MHUHUCTEPCTBO NPOCBEIIEHUS POCCUIICKOHN ®EJIEPAITUN
q)exlepa.nbﬂoe rocyaapCrB¢eHHO€ 6]0[[)KeTH06 OﬁpaSOBaTeJILHOG Yupexxkaenue
BBICHICI'O 06pa30BaHI/Iﬂ
KPACHOSIPCKHUM IT'OCYJAPCTBEHHBIN NEJATOT'MYECKWIA YHUBEPCUTET
um. B.Il. ACTOBEBA
(KT'ITY um. B.I1. AcradbeBa)

CDaKy.TIBTeT HNHOCTPAaHHBIX S3bIKOB

Kadenpa — pazpabotuuk:
Kadenpa anrnuiickoit ¢punosoruu

YTBEPXKJIEHO: OAOBPEHO:
Ha  3acemaHuM  Kadempbl  aHIIMHCKOM HAyYHO-METOAWYECKMM  COBeTOM  (bakynbTera
¢unonorun nHoctpaHHbIX s361k0B KI'TIY um. B.I1. Acradnesa
Iporokon Ne 7 ot « 07 » mas 2025 . ITporokon Ne 6 ot « 14 » mas 2025 .
W.o. 3aBenyrorniero kadeapoi: [Mpencenarens HMCC(C) ®UA:
butaep 1L.A. Jlykunsix FO.B.

®OH/] OIEHOYHBIX CPEJICTB

JUIS IPOBEJICHUS TEKYIIEro KOHTPOJIS U TPOMEXKYTOUHOM aTTecTalun
oOyuaronuxcs 1Mo AUCHUIIINHE

«IIpakTHKYM 1O KYJIbTYype pe4eBoro 00eHns»

Hanpagsnenue nonrorosku: 44.03.01 Ienaroruyeckoe oOpa3oBaHue
HamnpasnenHocTts (poduiib) 00pa3oBaTeIbHON MPOrPaMMBI
WHocTpaHHbIi (aHITTHIICKHUN S3bIK)

KBanupukanus (creneds): bakaaasp

CocraBurennb. A.B. CMupHOBa, KaHj1. €. HaAyK, JOLCHT

Kpacnosipck, 2025



1. Haznayenue ¢oH/Ia OLIEHOYHBIX CPEICTB

1.1. Meabto co3znanus POC pucuuruinabl «IIpakTUKyM MO KyJbType peueBOro
OOIlleHUs»  SIBISICTCSI YCTAHOBJIEHHWE COOTBETCTBUS YUYEOHBIX JIOCTHXKEHHU
3alUIAHUPOBAHHBIM  pe3yjbTaTaM OO0y4YeHUs U  TpeOOBaHMSIM  OCHOBHOM
npodeccuoHabHON 00pa30BaTEIbHON MPOTPAMMEI.

1.2. ®OC 1o JAuCHUIUIMHE peIIaeT 3aJadyd: YIOpaBICHHUE IPOIECCOM
npuoOpeTeHus OOy4alIMMMU HEOOXOJUMBIX 3HAHUW, YMEHUN, HABBIKOB W
dbopmupoBanusi kommneTeHui, omnpeaesneHHbx B ®I'OC BO «OO6pa3oBanue u
neJaroruueckue  Hayku» 1o HampaBieHuto — OakanaBpuara  44.03.01
[lenarornueckoe oOpazoBanue HamnpapieHHocTh (mpoduiib) 00pa3zoBaTEIBHOM
nporpaMmMbl UHOCTpaHHBIN (aHTTIMMCKUM SI3BIK);

. yOpaBlI€HUE  mpoueccoM  gocTixkenus  peanmmsauuun  OIIOII  BO,
OTIPEJICJICHHBIX B BUJIC HA0Opa KOMIIETCHITUH;

. OLICHKa JOCTHXKEHMH  OOyuarommxcs B TIpollecce  H3YYCHHS
JUCITUTITUHBI

«KOMMYHUKATUBHBIM TMPAKTUKYM aHIJIUHACKOTO  SI3bIKa» € ONpeAcIeHUEM
PE3YIbTATOB U IUVIAHUPOBAHUE KOPPEKTUPYIOIIUX MEPOTIPUATH;

- oOecrieyeHUEe COOTBETCTBUSI PpE3yJbTAaTOB OOyueHHs 3ajayam Oyayuiei
npodeccroHaIbHON JEATeIbHOCTH Yepe3 COBEPIICHCTBOBAHUE TPATUIIMOHHBIX U
BHEJIPEHNE NMHHOBAIIMOHHBIX METOJIOB O0YyUYEeHUSI B 00pa30BaTeIbHBIN MPOIIECC;

- COBEPIICHCTBOBAHUE CAMOKOHTPOJISI M CAMOIIOATOTOBKH 00YYaIOIIHXCS.

1.3. ®OC pa3paboTaH Ha OCHOBaHMHM HOPMATUBHBIX JIOKYMEHTOB: (heiepaibHOro
rOCy/IapCTBEHHOTO 00pa30BaTEbHOTO CTaHAapTa BBICIIETO O0pa30BaHUS IO
HaIpaBJICHUIO MOJITOTOBKH 44.03.01 [lemarornueckoe oOpa3zoBaHue
HampasnenHocts (mpoduiib) oOpa3oBaTenbHONW mporpammbl  MHOCTpaHHBIM
(aHTIMICKUH SI3BIK);

- oOpa3oBaTeIbHOM TPOrpaMMbl BBICIIETO OOpa30BaHUs MO HAMPABICHUIO
noarotoBku 44.03.01 IMemarornueckoe oopazoBanue HampamieHHOCTH (Mpodwib)
oOpazoBaTenbHOM porpaMmMbl MHOCTpaHHBIN (aHTJIMUCKUAM SI3BIK);

- [Tonoxenust o ¢hopmupoBaHur (POHIA OIEHOYHBIX CPEACTB ISl TEKYIIETO
KOHTPOJISI YCIIEBAEMOCTH, ITPOMEKYTOUYHON U UTOTOBOM aTTECTAIIMU 00YyUYarOIINXCs
Mo 00pa3oBaTEeNbHBIM MpOTpaMMaM BBICIIETO OOpa30BaHUS - MPOrpaMMaM
OakanaBpuara, mporpaMMaM MarucTpaTyphl, MporpaMMaM IOATOTOBKH Hay4HO-
MEeJarTOTMYEeCKUX KaJpoB B acmupaHType B (deaepalibHOM TOCYAapCTBEHHOM
O10HKETHOM 00pa30BaTEILHOM YUPEXKICHUH BBICIIIETO 00pa30BaHUS
«KpacHOSIpCKMI TOCYIApCTBEHHBIM NENArOrM4ecKuil yHuBepcuTeT uM. B.IL
ActadbeBay.

2. ®OH]I OLIEHOYHBIX CPEJICTB /IJI51 IPOMEKYTOYHOM aTTecTAIlUH

2.1 ®oHABl OIEHOYHBIX CPEJCTB BKIIOYAIOT: MOHUTOPUHT IOCENIAEMOCTH
3aHSATUN: BBIOOPOUYHBIA OMpPOC; 3alllMTa MUHH-IIOKIANa IO MPONIAECHHOM TEME;
JIOKJIaJ], C MPE3EHTAIMEW IO MPOMJICHHOW TeMe; 3allluTa TPYINIOBOr0 MPOEKTA;
y4acTHE B JUCKYCCHUH MO NPOMAEHHOW TEME; MTUKTAHT-NEPEBOJ IO MPONMJCHHOU



TeMe; TrpymnmnoBas U (poHTalbHAs paboTa MO aHAIMTHUYECKOMY YTEHHUIO U
pPa3roBOPHOI MPAKTUKE/IOMAIIHEMY YTEHHIO/ TpaMMaTHKE; JOMAaIlHEe 3a1aHHE 110
AHAIMTUYECKOMY YTEHUI0O U Ppa3rOBOPHOW MpaKTHKE/ JOMAIIHEMY YTEHUIO/
IrPAMMATHKE; CTWIACTUYECKUA aHAIu3 XYJA0KECTBEHHOIO TEKCTa; IPOCMOTP
(¢uibMa U BBIMOJIHEHUE 33JaHUl K HEMY; HallMCAaHHUE 3CCE; y4acTHE B KYpPCOBBIX
MEpPONPUATHUAX; COCTABIEHUE KPOCCBOPJA MO TEME; MOATOTOBKA KOMIIBIOTEPHOTO
MPOEKTa MO MPOUJEHHOM TeMe; pa3pabOoTKa TBOPUECKOTO 3aJaHUsI IO MPOUIEHHOMN
TEME; TECT.

Kpurtepuu oneHMBaHMS NPEICTABICHBI B TEXHOJOTMYECKOW KapTe PEUTHHra B
pabouelt mporpaMme TUCIUILTAHBI.

3. YueOHO-MeTOoaMuyeckoe W HH(POpPMANUOHHOe o0ecnedyeHne (HOHIAOB
OIIEHOYHBIX CPeACTB (JIUTepaTypa; METOAWYECKUE YKa3aHUs, PEKOMEHAIlUH,
nporpaMMHOE OOecCIlieueHHe U JPyrue MaTepuaibl, HCIOJIb30BaHHbBIE IS
paszpabotku ®OC).

MHHOBaIMOHHBIC TIEAArOrMUYeCKUe TEXHOJOTHH. AKTHBHOE OOyYeHHE: yueOHOe
nocobue/ A. I1. Ilandunosa. 3-e uza., ucnp. M.: Akagemus, 2012. 192 c.

Cwmara A.A. «MeToandeckue peKOMEeHIAlNM Mo u3ydeHuto gucuuruinael OT/1.4

«lIemaroruka Jlocyray. DIIEKTPOHHBIN pecypc. Pexum JlocTyIma:
http://pandia.ru/text/78/232/86786.php.

Omnuaiin-tectbl Ha caiite oOltest.ru: Bocnuranwe u oOydeHue. DIEKTPOHHBIM
pecypc. Pexxum nocryna: http://oltest.ru/tests/vospitanie_i_obuchenie/.

Nudopmanmonnsiii  oOpa3zoBarensHblii pecypc «VHHOBamuu B 0Opa3oOBaHUN.
DnekTpoHHBIN pecype. Pexxum moctyma: https://www.google.ru/search?ie=UTF-
8&hl=ru&q=unnoBair.neHTp%20nmnor&gws_rd=ssl#newwindow=1&hl=ru&q=u
HHOBaIUK+B+00pa3oBaHUH


http://pandia.ru/text/78/232/86786.php
http://oltest.ru/tests/vospitanie_i_obuchenie/
http://www.google.ru/search?ie=UTF-

4. @oH OLIEHOYHBIX CPeACTB (0aHK JaHHBIX)

(I)OHII OLHECHOYHBIX CPEACTB ISl TEKYHICI0 KOHTPOJSA YCIIEBACEMOCTH U
NMpPpOBEACHUSA HpOMe)KyTO‘lHOﬁ arTreCTallm 1Mo HToraM OCBOCHHUA JUCHHUIIJINHBI

Ouenounoe cpeacTBo 1 (mpoMexxyToyHast aTTecTalus ): 3a4erT.
Jl1s1 cnaum 3a4eTa HEOOXOAUMO:

1. OTBeTUTH Ha BOMPOC MO NPOHACHHON TEME.
2. BBINONHUTH MpaKTUYECKOE 3aJaHuEe MO MPOWJIEHHOMY Marepuany (aHaius3
OTPBIBKA U3 JIMTEPATYPHOTO MPOU3BEACHHUS ).

IIpumepHBbIe BONIPOCHI K 3a4€Ty
no aucuuminae «[IpakTuKyM 1o KyJbType pe4eBoro oOIeHus»

. What are the advantages and the dis advantages of a hiking tour?

. What must you take with you if you are going on a week*s walking tour?
. Which would you prefer: sleeping out or being put up at the village?
. Which would you rather choose: a hiking trip or a river trip?

. Would you go on a 100 mile*s tour alone?

. What is better: a hike gone alone or in a company?

. Do you prefer package tours to independent travelling?

. What do you think about eco-tourism?

9. What effect does tourism have on historical places?

10. What does the Internet offer in the way of pastime?

11. How to deal with Internet addiction?

12. What future does the Internet have?

13. What are the major environmental issues confronting humanity today?
14. What ecological problems do you know?

15. What are the types of ware pollution?

16. Why is the lake Baikal important for scientists?

17. How is acid air formed?

18. How does Global warming work?

19. What are the reasons for deforestation?

20. On what basis should the “man-nature” relationship function?

21. What ecological problems are there in Krasnoyrsk?

22. How does the state control environmental protection?

23. What types of movies do you know?

24. What films appeal to most?

25. What does the success of a film depend on?

cONO O WN B



IIpumep TekcTa 1151 CTUIMCTHYECKOI 0 AaHAJIM3A
(OTPBIBOK M3 Xy/10:K€CTBEHHOI' 0 POU3BeICHUS)
1o quctuminae «IIpakTUKyM MO KyJIbType peueBOro OOIICHUS

Hills Like White Elephants

By Ernest Hemingway
The hills across the valley of the Ebro were long and white. On this side there was no shade and no trees
and the station was between two lines of rails in the sun. Close against the side of the station there was the
warm shadow of the building and a curtain [2], made of strings of bamboobeads, hung across the open
door into the bar, to keep out flies. The American and the girl with him sat at a table in the shade, outside
the building. It was very hot and the express from Barcelona would come in forty minutes. It stopped at
this junction for two minutes and went to Madrid. ,,What should we drink? the girl asked. She had taken
off her hat and put it on the table. ,,It"s pretty hot,” the man said. ,,Let"s drink beer.” ,,Dos cervezas,” the
man said into the curtain. ,,Big ones?* a woman asked from the doorway. ,,Yes. Two big ones.” The woman
brought two glasses of beer and two felt pads. She put the felt pads and the beerglass on the table and
looked at the man and the girl. The girl was looking off at the line of hills. They were white in the sun and
the country was brown [3] and dry. ,,They look like white elephants,” she said. ,,I"ve never seen one,” the
man drank his beer. ,,No, you wouldn“t have.” ,,I might have,” the man said. ,,Just because you say |
wouldn®t have doesn“t prove anything.” The girl looked at the bead curtain. ,,They*ve painted something
on it,” she said. ,,What does it say? ,,Anis del Toro. It"s a drink.” ,,Could we try it?* The man called
,Listen through the curtain. The woman came out from the bar. ,,Four reales.” ,,We want two Anis del
Toro.” ,,With water?* ,,Do you want it with water? ,,I don“t know," the girl said. ,,Is it good with water?*
,LIt“s all right. ,,Y ou want them with water?* asked the woman. ,,Yes, with water.” ,,It tastes like liquorice,
the girl said and put the glass down. ,,That™s the way with everything.” ,,Yes,” said the girl. ,,Everything
tastes of liquorice. Especially all the things you*ve waited so long for, like absinthe.” ,,Oh, cut it out.”
., You started it,” the girl said. ,,] was being amused. I was having a fine time.” ,,Well, let™s try and have a
fine time.* ,,All right. | was trying. | said the mountains looked like white elephants. Wasn*t that bright?*
,,That was bright.” ,,I wanted to try this new drink. That"s all we do, isn*t it — look at things and try new
drinks?*,,I guess so.” The girl looked across at the hills. ,,They*“re lovely hills,* she said. ,, They don*t really
look like white elephants. I just meant the colouring of their skin through the trees.” ,,Should we have
another drink?* ,,All right.” The warm wind blew the bead curtain against the table. ,,The beers nice and
cool,” the man said. ,,It"s lovely,* the girl said. ,,It"s really an awfully simple operation, Jig,” the man said.
,It"s not really an operation at all.“ The girl looked at the ground the table legs rested on. ,,I know you
wouldn“t mind it, Jig. It*s really not anything. It*s just to let the air in.” The girl did not say anything. ,,I*1l
go with you and I“1l stay with you all the time. They just let the air in and then it"s all perfectly natural.”
,,L hen what will we do afterwards?* ,,We“ll be fine afterwards. Just like we were before. ,,What makes
you think so?*,, That"s the only thing that bothers us. It"s the only thing that*s made us unhappy.* The girl
looked at the bead curtain, put her hand out and took hold of two of the strings of beads. ,,And you think
then we*ll be all right and be happy.” ,,I know we will. Yon don“t have to be afraid. I’ve known lots of
people that have done it.” ,,So have I, said the girl. ,,And afterwards they were all so happy.“ ,,Well,” the
man said, ,,if you don“t want to you don“t have to. I wouldn“t have you do it if you didn“t want to. But I
know it*s perfectly simple.” ,,And you really want to?* ,,I think it"s the best thing to do. But | don*t want
you to do it if you don“t really want to.” ,,And if I do it you“ll be happy and things will be like they were
and you“ll love me?* ,,I love you now. You know I love you.” ,,I know. But if I do it, then it will be nice
again if 1 say things are like white elephants, and you“ll like it?* ,,I1l love it. I love it now but | just can”t
think about it. You know how I get when I worry.” ,JIf I do it you won"t ever worry?* ,.I won“t worry
about that because it"s perfectly simple. ,,Then I“ll do it. Because | don“t care about me.” ,,What do you
mean?* ,,I don“t care about me.” ,,Well, | care about you.” ,,Oh, yes. But | don*t care about me. And Il do
it and then everything will be fine.” ,,I don“t want you to do it if you feel that way.” The girl stood up and
walked to the end of the station. Across, on the other side, were fields of grain and trees along the banks
of the Ebro. Far away, beyond the river, were mountains. The shadow of a cloud moved across the field of
grain and she saw the river through the trees. ,,And we could have all this, she said. ,,And we could have
everything and every day we make it more impossible.”” ,,What did you say?* ,,I said we could have
everything.” ,,We can have everything.” ,,No, we can“t.” ,,We can have the whole world.” ,,No, we can"t.”
,»We can go everywhere.” ,,No, we can“t. It isn“t ours any more.” ,,It"s ours.” ,,No, it isn“t. And once they
take it away, you never get it back.” ,,But they havent taken it away.” ,,We"1l wait and see.” ,,Come on



back in the shade,” he said. ,,You mustn“t feel that way.” ,,I don“t feel any way," the girl said. ,,I just know
things.” ,,I don*t want you to do anything that you don"t want to do -* ,,Nor that isn“t good for me,* she
said. ,,I know. Could we have another beer?” ,,All right. But you*ve got to realize — ,, ,,I realize,* the girl
said. ,,Can"t we maybe stop talking?* They sat down at the table and the girl looked across at the hills on
the dry side of the valley and the man looked at her and at the table. ,,You*ve got to realize,” he said, ,, that
I don“t want you to do it if you don“t want to. I“m perfectly willing to go through with it if it means
anything to you.” ,,Doesn®t it mean anything to you? We could get along.” ,,Of course it does. But | don*t
want anybody but you. I don®t want anyone else. And | know it*s perfectly simple.” ,,Yes, you know it*s
perfectly simple.” ,,It™s all right for you to say that, but I do know it.” ,,Would you do something for me
now?" ,,I“d do anything for you.” ,,Would you please please please please please please please stop
talking?* He did not say anything but looked at the bags against the wall of the station. There were labels
on them from all the hotels where they had spent nights. ,,But I don*t want you to,” he said, ,,I don*t care
anything about it.* ,, 1“1l scream," the girl said. The woman came out through the curtains with two glasses
of beer and put them down on the damp felt pads. ,,The train comes in five minutes, she said. ,,What did
she say?* asked the girl. ,,That the train is coming in five minutes.” The girl smiled brightly at the woman,
to thank her. ,,I*d better take the bags over to the other side of the station,” the man said. She smiled at
him. ,,All right. Then come back and we“1l finish the beer.” He picked up the two heavy bags and carried
them around the station to the other tracks. He looked up the tracks but could not see the train. Coming
back, he walked through the bar-room, where people waiting for the train were drinking. He drank an
Anis at the bar and looked at the people. They were all waiting reasonably for the train. He went out
through the bead curtain. She was sitting at the table and smiled at him. ,,Do you feel better? he asked. ,,I
feel fine,” she said. ,,There™s nothing wrong with me. | feel fine.”

Plan of the analysis:
1. Type of the narration
2. Key of the narration
3. Gist of the narration
4. Message

JIsa cnaum 3Kk3aMeHa HeOOXOTUMO:

1. BBINOJHUTE NPaKTHUUECKOE 3aJlaHhe€ IO MPOWIEHHOMY MaTepuaily (YTEHUE U
JTUTEpaTypHBIA TepeBoj ab3ala XyJ0KeCTBEHHOTO TEKCTa; CTUIIMCTHYECKUIN
aHaju3).

2. I3BnoxuTh cojiepKaHKe Ta3eTHOU CTaThU

3. OTBETUTH HA BOIIPOC 10 IPOUICHHOU TEME.

IIpuMep TekcTa AJI51 CTUIIMCTUYECKOI0 AaHAJIM3A
(OTPBIBOK M3 Xy/10:KECTBEHHOI'0 IPOU3BEICHUS)
1o aqucuuruinae «lI[pakTuKym 1o KyJabType peueBoro oOIeHHs

The Boarding House
James Joyce

Mrs. Mooney was a butcher's daughter. She was a woman who was quite able to keep things to herself: a
determined woman. She had married her father's foreman and opened a butcher's shop near Spring
Gardens. But as soon as his father-in-law was dead Mr. Mooney began to go to the devil. He drank,
plundered the till, ran headlong into debt. It was no use making him take the pledge: he was sure to break
out again a few days after. By fighting his wife in the presence of customers and by buying bad meat he
ruined his business. One night he went for his wife with the cleaver and she had to sleep a neighbour's
house. After that they lived apart. She went to the priest and got a separation from him with care of the



children. She would give him neither money nor food nor house-room; and so he was obliged to enlist
himself as a sheriff's man. He was a shabby stooped little drunkard with a white face and a white
moustache white eyebrows, pencilled above his little eyes, which were veined and raw; and all day long
he sat in the bailiff's room, waiting to be put on a job.

Mrs. Mooney, who had taken what remained of her money out of the butcher business and set up a
boarding house in Hardwicke Street, was a big imposing woman. Her house had a floating population
made up of tourists from Liverpool and the Isle of Man and, occasionally, artistes from the music halls. Its
resident population was made up of clerks from the city. She governed the house cunningly and firmly,
knew when to give credit, when to be stern and when to let things pass. All the resident young men spoke
of her as The Madam. Mrs. Mooney's young men paid fifteen shillings a week for board and lodgings
(beer or stout at dinner excluded). They shared in common tastes and occupations and for this reason they
were very chummy with one another. They discussed with one another the chances of favourites and
outsiders. Jack Mooney, the Madam's son, who was clerk to a commission agent in Fleet Street, had the
reputation of being a hard case. He was fond of using soldiers' obscenities: usually he came home in the
small hours. When he met his friends he had always a good one to tell them and he was always sure to be
on to a good thing-that is to say, a likely horse or a likely artiste. He was also handy with the mits and
sang comic songs. On Sunday nights there would often be a reunion in Mrs. Mooney's front drawing-
room. The music-hall artistes would oblige; and Sheridan played waltzes and polkas and vamped
accompaniments. Polly Mooney, the Madam's daughter, would also sing. She sang: I'm a ... naughty girl.
You needn't sham: You know | am.

Polly was a slim girl of nineteen; she had light soft hair and a small full mouth. Her eyes, which were
grey with a shade of green through them, had a habit of glancing upwards when she spoke with anyone,
which made her look like a little perverse madonna. Mrs. Mooney had first sent her daughter to be a typist
in a corn-factor's office but, as a disreputable sheriff's man used to come every other day to the office,
asking to be allowed to say a word to his daughter, she had taken her daughter home again and set her to
do housework. As Polly was very lively the intention was to give her the run of the young men. Besides
young men like to feel that there is a young woman not very far away. Polly, of course, flirted with the
young men but Mrs. Mooney, who was a shrewd judge, knew that the young men were only

passing the time away: none of them meant business. Things went on so for a long time and Mrs. Mooney
began to think of sending Polly back to typewriting when she noticed that something was going on
between Polly and one of the young men. She watched the pair and kept her own counsel.

Polly knew that she was being watched, but still her mother's persistent silence could not be
misunderstood. There had been no open complicity between mother and daughter, no open understanding
but, though people in the house began to talk of the affair, still Mrs. Mooney did not intervene. Polly
began to grow a little strange in her manner and the young man was evidently perturbed. At last, when she
judged it to be the right moment, Mrs. Mooney intervened. She dealt with moral problems as a cleaver
deals with meat: and in this case she had made up her mind.

It was a bright Sunday morning of early summer, promising heat, but with a fresh breeze blowing. All the
windows of the boarding house were open and the lace curtains ballooned gently towards the street
beneath the raised sashes. The belfry of George's Church sent out constant peals and worshippers, singly
or in groups, traversed the little circus before the church, revealing their purpose by their self-contained
demeanour no less than by the little volumes in their gloved hands. Breakfast was over in the boarding
house and the table of the breakfast-room was covered with plates on which lay yellow streaks of eggs
with morsels of bacon-fat and bacon-rind. Mrs. Mooney sat in the straw arm-chair and watched the
servant Mary remove the breakfast things. She mad Mary collect the crusts and pieces of broken bread to
help to make Tuesday's bread- pudding. When the table was cleared, the broken bread collected, the sugar
and butter safe under lock and key, she began to reconstruct the interview which she had had the night
before with Polly. Things were as she had suspected: she had been frank in her questions and Polly had
been frank in her answers. Both had been somewhat awkward, of course. She had been made awkward by
her not wishing to receive the news in too cavalier a fashion or to seem to have connived and Polly had
been made awkward not merely because allusions of that kind always made her awkward but also
because she did not wish it to be thought that in her wise innocence she had divined the intention behind
her mother's tolerance. Mrs. Mooney glanced instinctively at the little gilt clock on the mantelpiece as
soon as she had become aware through her reverie that the bells of George's Church had stopped ringing.
It was seventeen minutes past eleven: she would have lots of time to have the matter out with Mr. Doran
and then catch short twelve at Marlborough Street. She was sure she would win. To begin with she had all
the weight of social opinion on her side: she was an outraged mother. She had allowed him to live beneath



her roof, assuming that he was a man of honour and he had simply abused her hospitality. He was thirty-
four or thirty-five years of age, so that youth could not be pleaded as his excuse; nor could ignorance be
his excuse since he was a man who had seen something of the world. He had simply taken advantage of
Polly's youth and inexperience: that was evident. The question was: What reparation would he make?
There must be reparation made in such case. It is all very well for the man: he can go his ways as if
nothing had happened, having had his moment of pleasure, but the girl has to bear the brunt. Some
mothers would be content to patch up such an affair for a sum of money; she had known cases of it. But
she would not do so. For her only one reparation could make up for the loss of her daughter's honour:
marriage.

Plan of the analysis:

1. Type of the narration
2. Key of the narration
3. Gist of the narration
4. Message

IIpuMep razeTHoOM CTATHU AJIS1 M3JI0KEHUS 110 TUCIUIIJINHE
1o qucturuinae «lI[pakTUKyM Mo KyJbType peueBOro 0OIeHUs

The Guardian

Behind Britain's silent movies: sex, drugs and scandal-struck stars
The British Silent Film Festival has done much to lift the lurid lid on the film industry before the arrival of the talkie

Matthew Sweet
8 April 2011

In November 1918, as victory bunting fluttered between lamp-posts all over London, a young British
movie star had his day in court. Lionel Belcher, much more handsome than his hame, the leading man of
Bonnie Mary and In Another Girl's Shoes, did not emerge with his reputation intact. He had been one of
the last people to speak to Billie Carleton, a West End musical comedy actress, before her drug-swashed
body was discovered in her apartment next door to the Savoy hotel. The subsequent inquest revealed that
Belcher was not as redeemable as some of the troubled romantics he embodied on the screen. He had
deserted his wife. He was a heroin addict. Thanks in part to his father's bankruptcy, he was supplementing
his earnings by dealing cocaine, purchased illegally from a Soho chemist "well-known in the theatrical
and cinema world". The response of the film company that employed him was swift and decisive: they re-
released one of his old hits, The Yoke — the story of a young man weaned from the demon dope by a
lover's dedication, adapted from a 1907 novel that had been suppressed on the grounds of obscenity.
While Lionel Belcher faced the music, the International Cinematograph Company anticipated the sound
of ringing tills.

Until recently, British cinema before the coming of the talkie was customarily dismissed as amateurish
and genteel. That this opinion is fading away is largely due to the organisers of the annual British Silent
Film Festival, who, for the past 13 years, have been screening neglected treasures from the archives, and
rebuilding a sense of the talents who produced them and the people who watched. When the medium was
young, it seems, nice people didn't have much to do with it. "A penn'orth of dark™ was the commodity
most prized by many members of the audience. Usherettes scooted up and down the aisles and sprayed
the patrons with Jeyes Fluid.

According to some who lived long enough to be interviewed by historians, the fumigation should also
have been carried out on set. "l was in at the beginning," recalled Douglas Payne, a veteran actor who had
played thoughtful heroes since Herbert Asquith was prime minister. "Believe me, the British film industry
developed through the efforts of the strangest conglomerate of humanity one could imagine. They saw the
casting couch as the answer to their wildest dreams. | once mistakenly lent a dress suit to a producer. It
was returned to me covered in blood, the by-product of discharging pox. Yes, you met all kinds of game
in those days. "We know the names of the beasts that were bagged by the police.

Bernard Edwin Doxatt-Pratt worked as a film director in Britain and Holland, making boxing pictures and



movie versions of West End hits. He abandoned two wives, disappeared with the fees of a film acting
school for which he failed to take a single class, and was sent to prison for failing to pay a hotel bill. The
titles he shot just in one year suggest that he was not the most versatile of talents, but they also explain the
nature of his life of crime. Shortly after this spurt of activity, it struck him that it was not absolutely
necessary to make a picture in order to extract cash from its backers, and took to touring seaside resorts,
raising funds for the production of movies, and absconding with the cash before a frame was in the can.
Reissuing something from the back catalogue of a scandal-struck star might not have been the canny
commercial move that it had been when Lionel Belcher found himself implicated in a drug-related death.
Cinema going was now a pastime of the respectable middle-classes. The Jeyes Fluid was put back on the
shelf. But the more you learn about this rich and neglected era, the more you long to watch its pictures
among an audience that is noisy, rowdy, gossipy — and freshly disinfected.
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IIpumepHBIe BONPOCHI K IK3aMEHY
1o AucuuIuInHe «IIpakTUKyM MO KyJIbType peYeBOro OOIIECHUS»

1. What service do you think the artist performs for mankind?

2. How does pictorial art serve as a valuable historical record?

3. What are some qualities a true artist must possess?

4. What national schools of painting are usually distinguished in European art?
5. What are the periods distinguished in Renaissance?

6. What are the characteristic features of the English painter G.Reynolds
(W.Turner, T.Gainsborough, J.Constable)?

7. What are the general characteristic features of classicism?

8. What are the general characteristic features of romanticism?

9. What are the general characteristic features of realism?

10. What are the general characteristic features of impressionism?

11. What are the general characteristic features of expressionism?

12. What are the general characteristic features of cubism?

13. What are the general characteristic features of surrealism?

14. Is education free for children in the UK?

15. What schools are single-sex (co-educational)?

16. Does Northern Ireland follow the National Curriculum?

17. Are primary and secondary schools coeducational?

18. What “key stages” does the National Curriculum define?

19. Is full-time education compulsory?

20. Does the curriculum differ in Northern Ireland from that in Britain?

21. What are the alternatives offered students after taking GCSEs?

22. What subjects are pupils taught at primary stage?

23. Where do children get pre-school education? Is it free of charge?

24. What types of schools are there of secondary stage of education?

25. Is streaming of pupils in some schools to advantage? Give reasons.

26. Does the Standard Grade in Scotland differ from the GCSE in England?
27. What distinction can be made between FE and HE?

28. What are the requirements for admission to universities in England and
Scotland?

29. What degrees are awarded to the students on completion of their undergraduate
courses?

30. How are universities in the UK classified?

31. Are British universities state financed or private?

32. Do students pay tuition fee?

33. Is any grant or loan available?

34. When did the term “public school” appear?

35. What are the peculiarities in the usage of the term “public school” in the UK
and outside the British Isles?

36. What are the most notable public schools?

37. Were public schools originally established as expensive institutions?



38. What did social elitism bring?

39. Why are public schools associated with the ruling class?

40. What factors allow criticism of independent schooling to exist?

41. How is the selection of pupils done?

42. On what conditions are pupils admitted?

43. What advantages do pupils schools have?

44. What school rules do pupils follow?

45, What does the term “prep-school” imply?

46. What are the types of prep-schools?

47. What categories do prep-schools fall into?

48. What is called a “typically British fashion” of reforming the educational
system?

49. Why did schools of the 20th century tend to copy the features of public
schools?

50. What is still typical of the British education system? Is there much central
control?

51. What is the central authorities’ primary matter of concern?

52. Does the government prescribe a detailed programme of learning and rules?
53. What are the reasons for the level of “grass-roots” independence?

54. Why are further changes in Britain's educational system difficult to predict?
55. What makes the educational system of England and Wales complex?

56. What are the stages of primary education?

57. How is work at each stage organized?

58. British children start school when they are 5. What age do you think it is best
for children to start school? Is it good for children to be taught at an early age?

59. How are children promoted from primary to secondary school?

60. What did “the eleven-plus” exam consist of?

61. Did the result of this exam effect a child*s future? Why?

62. Is the selection still practiced? Why?

63. Name all types of schools. What are the characteristic features of each type of
school?

64. What types of comprehensive schools can you distinguish?

65. What are the advantages / disadvantages of comprehensive schools?

66. What kind of person will never arrest anyone®s attention?

67. What kind of people keep their thoughts to themselves?

68. What kind of people are called good mixers?

69. What traits of character would you appreciate in a wife (husband, mother,
father, son daughter, bosom friend)? What traits would you detest most?

70. What traits of character are required to make a good teacher (doctor, lawyer,
journalist)? What traits might prevent one from becoming a good specialist in
those fields?



OuenouHoe cpeacTBo 2 (TeKyuii KOHTPOJIb): TecT

Kpurepuu oneHuBaHus 1Mo OlICHOYHOMY CpeACcTBY 2: Tect

Kpumepuu oyenueanusn Konuuecmeo 6annoe (6xknao 6 peiimune)
KOJIMYECTBO BepHBIX 0TBETOB MeHee 30% 0

KomuecTBO BepHBIX 0TBeTOB 30% - 40% 1-2

KoJIM4ecTBO BepHBIX 0TBeTOB 50% - 60% 3-5

KomuecTBO BepHBIX 0TBeTOB 70% - 80% 6-8

KomuecTBO BepHBIX 0TBeTOB 90% - 100% 9-10
MaxkcumanvHolit 6ann 10

IIpuMmep TecTOB
Test 1
V-1

I. Give synonyms:
1. meddling
2. to keep oneself back from
3. to look at with pleasure
4. not all of one kind
5. to call attention to
6. without aim or purpose
7. unaware

. Give English equivalents for the following phrases:
. JIUHWUA HAUMCHBUICTO COITPOTUBJIICHUSA.

. IIOA03PEBATh KOI'0-TO B BOPOBCTBEC

. O6H_[I/IT eJIbHBIN YeJIOBEK

. HprITPI K COTJIAIICHUIO IO HECKOJIBKHM ITYHKTaM

. TIOJJHUMATh BOKHYIO TIPOOIIeMy

. p€arupoBaThb Ha 4TO-JIM00 C JOCTOMHCTBOM

. HAIIOMHWHATb 4YTO-TO
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[11. Fill in the right word :

1. There is no------ carrying all your troubles home with you.
2. The ------ chatter of children irritated him.

3. He is quite an impractical person, in other words, he is

4. The news caused, her----------- -- :

5. I don't want to miss this ------ chance.

IV. Translate into English:

1. To, uro caenan Obl TEOPETHUECKHU HE BCET/Ia COBIAAET C TEM, KOTAa I0XOAUT JI0 JIea.

2. OueBUIHO, 3TO MAaJIEHBKOE NPUKIIOYEHHE HE MOMEIIAJ0 HHU €ro ammeTuTy, HU €ro
HAaCTPOEHHUIO.

3. [Touemy BbI Beernia nmyraere ux? OHM COBCEM HE MOXO0XKH.

4. OH cierka 3auKaercs, I03TOMY OH O4Y€Hb 3aCTEHUUB IPU TTOCTOPOHHUX.

5. Henb3st He BOCXHMILIATBCS UM, €T0, TOCTYIOK JIENAeT €My YECTb.

6. SIpkue orHu OTpakaJuCh B TEMHON BOJIE PEKH.



7. 51 mouyBCTBOBAJI BOCXUIIICHUE €€ IEHUEM, B HEM ObLJIO KaKOe-TO HEOTPA3UMOE OYapOBaHHE.
8. MHe Obl HUKOT/Ia ¥ B TOJIOBY HE IIPUIILIO, BMEIIMBATLCS B BAIll pa3roBOP, €CIH Obl HE KpaHsIs

HYX/]Ia.
9. 5 B3su1 cebe 3a MPABWIIO OTIIPABIIATHCS B MYTEIIECTBUE HAIETKE.
10. JomkHO OBITH, OH OTISITH 3aMEIIEH B 3TOM JIeJIe, Cy/Is 10 CIyXaM.

OuenouHoe cpeacTBo 3 (TeKyHl KOHTPOJIb): MOHUTOPUHT MOCEIIAEMOCTH
3aHATHI: BBIOOPOYHBINA OIIPOC.

Kpurepnn oneHMBaHus 0 OEHOYHOMY CPEACTBY 3: MOHHUTOPUHT MTOCENAEMOCTH
3aHATHI: BBIOOPOYHBINA OIIPOC

Kpumepuu ouyenusanusn Konuuecmeo 6annoe (6xnao e peiimunz)
OTBeT BepHbII 2
OTBeT aprymMeHTHpOBaH 2
Bepnsriit otBet Ha 60ee 60% Bonpocos 1
Maxkcumanvublii oann 5

IIpuMepHBIe BADHAHTHI BOIIPOCOB:

Which would you rather choose: a hiking trip or a river trip?

Would you go on a 100 mile’s tour alone?

Do you prefer package tours to independent travelling?

What do you think about eco-tourism?

What does the Internet offer in the way of pastime?

What future does the Internet have?

What are the major environmental issues confronting humanity today?
What ecological problems do you know?

9. What are the types of ware pollution?

10. What types of movies do you know?

11. What films appeal to most?

12. What does the success of a film depend on?

13. What service do you think the artist performs for mankind?

14. How does pictorial art serve as a valuable historical record?

15. What “key stages” does the National Curriculum define?

16. What are the alternatives offered students after taking GCSEs?

17. Is streaming of pupils in some schools to advantage? Give reasons.
18. When did the term “public school” appear?

19. What are the advantages / disadvantages of comprehensive schools?
20. What traits of character would you appreciate in a husband?

21. What kind of person will never arrest anyone’s attention?

22. What kind of people keep their thoughts to themselves?

23. What kind of people are called good mixers?
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24. What traits of character would you appreciate in a mother, father?

25. What traits of character would you appreciate in a bosom friend? What traits
would you detest most?

Ouenounoe cpeacTBo 4 (TeKymIMH KOHTPOJB): 3aliuTa MHHHU-IOKIAAa IO
IIPOMJCHHOU TEME.

Kpurepun oneHuBaHus MO OLEHOYHOMY CpeACTBY 4: 3aluTa MUHU-AOKIAAA 1O
IIPOMJECHHOU TEME.

Kpumepuu oyenueanusn Konauuecmeo oannoe (6xnao ¢ peiimunz)
CooTBeTcTBHE CONEPKAHMS LIETSIM U 3a7a4aM 2
JTVCIMIUTAHBI, 3asIBIICHHON TEMe
CrocoOHOCTh K aHAIHU3Y U 000O0IIEHHUTO 2
WH()OPMAIMOHHOTO MaTepralia, CTENEHb TOJTHOTHI
0030pa Bompoca
CobmoieHre HOpPMOKOHTPOJISA: CTaHAapT 1
0(OpMIICHHSI, ITUTATHI, CCBUTKH
Maxcumanvhotii 6ann 5

IIpumepHasi TeMaTHKa MUHH-TOKJIAI0B
110 NPOIICHHON TeMe

AHTIIMiicKas 1mKoJja >KMBOMUCH

OcHoOBHas XapaKTEepUCTHKA KJIaCCUIIM3Ma

OcHoBHas XapaKTEepUCTHUKA pOMaHTH3Ma

OcHoBHas XxapaKTEepUCTHKA peann3ma

OcHoBHas XapaKTEPUCTUKA UMIIPECCUOHU3MA

OcHoBHas XapaKTepUCTHKA KyOu3ma

OcHoOBHas XapaKTEPHUCTHKA CIOppeann3ma

OcHoBHas XapaKTEepUCTHKA IKCIIPECCHOHU3MA

. ABcTpanuiickas 11KoJja >KMBOIUCH

10. KpacHosipckue Xym0)KHUKH

11. OcHoBHBIE TPOOIEMBI SKOJIOTUU

12. Dxonoruveckue npobdiaembl KpacHosipckoro kpast

13. OcHOBHBIE CTYIIEHH B cCTeMe 00pa3oBaHus BenukoOputanuu
14. CpaBHUTENBHBIN aHATH3 CUCTEM 00pa3oBaHusi B Poccun n BennkoOputanuu
15. OcHOBHBIE UepThI XapaKTepa YeIOBEKa
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OueHoyHoe cpeacTBO S (TeKYIIMd KOHTPOJb): J[okiaa ¢ mpe3eHTanuen mo
MPOMJECHHON TEME.

Kpurepun onennBanus no oueHOYHOMY cpeacTBy S: JIOKIaa ¢ mpe3eHTaluen no
MPOMJECHHON TEME.



Kpumepuu oyenueanusn Konuuecmeo oannos
(6Knao 6 peiimunz)

CooTBeTcTBHE COACPKAHUS LEIAM U 3a7a4aM JTUCITUTIIAHBL, 3
3asIBIICHHOM TeMe
CrniocoOHOCTD K aHaTIM3y U 00001IeHNI0 HHPOPMAIIMOHHOTO 3
MaTepuana, CTeIeHb MOJHOTHI 0030pa Bompoca
JIOTUYHOCTH Y MOCIIEA0BATEIBLHOCTD TI0Ja4X MaTepHalla, 3
apryMEHTHPOBAHHOCTH BBIBOJIOB
CobnroreHrie HOPMOKOHTPOJIS: CTAaHAAPT OPOPMIICHHS, [IUTATHI, 1
CCBUIKU
Makcumanvnuwlii 6a11 10

IIpumepHas TemaTHKa JOKJIAI0B C MPe3eHTAIMEH 10 NPOIiIeCHHOH Teme.

Changing Patterns of Leisure.

Man and the Movies.

English Schooling.

Painting.

Krasnoyrsk Painters.

English Painters.

Feelings and Emotions.

Talking about People.

. Man and Nature.

10. Ecological Problems in Krasnoyrsk.
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OueHovHoe cpeAcTBO 6 (TEKYIIMA KOHTPOJIB): 3alliuTa IPYNIOBOTO MPOEKTA.

Kpurepun orieHuBaHus 1O OIIEHOYHOMY CpeCTBY 6: 3aniuTa rpyninoBOro MpoeKTa.

Kpumepuu oyenusanusn Koauuecmeo 6annos (6xnao 6 peiimunz)

CoOTBETCTBHUE COJICpPIKaHUS LEJISIM 2
3asiBIIEHHOM TEME

JIOTUYHOCTH ¥ MOCIeA0BATEIBHOCTD ITOJaUH 2
Marepuaia, apryMCHTHPOBAaHHOCTb BBIBOIOB

JIM4HBIN BKJIA] B TPOEKT 1

Makcumanvhuvii 0ain 5

OueHoyHoe cpeacTBo / (TEKYIIMAd KOHTPOJIb): YdyacTHe B JUCKYCCHUM IO
MPOUJECHHON TEME.

Kpurepun oneHuBaHUs MO OLEHOYHOMY CPEICTBY /: YdacThe B JUCKYCCUU IO
MPOMJECHHON TEME.



Kpumepuu oyenusanusa

Konuuecmeo 6annoe (6xnao é peiimunz)

CrymeHT yd4acTByeT B  JUCKYCCHM  Ha 3
3aHSATHUH 110 3apaHee U3BECTHON Teme

[IposiBnsier ymenue o0oOmare W JAenaTh 3
BBIBO/IbI

JleMOHCTpHpYeT 3HAHHE JIEKCHKHU TI0 TEeME, 3
WX aJIeKBaTHOE ynoTpediieHue

Bnaneer YMEHUEM BECTHU JTIAJIOT, 1
JEMOHCTPHUPYET TPaMOTHOCTh PEUYU

Maxcumanvnutit 6ann 10

Ouenoynoe cpeactBo 8 (TeKymMid KOHTPOJb): JIuKTaHT-TIepeBOA

IIPOMJECHHOU TEME.

KpI/ITepI/II/I OOCHHUBAHHA TII0 OLCHOYHOMY CpPCIACTBY 8: I[I/IKTaHT-HepeBOI[ 110

IPONJEHHOU TEME.

Kpumepuu oyenusanus

Koauuecmeo 6annos (6xknao 6 peiimunz)

OtBeT BepHBIN 4
Bepnsrii otBeT Ha 60s1ee 60% nukTaHTa 1
Maxcumanwvnusiit oain 5

IIpumepHbIi BADHAHT IMKTAHTA-TIEPEBOAA:

. 3aI1achl TUTHEBOI BOJIBI
. TAaXOTHBIE 3€MJTH
. 3€JIEHBIN T105C

. HapyIaTh OMOJOTHYeCcKuii OamaHc
. IPOMBIIIJIEHHBIE OTXObI

O© 00 N o OB W N Bk

. IIOKA3aTCJIb 3arpsA3HCHMA BO3yXa

. pacroi3aHue 3aCTPOCHHBIX IIOMIAICH
. 00€300pa3uTh IPUPOIHBIN JTaHIIIADT

. O6HH/IpH06 HCII0JIb30BaHHUE XMMHUKATOB B CEILCKOM XO035MCTBE

10. pa3pymath MecTa OOUTaHUS JKUBOTHBIX

11. pacnonaraTh Mycop B ClIELUATIbHO OTBEJAEHHBIX MECTax

12. ycraHaBIMBaTh OYUCTUTEILHBIC COOPYKEHUS

13. cropanue TorIMBA
14. 3po3ust TouBbI
15. ypoBeHb MaicHUs BOJIBI




OuenouyHoe cpeactso 9 (Tekymuii KOHTPOJb): ['pynmnoBas U (poHTanbHAS
paboTa Mo AaHAIMTUYECKOMY YTEHUIO U PA3TOBOPHOM MPAKTHKE.

Kpurtepun onieHrBaHus Mo oUeHOUYHOMY cpenctBy 9: I'pynmoBas u ppoHTanbHAS
paboTa 1Mo aHAJIMTUYECKOMY YTEHUIO U PA3TOBOPHOM MPAKTHKE.

Kpumepuu oyenusanusn Konuuecmeo 6annoe (6xnao 6 peiimunz)

CryzneHT akTUBHO Y4acTBYET B paboTe Ha 3
3aHSATUM 110 AHAJIUTUYECKOMY UTEHUIO H
Pa3roBOPHOM MPAKTHUKE

JleMOHCTpHpYyeT 3HAHHE JIEKCUKH TI0 TEeMe, 3
WX aJieKBaTHOe ymoTpebnenue. Bmaneer
YMEHUEM BECTU JHAIOT, JEMOHCTPUPYET
I'paMOTHOCTb p€in

Makcumanvnoii oain 6

Ouenounoe cpeacto 10 (Tekymmii KOHTPOJB): ['pymnnoBas u QppoHTanbHAsA
paboTa 1o 10MalIHEMY YTCHHUIO.

Kpurepuu oriennBanus no oreHouyHOMY cpeacTtBy 10: ['pymnmnosast u hpoHTaIBHAS
pabota 1o 1oMalrHeMy YTEHHUIO.

Kpumepuu oyenusanusn Konauuecmeo 6annos (6xnao 6 peiimunz)
CTyneHT akTMBHO y4YacTByeT B paboTe Ha 3

3aHATHUHU 110 JOMAITHEMY UTCHUIO.

[IposiBniier ymeHue o0000mIaTh M JIelaTh 3
BBIBOJIBI. Biiajieer ymMeHHEM BECTH IMAJIOT,
JEMOHCTPUPYET IPAMOTHOCTD PEYH.

Maxcumanonoiir 6ann 6

Ouenounoe cpeactTBo 11 (Tekymmii KOHTpOJb): ['pymnmoBas u GppoHTaNbHAS
paboTa 1o rpaMmmaTHKe.

Kputepun onienuBanus o orieHouHoMYy cpenctBy 11: ['pynmoBas u dponTansHas
paboTa 1o rpaMmmMaTHKe.

Kpumepuu ouenuganusn Konuuecmeo 6annog (6xknao ¢ peiimunz)
CTyneHT akTHMBHO ydacTByeT B paboTe Ha 3
3aHSATHUH [0 TPaMMaTHKe.

JleMOHCTpHUpYyeT 3HAaHHME TpPaMMATUYECKUX 3
MIPaBUJI, UX aJIEKBaTHOE YIOTpeOIeHuE.




Maxcumanvnutii 6ann 6

Ouenounoe cpeactBo 12 (Texkymuii KOHTPOJB): JloMaiiHee 3agaHue TIO
AHATMTHYECKOMY YTCHHIO ¥ Pa3TOBOPHOMN MPAKTHUKE.

Kputepun oneHuBanus 1o oueHOYHOMY cpeAcTBY 12: JloMainHee 3ajaHue 1O
AHAIMTUYECKOMY YTEHUIO U Pa3rOBOPHOMN MPAKTHKE.

Kpumepuu ouyenusanusn Konuuecmeo 6annoe (6xnao 6 peiimunz)
Brmmonxenue nomamrgero 3ananus Ha 100% 4
JleMOHCTpUpYET 3HAHHE JIEKCUKH TI0 TEME, 2

WX aJIeKBaTHOE yNoTpeOieHue.

Makcumanvnoii oain 6

OuenouHoe cpeactBo 13 (Tekymuii KOHTPOJB): JloMaimiHee 3amaHue TIO
JIOMAITHEMY YTCHHIO.

Kpurepuu oreHuBaHus 1o orneHouyHoOMY cpenctBy 13: JlomarnHee 3amaHue 1o
JIOMAIIIHEMY YTCHUIO.

Kpumepuu oyenusanusn Konauuecmeo 6annos (6xknao 6 peiimunz)
BrimosmHenue 3amaHuil MO COIEPIKaHUIO 4

TEKCTa

JleMOHCTpHpYET BlaIeHUE MaTepHaIoM. 2

Maxcumanvhutit 6an 6

Ouenounoe cpeacrso 14 (Tekymuii KOHTpOJb): JloMamiHee 3agaHue IO
rpaMMaTuKe.

Kpurepun oneHuBaHus 1Mo oUeHOYHOMY cpenctBy 14: JlomamiHee 3alaHue IO
rpaMMaTHKe.

Kpumepuu oyenusanusn Konuuecmeo 6annos (6xnao 6 peiimunz)
Brinonnenue 3a1anuii o rpaMMaruke 4
JleMOHCTpHpYeT BIIaJICHUE MaTEPUATIOM 2
Makcumanovhoiit 6a11 6




Ouenounoe cpeacTBo 15 (Tekymuii KOHTPOJIb): CTHINCTUYECKHN aHAIU3
XYZI0’)KECTBEHHOTO TEKCTA.

Kpurepun oneHuBaHus MO OUEHOYHOMY cpeAcTBY 15: CtunmucTuyeckuid aHanu3
XYJI0’KECTBEHHOT' O TEKCTA.

Kpumepuu oyenueanusn Konauuecmeo o0annoe (6xknao 6
peiimunz)
CooTBeTcTBHE COACPIKAHUS TUIAHY aHATN3a TEKCTa. 2
JIOrH4HOCTH U TOCIIEN0BATEILHOCTD 0Jaul MaTepraia
CriocoOHOCTH K aHaIM3y U 0000IEHUIO 1

Marepuaia, CTereHb IOJHOTH 0030pa BOIpoca,
apryMEeHTHPOBAHHOCTh BBIBOJIOB

Makcumanvnotii 0ain 3

Ouenouynoe cpeacrBo 16 (Tekymuii KoHTpoJb): Ilpocmorp dunsma u
BBITTOJTHCHUE 33JIJaHUH K HEMY.

Kputepun onenuBanusi mo oneHouHomy cpenctBy 16: Ilpocmotp ¢unbma u
BBIIIOJIHEHUE 3a/IaHUI K HEMY.

Kpumepuu oyenusanusn Konauuecmeo 6annos (6xnao 6 peiimunz)

CTyIeHT aKTUBHO Y4acTBYET B OOCYXICHUH 3
¢unpMa. BeimotHeHME 3a1aHuit

[IposiBnsier ymeHue o0000maTh M JIenaTh 3
BBIBOJIBI. Biiajieer ymMeHHEM BECTH MAJIOT,
JEMOHCTPUPYET IPAMOTHOCTD PEYH.

Maxcumanonoiii 6ann 6

Ouenounoe cpeactso 17 (Tekymmii KoHTpOJb): Hanucanue scce.

Kpurepun ouennBaHus no oueHoYHOMY cpenctBy 17: Hanucanue 3cce.

Kpumepuu ouyenuganusn Konauuecmeo dannos
(6Kn1a0 6 pelimunz)
CriocoOHOCTH K aHanu3y U 00001IeHNI0 HHPOPMAITHOHHOTO 2

MaTepuala, CTeleHb MOJHOTHI 0030pa Bonpoca. JIornyHOCTh U
IIOCJIE0BATEIBHOCTD [I0Ja4l MaTepHralla, apryMEHTHPOBAHHOCTh
BBIBOJIOB

CobmnroieHre HOpMOKOHTPOJISA: CTaHAAPT OOopMIICHHS

Maxkcumanvnotit 0ain 3




OuenouHoe cpeacTo 18 (1omosHUTeIBHBIE 0AJIIBI): YUacTHE B KYpPCOBBIX

MEPOIPUATHSIX.

Kpurepun oneHuBaHus MO OLEHOYHOMY cpenctBy 18: YuacTtue B KypCOBBIX

MEPOIPUATHSIX.

Kpumepuu oyenusanusn

Konuuecmeo 6annoe (6xknao 6 peiimunz)

CooTBeTCcTBHE COACPKAHUS TIEIISIM 3
KYPCOBOTO MEPOIPUSITUS

JInuHblii BKIAA B IPOEKT 3
Makcumanvnotii 0ain 6

OuenouHnoe cpeactso 19 (nonmoHuTeIBbHBIE 0a/1b1): COCTaBIEHUE KPOCCBOP/A

I10 TCMC.

Kputepun ouenuBanusi mo omneHouHomy cpeactBy 19: CocraBienue KpoccBopaa

10 IPOMJEHHOU TEME.

Kpumepuu oyenusanusn

Konauuecmeo oannoe (6xnao ¢ peiimunz)

CooTBeTCTBHE COIEPKaAHUS LIEISIM 2
3aABJIICHHOU TEME
Maxcumanwvnuoiii 6a1n 2

Ouenounoe cpeacrso 20

(momosiHMTENIbHBIE  Oasabl):  Iloaroroska

KOMITBOTCPHOT'O ITPOCKTA 110 HpOfII[GHHOfI TCMC.

KpI/ITepI/II/I OLICHUBAaHMA I10

ornieHouHomy  cpenctBy 20 TloaroroBka

KOMITBIOTEPHOI'O MTPOEKTA MO MPOUICHHOW TEME.

Kpumepuu oyenusanusn

Konuuecmeo 6annoe (6xnao ¢ peiimunz)

CooTBeTCTBHE COACPIKAHUS TIEIISIM 1
3asIBJICHHOM TeMe

JInunblii BKIaA B IPOCKT 1
Maxcumanvnolit 6a11 2

Ouenounoe cpenctno 21 (nonoaHuTeIbHBIE 0a/IbI): PazpaboTka TBOPUECKOTO

3aJlaHus [0 TPOUJICHHON TEME.

Kpurepun oreHuBaHus Mo OIEHOYHOMY cpeAcTBy 21: PaspaGoTka TBOpYECKOTO

3aJlaHus [0 TPOUJICHHOW TEME.

Kpumepuu oyenueanusn

Konuuecmeo 6annoe (6xknao 6 peiimunz)

CooTBeTcTBHE COACPKAHUSA LENSAM 1
3asIBIIEHHOM TeMe
JInuHbl1i BKIAA B IPOEKT 1




Makcumanwvnotit 0ain 2

OuneHo4vHoe cpeacTBO 22 (MTOrOBbIM KOHTPOJIb): Tect

Kpurepuu oneHrBaHus o OIIEHOYHOMY cpecTBY 22: Tect

Kpumepuu oyenueanusn Konuuecmeo 6annoe (6xknao 6 peiimunz)
KOJIMYECTBO BepHBIX 0TBETOB MeHee 30% 0

KomuecTBO BepHBIX 0TBeTOB 30% - 40% 1-2

KoJIM4ecTBO BepHBIX 0TBeTOB 50% - 60% 3-5

Kom4uecTBO BepHBIX 0TBeTOB 70% - 80% 6-8

KomuecTBO BepHBIX 0TBeTOB 90% - 100% 9-10
MaxkcumanvHolit 6ann 10

Final Test
V.1

I. Translate the sentence patterns with the conditional mood into English

1. TermpaBunbHO caenan, 4to He nomen. Kaptuna tebe He moHpaBuiIach ObL.
2. Bce cnyunnock motoMy, 4To ero Tam He 0but0. OH OBl 3HAJ, YTO JIeaTh.
3. MH&I Tak 1aBHO He BHJENHCh. He 3Hato, y3Hana OblI s ee Terneph.

4. bsuio ObI pa3yMHO 3aBTpa MEPEHOYEBATH B JIarepe.

5. MHe He ¢ kem ocTaBUTh pedenka. Eciu Ob1 He 9T0, 51 OBbI TOXKE Mmoexai.
6. Mps1 ono3nanu Ha moe3a. Ecim Ob1 He 3TO, MBI OBI YK€ TABHO TIPUEXAJIH.
7. Ecnu Obl HE OHa, OHM HUKOT/1a OBl HE CCOPHJIUCH.

8. S mpocTo BBIYYHII TEKCT HAW3YCTh, MHAUE s OBI BCE IEePEITyTall.

I1. Translate the sentence patterns with Subjunctive Il into English

1. Jlydmie He MBITAWTECH CAETATh ATO CETOIHS.

2. Ilo moemy, MHe JydIlie HE BMEIINBATHCS.

3. Sl mydine BBINIBIO YAIIKY Yasl.

4. Yewm Tebe O60bIIIEe XOUETCS 3aHATHCS?

5. OH npeanoyen Obl HE OCTAaBaThCS TaM HU HA JICHb.

6. He xoaure Tyna, eciiu BaM HE XOUYETCS.

I11. Translate the sentence patterns with the suppositional mood and Subjunctive 1l into English
1. BaxHo, 4TOOBI BCE CTYIEHTHI 3HATU O COOPAHUH.

2. CryneHTbl MPOCUIIH, YTOOBI JISKIIUIO MPOYNTAIIH €I pas3.

3. 51 noroBopwiicsi, 4TOOBI BaM JIald KOMHATY PSIZIOM C MOCH.

4. MBpl pemnin BBIIMTH MOpaHbIlle, YTOOBI HOUB HE 3acTalia Hac B JIECy.

5. Tlo3BoHu el, yTOOBI OHA HE BOJHOBAIACK.

6. S moguepkHyN BeIpaXKEHHE B TEKCTE, YTOOBI OH MOT Cpa3y HalTH ero.

7. Tlokaxxu roCcThe €e KOMHATY, YTOObI OHA MOTJIa OTAOXHYTh.

8. CtpaHHO, YTO Bac HUKTO HE BUJIEI.

9. He ynuBHUTENBHO, YTO OH TaK JyMaer.

10. He MosxeT ObITh, YTOOBI SKCIIEPUMEHT Y/IAJICS.



IV. Translate the words in bold into English

HoBoe miarbe sryHbl

Mono/10¥ JTyHE MpHIIUIA B TOJIOBY MpeKkpacHast MbIcib: «[louemy Obl MHE He cliuTh | cebe HOBOE
riatee? Sl Moria Obl B HEeM TYISTh 110 HEOY 2», — M OHa OTIPaBHIIAaCh K NOpTHOMY. «He Moriu Obl
BBl CIIMTH 3 MHE HOBOE IUIaThe? — chpocwia oHa. — HO OHO JOJDKHO XOpOmIO CHUACTH 4.
«MoxeTe He 6eCIIOKOUTHCS 5, — OTBETHII HOPTHOM. — OHO OyJeT nmpekpacHo cuaeTh 6. Ber Takas
MoJoasA, Takasg TOHeHbKas. [lo3BosbTe MHE CHATH MepKy 7». Korma oH CHsuI MepKy, JIyHa
cupocuna: «Korma MHe npuxoauTh Ha npuMepky?» W oH Benen ell MpUATH 4yepe3 HEAEeNro.
OnHako MmaTbe OKa3aJioCh CIMIIKOM Y3KHM. «JIOJDKHO OBITH S IJIOXO CHST MeEpKy 9, — myman
oropyeHHbIi moptHOMl. — Tenepp npuaerca Bce aenath 10 cHagana». OH CHsUT MEPKY M Bejel
JIyHE IIPUMTH Yepe3 AeciaTh AHel. [lnaTbe CHOBa OKa3an0Ch y3KUM, J1a U JIyHa BBITUIAIEIA TENEPh
coBceM nHaue. «Heyxemnu s onsars omubest 11?7 Mnu, moxker ObITh, OHA Tak moToJictena 12?7 —
oropyajics MOpTHOM, CHUMas MepKy B Tpetuil pa3. Hy, Teneps Bce JOKHO ObITH B opsiike 13».
Korna nyna npuiina onsite, 3T0 ObllIa YK€ MOTHAs JiyHa. «IT0 6e300pa3ue! — BO30MUII MOPTHOM.
— Hano 6b0 mpenynpeauts 14 mensi, 4yTo y Bac Takas HeyctoiuuBas gurypa. He crany g s
Bac pabotars 15! Tak nyHe npumiioch 000MUTHCH 16 6€3 HOBOTO TIATHSI.

V. Translate the sentences with the conditional mood into English

Ecnu Hac He OyzeT oma, Kor/ia Bl TO3BOHUTE, TO IEPE3BOHMUTE TO3KE.

Ecnu Obl BbI puUILIK IOpaHbIlIe, BB €111e 3aCTall MOMX POAUTENEH.

Ecnu Gvl emy Bce pacckasainu eliie Buepa, oH Obl He Bell ce0si TaKuM 00pa3oM.

Bapyr Thl yBUAMINE B TIPOJIaXKe 3Ty KHUTY, KYITH €€, TOKaIyicTa, JUTst MEHs, CKOJIBKO OBl OHa
HU CTOMJIA.

5. Ecnu oH pemmT yqacTBOBaTh B COPEBHOBAHMSIX, UTO K, 3TO €ro BBIOOP.

el N

Final Test
V.2

I. Translate the sentence patterns with the conditional mood into English

1. Bsuio ObI 3amMeyaTenbHO CAATH SK3aMEH CErO/TH.

Oro Obuia WMHTepecHas paborta. J000W W3 HAac OXOTHO corjlacWics Obl TOrJa Ha 3TO
MIPEUIOKECHUE.

MHe He HpaBHUTCs ATOT YelloBeK. JloBepsTh eMy 51 ObI HE CTaJa.

B TakoM 1oj0KeHun OH ¢Jieai ObI TO K€ CaMOE.

Ecnu Obl He Baila MOMOIIb, OHA HE IOTHAJIA ObI TPYIIITY.

Ecnu ObI He oro/a, Mbl ObI PEKPACHO ITPOBEIH JIETO.

W3 Hee BbIIIEN OBl TOI/IA IPEKPACHBIN TPEHEP, €CIIK ObI HE €€ BCIbLILYUBOCTb.

OH He 3HaeT 0 KOH(EepeHIINK, HHaYe OH ObLI ObI 3/1ECh.

N

N GOs®

I1. Translate the sentence patterns with Subjunctive Il into English

Jlyudliire He BITAUTECH CAENIATh 3TO CErOIH.

[To Mmoemy, MHe Jydille HE BMEIIUBATHCS.

S nydine BBINBIO YaLIKY Yasl.

Yem Tebe 00IBIIIE XOUETCS 3aHATHCS.

OH npeanoyen Ob HE OCTaBaTHCS TaM HU Ha JCHb.
He xonute Tyna, ecniu BaM HE XOU€TCsl.

ocukrwnE



[11. Translate the sentence patterns with the suppositional mood and Subjunctive 11 into
English

CryneHTOB NPOCST HE YHOCUTh ra3€Thl U3 YUTAJILHOTO 3aja.

Bb110 perieHo, uTo eTei 0TBE3yT Ha OCTPOB Ha KaTepe.

Bbl HacTauBaete, 4T0ObI MbI IPULIUINA B BOCKPECEHBE?

On 3aBen OyAMIBHHK U IOCTABHII €T0 y CAMOM KpOBATH, YTOOBI IETH HE TPOCTIAIIH.
M5!I cTapaiuch He CMOTPETh Ha Hee, TI0Ka OHA eJ1a, YTO0B! OHA HE CMYIIANAch.

51 nana UM MHOTO IPUMEPOB, YTOOBI OHU MOHSUIN, KaK YIIOTPEOISITh 3TO CIIOBO.
3anpu aBepb, UTOOBI coOaka He BrIOEKasa B cajl.

Kaxk JKaJlb, YTO BbI CE€TOAHA 3aHATHI.

HeseposiTHo, 4TOOBI OH IIPO0OOIIEN BCE HEAEIIO M HUKTO 00 3TOM HE 3HAJL

0. Bbu10 BIOJTHE MOHATHO, YTO 3TO €if HE MOHPABUIIOCH.

RoOoo~Noa~LNE

IV. Translate the words in bold into English

Tpu xenanus

Kunu-6smn cTapuk u ctapyxa. OmHaXIpl cTapyxa ckazaja: «Xopomio Obl CIIy4mioch 1 d9To-
HUOyAb Xopouiee!» u crapuk n1o6aBui: «/laBHO mopa, yToObl HaM TOe MOBe3No 2». Y TosbkO
OHU 3TO CKa3aJiM, KaK Mepe; HUMHU MOSBWIACH (s, CIOBHO OHA TOJBKO ATOTO M JAOXKHUAAIACh 3, U
CKa3aJia, YTO MCIOJIHUAT TPpHU UX *kenaHus. «Ho maydme XopoumeHbpko nojgymanre 4, mpexie 4em
MOKeJIaTh 4ero-HuOyab, — CKka3ajga oHa. — A He To Oyzmere MmoToMm xaneth S5». M oHa mcuesna.
«Kak xopomio! — BOCKIMKHYJ CTapuK. — Temepb Mbl OyieM cuacTiauBEI U Ooratel. YTo 3TO MHE
BCETJIa €CTh XOUeTCs, Korna s cyacTyimB? DX, Obuta Okl y MeHs ceityac 6 xoporias koybdacal!y. U
TOJIBKO OH 3TO CKa3aj, KaKk Ha CTOJIe Mepe/l HUM MOSBUIACh 0OJbIas koyibaca. «AX Thl qgypak! —
3aKpuyvaiia crapyxa. — boJsraems, CIIOBHO Thl Mallblii peOeHOK 7. XOTh Obl OHa mpHpocia 8 K
TBOEMY HOCY, 3Ta Kojbaca». M xonbaca mpupocia K HOCy cTapHKa TakK, CJIOBHO OHa BCErjaa Tam
Haxommiack 9. «OXx, — cKazaja crapyxa, — Mbl YyXe MOTepsiau JBa xeinaHusa. bynem
MMOOCTOPOKHEH, uT0OBI He moTepsATh 10 Tperbero. A mpemnarato nmoxenars 11 mobosbIne 3050Ta,
TOT/1a MBI MOTJIM CZeNIaTh 12 30JI0TOH AWK Ha TBOK KoJjibacy W Obutn Obl cuacTiimBbl 13». Ho
CTapuK CKazaj, 4To ckopee yMmpeT 14, yem OyneT uTh ¢ Konbacoi Ha HOcy. M oHM moTepsuiu u
TPEThE JKEITaHHE.

V. Translate the sentences with the conditional mood into English

1. Ecuu Ob1 00cTOSATENBCTBA HE OBUIN TaK 3aITyTaHBbI, OJHUIIMS CyMea Obl HAWTHU MPECTYITHUKA
HAMHOTO paHbIIIe.

2. Ecnu Ob1 0H g0CTan OWIIETHI HA IPEMbEPY, OH TTO3BOHMII ObI MHE €IIIe BUepa.

3. Cekperapp HareyaTas Obl MUChbMa, €CJIM OBl UX 0J00pUIT JUPEKTOP.

4. Bynp s CHOBa B 3TOM TOpojie, sl Obl HEIPEMEHHO IMOCETUII UCTOPUYCCKHIA MY3eH.

Ecnu Obl, mpeanosio’)kuM, MHE CHOBA MPUILIOCH MHCATh ATy KHUTY, S HE HU3MEHWI Obl HH

CTPOYKH.



TexHosoruyeckass Kapra pedTHHI A JUCHUIIINHbBI
b1.B.02.01 «IIpakTukym mo KyJbType peueBOro oOILIeHU
Hanpasnenue nonrorosku: 44.03.01 Ilenarornyeckoe oOpasoBaHue
HampasieHHOCTH (Tipo1ITh) 00pa30BaTEIBHOMN MTPOrPAMMBI
HNHoctpanHblil 361K (AHTJIMUCKUH S3bIK)
10 OYHOH (popMe 0OydCHHS
KBamudukanus (ctenenp): AkajgeMudecKkuii bakamasp

HaumenoBanue Yposenw/crynienb | CraTyc TUCIUTUIAHBI KosnmuecTBo 3a4eTHBIX
T CIHTUIHHBI/Kypca oOpazoBaHUs B pabodeM ydeOHOM €IMHULY/KPETUTOB
(bakanaBpuar, TUTaHEe
MarucrTparypa)
[MpakTHKyM 110 CneunansHas
KyJIbTYp€ PEICBOrO bakanasp JHCIATIINHA 17
obmmenwus (3-4 xypc)

CMexxHbIC TUCITUTUTHHBI TT0 Y4eOHOMY IIJIaHy

[Ipemmectyromue: Jlureparypa BenukoOpuranuu u CIIA; CrpanoBenenue BennkoOputanuu
n CIIA; TIlpaktuueckas (oOHETMKAa aHIJIMHCKOTO s3blka; llpakTuyeckas rpamMmarvka
AHTJIMMCKOTO SI3bIKA.

[Mocnenyromme: CTuaucThKa aHTIMHCKOTO  si3bika; [loaroroBka K cmadye © - cAada
rOCyJIapCTBEHHOTO IK3aMEHa.

3 Kkypc, 5 cemecTp

BXOJITHOW KOHTPOJIb
dopma paboThl KomnunuectBo 6amoB: 5 %
min max
TectupoBanue g8 5
HUroro: 3 5
BA3OBbIN PA3JIEJT Ne 1
dopma paboThl Komnnuecto 6amios 30 %
min max
Tekymrast pabora | Ilocemaemocts 100% 2 3
Jukrant-nepeBon no teme “‘Changing
patterns of Leisure” 2 3
Huckyceust o teme “Changing patterns of
Leisure” 2 3
I'pynmoBasi u QpoHTanbHas pabota 1O
AQHAJTUTHYECKOMY YTCHHIO W Pa3rOBOPHOM 1 2
MPAKTUKE
I'pynmoBast  pabora 10 JIOMAaITHEMY 1 2
YTEHUIO
I'pynnoBast u ¢poHTanpHas paboTa Mo 1 2
rpaMMarTuKe
JloMaiiHee 3aJaHue 10 aHATIUTUYECKOMY 2 3
YTEHUIO M Pa3rOBOPHOM MPAKTHUKE
JlomamHee  3agaHue 1O JOMAIIHEMY 1 2
YTEHUIO
JloMainiHee 3a/laHue 10 TpaMMaTHKe 1 2




Tekyuui Tect no Pazgeny 1 (peueBblie Mojenw,
peNTHHT- ¢bpa3bl, BOKaOyIsip, TPaMMAaTUYECKUN TECT 4 8
KOHTPOJIb «Free Use of the Oblique Moods»)
Utoro 17 30
BA30OBbIN PA3JIEJT Ne 2
dopma paboTsI Kommgectro 6ammos 35%
min max
Texymas pa6ora | ITocemaemocts (100%) 1 3
JlukranTt-niepeBog mo Tteme “Man and 1 2
Nature”.
Juckyccus mo Teme “Man and Nature” 1 2
I'pynmoBast u ¢ponTampHas paborta 1Mo 2 3
AQHAJTUTHYECKOMY YTCHHIO W Pa3rOBOPHOMN
MPaKTUKE
I'pynmoBast pabGora 10 JOMAITHEMY 2 3
YTEHUIO
I'pynmoBast u ¢poHTanbHas padoTa 0 2 3
rpaMMaTHKe
JlomarnrHee 3alaHue 0 AHATUTHYECKOMY 2 3
YTEHHUIO ¥ Pa3rOBOPHOM MPAKTHUKE
JlomaiHee 3aJjaHUE IO  JOMAalTHEMY 1 2
YTEHUIO
JlomanrHee 3aaHue 0 TpaMMaTHKE 2 3
[IpocmoTp  ¢duabMa ©  BBITIOJHEHHE 1 3
3a7laHu K HEMY
Hammcanmue scce «3a 1 IpoTUB» 1 2
Texyrmmii Tect mo Pazpeny 2 (peueBbie mMojaenu, 4 6
perTHHT- (dpa3bl, BOKaOYIsIp, TpaMMaTHIECKUN TECT
KOHTPOJIb «Obligatory Use of the Oblique Moods»)
Hroro 20 35
Hroro no paznenam 40 70
UTOTOBBIN PA3JIET
Conepxanue dopma paboThl Konnuectso 6amios: 30 %
min max
DK3amMeH 20 30
Hroro: 20 30
OO0111e€ KOJIUYECTBO 0AIIOB O JUCLUILIAHE 60 100

TIOTIOJTHUTEJILHBIN PA3EN

dopma paboThl

Kommuecto 6amios 10 %

min max

Paznen 1,2 VY4actue B KypCOBBIX MEPOIIPUATUAX - 4

CocraBineHnne  KpoccBopAa IO  TEMe - 1

«OKOJOTHS»

IToaroToBKa KOMITBIOTEPHOTO MPOEKTa MO - 1

TeMe «DKOJIOTHs»

PazpaboTka KOMIIBIOTEPHOTO TecTa IO - 1

MPOIIEHHOMY MaTepuary




PazpaboTka TBOpYECKOro 3aJaHUs IO - 1
AOMAIIHEMY YTCHHUIO
Pa3zpaboTka KOMIIBIOTEPHOTO TECTA TI0 TEME - 1
«KocBeHHOE HAaKIIOHEHUE»
Pa3paboTka KOMITBIOTEPHOTO TecTa II0 - 1
TEMEC ((MOI[EUH)HI)IC TJ1aroJibD»
Hroro: - 10
O011ee KOIMYECTBO OAJIOB MO JUCHUTUIMHE (IO UTOTaM
M3YYCHHUS BCEX pa3JieNioB, 0e3 ydera JOMOJTHUTEIIBHOTO 60 100
pasnena)
3 Kypc, 6 cemecTp
BXOJITHOW KOHTPOJIb
®opma paboTsl KonunuectBo 6amos: 5 %
min max
TectupoBanue 3 5
Hroro: 3 5

BA30BBIN PA3JIE]T Ne 1

®opma paboTsl

Komnuectso 6amios 30 %

min max
Tekymast padota | Ilocemaemocts 100% 1 3
JlukraHT-iepeBo o Teme “‘Painting” 1 3
Huckyccus no teme “Painting” 2 3
I'pynnoBas u ¢poHTambHas padoTa IO
AQHAJTUTHYECKOMY YTEHHIO W Pa3rOBOPHOM 2 3
MPAKTUKE
I'pynnoBass u ¢poHTambHAas padoTa IO 2 3
JOMaIIHEMY YTEHHUIO
I'pynmoBass u ¢poHTaNBHAs paboTa M0 1 2
rpaMMaTHKe
JlomainrHee 3aJaHWe IO AHATUTHYECKOMY 2 3
YTEHUIO M Pa3rOBOPHOM MPAKTHKE
JlomamHee  3agaHue 10 JOMAlTHEMY 2 2
YTCHUIO
JlomarnrHee 3aaHue 10 TpaMMaTHKe 1 2
Texymnmii Tect mo Pazmeny 1 (peueBble mopmenu,
pEUTHHT- (pa3sl, BOKaOYIsIp, rpaMMaTHUECKUNA TECT 3 6
KOHTPOJIb «Subject and Predicate»)
Utoro 17 30
BA30BbBIU PA3JIEJT Ne 2
®opma paboTsI KomnunuaectBo 6ammoB 35%
min max
Texymas padora | ITocemaemocts (100%) 2 3
JukranT-niepeBos no reme “Schooling”. 1 2
Huckyccus o teme “Schooling” 1 2
I'pynnoBast u ¢ponTanpHas pabora Mo 2 3

AHAIIUTUYCCKOMY YTCHUIO U PA3TH OBOpHOﬁ
IIPaKTHUKE




I'pynmoBast u ¢poHTanbHas paboTa o 2 3
JIOMAITHEMY YTCHHIO
I'pynmoBast u ¢poHTanbHas pabora o 2 3
rpaMMaTtHKe
JlomaniHee 3ajaHue MO0 AHAIUTUYECKOMY 2 3
YTECHHUIO U Pa3rOBOPHOM MPAKTUKE
JlomamiHee 3agaHue 1O JIOMAallHEMY 1 2
YTCHHIO
JlomarrHee 3aaHue 10 TPaMMaTHKe 2 3
Hamnucanue scce «MHEHHE» 1 3
Texymuit Tect mo Paznmeny 2 (peueBble mMozenw, 4 8
pEUTHHT- (bpa3bl, BOKaOyIsip, TPaMMaTHIECKAN TECT
KOHTPOJIb «The Simple Sentence»)
Hroro 20 35
Hroro mo pazaenam 40 70
HUTOI'OBbIU PA3IEJT
®opma paboTsI KomnyectBo 6amnos 30 %
min max
3ager 20 30
Hroro: 20 30
OO0111e€ KOJINYECTBO 0AIIOB 10 JUCLUIIIIMHE 60 100

JIOTTIOJTHUTEJIbHBIN PA3IE]T

®dopma paboThl

KommmuectBo 6amios 10 %

min max
Paznen 1,2 VYyacTue B KypCOBBIX MEPOIPHUATHSIIX - 4
[ToaroToBka KOMIBIOTEPHOTO MPOEKTa MO - 1
TeMe «KuBonuce»
[ToxGop mpenoxeHuid U3 MPOU3BEACHHUS,
MpEeII0KEHHOT0  Ha  JOMallHee | - 1
BHEAyJIUTOPHOE YTEeHUE TUTISt
CUHTAKCHUYECKOTO aHanm3a (25
MPEATIOKEHUT )
Pa3paboTka KOMIBIOTEPHOTO TecTa s - 1
aHaJIM3a MPOCTOTO MPEIATIOKEHUS
Pa3paboTka KOMIIBIOTEPHOTO TecTa JUis - 1
aHaJIM3a CJIO0XKHOTO MPEI0KEeHHUS
Pa3paboTka 3amaHuii K MPOU3BEACHUIO HA - 1
BHEAY/IMTOPHOE YTEHUE
TBopueckoe 3alaHue 10 CUHTAKCUCY - 1
HUroro: - 10
Oo61ee konu4ecTBO OAIOB MO JUCIUILIMHE (IO UTOTaM
M3YYEHHUS BCEX pa3JieNioB, Oe3 yueTa JOTMOTHUTETFHOTO 60 100

paszzena)




4 kype, 7 cemecTp

BXOJJHOM KOHTPOJIb
dopma paboTsI KommaectBo 6ammoB: 5 %
min max
TectupoBanue 3 5
HUroro: 3 3)

BA30BbBIN PA3JIEJI Ne 1

dopma paboTsI Kommaectro 6ammos 30 %
min max
Tekymast padora | Ilocemaemocts 100% 1 2
Jukrant-niepeBoa no teme “Courts and
Trials” 2 3
JHuckyccus mo teme “Courts and Trials” 2 3
I'pynnoBast u ¢ponHTanpHas pabora mo
AQHAIUTUYECKOMY YTEHHMIO M pa3rOBOPHOMU 1 2
MIPAKTUKE
I'pynmoBasi u ¢dpoHTampHAsT paboTa Mo 2 3
JIOMaIIHeMy YTSHHUIO
I'pynmoBasi u ¢dpoHTampHAsT paboTa Mo 2 3
rpaMMaTHKe
JloMaiiHee 3agaHue MO aHATMTHYECKOMY 1 2
YTEHUIO M Pa3rOBOPHOM MPAKTHKE
JlomamHee  3amaHuMe 1O JOMAlTHEMY 1 2
YTCHUIO
JlomanrHee 3aaHue 10 TpaMMaTHKE 1 2
Texymmii Tect mo Pazmeny 1 (peueBbie Mogmenw,
pEerTHHT- (dpasbl, BOKaOyJsIp, ayTMPOBAHNUE) 4 8
KOHTPOJTh
Utoro 17 30
BA30OBbIN PA3JIEJT Ne 2
dopma paboThl KomnnuectBo 6amioB 35 %
min max
Tekymas padora | [locemaemocts 100% 1 3
Jukrant-niepeBoa no teme “Higher
Education in The US” 2 3
Huckyccust mo teme “Higher Education in
The US” 2 3
I'pynmnoBast u ¢ponHTanpHas pabora Mo
AHAJTUTHYECKOMY YTCHHIO W Pa3rOBOPHOM 2 3
MPaKTHKE
I'pynnoBast u ¢ponTanpHas paboTta Mo 2 3
JIOMaIIHEMY YTEHHUIO
I'pynnoBast u ¢poHTanpHas paboTa Mo 2 3
rpaMMaTtHKe
JloMaiiHee 3aJaHue 10 AHAJIMTUYECKOMY 1 3
YTEHUIO U Pa3rOBOPHOM NMPAKTHUKE
JlomamiHee  3aaHue 10  JOMAUIHEMY 2 3




YTCHHIO

JlomariHee 3ajaHue 1O TPaMMAaTHKE 2 3
Texymmii Tect mo Pazmeny 2 (pedeBble MoOJenu,
peUTHHT- (bpa3bl, BOKaOyYIsIp, ayAMpOBaHUE) 4 8
KOHTPOJIb
Wtoro 20 35

NTOI'OBbBIN PA3JIEN
dopma paboTsI Kommaectro 6ammos 30 %
min max
3auer 20 30
Hroro: 20 30
OO0111Ee€ KOJINYECTBO 0AIIOB 10 JUCIUIIIIMHE 60 100

JIOTIOJTHUTEJIbHBIN PA3JIET

dopma paboTsI Kommaectro 6amtos 10 %
min max
Paznen 1,2 VYyacTue B KypCOBBIX MEPONPUATHSIX - 4
CocraBiieHHEe  KpoccBOpJa IO  TeMe - 1
«[Ipecrynnenne 1 Haka3aHUE»
[ToAroToBKa KOMITBIOTEPHOTO TPOEKTa IO - 2
teme «Bricmee oOpa3zoBanue B CILIA»
Pa3paboTka KOMMBIOTEPHOTO TecTa 1O - 1
NPOHJIEHHOMY MaTepUay
Pa3paboTka TBOpUYECKOTO 3a1aHUS TIO - 2
JOMaIIHeMy YTCHHUIO
HUroro: - 10
OO6mree KOJIMUYECTBO OAIIIOB MO TUCIHUIUIUHE (TI0 UTOTaM
M3YYCHHS BCEX Pa3ieNioB, 0e3 ydeTa JJOMOJTHUTEIIBHOTO 60 100
pasnena)
4 kypc, 8 cemecTp
BXOJITHOM KOHTPOJIb
dopma paboThl KonunuectBo 6amioBs: 5 %
min max
TectupoBanue 3 5
Hroro: 3 5

BA30BbIN PA3JIEJT Ne 1

dopma paboThl

Kommuectso 6ayuios 30 %

min max

Tekymrast pabora | ITocemaemocts 100% 1 2

JuxranTt-niepeBof no teme “Difficult

Children” 2 3

Huckyccus o teme “Difficult Children” 2 3

I'pynnoBast u ¢poHTanpHas paboTa Mo

aHAJIMTUYECKOMY YTEHHUIO U Pa3rOBOPHOM 2 3

MIPAKTUKE

I'pynnoBast u ¢poHTanmpHas paboTa Mo 2 3




JIOMAIIHEMY YTCHUIO
I'pynnoBast u ¢ponTanmpHas pabora Mo 1 2
rpaMMaTHKe
JlomamiHee 3ajaHue MO AHATUTHYECKOMY 1 2
YTEHUIO M Pa3rOBOPHOM MPAKTUKE
JlomamiHee  3ajaHue 1O  JOMALIHEMY 1 2
YTEHUIO
JlomaiHee 3a1aHue 10 IpaMMaTHKe 1 2

Texymmii Tect nmo Pazgeny 1 (peueBbie Mojenw,

pEeNTHHT- (dpassl, BOKaOYIsIp, ayTMPOBAHKE) 4 8

KOHTPOJTb

Wtoro 17 30

BA30BBIN PA3JIEJT Ne 2
®opma paboTsI KommyectBo 6amnos 35 %
min max

Tekymast pabora | Ilocemaemocts 100% 1 3
Huxrant-nepesoa no teme “Family Life” 2 3
Huckyccus o teme “Family Life” 2 3
I'pynnoBasi u QpoHTanbHas pabota 1O
AHAJTUTHYECKOMY YTEHUIO M Pa3TOBOPHOM 2 3
MIPAKTUKE
I'pynmoBasi u ¢dpoHTampHas paboTa Mo 2 3
JIOMaIIHEMY YTSHHUIO
I'pynmoBass u ¢poHTaNBHAs paboTa TM0 2 3
rpaMMaTHKE
JlomanrHee 3aJaHWe MO0 AHATUTHYECKOMY 1 3
YTEHUIO M Pa3rOBOPHOM MPAKTHUKE
JlomammHee  3amaHuMe 1O JOMAITHEMY 2 3
YTCHUIO
JlomarnrHee 3aaHue 10 TpaMMaTHKE 2 3

Texymmii Tect mo Pazmeny 2 (peueBble Mojaenu,

perTHHT- (passl, BOKaOysip, ayIMpOBAHUE) 4 8

KOHTPOJTh

Utoro 20 35

HUTOI'OBBIM PA3JIEJL
dopma paboThl KonnuectBo 6ammos 30 %
min max
3auer 20 30
Hroro: 20 30
OO0111€€ KOJINYECTBO 0AIIOB 10 JUCLUIIIINHE 60 100

TIOTIOJTHUTEJILHBIN PA3E

®dopma paboTs

Kommuecto 6amios 10 %

min max
Pazgen 1,2,3 VYyacTue B KypCOBBIX MEPOIPHUITUSIX - 4
CocraBiieHHE KpPOCCBOpJA IO TEME - 1
«CeMeitHas )KU3HbY




[ToaroroBka KOMITBIOTEPHOIO IMPOEKTa IO - 1
teme «Bocrnuranue nereiy
Pa3paboTka KOMITBIOTEPHOTO TecTa IO - 1
AKTUBHOM JIEKCUKE
Pa3paboTka KOMITBIOTEPHOTO MPOEKTA IO - 1
YCTHOM NMPAKTHKE
[ToaroroBka NMHCHMEHHBIX JOKJIAIOB TIO - 2
JOMAITHEMY YTEHHUIO 1O MPEJIOKEHHBIM
TEMaM.
Hroro: - 10
Oom1ee KOIMYECTBO OAIIIOB MO AUCIHUILIHHE (IT0 UTOTaM
W3YYCHHUS BCEX Pa3JieNioB, 0€3 ydeTa TOTIOTHUTEIIEHOTO 60 100
pasnena)

CooTBeTCTBHE peﬁTHHFOBbIX 0aJ1J10B H aKaJeMHYeCKOii OlleHKH:

Obuee xonuuecmeo 6annos™ Axademuueckas oyenka
60— 72 3 (YIOBJICTBOPUTEITHHO)
7386 4 (xoporio)
87 —100 5 (oTr4HO)

*[Ipu xonuvecTBe peUTHHTOBBIX OaioB Oomee 100, HEOOXOAMMO PACCUMTHIBATH PEUTHHI yYEOHBIX JOCTIIKEHUH
CTyJIeHTa JUIsl onpejiesieHus oleHku kpaTHo 100 Gasnos.



