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1. HIEJIX OCBOEHUSA JTUCHUIIJIMHBI (MO Y JIS)

C(bOpMI/IpOBaTI) KOHICITYaJIbHYIO 6a3y B 00J1aCTH OCHOB CTHJIMCTHUKH, BBCCTU B AKTUBHBIHN BOKa6yJ'I$Ip Hanboliee 3HaUNMbIC
CTHIIMCTUYCCKUC ITOHATHA, O6y‘{I/ITI>

Ataronang

I AT QCT I IO TATADATIIINE TQICTAD ANATIITANT A TTANZITACTIZ: crtacafernanary mnadaccuamany yranaz nacmyz 11

2. MECTO JUCHHUILIMHbI (MOAYJIST) B CTPYKTYPE OBPA3OBATEJIBHOM ITIPOTPAMMBbI

Huxn (pazgen) OIL:

|51.ozl.05

2.1

TpeGoanus K NpeABapUTeILHON NOATOTOBKe 00y4al0LIerocs:

211

Bnaners ocHOBamMu TCOPUH A3bIKaA:

2.1.2

[IpakTuka yCTHOM U NMMCbMEHHOW peuH (aHTTIMICKUN S3BIK)

213

MHocTpaHHBIN SA3bIK

214

Hpez[MerHaﬂ IIpaKTUKa 1o aHFJ'IHﬁCKOMy SA3BIKY

2.15

Jlureparypa Bemukoopurannu u CIIA

2.16

HpaKTI/I‘{eCKaﬂ (bOHeTI/IKa AHTJIMMCKOrO S3bIKa

2.1.7 | IlpakTnueckas rpaMMaTHKa aHTITHICKOTO S3bIKa

2.2 | Ancuunuanebl (MOXYJIM) U MPAKTHKH, JUISI KOTOPBIX OCBOEHHE JAHHOI TUCHMILIMHBI (MOLYJIs1) HE0OX0TUMO KAK

npeIecTByonee:

2.2.1 | JIMHrBOKYIBTYpONIOTUS

222

[IpakTukyM 1o KyJabType ped4eBoro oOmieHus (aHMIMHCKHUH S3bIK)

3. POPMHUPYEMBIE KOMIIETEHIIMA 1 UTHAWKATOPbBI UX TOCTUKEHUA

OIIK-3: CnocoGeH NOpoxkIaTh 1 HOHUMATDH YCTHbIE U NHCbMEHHbIE TEKCThI HA H3y4aeMOM HHOCTPAHHOM fI3bIKe
NPUMEHUTEJBHO K OCHOBHBIM (YHKIHOHAJILHBIM CTHJIAM B 0QHIHAILHOI 1 HeopnuuanbHOM cepax o0LIeHHs;

OIIK-3.1: AfeKBaTHO HHTEPNPETHPYET KOMMYHHKATHBHBIE 1[€JIH BHICKA3BIBAHMS, TI0JIHO BISIBJISIET PeJIEeBAHTHYIO
uHOpMAaNMIO, AIEKBATHO HAEHTH(PUIHMPYET MPUHAIJIEKHOCTH BHICKA3bIBAHUS K 0QUIINAILHOMY, HEHTPAJILHOMY H
HeoUINATBLHOMY PerucTpaM o0LIeHUsI.

3HaThb:

VYposens 1 MMEET LIeNIOCTHOE NPEACTAaBICHHE O (YHKINOHAIBHBIX PAa3HOBUIHOCTSX H3Y4aeMOro
A3bIKa, B TOM YHCIIE TPO(eCcCHOHANBHOr0 (yHKIMOHUPOBAHUS U3ydaeMOT0 HHOCTPAHHOT O
A3bIKa; IPEJICTaBICHNE O CTHINCTUYECKOI TeOpuH, crieluduKe ee MeTas3blka u
TEPMUHOJIOTHYECKOTO anmnapara.

Yposens 2 UMeEeT MpeCcTaBlIeHne O (PYHKIIMOHANBHBIX PA3HOBUIHOCTSIX U3Y4aeMOro SI3bIKa B
ouianbHO 1 HeopHuIMaNEHON cdepax OOLICHHUs, CTHIMCTHYECKON TEOPHH U
crielupuKe ee MeTas3bIKa..

Yposens 3 nMeeT o01ee NPeICTaBIeHNe O (QYHKIIMOHANBHBIX Pa3HOBUIHOCTIX U3Y4aeMOro s3bIKa B
ouManbHOM 1 HeOPHUIMANTBHOM cepax OOIIEHHS.

YMmerb:

VYposens 1 Ha MIPOJBHHYTOM YPOBHE MOPOXKAATH U IOHMMATh YCTHBIE U MIMChMEHHBIE TEKCThHI Ha
M3y4aeMOM HHOCTPAHHOM SI3bIKE IPUMEHUTENBEHO K OCHOBHBIM (DyHKIIMOHATBHBIM
CTHJISIM, PA3TIMYAIOIINXCS YCIOBUAMHE U LEISIMU OOLIEHHS B OOLIIECTBEHHON U
npodeccnoHaIbHOM AESTENBHOCTH.

VYposens 2 Ha 6a30BOM YPOBHE IOPOXKIATh M IOHUMATh YCTHBIC U MUCbMEHHBIE TEKCTHI Ha
M3y4aeMOM HHOCTPAHHOM SI3BIKE IPUMEHUTEIBFHO K OCHOBHBIM (DYHKIIMOHAIEHBIM CTHIISIM
B opHIIMANIbHOM 1 HEeOpHUIMATBHON cdepax OOLIeHHUS.

VYposens 3 Ha ITOPOTOBOM YPOBHE ITOPOKIATh M IOHUMATh YCTHBIE M TUCbMEHHBIE TEKCTHI HA
M3y4aeMOM HHOCTPAHHOM SI3BIKE.

Buaaners:

VYposens 1 Ha MIPOJBHHYTOM YPOBHE CIIOCOOHOCTBIO BBIACIATH (DyHKIIMOHAIBHBIE CTHIIN PEYH
M3Y4aeMoro sS3bIKa U UCTOJIb30BaTh X B OQUIMATBHON U HeodunaisHoH chepax
00IIIEHH S, B TOM YKCIIe B IPO(EeCCHOHAIBHOMN eI TEIbHOCTH.

VYposens 2 Ha 6a30BOM YpOBHE CIIOCOOHOCTBIO BBIACIATH ()YHKIIMOHAIBHBIE CTHIIN PEIH H3y4aeMOoro
SI3BIKA W MCTIONIB30BATh MX B PA3JIMYHBIX CHTYAIUIX OOLICHHSL.

VYposens 3 Ha ITOPOTOBOM YPOBHE CITIOCOOHOCTBIO BBIICIATH (PYHKIMOHATIBHBIE CTHIIHN Peun
M3y4aeMOoTO SI3bIKA.

OIIK-3.2: KoppeKkTHO nepeiaeT ceMaAaHTHYECKYI0 HH(OPMALMIO, 2 TAK:KE CTUJIUCTHYECKYIO U KYJIbTYPHYI0O KOHHOTAMIO
SI3BIKOBBIX e JMHHULI, HCIOJIB3YeMbIX B YCTHOH U MUCHMEHHOI KOMMYHUKAIIMH.

3HaTh:

Ha IPOIBHHYTOM YPOBHE 3HAeT CEMAaHTHUECKYIO HH()OPMALIIIO, 2 TAKKE CTHIIHCTHICCKYIO
U KYJIbTYPHYIO KOHHOTAIMIO SI3bIKOBBIX €IMHMUI, UCTIONB3YEMBIX B YCTHON U IIMCbMEHHOM

dopme.

VYposens 1




ypOBeHI) 2 Ha 0a30BOM YPOBHEC 3HACT CCMAHTHYCCKYIO I/IH(l)OpMaI_[I/IIO, a TaKKC CTUIIUCTUYCCKYIO N
KYJIbTYPHYIO KOHHOTAIINIO A3bIKOBLIX €IUHUIL], UCIIOJIb3YCMbIX B ycTHOﬁ U MUCbMEHHOM

¢dopme.

ypOBCHB 3 Ha MOpOroBOM ypOBHC 3HACT CEMAHTHYCCKYIO I/IH(bOpMaI_[I/IIO, a TaKK€ CTUJIIMCTUYCCKYIO U
KYJIbTYPHYIO KOHHOTAIIUIO A3bIKOBLIX €IUHUL], UCIIOJIb3YCMbIX B YCTHOﬁ U MUCbMEHHOM

¢dopme.

YMeTh:

Yposens 1 Ha MPOJIBUHYTOM YPOBHE OCYIIECTBISTH OOIICHHE B MPO(ECCHOHANBHOM TSI TELHOCTH,
YUYUTBIBAS] CEMAHTUYECKYIO MH(OPMAIINIO, & TAKKE CTHIIMCTUICCKYIO H KYJIbTYPHYIO
KOHHOTAIUIO SI3BIKOBBIX €AWHUII,

ypOBeHB 2 Ha 0a30BOM YPOBHE OCYIICCTBJIATH O6HI€HI/IC B HpO(l)eCCI/IOHaJ'ILHOI‘/'I JACATCIIBHOCTH,
y4uThbiBass CEMaHTUYCCKYIO I/IH(I)OpMaI_II/I}O, a TaKK€ CTUJIMCTUYICCKYIO U KYJIbTYPHYIO
KOHHOTAIHWIO A3bIKOBBIX CAMHUII,.

ypOBeHB 3 Ha MOpOroBOM ypOBHE OCYHICCTBJIATH 06III€HI/Ie B HpO(i)eCCPIOHaHI)HOPII JACATCIIBHOCTH,
y4uThbiBass CEMaHTUYCCKYIO I/IH(I)OpMaLlI/I}O, a TaK)KE€ CTWIMCTUYCCKYIO U KYJIbTYPHYIO
KOHHOTAIHWIO A3bIKOBBIX €AWHUII,.

Baapern:

Yposens 1 Ha IPOJIBHHYTOM YPOBHE CITOCOOHOCTBIO ONPEACIUTE CEMAaHTHICCKYIO HH(OPMAIIHIO, a
TAK)K€ CTUJIMCTUYECKYIO U KYIbTYPHYIO KOHHOTAIMIO SI3bIKOBBIX €IUHMII, UCTIOJIb3YEMBIX B
YCTHOM ¥ MUCbMEHHO# (hopme.

VYposens 2 .Ha 6a30BOM YpOBHE CIIOCOOHOCTBIO OIPEIETUTh CEMaHTHUECKYO HH(POPMAIIHIO, a TAKKe
CTWJIMCTUYECKYIO ¥ KYJIbTYPHYIO KOHHOTALIUIO SI3bIKOBBIX €IMHUL, HCIIOJIB3YEMBIX B
YCTHOU ¥ MMUCHbMEHHOH (opMme.

Yposens 3 Ha [IOPOr'OBOM YPOBHE CIIOCOOHOCTBIO OIPEESIUTh CEMAHTHYECKYI0 HH(POPMALIHIO, a
TaK)X€ CTUJIMCTUYECKYIO U KYIbTYPHYIO KOHHOTAIMIO SI3bIKOBBIX €IUHMII, UCTIOJIb3YEMBIX B
YCTHOU M MMUCHbMEHHOH (opMme.

OIIK-3.3: AlleKBaTHO HCNMOJIB3YET JICKCUKOIPAMMATHYIECCKHE U q)OHeTl/I‘leCKHe CpeaACTBa OPraHu3anuu 1eJioro TeKCra ¢
COﬁJIlOI[eHHeM CeMaHTl/I‘leCKOﬁ, KOMMyHI/lKaTI/lBHOﬁ u CprKTypHOi/i NMPEeEMCTBEHHOCTH MEKY YaCTAMHU YCTHOIO U mm
NIHUCBbMCEHHOI'O BBICKA3bIBAHMUSA.

3HaTh:

VYpogens 1 OCHOBHBIC (POHETHYECKHUE, TCKCHIECKUE, TPAMMATHYCCKHE SIBJICHHS U HOPMBI
HMHOCTPaHHOTI'O s13bIKa HAa BCEX YPOBHSX SI3BIKOBOI cHCTeMBI; i dhepeHInaIbHyro
cneupuKy GyHKIMOHAIBHBIX CTHIICH 0O1IeHus; chepy UX MPUMEHEHHUSI.

VYposens 2 OCHOBHBIE ()OHETHUYECKHUE, JIEKCUIECKUE, TPAMMATHYECKUE SIBICHHS 1 HOPMBI
WHOCTPAHHOTO 53bIKa HA BCEX YPOBHSAX A3BIKOBOM CHCTEMBI.

Yposens 3 OCHOBHBIE ()OHETHUYECKHUE, JIEKCHIECKUE, TPAMMATHYECKUE SIBJICHUSI X HOPMBI
HMHOCTPAHHOTO SI3bIKa.

YMmeTh:

VYposens 1 Ha MIPOJABHHYTOM YPOBHE HCIIOIb30BaTh JIEKCUKO-TPAMMaTHIECKHE U ()OHETUUECKIE
CPEICTBA OpraHU3ALUH LIENOr0 TEKCTa ¢ COOMIOICHUEM CEMaHTHUECKOMH,
KOMMYHHKAaTUBHON M CTPYKTYPHOH IIPEEeMCTBEHHOCTH MEXy YaCTSIMU YCTHOTO U /MIIH
MIMCbMEHHOI'O BBICKa3bIBAHUS.

VYposens 2 Ha 6a30BOM YpOBHE HCIIOIb30BATh JIEKCUKO-TPAMMaTHYECKUE U (POHETHIECKHE CPENICTBA
OpraHu3alMH LEJIoro TeKCTa ¢ COONII0ZICHNEM CEMaHTUIECKOH, KOMMYHUKATHBHOMN U
CTPYKTYPHOH MPEEeMCTBEHHOCTH MEKAY YaCTSAMH YCTHOTO U /WA IUCBMEHHOT'O
BBICKA3bIBAHHSI.

VYposens 3 Ha ITOPOTOBOM YPOBHE HCIIOIB30BATh JIEKCHKO-TPaMMaTH4eCKHe U (hOHETHUECKHE
CpEICTBA OpraHU3aLUH LIETOro TEKCTa C COOIOICHNEM CEMaHTHIECKOM,
KOMMYHHKAaTUBHOW M CTPYKTYPHOH MPEEeMCTBEHHOCTH MEXIY YacTsIMU YCTHOTO U /HJIH
MMCbMEHHOI'O BBICKa3bIBAHUS.

Buaagern:

VYposens 1 Ha MMPOJBHHYTOM YPOBHE CIIOCOOHOCTBIO aJIeKBATHO MIPUMEHSTD JIEKCHKO-
rpaMMaTH4ecKre U (OHETHIECKUE CPEICTBA OPTaHU3AINH [IETIOT0 TEKCTa ¢ COOI0ACHIEM
CEMAHTUYECKOW, KOMMYHUKATUBHON U CTPYKTYPHOU MPEEMCTBEHHOCTH MEXIY YaCTsIMHU
YCTHOT'O ¥ /WIT TICEMEHHOTO BBICKA3bIBAHHS.

VYposens 2 Ha 6a30BOM YpOBHE .CIIOCOOHOCTBIO aAEKBATHO MPHMEHSATH JIEKCUKO-TPaMMaTHYECKUE U
(oHEeTHUECKNE CPEACTBA OPTaHU3AIMH LEOr0 TEKCTa ¢ COOIMI0IEHNEM CEMaHTHIECKOH,
KOMMYHHKAaTUBHOW M CTPYKTYPHOH MPEEeMCTBEHHOCTH MEX/Y YacTsMHU YCTHOTO U /HIIH
MTUCEMEHHOTO BBICKA3bIBAHHS.

VYposens 3 Ha TIOPOTOBOM YPOBHE CIIOCOOHOCTBIO aIeKBATHO IPHMEHSTH JTEKCHKO-TPaMMAaTHUCCKUE 1
(oHeTHUECKHE CPEICTBA OPTAHM3AIIH LIEJIOT0 TEKCTa ¢ COOMIOJCHIEM CEMAaHTHIECKOMH,
KOMMYHHUKATHBHOH U CTPYKTYPHOIT IPEEMCTBEHHOCTH MEX/Ty YaCTSIMH YCTHOTO H /HIIH
IIICBMEHHOT'O BEICKA3BIBaHUSL.




4. CTPYKTYPA U COAEPKAHUE JUCIUIIVIMHBI MOAYJIS)

Kon HaumeHnoBaHue pa3/ieioB H TeM /BH]L Cemectp / | Hacos | Komneren- | Jlutepatypa | Hure | Ilpumeuanue
3aHATHA 3aHaTHsA/ Kype 107071 M 3JI. peCYpPCHI | paxT.
Pazpea 1. CTuiincTuka Kak HayKa.

11 IIpeamer CTHIINCTHKY KaK HAYKH. 5 2 JI1.1J12.1 MoHuTOpUHT
[parmaTuyueckue acreKThl CTHIHCTHKH. 2.2 HOCEIIaeMOCTH
Ionstus "cpencrsa BEIpa3sUTENbHOCTU" U 3aHATHH:
"CTUIIUCTUYECKUI ITpHeM". BBIOOPOYHBII
Kraccudukanus crreit u BUisI ompoc.
CTHJIMCTHYECKUX 3HAUCHUH. SI3BIKOBEIC H
CTAJIMCTUYECKHE HOPMBI. [IpHHIHITBI
BBLIBIDKeHUSL. /JIek/

Paznen 2. @oHeTHYeCKHE CPeCTBA
BBIPA3UTEILHOCTH W CTHJINCTHYECKHE
NpHEeMBbL.

2.1 DOoHETUYECKUE CPENCTBA 5 4 JI1.1J12.1 MoHuTOpUHT
BBIPA3UTEIBHOCTH ¥ CTHIIHCTHICCKHE J12.2 MOCEIIaeMOCTH
MIPUCMBIL. 3aHSATHIL:
OHoMaTores, alIuTepanus, acCOHaHC, BBIOOPOYHBIN
pudma, putm, rpadoH. /JIex/ orpoc.
Pa3nen 3. Mopdosiornyeckue cpeacrsa
BBIPA3UTEJIHHOCTH H CTHIIHCTHYECKHE
NpHEeMBbL.

3.1 Mopdema. CTHIUCTHYECKHIA TOTEHIINAI 5 4 JI1.1J12.1 MonuropuHr
qacTell peun (apTUKIIb, MECTOUMEHHE, J12.2 MOCEIIaeMOCTH
CYIECTBUTENBHOE, TJ1aroJl, 3aHSTHIA:
npusaraTenbHoe). /Jlex/ BBIOOPOYHBII

orpoc.
Pazges 4. Crunncruyeckast
KJIacCHPHUKaNHsA aHIVIMHCKOH JIEKCHKH.

4.1 HeiitpanbsHble cioBa. 5 4 JI.1J12.1 MoHUTOpUHT
OO61enuTepaTypHble CI0Ba. 2.2 MOCEIIAEMOCTH
CrenuasnbHble TUTEpaTypHbIE CI0BA: 3aHATHIL:
TEPMUHBI BBIOOPOYHBIN
apXau3Mbl/BapBapU3MBl. orpoc.
JluTepaTypHbIit HEOIOTH3M.

CrenyasabHble pa3srOBOPHBIE CIOBA: CIICHT,
YKapTOHU3MBI, BYJIbIapU3MBbl, THATEKTHI.
PasroBopHbIe HEOTOTH3MBI.

O6pazoBaHue HEONOru3MoB. /JIek/
Pazpgen 5. Jlekcuyeckue cpecraa
BBIPA3UTEJILHOCTU U CTHIIMCTHYECKHE
NpueMbl.

5.1 Meradopa, onuIeTBOPEHUE, METOHUMHUS, 5 6 JI.1J12.1 MoHUTOpPUHT
CHHEKJ]0Xa, CPABHEHHE, JIHUTET, J12.2 MOCEIaeMOCTHU
runep0oa, mpeyBenniIeHue, 3aHATHH:
TpeyMeHbIIIeHNE, TUTOTa, MEH03HC, BBIOOPOYHBII
niepudpas, s3BpeMusM, nucheMusm, orpoc.

OKCIOMOPOH, aHTOHOMA3HsI, 36BIMa,
kanamOyp, uponusi. /Jlex/

Pazpnen 6. Cunrakcuyeckue
BbIPa3HTeJIbHbIE CPEICTBA H
CTHJINCTHYECKHE TTPUEMBI.




6.1 WuBepcust, 000cobieHne, mosiCHeHHe JI1.1J12.1 MoHuTOpUHT
(BcTaBKa), HANPsDKEHKE, apaJliebHast J12.2 MOCEIAaeMOCTH
KOHCTPYKIHS, XHa3M, MoBTop (aHadopa, 3aHATHI:
snu¢opa, KOIBIEBOU MTOBTOP, MOIXBAT, BBIOOPOYHBIN
LIETTOYKa MOBTOPOB, OOBIYHBII TOBTOP, ompoc.
TIOCIIeIOBATEIBHBIN TOBTOD,

PHUTOPHYECKHI BOIPOC, TIEPEUHCICHHUE,
aHTHUTE3a, KyJIbMHUHAIHS/ TPaIalusl,
AQHTUKYJIbMUHALS, DJUTUTICHC,
OJHOCOCTaBHOE MPEIOKEHHE, ONYLIEHUE,
arloCUOIIE3UC, MHOTOCOIO3HE,

Oeccoro3ue, npucoeaunenue. /Jlex/
Paspnea 7. [IpakTnyeckoe 3aHsiTHE.
DoHeTHYECKHE CPEACTBA
BBIPa3UTEJBLHOCTH U CTHIIMCTHYECKHE
NpHeMBbL.

7.1 OHomMarTores, aJutuTepalys, acCOHaHC, JI1.1J12.1 Jloxkman ¢

pucma, put™, rpados. /T1p/ J12.2 Ipe3eHTaLUEN;
IIPOEKTHBIN
TOKITaJT;
pa3paboTka
TECTOBBIX
3aJIaHui;
yuyacTHe B
JIICKYCCHU.
Pa3nea 8. Ilpakruyeckoe 3aHATHE.
Mopdonornyeckne cpeacTsa
BBIPA3UTEJILHOCTH U CTHIIMCTHYECKHE
NpHEeMBbL.
8.1 Mopdema. /TIp/ JI1.1J12.1 Joxnan ¢
J12.2 Mpe3eHTaln e
ydacTue B
JIICKYCCHU;
MPOEKTHBIN
JIOKJIaI;
pa3paboTka
TECTOBBIX
3aJIaHUI, MUHU-
JIOKJIaJpbI,
TPYMIIOBOi1
MIPOEKT.
Pazgen 9. IlpakTuyeckoe 3aHsiTHe.
CTHIHCTHYeCKAS] JIEKCHKOJIOT M.

9.1 CrienuasbHbIC JIUTEpATYPHBIE CIIOBA: JI.1J12.1 JHoxman ¢
TEPMHUHBI, apXan3Mbl/BapBapH3MBbI. J12.2 Mpe3eHTaluel;
Jlureparypusliii HeonornzMm. CrienuaibHbIe MPOEKTHBIN
Pa3TOBOPHBIE CIOBA: CIIEHT, )KapTOHU3MBI, JIOKTIa;
BYJIbTapu3Mbl, IUATEKTHL. Pa3roBopHbIE paszpaboTka
Heonoru3Mel. OOpa3oBaHue TECTOBBIX
Heosoruzmos. /T1p/ 3a7aHuil; MUHH-

JIOKJTaJpbI;
ydacTtHe B
JIICKYCCHU;
TPYMIIOBOM
TIPOEKT.

Pazpnean 10. [IpakTuyeckoe 3ansiTue.
Jlekcnyeckue cpeacTea
BBIPA3UTEJILHOCTH U CTHJIMCTHYECKHE
npHeMbl.




10.1 Mertacgopa, OMHIIETBOPEHNE, METOHUMHUS, 2 JI1.1J12.1 JHoxnaz ¢
CHHEKJI0Xa, CPaBHEHHE, SIHTET, 2.2 Ipe3eHTanuei;
runepOona, NpeyBeITHIeHue, MPOEKTHBIN
IIPEyMEHBILIEHHE, INTOTA, MEHO3HC, JAOKJIan;
neprdpas, 3BpeMsM, uchemMusm, pa3paboTka
OKCIOMOpPOH, aHTOHOMA3¥s, 36BTMa, TECTOBBIX
kanamoyp, uponus. /I1p/ 3aJJaHUl; MUHU-
JIOKJIaJIbl;
ydacTHe B
JICKYCCHH;
IpyINIOBOI
IPOEKT.

Pa3gen 11. IlpakTuyeckoe 3aHATHE.

CHHTaKCcHYeCKHe CPeACTBa

BBIPA3UTEILHOCTH W CTHJINCTHYECKHE

NpHeMBbL.

111 WuBepcust, 000cobieHne, mosicCHEHUE 2 JI1.1J12.1 Jloxkman ¢
(BcTaBKa), HANpsDKEHME, apaJlIeNbHas J12.2 MIPE3EHTaLuEH;
KOHCTPYKIIHS, X1a3M, MoBTop (aHadopa, MPOCKTHBIN
snu¢opa, KOIbLEBON IOBTOP, NO/AXBAT, JIOKIIa;
LIETI0YKa ITOBTOPOB, OOBIYHBII IOBTOP, pa3paboTka
10CJIe/10BATENbHBIN [TOBTOD, TECTOBBIX
PUTOPUYECKUH BOIIPOC, IEPEUHCIIECHHE, 3aJJaHUi; MUHH-
aHTHTE3a, KYJIbMUHAINS/ TPaalis, JIOKJIAIbI;
QHTHKYJIBMUHAIHS, SJUTUIICHC, y4acTue B
OJHOCOCTaBHOE MPEI0KEHHE, OMYLICHHUE, JICKYCCHH;
arocUoIIe31C, MHOTOCOI031E, OECCoro31e, IPYIIOBOM
npucoequnenue. /IIp/ IPOEKT.
Paznen 12. [IpakTuyeckoe 3aHsTHE.

AHAJIM3 Xy/105KeCTBEHHOI'0 TeKCTa.
12.1 CTuiincTu4ecKuil aHams 2 JI1.1J12.1 ['pynnoBas u
XyAOKecTBeHHOro Tekcra. /IIp/ 2.2 (dbpoHTaNbHAS
pabota HaJ
CTUJIMCTUYECKU
M aHaJIU30M
XYIIOXKECTBEHHO
IO TEKCTa;
CTUJIMCTUYECKU
W aHaIu3;
WHIUBUAYaIbHBI
M OTBET;
ydyacTHe B
JIICKYCCHU.
Pazpnen 13. Bonpockl k 3k3aMeny.
13.1 3auer /KPD/ 0,15 JI1.1J12.1 1. OTBeTUTHL HA
J12.2 TEOPETHYECKUI
BOIIPOC 1O
JCHHTUTAHE.
2. BeinonHute
MPAKTUIECKOE
3aJjaHue TI0
MIPOHICHHOMY
MaTepuany
(ananus
OTpBIBKA U3
JUTEPATypPHOTO
MIPOM3BEICHHS).
Paznen 14. CamocrosiTesibHasA padoTa.

14.1 CTUIUCTAYECKUI aHAIU3 35,85 JI1.1J12.1 PaGora Hax
XyJI0KECTBEHHOI'O TEKCTa: J12.2 CTHIIMCTUIECKU
1. A Perfect Day For Bananafish by J.D. M aHAJIH30M
Salinger XYIOKECTBEHHO
2. The Stranger by K. Mansfield T'O TEKCTa.

3. The Boarding House by J. Joyce

4. Cat in the Rain by E. Hemingway

5. You should have seen the mess by M.
Spark /Cp/




S. ®OHJI OHEHOYHbIX CPEJCTB

5.1. KoHTpoJibHbIE BONPOCHI U 33JaHUS

Texymnii KOHTpOIIb
1. MOHHTOPHHT ITOCEIaeMOCTH 3aHTHIA: BEIOOPOYHBIH OIIpocC.

1. OTHOIICHHE CTHIIMCTHKH K IPYTHUM pa3zienaM oOIIero A3bIK03HAHMS KaK JJMHIBUCTUYECKAs OCHOBA CTUIIUCTUKH.

2. ToHsATHE BBIPA3UTENBHBIX CPEJCTB S3bIKA U CTHIMCTHYCCKHX MPHEMOB.

3. dOoHETUUECKHU BBIPA3UTEIIbHBIE CPEJICTBA U CTUIIUCTUUECKUE IPUEMBL.

4. Jlexcu4ecky BbIPA3UTENbHBIE CPEACTBA U CTUIUCTUYECKUE IPUEMBI.

5. CHHTaKCUUYECKUE BbIPA3UTEIbHBIE CPEACTBA U CTUIMCTUYECKUE IIPUEMBI.

6. Y IenpHbIN BeC pa3IMYHbIX BHIPA3UTEIBHBIX CPEIICTB M CTHIIMCTUUECKUX IPUEMOB B (DYHKIIMOHATHHO-CTHIICBBIX
Pa3sHOBUJHOCTSIX TEKCTa.

7. Crunuctideckas muddepeHnraIys cIoBapHOro COCTaBa COBPEMEHHOT0 aHIIIMHCKOTO A3BIKa U CTHIIHCTHIECKOe
HCIIOIb30BAHUE PA3JIMYHBIX IUIACTOB JIEKCUKH.

8. CruiiucTHyecKasi XapakTepHCTHKa CHHOHMMHUUECKHUX CIIOCOOO0B BBIPAXEHHS M 3aKOHOMEPHOCTH UX MCIIONb30BaHUS B
COOTBETCTBHH C YCJIOBUSIMU M IIETISIMUA KOMM YHUKAIIUH.

9. Cucrema cTuiieli COBpEMEHHOTO aHTJIHICKOTO S3bIKa U €€ BHYTPUCTPYKTYPHAsI OpraHU3aIlHs.

10. Ctusb A3bIKa XyI0KECTBEHHOM JIUTEPaTypBhl.

11. I'azeTHO-NyOINLIUCTUYECKUH CTHIIb U €0 PA3HOBUHOCTH.

12. Hay4HO-TeXHUYECKHUI1 CTHIIb M €r0 Pa3HOBUIHOCTH.

13. OdunmanbHO-1e10BOM CTHIIb U €r0 Pa3HOBUIHOCTH.

14. Texkct kak 00BEKT JIMHTBOCTUIIMCTHYECKOTO HCCIIEOBAHMS.

15. HanpaBnenus u 3Tarnsl JMHTBOCTHIMCTUYECKOTO aHAIM3a TEKCTa (XYI0XKECTBEHHOT'0, ra3eTHO-IYOIMIICTHYECKOrO U p. ).

2. YyacTtue B JMCKYCCHUU 110 IPOHIEHHON TeMe.

3. I'pynnosas u ¢ppoHTanIbHAS paboTa HaJl CTHINCTUYECKHM aHAIN30M XYA0XKECTBEHHOI'O TEKCTa.
4. HauBUlyaIbHBIM OTBET B IPOLIECCE CTHIIMCTHUECKOTO aHAIN3a XYI0KECTBEHHOT O TEKCTa.

5. CTUIIMCTUYECKUI aHAIIN3 XY0KECTBEHHOT'O TEKCTA.

6. BrinonHeHue TeCTOBOro 3aAaHHs.

Test1

You should choose the proper variant:

1. Stylistic device which is based on some likeness between the thing named and the thing implied
a) allegory

b) pun

c) irony

d) metaphor

2. Stylistic device used by the author to attribute human qualities to inanimate things
a) metonymy

b) personification

c) allegory

d) metaphor

3. Stylistic device based on an attempt to explain an abstract idea using a concrete image
a) personification

b) irony

C) zeugma

d) allegory

4. Stylistic device based on the correlation between a contextual and dictionary meanings (opposed to each other)
a) personification

b) pun

c) irony

d) metonymy

5. A combination of 2 words the meanings of which are quite opposite in sense
a. epithet




b. oxymoron
c. litotes
d. hyperbole

6. Stylistic device which function is to intensify a certain property of the object described so that it enhanced the emotional effect of
speech.

a. litotes

b. hyperbole

c. epithet

d. simile

7. Stylistic effect expressing an understatement characterized by a peculiar use of negative construction

a. litotes

b. hyperbole

C. 0Xymoron

d. simile

8. Stylistic device the basis of which is the usage of a proper name in the fnction of a common name or vice versa
a. oxymoron

b. epithet

c. simile

d. antonomasia

9. Lexical stylistic device based on comparing two things belonging to different classes
a. oxymoron

b. simile

c. epithet

d. antonomasia

10. Stylistic device which denotes the use of a longer and more colourful phrasing instead of a possible shorter and simpler form of
expression

a. simile

b. antonomasia

c. periphrasis

d. oxymoron

11. when ... we deal with understatement

a. characteristical features of the object are intentionally underrated
b. characteristical features of the object are intentionally overrated
c. characteristical features of the object are not underrated

d. characteristical features of the object are intentionally overrated

12. Two-step epithets have a fixed structure of
a. Adv + Adj model

b. Adj +Adj model

c. Adv + Adv model

d. Adv + N model

13. There are two types of irony
a. nominal and extended irony
b. verbal and sustained irony

c. adverbial and sustained irony
d. participial and extended irony

14. If a device involves likeness between inanimate and animate objects we deal with
a. simile

b. comparison

c. zeugma

d. personification

15. ... is based on relations between the part and the whole we deal with
a. comparison

b. synecdoche

C. pun

d. zeugma

16. Stylistic device based on some kind of adjacency between the thing named and the thing implied
a. pun
b. irony




c. metonymy
d. metaphor

17. chiasmus implies

a. placing a certain component of the sentence in an unusual position in order to achieve the desired emphasis.
b. connecting phrases or sentences by repeated connectives before each component of the utterance

c. using the word or phrase to replace a tabooed, unpleasant or rough sounding.

d. repetition of a syntactical pattern, but with a cross order of words and phrases.

18. Stylistic device based on an attempt to express an abstract idea through a concrete image
a. allegory

b. epithet

c. irony

d. periphrasis

19. Stylistic device expressing an understatement
a. hyperbole

b. litotes

c. epithet

d. metaphor

20. A combination of a polysemantic word with a number of other words belonging to different notional planes
a. zeugma

b. pun

c. irony

d. antithesis

21. Stylistic device based on the use of emotive words, phrase or even sentences which characterize the object the way the author
sees it

a. litotes

b. hyperbole

c. epithet

d. metaphor

22. Stylistic device the basis of which is the use of a proper name in the function of a common noun or vice versa
a. periphrasis

b. simile

c. antonomasia

d. personification

23. Stylistic device which denotes the use of a longer and more colourful phrasing instead of a possible shorter and simpler form of
expression

a. periphrasis

b. anaphora

c. metaphor

d. euphemism

24. A stylistic device based on the author’s desire to stress certain qualities of the thing described by opposing it to another thing
possessing antagonistic features

a. antithesis

b. asyndeton

c. polysyndeton

d. antonomasia

25. What stylistic device is used here?

“A curly haired boy was not unlike his father, when he entered the room as gracefully as a whale.”
a) epithet

b) antonomasia

c) litotes

d) simile

Test 2
You should indicate the stylistic device used in the sentences
1. She is like an exotic flower.

a. oxymoron
b. metaphor




. simile
. comparison

oo

. You are rather far from being just.
. epithet

. litotes

. hyperbole

irony

oo TN

. His heart was melting.
. metonymy

. metaphor

litotes

irony

oo oW

. She is sly as a fox.
. metonymy

. metaphor

litotes

. comparison

co oo N

. They wanted to produce facts in a would-you-believe-it kind of way
. compound epithet

. phrasal epithet

simile

. metaphor

o0 o WU

. Emily Barton was very pink, very Dresden-china-shepherdess.
. sentence epithet

simile

. phrasal epithet

metaphor

cooo o

7. The girl seems to be as clever as her mother.
a. simile

b. comparison
c. metaphor
d. epithet

. His mind was restless, but it worked perversely and thoughts jerked through his brain like the misfirings of a detective carburator.
. simile

. comparison

. metaphor

. epithet

o0 T 0

. Here the noble lord inclined his knee to the Woolsack
. allegory

. metonymy

. metaphor

. antonomasia

o0 T o O

10. Anyway, there it was in the Post as large as life.
a. hyperbole

b. simile

c. irony

d. comparison

11. My wife had just passed away, and I didn’t want to be around people.
a. metaphor

b. euphemism

c. periphrasis

d. allegory

12. There was a deafening silence in the room.
a. simple epithet

b. oxymoron

c. hyperbole

d. personification




13. Dora, plunging at once into privileged intimacy and into the middle of the room.
a. pun

b. oxymoron

C. zeugma

d. allegory

14. You are the only Mr. Uriah Heep in our company! You are constantly pretending to be helpful but the only thing you are
interested in is getting advantages for yourself!

a. metaphor

b. antonomasia

c. metonymy

d. epithet

15. He was so miserable, even the sky laughed at him bitterly.
a. personification.

b. metonymy

c. metaphor

d. zeugma

16. | was scared to death at the thought of making a speech.
a. comparison

b. hyperbole

c. phrasal epithet

d. metaphor

17. ... he smiled brightly, neatly, efficiently, a military abbreviation of a smile”
a. metaphor

b. transferred epithet

c. simile

d. reversed epithet

18. I worked like a horse and tried not to think about the deadline of all odds.
a. metaphor

b. simile

C. comparison

d. epithet

19. The leaves fell sorrowfully
a. comparison

b. simile

c. metaphor

d. personification

20. He is no coward
a. antonomasia

b. simile

c. litotes

d. irony

21. Have you been seeing any spirits? Or taking any?
a. irony

b. pun

c. zeugma

d. oxymoron

22. State the sentence where a hyperbole is used
a. | have told it to you a thousand times

b. I have told it to you many times

c. | have told it to you hardly a time

d. I have told it to you 4 times

23. “Brawling love” is
a. epithet

b. false chain

€. 0Xymoron

d. zeugma




24. He was the pillar of society
a. hyperbole

b. metaphor

c. simile

d. epithet

25. 1t must be delightful to find oneself in a foreign country without a penny in one’s pocket
a. irony

b. allegory

c. epithet

d. zeugma

5.2. Tembl NHCBMEHHBIX padoT

1. BamuTa MUHH-I0KTa1a Ha JEKIIMOHHBIC TEMBI (Ha OCHOBE pedepaTa).
IpumepHas TeMaTHKa MUHU-IOKJIAIOB Ha JICKIIMOHHBIC TEMbI

1. UccnenoBaHre HOPMAaTUBHOTO U CTHJIMCTHYECKH 11€JIECO00Pa3HOr0 HCI0JIb30BAHUS SI3BIKOBBIX CPEACTB B IIPOLIECCE IOCTPOCHUS
BBIPa3UTEIbHON peul.

2. UccnenoBaHue UCIIONb30BaHMS IPYII CTUIMCTUIECKA MAPKUPOBAHHON 1 HEMapKUPOBAHHOM JIEKCUKU B PA3JIMUHbBIX
(YHKIMOHAIBHO-CTUIIEBBIX PA3HOBUIHOCTSX TEKCTA.

3. JIeKCcUKO-CTHIIMCTUYECKUE U CTPYKTYPHO-KOMIIO3UIIMOHHBIE OCOOEHHOCTH peainu3aliy IparMaTUIeCKoi YCTAHOBKH TEKCTA.

4. HUccnenoBaHue JTMHIBOCTHIMCTUYECKUX OCOOEHHOCTEN aBTOPCKOM U HEABTOPCKON peyuu B TEKCTE.

5. UccnenoBanue criocoOOB BEIPaXKEHUS TEKCTOBOH HH(OpMAIMH (coaepKaTeNbHO-(haKTyallbHast, COAEpKATeIEHO-KOHICNTYalIbHA,
COZIEPKATENIbHO-IIOATEKCTOBAs).

6. JIMHrBOCTHIIMCTUYECKUH aHAIN3 XYJJO)KECTBEHHOIO TEKCTa.

7. JINHrBOCTHIIMCTUYECKUH aHAIN3 Ta3€THO-ITyOIMIIMCTUYECKOTO TEeKCTa.

8. JIMHrBOCTHIIMCTUYECKUH aHAIN3 HAyYHO-TEXHUYECKOTO TeKCTa.

9. B3auMOCBSI3b CTWJIMCTUKH, KYIbTYPbl PEUU U PUTOPUKH.

10. JIMHrBOCTMIIMCTUYECKUI aHAIN3 O(UIMATBHO-1EI0BOT0 TEKCTA PA3IMYHBIX IUIACTOB CIOBApSL.

2. Noknan ¢ npe3eHTanuel (Ha ocHOBe pedeparta).
[TpumepHas TemaTnka JI0KJIAJIOB ¢ pe3eHTaluel (Ha ocHoBe pedepara).

1. Beipa3uTenbHbIe CPeCTBA U CTHIMCTHYCCKUE TIPUEMBI ((hOHETHYECKUE, ICKCHYCCKHE, CHHTAKCHICCKHUE).

2. [NapanuHrBucTHyeckue cpencTa. ['paoH U ero THIIBL.

3. Meradopa u ee TUIIBL.

4. Mertadopa 1 XyJ10’KECTBEHHOE CPaBHEHHE.

5. DIHTET U JIOTHYECKOe OIpe/IeICHHE.

6. CTUIIMCTUYECKOE MCIIONB30BaHUE (PPa3eoIornyecKuX eANHUILL, CCHTCHIIMH, aJTI03HUH, IUTAT.

7. HecoGcTBeHHO-TIpsIMAs peyb.

8.OCHOBHBIE KaTeropualibHbIe (CTPYKTYPHO-CEMaHTHYECKHE) OCOOCHHOCTH TEKCTA U MX pean3alys B KOHKPETHBIX TEKCTaX.

9. OYHKIMOHAIBHO-CMBICIOBBIC OTPE3KH TEKCTa (IIOBECTBOBAHHE, OMHCAHIE, PACCYKICHHE, AUAJIOT, HECOOCTBEHHO-TIPSAMas pedb) U
1X OCOOEHHOCTH.

10. CTpyKTypHO-KOMIIO3UIIMOHHBIE OCOOEHHOCTH TeKcTa. [Ipobiiema cBepxpa3oBbIX SMUHCTB (CI0KHOE CHHTAKCUYECKOE 1IEI0E,
ab3ar).

3. [loaroroBka NpoOEKTHOTO AOKJIA/Aa IO MPOUECHHBIM TEMaM.

4. Pa3paboTKa TeCTOBBIX 3a/IaHHI TI0 CTUIIUCTHKE.

5.3. ®oH1 OLIEHOYHBIX CPeICTB

1. Bonpocs! k 3auety no aucuuiuinie « CTUINCTUKA aHTITHUICKOTO SI3BIKay.

1. JINHIBOCTHIICTHKA U €€ MECTO B PSLY IPYTUX JIMHIBUCTUIECKHUX AUCIUTUINH.

2. IIpeaMeT 1 OCHOBHBIE OHSTHUS JTMHTBOCTHIIMCTHKY.

3. OcHOBHBIE HaNPaBJICHUS CTHIIMCTUIECKUX UCCIEIOBaHMH (OnHcaTeNbHas CTUIIMCTHKA, (YHKIMOHATbHAS CTHIMCTHKA,
CTWJINCTHKA TEKCTa, MPAKTUIECKasi CTUIIMCTHKA, COMOCTABUTEbHAS CTHIIMCTHKA).

4. CTUIIMCTHKA U S3BIKOBOE 3HAUEHHE CIIOBA.

5. CTpyKTypa JeKCHIECKOTr0o 3HAUCHUSI.

6. [TpuHIMTIBI CTHIINCTHYECKON TU(GEpEHIIUAIIMN CIOBAPHOTO COCTaBa COBPEMEHHOTO aHIJIMHCKOTO S3bIKA.

7. CTUIHCTUYECKOE MCIIONB30BAHUE PA3ITMIHBIX TIACTOB CJIOBApSI.

8. BrlpasuTenbHble CpeCcTBA U CTHIINCTHYECKUE IPUEeMBI ((oHeTHIEeCKHE, TeKCUIEeCKIE, CHHTAaKCHIECKHE).

9. [MapanuureBucTuveckue cpeacraa. ['padoH u ero TUmbL.

10. Meradopa u ee TUIBIL.

11. Meradopa u Xy10)KECTBEHHOE CPaBHEHHE.

12. DnuTeT U J0ruYecKoe orpeesieHue.

13. CTunmucTHIecKoe HCTIONb30BaHue (PPa3eoOrnIecKuX eANHAL, CEHTEHIINH, aJlfO3Uid, IUTaT.

14. HecoOGcTBeHHO-TIpSIMAs! PEYb.

15. OcHOBHBIE KaTeropuaibHbIE (CTPYKTYPHO-CEMAHTHYECKHE) OCOOEHHOCTH TEKCTa U MX Pealn3alys B KOHKPETHBIX TEKCTaX.




16. OYHKIMOHAIBHO-CMBICIIOBBIE OTPE3KH TEKCTa (IOBECTBOBAHHKE, OIIMCAHUE, PACCYK/ICHUE, IHAJIOT, HECOOCTBEHHO-TIPSIMAst PEYb )
M UX OCOOEHHOCTH.

17. CTpyKTYpHO-KOMIIO3HIIMOHHbIE 0COOCHHOCTH TekcTa. [IpobiiemMa cBepx(pa3oBbiX eAUHCTB (CII0KHOE CHHTAKCHIECKOE IIENO0E,
a63arr).

2. HpaKTI/I‘IGCKOG 3aJaHUC K 3a4CTy (aHaJ’II/I3 OTpPBbIBKA U3 JINTCPATYPHOI'O HpOI/I?;Be)_'[CHI/If{).
HpI/IMepHHﬁ TEKCT AJIA CTUJINCTHYCCKOI'O aHaJIn3a (OTpHBOK N3 XyJ10KECTBCHHOI'O HpOI/IBBeI[eHI/ISI).
Hills Like White Elephants By Ernest Hemingway

The hills across the valley of the Ebro were long and white. On this side there was no shade andno trees and the station was between
two lines of rails in the sun. Close against the side of thestation there was the warm shadow of the building and acurtain [2], made of
strings of bamboobeads, hung across the open door into the bar, to keep out flies. The American and the girl withhim sat at a table in
the shade, outside the building. It was very hot and the express fromBarcelona would come in forty minutes. It stopped at this
junction for two minutes and went toMadrid. ‘“What should we drink?’ the girl asked. She had taken off her hat and put it on the

table. ‘It’s pretty hot,” the man said. ‘Let’s drink beer.” ‘Dos cervezas,” the man said into the curtain. ‘Big ones?” a woman asked
from the doorway. ‘Yes. Two big ones.” The woman brought two glasses of beer and two felt pads. She put the felt pads and the
beerglass on the table and looked at the man and the girl. The girl was looking off at the line of hills.They were white in the sun and
the country wasbrown [3] and dry. ‘They look like white elephants,” she said. ‘I’ve never seen one,” the man drank his beer. ‘No, you
wouldn’t have.” ‘I might have,” the man said. ‘Just because you say I wouldn’t have doesn’t prove anything.” The girl looked at the
bead curtain. ‘They’ve painted something on it,” she said. “What does itsay?’ Anis del Toro. It’s a drink.” ‘Could we try it?” The
man called ‘Listen’ through the curtain. The woman came out from the bar. ‘Four reales.” “We want two Anis del Toro.” “With
water?” ‘Do you want it with water?” ‘I don’t know,’ the girl said. ‘Is it good with water?” ‘It’s all right.” “You want them with
water?” asked the woman. ‘Yes, with water.” ‘It tastes like liquorice,” the girl said and put the glass down. ‘That’s the way with
everything.” “Yes,’ said the girl. ‘Everything tastes of liquorice. Especially all the things you’ve waited so longfor, like absinthe.’
‘Oh, cut it out.’” “You started it,” the girl said. ‘I was being amused. | was having a fine time.” ‘Well, let’s try and have a fine time.’
‘All right. I was trying. I said the mountains looked like white elephants. Wasn’t that bright?” “That was bright.” ‘I wanted to try this
new drink. That’s all we do, isn’t it — look at things and try new drinks?” ‘I guess so.” The girl looked across at the hills. ‘They’re
lovely hills,” she said. ‘They don’t really look like white elephants. I just meant thecolouring of their skin through the trees.” ‘Should
we have another drink?’ ‘All right.” The warm wind blew the bead curtain against the table. ‘The beer’s nice and cool,” the man said.
‘It’s lovely,” the girl said. ‘It’s really an awfully simple operation, Jig,” the man said. ‘It’s not really an operation at all.” The girl
looked at the ground the table legs rested on. ‘I know you wouldn’t mind it, Jig. It’s really not anything. It’s just to let the air in.” The
girl did not say anything. ‘I’ll go with you and I'll stay with you all the time. They just let the air in and then it’s allperfectly natural.’
“Then what will we do afterwards?” ‘We’ll be fine afterwards. Just like we were before.” ‘What makes you think so?’ ‘That’s the
only thing that bothers us. It’s the only thing that’s made us unhappy.” The girl looked at the bead curtain, put her hand out and took
hold of two of the strings of beads. ‘And you think then we’ll be all right and be happy.” ‘I know we will. Yon don’t have to be
afraid. I’ve known lots of people that have done it.” “So have I, said the girl. ‘And afterwards they were all so happy.” ‘Well,” the
man said, ‘if you don’t want to you don’t have to. I wouldn’t have you do it if youdidn’t want to. But I know it’s perfectly simple.’
‘And you really want to?” ‘I think it’s the best thing to do. But I don’t want you to do it if you don’t really want to.” ‘And if I do it
you’ll be happy and things will be like they were and you’ll love me?” ‘I love you now. You know I love you.” ‘I know. But ifI do
it, then it will be nice again if I say things are like white elephants, and you’lllike it?” T’ll love it. I love it now but I just can’t think
about it. You know how I get when I worry.” ‘IfI do it you won’t ever worry?’” ‘I won’t worry about that because it’s perfectly
simple.” ‘Then I’ll do it. Because I don’t care about me.” ‘What do you mean?’ ‘I don’t care about me.” ‘Well, I care about you.’
‘Oh, yes. But I don’t care about me. And I’ll do it and then everything will be fine.” ‘I don’t want you to do it if you feel that way.’
The girl stood up and walked to the end of the station. Across, on the other side, were fields of grain and trees along the banks of the
Ebro. Far away, beyond the river, were mountains. Theshadow of a cloud moved across the field of grain and she saw the river
through the trees. ‘And we could have all this,’ she said. ‘And we could have everything and every day we make itmore impossible.’
‘What did you say?” ‘I said we could have everything.” ‘We can have everything.” ‘No, we can’t.” ‘We can have the whole world.’
‘No, we can’t.” “We can go everywhere.” ‘No, we can’t. It isn’t ours any more.” ‘It’s ours.” ‘No, it isn’t. And once they take it away,
you never get it back.” ‘But they haven’t taken it away.” ‘We’ll wait and see.” ‘Come on back in the shade,” he said. “You mustn’t
feel that way.” ‘I don’t feel any way,’ the girl said. ‘I just know things.” ‘I don’t want you to do anything that you don’t want to do -’
‘Nor that isn’t good for me,” she said. ‘I know. Could we have another beer?” ‘All right. But you’ve got to realize — © ‘I realize,’ the
girl said. ‘Can’t we maybe stop talking?” They sat down at the table and the girl looked across at the hills on the dry side of the

valley andthe man looked at her and at the table. “You’ve got to realize,” he said, ‘ that I don’t want you to do it if you don’t want to.
I’m perfectlywilling to go through with it if it means anything to you.” ‘Doesn’t it mean anything to you? We could get along.” ‘Of
course it does. But I don’t want anybody but you. I don’t want anyone else. And I know it’sperfectly simple.” ‘Yes, you know it’s
perfectly simple.” ‘It’s all right for you to say that, but I do know it.” “Would you do something for me now?’” ‘I’d do anything for
you.” ‘Would you please please please please please please please stop talking?’ He did not say anything but looked at the bags
against the wall of the station. There were labelson them from all the hotels where they had spent nights. ‘But I don’t want you to,’

he said, ‘T don’t care anything about it.” ‘I’ll scream,’ the girl siad. The woman came out through the curtains with two glasses of
beer and put them down on thedamp felt pads. ‘The train comes in five minutes,” she said. “What did she say?” asked the girl. ‘That
the train is coming in five minutes.” The girl smiled brightly at the woman, to thank her. ‘I’d better take the bags over to the other

side of the station,’ the man said. She smiled at him. ‘All right. Then come back and we’ll finish the beer.” He picked up the two
heavy bags and carried them around the station to the other tracks. Helooked up the tracks but could not see the train. Coming back,
he walked through the bar-room,where people waiting for the train were drinking. He drank an Anis at the bar and looked at
thepeople. They were all waiting reasonably for the train. He went out through the bead curtain. Shewas sitting at the table and

smiled at him. ‘Do you feel better?” he asked. ‘I feel fine,” she said. ‘There’s nothing wrong




with me. I feel fine.’

Plan for the analysis:

1. Introduction: who is the author?, what is he known for?, what is the theme of the story?

2. The summary (subject-matter) 3-4 sentences.

3. The peculiarities of the plot and plot structure: type of conflict (internal/external), the role of the setting, the elements of plot
structure (exposition, development of the events, complications (knot of the intrigue), climax, denouement), plot structure techniques
(straight line, complex, frame circular structure), devices of presentational sequencing (flashback, foreshadowing, retardation).

4. Narrative method: type of narrator (main/ minor character, observer, omniscient narrator), narrative type (1st person/ 3rd person).
What is the effect produced by this or that choice of the narrative type and the type of narrator?

5. Types of characters: main/ minor character, protagonist/ antagonist, hero/ heroine, villain, author’s mouthpiece, foil, type,
caricature, simple (flat)/ complex (well-rounded). Means of characterization: direct or indirect (through action, speech
characteristics, psychological portrayal and analysis of motives, outward appearance, things that surround the character, the use of a
foil, speaking names). Comment on the creative use of the language (expressive vocabulary, choice of words, stylistic devices).

6. The author’s attitude to the characters, how it is conveyed linguistically (symbols, allusions?).

7. State the types of tone and atmosphere of the work of fiction, how they are created. Name the means of creating humour (if there
are any) and types of irony (if there are any). Comment on the linguistic means that create this or that tone and atmosphere.

8. Implications (parallelism, contrast, recurrence, artistic details — symbols, key words), what are they hinting at? How do they
support the message of the story? Comment on the function of the title.

9. Message of the story.

10. Conclusion (your own impression).

5.4. IlepeyeHb BH/I0B OLlCHOYHBIX CPeJCTB

MOHHTOPHHT MOCEIAEMOCTH JISKIIMI U CEMHUHAPCKHUX 3aHATHI U KAYECTBA BBITIOIHEHHS CTYICHTAMU MPAKTHYECKUX PaboT
(vanuBHayanbHas padora, KCP); BeIMONHEHHE TECTOBOTO 3a[aHMS; 3allIUTa MHHU-IOKIIA/Ia Ha JICKIIMOHHBIE TEMbI (Ha OCHOBE
pedepara); noknan c nmpeseHTanuel (Ha ocHoBe pedepara). 3anuTa rpyrnioBOro MpoeKTa «AHAIN3 CTHIMCTHYECKUX CPENICTB B
AHTTIOA3BITHOM XYJIOKECTBEHHOM TEKCTE»; yIaCTHe B AUCKYCCUH; TPYIIOBast U (HpOHTAIbHAS paboTa M0 aHATUTUIECKOMY YTCHHUIO
XYIOXKECTBEHHOTO TEKCTA; CTHIIMCTHUSCKUI aHAITU3 XYI0KECTBEHHOT0 TekcTa. II0AroToBKa MPOSKTHOrO TOKJIaa Mo MPOiIeHHBIM
TeMaM (JIOTMOTHUTENbHBIE OallTbl); pa3paboTKa TECTOBBIX 3aIaHHM MO CTUITUCTHKE.

6. YYHEBHO-METO/MYECKOE H TH®OPMAIIMOHHOE OBECIIEYEHUE TUCHUITJIMHBI (MO YJIS)

6.1. PexoMeHnayemas JinTepatrypa

6.1.1. OcHoBHasi JiuTEpaTypa

ABTOpBI, COCTABUTEIIN 3araBue H3natenseTBo, TOL
JI1.1 | baiigukoBa H. JI., CTHUINCTHKA aHTJIMHACKOTO sI3bIKa: YI4EOHHUK U MPAKTHKYM JIJIS Mocksa: IOpaiir, 2022
Cmocaps O. B. BY30B

6.1.2. [lonoJiHNTEIHLHAS JIUTEPATYPA

ABTOpBI, COCTaBUTENN 3araBue W3 parenbCcTBO, rOj

JI2.1 | Kyxapenko B. A. IIpakTHKyM MO CTHJIMCTHKE aHTIIMKACKOTO s3bIKa: yueOHOe Mocksa: ®JIMHTA, 2020
nocodue

JI2.2 | Apnonbn U. B. CTWINCTHKA: COBPEMEHHBIN aHTIIMUCKUH SA3bIK: y4eOHHK Mocksa: ®JIMHTA, 2021

6.3.1 JInneH3noHHOE M CBOOOIHO pacnpocrpansieMoe nporpaMmmMHoe OGCCHC‘ICHPIe, B TOM YHUCJI€ OTCYCCTBECHHOI'0O
NMpou3BOACTBA

JJ1s OCBOEHUSI TUCLIUILTUHBI HEOOXOIUM KOMITBIOTEP € rpapuuecKoii onepannoHHON CHCTEMO#, OHUCHBIM IMAKETOM MPUIOKEHHIHA,
HHTEpHET-Opay3epoM, nporpammoit i urenus PDF-daiinos, mporpamMmMoii s MpocMOTpa U300pakeHUH U BUIeo(haiioB U
porpamMMoi [yist paboTHI C apXUBAMHU.

6.3.2 Ilepeuenn npogeccuOHANBHBIX 023 JTAHHBIX U HH(OPMALMOHHBIX CIIPABOYHBIX CUCTEM

1. Elibrary.ru: snexrponnast 6nbaroTeuHast cucTeMa : 6a3a JaHHBIX COAEPIKUT CBEICHUS 00 OTEYECTBEHHBIX KHUTAX 1
MIEPHOINYECKHX U3IAHUAX 10 HAyKe, TEXHOIOTHH, METUIINHE 1 oOpasoBanmio. Axpec: http://elibrary.ru. Pexxum nocryma:
WNnauBuayansHelil HEOrpaHHYEHHBIN TOCTYII.

2. DIeKTPOHHO-OMOIMOTEYHast ccTeMa «Y HUBEpCUTETCKas OrbmoTeka ommaimy. Anpec: https://biblioclub.ru. Pexxum mocryma:
WNnauBuayansHelil HEOrpaHHYEHHBIN TOCTYII.

3. DnekTpoHHO-O0MbMMoTeuHas cucrema u3natenbcrsa «JIAHDby». Anpec: e.lanbook.com. Pexxum moctyra: MHANBHIYATbHBII
HEOTPAaHWYEHHBIN TOCTYI.

4. ObpasosatenpHas miatdopma «FOpaitm». Anpec: https://urait.ru. Pexxum noctymna: MHAMBHAYATBEHBIN HEOrPAHUYEHHBIN JOCTYIL.
5. UC Antumarnar: cucrema oOHapyxkeHust 3aumcTBoBaHuit. Aapec: https://krasspu.antiplagiat.ru. Pexum nocryna:
WHunuBuayanbHbIN HEOrpaHMYEHHBINA JOCTYIIL.

7. MTO (o0opynoBaHue U TeXHHYEeCKHe CPeIcTBA 00y4YeHH)

INepedeHs yueOHBIX ayJUTOPUHA M TIOMEIIIEHHI 3aKPEeIUIISTCs eXKEerOHBIM IprKa3oM «O 3aKpeTuIeHNH ayUTOPHH 1 IIOMEIIEeHHIT B




8. METOANYECKHUE YKA3AHUA 1JI1 OBYYAIOIIUXCSI 110 OCBOEHHIO TUCIIUITJIMHBI (MO YJIS)

MCTOHI/I‘IGCKI/IC YKa3aHus U1 06yt1a}onmxc;{ 110 OCBOCHUIO JUCIUILINHBI (MOI[yJ'IS[)

* Kypc «CTUmicTiKa aHTITHICKOTO SI3bIKa» CTPOUTCS HA OCHOBE TPEOOBAHMI COBPEMEHHOM HAYKH O si3bike. [IprHuMast 3a

OCHOBY CHCTEMHBIN TOXOJ IPU AHATIN3€ A3bIKOBBIX €UHMIIL, JAHHAS IPOrpaMMa 3HAKOMUT C COBPEMEHHBIMU JTOCTHKEHUSIMU B
00JIaCTH JIEKCHKOJIOTHYECKUAX ¥ TPAMMATHIECKHX HayK. [IpuHUMast 32 OCHOBY CHCTEMHBIH OAXOJ K H3Y4SHUIO aHTIIMHCKOTO SI3bIKa,
JIaHHAas IporpaMma (OpMHUPYET HABBIKH S3BIKOBOM, PEUEBOM 1 MEXKKYIBTYPHOU KOMITCTSHIIHH.

* [lepen Tem kak MPECTYIHTH K 3aHATHAM 10 «CTHITMCTUKA aHTIIMHCKOTO SI3bIKA», BHUMATEIEHO 03HAKOMBTECH C paboueit
MOJYJIBHOM POrpaMMO¥ IO JaHHOH JUCIHUILIHHE, KAPTOM CaMOCTOATEIbHON paboThI CTY/ICHTa, Y4eOHO-METOANIECKON KapTo |
KapTaMH 00SCIIeUeHHOCTH YIeOHBIMH MaTepUAIaMU M JIMTEPATYPHOr0 00eCIICYCHUS TUCIIUTUINHEI.

* [Ipu MOATOTOBKE K 3aHATHSIM CTYIIEHT 0a3uUpyeTCsl He TONBKO HAa HH(POPMAIIUIO, TIONYICHHYIO Ha J1a00paTOPHbIX 3aHATHSAX,

HO Y Ha JIONOJHUTENbHBIE HICTOYHHUKH, KOTOPBIE JAHBI B CIICKE JTUTEPATYpPhI 110 JAHHOW JUCIUILINHE, & TAKXKE 3JIEKTPOHHBIMHU
HWCTOYHUKAMU U IEPUOJUKON.

* BaHK KOHTPOJIBHBIX 33JJAaHUI U BOIIPOCOB MO Y4eOHOU muciurinHe «CTUITHUCTHKA aHTTTHHCKOTO SI3bIKaY MTOMOXKET

IIOJITOTOBUTHCS K MTOrOBOMY MOAYIIO — 3aueTy. TecThl ¥ 3aJlaHHs AAI0TCS 110 PA3JIMYHBIM TeMaM JTUCHUIUIMHBI «CTHIIMCTHKA
AHTJIMICKOrO S3bIKa» B COOTBETCTBUU C €T0 IPOrPAMMOM.

* [Ipy NOATOTOBKE K KOMIBIOTEPHBIM ITPOEKTaM, pa3pabOoTKe TBOPUYECKUX 3aJJaHUK M TECTOB MOYKHO ITOJIb30BAThCS KapTOH
JIUTEPATYPHOTo 0OecreueHns: U U3Y4UTh KapTy 00eCIeYeHHOCTH 000pYI0OBaHUEM.

» HacrosTensHO peKOMEHIyETCsl yJaIMcsl OCeaTh JEKIMOHHBIE 3aHATHA 110 JaHHOMY KypCy, T.K. 3HaUUTE/IbHAs 9acThb
MaTepHaia, MpeayCMOTPEHHOr0 MPOrpaMMOH, COJIEpUTCS B HUX. HOBbIe 1 HOBEHIIINE HCTOYHHUKH U MOCIIENHIO HH(OPMAIIHIO 1O
TEME BBI TaK XK€ MOJIYIUTE IIPU OCEIICHUN 3aHATUH.

* [IpenonaBatenssMu JAaHHOTO Kypca MPOBOIUTCS €XEHENEIbHAsl KOHCYIbTAIMsI B COOTBETCTBHU C pacnucanueM. [1o Bcem
HMHTEPECYIOLINM Bac BOIPOCaM MOKHO 00paIaThbesi K HUM.




