pycckuit AI3BIK M KYJIBTYpa pedn

2.1.4 | JIutepaTypa CTpaH U3y4aeMOro s3bIKa

2.2 | ncumnanHbl (MOIYJIM) M IPAKTHKH, JUIsI KOTOPBIX OCBOEHHE JTAHHOMH TUCHHILTHHBI (MOIYJI51) HEOOX0IUMO KaK
npeaiecTByouiee:

2.2.1 | KoMMyHUKaTHBHBIH MPAKTUKyM aHTJIMHACKOTO SI3bIKA

2.2.2 | IIpakTuKa yCTHOM ¥ MHCBMECHHOM peun (aHITTHHACKHUIT S3BIK)

3. POPMUPYEMBIE KOMIIETEHIIN 1 THAUKATOPBI UX TOCTUXEHUA

YK-4: Cnioco0eH oCcyLIeCTBJISITH A€J10BYI0 KOMMYHHUKAIMIO B YCTHOH U MUCbMeHHOH opMax HA rocyIapcTBEHHOM SI3bIKe
Poccuiickoii ®@eaepanuu U1 ”HOCTPAaHHOM(bIX) A3bIKe(aX)

YK-4.1: Brageet cuctemMoii HOPM PyCCKOro JUTEPATYPHOIO sI3bIKA MPH €ro UCMOJb30BAHINH B KaUeCTBe rocy1apCTBEHHOI 0
si3bika P® 1 HopMaMy MHOCTPaHHOTO(BIX) 13bIKA(0B), HCIOJIb3YeT pa3an4yHble GOPMBI, BHIbI YCTHONH M MHCbMEHH O
KOMMYHUKAIIMH

3HaThb:

VYposens 1 HOPMBI PYCCKOTO JINTEPATypPHOTO ¥ HHOCTPAHHOTO A3BIKOB KaK CPEACTBA (HOPMHUPOBAHUS U
TpaHCIAIUH MBICITH. OCOOCHHOCTH YHOTpeOIeHNS TeKCHIECKNX, IPAMMATHIECKUX
CHHTaKCHYECKUX KOHCTPYKIHUH, HanOoJee ymoTpeOnTeIbHbIe BRIPa3UTENbHbIE CPEACTBA
JIUTEPATypHOTO SI3BIKA.

VYposens 2 HOPMBI PYCCKOTO JINTEPATYpPHOTO ¥ HHOCTPAHHOTO A3BIKOB KaK CPEACTBA (HOPMHUPOBAHUS U
TpaHCIIUH MBICITH. OCOOCHHOCTH yHOTPEOIeHNS TeKCHIECKHX, TPAMMATHIECKUX H
CHHTaKCHYECKNX KOHCTPYKIIHUH.

VYposens 3 HOPMBI PYCCKOTO JINTEPATypPHOTO ¥ HHOCTPAHHOTO A3BIKOB KaK CPeACTBa (QOPMUPOBAHUS H
TPaHCIIALUN MBICIH B YCTHOH U MMCbMEHHON KOMMYHUKAIIUY.

Ymern:

VYposens 1 MPOTHO3UPOBATH KOMMYHUKATHBHEIE IIOCTYIIKU U PEIICHUS, TPOU3BOANTD aIeKBaTHBIH
0TOOp CPECTB AN JOCTHKECHHS IIeJIeH BRICKA3BIBAHMSA, CBSI3HO IPEICTABIIATH
UH(}OPMAIMIO B YCTHOI U MUCEMEHHOH (opMme.

Yposens 2 IPOrHO3UPOBATH KOMMYHUKATUBHbIE TIOCTYIIKU U PEIICHUs], TPOU3BOAUTH aIeKBATHBII
0TOOp CPEACTB I JOCTHXKEHHUS 11eNeil BEICKa3bIBaHUSL.

VYposens 3 MPOTHO3HUPOBATH KOMMYHUKATHBHBIE IIOCTYIIKA U PEIICHHS.

Buaagers:

VYposens 1 Ha0OPOM PEUEBBIX CPEICTB OOMICHHS B TEMATHIECKHX TTOJISIX B PA3ITHYHBIX
(YHKIMOHAIBHBIX CTHIIX A3bIKa, HABBIKAMHU HCIIONB30BAaHUS PEUYEBBIX CPEJICTB BO BCEX
BUJIaX KOMMYHUKAIUH.

Yposens 2 Ha0OPOM PEUEBBIX CPEJCTB OOIIECHNS B PA3IHMYHbIX (QYHKIMOHAIBHBIX CTHIIAX SA3BIKA,
HaBBIKAMH HCTIOJIb30BAHUS PEUEBBIX CPEACTB BO BCEX BUAAX KOMMYHHKAIIHH.

Yposens 3 OCHOBHBIM Ha0OpPOM PEUEBBIX CPEJCTB Ul OOLIEHNS B YCTHOM U MUCbMEHHOU
KOMMYHHKAIHH.

YK-4.2: Hcniob3yeT sI3bIKOBBIE CPEACTBA LISl JOCTHKEHHs MPodeccHOHAIBbHBIX LieJieii Ha pyccKOM U HHOCTPAHHOM(BIX)
s13bIKe(aX) B PAMKAX MeKJIMYHOCTHOTO U MEXKKYJILTYPHOI0 00LIEHM S

3HaTb:

ypOBeHb 1 OCHOBOIIOJIArarouiue nmoHATHA CTUINCTHKH AHTJIMICKOrO A3bIKa JUIST OCTHXKCHUA
l'IpO(bCCCI/IOHaJ'ILHBIX uenef?l B paMKax MEKJINYHOCTHOTO U MEXKYJIBTYPHOTO O6LL[CHI/I$[.

VYposens 2 OCHOBOIIOJIATAIOIINE TIOHATHS CTIINCTHKY aHTTIHHCKOTO S3bIKA JUIS JOCTIKEHUS
npoheCCHOHATBHBIX eTeH.

VYposens 3 OCHOBHEIE SI3BIKOBBIE CPEICTBA B IPO(YECCHOHAIBHON KOMMYHUKAIIH.

YMmern:

VYposens 1 OCYIIECTBIATH 3()(HEKTHBHYIO MEKITMIHOCTHYIO KOMMYHHUKAIHIO B PO ECCHOHATBHOI
JEATEILHOCTH C TIPIMEHEHHEM Pa3HOOOPA3HEIX S3BIKOBBIX CPE/ICTB.




Yposens 2 0CYyLIECTBILATh 3 (HEKTUBHYIO MEXINYHOCTHYI0 KOMMYHHKAIMIO C IPUMEHEHUEM
OCHOBHBIX SI3bIKOBBIX CPEJICTB B YCTHOW M MMCbMEHHOH (hopMax.

Yposens 3 MIPUMEHSATH OCHOBHBIE SI3BIKOBBIE CPEJICTBA B PA3JIMYHBIX BUAAX PEUEBOU JIEATEIHHOCTH.
Baaners:
Ypogsens | HaBBIKOM BbIOOpa ONpE/IeIeHHBIX S3bIKOBBIX CPEJICTB PU HATMYUH CHHOHUMUYHBIX GopM

BBIPAKEHHS MBICIIH /IS PEIICHHUS 3a4a4 MEKINIHOCTHOTO H MEXKKYJIBTYPHOTO
B3aMMO/ICHCTBUS B MPOPECCHOHATBLHON ICATEILHOCTH.

Yposens 2 OCHOBHBIMH SI3BIKOBBIMH CPEICTBAMH JJISl JOCTHKEHHUS TPOQECCHOHANBHBIX LIeJIeH B
MENIMYHOCTHOM U MEXKKYJIBTYPHOM OOIEHUH.

VYposens 3 Croco0amu penieHus] KOMMYHHKATUBHBIX U PEUYEBBIX 33714 JJIsl TOCTUIKEHHUS
po¢eCCHOHANBHBIX LENIECH.

YK-4.3: OcyuiecTBiasieT KOMMYHUKANMIO B IH(POBOii cpeae 1Jis1 A0CTHKeHUSI MPodecCHOHAIBHBIX HeJiell U 3 PheKTUBHOTO
B3aMMo/1eficTBUS

3HaThb:

YPOBGHL 1 OCHOBHBIC ITPUHIHMIIBI TIOCTPOCHUA YCTHBIX U ITMCBbMEHHBIX BBICKa3bIBAaHUH B CTaHOAPTHBIX
1 HCCTAaHOAPTHBIX KOMMYHHUKATUBHBIX CUTyallUAX B COOTBETCTBUHU C PCYECBBIMU U
SA3BIKOBBIMU HOpMAaMH MHOCTPAHHOTO sI3bIKa JI1 JOCTUIKCHUSA HpO(i)eCCI/IOHaJ'H)HI)IX Heﬂeﬁ;
METOJbI, IIPUCMBI, (1)0pMI)I 1 CPEACTBA IIOCTPOCHUA y‘{€6H0-BOCHI/ITaTeJ'ILHOFO nponecca u
AaKTHBHOI'O COIIMAJIbHO-IICUXOJIOTHYCCKOI'O BSaHMO)IeﬁCTBHﬂ.

ypOBeHL 2 OCHOBHBIC IPUHIHUIIBI TIOCTPOCHUA YCTHBIX U TUCBbMEHHBIX BBICKa3bIBAHUH B CTaHAAapTHBIX
1 HECTAaHAAPTHBIX KOMMYHUKATUBHBIX CUTyallUAX B COOTBETCTBUU C PEYCBBIMU U
A3BIKOBBIMA HOpMaMH HHOCTPAHHOTO SA3BIKA IJIA JOCTHUKCHUA HpO(I)eCCI/IOHaJ'ILHLIX eJye.

Yposens 3 OCHOBHBIE IIPUHIIMITBI TOCTPOCHHUS YCTHBIX M MUCHbMEHHBIX BBICKAa3bIBAHUH B
COOTBETCTBHH C PEUEBBIMH U SI3bIKOBBIMH HOPMaMH HHOCTPAHHOTO SI3bIKA IS
JOCTIKEHHS IPO(HECCHOHATBHBIX IIeJIeH.

YMeTh:

Yposens | WCIIOJIB30BATh SI3BIK B OIIPEIEIEHHBIX (VYHKIIMOHAIBHBIX IEISX B 3aBHCHMOCTH OT
0CcOOEHHOCTEH COUANBEHOTO U MPO(GECCHOHANEHOTO B3aUMOICHCTBHS; ITIAHUPOBATH U
MIPUMEHATH METO/Ibl aKTUBHOTO COLIUAJIbHO-TICUXO0JIOTMYECKOTO B3aUMOICHCTBUS B
MPaKTUYECKOW JAEATENILHOCTH, BBIOMPATh U UCIOIBb30BaTh (POPMBI U METOIbI
B3aHMOJICUCTBHUS ¢ yJaCTHUKaMU 00pa30BaTeIbHOTO Mpoliecca.

ypOBCHb 2 HCTIOJIB30BAaTh A3bIK B OIPCACIICHHBIX (l)yHKLII/IOHaJ'IbeIX ejiadax B 3aBUCUMOCTH OT
0cobOeHHOCTEH COMaJIbHOT'O U HpO(l)eCCI/IOHaJILHOI‘O BSaHMOHeﬁCTBHHZ OT CUTYyalluu,
craryca CO6€C€Z[HI/IKOB " aZpecaTta p€un U ApYyrux (I)aKTOI)OB, OTHOCAIIUXCA K IPparMaTruke
peUeBOro O6H.IGHI/ISI.

Yposens 3 MPUMEHSTH METOJIbl aKTHBHOTO COLIMAJILHO-TICUX0JIOTMYECKOTO B3aUMO/ICHCTBUS B
MPaKTHIECKOHN NeITeNbHOCTH B IIN(PPOBOIA cpere.

Baanerts:

Yposens 1 HaBBIKOM IOJIICP>KUBATh 00Pa3Libl U IEHHOCTH COLUAIILHOTO OOLICHUS IS JOCTHIKCHHUS
po¢)eCCHOHANBHBIX LIeJIeH, HAaBBIKOM MOBEJCHUS B IIM(POBOI cpeie.

VYposens 2 CIIOCOOHOCTBIO HUCIIONB30BATh IPHOOPETEHHBIC 3HAHMS B YCIOBHSAX IPOPECCHOHAIBHON
JIESITeIBHOCTH B LM(POBOH cpelie.

Yposens 3 HaBBIKOM OOIIEHHUS ULl JOCTIKEHHS PO eCcCHOHATBHBIX 1ieell B udpoBoii cpee.

OIIK-8: CnocoGeH ocymecTBJATh MeJarornyecKylo AesiTeJIbHOCTh Ha OCHOBE CIeNHAJIbHbIX HAYYHbIX 3HAHU

OIIK-8.1: [IpumeHsieT MeTOABI AHATN3A NMEJATOrHYECKOH CUTYyalnu, MPog)ecCHOHATbHOI pedieKCHH HA OCHOBE
CHeHHATbHBIX HAYYHBIX 3HAHHUIA, B TOM YHCJIe B MIPeAMETHOH 001acTH

3HaTh:

Vposens 1 OCHOBHBI€ ITOJIO’KEHUS CTHIIUCTUKHI aHTJIMACKOTO SI3bIKA, COCTABIISIONINE OCHOBY
TEOPETUYECKOM U MPaKTHYECKOH MPOPECCHOHANBHON OATOTOBKH, CTHIIMCTHUECKUX
PECypCcoOB aHTIMHACKOTO S3bIKA, CTHIIMCTHIECKYIO U PEepeHINAINIO S3bIKOBBIX CPENICTB.

Yposens 2 OCHOBHbI€ MOJIOXKEHUS CTHIIMCTUKH aHIJIMHCKOTO S3bIKA, COCTABIISIONIUE OCHOBY
TEOPETHYECKON U PAKTUUECKOI MpodhecCHOHATBHON MOTOTOBKHY, CTHIMCTHISCKUX
pPECYPCOB aHTIINICKOTO S3BIKA.

Yposens 3 OCHOBHbI€ MOJIOXKEHHUS CTUIIMCTUKY aHIJINHCKOTO S3bIKa, COCTABJISIONINE OCHOBY
TEOPETHYECKOI U MPaKTHYECKOH MPO(heCCHOHAIBHOM MOrOTOBKH.

Ymern:

Yposens | paboTaTh ¢ HAy4YHOH JIUTEPAaTypOH, IPUMEHSTH OJTY4YEHHbIC TEOPETUYECKHE 3HAHUS B
nporiecce npoecCuOHaNbHON AEATEILHOCTH, IPOBOANUTH aHAIU3 PE3YJILTATOB
npodeccuoHaIbHON ESITEeIbHOCTH.

VYposens 2 paboTaTh ¢ HAYy4YHOU JIUTEPATYPOil, IPUMEHSTH MOJyYCHHBIC TEOPETUUECKIE 3HAHHS B
npouecce mpodeccoHaNTbHON AESTENEHOCTH.




VYposens 3 paboTaTh ¢ HAYYHOU JINTEPATYPOA.

Baagern:

VYpogsens 1 0a30BbIMU HaBbIKAMK COOpa M aHAJIKM3a S3BIKOBBIX ()AKTOB C UCIIOJIb30BAHHEM
COBPEMEHHBIX HH(POPMAINOHHBIX TEXHOJIOTHH I METOJJAMH HCCIIEI0BATEILCKOIM padOTHI B
obiacTi mpodecCuoHATBHON ICATENEHOCTH.

Yposens 2 0a30BBIMU HaBBIKAMH cOOpA M aHAIN3a SI3BIKOBBIX (PAKTOB C UCIIOJB30BAHUEM
COBPEMCHHBIX HH(POPMAIIMOHHBIX TEXHOJIOTHA.

Yposens 3 0a30BBIMU HaBbIKAMU cOOpa M aHAJIHM3a A3BIKOBBIX (JaKTOB.

IIK-10: CnocofeH HCHOIb30BATh CHCTEMY JIMHIBUCTHYCCKHUX 3HAHMI, BKIIOYAIOMIYIO B ce0sl 3HAHME OCHOBHBIX
(poHeTHYECKHUX, TeKCHYECKHX, TPAMMATHYECKHX, CJI0BO00OPa30BaTe/ILHbIX sIBJICHHIl H 3aKOHOMepHoCTeil

IMK-10.1: Baageer cucTeMOii IMHTBUCTHYECKHUX 3HAHU JIs1 peleHusi MpodeccHoHAIbHBIX 3a1a4

3HaTh:

VYposens | OCHOBHBIE ()OHETHUECKHE, IEKCHUECKIE, TPAaMMaTHUECKUE SBICHHUS M HOPMBI
MHOCTPAHHOTO SI3bIKa Ha BCEX YPOBHSX S3BIKOBON CHCTEMBI; T depeHnnansayo
cnenuduky GyHKIMOHAIBHBIX CTHIEH 00eHus; cepy UX NIPUMEHEHHUS.

VYposens 2 OCHOBHBIC ()OHETHYCCKHUE, JICKCHYESCKHE, TPAMMATHYCCKIE SIBICHHUS H HOPMBI
HMHOCTPAHHOTO 3bIKa Ha BCEX YPOBHSIX S3BIKOBOIT CHCTEMEL.

VYposens 3 OCHOBHBIE (DOHETHUECKHE, JIEKCHUECKIE, TPAMMaTHUECKUE SBICHHUS M HOPMBI
MHOCTPaHHOTO SI3bIKA.

YMmers:

Yposens | OCYILECTBIIATH OOLIEHNE B IPO(ECCHOHANBHON NEATEIEHOCTH, TPUMCHSATh HaBBIKH
YCTHOI U MUCEMEHHON peyr Ha MHOCTPAHHOM SI3BIKE; MOAEINPOBATH BO3MOKHEIE
CHUTYaI{ OOLIEHHS MEXIy IPEICTABUTENSIMU Pa3IMIHBIX KYJIBTYpP U COLIIYMOB,
WCIIOJIb30BATh SI3BIKOBBIE CPECTBA ISl PEIICHHs PO eCCHOHANBHBIX 3a1ad.

Yposens 2 OCYILECTBIIATH OOLIEHHE B IPO(ECCHOHANBHON NEATEIEHOCTH, TPUMEHSTh HaBBIKH
YCTHOI U MUCEMEHHON peyr Ha MHOCTPAHHOM SI3BIKE; MOAEINPOBATH BO3MOKHEIE
CHUTYaIy OOLIEHHS JUTS peIleHns MpoecCHOHANBHBIX 3a1ad.

VYposens 3 OCYIIECTBILITE OOIIEHNE B IPO(ECCHOHATBHON IeATENEHOCTH, TPUMEHSTH HaBBIKU
YCTHOH ¥ MMCbMEHHOW Pedr Ha HHOCTPAHHOM SI3BIKE.

Baanern:

Ypogsens 1 HaBBIKaMH () YHKIIMOHAJIBHO-CTUIIUCTUYECKOH quddepeHimanuu equaul GOHETHIECKOTO0,
JIEKCUYECKOTO, TPaMMaTHIECKOTO YPOBHEH S3bIKa, HABBIKAMH I'PAMOTHO M OCO3HAHHO
BBIOMPATh U HCIIOJIL30BAaTh HaNOOJIee aIeKBaTHBIA PErUCTp OOIEHHUS B COOTBETCTBUH C
KOMMYHHMKAaTUBHOM CUTyallen.

VYposens 2 JIMHTBUCTUYECKAMH 3HAHUSMH Ha PA3IMYHBIX S3BIKOBBIX YPOBHSIX, HOpPMaMU
(YHKIIMOHUPOBaHHS HHOCTPAHHOTO SI3bIKa; HABBIKAMH YCTHOW M MUCHMEHHOM pevr Ha
MHOCTPaHHOM SI3BIKE JUISl penieHus Tpo(hecCHOHATBHBIX 3a/1a4.

VYposens 3 HaBBIKAMH YCTHOH U MUCEMEHHOHN peyr Ha MHOCTPAHHOM SI3BIKE JJISI PEIICHHS
npodeccuoHaIbHBIX 3a/ad.

IIK-10.2: BeigeasieT pyHKIMOHATbHBIEC PA3HOBHAHOCTH H3Y4a€MOr0 S3bIKa U HCIO0JIb3YeT HX B PA3JIMYHBIX CHTYallHAX
o01eHus, B TOM 4HcJie NpodecCHOHATBHOI0 6 GyHKIIMOHMPOBAHNA H3y4Ya€eMOI'0 HHOCTPAHHOTO SI3bIKA, €r0
(yHKIMOHATBHBIX PA3HOBHIHOCTEI

3HaTh:

Yposens 1 uMeeT o0l1iee IpeacTaBIeHue 0 (QyHKIIMOHANBHBIX PA3HOBUIHOCTSX U3Y4aeMOro sSI3bIKa, B
TOM 4Hcie TPOPECCHOHANBHOTO (PYHKIIMOHUPOBAHHS U3y4aeMOI0 HHOCTPAHHOTO SI3bIKA;
IPE/CTaBIeHNUE O CTHIIMCTUYECKON TeopHy, creuduKe ee MeTas3blka 1
TEPMUHOJIOTHIECKOTO aIapara.

Yposens 2 uMeeT o0l1iee IpeacTaBIeHue 0 (yHKIMOHANBHBIX PA3HOBUIHOCTSIX H3Y4aeMOro sSI3bIKa,
CTHJINCTUYECKOH TEOPUH U celU(UKe ee MEeTas3bIKa.

VYposens 3 uMeeT oOlIIee mpecTaBIeHe 0 (QYHKIMOHAIBHBIX Pa3HOBUIHOCTSX N3y4aeMOro S3bIKa.

Ymern:

Yposens | JIEMOHCTPHUPOBATh NPOABUHYTHIE 3HAHHUS OCHOBHBIX Pa3HOBHIHOCTEH (HYHKIMOHAIBHBIX
CTHJIEH pedr MHOCTPAHHOTO A3bIKa, PA3IMYAIOLINXCS YCIOBUSIMHU U LIETSIMU OOIIEHHUS B
0011IeCTBEHHOW U MTPOPECCUOHATBHON ACATEILHOCTH.

Yposens 2 JIEMOHCTPHUPOBATh 0a30BbIC 3HAHHS OCHOBHBIX Pa3HOBUAHOCTEH ()yHKIIMOHATBHBIX
CTHIIEH pedr HHOCTPAHHOTO SI3bIKA, PA3IHYAIOMINXCS YCIOBHAMH U IIENISIMH OOIICHHS B
OOIIEeCTBEHHOM IESATEHHOCTH.

Yposens 3 JIEMOHCTPHPOBATH IIOPOTOBBIC 3HAHHSI OCHOBHBIX PAa3HOBUIHOCTEH (DYHKIIMOHATBHBIX
CTHIIEH pedr HHOCTPAHHOTO SI3bIKa.

Baanern:

Yposens 1 CIIOCOOHOCTBIO BBIIENATH (PYHKIIMOHAIBHEIE CTHIN PEYH H3Y9aeMOTO SI36IKA U
UCIIOJIb30BATh UX B PA3/IMUHBIX CUTYallUsAX OOLIEHHS, B TOM YHCIe B IPO(eccCuoHaIbHOM




JACATCIbHOCTHU.

Yposens 2 CIIOCOOHOCTBIO BBIIENATH (QYHKINOHAIBHBIE CTHIIN PEYH U3Y4aeMOro SI3bIKa U
HCTIONB30BATh UX B PA3INYHBIX CHUTYAIUIX OOIIECHHS.
Yposens 3 CIOCOOHOCTBIO BBIIEIATH (PYHKIMOHAIBHbIE CTUIIU PEYM U3Y4aeMOro sI3bIKa.
4. CTPYKTYPA U COJAEP)KAHUE JTUCIUIIJIMHBI (MOAYJIST)
Kon HaumeHnoBaHue pa3iesioB U TeM /BH]L Cemectp / | YacoB | Komneren- | Jlutepatypa | Unte | Ilpumeuanue
3aHSATHSA 3aHsATHA/ Kype MU U 3J1. pecypesl | paKT.
Paznen 1. CTHINCTHKA KAK HayKa.

11 [Ipeamer CTUIMCTHKH KaK HAYKH. 5 2 IIK-10.1 TIK JI1.1J12.1 MOHUTOPHHT
ITparmMaTuyecKye aceKThl CTHIMCTUKU. -10.2 2.2 HOCELaeMOCTU
IMonsTus "cpencTsa BbIPa3UTENBbHOCTU" U 3aHATHH:
"cTUNUCTUYECKUH MTpueM". BBIOOPOYHBIH
Krnaccuduxanus ctuneil 1 BUIbI onpoc.
CTHJIMCTUYECKUX 3HauUeHUH. SI3bIKOBBIE U
CTHINCTUYECKHE HOPMBI. [IpHHIHIIBI
BBIIBIDKEHUS. /JIex/

Pa3znen 2. @oHeTHYECKHE CPEICTBA
BBIPA3UTEJbHOCTH H CTUJIMCTHYECKHE
NpHeMBbI.

2.1 DoHeTHYECKHE CPENCTBA 5 2 IK-10.1 TIK JI1.1J12.1 MouuTopuHT
BBIPA3UTEIBHOCTH M CTUIUCTUUECKUE -10.2 J12.2 MOCELaeMOCTH
IPUEMBL. 3aHATUH:
OnoMmatornes, alIuTepanus, acCOHaHC, BBIOOPOYHBIH
pudma, putm, rpadon. /Jlex/ ormpoc.
Pa3nea 3. Mopdoaorudeckue cpeacraa
BBIPa3UTEJbHOCTH M CTUWIHCTHYECKHE
NpHeMBbl.

3.1 Mopdema. CTuucTuueckuil MoTeHIAN 5 2 IK-10.1 TIK JI1.1J12.1 MoHuTopuHT
qacTell peun (apTUKIIb, MECTOUMEHHE, -10.2 J12.2 MOCELaeMOCTH
CYIIECTBUTENEHOE, TI1arol, 3aHATHH:
npunararensHoe). /Jlex/ BBIOOPOYHBIiT

orpoc.
Paznen 4. Ctuiaucruyeckast
KJIaccuGpuKanMs aHTJIMHACKON JIEKCUKH.

4.1 Hetirpansabie croBa. 5 2 [K-10.1 TIK JIT.1J12.1 Monwutopusr
OO6uenuTeparypHbIie CI0Ba. -10.2 J2.2 MOCEIIAEMOCTH
CrenuanbHble TUTEpaTypHbIE CJIOBA! 3aHATUH:
TEPMHUHBI BBIOOPOYHBIN
apXxau3Mbl/BapBapU3MBbl. ornpoc.
JlurepaTypHBbIil HEOJIOTU3M.

CrnenuanbHbIe pa3roBOPHEIE CIIOBA: CIIEHT,
JKapTOHU3MBI, BYJIBIapU3MBI, THAJIEKTHI.
PasroBopHBIE HEOJIOTH3MBL

OO6pa3oBaHue HEONIOTU3MOB. /JIex/
Pa3zpnea 5. Jlekcnueckue cpeacrsa
BBIPa3UTEJbHOCTH M CTHJIHCTHYECKHE
NpUeMBbl.

51 Mertadopa, onureTBOpeHHEe, METOHUMHS, 5 4 [IK-10.1 TIK JI1.1J12.1 Monutopusr
CHHEKJI0Xa, CPaBHEHHE, JIIHUTET, -10.2 J2.2 MOCEIaeMOCTHU
rurnepOona, npeyBeaIndeHue, 3aHATH:
NpeyMeHbIIeHUE, INTOTa, MEHO3HC, BBIOOPOYHBIH
nepudpas, 3sdpemusm, quchemusm, ompoc.

OKCIOMOPOH, aHTOHOMa3¥sl, 3¢BrMa,
KaxamOyp, upoHus. /JIex/

Pa3znen 6. CuHTaKCHUECKHE
BbIpa3uTe/IbHbIE CPEICTBA H
CTHJINCTHYECKHE MPHEMBI.




6.1 WuBepcus, 060cobaeHNe, NOICHEHHE I1K-10.1 IIK JI1.1J12.1 MoHuTopuHr
(BcTaBKa), HaNpsHKEHKE, MapauiebHas -10.2 J12.2 MOCEIIAEMOCTH
KOHCTPYKIIHS, XHa3M, MOBTOp (aHadopa, 3aHATHIA:
snudopa, KOIbLEBOW TOBTOP, MOJXBAT, BBIOOPOYHBII
LIENI0YKa OBTOPOB, OOBIYHBIH TIOBTOP, orpoc.
0CJIeI0BaTeNbHbII TOBTOP,

PUTOPUYECKUH BOIPOC, IEpEUUCIICHHE,
aHTHUTE3a, KyJIbMUHAIHS/TPaanusl,
AQHTUKYJIbMHUHAINS, DJUTAIICUC,
OJTHOCOCTaBHOE IPEUIOKEHHE, ONMYILICHHUE,
aTl0CHOIIE3HC, MHOTOCOIO3HE,

Oeccorosue, npucoenunenue. /Jlex/
Paznen 7. IIpakTHyeckoe 3aHsATHE.
doHeTHYECKHE CPEACTBA
BBIPA3UTEJbHOCTH M CTHIIMCTHYECKHE
NpHeMBbI.

7.1 OHoMaTomnest, aJuIuTepalys, aCCOHaHC, YK-4.1 VK- JI1.1J12.1 Joxkmnan ¢

pudma, put™m, rpadom. /IIp/ 42 YK-4.3 2.2 NPE3EHTALUEH;
OIlK-8.1 MPOCKTHBIH
JOKJIa;
paspaboTka
TECTOBBIX
3aJIaHMM;
y4dacTHe B
JHUCKYCCHU.
Pasnea 8. IIpakTHyeckoe 3aHsATHE.
Mopdonorudyeckue cpeacTaa
BBIPa3HTEJIbHOCTH H CTUJINCTHYECKHE
npueMbl.
8.1 Mopdema. /TIp/ YK-4.1 VK- JI1.1J12.1 Joknan ¢
4.2 VK-4.3 J2.2 TIpe3eHTaleH;
OIIK-8.1 y4acTHeE B
JIICKYCCHH;
MPOEKTHBIN
JOKJIa;
pa3paboTka
TECTOBBIX
3aIaHAN, MAHU-
JIOKJIafbl,
TpyNIoBoOi
MPOEKT.
Paznen 9. [IpakTHyeckoe 3aHsATHE.
Crunncruyeckast 1eKCHKOJI0I .

9.1 CrienyanbHble TUTEPaTypHBIE CII0BA: YK-4.1 VK- JI1.1J12.1 Joknan ¢
TEPMHHBI, APXau3Mbl/BapBAPU3MBIL. 4.2 VK-4.3 J2.2 Mpe3eHTaLuel;
JIuteparypHsiit Heosorusm. CrenuanbHble OIlK-8.1 MIPOEKTHBIN
Pa3rOBOpHEIE CIIOBA: CIICHT, )KaprOHH3MBI, JOKJIa;
BYJIBTapU3MBI, THaJIeKThl. Pa3roBopHBIE pa3paboTka
Heosorm3Mbl. OOpa3oBaHue TECTOBBIX
Heosoruzmos. /TIp/ 3aJ]aHUui; MUHH-

JIOKJIAIbL;
y4JacTHe B
JIUCKYCCHH;
TpyNIOBOI
MPOEKT.

Paznen 10. [IpakTuyeckoe 3ansiTue.
Jlekcnueckue cpeacTea
BBIPA3UTEJbHOCTH M CTHIIMCTHYECKHE
npHueMbl.




10.1 Mertadopa, onuneTBOpeHre, METOHUMHS, 4 VK-4.1 YK- JI1.1J12.1 Jloknan ¢
CHHEK]I0Xa, CPABHEHNUE, DITUTET, 4.2 VK-4.3 J12.2 Npe3eHTalnei;
runepOoia, NpeyBeInYeHue, OIlK-8.1 MPOCKTHBIH
IpeyMeHbIIeHUE, IUTOTA, MEHO3HC, JIOKJIa;
nepudpas, 3BhemMusm, AucheMusm, pa3paboTka
OKCIOMOPOH, aHTOHOMa3Hs, 3€BrMa, TECTOBBIX
kanamOyp, uponus. /Ip/ 3aJJaHui; MUHH-

JIOKJIaJIBI;
ydJactue B
JICKYCCHH;
TPYMIIOBOI
MIPOEKT.
Paznen 11. [IpakTuyeckoe 3aHsiTue.
CHHTaKCHYeCKHe CpelACTBa
BBIPA3UTEJHHOCTH H CTHIMCTHYECKHE
npHeMbl.

11.1 WuBepcust, o60cobeHne, nosicHeHne 4 VK-4.1 YK- JI1.1J12.1 Joxkmnan ¢
(BcTaBka), HalpsDKEHUE, NapalulesibHas 4.2 YK-4.3 2.2 NPE3EHTALUEH;
KOHCTPYKIIHSI, XHa3M, MOBTOp (aHadopa, OIlK-8.1 MPOCKTHBIH
snu¢opa, KONBIEBOH HOBTOP, IOJXBAT, JIOKJIa;
[eN0YKa IOBTOPOB, OOBIYHEIN TIOBTOP, pa3paboTka
TIOCIIeIOBATEIbHBII MTOBTOD, TECTOBBIX
pHUTOpPUYECKHUIT BONPOC, IIEPEUHCIICHNE, 3aJJaHUui; MUHH-
aHTHTE3a, KyJbMHHALYS/TPpajanusl, JIOKJIaJIBI;
AQHTHUKYJIbMUHALUS, DIUTUIICHC, y4dacTue B
0JIHOCOCTaBHOE IMPEJUIOKEHHE, OMYIICHUE, JIUCKYCCHU;
aroCHoIIe3HC, MHOTOCOI03HE, Oeccoro3ue, TPYIIIOBOM
npucoeaunenue. /IIp/ MPOCKT.
Pa3nen 12. [IpakTnyeckoe 3aHsTHE.

AHAaJIM3 Xy/105KeCTBEHHOT0 TeKCTA.
121 CTUINCTHYECKUIN aHaIN3 4 YK-4.1 VK- JI.112.1 I'pymnmnoas u
XyI0XKeCcTBeHHOTo TekcTa. /TIp/ 4.2 VK-4.3 2.2 (dbpoHTaTBHAS
OIlK-8.1 pabota Hax
MK-10.1 TIK CTUJIMCTUYECKU
-10.2 M aHaJIU30M
XY/I0’)KECTBEHHO
IO TEeKCTa,;
CTHJIMCTUYECKH
¥ aHaIn3;
MHIUBHIYITbHEI
i OTBET;
y4dacTue B
JTUCKYCCHHU.
Paznen 13. 3ayer
13.1 3auer /KPD/ 0,15 | YK-4.1 VK- JI1.1J12.1 1. OtBeTUTH Ha
4.2 VK-4.3 J2.2 TEOPETUYECKUI
OIlK-8.1 BOTIPOC TIO
I1K-10.1 TIK IUCLUIUINHE.
-10.2 2. BhINOJHUTD
MIPaKTHIECKOe
3aJjaHue 10
PO IeHHOMY
MaTepHaiy
(anamu3
OTpBIBKA U3
JIUTEPATypHOTO
MIPOU3BEICHHS).
Pa3nea 14. CamocTtosiTesqibHasi padoTa.

14.1 CTUTUCTHYECKHAN aHaAIU3 39,85 | YK-4.1 VK- JI1.1J12.1 PabGora Hax
XYIOXKECTBEHHOT'O TEKCTA: 4.2 VK-4.3 J12.2 CTHUIUCTHYCCKH
1. A Perfect Day For Bananafish by J.D. OIIK-8.1 M aHaJIHM30M
Salinger IK-10.1 TIK XyIIOXKECTBEHHO
2. The Stranger by K. Mansfield -10.2 IO TEKCTa.

3. The Boarding House by J. Joyce

4, Cat in the Rain by E. Hemingway

5. You should have seen the mess by M.
Spark /Cp/




5. ®OH/1 OHEHOYHBIX CPEJICTB

5.1. KonTpoJibHbIe BONPOCHI U 3aaHus

Texymuii KOHTPOJIb
1. MOHUTOPUHT OCELIAEMOCTH 3aHATUIL: BEIOOPOUHBIH oIpoc.

1. OTHOLIEHNE CTUIIMCTHKH K JPYTUM pa3JienaM OOIIEero S3bIKO3HAHUS KaK JIMHI'BUCTUYECKAsi OCHOBA CTHIIMCTHKH.

2. IloHsATHE BBIPA3UTENBHBIX CPEJCTB A3bIKA U CTUIMCTHYECKUX MPHUEMOB.

3. doHeTHYECKH BBIPA3UTENbHBIE CPEICTBA M CTHIIMCTUUECKHE IPUEMBL.

4. Jlekcu4eckd BbIPa3UTENIbHBIE CPEICTBA U CTUIIMCTUYECKHE IPUEMBI.

5. CuHTaKcHYeCKUe BbIPAa3UTENIbHbBIE CPEJCTBA H CTHIIMCTUYECKHE IPHUEMBI.

6. Y 1enbHBIN BeC Pa3IMYHBIX BBHIPA3UTEIBHBIX CPEJICTB U CTUIIMCTHYECKUX NIPUEMOB B (PYHKIIMOHAIBHO-CTHIIEBBIX
Pa3HOBU/IHOCTSIX TEKCTA.

7. Crunuctuueckas nuddepeHnanis CIoBapHOro COCTaBa COBPEMEHHOT'0 aHTIIMICKOTO s13bIKa M CTHIIMCTHYECKOE
HCIIOJIb30BaHNE PA3IMYHbIX JIACTOB JICKCUKH.

8. Cruictiyeckas: XapakTepUCTUKA CHHOHUMUYECKIX CIIOCOO0B BEIPAKEHHUS U 3aKOHOMEPHOCTH MX HUCTIOIb30BaHMUS B
COOTBETCTBHH C YCIOBUSAMH U LETSIMU KOMMYHUKALIUH.

9. CucremMa CTHIIEH COBPEMEHHOTO aHTJIMHCKOTO SI3bIKA U €€ BHYTPUCTPYKTYPHAS OpTaHU3aIIHsL.

10. Ctuiipb s3bIKa XYH0)KECTBEHHOM JINTEPATYPHL.

11. Ta3eTHO-ITyOJIMIIUCTUYECKUI CTHIIb U €T0 Pa3HOBUIHOCTH.

12. HayyHO-TeXHUYECKUI CTUIIb U €T0 Pa3HOBHHOCTH.

13. OdurpanbHO-1EI0BOM CTHIIB U €r0 Pa3HOBUIHOCTH.

14. TexcT KaK OOBEKT TMHTBOCTHIIUCTHYECKOTO HCCIISTOBAHIISL.

15. HampaBiieHus 1 3TaIrbl JIMHTBOCTUJIMCTHYECKOTO aHAIN3a TeKCTa (XYI0KECTBEHHOT0, Ta3eTHO-yOIMIIMCTHYECKOTO U JIp.).

2. YyacTre B JUCKYCCHU 110 IPOHAEHHON TeMe.

3. I'pynnoBas u ppoHTaIBHAS paboTa HaJl CTHIIMCTHIECKHM aHAIM30M XYI0KECTBEHHOTO TEKCTA.
4. HOuBUyaNbHBIN OTBET B MIPOIECCE CTHIIMCTHYECKOTO aHATN3a XYI0KECTBEHHOTO TEKCTA.

5. CTUIIMCTHYECKUI aHAIN3 XYI0KECTBEHHOTO TEKCTa.

6. BbinosHeHHE TECTOBOTO 3aaHusl.

Test1

You should choose the proper variant:

1. Stylistic device which is based on some likeness between the thing named and the thing implied
a) allegory

b) pun

c) irony

d) metaphor

2. Stylistic device used by the author to attribute human qualities to inanimate things
a) metonymy

b) personification

c) allegory

d) metaphor

3. Stylistic device based on an attempt to explain an abstract idea using a concrete image
a) personification

b) irony

C) zeugma

d) allegory

4. Stylistic device based on the correlation between a contextual and dictionary meanings (opposed to each other)
a) personification

b) pun

c) irony

d) metonymy

5. A combination of 2 words the meanings of which are quite opposite in sense
a. epithet




b. oxymoron
c. litotes
d. hyperbole

6. Stylistic device which function is to intensify a certain property of the object described so that it enhanced the emotional effect of
speech.

. litotes

. hyperbole

. epithet

. simile

o0 oo

Stylistic effect expressing an understatement characterized by a peculiar use of negative construction

litotes

. hyperbole

. oxymoron

. simile

Stylistic device the basis of which is the usage of a proper name in the fnction of a common name or vice versa
. 0Xymoron

. epithet

. simile

. antonomasia

QOO OO0 T

9. Lexical stylistic device based on comparing two things belonging to different classes
a. oxymoron

b. simile

C. epithet

d. antonomasia

10. Stylistic device which denotes the use of a longer and more colourful phrasing instead of a possible shorter and simpler form of
expression

a. simile

b. antonomasia

c. periphrasis

d. oxymoron

11. when ... we deal with understatement

a. characteristical features of the object are intentionally underrated
b. characteristical features of the object are intentionally overrated
c. characteristical features of the object are not underrated

d. characteristical features of the object are intentionally overrated

12. Two-step epithets have a fixed structure of
a. Adv + Adj model

b. Adj +Adj model

c. Adv + Adv model

d. Adv + N model

13. There are two types of irony
a. nominal and extended irony
b. verbal and sustained irony

c. adverbial and sustained irony
d. participial and extended irony

14. If a device involves likeness between inanimate and animate objects we deal with
a. simile

b. comparison

C. zeugma

d. personification

15. ... is based on relations between the part and the whole we deal with
a. comparison

b. synecdoche

C. pun

d. zeugma

16. Stylistic device based on some kind of adjacency between the thing named and the thing implied
a. pun
b. irony




c. metonymy
d. metaphor

17. chiasmus implies

a. placing a certain component of the sentence in an unusual position in order to achieve the desired emphasis.
b. connecting phrases or sentences by repeated connectives before each component of the utterance

c. using the word or phrase to replace a tabooed, unpleasant or rough sounding.

d. repetition of a syntactical pattern, but with a cross order of words and phrases.

18. Stylistic device based on an attempt to express an abstract idea through a concrete image
a. allegory

b. epithet

c. irony

d. periphrasis

19. Stylistic device expressing an understatement
a. hyperbole

b. litotes

c. epithet

d. metaphor

20. A combination of a polysemantic word with a number of other words belonging to different notional planes
a. zeugma

b. pun

c. irony

d. antithesis

21. Stylistic device based on the use of emotive words, phrase or even sentences which characterize the object the way the author
sees it

a. litotes

b. hyperbole

C. epithet

d. metaphor

22, Stylistic device the basis of which is the use of a proper name in the function of a common noun or vice versa
a. periphrasis

b. simile

C. antonomasia

d. personification

23. Stylistic device which denotes the use of a longer and more colourful phrasing instead of a possible shorter and simpler form of
expression

a. periphrasis

b. anaphora

c. metaphor

d. euphemism

24. A stylistic device based on the author’s desire to stress certain qualities of the thing described by opposing it to another thing
possessing antagonistic features

a. antithesis

b. asyndeton

c. polysyndeton

d. antonomasia

25. What stylistic device is used here?

“A curly haired boy was not unlike his father, when he entered the room as gracefully as a whale.”
a) epithet

b) antonomasia

c) litotes

d) simile

Test 2
You should indicate the stylistic device used in the sentences
1. She is like an exotic flower.

a. oxymoron
b. metaphor




. simile
. comparison

oo

2. You are rather far from being just.
a. epithet

b. litotes

c. hyperbole

d. irony

3. His heart was melting.
a. metonymy
b. metaphor
c. litotes
d. irony

. She is sly as a fox.
. metonymy

. metaphor

litotes

. comparison

oo T N

. They wanted to produce facts in a would-you-believe-it kind of way
. compound epithet

. phrasal epithet

simile

. metaphor

oo oo o

. Emily Barton was very pink, very Dresden-china-shepherdess.
. sentence epithet

simile

. phrasal epithet

. metaphor

oo oo

. The girl seems to be as clever as her mother.
simile

. comparison

. metaphor

epithet

oo o

His mind was restless, but it worked perversely and thoughts jerked through his brain like the misfirings of a detective carburator.
simile

. comparison

. metaphor

epithet

20 o®®

. Here the noble lord inclined his knee to the Woolsack
. allegory

. metonymy

. metaphor

. antonomasia

o0 T O

10. Anyway, there it was in the Post as large as life.
a. hyperbole

b. simile

c. irony

d. comparison

11. My wife had just passed away, and I didn’t want to be around people.
a. metaphor

b. euphemism

c. periphrasis

d. allegory

12. There was a deafening silence in the room.
a. simple epithet

b. oxymoron

c. hyperbole

d. personification




13. Dora, plunging at once into privileged intimacy and into the middle of the room.
a. pun

b. oxymoron

C. zeugma

d. allegory

14. You are the only Mr. Uriah Heep in our company! You are constantly pretending to be helpful but the only thing you are
interested in is getting advantages for yourself!

a. metaphor

b. antonomasia

c. metonymy

d. epithet

15. He was so miserable, even the sky laughed at him bitterly.
a. personification.

b. metonymy

c. metaphor

d. zeugma

16. I was scared to death at the thought of making a speech.

a. comparison

b. hyperbole

c. phrasal epithet

d. metaphor

17. “... he smiled brightly, neatly, efficiently, a military abbreviation of a smile”
a. metaphor

b. transferred epithet

c. simile

d. reversed epithet

18. | worked like a horse and tried not to think about the deadline of all odds.
a. metaphor

b. simile

C. comparison

d. epithet

19. The leaves fell sorrowfully
a. comparison

b. simile

c. metaphor

d. personification

20. He is no coward
a. antonomasia

b. simile

c. litotes

d. irony

21. Have you been seeing any spirits? Or taking any?
a. irony

b. pun

C. zeugma

d. oxymoron

22, State the sentence where a hyperbole is used
a. | have told it to you a thousand times

b. I have told it to you many times

c. | have told it to you hardly a time

d. I have told it to you 4 times

23. “Brawling love” is
a. epithet

b. false chain

C. 0Xymoron

d. zeugma




24. He was the pillar of society
a. hyperbole

b. metaphor

c. simile

d. epithet

25. It must be delightful to find oneself in a foreign country without a penny in one’s pocket
a. irony

b. allegory

C. epithet

d. zeugma

5.2. TeMbl NHCbLMEHHBIX paboT

1. 3amuTa MUHH-I0KJIa/1a Ha JICKIIMOHHbBIE TeMbI (Ha OCHOBE pedepara).
IpumMepHas TeMaTHKa MUHH-IOKIAI0B Ha JICKIHOHHBIC TEMBbI

1. UccnenoBanne HOPMAaTHBHOTO U CTHJIMCTHYECKH LENIECO0OPa3HOT0 HCIIOJIB30BAHHS SI3BIKOBBIX CPE/ICTB B IMIPOLIECCE TTOCTPOCHUS
BBIPA3UTEIbHON PEeUH.

2. UccnenoBanue UCHOIb30BaHMS IPYIIIT CTHIMCTHYECKH MAPKUPOBAaHHON 1 HEMAapKHUPOBAHHOM JIEKCHKH B PA3JIMYHBIX
(hyHKIMOHAIBHO-CTHIIEBBIX PA3HOBUIHOCTSIX TEKCTA.

3. JIeKCUKO-CTHIIMCTUYECKUE U CTPYKTYPHO-KOMITO3UIIMOHHBIE OCOOCHHOCTH pealli3ally IparMaTH4eckoil ycTaHOBKH TEKCTa.

4. HccnenoBaHue IMHIBOCTHIIMCTHIECKHX 0COOEHHOCTEH aBTOPCKON M HEABTOPCKOM PEeUr B TEKCTE.

5. UccnenoBanue crioco0OB BeIpaKEHHS TEKCTOBOW MH(pOpMaInH (CoaepKaTelibHO-(haKTyalbHas, COEPKATEIbHO-KOHIICTITYaIbHAS,
COJIepPIKATEIIbHO-TIOATEKCTOBAs ).

6. JINHrBOCTUJIMCTHYECKUI aHAJIM3 XYI0)KECTBEHHOTO TEKCTA.

7. JIMHrBOCTUIIMCTHYECKUN aHAJIU3 a3eTHO-TyOIMIIICTUYECKOTO TEKCTa.

8. JIMHrBOCTHIIMCTUYECKUH aHAIN3 HAYYHO-TEXHUYECKOTO TEKCTa.

9. B3auMoCB#3b CTUIIMCTHKH, KYJIbTYPHI PEUH U PUTOPHKH.

10. JIMHrBOCTHIUCTHYECKUI aHAIN3 O(QUIIHATIBHO-IEIIOBOTO TEKCTa Pa3IMYHBIX MJIACTOB CIOBaps.

2. Nokman ¢ mpe3eHTanuei (Ha ocHoBe pedepara).
TIpumMepHas TemaTHKa JOKIAJI0B C pe3eHTanueil (Ha ocHOBe pedepara).

. BelpazuTenpHbIe cpeAcTBa M CTHIMCTUIECKHE IPUEMBI ((hOHETHUECKHE, JTIEKCHYECKUE, CHHTAKCHUECKHE).

. [Mapanuuresuctryeckue cpeactsa. ['padoH U €ro TUIIHL.

. Meragopa u ee TUIIBIL.

. Meragopa u Xy10’)KECTBEHHOE CPaBHEHHE.

. DIIUTET M JIOTHYECKOE OTIpeIeIICHHE.

. CTHnHMCTHYIeCKOe HCTIONIb30BaHNe (pa3eoIoTnIecKuX eANHHL, CeHTEHINH, aJlTF031H, [IUTAT.

. HecobcTBeHHO-TIpsIMast pedb.

8.OcHOBHEIE KaTeropuajbHble (CTPYKTYPHO-CEMaHTHIECKUE) OCOOCHHOCTH TEKCTa U UX pean3alisi B KOHKPETHBIX TEKCTaXx.

9. OYHKIIMOHATEHO-CMBICIIOBBIE OTPE3KH TEKCTa (TIOBECTBOBAHUE, OIIMCAHUE, PACCyXKICHUE, IUATIOT, HECOOCTBEHHO -TIpSIMasi peub) 1
UX 0COOEHHOCTH.

10. CTpyKTypHO-KOMIIO3UIIMOHHBIE 0COOCHHOCTH TeKcTa. [Ipobiiema cBepXpa3oBbIX eMUHCTB (CI0KHOE CHHTAKCHYECKOE 1IeII0e,
aob3ar).

AN N AW —

-

3. [loaroroBka MPOEKTHOTO JOKJIaa MO MPOIIEHHBIM TEMaM.

4. Pa3paboTKa TECTOBBIX 3a/JaHU TI0 CTUJIUCTHKE.

5.3. ®onH OLIEHOYHBIX CPEACTB

1. BOHpOCLI K 3a4€Ty IO JUCHUIIIIMHE «CTHITMCTHKA aHTIIMHCKOTO S3BIKAY.

1. JINHrBOCTMITUCTHKA U €€ MECTO B Sy APYTUX JIMHTBUCTUIECKUX JUCIUIUINH.

2. [IpeaMeT ¥ OCHOBHBIC TIOHATHS JINHTBOCTHUJIMCTHKH.

3. OcHOBHbIE HANPABJICHUS CTHIIMCTUYECKUX HCCIEIOBAaHUH (OIHcaTeNbHasi CTUINCTHKA, ()YHKIMOHAIbHAS CTHIINCTHKA,
CTHJIMCTHKA TEKCTa, IPAKTUIECKask CTUIINCTHKA, COIIOCTaBUTENIbHAS CTHIIMCTHKA).

4. CTUINCTHKA U A3bIKOBOE 3HAYCHHUE CIIOBA.

5. CTpyKTypa JIEKCUYECKOTO 3HAUeHHUS.

6. TIpuHIMOBI CTHIHCTHYSCKON TuddepeHInannm cIoBapHOTO COCTaBa COBPEMEHHOTO aHTIIMHCKOTO S3bIKa.

7. CTUIIMCTHYECKOE UCIIOJIb30BaHNE PA3INYHbIX IJIACTOB CIOBapA.

8. BrlpasurenbHble cpecTBa U CTHIMCTHYECKUE TPUEeMBb! ((HOHETHYECKHE, TeKCHUECKHEe, CHHTAaKCHYECKHE).

9. IlapanuHreucTHYECKUE CpeACTBa. I padoH U ero THIILL

10. Metadopa u ee THIIBL.

11. Metadopa 1 Xy10’KECTBEHHOE CpaBHEHHE.

12. DnuTeT u IorHYecKoe onpeaesIeHue.

13. CTrmcTHYECKOE HCIONIB30BaHHEe (PPa3eoIOTMISCKUX SHHUL, CCHTESHIINA, aTF03Hi, IUTAT.

14. HecoOcTBEeHHO-TIpSIMAsT PEUb.

15. OcHOBHBIE KaTeropHabHbIe (CTPYKTYPHO-CEMaHTHUYECKHE) OCOOEHHOCTH TEKCTa U UX Peal3alisi B KOHKPETHBIX TEKCTax.




16. ®yHKIHMOHATBHO-CMBICIOBBIE OTPE3KU TEKCTa (IOBECTBOBAHKE, OMMUCAHKE, PACCY)KICHHE, TUAJIOT, HECOOCTBEHHO-TIPSMAst PEUb)
U UX OCOOEHHOCTH.

17. CTpyKTypHO-KOMIO3UIIMOHHBIE 0COOCHHOCTH TeKcTa. [Ipobnema cBepX(pa3oBbiX eANHCTB (CIOKHOE CHHTAKCUYECKOE 1IEJI0E,
a63ar).

2. [pakTuueckoe 3a/1aHKe K 3a4eTy (aHaIU3 OTPBIBKA U3 JIUTEPATYPHOTO MPOU3BEACHUS).
HpI/IMepHHﬁ TEKCT AJI1 CTUIIMCTHYCCKOI'O aHaJInu3a (OTpBIBOI( N3 XyJA0KECTBECHHOT'O HpOI/I3BeZ[eHI/I$I).
Hills Like White Elephants By Ernest Hemingway

The hills across the valley of the Ebro were long and white. On this side there was no shade andno trees and the station was between
two lines of rails in the sun. Close against the side of thestation there was the warm shadow of the building and acurtain [2], made of
strings of bamboobeads, hung across the open door into the bar, to keep out flies. The American and the girl withhim sat at a table in
the shade, outside the building. It was very hot and the express fromBarcelona would come in forty minutes. It stopped at this
junction for two minutes and went toMadrid. “What should we drink?’ the girl asked. She had taken off her hat and put it on the

table. ‘It’s pretty hot,” the man said. ‘Let’s drink beer.” ‘Dos cervezas,” the man said into the curtain. ‘Big ones?’ a woman asked
from the doorway. ‘Yes. Two big ones.” The woman brought two glasses of beer and two felt pads. She put the felt pads and the
beerglass on the table and looked at the man and the girl. The girl was looking off at the line of hills.They were white in the sun and
the country wasbrown [3] and dry. ‘They look like white elephants,’ she said. ‘I’ve never seen one,” the man drank his beer. ‘No, you
wouldn’t have.” ‘I might have,” the man said. ‘Just because you say I wouldn’t have doesn’t prove anything.” The girl looked at the
bead curtain. ‘They’ve painted something on it,” she said. “What does itsay?’ ‘Anis del Toro. It’s a drink.” ‘Could we try it?’ The
man called ‘Listen’ through the curtain. The woman came out from the bar. ‘Four reales.” ‘We want two Anis del Toro.” ‘With
water?” ‘Do you want it with water?” ‘I don’t know,’ the girl said. ‘Is it good with water?” ‘It’s all right.” “You want them with
water?’ asked the woman. ‘Yes, with water.” ‘It tastes like liquorice,’ the girl said and put the glass down. ‘That’s the way with
everything.” “Yes,’ said the girl. ‘Everything tastes of liquorice. Especially all the things you’ve waited so longfor, like absinthe.’
‘Oh, cutitout.’” ‘You started it,” the girl said. ‘I was being amused. I was having a fine time.” ‘Well, let’s try and have a fine time.’
‘All right. I was trying. I said the mountains looked like white elephants. Wasn’t that bright?” ‘That was bright.” ‘I wanted to try this
new drink. That’s all we do, isn’t it — look at things and try new drinks?” ‘I guess so.” The girl looked across at the hills. ‘They’re
lovely hills,” she said. ‘“They don’t really look like white elephants. I just meant thecolouring of their skin through the trees.” ‘Should
we have another drink?” “All right.” The warm wind blew the bead curtain against the table. ‘The beer’s nice and cool,” the man said.
‘It’s lovely,” the girl said. ‘It’s really an awfully simple operation, Jig,” the man said. ‘It’s not really an operation at all.” The girl
looked at the ground the table legs rested on. ‘I know you wouldn’t mind it, Jig. It’s really not anything. It’s just to let the air in.” The
girl did not say anything. ‘I’ll go with you and I’ll stay with you all the time. They just let the air in and then it’s allperfectly natural.’
‘Then what will we do afterwards?’ ‘We’ll be fine afterwards. Just like we were before.” “What makes you think so?’ ‘That’s the
only thing that bothers us. It’s the only thing that’s made us unhappy.” The girl looked at the bead curtain, put her hand out and took
hold of two of the strings of beads. ‘And you think then we’ll be all right and be happy.” ‘I know we will. Yon don’t have to be
afraid. I’ve known lots of people that have done it.” ‘So have I,” said the girl. ‘And afterwards they were all so happy.” ‘Well,” the
man said, ‘if you don’t want to you don’t have to. I wouldn’t have you do it if youdidn’t want to. But I know it’s perfectly simple.’
‘And you really want to?” ‘I think it’s the best thing to do. But I don’t want you to do it if you don’t really want to.” ‘And if I do it
you’ll be happy and things will be like they were and you’ll love me?’ ‘I love you now. You know I love you.” ‘I know. But if | do
it, then it will be nice again if | say things are like white elephants, and you’lllike it?” “T’ll love it. T love it now but I just can’t think
about it. You know how I get when [ worry.” ‘If I do it you won’t ever worry?” ‘I won’t worry about that because it’s perfectly
simple.” ‘Then I’ll do it. Because I don’t care about me.” ‘What do you mean?’ ‘I don’t care about me.” ‘Well, I care about you.’
‘Oh, yes. But I don’t care about me. And I’1l do it and then everything will be fine.” ‘I don’t want you to do it if you feel that way.’
The girl stood up and walked to the end of the station. Across, on the other side, were fields of grain and trees along the banks of the
Ebro. Far away, beyond the river, were mountains. Theshadow of a cloud moved across the field of grain and she saw the river
through the trees. ‘And we could have all this,” she said. ‘And we could have everything and every day we make itmore impossible.’
‘What did you say?’ ‘I said we could have everything.” ‘We can have everything.” ‘No, we can’t.’” ‘We can have the whole world.’
‘No, we can’t.” ‘We can go everywhere.” ‘No, we can’t. It isn’t ours any more.” ‘It’s ours.” ‘No, it isn’t. And once they take it away,
you never get it back.” ‘But they haven’t taken it away.” ‘We’ll wait and see.” ‘Come on back in the shade,” he said. ‘You mustn’t
feel that way.” ‘I don’t feel any way,” the girl said. ‘I just know things.” ‘I don’t want you to do anything that you don’t want to do -’
‘Nor that isn’t good for me,” she said. ‘I know. Could we have another beer?” ‘All right. But you’ve got to realize — © ‘I realize,’ the
girl said. ‘Can’t we maybe stop talking?” They sat down at the table and the girl looked across at the hills on the dry side of the

valley andthe man looked at her and at the table. “You’ve got to realize,” he said, ‘ that I don’t want you to do it if you don’t want to.
I’m perfectlywilling to go through with it if it means anything to you.” ‘Doesn’t it mean anything to you? We could get along.” ‘Of
course it does. But I don’t want anybody but you. I don’t want anyone else. And I know it’sperfectly simple.” “Yes, you know it’s
perfectly simple.” ‘It’s all right for you to say that, but I do know it.” ‘Would you do something for me now?” ‘I’d do anything for
you.” ‘Would you please please please please please please please stop talking?” He did not say anything but looked at the bags
against the wall of the station. There were labelson them from all the hotels where they had spent nights. ‘But I don’t want you to,’

he said, ‘I don’t care anything about it.” ‘I’ll scream,’ the girl siad. The woman came out through the curtains with two glasses of
beer and put them down on thedamp felt pads. ‘The train comes in five minutes,’ she said. ‘What did she say?’ asked the girl. ‘That
the train is coming in five minutes.” The girl smiled brightly at the woman, to thank her. ‘I’d better take the bags over to the other

side of the station,” the man said. She smiled at him. ‘All right. Then come back and we’ll finish the beer.” He picked up the two
heavy bags and carried them around the station to the other tracks. Helooked up the tracks but could not see the train. Coming back,
he walked through the bar-room,where people waiting for the train were drinking. He drank an Anis at the bar and looked at
thepeople. They were all waiting reasonably for the train. He went out through the bead curtain. Shewas sitting at the table and

smiled at him. ‘Do you feel better?” he asked. ‘I feel fine,” she said. “There’s nothing wrong




with me. I feel fine.’

Plan for the analysis:

1. Introduction: who is the author?, what is he known for?, what is the theme of the story?

2. The summary (subject-matter) 3-4 sentences.

3. The peculiarities of the plot and plot structure: type of conflict (internal/external), the role of the setting, the elements of plot
structure (exposition, development of the events, complications (knot of the intrigue), climax, denouement), plot structure techniques
(straight line, complex, frame circular structure), devices of presentational sequencing (flashback, foreshadowing, retardation).

4. Narrative method: type of narrator (main/ minor character, observer, omniscient narrator), narrative type (1st person/ 3rd person).
What is the effect produced by this or that choice of the narrative type and the type of narrator?

5. Types of characters: main/ minor character, protagonist/ antagonist, hero/ heroine, villain, author’s mouthpiece, foil, type,
caricature, simple (flat)/ complex (well-rounded). Means of characterization: direct or indirect (through action, speech
characteristics, psychological portrayal and analysis of motives, outward appearance, things that surround the character, the use of a
foil, speaking names). Comment on the creative use of the language (expressive vocabulary, choice of words, stylistic devices).

6. The author’s attitude to the characters, how it is conveyed linguistically (symbols, allusions?).

7. State the types of tone and atmosphere of the work of fiction, how they are created. Name the means of creating humour (if there
are any) and types of irony (if there are any). Comment on the linguistic means that create this or that tone and atmosphere.

8. Implications (parallelism, contrast, recurrence, artistic details — symbols, key words), what are they hinting at? How do they
support the message of the story? Comment on the function of the title.

9. Message of the story.

10. Conclusion (your own impression).

5.4. IlepeyeHs BUIOB OLIEHOYHBIX CPEACTB

MOHUTOPHHT NOCEIAEMOCTH JICKIUI U CEMUHAPCKUX 3aHATHH M Ka4eCTBA BBITIOJIHEHHSI CTYJICHTAMH MPAKTHYECKUX padoT
(ueouBHayanbHas padora, KCP); BeIoHEHHE TECTOBOTO 3aJaHus; 3al[UTa MHUHHU-I0K/Ia/1a Ha JICKIMOHHbIE TEMBI (HAa OCHOBE
pedepara); moknan ¢ mpeseHTanucii (Ha ocHoBe pedepara). 3amuTa rpymnIoBOro NpoekTa « AHaJIU3 CTUIMCTHYECKUX CPEJICTB B
AHTJIOS3BIYHOM XYJO)KECTBEHHOM TEKCTE»; yIacTHe B AUCKYCCHH; TPYIIOBast U GHpoHTaIbHAs paboTa M0 aHATUTHIECKOMY YTEHHIO
XYIOKECTBEHHOTO TEKCTa; CTHIMCTHIECKHI aHAIIN3 XyA0KECTBEHHOTO TeKcTa. [I0Ar0TOBKa MPOEKTHOTO AOKIaa MO MPOHICHHBIM
TeMaM (JIOTIOHUTEIbHBIE 0aJlIbl); pa3padOTKa TECTOBBIX 3aIaHUH MO CTHIIUCTHKE.

6. YHEBHO-METOANYECKOE U THOPOPMAIIMOHHOE OBECHEYEHUE JUCHUIIIMHBI (MOAY JIST)

6.1. Pexomennyemas iuTepatypa

6.1.1. OcHoBHasi TUTEPaTypa

ABTOpBI, COCTaBUTENIN 3arnaBue W3narenscTBO, IO
JI1.1 | baitguxosa H. JI., CTUIMCTHKA QaHTITMHCKOTO S3bIKA: YYEOHUK M MPAKTUKYM IS Mockga: FOpaiir, 2022
Cmrocaps O. B. BYy30B

6.1.2. lonotHUTeTbHAS INTEPATYPA

ABTOpBI, COCTaBUTEIH 3arnaBue WznarenscTBo, TOX

JI2.1 | Kyxapenko B. A. [IpakTHKyM MO CTHIIMCTHKE aHTJIMICKOTO S3bIKa: y4eOHOe Mocksa: ®JIMHTA, 2020
nocobue

JI2.2 | Apnonsp U. B. CTUIMCTHKA: COBPEMEHHBIH aHTTTMHACKUHN SI3BIK: YUeOHHK Mocksa: ®JIMHTA, 2021

6.3.1 JInnen3noHHOe ¥ CBOGOTHO pacpocTpaHsieMoe NPOorpaMMHoe o0ecniedeHne, B TOM YHCJIe 0TeYeCTBEHHOT 0
NMPOU3BOJCTBA

J1st ocBOGHHS TUCIUTIIMHBI HE0OXOINM KOMITBIOTEp ¢ Tpaduaeckoil oneparnoHHON CHCTeMOH, O()HCHBIM MTaKeTOM HPHIIOKEHHIA,
UHTEpHET-Opay3epoM, mporpammoii juis utenust PDF-¢aiinos, mporpaMmMoii uis mpocMoTpa n300paxeHnit 1 BUACO(DaNIoB U
nporpaMMoi Jyist paboThI ¢ apXUBaMU.

6.3.2 TlepeuyeHb npodeccHOHATBHBIX 023 JAHHBIX U HHGOPMALMOHHBIX CIIPABOYHBIX CHCTEM

1. Elibrary.ru: snexrponHast 6ubmroreynast cucrema : 6a3a JaHHBIX COJEPKUT CBEACHUSI 00 OTCUCCTBEHHBIX KHUTAX U
HEePUOANYCCKUX U3IAHUSIX 10 HAYKE, TEXHOJIOTHH, MeuIMHe 1 oOpasoBanuio. Anpec: http://elibrary.ru. Pexum nocryma:
MunuBuayanbHbI HEOrPAHUYEHHBIN JOCTYII.

2. DnekTpOHHO-OHOIIHOTEYHas crcTeMa «Y HUBepcuTeTCcKast bnbnmoTeka onnaiie». Anpec: https://biblioclub.ru. Pexum mocryma:
MupuBuayanpHblit HEOrpaHUUEHHBIH JOCTYII.

3. DexTpoHHO-0nbIHoTeYHast cucTeMa n3natensctBa «JIAHby. Anpec: e.lanbook.com. Pexxum noctyna: NHANBH YA IbHBIH
HEOrpaHUYEHHBIN OCTYII.

4. O6pasoBarenbHast wiarhopma «tOpaitt». Axpec: https://urait.ru. Pexxum nocrymna: MHauBuyanbHbIi HEOrPAHHYEHHBIN TOCTYIL.
5. UC Aururmuiaruar: cucremMa oOHapy»XeHus 3auMcTBOBanuit. Azpec: https://krasspu.antiplagiat.ru. Pexxum nocryma:
WunuBuayanbHbI HEOrPAHUYEHHBIN JOCTYII.

7. MTO (o0opyaoBaHue M TEXHHYECKHE CPeACTBA 00yUYeHus1)

Hepef{eHL y‘{GGHLIX ayﬂI/ITopI/Iﬁ u HOMeHIeHI/Iﬁ 3aKpCIIACTCA €KETrOAHbIM IIPUKA30M «O 3aKpCIVICHUH ayﬂI/ITopI/Iﬁ u l'[OMeHIeHI/Iﬁ B




8. METOAUYECKHUE YKA3AHUSA JJISA OBYYAIOIHNXCA IO OCBOEHUIO JTUCHUTIJIMHBI (MOY JIS)

Meroandeckue yKazaHus 11 00YJaroMMXCs 10 OCBOCHHUIO IUCIMIUIMHEL (MOYIIS)

* Kypc «CTHIIMCTHKA aHTTMHACKOTO S3bIKa» CTPOUTCS HA OCHOBE TPEOOBaHMH COBPEMEHHOM HaYKH O si3bike. [I[puHMMas 3a

OCHOBY CHCTEMHBIH TOIXO0/I IPH aHAIN3E S3BIKOBBIX SIMHUILL, JaHHAs IPOrpaMMa 3HAKOMHT C COBPEMEHHBIMHU JTOCTHXEHUSIMU B
00J1acTH JTEKCHUKOIOTHYECKUX M IpaMMaTHIecKuX HayK. [IppHnMast 3a OCHOBY CHCTEMHBIH MOAXOMA K H3YUEHHIO aHTIIMHCKOTO SI3BIKa,
JIaHHAas TporpaMma (HOpPMHUPYET HABBIKH S3BIKOBOI, peUeBOIl U MEKKYIbTYPHOH KOMIIETCHIIHH.

* [Tepen TeM Kak MPECTYIUTH K 3aHATHAM 10 « CTUITHCTHKA aHTITHICKOTO SI3bIKay», BHUIMATEIFHO 03HAKOMBTECH C paboueii
MOYJBHOM MPOrpaMMO¥ IO JaHHOW TUCHIUILIMHE, KapTOi CaMOCTOATEIbHON paboThI CTY/ACHTa, Y4eOHO -METOANIECKON KapToOi |
KapTaMu 00eCTIeUeHHOCTH YIeOHBIMI MaTepralaMy 1 JTUTEPATyPHOTo 00ecieYeHuUs! TUCIUIUINHEL.

* [Tpy MOATrOTOBKE K 3aHATHSM CTYICHT 0a3upyeTcs He TOIbKO Ha HH(OPMAIHIO, TIOJyIeHHYIO Ha Ja00paTOPHBIX 3aHATHSX,

HO ¥ Ha JIOTIOJIHUTEJbHBIC HCTOYHUKH, KOTOPBIE aHBI B CIIMCKE JINTEPATYPHI 110 JaHHOH AUCIMIUIMHE, a TAKXKe 3JIeKTPOHHBIMU
MCTOYHUKAMHU U IEPHOIUKOM.

* baHK KOHTPOJIbHBIX 33IaHUI ¥ BOMPOCOB MO yueOHOH quciuiuinie «CTHIMCTHKA aHTJTHHACKOTO S3bIKa) MOMOYKET

MOATOTOBHUTHCS K HMTOTOBOMY MOJIYJIIO — 3a4eTy. TeCThI U 3aJaHusl JAIOTCSI IO Pa3INYHbIM TeMaM JUCIHUIUTUHBL « CTUITHCTHKA
AHIIMHACKOTO SA3bIKa» B COOTBETCTBHHU C €r0 IIPOrPaMMO.

* [Ipy moAroTOBKE K KOMITBIOTEPHBIM MIPOEKTaM, pa3paboTKe TBOPUECKUX 3aJaHUH U TECTOB MOXKHO ITOJIb30BATHCS KapTOl
JUTEPATYPHOTO 00ECIICUCHUS M U3YUUTh KapTy 00ECIIEUCHHOCTH 000PY/I0BaHHEM.

* HacTosTenbHO peKOMEHAYETCs yJaluMCesl IOCEIaTh JEKIHOHHBIE 3aHATHS 10 JAHHOMY KypCy, T.K. 3HAUHTeNIbHAs YacTh
Marepuaia, MpeaycMOTPEHHOTO IPOrpaMMOi, COAEPKUTCS B HUX. HoBbIe M HOBeHIINEe HCTOYHHUKH U TTOCTIEIHIO HH(POPMAIHUIO 110
TEMeE BbI TaK K€ TOJIyYUTE NP MOCEIICHUN 3aHITHH.

* [IpenoiaBarensiMu 1TaHHOTO Kypca MPOBOAUTCS €XKEHelebHas KOHCYNIbTAllud B COOTBETCTBUU ¢ pacnucaHueM. [1o Bcem
HMHTEPECYIOLIMM Bac BOIPOCaM MOXKHO 00palaThCs K HUM.




