MUHHUCTEPCTBO MPOCBEIEHU S POCCUICKOI ®EJIEPALIUU

(denepasbHoOe rocyrapcTBeHHoOe OK0IKEeTHOE 00pa3oBaTe/IbHOE YUpeKaeHHue BbICIIEro
o0pa3oBaHus
«KpacHosipckuii rocy1apcTBeHHbIH MeIaroru4yecKuii yHuBepcuTeT
uM. B.Il. AcrajpbeBa)»

(KT'ITY um. B.II. Acradnena)

HPEI[METHO-HPAKTI/I‘IECKI/Iﬁ MOOYJIb
IIpakTHKYM 10 KYJbType peuyeBoro o0ueHus
paboyas nporpaMma JUCIHUILIAHBI (MOTYJIS)

3akperuieHa 3a kaeapoit 14 Anrauiickoii punosoruu

Y4eOHblit 1an 44.03.01 NMHOCTpaHHBbIH A3bIK (aHMIMHCKUIA s3bIK) (0, 2025).plx
44.03.01 IMemaroruueckoe 0OpazoBaHue
HanpasnenHocts (mpoduib) 06pazoBarenbHON MporpaMMbl IHOCTpaHHBIH SI3bIK
(aHrnuiickuil A3bIK)

Keanmuduxanus f0akanaBp

®dopma 00ydeHuUs OoYHast

OO01u1ast Tpy10eMKOCTh 17 3ET

YacoB 1o yueOHOMY IUIaHy 612 Bunp konTpONs B cemecTpax:
B TOM YHCJIE: 9K3aMeHEI 6, 8, 7
ayJMTOPHBIE 3AHATUS 278 3a4EThI 5

caMOCTOsITeNIbHAsE paboTa 225,85

KOHTaKTHas paboTa BO BpeMs

npomexytouHoit arrecranuu (MKP) 0

4acoB Ha KOHTPOJIb 107,00999

Pacnpene.rle}me YacoB JUCUHMIIJIMHBI IO CEMeECTpaM

Cemectp
(<Kypc>.<Cemectp 5@3.1) 6@3.2) 7 4.1) 8§ 4.2)

Ha Kypce>) Uroro

Henens 11 4/6 10 1/6 12 2/6 61/6

Bun zagsaruit VIl PII i PII i PII i PII VIl PII

JlabopartopHbIe 68 68 72 72 72 72 66 66 278 278

KonTtpons Ha 0,15 0,15 0,15 0,15
IIPOMEXYTOUHYIO
aTTecTaluo (3a4er)

Kontponb Ha 0,33 1033 |033 [033 ]0,33 [0,33 |0,9 0,99
MPOMEKYTOYHYFO
aTTECTALHIO
(9K3ameH)

B tom uncne B popme | 32 32 18 18 72 72 64 64 186 186
IIPAKT.IOATOTOBKHU

HWrtoro aym. 68 68 72 72 72 72 66 66 278 278

KonrakrtHas pabora 68,15 | 68,15 | 72,33 | 72,33 | 72,33 | 72,33 | 66,33 | 66,33 | 279,14 | 279,14
Cam. padota 3,85 |[3,85 | 144 144 72 72 6 6 225,85 | 225,85
Yacel Ha KOHTPOJTb 35,67 | 35,67 | 35,67 | 35,67 | 35,67 | 35,67 | 107,01 | 107,01

Hroro 72 72 252 252 180 180 108 108 612 612




IIporpammy coctaBui(u):

xnn, [oyenm, Cmupnosa Anacmacusa BuxmoposHna

Pabouast nporpamMma JUCLMILIUHbL

IIpaKkTHKYM II0 KYJIbTYype pe4eBoro o01eHus

pa3paborana B coorBercTBuu ¢ ®I'OC BO:

DeznepanbHblil roCy1apCTBEHHBIH 00pa30BaTe/IbHbIA CTaHIAPT BBICIIET0 00pa30BaHus - 0akalaBpHUaT 110 HAPABICHUIO IOATOTOBKU
44.03.01 Ilegaroruueckoe obpazosanue (mpuka3 Muno6pHayku Poccuu ot 22.02.2018 r. Ne 121)

COCTaBJICHA HA OCHOBAHUU yqe6Horo IJ1aHa:

44.03.01 IMemaroruueckoe 0OpazoBaHuE
HanpasnenHocts (npo¢uiib) o6pa3zoBaTenbHOM nporpamMMbl MHOCTpaHHBIN sI3bIK (AHITIUACKUH A3BIK)

YTBEP>KICHHOTO YUEHBIM COBETOM By3a OT 25.06.2025 mpoTokoin Ne 8.

Pabouast nporpamma o100peHa Ha 3acelaHuu Kadeapbl

14 Anrauiickoii ¢ujosorun

IIportokon ot 07.05.2025 . Ne 7

3aB. xadenpoil k.¢.H., noueHt butHep Mpuna AnexcannpoBHa

Ipencenarens HMCC(H) Jlykunbix FOnus Banepresna
14 wmas 2025r. Ne _6



1. LIEJIM OCBOEHUS ANCLMILINHBI (MOIYJIST)

CIOCOOCTBOBATH PA3BUTHIO HABBIKOB YCTHOM U MUCbMEHHOH peuH, CIOCOOHOCTH NOHUMAHUIO PEUH Ha CIYX U aJeKBaTHOMY
pearupoBaHUIO B IIpoliecce OOLIEHNUs Ha PEIIMKU cobeceqHUKA. DOPMUPOBAHUE KOMMYHUKATUBHOM KOMIIETEHTHOCTHY,
Ipo(eCcCUOHAIBHO-NEJarOrMYeCKON KyJIbTYPBL.

2. MECTO JUCHOUILTUHBI (MOAY.JIST) B CTPYKTYPE OBPA3OBATEJIBHOM ITPOT'PAMMBI

Lukx (paszen) OIL: | 51.B.02

2.1 | TpeOGoBaHus k NpeIBapUTe/IbLHOI NOJTr0TOBKE 00y4alOlIerocs:

2.1.1 | JIureparypa Benuko6puranuu u CIIIA

2.1.2 | CrpanoBenenue Benukobpuranuu u CIIA

2.1.3 | [Ipaktuyeckast pOHETHKA aHTJIMHCKOTO SI3bIKA

2.1.4 | IlpakTryeckasi TpaMMaTHKa aHTJIMHCKOTO SI3bIKa

2.2 | JucuuniauHbl (MOAYIU) U NPAKTHKH, AJIsl KOTOPHIX OCBOEHUE JAHHOM TUCHHUILIMHBI (MOIYJIs1) HEOOX0AUMO KaK
npealIecTByoIee:

2.2.1 | CTunucTHKA aHTJIMMCKOrO SI3bIKa

222 HO)II‘OTOBK& K caa4de 1 caa4da rocy1apCTBE€HHOI'O 9K3aMEHa

3. P OPMHUPYEMBIE KOMIIETEHIINHA 1 THIAUKATOPBI UX JOCTHXEHUSA

YK-4: Crioco6eH ocyuiecTBIATH /1eJI0BYI0 KOMMYHUKAILMIO B YCTHOI M MMCbMeHHOI ¢opMax Ha rocy1apcTBEHHOM SI3bIKe
Poccuiickoii @enepanuu 1 HHOCTPaAHHOM(BIX) A3bIKe(aX)

YK-4.1: Brajeer cucteMoii HOPM PYCCKOI0 JIUTEPATYPHOT0 SA3bIKA PH €ro UCNOJIb30BAHMHN B Ka4eCTBe rocy1apCTBEHHOI0
sA3bIKa P® 1 HOpMaMu HHOCTPaHHOTO(BbIX) SI3bIKA(0B), HCIOJb3YeT Pa3jJM4YHbIe (POPMBI, BUbl YCTHOI W MHCHMEHHOM
KOMMYHHKAaIINH

3HaTh:

Yposens | HOPMBI PyCCKOTO JINTEPATYPHOTO ¥ HHOCTPAHHOTO S3bIKOB KaK Cpe/icTBa (GOpMUPOBAHUS U
TpaHCISIIUK MBICTH. OCOOEHHOCTH YIOTPEOICHNS TEKCHUECKHUX, TPAMMATHYECKUX 1
CHHTaKCHYECKHX KOHCTPYKLHH, Hanbosee yrnoTpeOuTeNbHbIEe BBIPA3UTENbHBIE CPEACTBA
JIUTEPATypHOTO S3BIKA.

Yposens 2 HOPMBI PyCCKOTO JIMTEPATYPHOTO X HHOCTPAHHOTO S3bIKOB KaK Cpe/cTBa (hopMUpoBaHuUs U
TpaHCISIIUK MbICTH. OcOOEHHOCTH YIOTPEeOIeHNUS TEKCHUECKHUX, TPAMMATHYECKUX 1
CHHTaKCHYECKHX KOHCTPYKIIHUH.

Yposens 3 HOPMBI PYyCCKOTO JINTEPATypHOTO U HHOCTPAHHOTO S3BIKOB KaK cpeacTBa GOpMHUPOBAHUS U
TPAHCISIIUK MBICIH B YCTHOH M NUCbMEHHOM KOMMYHHKALIHH.

Ymers:

Yposens | IIPOTHO3MPOBATH KOMMYHHKATHBHBIE TIOCTYIIKH U PELICHUS, IPOU3BOIUTD a/IeKBAaTHBII
0TOOp CPENCTB [UIsl TOCTHXKEHUS L1eJIel BHICKA3bIBaHUS, CBAZHO MPECTABIATh
MH(POPMAIIUIO B YCTHOM U MMCHbMEHHOU (opme.

Yposens 2 IIPOTHO3MPOBATh KOMMYHHKATHBHBIE IOCTYIKH M PELICHHS, IPOM3BOAUTD aIeKBATHBIH
0TOOp CPEeNCTB ISl OCTIKECHUSI 1ieTIel BHICKa3bIBAaHHS.

Yposens 3 IIPOTHO3MPOBATH KOMMYHHUKATHBHBIE TIOCTYIIKH U PELICHUSI.

Baagers:

VYposens | Ha0OPOM PEUEBBIX CPEACTB OOMICHHUS B TEMATHUECKHX MOJISX B Pa3IMUHBIX
(GYHKIMOHABHBIX CTHIIIX S3bIKA, HABBIKAMH HCIIOIb30BAHUS PEUEBBIX CPEACTB BO BCEX
BUJIaX KOMMYHHKAIIHH.

Yposens 2 Ha0OPOM PEUEBHIX CPEACTB OOIIEHUS B PA3INIHBIX (DYHKIMOHAIBHBIX CTHIIIX SI3bIKA,
HaBBIKAMU HUCIIOJIb30BAaHUS PEUEBBIX CPEJCTB BO BCEX BUAAX KOMMYHHKAIIMH.

VYposens 3 OCHOBHBIM Ha0OPOM PEUYEBBIX CPEACTB JIJIsi OOIICHHUS B YCTHOW M MUCBMEHHOMN
KOMMYHHKAIIIH.

YK-4.2: Ucnoib3yeT A3bIKOBBIE CPEACTBA Uil IOCTUKeHUS MPodecCHOHAIBHBIX IeJeii HA pyCCKOM H MHOCTPAHHOM(BIX)
sI3bIKe(aX) B pAMKAX ME:KJIMYHOCTHOIO H MEKKY/JIbTYPHOI0 001 EeHUS

3HaTh:

VYposens | OCHOBOIIOJIArAOIINE MOHITHUS CTHIMCTHKU aHTIMHACKOTO S3bIKa JUTS TOCTIKCHUS
npodeccHoHANbHBIX LeNeH B paMKaxX MEXITHYHOCTHOTO U MEKKYJIBTYPHOTO OOILCHHUS.

Yposens 2 OCHOBOIIOJIArAIOIINE MOHATUS CTHIMCTHKN aHTIMHACKOTO S3bIKA IS TOCTHKESHUS
poeCCHOHANBHBIX LIENCH.

Yposens 3 OCHOBHBIE SI3bIKOBBIC CPENICTBA B MPO(PECCHOHATBHON KOMMYHHKAIIHH.

Ymern:

Yposens 1 | 0CymecTBIATE 3Q(HEKTUBHYIO MEXINIHOCTHYIO KOMMYHHKALHIO B IPOGECCHOHANBHOM




JeATeNbHOCTH C MPUMEHEHHNEM Pa3HOOOPA3HBIX SI3BIKOBBIX CPE/ICTB.

Yposens 2 OCYIIECTBISATH 3PPEKTUBHYIO MEKITHIYHOCTHYI0 KOMMYHUKAIUIO C IPUMEHEHHEM
OCHOBHBIX SI3BIKOBBIX CPEJCTB B YCTHOM M NMCbMEHHOH (hopMax.

Yposens 3 MPUMEHSATh OCHOBHBIC SI3IKOBBIC CPEJICTBA B PA3IIMUHBIX BUAAX PEUCBOM ACATEILHOCTH.

Baanern:

VYposens 1 HaBBIKOM BbIOOpA OTPE/ICICHHBIX SA3bIKOBBIX CPEIICTB TP HATMYUU CHHOHUMHYHBIX (hOpM

BBIPAXKCHUS MBICJIN IJIA pCIICHUA 3aJa4 MEKIUNYHOCTHOTO U MEXKKYJIBTYPHOI'O
B3aPIMOZ[eﬁCTBHSI B HpO(l)eCCPIOHaJ'IBHOfI JACATCIIbHOCTHU.

ypOBeHL 2 OCHOBHBIMHU SI3bIKOBBIMU CPEACTBAMU IAJId JOCTUKCHU A HpO(bCCCI/IOHaJ'H)HBIX eyei B
MCXKJINIYHOCTHOM U MCKKYJIbTYPHOM 06I_HCHI/II/I.

Yposens 3 crocobaMy pemeHns] KOMMYHUKATUBHBIX U PEUEBBIX 3a1ad VIS OCTHKEHHS
po(eCcCUOHANIBHBIX LeNeH.

YK-4.3: OcymiecTB/isieT KOMMYHHKAIMIO B IM(POBOii cpee 1JIs1 OCTUKEeHUS TPOdecCHOHATbHBIX LeJiell U 3¢ (PeKTUBHOTO
B3aMMOo/1elicTBUS

3HaTh:

Yposens | OCHOBHbIE IPUHIIMITBI TOCTPOCHUS YCTHBIX M TMCHbMEHHBIX BBICKA3bIBaHUN B CTAHJIAPTHBIX
1 HECTaHJAPTHBIX KOMMYHHMKATUBHBIX CUTYallUsX B COOTBETCTBUU C PEUEBBIMH U
S3BIKOBBIMH HOPMaMHU HHOCTPAHHOTO SI3bIKA TS JOCTIDKEHUS MTPO(eCCHOHANBHEIX LeIeH;
METO[IbI, IPUEMBI, (POPMBI U CPEeACTBa MOCTPOSHHUS yUeOHO-BOCTIUTATENBHOTO MIPOLIECCa U
AKTHUBHOTO COLIMAJIbHO-TICUX0JIO0IMYECKOTO B3aUMOICHCTBUSI.

YPOBGHB 2 OCHOBHBIC IPUHIHUIIBI IOCTPOCHUA YCTHBIX U MMCbMCHHBIX BBICKA3bIBAHUN B CTaHOAPTHBIX
1 HECTAaHAAPTHBIX KOMMYHHUKATUBHBIX CUTyallUAX B COOTBETCTBUHM C PCYEBBIMU U
SA3bIKOBBIMA HOpMaMH MHOCTPAHHOT'O SI3bIKa JJISI JOCTUIKCHUSL HpO(beCCI/IOHaJ'H)HLIX LeJIeH.

YPOBGHB 3 OCHOBHBIC IPUHIHUIIBI IOCTPOCHUA YCTHBIX U MIMCbMCHHBIX BBICKa3bIBAHHUI B
COOTBETCTBHUHU C PCUCBBIMU U A3BIKOBBIMU HOpMaMH MHOCTPAHHOT'O A3bIKa IJIA
JAOCTHKCHUA HpO(l)eCCI/IOHaJ'II)HLIX LeJICH.

YMeThb:

Yposens | HCIOJIb30BaTh SA3bIK B ONPEIEICHHBIX (QYHKIIMOHAIBHBIX LIEISIX B 3aBUCUMOCTH OT
0CcOoOEHHOCTE! COLMAIbHOTO U MPO(ECCHOHATHHOTO B3aUMOJICHCTBUS; IJIAHUPOBATH U
MIPUMEHSTH METO/Ibl aKTUBHOT'O COLIMAIbHO-TICUXOJIOIMYECKOT0 B3aMOICHCTBHS B
MPaKTHIECKOHN NESITENLHOCTH, BEIONPATh U UCIIOIb30BaTh ()OPMBI M METOBI
B3aMMOJICHCTBHS C yYaCTHUKAMU 00pa30BaTENBLHOTO IpOIiecca.

VYposens 2 HCIIOJIB30BATh S3BIK B ONPEICICHHBIX (DYHKI[HOHAIBHBIX LIEJISX B 3aBUCHMOCTH OT
0COOCHHOCTEH COLMATBHOTO U MPO(GECCHOHATEHOTO B3aUMOICHCTBHSA: OT CUTYallUH,
cTaTyca co0eCeTHUKOB U aipecaTa pedud U Ipyrux (pakTopoB, OTHOCAIINXCS K IparMaTHKe
peueBoro OOIEHHUSI.

Yposens 3 MPUMEHATh METO/Ibl aKTUBHOTO COLIMAJIbHO-TICHX0JIOTMYECKOT0 B3aUMOICHCTBUS B
MPAKTUYECKOH JesITeNbHOCTH B LIM(PPOBOH cpere.

Baapners:

Yposens 1 HaBBIKOM IOJJIEP)KUBATH 00OPa3Lbl M IEHHOCTH COLMAIBHOTO OOMIEHHS Al AOCTHKCHUS
npodeccnoHanbHBIX LieNel, HaBBIKOM IOBEIEeHHs B IH(POBOIi cpere.

Yposens 2 CIOCOOHOCTBIO HCIIOJIB30BAaTh NPUOOPETEHHBIE 3HAHUS B YCIOBHAX NMPO(HECCHOHATBHOM
JIeSITeNbHOCTU B LM(POBOH cpere.

VYposens 3 HaBBIKOM OOIICHUS [T JOCTHKEHHUS MPo(ecCHOHATbHBIX Iielei B idpoBoit cpene.

IIK-1: CnocoGeH 0cBaBATDb U HCIO0JIb30BATh TeOPeTHYECKHE 3HAHUS U IPAKTHYeCKUEe YMEHHs U HABbIKU B NIPeIMeTHOIi
00.1acTH IpH pelieHnH NpodeccHOHANBHBIX 3214

IIK-1.1: 3HaeT CTPYKTYpY, COCTAB U JUAAKTHYECKHE eJUHULbI IPeIMETHOI 00/1acTH (IpenoiaBaeMoro npeameTa)

3HaTh:

Yposens | 3JIEMEHTHI COJICP)KaHUs yUeOHOTO MaTepualia, U3JI0XKEHHOTO B BUJIC YTBEPKICHHOW B
YCTaHOBJICHHOM TIOPSJIKE MMPOTPAMMEI O0YUYCHHSI B paMKaX OIpPeeIICHHOM
1po¢eCCHOHANBHON AUCUUILIMHBI I 00111e00pa30BaTeIbHOrO MpeMeTa.

Yposens 2 CTPYKTYpY, COCTaB X OCHOBHBIE 3JICMEHTHI COJICpXKaHUsl y4eOHOr0 MaTepuaia,
W3JI0)KEHHOTO B paMKax IMPEro1aBaeMoil JUCIUIUIUHBI.

Yposens 3 HMeeT 00IIee MPECTaBICHUE O CTPYKTYPE, COCTaBE U AUIAKTUICCKUX SIUHUIAX
MpeaIMETHON 00JIacTH.

YMmerhb:

Yposens | HCITIOJIb30BaTh TEOPETHUYECKUE 3HAHMSI 00 JIEMEHTaX COJIePIKaHUs yUeOHOTO MaTepuaa,
H3II0’KEHHOTO B BHJIE YTBEPXKICHHON B YCTAHOBIICHHOM IMOPSIKE IPOTpaMMBbl 00ydeHUs B
pamMKax omnpeJeeHHOH MPo(ecCHOHaTBHON JUCIUIIINHEI HITH 0011e00pa30BaTeIEHOTO
rpeaMera.




VYposens 2

UCII0JIB30BaTh TEOPETUUECKUE 3HAHUS O CTPYKTYpPE, COCTaBE M MIEMEHTaX COJEepP KaHMUs
y4eOHOro MaTepHaja, U3JI0’KEHHOTO B PAMKaXx IPEero1aBaeMOi JUCIUILTUHBIL.

Yposens 3 UCIIOIb30BaTh 0a30BbIE TEOPETHUYECKUE 3HAHUS O CTPYKTYpPE, COCTaBe M AUAAKTHUECKUX
€IMHAIAX MIPEAMETHON 001acTH B IPO(eCCHOHAIBHON AEATEIBHOCTH.

Baagers:

VYposens | TEOPETHYESCKUMU 3HAHUAMHE 00 2JIEMEHTaX COIepiKaHus yueOHOTO MaTepuaa,
M3JI0KEHHOTO B BHJIE YTBEP)KICHHOH B YCTAaHOBJICHHOM IOPSAKE MPOrpaMMbl 00yUEHUS B
paMKax OIpeesIeHHOW NPO(EeCCHOHANBHON AUCIMIUIMHBI WK 00111e00pa30BaTENbHOTO
npenMera.

Yposens 2 TEOPETHYESCKUMU 3HAHUSAMU CTPYKTYPBI, COCTaBA U OCHOBHBIX DJICMEHTOB COACPKAHHS
y4eOHOro Marepuaa, H3JI0)KeHHOTO B paMKax IPernoJaBaeMoi JUCIMIUINHEL.

Yposens 3 TEOPETHYESCKUMU 3HAHUSAMHE CTPYKTYPBI, COCTaBa U JUIAKTUUSCKHUX SIUHUL] MPEAMETHON

obnacTu.

IIK-1.2: YMeeT ocyuiecTBJISITH OTOOP Y4eOHOI0 CO/iep:KaHMS [JIsl €ro peaju3aluy B pa3Ju4YHbIX ¢popmax o0yueHus B
cooTBeTcTBHH ¢ TpedoBanusmu ®rocC OO

3HaTh:

Yposens | KPHUTEpUH 0TOOPa M CHOCOOBI peai3aliuyl COASPIKaHus y4eOHOTO MaTepuana B
pa3nuuHbIX Gopmax o0ydeHus B cooTBeTcTBHU ¢ Tpebopanusmu OI'OC OO.

VYposens 2 KpUTEpHUH 0TOOpa CoAepKaHMs yu4eOHOrO MaTepraia Kak OCHOBBI ypOKa, KOTOPBIH
OCYLIECTBIISIET B3aUMOCBSI3b BCEX €I0 KOMIIOHEHTOB.

Yposens 3 UMeeT o0IIee IPeICTaBICHNE O COAePKaHNH y4eOHOTo MaTepHaa.

YMmers:

Yposens | IeJICHaNPaBIeHHO OTOMPaTh, HAyYHO 0OOCHOBBIBATD, IOTHYECKH BBICTPAUBaTh
coJiepKaHue yueOHOro MaTepHrala U pea30BbIBATh €ro B Pa3IHUHBIX (hopMax 00ydeHHUs
B cootBercTBHU ¢ TpeboBanusmMu GI'OC OO.

Yposens 2 0TOMPATh, JIOTHYECKH BBICTPANBATh COAEPKaHUE YIEOHOTO MaTepHana 1 peaan30BbIBaTh
€ro B IPaKTHYECKOH AeSATEIBHOCTH.

VYposens 3 0oTOMpaTh CoJIepKaHUE YUeOHOTr0 MaTepHasa U PEali30BbIBATh €r0 B MPAKTHUECKON
JEeATeTbHOCTH.

Baagers:

Yposens | YMEHHEM ILeJIeHAIIPaBIeHHO OTOMPATh, HAYYHO OOOCHOBBIBATH, JIOTHUECKU BEICTPANBATh
COZIepKaHUe Y4eOHOTo MaTepHaa U Peal30BbIBATh €T0 B Pa3IMYHBIX (JopMax 00ydeHHs
B cooTBeTcTBUH ¢ TpeboBanusMu ®I'OC OO.

Yposens 2 YMEHHEM OTOHMPATh, JTIOTHYECKU BBICTPANBATh COAEPKaHNe yu4eOHOTO MaTepraa u
peanu30BBIBATE €T0 B IPAKTUYECKON NEeITENbHOCTH.

Yposens 3 YMEHHEM OTOUpaTh coJepxaHue y4eOHOro MaTeprala i PeaIn30BbIBATh €ro B

HpaKTH‘IeCKOfI JACATCIIbHOCTH.

IIK-1.3: /lemoHcTpHpyeT yMeHHe pa3padaTbIBaTh pa3jiMyHble (POPMBbI YUeOHBIX 3aHATHI, IPUMEHATH MeTObI, IPHUEeMbI U
TeXHOJIOTHH 00y4eHHsI, B TOM YHCcJIe HH(POPpMALMOHHbIE

3nars:

VYpogsens 1 paznu4nbie GOpMbI YIeOHBIX 3aHATHH M CIIOCOOBI COBMECTHOM AEATEIILHOCTH 00yYaroIInX
1 00y4aeMbIX, HAIIPaBIEHHbIE Ha JOCTIKCHIE HIMH 00pa30BaTeNbHBIX IIENIEH.

Yposens 2 OCHOBHbIE ()OPMBI YUEOHBIX 3aHATUM, METOABL, IPUEMBI U TEXHOIOTUH O0yUEHHUS.

Yposens 3 uMeeT ollee IpeacTaBieHue o popMax U METOaX OPraHU3aLUY IeJaroruueckoro
mpolecca.

Ymern:

Yposens | pa3pabaTbiBaTh pa3IuuHble GOPMbI yUEOHBIX 3aHATUIH, IPUMEHATh METObI, IPHUEMBI U
TEXHOJIOTHU 00yueHUs], B TOM 4uclie HH(YOPMALLOHHBIE.

VYposens 2 pa3pabaTeIBaTh OCHOBHBIE (POPMBI YUeOHBIX 3aHATHIL, TPUMEHSTh METOMBI, TPHEMBI U
TEXHOJIOTHN 00y4eHNs, B TOM YHCIe HHPOPMAINOHHBIE.

Yposens 3 pa3pabaTblBaTh OCHOBHbIE ()OPMBI YUEOHBIX 3aHATUH U OPraHU30BLIBAThH YUEOHbIH
mporiecc.

Baaners:

Yposens | yMeHHEM pa3pabaThiBaTh pa3iuuHble (GOPMbI yUEOHBIX 3aHATUH, IPUMEHATh METOBL,
IIPUEMBb] U TEXHOJIOTMU 00yUYeHUs, B TOM 4uciie HHQOPMAIOHHBIE.

VYposens 2 YMEHHEM pa3padaTeiBaTh U MPOBOJUTH yICOHBIE 3aHATHUSL.

Yposens 3 yMeHHEM pa3pabaThiBaTh OCHOBHbIE ()OPMBI YUEOHBIX 3aHITUH.

IIK-2: CnocoGeH ocyuiecTBJISITh leJleHANIPABJIEHHYI0 BOCIUTATEIbHYIO eI TeJIbHOCTh




IK-2.1: IleMoHCTpUPYeT YMEeHHe MOCTAHOBKH BOCIUTATEJIbHBIX IieJIeli, IPOeKTHPOBAHMS BOCHHTATEIbHON JesiTeIbHOCTH H
METOJ0B ee peajiu3aluu B cooTBeTcTBHH ¢ TpedoBaHusiMu PI'OC OO u cnenndukoii yueGHOro npeamera

3HaThb:

VYposens | CMOCOOBI KOHCTPYHPOBAHHUS MOJICIH ACATEINbHOCTH HHHOBALIMOHHOTO THIIA, KOTOPBIH
MMeeT LieTIeBhIe, IPOCTPAHCTBEHHO-BPEMEHHBIE, COAEPKATENbHbIE, PECYPCHBIE
XapaKTEePUCTUKH U CO3aeT YCIOBUS AJIS pean3aliil aHTPOIIOJIOTHIECKOH,
AKMEOJIOTNYECKOM U 3K3UCTEHIIMAIbHONW CTpaTernii BOCIIUTAaHUS.

VYposens 2 OCHOBHBIE CIIOCOOBI MMPOSKTUPOBAHKSI BOCIIUTATENLHOM AEATEILHOCTH U METOJIOB €€
peanuzanyu B MpoQeccroHaTbHON AeSTEIbHOCTH.

Yposens 3 nMeeT oOlee MPEICTaBICHHE O BOCIUTATEIBHON SSITEIFHOCTH M METOAX €€ PeaTU3aluu
B MMPO(ECCHOHATBHOMN ESITSILHOCTH.

YMmers:

VYposens | IPUMEHSTH OCHOBHBIE CIIOCOOBI OpraHU3aIMH KU3HEACATEIBHOCTH ACTEeH; CO31aBaTh
BOCHHTATENBHYIO CHCTEMY C YYE€TOM O0OPSEMBIX TyXOBHO-HPABCTBEHHBIX CMBICIIOB H
LEHHOCTEH [UIsl mpeoOpa3oBaHus (Pa3BUTHS) UMEIOLIMXCS KAYSCTB TMIHOCTH U
(hopMUpPOBaHHS HOBBIX.

Yposens 2 MPUMEHSATh OCHOBHBIC CIIOCOOBI OpraHU3aIK KHU3HECATEILHOCTH JieTel (ObITHS) Ha
OCHOBE COLIMAIBLHO 0J00PSIEMBIX TyXOBHO-HPABCTBEHHBIX CMBICIIOB M LIGHHOCTEH AT
(dhopMupOBaHHS M Pa3BUTHS peOCHKA KaK TMIHOCTH.

Yposens 3 MIPUMEHSTH OCHOBHBIE CIIOCOOBI OPraHU3aIMH KU3HEICATSILHOCTH JICTEH.

Baagers:

VYposens | OCHOBHBIMY CIIOCO0AMU OpPTraHU3aIMHU KU3HEACATEIbHOCTH JACTEH; CO3aHuUs
BOCIHUTATENBHOI CHCTEMBI C YY4ETOM 0JI00PSIEMBIX TyXOBHO-HPABCTBEHHBIX CMBICIIOB U
LIEHHOCTeH 1715 mpeoOpa3oBaHus (Pa3BUTHS) UMEIOIIMXCS KAYeCTB JINYHOCTH H
(hopMHPOBaHUSI HOBBIX.

Yposens 2 OCHOBHBIMH CIIOCOOAMU OpPTraHU3aIMHU KU3HEACATEIbHOCTH JeTel (OBbITH) HA OCHOBE
COLMANEHO OT00PSIEMBIX TyXOBHO-HPABCTBEHHBIX CMBICIIOB U LIGHHOCTEH /ISt
(hopMHUpOBaHUs U pa3BUTHS peOCHKA KaK TMYHOCTH.

Yposens 3 OCHOBHBIMH CIIOCO0AMH peann3alyyl BOCIIUTATEIbHON JeSITEILHOCTH B COOTBETCTBHH C
tpeboBanusiMu GI'OC OO u cnienndukor y4eOHOTo npeamera.

TIK-2.2: /leMOHCTPUPYET COCOOBI OPraHU3AIUN U OLIEeHKHU PAa3JIMYHbIX BHI0B BHEYPOYHOIi 1esiTeJILHOCTH pedeHKa (yueOHoi,
UIPOBOIi, TPY/10BOii, CHOPTHBHOM, Xy/10:KeCTBEHHOI M T.J1.), METOAbI U (POPMBbI OPraHH3ALMH KOJLUIEKTHBHBIX TBOPYECKHX JeJl,
JIKCKYpCH, TOXO0/10B, IKCIIeUIUI U IPYTUX MeponpusiTHii (1o BeIOOpY)

3HaTh:

VYpogsens 1 CrocoObl OPraHU3aluy U OLEHKH Pa3InYHBIX BHIOB BHEYPOYHOH JEATEILHOCTH peOeHKa,
METO/BI U (POPMBI OPTraHU3AIMHA MEPOTIPHSATHIA.

Yposens 2 CHocoOBl OpraHU3aluy U OLEHKH Pa3IMYHBIX BUJIOB BHEYPOUHOU JEATEIILHOCTH peOeHKa.

Yposens 3 OCHOBHBIE CIIOCOOBI OPraHU3alluy Pa3InYHbBIX BUIOB BHEYPOUYHOI! ESITENbHOCTH peOeHKa.

YMmerhb:

Yposens | OpraHW30BaTh U OLICHUTH BHEYPOUHYIO JESATEILHOCTh peOeHKA C yIeTOM
HWHAMBUAYAIBHBIX 0COOEHHOCTEH BOCITUTAHHUKA C IIEIIbIO €0 Pa3BUTHSL.

Yposens 2 OpraHU30BaTh M OLICHUTh BHEYPOUHYIO JCITEILHOCTh peOCHKA.

Yposens 3 OpraHN30BaTh BHEYPOUHYIO JIEATENLHOCTh PeOCHKA.

Baapners:

Yposens | METO/IaMU OPT'aHM3AIUY BHEYPOUHOU JIEATELHOCTH peOeHKa (yueOHO, UTPOBOH,
TPYIOBOM, CIOPTHBHOM, XyTO’)KECTBEHHOH U T.J.) C YIETOM HUHIUBUIYATBHBIX
0coOeHHOCTe! BOCHIMTaHHHUKA; METOAAMH OPraHU3alliK KOJIJIEKTUBHBIX TBOPYECKUX JeT U
JIPYTHX MEPOIPUSATHH.

Yposens 2 METO/IaMU OPTaHU3alUY BHEYPOUHOU JESATEILHOCTH peOeHKa (yueOHOM, UTPOBOH,
TPYIOBOM, CIOPTHBHOM, Xy TO’)KECTBEHHOH U T.J.); METOJaMH OpTaHU3aIMH KOJUICKTUBHBIX
TBOPYECKUX JIe1 U APYTHX MEPONPUSTHH.

Yposens 3 METOJJaMU OpraHU3alui BHEYPOUYHOH JIeSTeIbHOCTH peOeHKa.

IIK-2.3: BoiOupaeT 1 AeMOHCTPHUPYeET c0c0o0bl 0KA3aHUSA KOHCY/IbLTATHBHON IIOMOIIM POAUTEISM (3AKOHHBIM
NpeACTABUTE/IsIM) 00y4aIOIUXCS M0 BONPOCAM BOCHUTAHHUS, B TOM YHCJIe POAUTEISAM JieTell ¢ 0c00bIMH 00pa3oBaTeIbHBIMH
MOTPeOHOCTAMU

3HaTh:

VYpogsens 1 OCHOBHBIC CIIOCOOBI MOAJEPIKKH CEMBHU C IETHMU Ha Pa3HBIX 3TAllax POIUTEIbCTBA,;
OKa3aHUsl TICHXO0JIOTO-TIEJarOTUYECKON, METOUIECKON M KOHCYJIFTaTUBHON TOMOIIIH
POIUTENISAM.

ypOBeHL 2 OCHOBHBIC CIOCOOBI OKa3aHUS ncnxonoro-ne/:[aromf{eCKoﬁ, MeTOZ[H‘{ecKOﬁ u




KOHCyJ’IbTaTPIBHOﬁ IMOMOIIIH POAUTEIIAM.

Yposens 3 OCHOBHBIC CITOCOOBI OKa3aHUS KOHCYJIFTATUBHOW MTOMOIIH POJUTEISIM IO BOIIPOCaM
BOCIIUTAHHSI.

YMmerhb:

Ypogsens 1 0Ka3aTh MCHXOJIOT0-TIeIarOrMYECKY 0, METOMYECKYIO 1 KOHCYJIFTATHBHYHO MTOMOIIb

POOAUTEIIAM; IOAACPKATH CEMBIO C ICTBMU HA PAa3sHbIX 3Talax poOAUTEIbCTBA, IOMOYb UM
JIy4lI€ OpUCHTHUPOBATHCA B MIEJANOIr'MYECKUX U IICUXOJIOTHYCCKUX 3HAHUAX, ITPEJOCTABUTH
TIOJIHBIC, Pa3HOCTOPOHHHUE U aKTYyaJIbHBIC CBCACHUSA O TOM, KaK paCTUTh Z[eTefI.

Yposens 2 0Ka3aThb IICUXO0JIOT0-11€1ar0rHYeCKy0, METOMUYECKYIO U KOHCYJIBTaTUBHYIO IIOMOIIb
POIUTEISAM.

Yposens 3 0Ka3aTh ICUXO0JIOTO-11€1arOrMYECKYI0 IIOMOIIb POAUTEIISM.

Baagers:

Yposens 1 OCHOBHBIMH CIOCOOAaMM OKa3aHHs MOJAEPKKH CEMBH C IETbMH Ha Pa3HBIX dTarax
POIUTENBCTBA; IICUXO0JIOTO-TIEJarOrH4eCKON, METOIMUECKON 1 KOHCYJIBTaTUBHONW OMOIIY
POIUTEIAM.

VYposens 2 OCHOBHBIMH CITIOCOOaMH OKa3aHUsl ICUXOJIOT0-T1eJ]arOTHYECKON, METOJUUECKON 1
KOHCYJIbTaTUBHOW IIOMOIIM POJMTEIISIM.

Yposens 3 OCHOBHBIMH CIOCO0aMM OKa3aHHsl KOHCYJIbTATUBHON MOMOIIH POIUTEISIM 10 BOIPOCAM
BOCIIUTAHUSI.

IIK-3: Cnioco6en ¢gopMupoBaTH pa3BUBAIOIIYI0 00pa30BaTeIbHYIO cpely 1Jisl AOCTHKEeHUS JIMYHOCTHBIX, PeIMeTHBIX H
MeTalpeIMeTHBIX Pe3y/IbTATOB 00yUeHHUsl CPeICTBAMH NpenoJaBaeMbIX Y4eOHbIX IPeAMeTOB

IIK-3.1: BaaaeeT cioco0amMyu HHTerpanyy y4eOHbIX IPeMeTOB /ISl OPraHU3aliU Pa3BHBalolIeli yueOHOil JesiTeJIbHOCTH
(ucciienoBaTebLCKOM, IPOEKTHOI, IPYNIOBOM U AP.)

3HaTh:

Yposens | OCHOBHBIE SIBIICHUS MPOIIecca MHTETPALUHU B TIpejiesiaX yueOHOro mpeaMeTa
(BHYTpHUIIpEIMETHAS HHTETPALIHSI) WIH IIEJIOCTHOTO 00pa30BaTeIbHOTO POCTPAHCTBA
(MexXIIpeIMeTHAs! HHTETpalysl, HECKOJIbKUX 3HAKOBBIX 00JIACTEH U OCYIIECTBICHHE MEXKTY
HUMH yCJIOBHO-3/IEKBAaTHBIX NIEPEBOJIOB).

Yposens 2 OCHOBHBIE CITOCOOBI MHTETPANNU YUEOHBIX TIPEIMETOB IS OpTraHU3aI[lH Pa3BUBAOIICH
y4eOHOI JeaTeNbHOCTH.

Yposens 3 uMeeT ofliee MpeCTaBICHUE O MPOIECcCe MHTETPAIUH YUEOHBIX MPEIMETOB B
npoeCCUOHAIBLHON CATEIBHOCTH.

YMmerhb:

VYpogsens 1 MPUMEHSATh OCHOBHBIC CIIOCOOBI MHTETPAIMH COJICPKAHUS yUeOHOTO MaTepHraa Jis
OpraHu3alliy Pa3BUBAIOIICH YUeOHOM NesITeIbHOCTH: BHY TPUIIPEIMETHAS - UHTETPALIUs
MOHATHIA, 3HAHWH, YMEHUI U T.J. BHYTPH OTJCIBHBIX MPEJAMETOB; MEKIIPEAMETHAS -
cuHTe3 (HaKTOB, MOHITUH, MPUHIMIIOB U T.J. ABYX U 00Jiee QUCLUIUINH; TPAHCIIPEAMETHAS
- CHHTE3 KOMIIOHEHTOB OCHOBHOTO U JIOTIOJIHUTEJIBHOTO COJIEpXKaHUs 00pa30BaHusl.

Yposens 2 pa3nu4aTh YpOBHHU MHTETPALMU COJEpIKaHUs yueOHOro MaTepHaja U MPUMEHSTh UX B
npoeCCUOHAIBLHON CATEIBHOCTH.

Yposens 3 TPUMEHSTh OCHOBHBIE CITOCOOBI MHTETPAIMH YISOHBIX MTPEIMETOB B MPO(EeCCHOHATHLHOM
JIeSITEILHOCTH.

Baapners:

VYpogsens 1 OCHOBHBIMHU CIIOCOOaMH YCTAHOBIICHHS CBSI3€H MEXKYy CTPYKTYPHBIMH KOMIIOHEHTAMH
coJiepkaHusl y4eOHOTO MaTepualia il OpraHu3alliy pa3BUBAIONICH yaeOHOM
JIESTEIILHOCTH C 1IeITbI0 (DOPMUPOBAHUS [IEIOCTHOTO TIPECTABICHUS O MUPE,
OpPUEHTUPOBAHHOW HA Pa3BUTHE U CAMOPA3BUTHE JIMYHOCTU peOEHKA.

Yposens 2 OCHOBHBIMHU CIIOCOOaMH YCTAHOBIICHHS CBSI3€H MEXKy CTPYKTYPHBIMH KOMIIOHEHTAMH
coJiepkaHusl y4eOHOTO MaTepualia il OpraHnu3aluy pa3BUBAIOICH yaeOHOM
JIESITEILHOCTH.

Yposens 3 OCHOBHBIMH CITIOCOOAMH yCTAHOBJICHUS CBS3EH MEXKIY CTPYKTYPHBIMU KOMITOHCHTAMH
COJIepKaHUS TUCLUIUINHBIL.

IIK-3.2: UcnoJb3yeT 00pa3oBaTelbHbIii MOTEHIINAJ COUMOKYJILTYPHOM CpeAbl perMoHa B PeNnoiaBaHuu (MpeaMeTa mno
npo¢uii) B yueOHOI 1 BO BHEYPOUHOI /1eSITeJIbHOCTH

3HaThb:

Vposens 1 CMBICTIOBOE, POCTPAHCTBEHHOE, CTPYKTYPHOE CO/IEP KaHNE PETHOHAIBHOM
COLIMOKYJIBTYPHOH CpeIbl U CIIOCOOBI peatn3anuy ee 00pa3oBaTeIbHOTO MOTEHIMAA B
MpernoiaBaHuy (IpeaMera 1o npoduito) B yueOHOM U BO BHEYPOUHOU AEATEIBHOCTH.

Yposens 2 OCHOBHBI€ AJIEMEHTBI CTPYKTYPbI COLIMOKYJIBTYPHOH cpe/ibl (CHCTeMa OTHOLICHHH,

KyJIbTypa, IPOCTPAHCTBO AEATEILHOCTH U BPEMEHHAs OpraHU3alHsl AKU3HHU) U CIIOCOOBI
peanu3anny 00pa3oBaTeNLHOIO IOTEHIMAIA PETHOHAILHON COLIMOKYILTYPHOM Cpebl B
npodeccnoHaIbHON IESITEbHOCTH.




VYposens 3 uMeeT o0l1ee MPECTABICHUE O COLIMOKYIIBTYPHOH CpeJie KaK YacTh KyJIbTYPHO-
00pa3oBaTeIbHOTO MPOCTPAHCTBA.

YMmerhb:

Yposens | MIPUMEHSTH OCHOBHBIE CIIOCOOBI 00pa30BaTEILHOIO OTEHIMAJIA COLIMOKYIBTYPHON CpeJibl
pervoHa B y4eOHO U BO BHEYPOUHOM AEATEILHOCTH; OCYILECTBIATh 00yUeHHE Ha OCHOBE
MPEEeMCTBEHHOCTH OKOJICHHUH, YHUKAIbHOCTH IPUPOTHON U KyJIbTYPHO-UCTOPUIECKON
CpeIbL.

Yposens 2 TIPUMEHSTH OCHOBHBIE CIIOCOOBI 00pa30BaTEILHOTO OTEHIMAJIA COLIMOKYIBTYPHON CpeJibl
peruoHa B npo()eCCUOHAIBHOM JICITEILHOCTH; CUCTEMY 3HAHHH O COLIMOKYJIBTYPHOM
CBOEOOpA3HU POJTHOTO KPasi.

VYposens 3 MPUMEHSATh OCHOBHBIE CITOCOOBI 00pPa30BaTEILHOTO MOTEHIMAIA COLIMOKYJIBTYPHOM Cpe/ibl
peruoHa B npo(eCCHOHAIBHOM JeITENbHOCTH.

Baagern:

Yposens | OCHOBHBIMH CIIOCO0OaMU peanu3aly 00pa3oBaTeIbHOrO OTEHIIMAA COLIMOKYIIBTYPHON
Cpellbl pETMOHA B YUeOHOM U BO BHEYPOUHOM ACATEILHOCTH; OpraHU3alud 00y4YCHHUs Ha
OCHOBE IIPEEMCTBEHHOCTH ITOKOJICHNH, YHUKAJIFHOCTH MPUPOTHON U KYJIBTYPHO-
HUCTOPUYECKOHN CpEeIbl.

Yposens 2 OCHOBHBIMH CIIOCOOaMU peanu3aliy 00pa3oBaTeIbHOrO OTEHIIMAA COLIMOKYIBTYPHON
Cpelbl peruoHa B Mpo)eCCHOHATIBHOM ACSTENbHOCTH; 3HAHUSIMH O COLIMOKYJIBTYPHOM
CBOEOOpA3HU POTHOTO KpPasi.

VYposens 3 OCHOBHBIMH CIIOCOOaMU pealtu3aliii 00pa3oBaTeIbHOTO TOTEHIIMAIA COLIMOKYIIBTYPHON
Cpellbl peruoHa B MPO(ECCHOHATIBHOM ACATEILHOCTH.

IIK-3.3: 3HaeT nMCHX0JIOTO-NeJarornyecKue yCJI0BUs CO3aHHUs Pa3BUBaIOIIeil 00pa3oBaTe/IbHON cpeabl IS 10CTHKEHUS
JIMYHOCTHBIX M MeTanpeIMeTHbIX Pe3yJbTATOB 00y4YeHUs!

3HaTh:

VYposens | uMeeT o0I1ee MPeCTaBICHUE O IICUXO0JIOTO-TIeJarOTHUECKUX YCIOBHUIX CO3IaHuUs
pa3BHBaroLIel 00pa30BaTENBHOI Cpe/ibl B YUSOHBIX LEIIX

VYposens 2 OCHOBHBIE TICUXO0JIOTO-TIEIarOTMYECKHE YCIOBHSI CO3aHMs Pa3BUBAIOIEH
00pa3oBaTeabHOM Cpeibl TSt JOCTHXKEHHS JINYHOCTHBIX U METAIPEJMETHBIX Pe3yJIbTaTOB
00yueHusl.

Yposens 3 HMMEET IEJIOCTHOE MPEJICTABICHUE O COBOKYITHOCTH BO3MOXHOCTEH 00pa3oBaTe/ibHON
Cpeibl, KOTOPBIE IO BO3ACHCTBHEM OKPYIKAIOLIET0 MUPA HATIPABJICHBI HA Pa3BUTHE
JMYHOCTHOTO KOMIIOHEHTA M YCOBEPIICHCTBOBAHUE OMPECICHHBIX KAYECTB JIMYHOCTH
o0yuaromuxcs.

YMmerhb:

VYposens | Ha MOPOTOBOM YPOBHE CO3/1aBaTh MCUXOJIOT0-TMIEAarorHueCcKre YCIOBUsI pa3BUBAIOLICH
00pa3oBaTenbHOI cpebl B YUeOHBIX IEIsIX

Yposens 2 Ha 0a30BOM YPOBHE CO3/IaBaTh MICHXOJIOr0-11€1arOrMYECKHE YCIIOBHSI Pa3BHBAIOIICH
00pa3oBaTeabHOM CpeIbl TSt JOCTHXKEHHS JINYHOCTHBIX U METAIPEJAMETHBIX Pe3yJIbTaTOB
o0yueHus

Yposens 3 Ha MPOJBHHYTOM YPOBHE CO3/1aBaTh MCHXOJIOTO-TIEAarOTHYECKHE YCIOBUSI Pa3BUBAIOLICH
00pa3oBaTenbHOI Cpelibl, KOTOPBIC HANPABJICHBI HA PA3BUTHE IMYHOCTHOTO KOMIIOHEHTA U
YCOBEpPILICHCTBOBAHHE ONPE/ICICHHBIX KAUeCTB JTMYHOCTH 00YYarOIUXCS

Baapners:

VYpogsens 1 Ha MOPOTOBOM YPOBHE CIIOCOOHOCTBIO CO3/1aBaTh IICUXOJIOTO-TIEIarOTHYECKUE YCIOBHS
pasBuBaroleii 00pa3oBaTeIbHON Cpelibl B YUEOHBIX HEIX.

Yposens 2 Ha 6a30BOM YPOBHE CIIOCOOHOCTBIO CO3/IaBaTh MCUXOJIOTO-TIEAArOTHUECKHE YCIOBUS
pasBuBaroleii 00pa3oBaTeNbHON CPEJIbl IJIs1 TOCTHXKEHHSI TMYHOCTHBIX 1
METAaIPEIMETHBIX PE3YJIbTATOB O0Y4YCHHUSI.

Yposens 3 Ha MPOJBUHYTOM YPOBHE CIIOCOOHOCTBIO CO3/IaBATh MICHXOJIOTO-TIEIATOTHYECKUE YCIIOBHS
pasBuBaroleii 00pa3oBaTeNILHON CpeJibl, KOTOPhIC HAIIPABIICHBI HA PA3BUTHE JINYHOCTHOTO
KOMITOHEHTA U YCOBEPILCHCTBOBAHUE OIPEICICHHBIX KaYeCTB JINYHOCTH 00YYArOIIHXCS.

IK-10: Cnoco6eH Hcnob30BaTh CHCTEMY JMHTBHCTHYECKUX 3HAHMI, BKJIIOYAIOIIYIO B ce0sl 3HAHUE OCHOBHBIX
(oHeTHUECKHX, JIEKCHYECKHX, TPAMMATHYECKHUX, CJI0BO0OPA30BATEIbHBIX SIBJEHUI U 3aKOHOMEpPHOCTeii

IIK-10.1: Brageer cucteMoii TUHIBUCTHYECKHX 3HAHU 115 pelieHus MpodeccHOHATBHBIX 32124

3HaTh:

VYposens | OCHOBHbIE (DOHETUUECKHE, TEKCUUECKUE, [PAMMATUUECKUE SIBICHUS U HOPMBI
HMHOCTPAHHOTO A3bIKa HA BCEX YPOBHSAX SA3bIKOBOI cUCTEMBL; AU (epeHINaIbHYIO0
cnenuduKy GyHKIUOHAIBHBIX CTHIEH 00LeHNs; chepy UX NIPHUMEHEHHUS.

Yposens 2 OCHOBHbIE ()OHETUUECKHE, TEKCUUECKUE, TPAMMATUYECKUE SIBICHUSI U HOPMBI
MHOCTPAHHOTO A3BIKa Ha BCEX YPOBHSIX A3BIKOBOI CHCTEMBL.




Yposens 3 OCHOBHBIE ()OHETHUECKHE, TEKCHUECKIE, TPAMMAaTHYECKUE SBICHUSI 1 HOPMBI
HWHOCTPAaHHOTO SI3BIKA.

YMmers:

Yposens | OCYILECTBIIATH 00IIeHHE B IPO(ECCHOHAIBHOM JIeSTeIbHOCTH, IIPUMEHSITh HaBBIKH
YCTHOH U MMCbMEHHON peyy Ha HHOCTPAHHOM SI3BIKE; MOJEINPOBATH BO3ZMOYKHBIC
CHUTYaIM{ OOIIEHNS MEX Iy IPEICTaBUTEISIMU PA3INYHbBIX KYJIbTYpP U COLIYMOB,
UCIIOJIb30BATh SI3BIKOBBIE CPECTBA IS pelIeHHs NPo(decCHOHAIbHBIX 3a/1ad.

Yposens 2 OCYILECTBIIATH 00IIeHHE B IPO(ECCHOHAIBHOM IS TeIbHOCTH, IPUMEHSITh HaBBIKH
YCTHOH U MMCbMEHHON peyr Ha HHOCTPAHHOM SI3BIKE; MOJEINPOBATH BO3MOXKHBIE
CHUTYaIy OOIIEHHS [UTS peIleHNs TPOheCCHOHAIBHBIX 3a1ad.

Yposens 3 OCYLIECTBIATH O0IIEeHNE B IPO(ECCHOHATBHON AEATENEHOCTH, TPUMEHITH HABBIKH
YCTHOW ¥ MICbMEHHOW peur Ha NHOCTPAHHOM SI3bIKE.

Baagers:

Yposens | HaBBIKaAMHU (PYHKIIMOHAIBHO-CTUJIMCTHYECKOH U PepeHIray eI (POHETHYECKOTO,
JIEKCUYECKOTO, TPAMMATHIECKOTO YPOBHEH sA3bIKa, HABBIKAMHU I'PAMOTHO U OCO3HAHHO
BBIOMPATh U UCIIOJIL30BATh HanboJee aleKBaTHBIA PErucTp oOIEHNS B COOTBETCTBHH C
KOMMYHHKATHUBHOMN CHTYyaIHen.

Yposens 2 JMHIBUCTUYECKUMH 3HAaHUSMHU Ha Pa3IUUHBIX SA3bIKOBBIX YPOBHSX, HOpPMaMH
(YHKIIMOHUPOBAaHHUS HHOCTPAHHOTO SI3bIKa; HABBIKAMH YCTHOM U IMICEMEHHOH pedr Ha
MHOCTPAHHOM SI3BIKE JUISl peIIeHUs NPO()eCCHOHATIBHBIX 3a1a4.

VYposens 3 HaBBIKAaMH YCTHOW M MUCbMEHHOM peur Ha HHOCTPAHHOM SI3BIKE ISl PELICHHS
npo¢eCcCHOHANBHBIX 3a7ay.

IIK-10.2: Boigeasier pyHKIHOHAIbHbIC PA3HOBUIHOCTH H3Y4aeMOI0 3bIKA U HCIO0JIb3YyeT UX B PAa3JIMYHBIX CUTYalUsAX
o01eHNs1, B TOM YHcie NpogecCHOHANLHOro 6 GyHKIHOHHPOBAHHA H3y4YaeMOro HHOCTPAHHOTO SI3bIKA, ero
(QYyHKIHOHANLHBIX Pa3HOBHAHOCTEH

3HaTh:

VYpogsens 1 uMeeT ofliee mpecTaBieHue 0 QyHKIMOHATIBHBIX PA3HOBUIHOCTSAX M3y4aeMOTo SI3bIKa, B
TOM YHCJIe TPOPECCHOHATLHOTO (PYHKIIMOHHUPOBAHUS H3y4aeMOT0 HHOCTPAHHOTO SI3bIKA;
MPEICTaBICHUE O CTHIMCTHYECCKON TEOPHUH, CICIU(UKE ee METasI3bIKa U
TEPMHUHOJIOTUYECKOTO arapara.

Yposens 2 uMeeT ofliee MmpecTaBiIeHue 0 (PyHKIIMOHATIBHBIX Pa3HOBHHOCTSIX H3Y4aeMOrO S3bIKa,
CTHJIMCTHYECKOW TEOPUH U CICHU(PHKE ee METasI3bIKa.

Yposens 3 nMeeT ollee MpeICTaBIeHe O (PyHKIHOHATIBHBIX PA3HOBUIHOCTSAX U3y4aeMOTO SI3bIKA.

Ymers:

VYpogsens 1 JIEMOHCTPHPOBATH MPOJBUHYTHIC 3HAHUS OCHOBHBIX PA3HOBUIHOCTEH (YHKIIMOHAIBHBIX
CTHJICH PeYr WHOCTPAHHOTO S3bIKA, PA3JINYAIOIIMXCS YCIOBUSAMH U LETSAMH OOIICHHS B
00I1IeCTBEHHOW U MTPOYECCUOHATIBHOM ACATEILHOCTH.

Yposens 2 JIEMOHCTPHPOBATh 0A30BbIC 3HAHKS OCHOBHBIX Pa3HOBHHOCTEH (YHKIIMOHATbHBIX
CTHJICH PeYr HHOCTPAHHOTO SI3bIKA, PA3JIHYAIOIINXCS YCIOBUSAMHE U IEISIMUA OOIICHHS B
00IIECTBCHHOM JICATCILHOCTH.

Yposens 3 JIEMOHCTPHPOBATH MOPOTOBbIC 3HAHUS OCHOBHBIX PA3HOBUIAHOCTEH (PYHKIIMOHAIBHBIX
CTHIICH pedr HHOCTPAHHOTO SI3bIKA.

Baapners:

VYposens | CIIOCOOHOCTBIO BBIJICIATEH (DYHKIIMOHAIBHBIC CTHIIH PEUU U3yU4aeMOro SI3bIKa 1
WCIIOJIb30BaTh UX B PA3JIHUHBIX CUTyaIUsSX OOIICHHUS, B TOM YHUCIIE B MTPOPECCHOHATBHOM
JIEATEIILHOCTH.

Yposens 2 CMOCOOHOCTBIO BBIIEIATH (DYHKIIMOHATBHBIC CTHUII PEYH U3YIaeMOTO SI3bIKa H
UCIIOJIb30BATh UX B PA3IMYHBIX CUTYalUsAX OOIICHHS.

Yposens 3 CMOCOOHOCTBIO BBIIEIATH (DYHKIIMOHATBHBIC CTHUIIU PEYH U3Y4aeMOT0 S3bIKA.

IIK-11: Cnoco0eH HCNO0J1b30BaTh NOHATHIHBIN aNnapaT TeoOpeTHYeCKOH M NPUKIATHON JUHTBUCTUKH M JTUHTBOAUAAKTUKHI

IIK-11.1: Brageer nOHATHIHBIM aNNapaToM TeopeTHYeCKOH U MPUKJIATHON JUHTBUCTUKH B MPOdeccuoHaILHOIM
KOMMYHHKAILMH

3HaTh:

VYposens | OCHOBHBIE SIBJICHHS HA BCEX YPOBHSIX S3bIKA M 3aKOHOMEPHOCTH (DyHKIIHOHUPOBAHHS
M3y4aeMOTO HHOCTPAHHOTO S3bIKa, €r0 ()YHKIMOHAIBHbIE PAa3HOBUIHOCTH, COCTABIISIOIINE
OCHOBY T€OPETHUYECKOH M MPAKTHUECKON MPO(YECCHOHAIBHO MOATOTOBKH.

VYposens 2 OCHOBHBIE€ KATETOPHH U TTOHATHS TEOPETHUECKOHN U MPHUKIIATHON JIMHTBUCTHKH,
COCTABJISOIINE OCHOBY TEOPETUUECKON M MPAKTHYECKOH MPOPECCHOHAITBHON TTOATOTOBKH.

VYposens 3 uMeeT o0liee MPe/ICTaBICHUE O TECOPETUIECKOM U MPHUKIIAJHON JIMHTBUCTHKE B
po¢eCCHOHANBHOM KOMMYHHKALIUH.




YMmerhb:

Yposens | MPUMEHSATH CUCTEMY JIMHIBUCTHYECKUX 3HAHHMU, BKIFOYAIOIINX OCHOBHBIEC (JOHETUYECKHE,
JIEKCUIECKUE, TPaMMaTHIECKHe, CIIOBOOOPA30BaTEIIbHEIC SIBIICHUS M 3aKOHOMEPHOCTH
(YyHKIIMOHUPOBAHUS U3y9aeMOT0 HHOCTPAHHOTO SI3bIKa B IPO(EeCCUOHATHHON
JIESITELHOCTH.

Yposens 2 MIPUMEHSATH 3HAHUS O CTPYKTYPE SA3bIKa KaK I[EJIOCTHON CUCTEMEBI B MPO(ECCUOHATLHOM
JIESITETLHOCTH.

Yposens 3 MIPUMEHSTh 3HAHUS O CTPYKTYpE sI3bIKa B MPO(HECCHOHATBHON KOMMYHHKALIUH.

Baapners:

VYpogsens 1 JIUHTBUCTUYECKAMH 3HAHUSIMH Ha PA3JIMYHBIX SI3BIKOBBIX YPOBHSX, HOPMaMH
(YHKIMOHUPOBAHUSI MHOCTPAHHOTO S3bIKa B PO(ECCHOHAILHONW KOMMYHHUKAIIHH.

Yposens 2 JIMHTBUCTUYCCKUMHU 3HAHUSIMHA Ha PA3JIMYHBIX S3BIKOBBIX YPOBHSIX B MPO(ECCHOHATBHON
KOMMYHHKAIIHH.

VYposens 3 OOIIMMU TMHTBUCTUYECKUMH 3HAHUSIMH B NPO(ECCHOHATBLHONH KOMMYHHUKAIIHMH.

IIK-11.2: [IpuMeHsieT MOHATUIHBII annapaT TeopeTHYeCKOH M MPUKJIATHON JUHTBUCTUKH M JTUHTBOAUIAKTUKH JISI
peleHus npogecCHOHAIBHBIX 3a1a4

3HaThb:

VYposens | OCHOBHBIE SIBIICHHS HA BCEX YPOBHAX S3bIKAa M 3aKOHOMEPHOCTH (DyHKIIOHUPOBAHUS
N3y4aeMOro HHOCTPAHHOTO $SI3bIKa; 00IIMe 3aKOHOMEPHOCTH 00yUEeHUS A3bIKaM,
COCTaBJISIIOIINE OCHOBY TEOPETUUECKON U MPAKTUYECKOH MPpOoeCCHOHANBHON NOATOTOBKH.

VYposens 2 OCHOBHBIC MOHATHS TEOPETUYECKON U MPHUKIIAJTHON JMHTBUCTUKH U 00IIIUE
3aKOHOMEPHOCTH 00yUYEeHUS S3bIKaM JUIsl peIeHust IpodeccnoHambHBIX 3a1ad.

Yposens 3 uMeeT o0Iee NPEeICTaBICHHE O TEOPETHYESCKON 1 PHUKIIATHOM JTHHTBUCTHKE U
JIMHTBOUIAKTHKE JUIS peIIeHUs MPodeccnoHaIbHBIX 3a1a4.

Ymern:

VYposens | MPUMEHSTh CUCTEMY JIMHIBUCTHYECKHUX 3HAHHH, BKIFOYAIONIMX OCHOBHBIC ()OHETHUECKHE,
JIEKCUYECKHE, TPaMMaTHYECKHE, CJI0BOOOPA30BaTENIbHbIE SIBICHHUS U 3aKOHOMEPHOCTH
(bYHKIIMOHUPOBaHHS U3y4aeMOTO HHOCTPAHHOTO SI3bIKa B MPO(MECCHOHATBHON
JIeSITeIbHOCTH; METOJIBI M CPENICTBA O0YUYCHUSI MHOCTPAHHOMY SI3bIKY B 3aBHCHMOCTH OT
JUIAKTHYECKHX LieNiel ¥ OCTAaBICHHBIX 3a1a4.

VYposens 2 MIPUMEHSTh 3HAHUS O CTPYKTYPE SI3bIKa KaK IIEJIOCTHOM CUCTEMBI B TIPO(eCcCHOHATBLHOM
JIeSITeIbHOCTH; 3aKOHOMEPHOCTH (PyHKIIMOHUPOBAHUS U3y4aeMOro HHOCTPAHHOTO S3bIKA
JUTSL peleHust TpodecCHOHATBHBIX 3a/ad.

Yposens 3 MPUMEHSTh 3HAHUS O CTPYKTYpE SI3bIKA JJIsI PEIICHHs TPOPECCHOHATBHBIX 3a/1a4.

Baagers:

VYposens | JIMHTBUCTUYECKMMU 3HAHUSMH Ha Pa3IUYHBIX S3bIKOBBIX YPOBHSX, HOPMaMH
(YHKIMOHUPOBAHUSI HHOCTPAHHOTO S3bIKa; CUCTEMOW 0000IIEHHBIX MPEICTABICHUN O
nporieccax 00y4eHus I pelieHus npodecCHOHaIbHBIX 3a/1a4.

Yposens 2 JIMHTBUCTUYECKUMH 3HAHHUSMH Ha PA3INYHBIX S3BIKOBBIX YPOBHSX JUIS PEILICHUS
po)eCCHOHANBHBIX 3314, CUCTEMOiT 0000IIEHHBIX PEACTABICHHI O Mpolieccax
00y4eHHs 1 Hay4eHHUS S3BIKY.

Yposens 3 OOIIMMH JTHHTBUCTUYECKUMH 3HAHUSAMH JJIs1 pelIeHHs TPO(ECCHOHATBHBIX 33134 U
3HAaHUSIMU O IPOLIECCaxX OO0YUEHUS SA3BIKY.

4. CTPYKTYPA U COAEP) KAHUE JTUCHUIIJIMHBI (MOOYJIST)
Kox HanmeHoBaHue pa3/ieoB U TeM /BH] Cemectp / | HacoB | Komneren- | JIutepatypa | Hure | Ilpumedanue
3aHATHSA 3aHaTUs/ Kype HUH U 3JI. pecypcesl [ pakT.

Pazgeax 1. Unit: "Changing Patterns of
Leisure" Speech Patterns; Word

Combinations and Phrases




1.1 OtpaboTka peueBbIX MOJIeNeit U (pas. 4 YK-4.1 VK- JI1.1J11.2 MoHuTOpHHT
OCHOBHBIE 3HAYCHUS KATETOPUH 4.2 YK-4.3 JI1.3 MOCENaeMOCTH
MonanbHOCTH. CpelicTBa BBIpaKEHHS [K-1.1 ITK- 3aHATUH.
MOJaJIbHBIX 3HaueHui. /J1ab/ 1.2 TIK-1.3 [IpoBenenue

IK-2.1 TIK- (bpoHTaNbHOrO
3.1 TIK-10.1 ompoca.
TIK-10.2 TIK Brimonnenue
-11.1 IIK- yIpaKHEHUH.
11.2 IIpoBepka
BBITIOJTHEHUS
JIOMAIIIHET O
3a7aHus
IpernoiaBarene
M.
Pazgeax 2. Unit: "Changing Patterns of
Leisure' Essential Vocabulary

2.1 PaGora Haj TIEKCHYECKUM MAaTEPUATIOM. 10 VK-4.1 VK- JIT.1J11.2 Monwurtopunr
O6cyxaenue pomana "Nice Work", D. 4.2 VK43 JI1.3 MOCEIIAEMOCTH
Lodge. /J1a6/ [K-1.1 ITK- 3aHATHH.

1.2 TIK-1.3 [IpoBenenue
IK-2.1 TIK- (bpoHTaNBHOrO
3.1 TIK-10.1 ompoca,
TIK-10.2 TIK JIUCKYCCHH.
-11.1 TIK- Brinonnenue
11.2 yIpaKHEHUH.
IIpoBepka
BBITIOJTHEHUS
JIOMAIIIHET O
3a7aHus
npernoaBarene
M. [IpoBenenne
TecTa.
Pa3pea 3. Unit: "Changing Patterns of
Leisure" Text "Three Men in a Boat"
by J.K. Jerome

3.1 UreHne 1 mepeBo. OTPBIBKA U3 TEKCTa 8 VK-4.1 VK- JIT.1J11.2 Monwurtopunr
«Tpoe B n07Ke, HE CUNTAsI COOAKHUY. 4.2 YK-4.3 JI1.3J11.4 MOCEIaeMOCTH
OO0yueHwue IeMeHTaM CTHIUCTHYECKOTO IK-1.1 K- 3aHATHUH.
aHaju3a: Tponsl (JiuToTa, Meradopa, 1.2 TIK-1.3 IIpoBepka
HUPOHMUS, SMUTET, METOHUMUSL, THIIEpOO0IIa). [K-2.1 I1K- BBITIOJTHEHHUSI
BrinmonHeHne cTunMCTUYECKOTO aHANINU3a 3.1 TIK-10.1 JIOMAIIHETO
tekcTa. CocnararenabHOE HAaKIIOHEHHUE B TIK-10.2 TIK 3alaHus
AHTTIUIICKOM s3bIKe. Tpu THIIA yCIOBHBIX -11.1 IIK- MpernoaaBaTese
npeanoxennit. O6cyxaenue pomana "Nice 11.2 M. [IpoBenenue
Work", D. Lodge. /J1a6/ JIICKYCCHH,

(bpoHTaNbHOTO
orpoca,
3aciylIuBaHue
JOKJIAJIOB.
IIpoBepka
CTHJINCTUYECKOT
0 aHaNM3a.

Pazgea 4. Unit: "Changing Patterns of
Leisure' Topical Vocabulary




4.1

Pabota ¢ HOBBIMHU JIEKCHIECKUMU
enununamu no reme “Hiking”. OrpaboTka
BokaOyisipa. O6cyxnenue TeM «CrocoObl
MIPOBEICHUS OTITyCKa U 1ocyTay, «Buist
JI0CyTa U CIIOCOOBI MPOBEACHUS OTIYCKaY,
Y cnoBHBIE IPEIOKEHUS] CMELIAHHOTO
THUIA. YCIOBHE B IPOCTHIX MPEATOKCHUSX.
O6cyxaenue pomana "Nice Work", D.
Lodge. /J1a6/

11

VK-4.1 VK-
42 VK43
IIK-1.1 IIK-
1.2 TIK-1.3
IIK-2.1 IIK-
3.1 TIK-10.1
MK-10.2 TIK
-11.1 IIK-
11.2

JI1.1J11.2
JI1.3

MounutopuHr
MOCEIAEMOCTH
3aHITHH.
[IpoBepka
BBINOJIHEHUS
JIOMAIIIHETO0
3aJaHus
IpernoaBaresne
M. [IpoBenenue
JIUCKYCCHIA,
(hpoHTaTBHOTO
omnpoca.
IIpoBenenune
JUKTAHTA 110
aKTUBHOMN
JIEKCHKE.
BricTtynnenue
CTYJIEHTOB C
MUHH-
JIOKJIaJI0M,
JIOKJIJIOM C
Mpe3eHTanuneH,
TpyNIOBBIM
MIPOEKTOM.
Hanucanue
acce.

Pa3nen 5. CamocTosiTesbHas padoTa 1o
Unit "Changing Patterns of Leisure"

5.1

BeimonHeHue 3aJaHUil 0 ISKCHYECKOMY H
rpaMMaTH4eCKOMY MaTepHaIly B paMKax
nzydaemoii Temsl. [loaroroska
muckyccusM. [ToaroroBka qokaagoB
(npoekroB). Urenne pomana "Nice Work",
D. Lodge. /Cp/

VK-4.1 VK-
42 VK43
IK-1.1 IIK-
1.2 1IK-1.3
IK-2.2 TIK-
3.11TIK-3.2
ITK-10.1 IIK
-10.2 TIK-
11.1 TIK-
11.2

JI1.1J11.2
JI1.3

[IpoBepka
HaJIN4HS
IpernoaBaresne
M. Beimmonnenne
KOHTPOJIbHBIX
pabot. Yuactue
B IUCKYCCHSIX,
(hpoHTATIBHBIX
onpocax.
[ToaroroBka
MUHH-I0K/Ia]1a,
JIoKJIaz1a ¢
Mpe3eHTanuneH,
rpyIMIIOBOTO
MIPOEKTA.
VYyactue B
KypCOBOM
TBOPYECKOM
MEpOINPHSITUH.

Pa3nea 6. Unit "Man and Nature"
Speech Patterns; Word Combinations
and Phrases

6.1

OtpaboTka peueBbIX MoJieNeil u ¢pas.
CocnaraTenbHOe HaKJIOHEHUE B
MIPUJATOYHBIX U3bSICHUTEIBHBIX
npeioxkeHusx. /Jla6/

VK-4.1 VK-
42 VK43
IIK-1.1 TIK-
1.2 TIK-1.3
IK-2.1 IIK-
3.1 TIK-10.1
MK-10.2 TIK
-11.1 TIK-
11.2

JI1.1J11.2
JI1.3

MonuropuHr
MOCEIAEMOCTH
3aHITHH.
IIpoBenenue
(hpoHTaTIBHOTO
ornpoca.
Brimonnenue
YIPAKHEHHUH.
[IpoBepka
BBINOJIHEHUS
JIOMAIIHETO
3aJaHus
IpernoaBaresne
M.

Paznen 7. Unit "Man and Nature"
Essential Vocabulary




7.1 PaboTa Ha/1 TEKCHYECKUM MaTEPHAIIOM. 10 YK-4.1 VK- JIT.1J11.2 Monwuropunr
O6cyxaenue pomana "Nice Work", D. 42 YK-4.3 JI1.3 MOCENaeMOCTH
Lodge. /J1a6/ TIK-1.1 IIK- 3aHATHH.

1.2 TIK-1.3 [IpoBenenue
IIK-2.1 IIK- (bpoHTaNbHOrO
3.1 TIK-10.1 ompoca,
[IK-10.2 TIK JIUCKYCCHH.
-11.1 IIK- Brinonnenue
11.2 yIpaKHEHUH.
IIposepka
BBIIOJIHEHUS
JIOMAIIIHETr O
3a1aHus
npernoaBarene
M. [IpoBenenne
TecTa.
Pa3gen 8. Unit "Man and Nature' Text
"The Apple-tree' by J. Galsworthy

8.1 UreHue, nepeBO U aHATIU3 OTPBIBKA U3 6 YK-4.1 VK- JI1.1J11.2 Monuropusr
tekcra «LIBer s1610HM». OOyueHue 4.2 YK4.3 J1.3 MOCEIIaeMOCTH
3JIEMEHTaM CTHIMCTHYECKOTO aHAIN3a: TIK-1.1 IIK- 3aHATUH.
TpOIBI (JIUTOTA, MeTadopa, UPOHUS, 1.2 TIK-1.3 TIposepka
SIHTET, METOHUMHUSI, THIIEepOoIa). TK-2.1 IK- BBITTOJTHCHHUS
BerInosnHeHne CTUIIMCTHYECKOTO aHaIn3a 3.1 TIK-10.1 JIOMAIIIHETro
tekcta. CocnaraTeabHOE HAaKIIOHEHUE B [1K-10.2 TIK 3alaHus
JIPYTUX TUMAX IPUIATOYHBIX -11.1 IIK- npenojaBaresne
npennoxeHuil. [loBropenne npoiineHHOTo 11.2 M. IIpoBenenue
Mmarepuana. O6cyxxaeHue pomana "Nice JUCKYCCHH,
Work", D. Lodge. /J1a6/ (poHTaNBHOTO

ompoca,
3acIlylIMBaHUe
JOKJIAJIOB.
IIposepka
CTHJIMCTUYECKOT
0 aHaiu3a.
Pa3ngen 9. Unit "Man and Nature"
Topical Vocabulary

9.1 PaboTa ¢ HOBBIMU JIEKCHYECKHMU 11 YK-4.1 VK- JI1.1J11.2 MonuropuHr
enuHUIaMu 110 TeMe “Environment and 4.2 YK-4.3 JI1.3 MOCEIIAaeMOCTH
conservation”. OTpaboTka BokaOyJLipa. IIK-1.1 TIK- 3aHATHH.
O6cyxaeHne TeM «HenoBek u mpupoay, 1.2 TIK-1.3 IIpoBepka
«["moGanbHbIe 3KOJIOTUYECKUE TPOOIIEMBI, TIK-2.1 IIK- BBITIOJTHEHHS
«IIpruuHBI ¥ TOCIENCTBHUS BOJHOTO 2.2 TIK-3.1 JIOMAIITHETO
3arpsi3HeHus», «[IpudnHbI 1 mocnencTBUs TIK-3.2 TIK- 3a/1aHus
3arpsi3HEHHs BO3/1yXa (TapHUKOBBII 10.1 K- npenojaBaresne
3¢ dexT, KUCIOTHBIE TOXIH)», «[IpuunHb 10.2 TIK- M. IIpoBenenue
U TOCJICJICTBUS KICUE3HOBEHUS JIECOBY, 11.1 IIK- JIUCKYCCHH,
«PagnoakTuBHOE 3arpsi3HEHHE: 11.2 (bpoHTaTBEHOTO
WCTOYHHKH, IPUYMHBI, CIIOCOOBI ompoca.
npenoTBpameHus». [Ipocmotp n [IpoBenenmue
obcyxnaenue ¢punbma "Erin Brockovich". JTUKTAHTA 110
Jlexcuko-rpaMmaTH4YecKHe U JEKCHUYECKHe aKTUBHOH
CpeICTBa BBIPAXKEHUSI MOAAJIBHOCTH. JIEKCHKE.
3HayeHus 1 HopMbl MOJAIIBHBIX TJ1aroJI0B. Beictynnenune
O6cyxnenue pomana "Nice Work", D. CTYZIEHTOB C
Lodge. /J1a6/ MUHH-

JOKJIaZoM,
JOKJIaZioM C
NIpe3eHTalNEH,
IPYTIIOBBIM
TIPOEKTOM.
Hamucanue
acce.

Paznen 10. CamocrosiTenbHas padora
no Unit "Man and Nature"




10.1 Brimonnenue 3aianuii Mo JIEKCHYECKOMY U 2,85 | YK-4.1 VK- JIT.1J11.2 IIpoBepka
rpaMMaTH4YEeCKOMY MaTepHally B paMKax 4.2 YK-43 JI1.3 HaIu4dus
nzydaemoii Tembl. UreHue pomana "Nice [K-1.1 ITK- npenojaBaresne
Work", D. Lodge. [Tonroroska 1.2 TIK-1.3 M. Brinonnenne
quckyccusaM. IloaroroBka goknanoBs IK-2.1 TIK- KOHTPOJIbHBIX
(mpoextoB). /Cp/ 2.2 TIK-3.1 pabot. Yuactue

[IK-3.2 TIK- B IUCKYCCHSX,
10.1 TIK- (pOHTATBHBIX
10.2 TIK- ompocax.
11.1 IIK- IlogroroBka

11.2 MUHH-I0KIIaA,
JIOKJIaz1a C
Mpe3eHTanuneH,
IPYIIIOBOTO
IIPOEKTA.
VYyactue B
KypCOBOM
TBOPYECKOM
MEpOTIPUATHH.
Pazgen 11. 3auer

11.1 1. OTBeTUTH HA BONPOC O NPOHICHHON 0,15 | YK-4.1 VK- JIL.1J11.2 3auer.IIpoBepka
TEME. 4.2 YK-43 JI1.3 OTBETA IO
2. BrImoHUTH MpakTHYECKOe 3aJaHue 10 [IK-1.1 K- MPONICHHON
MPOIECHHOMY MaTepuay (aHajau3 1.2 TIK-1.3 teme. [IpoBepka
OTpBIBKA U3 JINTEPATYPHOTO [IK-2.1 I1K- CTHIINCTHYECKOT
TIPOU3BEICHUS ). 2.2 TIK-3.1 0 aHaynM3a
/KP3/ [1K-3.2 TIK- TEKCTa.

10.1 IIK-
10.2 TIK-
11.1 IK-
11.2
Pazpnen 12. Unit: "Painting" Speech
Patterns; Word Combinations and
Phrases

12.1 OTtpaboTka peueBbIX Moieneit u Gpas. 4 YK-4.1 VK- JI1.1J11.2 MoHuTOpHHT
CuHTakcuc aHrmiickoro ssbika. [lonstue 4.2 VYK-43 J1.3 MIOCEIIaeMOCTH
o npemoxxeHuu. [IpeaukaTuBHOCTS. [K-1.1 ITK- 3aHATUH.
Kareropumu, odpopmistomniue 1.2 TIK-1.3 [IpoBenenue
MIPEJUKATUBHOCTh. ACIIEKThI aHAJIN3a [K-2.1 K- (bpoHTaNbHOTO
npeanoxenus. Knaccupukanuu 3.1 IIK-10.1 orpoca.
MPeIJIOKEHUH. Y POBHU CHHTAaKCHYECKOTO TIK-10.2 TIK Brimonnenue
ananu3a. /J1a6/ -11.1 TIK- YHpaKHEHHH.

11.2 IIpoBepka
BBITIOJTHEHUS
JIOMAIIIHETr O
3ajaHus
peroJiaBaresne
M.

Pa3gen 13. Unit: "Painting" Essential
Vocabulary




13.1 Pabora Haj TEKCHYECKUM MAaTEPUATIOM. 8 VK-4.1 VK- JIT.1J11.2 Monwuropunr
O6cyxnenue pomana "The Sea House", E. 4.2 YK-4.3 JI1.3 MOCENaeMOCTH
Freud. /JIa6/ [K-1.1 ITK- 3aHATUH.

1.2 TIK-1.3 [IpoBenenue
IK-2.1 TIK- (bpoHTaNbHOrO
3.1 TIK-10.1 ompoca,
TIK-10.2 TIK JIUCKYCCHH.
-11.1 TIK- Brinonnenue
11.2 yIpaKHEHUH.
IIposepka
BBIITOJTHEHHS
JIOMAIIIHETr O
3a1aHus
npernoaBarene
M. [IpoBenenne
TecTa.
Pa3nea 14. Unit: "Painting" Text "Art
for Heart's Sake'" by R. Goldberg

14.1 UreHue 1 nepeBo]l OTPhIBKA U3 TEKCTA 8 YK-4.1 VK- JIT.1 J11.2 MouutopuHr
«HckycerBo mist nymm». O0ydenue 4.2 YK-43 JI1.3 MOCEIIaeMOCTH
3JIEMEHTaM CTHJIMCTHUECKOTO aHaIN3a: [K-1.1 ITK- 3aHATUH.
TpOMBI (JIUTOTa, MeTapOpa, HPOHUS, 1.2 TIK-1.3 TIposepka
SMUTET, METOHUMHUS, TUIIEPOOIIa). IIK-2.1 IIK- BBITTOJITHEHUS
BrlnonHeHne CTUIMCTHYECKOTO aHAIU3a 3.1 TIK-10.1 JIOMAIIIHETro
TekcTa. THUITBI 1 CTPYKTypa MPOCTHIX TIK-10.2 TIK 3a/1aHus
npeanoxxeHuil. JIBycocTaBHbIE U -11.1 TIK- npenojaBaresne
OJIHOCOCTaBHBIE IIPEUIOKEHHUS. 11.2 M. IIpoBenenue
PaznuuHble ciy4an OCnoXKHEHUS JIICKYCCHH,
CTPYKTYPbI IPOCTOTO MPEIOKEHUS. (bpoHTaTBHOTO
AHanM3 MpOCTHIX MPEII0KEHHIH. ompoca,
O6cyxaenue pomana "The Sea House", E. 3aciyIlInBaHKUE
Freud. /JIab/ JOKJIAJIOB.

IIposepka
CTHJIMCTUYECKOT
0 aHaiu3a.
Pa3zpnea 15. Unit: "Painting" Topical
Vocabulary

15.1 PaboTa ¢ HOBBIMU JIEKCHYECKHUMHU 20 YK-4.1 VK- JIL.1J11.2 MonuropuHr
eauHUIIaMU TI0 Teme "Painting". 4.2 YK-4.3 JI1.3 MOCENaeMOCTH
OtpaboTka BokalOyisipa. OOCyxaeHUE TEM IK-1.1 TIK- 3aHATHH.
«CTunu u HaTIpaBJICHUS B )KUBOIIACHY, 1.2 TIK-1.3 IIpoBepka
aHTIIUICKAs IIKOJIa )KUBOIIMCH, TBOPYECTBO [IK-2.1 IK- BBITIOJTHEHHSI
B.U. CypuxoBa, KpacHOsIpCKHE 3.1 TIK-10.1 JIOMAIIHETO
xynoxxaukn. Ckazyemoe. [Ipoctoe TIK-10.2 TIK 3a/1aHus
riaroyibHoe ckazyemoe. CoctaBHOE -11.1 TIK- npenojaBaresne
riaroyibHoe ckazyemoe. CocraBHOE 11.2 M. IIpoBenenue
UMeHHoe ckazyemoe. Ckazyemble JIICKYCCHH,
cMmemanHoro tuna. O0CcykIeHHe poMaHa (GpoHTaNBHOTO
"The Sea House", E. Freud. /J1a6/ orpoca.

[IpoBenenmue
JIMKTaHTA I10
AKTUBHOU
JIEKCHKE.
BricTynnenue
CTYZIEHTOB C
MUHU-
JOKJIaZoM,
JOKJIaZioM C
Mpe3eHTaluei,
IPYIIIOBBIM
TIPOEKTOM.
Hamucanune
acce.

Pa3nen 16. CamocrosiTeibHasi paboTa
no Unit "Painting"




16.1 Brimonnenue 3ampanuii mo JeKCHUECKOMY U 72 YK-4.1 VK- JIT.1J11.2 [Iposepka
rpaMMaTHYECKOMY MaTepHally B paMKax 4.2 YK4.3 JI1.3 HaIA4us
u3ydaemoi TeMbl. [lonroroska x TIK-1.1 IIK- NpenojaBaTelie
nuckyccusim. [loaroroBka 10ki1a 0B 1.2 TIK-1.3 M. Brinonuenue
(npoexroB). Urenue pomana "The Sea IIK-2.1 IIK- KOHTPOJIBHBIX
House", E. Freud. /Cp/ 2.2 TIK-3.1 pabot. Yuactue

TIK-3.2 TIK- B JINICKYCCHSIX,
10.1 TIK- (hpoHTATBHBIX
10.2 IIK- ompocax.
11.1 IIK- [ToaroroBka
11.2 MUHHU-JI0KIIa/a,
JIOKJIaz1a ¢
Mpe3eHTanuneH,
TPYIIIOBOTO
MPOEKTA.
VYyactue B
KypCOBOM
TBOPYECKOM
MEpPONPUATHH.
Pa3zpen 17. Unit "English Schooling"
Speech Patterns; Word Combinations
and Phrases

17.1 OtpaboTka peueBbIX MoOJIeNeit U (pas. 4 YK-4.1 VK- JI1.1J11.2 MOHUTOPUHT
Bropocrenennsie 1ieHbI npeanoKeHusl. 42 VK43 JI1.3 MOCEIaeMOCTH
CrniocoOb1 BeipakeHust. CHHTaKCHYEeCKUE TIK-1.1 IIK- 3aHITHN.
ypoBHH. /JIab/ 1.2 TIK-1.3 IIpoBenenue

TIK-2.1 TK- (hpoHTaTBHOTO
3.1 TIK-10.1 ompoca.
[IK-10.2 TIK Brimonnenune
-11.1 IIK- YIpaKHEHHUH.
11.2 [Iposepka
BBITIOTHEHHUS
JIOMAIITHETO
3a7aHus
npernoaBaresne
M.
Pazgen 18. Unit "English Schooling"
Essential Vocabulary

18.1 PaGora Haj TEKCHYECKUM MAaTEPUATIOM. 6 YK-4.1 VK- JIT.1J11.2 MounutopuHr
O6cyxaenue pomana "The Sea House", E. 4.2 VK43 JI1.3 MOCEIIAEMOCTH
Freud. /JIab/ IK-1.1 TIK- 3aHATHH.

1.2 TIK-1.3 IIpoBenenue
TIK-2.1 TK- (hpoHTaIBHOTO
3.1 [IK-10.1 omnpoca,
[IK-10.2 TIK JIUCKYCCHH.

-11.1 IIK- Brimonnenue

11.2 YIpaKHEHHUH.
[Iposepka
BBITIOJTHEHHUS
JIOMAIITHETO
3a7aHus
npernoiaBaresne
M. [IpoBenenue
TecTa.

Pazgen 19. Unit "English Schooling"
Text "To Sir, with Love" by E.R.
Braithwaite




19.1 Urenne u mepeBo1 OTPHIBKA U3 TEKCTa 6 VK-4.1 VK- JIT.1J11.2 Monwuropunr
«Yuurento ¢ moboBbro». O0ydeHue 4.2 YK-43 JI1.3 MIOCEIIaeMOCTH
3JIEMEHTaM CTHIMCTHYECKOTO aHAIN3a: [K-1.1 ITK- 3aHATUH.
TpOIBI (JIuTOTa, MeTadopa, HPOHUS, 1.2 TIK-1.3 IIpoBepka
SIMTET, METOHUMHUS, runepooa). IIK-2.1 IIK- BBITTOJTHCHUS
BerInosnHeHne CTUIIMCTHYECKOTO aHaIn3a 3.1 [IK-10.1 JIOMAIIIHETro
Tekcrta. [IpequkaTHBHBIE KOMILIEKCHI. TIK-10.2 TIK 3a/1aHus
CTpyKTypHO-CEMaHTHUYECKUE -11.1 IIK- MpernoaaBaTese
0COOCHHOCTH MPEIUKATHBHBIX 11.2 M. [IpoBenenne
koMIuiekcoB. O0cyxaenue pomana "The JIUCKYCCHI,
Sea House", E. Freud. /JIa6/ (bpoHTaNbHOTO

orpoca,
3aCIlylIMBaHUe
JOKJIAJI0B.
IIpoBepka
CTHJINCTUYECKOT
0 aHayu3a.
Pa3gen 20. Unit "English Schooling"
Topical Vocabulary

20.1 PaboTa ¢ HOBBIMH JIEGKCHYECKHMHU 20 VK-4.1 VK- JIT.1J11.2 Monwurtopunr
eaunuiamu no teme «llIkonsHoE 4.2 VYK-43 JI1.3 MIOCEIIaeMOCTH
obpaszoBaHue B BenukoOputanum». [K-1.1 ITK- 3aHATUH.
O6cyxaenue Tembl: Cucrema 1.2 TIK-1.3 IIpoBepka
JIOIIKOJIBHOTO, HAYAJIBHOTO M CPETHETO TIK-2.1 IIK- BBIIIOJTHCHUS
o0pa3oBanus B BennkoOputaHuu. 3.1 [IK-10.1 JIOMAIITHETO
Cucrema 3K3aMEHOB B BeMkoOpuTaHum. TIK-10.2 TIK 3a/1aHus
Cucrema 4acTHOTO 00pa30BaHHs B -11.1 IIK- MpernoaaBaTese
Benukobpuranuu. CTpyKTypa u 11.2 M. [IpoBenenne
CEMaHTHKA CJIOXHBIX MPEI0KEHHH. JIICKYCCHH,
Knaccudukanus npuaaToyHbIx (bpoHTaNbHOTO
MIPEUIOKEHUH. AHAIN3 U IEPEBOJL orpoca.
CJI0XKHOTIOTYMHEHHBIX IPEII0KEHHUI. [IpoBenenue
O6c¢yxaenne pomana "The Sea House", E. JTUKTAHTA 110
Freud. /JIa6/ AKTHBHOH

JIEKCHKE.
BricTynnenue
CTYIEHTOB C
MUHH-
JIOKJIAJIOM,
JOKJIaZioM C
Mpe3eHTaluneH,
TPYIIIOBBIM
HPOEKTOM.
Hamucanue
3cce.
Paznen 21. CamocrosiTenbHas padora
no Unit "English Schooling"

21.1 BrInonHeHue 3a1aHui MO JIEKCUYECKOMY U 72 YK-4.1 VK- JIL.1J11.2 IIpoBepka
rpaMMaTH4YEeCKOMY MaTepHally B paMKax 4.2 YK-43 JI1.3 HaJIu4us
n3yqaemoii TeMsl. [loaroroska k TIK-1.1 IIK- npenojaBarene
nuckyccusiM. [loaroroBka gokiazgos 1.2TIK-1.3 M. Bemmonnenune
(mpoekroB). Urenue pomana "The Sea IK-2.1 K- KOHTPOJIbHBIX
House", E. Freud. /Cp/ 2.2 TIK-3.1 pabot. Yuactue

I1K-3.2 TIK- B JIUCKYCCHSIX,
10.1 IIK- (bpoHTANIBHBIX
10.2 TIK- OIpocax.
11.1 IIK- IlogroroBka

11.2 MUHU-JI0KJIa]1a,
JOKJIaza c
Mpe3eHTaluneH,
IPYIIIOBOTO
MIPOEKTA.
VYuactue B
KypCcOBOM
TBOPYECKOM

MEpOTPHUATHH.




Paznen 22. KPD

22.1 1. BBIMOJHUTD TPAaKTHUYECKOE 3a/laHUE 0 0,33 | YK-4.1 VK- JIL.1J11.2 DK3aMeH.
MIPOUJICHHOMY MaTepuaiy (YTeHHE U 4.2 YK-4.3 JI1.3 IIpoBepka
JIUTEpaTypHbI nepeBos abzana [K-1.1 ITK- CTHWJINCTUYECKOT
XYJI0’KECTBEHHOTO TEKCTA; 1.2 TIK-1.3 0 aHajIM3a
CTHIIUCTUYECKUH aHANN3). [IK-2.1 IK- XyI0’KECTBEHHO
2. 3no>xuth conepikaHue razeTHOU 2.2 1IK-3.1 TO TEKCTa.
CTaThH. [IK-3.2 TIK- IIpoBepka
3. OTBeTUTH Ha BOIPOC MO NPOUICHHON 10.1 IIK- KpaTKOro
teme. /KPD/ 10.2 TIK- nepeckasa

11.1 IIK- ra3eTHOU CTaTbU
11.2 IO IUIaHY.
IIpoBepka
OTBETA 110
MPONICHHON
TeMe.
Pazgen 23. Dx3amen

23.1 1. BBImoMHUTH NpakTHUECKOE 3aJaHne M0 35,67 | YK-4.1 VK- JIT.1J11.2 DK3aMeH.
MpOiICHHOMY MaTepuaiy (4TeHHE 1 4.2 VK423 JI1.3J11.4 IIpoBepka
JIUTEpaTypHbIH nepeBo ad3ana [IK-1.1 IIK- CTHJINCTHYECKOT
XyJI0XECTBEHHOI'O TEKCTa; 1.2 TIK-1.3 0 aHajIM3a
cTHUIIMCTHYeCKUH aHanus). 2. U3noxuth [K-2.1 K- Xy ZI0’KECTBEHHO
coJiep KaHue Ta3eTHOU CTaThu. 3. 2.2 TIK-2.3 ro TEKCTa.
OTBETUTH Ha BONPOC 110 IPONAECHHON IK-3.1 IIK- IIposepka
Teme. /JK3aMeH/ 3.2 TIK-3.3 KpaTKoro

TIK-10.1 TIK nepeckasa
-10.2 TIK- ra3eTHOM CTaThu
11.1 IIK- IO IJIaHy.
11.2 IIpoBepka
OTBETa I10
NpOUICHHON
TeMe.
Pa3znen 24. Unit "Courts and Trial"
Speech Patterns; Word Combinations
and Phrases

24.1 OTtpaboTka peueBbIX Moieneit u ppas. 6 YK-4.1 VK- JI1.1J11.2 MoHuTOpHHT
PaboTa Ha/1 JIEKCUKO-TPAaMMAaTHYECKUM 4.2 YK-4.3 JI1.3 MOCEIaeMOCTH
MaTepuainom. /J1a6/ IK-1.1 ITK- 3aHATHH.

1.2TIK-1.3 [IpoBenenwue
[K-2.1 K- (bpoHTaNbHOTO
3.1 [IK-10.1 ompoca.
TIK-10.2 TIK Brinmonnenue
-11.1 IIK- YIpaKHEHUH.
11.2 IIpoBepka
BBITIOJTHEHUS
JIOMAITHETO
3ajaHus
rperoJiaBaresne
M.

Pa3znen 25. Unit "Courts and Trial"
Essential Vocabulary




25.1

Pabora Haj TeKCHYECKUM U
rpaMMaTHYeCKUM MaTepHAIIOM.
O6cyxnenue pomana "What A Carve
Up!", J. Coe. /J1ab/

VK-4.1 VK-
4.2 YK-43
IK-1.1 TIK-
1.21IK-1.3
IK-2.1 TIK-
3.1 IIK-10.1
MK-10.2 TIK
-11.1 IIK-
11.2

JI1.1J11.2
JI1.3

Monwuropunr
HOCELaeMOCTU
3aHATUH.
[IpoBenenue
(bpoHTaNbHOrO
ornpoca,
JIUCKYCCHHU.
Brinonnenue
yIpaKHEHUH.
IIposepka
BBIIOJIHEHUS
JIOMAIIIHETr O
3aaHus
npernojaBarene
M. [IpoBenenne
TecTa.

Pa3znen 26. Unit "Courts and Trial" Text
"To Kill a Mockingbird" by H. Lee

26.1

UreHue U epeBO OTPHIBKA U3 TEKCTa
«YOuTh nepecMeIHuKay. BrinonaHenue
CTHJINCTUYECKOTO aHaIHN3a TEKCTA.
O6c¢yxnenue pomana "What A Carve
Up!", J. Coe. /JIab/

VK-4.1 VK-
4.2 VK43
IK-1.1 TIK-
1.21IK-1.3
IK-2.1 TIK-
3.1 IIK-10.1
MK-10.2 TIK
-11.1 IIK-
11.2

JI1.1J11.2
JI1.3

Monwurtopunr
MIOCEIIaeMOCTH
3aHATUH.
IIpoBepka
BBINTOJIHEHUS
JIOMAIIIHETro
3aaHuA
npernojaBarene
M. [IpoBenenne
JIUCKYCCHI,
(bpoHTaNbHOTO
ompoca,
3aciTylIMBaHKUe
JIOKJIaJI0B.
IIpoBepka
CTHJIMCTUYECKOT
0 aHaiu3a.

Paznen 27. Unit "Courts and Trial"
Conversation and Discussion

27.1

Pabota ¢ HOBBIMHU JIEKCHIECKUMU
exuHnnaMu 1o Teme “Courts and Trial”.
OtpaboTka BokaOyisipa. OOCcykIeHHE TeM:
CynomnpousBoacteo CIIA; [Tpuanab
npectymieHuit; CucteMa MpUcsHKHBIX:
apryMeHTHI 3a M IPOTHB; BrIcinas Mepa
HaKa3aHMA: UCTOPUS, 3PPEKTUBHOCTb,
MOpaJbHbII acnekT mpobiaemMsl. [IpocMoTp
u o6cyxaenue puipma "To kill a
mockingbird". O6cyxaenne pomaHa
"What A Carve Up!", J. Coe. /J1a6/

12

VK-4.1 VK-
4.2 VK43
IK-1.1 TIK-
1.21IK-1.3
IK-2.1 TIK-
3.11IK-3.2
MK-10.1 TIK
-10.2 TIK-
11.1 IK-
11.2

JI1.1J11.2
JI1.3

Monwuropunr
MIOCEIIaeMOCTH
3aHATUH.
IIposepka
BBIIOJIHEHUS
JIOMAIIIHETr O
3aaHus
npernojaBarene
M. [IpoBenenne
JIUCKYCCHI,
(bpoHTaNbHOTO
ompoca.
IIpoBenenue
JTUKTAHTA 110
aKTUBHOM
JICKCHKE.
Brictynnenue
CTYJIEHTOB C
MUHH-
JIOKJIAJIOM,
JIOKJIaJIOM C
Mpe3eHTaluneH,
IpyNIIOBBIM
MPOEKTOM.
Hamucanue
acce.

Pa3nen 28. CamocTrosiTenbHasi paboTa
no Unit "Courts and Trial"




28.1 Brimonnenue 3ampanuii mo JeKCHUECKOMY U 36 VK-4.1 VK- JIT.1J11.2 [Iposepka
rpaMMaTHYECKOMY MaTepHally B paMKax 4.2 YK-43 JI1.3 HaIA4us
u3ydaemoi TeMbl. [lonroroska x TIK-1.1 IIK- NpenojaBaTelie
nuckyccusim. [loaroroBka 10Ki1a10B 1.2 TIK-1.3 M. Brinonuenue
(nmpoexroB). Urenue pomana "What A IK-2.1 TIK- KOHTPOJIBHBIX
Carve Up!", J. Coe. /Cp/ 2.2 TIK-3.1 pabot. Yuactue

[IK-3.2 TIK- B JINICKYCCHSIX,
10.1 TIK- (hpoHTATBHBIX
10.2 TIK- ompocax.
11.1 IIK- [ToaroroBka
11.2 MUHHU-JI0KIIa/a,
JIOKJIaz1a ¢
Mpe3eHTanuneH,
TPYIIIOBOTO
MPOEKTA.
VYyactue B
KypCOBOM
TBOPYECKOM
MEpPONPUATHH.
Pa3znen 29. Unit "Higher Education in
The US" Speech Patterns; Word
Combinations

29.1 OtpaboTka peueBbIX MoJieNeit U ppas. 6 YK-4.1 VK- JI1.1J11.2 MOHUTOPUHT
Pabora Haj1 TEeKCHKO-TPaMMAaTHYECKUM 4.2 YK-4.3 JI1.3 MOCEIaeMOCTH
marepuaiom. /J1ab/ IK-1.1 ITK- 3aHATHH.

1.2 TIK-1.3 IIpoBenenue
IIK-2.1 K- (hpoHTaTBHOTO
3.1 TIK-10.1 ompoca.
TIK-10.2 TIK Brimonnenune
-11.1 IIK- YIpaKHEHHUH.
11.2 [Iposepka
BBITIOTHEHHUS
JIOMAIITHETO
3a7aHus
npernoaBaresne
M.
Pazgen 30. Unit "Higher Education in
The US" Essential Vocabulary

30.1 PaGora Haj TeKCHYECKUM H 9 VK-4.1 VK- JIT.1J11.2 MounutopuHr
TPaMMaTHYECKHM MaTEPHATIOM. 4.2 YK-4.3 JI1.3 MOCEIaeMOCTH
O6cyxaenue pomana "What A Carve IK-1.1 ITK- 3aHATHH.
Up!", J. Coe. /J1ab/ 1.2 TIK-1.3 IIpoBenenue

IIK-2.1 K- (hpoHTaIBHOTO
3.1 [IK-10.1 omnpoca,
IIK-10.2 TIK JIUCKYCCHH.
-11.1 TIK- Brimonnenue
11.2 YIpaKHEHHUH.
[Iposepka
BBITIOJTHEHHUS
JIOMAIITHETO
3a7aHus
npernoiaBaresne
M. [IpoBenenue
TecTa.

Pazgen 31. Unit "Higher Education in
The US" Text "Doctor in the House" by
R. Gordon




31.1 UreHne 1 mepeBo. OTPBIBKA U3 TEKCTa 9 VK-4.1 VK- JIT.1J11.2 Monwuropunr
«JloxTop B nome». BeimonHeHnue 4.2 YK-43 JI1.3 NOCELAEMOCTH
CTIWJINCTUYECKOTO aHAJIN3a TEKCTA. [K-1.1 ITK- 3aHATUH.
O6c¢yxnenue pomana "What A Carve 1.2 TIK-1.3 IIpoBepka
Up!", J. Coe. /JIab/ TIK-2.1 IIK- BBINOJIHEHUS

3.1 TIK-10.1 JIOMAIIIHETro
TIK-10.2 TIK 3aaHus
-11.1 IIK- MpernoaaBaTese
11.2 M. [IpoBenenne
JIUCKYCCHI,
(bpoHTaNbHOTO
orpoca,
3aCIlylIMBaHUe
JOKJIAJI0B.
IIpoBepka
CTHJINCTUYECKOT
0 aHayu3a.
Pazgen 32. Unit "Higher Education in
The US" Conversation and Discussion

32.1 Pabora ¢ HOBBIMH JIEKCHYECKHUMHU 12 VK-4.1 VK- JIT.1J11.2 Monwurtopunr
enunuiiamu o teme “Higher Education in 42 VK43 JI1.3 MOCEIIAEMOCTH
the United States of America”. Orpabotka [K-1.1 ITK- 3aHATUH.
BokaOymsipa. O6cyxnenue teM: Cucrema 1.2 TIK-1.3 IIpoBepka
BbIcIIEro oOpa3oBanus B CIIIA; MecTHble IK-2.1 TIK- BBINOJIHEHHUSA
KOJUIEIKH, UX OCOOCHHOCTH U 3.11TIK-3.2 JIOMAIITHETO
npenmyiiectsa; CTyaeHdecKas )KU3Hb B TIK-10.1 TIK 3a/1aHus
CIIA u Poccun. O6¢cyxaeHue poMaHa -10.2 TIK- MpernoaaBaTese
"What A Carve Up!", J. Coe. /J1a6/ 11.1 TIK- M. [IpoBenenue

11.2 JIUCKYCCHI,
(bpoHTaNbHOTO
orpoca.
IIpoBenenue
JIMKTaHTA I10
aKTUBHOM
JIEKCHKE.
BricTynnenue
CTYIEHTOB C
MUHH-
JIOKJIAJIOM,
JOKJIaZioM C
Mpe3eHTaluneH,
TPYIIIOBBIM
HPOEKTOM.
Hamucanue
3cce.
Paznen 33. CamocrosiTeibHasi paboTa
no Unit "Higher Education in The US"

33.1 Brinmonnenue 3ananuii No JeKCHYECKOMY U 36 YK-4.1 VK- JIL.1J11.2 IIpoBepka
rpaMMaTHYECKOMY MaTepHally B paMKax 4.2 YK-43 JI1.3 HaJIu4us
n3ydaemoi TeMsl. [loaroroska k TIK-1.1 IIK- npenojaBarene
nuckyccusiM. [TonroroBka gokiIagoB 1.2 TIK-1.3 M. Bemmonnenune
(npoekroB). Urenue pomana "What A IK-2.1 K- KOHTPOJIbHBIX
Carve Up!", J. Coe. /Cp/ 2.2 TIK-3.1 pabot. Yuactue

I1K-3.2 TIK- B JIUCKYCCHSIX,
10.1 IIK- (bpoHTANIBHBIX
10.2 TIK- OIpocax.
11.1 IIK- IlogroroBka

11.2 MUHU-JI0KJIa]1a,
JOKJIaza c
Mpe3eHTaluneH,
IPYIIIOBOTO
MIPOEKTA.
VYuactue B
KypCcOBOM
TBOPYECKOM

MEpOTPHUATHH.




Pa3nen 34. KPD

34.1 1. BBIMOMHUTS MPaKTUYECKOE 3aJaHue 10 0,33 | YK-4.1 VK- JIT.1 J11.2 DK3aMeH.
MIPOUJICHHOMY MaTepuaiy (YTeHHE U 4.2 YK-4.3 JI1.3 IIpoBepka
JIUTEpaTypHbI nepeBos abzana [K-1.1 ITK- CTHWJINCTUYECKOT
XYJI0’KECTBEHHOTO TEKCTA; 1.2 TIK-1.3 0 aHajIM3a
CTHIIUCTUYECKUH aHANN3). [IK-2.1 IK- XyI0’KECTBEHHO
2. 3no>xuth conepikaHue razeTHOU 2.2 1IK-3.1 TO TEKCTa.
CTaThH C PYCCKOTO Ha aHTJIMHCKUH. [IK-3.2 TIK- IIpoBepka
3. OTBeTUTH HA BONPOC IO NPONUICHHON 10.1 IIK- KpaTKOro
teme. /KPD/ 10.2 TIK- nepeckasa

11.1 IIK- ra3eTHOU CTaTbU
11.2 C PYCCKOTIo Ha
AHTTIUHACKUH.
IIposepka
OTBETA 110
MPONICHHOMN
TeMe.
Paznen 35. Dk3amen

35.1 1. BBIMOMHUTS MpaKTUYECKOE 3aJaHue 10 35,67 | YK-4.1 YK- JIT.1 J11.2 DK3aMeH.
MIpoiiIeHHOMY Marepuaiy (4TeHue 1 4.2 YK-43 JI1.3 IIposepka
JIUTEpaTypHbIH nepeBo ab3ana [IK-1.1 K- CTHIINCTHYECKOT
XyJI0’K€CTBEHHOTO TEKCTa; 1.2TIK-1.3 0 aHaIM3a
CTHIIUCTUYECKUH aHAN3). [IK-2.1 IK- XyI0’KECTBEHHO
2. 3no>xuTh conepikaHue ra3eTHOM 2.2 TIK-3.1 TO TEKCTa.
CTaThU C PYCCKOT'O Ha aHTJIMHCKUH. [1K-3.2 TIK- IIpoBepka
3. OTBeTUTH Ha BOIPOC IO NPOUICHHON 10.1 IIK- KpaTKOro
TeMe. /OK3aMeH/ 10.2 IIK- repeckasa

11.1 IIK- ra3eTHOM CTaThu
11.2 C PYCCKOTO Ha
AHTTIUHACKUH.
IIpoBepka
OTBETA I10
MPONACHHON
TeMe.
Pazgen 36. Unit " Difficult Children"
Speech Patterns; Word Combinations
and Phrases
36.1 OTtpaboTka peueBbIX Moieneit u ppas. 4 YK-4.1 VK- JI1.1J11.2 MoHuTOpHHT
PaboTa Haj IeKCUKO-rpaMMaTHYECKUM 4.2 YK-43 JI1.3 NOCELAEMOCTH
Mmarepuainom. /J1a6/ IK-1.1 TIK- 3aHATHH.
1.2 TIK-1.3 [IpoBenenue
IK-2.1 TIK- (bpoHTaNbHOrO
3.1 TIK-10.1 ompoca.
TIK-10.2 TIK Brimonnenue
-11.1 IIK- YIpaKHEHUH.
11.2 IIposepka
BBIIOJIHEHUS
JIOMAIIIHETr O
3ajaHus
IpernoaBarene
M.

Pa3gen 37. Unit "Difficult Children"
Text "The Lumber-Room" by H. Munro




37.1

YteHne u mepeBo]] OTPHIBKA U3 TEKCTA
«Uynany. BblnoHeHUe CTUIINCTUYECKOTO
aHanu3a Tekcra. O0CcyxIeHue poMaHa
"Regeneration”, P. Barker. /JIa0/

VK-4.1 VK-
4.2 YK-43
IK-1.1 TIK-
1.21IK-1.3
IK-2.1 TIK-
221IK-2.3
IK-3.1 IIK-
3.2 IIK-10.1
IK-10.2 TIK
-11.1 TIK-
11.2

JI1.1J11.2
JI1.3

Monwuropunr
NOCELAEMOCTH
3aHATUH.
IIpoBepka
BBIIOJIHEHUS
JIOMAIIIHETro
3aaHus
npernojaBarene
M. [IpoBenenne
JIUCKYCCHI,
(bpoHTaNbHOTO
ompoca,
3aciyllMBaHue
JIOKJIaJI0B.
IIpoBepka
CTHJIMCTUYECKOT
0 aHayu3a.

Paznen 38. Unit "Difficult Children"
Conversation and Discussion

38.1

Pabota ¢ HOBBIMHU JIEKCHIECKIMU
exuannamu 1o teme “Difficult Children”.
OtpaboTka BokaOyisipa. OOcykIeHHE TeM:
IIpoGnems! Bociutanus aereit; TpyaHbie
JIETH: BUHOBATa CEeMbs MM 1IKoJia? YepTsl
UzieaIbHOTO peOeHKa, POANTEIIS;
EnuHCcTBEeHHBIN peOCHOK: IPEUMYIIIECTBA
U HelocTaTky; Pomp yunrens/ceMbr B
(hopMHUpPOBAaHUM JTUYHOCTH PEOCHKA.
Ob6cyxnenue pomana "Regeneration", P.
Barker. /J1a6/

15

VK-4.1 VK-
4.2 VK43
IK-1.1 TIK-
1.21IK-1.3
IK-2.1 TIK-
221IK-2.3
IK-3.1 IIK-
3.2 IIK-10.1
MK-10.2 TIK
-11.1 TIK-
11.2

JI1.1J11.2
JI1.3

Monwurtopunr
MIOCEIIaeMOCTH
3aHATUH.
IIpoBepka
BBINTOJIHEHUS
JIOMAIIIHETro
3aaHuA
npernojaBarene
M. [IpoBenenne
JIUCKYCCHI,
(bpoHTaNbHOTO
ompoca.
IIpoBenenue
JTUKTAHTA 110
aKTUBHOM
JICKCHKE.
BricTynnenue
CTYJIEHTOB C
MUHH-
JTOKJIAZIOM,
JIOKJIaJIOM C
Mpe3eHTaluneH,
IpyNIIOBBIM
MPOEKTOM.
Hamucanue
acce.

Pa3nen 39. CamocrosiTeibHasi pabora
no Unit "Difficult Children"

39.1

BrinonHeHue 3a1anuii o JeKCHYECKOMY U
rpaMMaTH4ecKOMY MaTepually B paMKax
n3ydaemoi TeMsl. [loaroroska k
muckyccusM. [Toaroroska qokaagoB
(npoekroB). UreHne pomana
"Regeneration", P. Barker. /Cp/

YK-4.1 VK-
4.2 YK-43
IK-1.1 TIK-
1.2 TIK-1.3
MK-2.1 IIK-
221IK-2.3
IIK-3.1 IIK-
3.2 IIK-10.1
IIK-10.2 TIK
-11.1 TIK-
11.2

JI1.1J11.2
JI1.3

IIpoBepka
HaJIN4Hs
peroJiaBaresne
M. Bemmonnenune
KOHTPOJIbHBIX
pabot. Yuactue
B JIUCKYCCHUSIX,
(bpoHTANIBHBIX
orpocax.
IlogroroBka
MUHH-I0KIa]a,
JIOKJIazia ¢
Mpe3eHTaluneH,
rpynIoBoOro
MIPOEKTA.
VYuactue B
KypCcOBOM
TBOPYECKOM
MEpOTPHUATHH.




Pa3nea 40. Unit "Family Life" Speech
Patterns; Word Combinations and
Phrases

40.1 OtpaboTka peueBbIX MoJieNneil u ¢pas. YK-4.1 VK- JI1.1J11.2 MonuropuHr
Pabora Haj1 TEKCHKO-rpaMMaTH4YECKUM 4.2 VK43 J1.3 MOCELAEMOCTH
Martepuanom. /J1ad/ IIK-1.1 IIK- 3aHATHH.

1.2 TIK-1.3 [IpoBenenwue
TK-2.1 IK- (poHTaNBHOTO
3.1 TIK-10.1 ompoca.
[IK-10.2 TIK Brinmonnenue
-11.1 IIK- YIpaKHEHUH.
11.2 IIpoBepka
BBIIOJIHEHUS
JIOMAITHETO
3a1aHus
IpernoaBarene
M.
Pa3nea 41. Unit "Family Life" Essential
Vocabulary

41.1 PaGora Hazx nekcH4ecKuM U YK-4.1 VK- JI1.1J11.2 Monutopusr
rPaMMaTUYECKHM MaTE€PHATIOM. 4.2 YK4.3 J1.3 NOCELAEMOCTH
Ob6cyxnenue pomana "Regeneration", P. TIK-1.1 IIK- 3aHATUH.
Barker. /J1a6/ 1.2 TIK-1.3 [IpoBeneHue

TK-2.1 IK- (poHTaNBHOTO
3.1 TIK-10.1 ompoca,
[IK-10.2 TIK JIUCKYCCHH.
-11.1 IIK- Brinmonnenue
11.2 YIpaKHEHUH.
IIposepka
BBITIOJTHEHHUS
JIOMAITHETO
3a1aHus
npernoaBarene
M. IIpoBenenue
TecTa.
Pa3nen 42. Unit "Family Life" Text
"Thursday Evening'" by Ch. Morley

42.1 UreHune 1 nepeBol OTPBIBKA U3 TEKCTA YK-4.1 VK- JI1.1J11.2 Monuropusr
«Beuep uerBepray. Bermonnenue 42 VK43 JI1.3 MOCEIAEMOCTH
CTUJIMCTUYECKOTO aHaJI13a TEKCTa. TIK-1.1 K- 3aHATHH.
O6cyxaenue pomana "Regeneration", P. 1.2 TIK-1.3 TIposepka
Barker. /JIa6/ TIK-2.1 [IK- BBITIOJTHEHUSI

2.2 1IK-2.3 JIOMAIHETO
TIK-3.1 IIK- 3aJaHus
3.2 IIK-10.1 IIpernojiaBarene
[IK-10.2 TIK M. [IpoBenenne
-11.1 JINCKYCCHH,
(GpoHTaNBHOTO
ompoca,
3aciTylIMBaHue
JIOKJIQJIOB.
IIposepka
CTHJINCTUYECKOT
0 aHaNM3a.

Pa3nea 43. Unit "Family Life"
Conversation and Discussion




43.1 Pabora ¢ HOBBIMHU JIEKCHYECKHUMH 15 YK-4.1 VK- JIT.1J11.2 MounutopuHr
equaunaMu no teme “Family Life”. 42 YK-4.3 JI1.3 MOCEUIaeMOCTH
OtpaboTka BokaOyisipa. O0cykIeHHe TeM: TIK-1.1 K- 3aHITHH.
Cemeiinas xu3Hb; CBasieOHbIE 00PSIBI 1 1.2 TIK-1.3 [IpoBepka
npeapaccyaku; Bunsr 6pakos, ux IIK-2.1 IIK- BBINOJIHEHHS
JIOCTOMHCTBA U HemocTtaTku,; OCHOBHBIE 2.2 TIK-2.3 JIOMAIITHETO
KpPUTEPHH TIPH BBIOOpE MapTHEpa; TIK-3.1 K- 3a1aHus
IIpaBuna cuacTianBON CeMENHON KU3HH; 3.2 1IK-10.1 MpernojaBaresue
IIpuanHbI pa3Boaa U €Tro MOCIEICTBUS; [IK-10.2 TIK M. [IpoBenenue
Henonzele cemby, IPUYUHBL, TPOOIEMBI. -11.1 TIK- JIUCKYCCHI,
O6cyxnenue pomana "Regeneration", P. 11.2 (hpoHTaTBHOTO
Barker. /J1a6/ omnpoca.

IIpoBenenune
JUKTaHTa [0
aKTUBHOMN
JIEKCHKeE.
BricTtynnenue
CTYJICHTOB C
MUHH-
JIOKJIA/IOM,
JIOKJIaZioM C
Mpe3eHTanuneH,
TPYIIIOBBIM
IIPOEKTOM.
Hanucanue
acce.
Pa3nen 44. CamocrosiTeibHasi paboTa
no Unit "Family Life"

44.1 Brinmonnenue 3afnanuii Mo JEKCHUECKOMY U 3 YK-4.1 VK- JIL.1J11.2 [IpoBepka
rpaMMaTH4YECKOMY MaTepually B paMKax 42 VK43 JI1.3 HaJIN4HsA
nzyuaemoii Temsl. [loaroroBka TIK-1.1 IIK- npernojaBarese
nuckyccusiM. [TonroroBka gokiagoB 1.2TIK-1.3 M. Beimmonnenne
(npoekroB). UreHune pomana TK-2.1 IK- KOHTPOJIbHBIX
"Regeneration", P. Barker. /Cp/ 2.2 TIK-2.3 pabot. Yuactue

TIK-3.1 IIK- B JIUCKYCCHUSX,
3.2 [IK-10.1 (hpoHTATIBHBIX
[TK-10.2 TIK orpocax.
-11.1 IIK- ITogroroska
11.2 MMHU-J0KJIA]1a,
JIOKJIaza ¢
Mpe3eHTanuneH,
rpyIMIIOBOTO
MIPOEKTA.
VYyactue B
KypCOBOM
TBOPUYECKOM
MEPONPHUITHH.
Pazgean 45. Unit "Difficult Children"
Essential Vocabulary

45.1 Pabota Haz ekCUYECKUM U 8 VK-4.1 VK- JI1.1J11.2 MoHuTOopHHT
TPaMMaTHYECKHM MaTEPHAJIOM. 42 VK43 JI1.3 MOCEIaeMOCTH
O6cyxaenue pomana "Regeneration", P. TK-1.1 IK- 3aHATHHA.
Barker. /J1a6/ 1.2 TIK-1.3 IIpoBenenue

TK-2.1 IK- (hpoHTaTIBHOTO
3.1 [IK-10.1 omnpoca,
[TK-10.2 TIK JIUCKYCCHH.
-11.1 IIK- Brimonnenune
11.2 YIpaKHEHHUH.
[Iposepka
BBITIOTHEHHUS
JOMAIIHETO
3ajaHus
npernoaBaresne
M. IIpoBenenue
TeCTa.

Paznen 46. KPD




46.1 1. BBImoMHUTH NpakTHUECKOE 3aJaHne M0 8 0,33 | YK-4.1 VK- JI1.3J11.4 DK3aMeH.
MIpoiiIeHHOMY Marepuaiy (4TeHue 1 4.2 YK-43 IIposepka
JIUTEpaTypHbI nepeBo abzana [K-1.1 ITK- CTHWJINCTUYECKOT
XyJI0XECTBEHHOI'O TEKCTa; 1.2 TIK-1.3 0 aHajIM3a
cTHIIMCTHYeCKUH aHanus). 2. 310xuTh [K-2.1 K- Xy I0’KECTBEHHO
co/iep)KaHne Ta3eTHOM CTaThH C PYCCKOTO 2.2T1IK-2.3 TO TEKCTa.

Ha aHrauiickuil. 3. OTBETUTH HAa BOIPOC 110 [IK-3.1 I1IK- IIpoBepka
npoiineHHoit reme. /KP3/ 3.2 TIK-3.3 KpaTKoro
TIK-10.1 TIK nepeckasa
-10.2 TIK- ra3eTHOU CTaTbU
11.1 IIK- C PYCCKOTO Ha
11.2 AHTJIUNACKUN.
IIpoBepka
OTBETA 110
MIPONACHHOMN
TeMe.
Pazgen 47. Dx3amen

47.1 1. BBIMOMHUTH MpaKTUIECKOE 3aJaHKe TI0 7 35,67 | YK-4.1 VK- JI1.3J11.4 DK3aMeH.
IIpoiiIeHHOMY Marepuaiy (4TeHue 1 4.2 YK-43 IIposepka
JIMTepaTypHbIi IepeBo] ab3aua IK-1.1 TIK- CTHJIMCTHYECKOT
XyJI0’K€CTBEHHOTO TEKCTa; 1.2 TIK-1.3 0 aHaIM3a
CTHITUCTUYECKUH aHanu3). 2. 3noxuth [IK-2.1 I1K- XyI0’KECTBEHHO
co/iep)KaHne Ta3eTHOM CTaThH C PYyCCKOTO 2.2T1IK-2.3 TO TEKCTa.

Ha aHrauiickuil. 3. OTBETUTH HAa BOIPOC 110 [IK-3.1 I1IK- IIpoBepka
npoiiieHHoi Teme. /Jk3ameH/ 3.2TIK-3.3 KpaTKOro
TIK-10.1 TIK nepeckasa
-11.1 TIK- ra3eTHOU CTaTbU
11.2 C PYCCKOTO Ha

AHTJINHCKUH.
IIpoBepka
OTBETa 110

MPONACHHON

TEME.

5. ®OHJ OHEHOYHBIX CPEJICTB

5.1. KoHTpo/IbHBIE BONPOCHI U 32/ IaHUS

Texkymuii KOHTPOJIb
1. MOHUTOPHHT NOCEIAeMOCTH 3aHATHII: BHIOOPOYHBIH ompoc.

. Which would you rather choose: a hiking trip or a river trip?

. Would you go on a 100 mile’s tour alone?

. Do you prefer package tours to independent travelling?

. What do you think about eco-tourism?

. What does the Internet offer in the way of pastime?

. What future does the Internet have?

. What are the major environmental issues confronting humanity today?
. What ecological problems do you know?

. What are the types of ware pollution?

10. What types of movies do you know?

11. What films appeal to most?

12. What does the success of a film depend on?

13. What service do you think the artist performs for mankind?

14. How does pictorial art serve as a valuable historical record?

15. What “key stages” does the National Curriculum define?

16. What are the alternatives offered students after taking GCSEs?

17. Is streaming of pupils in some schools to advantage? Give reasons.
18. When did the term “public school” appear?

19. What are the advantages / disadvantages of comprehensive schools?
20. What traits of character would you appreciate in a husband?

21. What kind of person will never arrest anyone’s attention?

22. What kind of people keep their thoughts to themselves?

23. What kind of people are called good mixers?

24. What traits of character would you appreciate in a mother, father?
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25. What traits of character would you appreciate in a bosom friend? What traits would you detest most?
2. Yyactue B AMCKYCCHH TI0 TIPOIIEHHON TEME.

3. JuKTaHT-1IepeBo ] 10 IPOIIEHHON TEME.

4. I'pynmoBas U GppoHTaNbHas padoTa Mo aHATUTHISCKOMY YTSHHUIO U Pa3rOBOPHOI MPaKTHKE.
5. I'pynnoBas 1 GpoHTabHAS paboTa Mo JOMAITHEMY YTCHHIO.

6. I'pynmoBas u ppoHTaNBHAS padoTa IO TpaMMaTHKE.

7. JloMannHee 3aJaHue 110 aHATUTHYSCKOMY YTECHHIO M Pa3rOBOPHOMN MPAKTHKE.

8. JlomaniHee 3ajaHye 110 IOMAIIHEMY YTEHHIO.

9. JloMamiHee 3a7aHue M0 TpaMMaTHKe.

10. CTUIHCTHYECKUIT aHATN3 Xy J0)KECTBEHHOTO TEKCTA.

11. IIpocMOTp (unbMa U BEINOIHEHUE 3aJaHUI K HEMY.

12. Hammucanwue scce.

13. BolnonHeHUe TECTOBOTO 3a/1aHMs.

IIpumep Tecra

Test 1
V-1

Give synonyms:
meddling

. to keep oneself back from

. to look at with pleasure

. not all of one kind

. to call attention to

. without aim or purpose

. unaware

QAN D W —

. Give English equivalents for the following phrases:
. INHUSI HAUMEHBILIETO COMPOTHBIICHUSL.

. IOZI03PEBATh KOrO-TO B BOPOBCTBE

. OOIIUTENTBHBIN YeIOBEK

. IPUATH K COTJIAIICHHIO TI0 HECKOJIbKUM MYHKTaM

. HOIHAMATh BaXXHYIO [IPOOIEMyY

. pearnpoBaTh Ha YTO-JILOO C JOCTOMHCTBOM

. HAIOMUHATD YTO-TO

LAV AW~

II1. Fill in the right word :

1. There is no ----- carrying all your troubles home with you.
2. The ------ chatter of children irritated him.

3. He is quite an impractical person, in other words, he is

4. The news caused, her-------------- .

5. Idon't want to miss this ------ chance.

IV. Translate into English:

1. To, uTO caenan ObI TEOPETHIECKH HE BCETIa COBIIAJIAET C TEM, KOTAA JOXOAUT 10 Jera.

2. O4eBUAHO, 5TO MaIEHHKOE NPUKIIIOUYEHHE HE TOMEIIAN0 HY eT0 alleTUTy, HA €r0 HaCTPOCHHUIO.
3. ITouemy BbI Beerga mytaete ux? OHU COBCEM HE ITOXOXKH.

4. OH crnerka 3aMKaeTcsi, HO3TOMY OH OYEHb 3aCTEHYMB NPU IIOCTOPOHHUX.

5. Henb3s He BOCXHMIIATHCS UM, €TI0, IIOCTYIIOK JIET1aeT EMy YECTb.

6. SIpkue OrH1 OTPaKAIUCh B TEMHOM BOJIE PEKH.

7. 51 mouyBCTBOBA BOCXUILCHUE €€ IIEHUEM, B HEM OBIJIO KaKOE-TO HEOTPA3UMOe O4apOBaHHE.

8. MHe OBl HUKOT/IA U B TOJIOBY HE NPHILIIO, BMELIMBATHCS B BAIll pa3roBOp, €CIIM ObI He KpalHss Hy>Ka.
9. 51 B3s11 cebe 3a MPaBMUIIO OTIPABIATHCS B IyTELIECTBUE HAJIETKE.

10. JIo;KHO OBITB, OH OIISITH 3aMEIIEH B 3TOM JIeJie, CY/IS [0 CIIyXaMm.




Test 1

V-2

L. Give synonyms:

. given to reverie

. to think likely

. to throw back

. faithful

. a single item

. to make or prepare by putting together
. to faint

~N NN AW~

II. Give English equivalents for the following phrases:
1.0BITh 3aMELIaHHBIM B KAKOM-TO JIeJIe

2.IPUIATH B CO3HAHUE

3.BMELIMBATLCS B UyKHE /eI

4 .yIyCTUTH CaMO€ TJIaBHOE

5.mpeycreTs B )KU3HA

6.0bITh B Yb€M-TO BKYCE

7.4CHO BBICKA3aThCs

III. Fill in the right word:

1. They all------ him of being a spy.

2. My heart still ----- what my head was telling me.
3. In that remote village people were ----- strangers.
4, It struck me as odd, what ----- feelings I had.

5. She is a woman accustomed to------ .

IV. Translate into English:

1. Ero 3ame4aHus Bceria HEyMECTHBL.

2. M3-3a 3TOI HEOXKUAAHHON HOBOCTH Y MEHs B TOJIOBE BCE LEPEMYTANIOCH.

3. Ona npopoiokana 605TaTh, HE OCO3HABAsl, YTO JOJDKHA ObLIA 3TO B CEKPETE OT HETO.
4. bonb OblIa TaKo# CUIBHOMU, YTO GOJILHOI HE MOT yJePKaThCsl, YTOObI HE

3aKpUYaTh.

5. OHM NPUIIIK K COTJIAIIEHHIO 110 HECKOJIBKUM IIYHKTaM IOCIe JOJITUX CIIOpPOB.

6. He Ob110 HUUYETO Cepbe3HOro, OHa MOTepsla CO3HAHUE U3-3a AyXOTHI.

7. 51 nonararo, 4TO U3 HEE BBIAAET IPEKPAcHas MaTh.

8. OH BoCcXMIIANICS CBOUM JPYIOM, KOTOPBIH IPOSBII IPUCYTCTBUE yXa B TPYAHYIO MUHYTY.
9. OH kU1 B MUpPE I'PE3, @ PeallbHOCTh HUYETO AJIsl HETO HE 3HA4MIIa.

10. HeyauBUTENIBHO, YTO Y HEF'O HUUYETO HE IOJIyYUIOCh, OH B 3TOM HE CHUJIEH.

14. 3aganus a1 Habopa NOMOIHUTENbHBIX OaJLIOB.

YyacTie B KypCOBBIX MEPOIPUATHSIX.

CocraBnenue KpoccBopia Mo TeMe.

IToaroroBka KOMIBIOTEPHOTO MPOEKTA IO MPOIAEHHON TEME.
Pa3paboTka TBOpUECKOTO 331aHUsI [0 MPOIICHHOH TeMe.

5.2. Tembl NUCbMEHHBIX Pa6oT

TeMbl MUCEMEHHBIX PaboT
1. 3amuTa MIUHA-IO0KIIA/1a TIO IPOUCHHON TeMe.
IIpumepHas TeMaTHKa MUHU-I0KJIAI0B 110 IPOHAEHHON TeMe

. AHIIMIHCKAs IIKOJIA XXUBOIUCH.

. OCHOBHast XapaKTepHCTHKA KJIACCULIU3Ma.

. OCHOBHast XapaKTepUCTUKA POMaHTH3Ma.

. OCHOBHasI XapaKTEPHCTHKA Peaan3Ma.

. OCHOBHasI XapaKTePUCTHKA IMIPECCHOHU3MA.

. OCHOBHasI XapaKTepHCTHKA KyOHu3Ma.

. OCHOBHasI XapaKTEePHUCTHKa CIOppeaIn3Ma.

. OCHOBHasl XapaKTepUCTUKA SKCIIPECCHOHU3MA.

. ABcTpanuiickast IIKOJIa )KUBOTIMCH.

10. KpacHosipckue XyI0KHUKH.

11. OcHoBHBIE IPOOIIEMBI HKOJIOTHH.

12. Dkonoruveckue mpodiaembl KpacHosipckoro kpast.

13. OcHOBHBIE CTyIIEHH B cHcTeMe 00pa3oBaHus BenukoOpuTaHum.
14. CpaBHHTENIBHBIN aHANN3 cUCTeM 0Opa3oBanus B Poccuu u BennkoOpuranuu.
15. OcHOBHBIE 4epTHI XapaKTepa YeJI0BeKa.
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2. loxnaz ¢ mpe3eHTanyei mo mpoiaeHHO TeMe.
IIpumepHas TemaTrka JOKIIAZOB € IPE3CHTALMEH 110 TIPOIIEHHOH TeMe.

1. Changing Patterns of Leisure.

2. Man and the Movies.

3. English Schooling.

4. Painting.

5. Krasnoyrsk Painters.

6. English Painters.

7. Feelings and Emotions.

8. Talking about People.

9. Man and Nature.

10. Ecological Problems in Krasnoyrsk.

3. 3amMra rpynrnoBoro npoeKra.

5.3. ®oHA OLIEHOYHBIX CPeICTB

OOCs! npunaratorcs k PIIJT
Jns cnaunm 3ageTa mo auctiuinae «IIpakTukyM 1o KyIabpType pedeBoro oOmeHns» HeoOX0auMo:

1. OTBeTUTH Ha BOIPOC 10 MPOUICHHON TEME.
2. BHINOMHATE MPAKTHYECKOE 3aJaHUe II0 MPOMICHHOMY MaTepHally (aHajlu3 OTPbHIBKA M3 JIUTEPATypHOTO IPOU3BEICHUS).

1. Bonpocs! k 3a4ety 1o guciuiuinie «[IpakTHKyM 1o KyJIbType pedeBoro OOIEHUs.

. What are the advantages and the dis advantages of a hiking tour?

. What must you take with you if you are going on a week’s walking tour?
. Which would you prefer: sleeping out or being put up at the village?
. Which would you rather choose: a hiking trip or a river trip?

. Would you go on a 100 mile’s tour alone?

. What is better: a hike gone alone or in a company?

. Do you prefer package tours to independent travelling?

. What do you think about eco-tourism?

. What effect does tourism have on historical places?

10. What does the Internet offer in the way of pastime?

11. How to deal with Internet addiction?

12. What future does the Internet have?

13. What are the major environmental issues confronting humanity today?
14. What ecological problems do you know?

15. What are the types of ware pollution?

16. Why is the lake Baikal important for scientists?

17. How is acid air formed?

18. How does Global warming work?

19. What are the reasons for deforestation?

20. On what basis should the “man-nature” relationship function?

21. What ecological problems are there in Krasnoyrsk?

22. How does the state control environmental protection?

23. What types of movies do you know?

24. What films appeal to most?

25. What does the success of a film depend on?
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2. CTHIMCTHYCCKUN aHATIU3 XYIOOXKECTBECHHOT'O TEKCTA.
HpHMep TCKCTAa 1A CTUIIMCTUYCCKOI'O aHajln3a (OTpLIBOK n3 XyJ0XKECTBECHHOI'O HpOI/I3BeHeHI/I${).

Hills Like White Elephants (by Ernest Hemingway)

The hills across the valley of the Ebro were long and white. On this side there was no shade and no trees and the station was between
two lines of rails in the sun. Close against the side of the station there was the warm shadow of the building and a curtain [2], made
of strings of bamboobeads, hung across the open door into the bar, to keep out flies. The American and the girl with him sat at a table
in the shade, outside the building. It was very hot and the express from Barcelona would come in forty minutes. It stopped at this
junction for two minutes and went to Madrid. ‘What should we drink?’ the girl asked. She had taken off her hat and put it on the
table. ‘It’s pretty hot,” the man said. ‘Let’s drink beer.” ‘Dos cervezas,’ the man said into the curtain. ‘Big ones?’ a woman asked
from the doorway. ‘Yes. Two big ones.” The woman brought two glasses of beer and two felt pads. She put the felt pads and the
beerglass on the table and looked at the man and the girl. The girl was looking off at the line of hills. They were white in the sun and
the country was brown [3] and dry. ‘They look like white elephants,” she said. ‘I’ve never seen one,’ the man drank his beer. ‘No,
you wouldn’t have.” ‘I might have,’ the man said. ‘Just because you say I wouldn’t have doesn’t prove anything.” The girl looked at
the bead curtain. ‘They’ve painted something on it,” she said. “What does it say?’ ‘Anis del Toro. It’s a drink.” ‘Could




we try it?” The man called ‘Listen’ through the curtain. The woman came out from the bar. ‘Four reales.” ‘We want two Anis del
Toro.” “With water?’ ‘Do you want it with water?” ‘I don’t know,’ the girl said. ‘Is it good with water?” ‘It’s all right.” ‘You want
them with water?” asked the woman. ‘Yes, with water.” ‘It tastes like liquorice,’ the girl said and put the glass down. ‘That’s the way
with everything.” “Yes,’ said the girl. ‘Everything tastes of liquorice. Especially all the things you’ve waited so long for, like
absinthe.” ‘Oh, cutitout.’ ‘You started it,” the girl said. ‘I was being amused. I was having a fine time.” ‘Well, let’s try and have a
fine time.” ‘All right. I was trying. I said the mountains looked like white elephants. Wasn’t that bright?’ ‘That was bright.” ‘I
wanted to try this new drink. That’s all we do, isn’t it — look at things and try new drinks?” ‘I guess so.” The girl looked across at the
hills. “They’re lovely hills,” she said. ‘They don’t really look like white elephants. I just meant the colouring of their skin through the
trees.” ‘Should we have another drink?” “All right.” The warm wind blew the bead curtain against the table. ‘The beer’s nice and
cool,” the man said. ‘It’s lovely,’ the girl said. ‘It’s really an awfully simple operation, Jig,” the man said. ‘It’s not really an operation
at all.” The girl looked at the ground the table legs rested on. ‘I know you wouldn’t mind it, Jig. It’s really not anything. It’s just to let
the air in.” The girl did not say anything. ‘I’ll go with you and I’ll stay with you all the time. They just let the air in and then it’s all
perfectly natural.” ‘Then what will we do afterwards?” ‘We’ll be fine afterwards. Just like we were before.” ‘What makes you think
s0?’ ‘That’s the only thing that bothers us. It’s the only thing that’s made us unhappy.” The girl looked at the bead curtain, put her
hand out and took hold of two of the strings of beads. ‘And you think then we’ll be all right and be happy.” ‘I know we will. Yon
don’t have to be afraid. I’ve known lots of people that have done it.” ‘So have I, said the girl. ‘And afterwards they were all so
happy.” ‘Well,” the man said, ‘if you don’t want to you don’t have to. I wouldn’t have you do it if you didn’t want to. But I know it’s
perfectly simple.” ‘And you really want to?” ‘I think it’s the best thing to do. But I don’t want you to do it if you don’t really want
to.” ‘And ifIdo it you’ll be happy and things will be like they were and you’ll love me?’ ‘I love you now. You know I love you.” ‘I
know. But if I do it, then it will be nice again if I say things are like white elephants, and you’ll like it?” ‘I’ll love it. I love it now but
I just can’t think about it. You know how I get when I worry.” ‘If1 do it you won’t ever worry?’ ‘I won’t worry about that because
it’s perfectly simple.” “Then I’ll do it. Because I don’t care about me.” ‘What do you mean?’ ‘I don’t care about me.” ‘Well, I care
about you.” ‘Oh, yes. But I don’t care about me. And I’ll do it and then everything will be fine.” ‘I don’t want you to do it if you feel
that way.” The girl stood up and walked to the end of the station. Across, on the other side, were fields of grain and trees along the
banks of the Ebro. Far away, beyond the river, were mountains. The shadow of a cloud moved across the field of grain and she saw
the river through the trees. ‘And we could have all this,” she said. ‘And we could have everything and every day we make it more
impossible.” ‘What did you say?’ ‘I said we could have everything.” ‘We can have everything.” ‘No, we can’t.” ‘We can have the
whole world.” ‘No, we can’t.” ‘We can go everywhere.” ‘No, we can’t. It isn’t ours any more.” ‘It’s ours.” ‘No, it isn’t. And once
they take it away, you never get it back.” ‘But they haven’t taken it away.” ‘We’ll wait and see.” ‘Come on back in the shade,” he
said. ‘“You mustn’t feel that way.” ‘I don’t feel any way,’ the girl said. ‘I just know things.” ‘I don’t want you to do anything that you
don’t want to do -> ‘Nor that isn’t good for me,’ she said. ‘I know. Could we have another beer?” *All right. But you’ve got to
realize — “ ‘I realize,” the girl said. ‘Can’t we maybe stop talking?’ They sat down at the table and the girl looked across at the hills on
the dry side of the valley and the man looked at her and at the table. “You’ve got to realize,” he said,  that I don’t want you to do it if
you don’t want to. I'm perfectly willing to go through with it if it means anything to you.” ‘Doesn’t it mean anything to you? We
could get along.” ‘Of course it does. But I don’t want anybody but you. I don’t want anyone else. And I know it’s perfectly simple.’
“Yes, you know it’s perfectly simple.” ‘It’s all right for you to say that, but I do know it.” ‘Would you do something for me now?’
‘I’d do anything for you.” ‘Would you please please please please please please please stop talking?’ He did not say anything but
looked at the bags against the wall of the station. There were labels on them from all the hotels where they had spent nights. ‘But I
don’t want you to,” he said, ‘I don’t care anything about it.” ‘I’ll scream,’ the girl said. The woman came out through the curtains
with two glasses of beer and put them down on the damp felt pads. “The train comes in five minutes,’ she said. ‘What did she say?’
asked the girl. “That the train is coming in five minutes.” The girl smiled brightly at the woman, to thank her. ‘I’d better take the bags
over to the other side of the station,” the man said. She smiled at him. ‘All right. Then come back and we’ll finish the beer.” He

picked up the two heavy bags and carried them around the station to the other tracks. He looked up the tracks but could not see the
train. Coming back, he walked through the bar-room, where people waiting for the train were drinking. He drank an Anis at the bar
and looked at the people. They were all waiting reasonably for the train. He went out through the bead curtain. She was sitting at the
table and smiled at him. ‘Do you feel better?’ he asked. ‘I feel fine,” she said. ‘There’s nothing wrong with me. I feel fine.’

Plan of the analysis:

1. Type of the narration
2. Key of the narration
3. Gist of the narration
4. Message

Jns cpaum sk3aMeHa 1o AucuuIuInHe «IIpakTHKyM 1o KyJIbType pedeBoro oOmeH s HE0OX0AuMO:

1. BBIIOMHAUTE NIPAaKTHYECKOE 3alaHNe TI0 MPOHISCHHOMY MaTepHaty (YTeHHE U JIUTepaTypHBIN epeBo ad3ama Xy I0KeCTBEHHOTO
TEKCTa; CTUINCTHYCCKUI aHAIH3).

2. VI310XHuTh COJICPIKAHUE Ta3eTHON CTaThU

3. OTBETUTH Ha BOIIPOC TIO MIPOHACHHOI TeMe.

1. TIpuMepHBIit TEKCT VIS CTHIMCTHYECKOTO aHau3a (OTPBIBOK U3 XYI0KECTBEHHOTO TPOM3BEICHHS)

The Boarding House (by James Joyce)

Mrs. Mooney was a butcher's daughter. She was a woman who was quite able to keep things to herself: a determined woman. She

had married her father's foreman and opened a butcher's shop near Spring Gardens. But as soon as his father-in-law was dead Mr.
Mooney began to go to the devil. He drank, plundered the till, ran headlong into debt. It was no use making him take the pledge: he




was sure to break out again a few days after. By fighting his wife in the presence of customers and by buying bad meat he ruined his
business. One night he went for his wife with the cleaver and she had to sleep a neighbour's house. After that they lived apart. She
went to the priest and got a separation from him with care of the children. She would give him neither money nor food nor house-
room; and so he was obliged to enlist himself as a sheriff's man. He was a shabby stooped little drunkard with a white face and a
white

moustache white eyebrows, pencilled above his little eyes, which were veined and raw; and all day long he sat in the bailiff's room,
waiting to be put on a job.

Mrs. Mooney, who had taken what remained of her money out of the butcher business and set up a boarding house in Hardwicke
Street, was a big imposing woman. Her house had a floating population made up of tourists from Liverpool and the Isle of Man and,
occasionally, artistes from the music halls. Its resident population was made up of clerks from the city. She governed the house
cunningly and firmly, knew when to give credit, when to be stern and when to let things pass. All the resident young men spoke of
her as The Madam. Mrs. Mooney's young men paid fifteen shillings a week for board and lodgings (beer or stout at dinner
excluded). They shared in common tastes and occupations and for this reason they were very chummy with one another. They
discussed with one another the chances of favourites and outsiders. Jack Mooney, the Madam's son, who was clerk to a commission
agent in Fleet Street, had the reputation of being a hard case. He was fond of using soldiers' obscenities: usually he came home in the
small hours. When he met his friends he had always a good one to tell them and he was always sure to be on to a good thing-that is
to say, a likely horse or a likely artiste. He was also handy with the mits and sang comic songs. On Sunday nights there would often
be a reunion in Mrs. Mooney's front drawing-room. The music-hall artistes would oblige; and Sheridan played waltzes and polkas
and vamped accompaniments. Polly Mooney, the Madam's daughter, would also sing. She sang: I'm a ... naughty girl. You needn't
sham: You know I am.

Polly was a slim girl of nineteen; she had light soft hair and a small full mouth. Her eyes, which were grey with a shade of green
through them, had a habit of glancing upwards when she spoke with anyone, which made her look like a little perverse madonna.
Mrs. Mooney had first sent her daughter to be a typist in a corn-factor's office but, as a disreputable sheriff's man used to come every
other day to the office, asking to be allowed to say a word to his daughter, she had taken her daughter home again and set her to do
housework. As Polly was very lively the intention was to give her the run of the young men. Besides young men like to feel that
there is a young woman not very far away. Polly, of course, flirted with the young men but Mrs. Mooney, who was a shrewd judge,
knew that the young men were only

passing the time away: none of them meant business. Things went on so for a long time and Mrs. Mooney began to think of sending
Polly back to typewriting when she noticed that something was going on between Polly and one of the young men. She watched the
pair and kept her own counsel.

Polly knew that she was being watched, but still her mother's persistent silence could not be misunderstood. There had been no open
complicity between mother and daughter, no open understanding but, though people in the house began to talk of the affair, still Mrs.
Mooney did not intervene. Polly began to grow a little strange in her manner and the young man was evidently perturbed. At last,
when she judged it to be the right moment, Mrs. Mooney intervened. She dealt with moral problems as a cleaver deals with meat:
and in this case she had made up her mind.

It was a bright Sunday morning of early summer, promising heat, but with a fresh breeze blowing. All the windows of the boarding
house were open and the lace curtains ballooned gently towards the street beneath the raised sashes. The belfry of George's Church
sent out constant peals and worshippers, singly or in groups, traversed the little circus before the church, revealing their purpose by
their self-contained demeanour no less than by the little volumes in their gloved hands. Breakfast was over in the boarding house and
the table of the breakfast-room was covered with plates on which lay yellow streaks of eggs with morsels of bacon-fat and bacon-
rind. Mrs. Mooney sat in the straw arm-chair and watched the servant Mary remove the breakfast things. She mad Mary collect the
crusts and pieces of broken bread to help to make Tuesday's bread- pudding. When the table was cleared, the broken bread collected,
the sugar and butter safe under lock and key, she began to reconstruct the interview which she had had the night before with Polly.
Things were as she had suspected: she had been frank in her questions and Polly had been frank in her answers. Both had been
somewhat awkward, of course. She had been made awkward by her not wishing to receive the news in too cavalier a fashion or to
seem to have connived and Polly had been made awkward not merely because allusions of that kind always made her awkward but
also because she did not wish it to be thought that in her wise innocence she had divined the intention behind her mother's tolerance.
Mrs. Mooney glanced instinctively at the little gilt clock on the mantelpiece as soon as she had become aware through her reverie
that the bells of George's Church had stopped ringing. It was seventeen minutes past eleven: she would have lots of time to have the
matter out with Mr. Doran and then catch short twelve at Marlborough Street. She was sure she would win. To begin with she had all
the weight of social opinion on her side: she was an outraged mother. She had allowed him to live beneath her roof, assuming that he
was a man of honour and he had simply abused her hospitality. He was thirty-four or thirty-five years of age, so that youth could not
be pleaded as his excuse; nor could ignorance be his excuse since he was a man who had seen something of the world. He had
simply taken advantage of Polly's youth and inexperience: that was evident. The question was: What reparation would he make?
There must be reparation made in such case. It is all very well for the man: he can go his ways as if nothing had happened, having
had his moment of pleasure, but the girl has to bear the brunt. Some mothers would be content to patch up such an affair for a sum of
money; she had known cases of it. But she would not do so. For her only one reparation could make up for the loss of her daughter's
honour: marriage.

Plan of the analysis:

1. Type of the narration
2. Key of the narration
3. Gist of the narration
4. Message

2. HpI/IMepHaﬂ ra3€THas CTaTbs AJIA U3JIOKCHUS 110 IIJIaHYy

The Guardian, 8 April 2011




Behind Britain's silent movies: sex, drugs and scandal-struck stars (by Matthew Sweet)
The British Silent Film Festival has done much to lift the lurid lid on the film industry before the arrival of the talkie

In November 1918, as victory bunting fluttered between lamp-posts all over London, a young British movie star had his day in court.
Lionel Belcher, much more handsome than his name, the leading man of Bonnie Mary and In Another Girl's Shoes, did not emerge
with his reputation intact. He had been one of the last people to speak to Billie Carleton, a West End musical comedy actress, before
her drug-swashed body was discovered in her apartment next door to the Savoy hotel. The subsequent inquest revealed that Belcher
was not as redeemable as some of the troubled romantics he embodied on the screen. He had deserted his wife. He was a heroin
addict. Thanks in part to his father's bankruptcy, he was supplementing his earnings by dealing cocaine, purchased illegally from a
Soho chemist "well-known in the theatrical and cinema world". The response of the film company that employed him was swift and
decisive: they re-released one of his old hits, The Yoke — the story of a young man weaned from the demon dope by a lover's
dedication, adapted from a 1907 novel that had been suppressed on the grounds of obscenity. While Lionel Belcher faced the music,
the International Cinematograph Company anticipated the sound of ringing tills.

Until recently, British cinema before the coming of the talkie was customarily dismissed as amateurish and genteel. That this opinion
is fading away is largely due to the organisers of the annual British Silent Film Festival, who, for the past 13 years, have been
screening neglected treasures from the archives, and rebuilding a sense of the talents who produced them and the people who
watched. When the medium was young, it seems, nice people didn't have much to do with it. "A penn'orth of dark" was the
commodity most prized by many members of the audience. Usherettes scooted up and down the aisles and sprayed the patrons with
Jeyes Fluid.

According to some who lived long enough to be interviewed by historians, the fumigation should also have been carried out on set.
"I was in at the beginning," recalled Douglas Payne, a veteran actor who had played thoughtful heroes since Herbert Asquith was
prime minister. "Believe me, the British film industry developed through the efforts of the strangest conglomerate of humanity one
could imagine. They saw the casting couch as the answer to their wildest dreams. I once mistakenly lent a dress suit to a producer. It
was returned to me covered in blood, the by-product of discharging pox. Yes, you met all kinds of game in those days. "We know the
names of the beasts that were bagged by the police.

Bernard Edwin Doxatt-Pratt worked as a film director in Britain and Holland, making boxing pictures and movie versions of West
End hits. He abandoned two wives, disappeared with the fees of a film acting school for which he failed to take a single class, and
was sent to prison for failing to pay a hotel bill. The titles he shot just in one year suggest that he was not the most versatile of
talents, but they also explain the nature of his life of crime. Shortly after this spurt of activity, it struck him that it was not absolutely
necessary to make a picture in order to extract cash from its backers, and took to touring seaside resorts, raising funds for the
production of movies, and absconding with the cash before a frame was in the can. Reissuing something from the back catalogue of
a scandal-struck star might not have been the canny commercial move that it had been when Lionel Belcher found himself
implicated in a drug-related death. Cinema going was now a pastime of the respectable middle-classes. The Jeyes Fluid was put
back on the shelf. But the more you learn about this rich and neglected era, the more you long to watch its pictures among an
audience that is noisy, rowdy, gossipy — and freshly disinfected.

3. HpI/IMepHLIe BOIIPOCHI K 9K3aMEHY

. What service do you think the artist performs for mankind?

. How does pictorial art serve as a valuable historical record?

. What are some qualities a true artist must possess?

. What national schools of painting are usually distinguished in European art?

. What are the periods distinguished in Renaissance?

. What are the characteristic features of the English painter G.Reynolds (W.Turner, T.Gainsborough, J.Constable)?
. What are the general characteristic features of classicism?

. What are the general characteristic features of romanticism?

. What are the general characteristic features of realism?

10. What are the general characteristic features of impressionism?

11. What are the general characteristic features of expressionism?

12. What are the general characteristic features of cubism?

13. What are the general characteristic features of surrealism?

14. Is education free for children in the UK?

15. What schools are single-sex (co-educational)?

16. Does Northern Ireland follow the National Curriculum?

17. Are primary and secondary schools coeducational?

18. What “key stages” does the National Curriculum define?

19. Is full-time education compulsory?

20. Does the curriculum differ in Northern Ireland from that in Britain?

21. What are the alternatives offered students after taking GCSEs?

22. What subjects are pupils taught at primary stage?

23. Where do children get pre-school education? Is it free of charge?

24. What types of schools are there of secondary stage of education?

25. Is streaming of pupils in some schools to advantage? Give reasons.

26. Does the Standard Grade in Scotland differ from the GCSE in England?

27. What distinction can be made between FE and HE?

28. What are the requirements for admission to universities in England and Scotland?
29. What degrees are awarded to the students on completion of their undergraduate courses?
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30. How are universities in the UK classified?

31. Are British universities state financed or private?

32. Do students pay tuition fee?

33. Is any grant or loan available?

34. When did the term “public school” appear?

35. What are the peculiarities in the usage of the term “public school” in the UK and outside the British Isles?
36. What are the most notable public schools?

37. Were public schools originally established as expensive institutions?

38. What did social elitism bring?

39. Why are public schools associated with the ruling class?

40. What factors allow criticism of independent schooling to exist?

41. How is the selection of pupils done?

42. On what conditions are pupils admitted?

43. What advantages do pupils schools have?

44. What school rules do pupils follow?

45. What does the term “prep-school” imply?

46. What are the types of prep-schools?

47. What categories do prep-schools fall into?

48. What is called a “typically British fashion” of reforming the educational system?

49. Why did schools of the 20th century tend to copy the features of public schools?

50. What is still typical of the British education system? Is there much central control?

51. What is the central authorities' primary matter of concern?

52. Does the government prescribe a detailed programme of learning and rules?

53. What are the reasons for the level of “grass-roots” independence?

54. Why are further changes in Britain's educational system difficult to predict?

55. What makes the educational system of England and Wales complex?

56. What are the stages of primary education?

57. How is work at each stage organized?

58. British children start school when they are 5. What age do you think it is best for children to start school? Is it good for children
to be taught at an early age?

59. How are children promoted from primary to secondary school?

60. What did “the eleven-plus” exam consist of?

61. Did the result of this exam effect a child’s future? Why?

62. Is the selection still practiced? Why?

63. Name all types of schools. What are the characteristic features of  each type of school?
64. What types of comprehensive schools can you distinguish?

65. What are the advantages / disadvantages of comprehensive schools?

66. What kind of person will never arrest anyone’s attention?

67. What kind of people keep their thoughts to themselves?

68. What kind of people are called good mixers?

69. What traits of character would you appreciate in a wife (husband, mother, father, son daughter, bosom friend)? What traits would
you detest most?

70. What traits of character are required to make a good teacher (doctor, lawyer, journalist)? What traits might prevent one from
becoming a good specialist in those fields?

5.4. IlepeueHb BUIOB OLIEHOYHBIX CPEICTB

Tekyumii KOHTPOJIb: TECT, BEIDOPOYHBIH OMPOC, 3al[MTa MHHU-OKJIA/IA 110 MPOHACHHON TeMe, 3allliuTa TPyNIoBOro MPOeKTa,
yJacTve B IUCKYCCHH I10 MPOUIEHHON TeMe, HalFCaHWe AUKTAaHTa-NepPeBoa M0 MPOUAECHHON TeMe. Y4acTue B IPYIIOBON U
(hpoHTATBHOM PabOTHI O JOMALIHEMY YTEHHUIO U TpaMMaTHKe. BhIIoIHEHNnEe JOMAIIHETO 3aJaHus 10 JIOMAIIHEMY YTEHHIO U
rpammartuke. CTHIMCTHYECKHUH aHATIU3 Xy 10’)KECTBEHHOTo TekcTa. [IpocMoTp dunbMa u BeinosiHeHKe 3a1aHuii K Hemy. Y ToroBeri
KOHTPOJIb: (pUHANBHBIIN JIEKCUKO-TPAMMaTHYECKUN TECT.

6. YHEBHO-METOJNYECKOE U TH®OPMAIIMOHHOE OBECHEYEHUE JTUCHUIIJIMHBI (MOAY JIA)

6.1. PexomenayeMas qutepatypa

6.1.1. OcHoBHasi TUTepaTypa

ABTOPBI, COCTaBUTEIH 3arnaBue W3narenscTBo, rof

JI1.1 |T'ypesHoBa O. A., SI3bIK 1 KOMMYHMKaUA: yueOHOe mocodue Omck: OMckuii

3opuHa 0. B., JIununa roCyJapCTBEHHBIN TEXHUYECKUI

10. A. yuusepcuret (OMI'TY), 2020
JI1.2 | BunnukoBa T. A., JlenoBele 1 Hay4YHbIE KOMMYHUKALUU HA aHIJIMHACKOM SI3BIKE: Owmck: Omckuit

Tepentresa I'. I1., yueOHOe nocobue roCyJapCTBEHHBIN TEXHUYECKUI

Bynrakosa H. 1O. yuusepcuret (OMI'TY), 2020
JI1.3 | Boponuoga lO. A. IIpakTrdeckuii Kypc pa3roBOpHOM pedr Ha aHIIIMHCKOM SI3BIKE. Mocksa: FOpaiit, 2022

English conversation practice: yue6HOe nocobue a1s By30B




ABTOPBI, COCTaBUTEIHN 3arnaBue W3narenscTBO, TOI

JI1.4 | Dxepom 1. K. Three Men in a Boat. Three Men on the Bummel. Tpoe B noxke. Mockaa: FOpaiit, 2022
Tpoe Ha Benocunenax: -

6.3.1 JIuueH3noHHOE U CBODOIHO pacnpocrpaHsieMoe nporpaMMHoe 06ecnelle1me, B TOM YHUCJIC OT€YECCTBCHHOI'O
IPOU3BOACTBA

J1Jis OCBOGHUS TUCIIUIUINHBI HEOOXOJMM KOMITBIOTED C rpadMuecKOi ONepaliMoOHHON CUCTeMO, O(UCHBIM TAKETOM ITPHUIIOKCHHIA,
HUHTEpHET-Opay3epoM, nporpammoit i urerns PDF-(daiiino, mporpamMMoii asisi mpocMoTpa H300pakeHuid U Bueo(dailioB u
MPOrpaMMOii It pabOThI C apXHBAMU.

6.3.2 IlepeyeHb npoecCHOHANBHBIX 023 JAHHBIX U HH(POPMALMOHHBIX CIIPABOYHBIX CHCTEM

1. Elibrary.ru: snextponnas Oubianoreynas cucrema : 6a3a JaHHBIX COJEPKHUT CBEICHUS 00 OTEUECTBEHHbBIX KHUrax 1
MEPUOMUECKIX M3IaHHSIX 110 HAayKe, TEXHOJOTHH, MEAUIIMHE U 00pa3oBanuio. Aznpec: http://elibrary.ru. Pexxum nocryna:
MNunuBuayanbpHBIN HEOTpaHUYEHHBIA JOCTYII.

2. DneKTpOHHO-OMOIHOTeYHAas cUcTeMa « Y HUBepCUTeTCKas OnbanoTeka onnainy. Anpec: https://biblioclub.ru. Pexxum nocryma:
MNunuBuayanbpHBIN HEOTPAaHUYEHHBIA JOCTYII.

3. DnekrpoHHO-OMOIMOTEYHAs cucteMa uznarenserBa «JIAHDy. Anpec: e.lanbook.com. Pexxum nocryna: MuauBuayansHbIi
HEOTpaHUYECHHBIN JOCTYII.

4. ObpazopatenbHas miardopma «Opaiit». Anpec: https://urait.ru. Pexxum nocryna: MHniuBuayanbHblii HEOrpaHUYEHHBIN JOCTYIL.
5. UC Anrunnaruar: cucrema oOHapyskeHHs 3aMMCcTBOBaHUM. Apec: https://krasspu.antiplagiat.ru. Pexxum mocryma:
MNunuBuayanbpHBIN HEOTpaHUYEHHBIA JOCTYII.

7. MTO (o6opyaoBaHue U TeXHUYECKHE CPecTBA 00y4eHHUsl)

Hepef{eHL y‘Ie6HBIX ayZ[I/ITODI/Iﬁ u HOMeHleHI/Iﬁ 3aKPEIIACTCA CKECTOAHBIM TPUKA30M «0O 3aKpCINICHUA ayﬂI/ITOpI/Iﬁ u HOMeH_IeHI/Iﬁ B

8. METOAUYECKHUE YKA3ZAHUSA JJIAA OBYYAIOIIIUXCA IO OCBOEHUIO JTUCHUILIIUHBI (MOY JIS)

Meroandeckue yka3aHHs A1 00YJaIOIUXCsl IO OCBOCHUIO JUCIUIUINHBI (MOILYJIs):

* [Ipu MOATOTOBKE K 3aHATUSAM CTYACHT 0a3upyeTcs He TOJIbKO HAa HHPOPMAIIUIO, MOTYyYSHHYIO Ha JJADOPATOPHBIX 3aHITHSX, HO M HA
JIOTIOJTHUTENIbHBIE UICTOYHUKH, KOTOPBIC JaHbI B CIIUCKE JIUTEPATYPHI [0 JaHHOW TUCHUILIHHE, & TAKKE NEKTPOHHBIMU HCTOYHUKAMH
U TIEPUOJAUKOM.

* [1OBBICHTB CBOM PEHTHHT CTYACHT MOXET, Y4aCTBYsI B KYPCOBBIX MEPOIPHUSITHUSIX, COCTABIISS KPOCCBOP IO TeMe « DKOJIOTHS), a
TaKoKe B BUJIE OATOTOBKU KOMITBIOTEPHOTO IPOEKTA IO TeMe «IKOJIOTHUS», Pa3pabOTKH KOMIIBIOTEPHOTO TECTa M0 MPOHICHHOMY
Marepuaiy, pa3padoTKH TBOPUYECKOTO 3aJaHusI 0 JOMAIIHEMY YTEHHUIO, KOMIBIOTEPHOTO TecTa o TeMe «KocBeHHOE HaKJIOHEHHEY,
Tecta no Teme «MojanbHble rarosis u ap. (Cm. «J{omomHurenbHbii pazaen» B « TeXHOIOTHYECKOH KapTe AUCIUIIMHBDY ). 32
y4acTUe B KaXIOM MEPONPHATHU CTYACHT MOTy4aeT COOTBETCTBYIOIIUI OaLl.

* BaHK KOHTPOJIbHBIX 33JaHHH 1 BOIIPOCOB MO y4eOHOU mucuumuinHe «[IpakTHKyM 10 KyJIbType PeueBOro OOIICHHUS) IIOMOKET
MOJIrOTOBUTHCS K UTOTOBOMY MOJIYJIIO — 3a4eTy/9K3aMeHy. TecThl AfoTCsl MO pa3IuyHbIM TeMaM Kypca «[IpakTHKyM 1O KyJIbType
pEUYEBOro OOLICHUS» B COOTBETCTBUU C €T0O MPOTPaAMMOIA.

* [Ipu moATrOTOBKE K KOMITBIOTEPHBIM IIPOEKTaM, pa3padoTKe TBOPUSCKUX 33JaHHUI U TECTOB MOXHO MOJIB30BAThCS KapTOH
JUTEPATYPHOTO OOecreueH s U U3YYUTh KapTy 00eCcIie4eHHOCTH 000pY/I0BaHHEM.

* Oco0oro BHUMaHUsI TPEOYIOT HAyYHO-HCCIIEI0BATEIbCKHE PA0OThl  (KYPCOBBIE, TUIIJIOMHBIC TPOCKTHI).

* CTyJeHTaM HACTOSTEIBLHO PEKOMEHIYETCs MOCEIATh IPAKTUUECKHE 3aHATHS 110 JAHHOMY KypCY, T.K. 3HAUUTEJIbHAs YacTh
Marepuana, IpeIyCMOTPEHHOTO MPOrpaMMOi, COEPIKUTCS B HUX. HOBbIC U HOBEHIIIME HCTOYHUKH M MOCJISTHIOI HH()OPMALIHIO MO
TEMe BbI TaK XK€ MOIYYHUTE MPU MTOCCICHUH 3aHITHI.

* [IpenofaBaTensiMu IAHHOTO Kypca MPOBOAUTCS ©KCHEIeNIbHAS KOHCYIbTAIMS B COOTBETCTBHU C pacmucanueM. [1o Bcem
MHTEPECYIOLINM BaC BOIIPOCAM MOKHO 00paIIaThesi K HUM.




