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1. Haznayenue ¢oH/Ia OLIEHOYHBIX CPEICTB

1.1. Heawsro cosmanusgs ®OC pucoumanabl «CTUINCTHKA AHTIHHCKOTO S3BIKa)
SIBJISIETCS. YCTAHOBJICHUE COOTBETCTBUSI YUEOHBIX JOCTHXKCHUU 3arylaHUPOBAHHBIM
pesyiapTatam oOydeHUs U TpeOOBaHUAM  OCHOBHOM  MpodecCHOHATBHOM
o0pa3oBaTeIbHON MPOTrpaMMBl.

1.2. ®OC 1o [UCUMIUIMHE pemiaeT 3aJadyd: YIpaBJICHHE MPOIECCOM
npuoOpeTeHuss OOyYalIMMMU HEOOXOJUMBIX 3HAHUW, YMEHUW, HABBIKOB W
dbopmupoBanusi kommeTeHuid, ompenesneHHbix B ®I'OC BO «OO6pa3oBanue u
neJjarornuyeckue  Hayku» 1o HampaBieHuro — OakamaBpuata  44.03.01
[lenarornueckoe oOpazoBanue HampapieHHocTh (Tpoduiab) 00pa3zoBaTEILHOMN
nporpamMmmbl UHOCTpaHHbBIN (aHTTTUHCKUM SI3bIK);

- yhnpaBjieHHe  mpoueccoM  goctwxkeHuss — peanuzanuun  OIIOIT  BO,
OTpEJICICHHBIX B BUE HAOOpa KOMIETEHITUH;

- OLICHKA JOCTIKEHUH  00y4alomuxcs B Ipoliecce  M3y4yeHus
JUCITUTITUHBI

«CTUIMCTHKA aHTIIMHCKOTO SI3bIKa» C ONPEACIICHUEM PE3yJIbTaTOB U IJIAHUPOBAHUE
KOPPEKTUPYIOIIUX MEPOTIPHUATHH;

- oOecrieyeHUEe COOTBETCTBUSI PE3yJbTAaTOB OOyueHHs 3ajadam Oyayuiei
npodeccuoHaIbHON NESITebHOCTH Yepe3 COBEPUICHCTBOBAHUE TPAJAMIIMOHHBIX H
BHEJIPEHHE MHHOBAIIMOHHBIX METOJ0B 00yU€HHUs B 00pa30BaTeIbHBIN MPOLIECC;

- COBEPIICHCTBOBAHUE CAMOKOHTPOJISI K CAMOITOATOTOBKH 00YYarOIIXCS.

1.3. ®OC pa3paboTaH Ha OCHOBaHHH HOPMATHUBHBIX JOKYMEHTOB: (eepaaIbHOTO
rOCy/IapCTBEHHOTO 00pa30BaTEIbHOTO CTaHAApTa BBICHIETO 00pa30BaHUS IO
HaIpaBJICHUIO MOJITOTOBKH 44.03.01 [leqaroruueckoe oOpa3zoBaHue
HamnpasnenHocts (mpoduias) o0pa3oBaTenbHOM TporpaMMbl  MIHOCTpaHHBIN
(aHTIMICKUH SI3BIK);

- o0pa3oBaTelbHOM MPOTPaMMBbI BBICHIETO O0Opa30BaHMs MO HAMpPaBICHUIO
noarotoBku 44.03.01 Tlemarorudeckoe obpazoBanue HampamiaeHHOCTH (TTpoduiih)
oOpazoBaTenbHOM porpaMmMbl MHOCTpaHHBIN (aHTJIMICKHUH S3BIK);

- [Tonoxenust o hopmupoBanuu (QoHIIA OIEHOYHBIX CPEJCTB IJISi TEKYIIETO
KOHTPOJISI YCIIEBAEMOCTH, MIPOMEKYTOUYHON U UTOTOBOM aTTECTAIMU 00yUYarOIINXCS
mo o0pa3oBaTeNbHBIM MpOrpaMMaM BBICHIETO OO0pa3oBaHUS - MPOrpaMmam
OakanaBpuara, mporpaMMaM MarucTpaTyphl, MporpaMMaM IOATOTOBKH Hay4HO-
MeJJarOTMYeCKUX KaJpoB B acmupaHType B (enepaibHOM ToCyJapCTBEHHOM
Or0HKETHOM 00pa30BaTEILHOM YUPEXKICHUH BBICIIIETO 00pa30BaHUs
«KpacHOSIpCKMI TOCYIAapCTBEHHBIM NENArOTMYECKHil yHUBepcuTeT uM. B.IL
ActadbeBay.

2. ®DoH/1 OLIEHOYHBIX CPEICTB /IJIsl MPOMEKYTOUYHOM aTTecTaluu

2.1 ®oHIBI OLIEHOYHBIX CPEJICTB BKJIIOYAIOT: MOHUTOPHUHT MOCEIIAEMOCTH JIEKIIHI
U CEMUHAPCKUX 3aHATUH M KAayeCTBA BBIMOJIHCHUS CTYJICHTAMH MPAKTUYECKUX



pabot (nuauBHayanbHas padbota, KCP); BbIONHEHUE TECTOBOTO 3a/laHMs; 3alllUTa
MUHH-JIOKJIaJla Ha JIEKIMOHHbIE TeMbl (Ha OCHOBe pedepara); IOKIAL C
npe3eHTalue (Ha ocHoBe pedepara). 3ammTa rpynmnoBOTO MPOeKTa «AHAIU3
CTHJIMCTUYECKUX CPEACTB B AHTJIOS3BIYHOM XYIOKECTBEHHOM TEKCTE»; YJacTHE B
JTUCKYCCUH; TpyIIoBas W (QpOHTajdbHass padoTa MO aHATUTHYCCKOMY UYTCHHIO
XYJ0’)KECTBEHHOTO TEKCTa; CTHJIMCTUYECKUN aHaIU3 XYAO0KECTBEHHOTO TEKCTA.
[TonroToBKa MPOEKTHOTO JOKJIaNa IO MPOWICHHBIM TeMaM (IOTMOJHUTEIbHBIC
Oauibl); pazpaboTKa TECTOBBIX 3aJJaHUM 110 CTUITUCTHUKE.

Kputepun ouneHMBaHHMSI TIPEICTABICHB B TEXHOJOTHYECKOW KapTe pEeHWTHHTa B
paboueii mporpamMme JUCHUTLIIAHEIL.

3. YueOHO-MeTOoaMueckoe MW HHPopManUOHHOe obOecnieyenne (GoHI0B
OIIEHOYHBIX CPeacTB (TuUTEepaTypa; METOJWYECKHE YKa3aHHs, PEKOMEHIAIWH,
nporpaMMHOE OOecCIlieueHHe U JPpyrue MaTepuaibl, HCIOJb30BaHHbBIE IS
paszpabotku ®OC).

MHHOBAIMOHHBIC TICIarOrMYECKUE TEXHOJOTHH. AKTUBHOE OOydYCHHE: ydeOHOe
nocobue/ A. I1. Ilandwunosa. 3-e uza., ucnp. M.: Akagemus, 2012. 192 c.

Cwmara A.A. «MeToan4eckue peKoOMEeHAalUM 1o u3ydeHuto aucuurinael OT/1.4
«Ilegaroruka JIOCYTay. DNEeKTPOHHBIH pecypc. Pexum JOCTYyTIA:
http://pandia.ru/text/78/232/86786.php.

Omnuaiin-tecTol Ha caiite oOltest.ru: Bocnuranwe u oOydeHue. DIEKTPOHHBIM
pecypc. Pexxum nocryna: http://oltest.ru/tests/vospitanie_i_obuchenie/.

NudopmarmonHslii  oOpazoBaTenbHBIE pecypc «VIHHOBamum B 00pa3oBaHUNY.
DnexTpoHHBI pecype. Pexxum moctyma: https://www.google.ru/search?ie=UTF-
8&hl=ru&q=unnoBair.nieHTp%20munor&gws_rd=ssl#newwindow=1&hl=ru&q=u
HHOBaIUK+B+00pa3oBaHUH


http://pandia.ru/text/78/232/86786.php
http://oltest.ru/tests/vospitanie_i_obuchenie/
http://www.google.ru/search?ie=UTF-

DoH/I OLIEHOYHBIX CPeACTB (0aHK JAHHBIX)
Ouenounoe cpeacTBo 1 (mpoMexxyTouHas aTTecTalus): 3a4eT.
Jlns cpaun 3a4eTa HeoOXOIUMO:
1. OTBeTUTH Ha TEOPETHUECKHI BOMPOC IO AUCITUTLINHE.
2. BBINOJHUTH TPaKTUYECKOE 3aJlaHWe 110 TMPOWICHHOMY MaTepuany (aHaau3

OTPBIBKA U3 JIMTEPATYPHOTO MPOU3BEACHHUS ).

IIpumepHbIe BONPOCHI K 324€eTy
no qgucuuminHe «CTWINMCTHKA AHTVIHICKOrO I3bIKA))

1. JIMHTBOCTUJINCTUKA M €€ MECTO B pany Apyrux JIMHIBUCTHUYCCKHUX
JUCIHUITIINH.

2. HpeI[MeT N OCHOBHBIC ITIOHATHUA JIMHI'BOCTUIIMCTHUKH.

3. OCHOBHEIC HaIlrpaBJICHUA CTUIIMCTHYCCKUX I/ICCJ'IGI[OBaHI/Iﬁ (OHHC&TCHLH&H

CTHJINCTHUKA, Q)YHKHHOHaJII)HaSI CTHIIMCTUKA, CTUIMCTUKA TCKCTA, IMPAKTHUYCCKAA
CTHINCTHUKA, COIIOCTAaBUTCIIbHAA CTI/IJ'II/ICTI/IKa).

4. CTUIUCTHUKA U S3BIKOBOE 3HAYEHHE CIIOBA.

5. CrpykTypa JEKCUYECKOT0 3HAUECHMS.

6. [TpuHIMOBl  cTUIMCTHYECKON nuddepeHIanum  CcIOBapHOTO  COCTaBa
COBPEMEHHOI'0 aHTJIMHCKOTO SI3bIKA.

7. CTunucTudeckoe UCIOoIb30BaHUE Pa3IMUHbIX IJIACTOB CJIOBAps.

8. BeipasurenbHbple cpeacTBa M CTHIMCTHYECKHE IpHEeMbl ((hOHETHUYECKHE,
JIEKCUYECKHE, CHHTAaKCUYECKHE).

9. [TapanuHreucTryeckue cpeacTsa. I'pagoH u ero TUIbL.

10. Metadopa u ee TUIIBIL.

11. Mertadopa u Xy10KECTBEHHOE CPaBHEHUE.

12,  DnuTeT M IOTHYECKOE OIpeecHHE.

13. Crunuctuyeckoe HUCIOJIb30BaHUE (DPA3COTOTUYECKUX EIUHUIl, CEHTEHIIUH,
aJTIO31M, IIUTAT.

14, HecoOcTBeHHO-TIpsIMAs PEUb.

15.  OcHoOBHBIE KaTeropuaiabHble (CTPYKTYpPHO-CEMAHTUUYECKHUE) OCOOEHHOCTH
TEKCTa U UX peajn3alus B KOHKPETHBIX TEKCTaX.

16. @DYHKIIMOHAIBHO-CMBICIIOBBIE OTPE3KH TEKCTa (IIOBECTBOBAHUE, OIMHUCAHUE,

paccyXJeHue, TUaor, HeCOOCTBEHHO-TIPSIMAasi pe4b) U UX OCOOCHHOCTH.

17.  CTpyKTYypHO-KOMITO3ULIMOHHBIE 0COOCHHOCTHU TEKCTa. [IpoOnema
cBepX(pa3oBbIX €AUHCTB (CI0KHOE CHHTAKCHYECKOE 11eJI0€e, a03arr).



IIpuMepHBIN TEKCT AJI51 CTUIMCTHYECKOr0 aHAJIN3A
(OTPBIBOK M3 XYy/105KECTBEHHOI'0 IPOU3BEACHUA)
1o JuCHUIUIMHE «CTUIMCTHKA AHTJIMHACKOTO SI3bIKa»

Hills Like White Elephants

By Ernest Hemingway
The hills across the valley of the Ebro were long and white. On this side there was no shade andno trees
and the station was between two lines of rails in the sun. Close against the side of thestation there was the
warm shadow of the building and acurtain [2], made of strings of bamboobeads, hung across the open
door into the bar, to keep out flies. The American and the girl withhim sat at a table in the shade, outside
the building. It was very hot and the express fromBarcelona would come in forty minutes. It stopped at
this junction for two minutes and went toMadrid. ,,What should we drink? the girl asked. She had taken
off her hat and put it on the table. ,,It"s pretty hot,” the man said. ,,Let™s drink beer.” ,,Dos cervezas,* the
man said into the curtain. ,,Big ones?* a woman asked from the doorway. ,,Yes. Two big ones. The woman
brought two glasses of beer and two felt pads. She put the felt pads and the beerglass on the table and
looked at the man and the girl. The girl was looking off at the line of hills.They were white in the sun and
the country wasbrown [3] and dry. ,,They look like white elephants,” she said. ,,I"ve never seen one," the
man drank his beer. ,,No, you wouldn“t have.” ,,I might have,” the man said. ,,Just because you say |
wouldn®t have doesn“t prove anything.” The girl looked at the bead curtain. ,,They*“ve painted something
on it,” she said. ,,What does itsay?* ,,Anis del Toro. It*s a drink.” ,,Could we try it?"* The man called
,Listen through the curtain. The woman came out from the bar. ,,Four reales.” ,,We want two Anis del
Toro.” ,,With water?*,,Do you want it with water?* ,,I don*t know," the girl said. ,,Is it good with water?*
,LIt“s all right. ,,You want them with water? asked the woman. ,,Yes, with water.” ,,It tastes like liquorice,
the girl said and put the glass down. ,,That™s the way with everything.” ,,Yes,* said the girl. ,,Everything
tastes of liquorice. Especially all the things you“ve waited so longfor, like absinthe.” ,,Oh, cut it out.”
., You started it,” the girl said. ,,I was being amused. | was having a fine time.” ,,Well, let*s try and have a
fine time.*™ ,,All right. | was trying. | said the mountains looked like white elephants. Wasn*“t that bright?*
,,That was bright.” ,,I wanted to try this new drink. That"s all we do, isn“t it — look at things and try new
drinks?*,,I guess so.” The girl looked across at the hills. ,,They*re lovely hills, she said. ,,They don*t really
look like white elephants. I just meant thecolouring of their skin through the trees.” ,,Should we have
another drink?* ,,All right.” The warm wind blew the bead curtain against the table. ,,The beer*s nice and
cool,” the man said. ,,It"s lovely,* the girl said. ,,It"s really an awfully simple operation, Jig,” the man said.
,It"s not really an operation at all.” The girl looked at the ground the table legs rested on. ,,I know you
wouldn“t mind it, Jig. It"s really not anything. It*s just to let the air in.” The girl did not say anything. ,,I“1l
go with you and Il stay with you all the time. They just let the air in and then it*s allperfectly natural.”
,,Then what will we do afterwards? ,,We“ll be fine afterwards. Just like we were before.” ,,What makes
you think so?*,, That"s the only thing that bothers us. It"s the only thing that*s made us unhappy.* The girl
looked at the bead curtain, put her hand out and took hold of two of the strings of beads. ,,And you think
then we*ll be all right and be happy.© ,,I know we will. Yon don*t have to be afraid. [ve known lots of
people that have done it.” ,,So have I, said the girl. ,,And afterwards they were all so happy.© ,,Well, the
man said, ,,if you don“t want to you don“t have to. I wouldn*t have you do it if youdidn“t want to. But I
know it*s perfectly simple.” ,,And you really want to?* ,,I think it"s the best thing to do. But | don"t want
you to do it if you don*t really want to.” ,,And if I do it you*ll be happy and things will be like they were
and you“ll love me?* ,,I love you now. You know I love you.” ,,I know. But if I do it, then it will be nice
again if I say things are like white elephants, and you“lllike it?* ,,I“ll love it. | love it now but I just can"t
think about it. You know how I get when I worry.” If I do it you won“t ever worry?* ,,I won“t worry
about that because it*s perfectly simple.” ,,Then Il do it. Because | don*t care about me.” ,,What do you
mean?* ,,I don“t care about me.” ,,Well, | care about you.” ,,Oh, yes. But | don*t care about me. And 111 do
it and then everything will be fine.” ,,I don“t want you to do it if you feel that way.* The girl stood up and
walked to the end of the station. Across, on the other side, were fields of grain and trees along the banks
of the Ebro. Far away, beyond the river, were mountains. Theshadow of a cloud moved across the field of
grain and she saw the river through the trees. ,,And we could have all this,” she said. ,,And we could have
everything and every day we make itmore impossible.” ,,What did you say?“ ,,I said we could have
everything.” ,,We can have everything.” ,,No, we can“t.” ,,We can have the whole world.” ,,No, we can"t.”
»We can go everywhere.” ,,No, we can“t. It isn“t ours any more.” ,,It"s ours.” ,,No, it isn“t. And once they
take it away, you never get it back.” ,,But they havent taken it away.” ,,We"1l wait and see.” ,,Come on



back in the shade,” he said. ,,You mustn“t feel that way.” ,,I don*t feel any way," the girl said. ,,I just know
things.” ,,I don"t want you to do anything that you don®t want to do - ,,Nor that isn“t good for me,* she
said. ,,I know. Could we have another beer? ,,All right. But you‘ve got to realize — ,, ,,I realize,” the girl
said. ,,Can"t we maybe stop talking? They sat down at the table and the girl looked across at the hills on
the dry side of the valley andthe man looked at her and at the table. ,,You“ve got to realize,” he said, ,, that
I don“t want you to do it if you don“t want to. I“m perfectlywilling to go through with it if it means
anything to you.” ,,Doesn"t it mean anything to you? We could get along.” ,,Of course it does. But | don"t
want anybody but you. I don“t want anyone else. And I know it“sperfectly simple.” ,,Yes, you know it"s
perfectly simple.” ,,It"s all right for you to say that, but I do know it.” ,,Would you do something for me
now?*“ ,,I“d do anything for you.” ,,Would you please please please please please please please stop
talking?* He did not say anything but looked at the bags against the wall of the station. There were
labelson them from all the hotels where they had spent nights. ,,But I don“t want you to, he said, ,,I don"t
care anything about it.“ ,,I“ll scream,” the girl siad. The woman came out through the curtains with two
glasses of beer and put them down on thedamp felt pads. ,, The train comes in five minutes,” she said.

,»What did she say?* asked the girl. ,,That the train is coming in five minutes.” The girl smiled brightly at
the woman, to thank her. ,,I'd better take the bags over to the other side of the station,” the man said. She
smiled at him. ,,All right. Then come back and we™11 finish the beer. He picked up the two heavy bags and
carried them around the station to the other tracks. Helooked up the tracks but could not see the train.
Coming back, he walked through the bar-room,where people waiting for the train were drinking. He
drank an Anis at the bar and looked at thepeople. They were all waiting reasonably for the train. He went
out through the bead curtain. Shewas sitting at the table and smiled at him. ,,Do you feel better?* he asked.

,.I feel fine, she said. ,,There*s nothing wrong with me. | feel fine.

Plan of the analysis:
1. Introduction: who is the author?, what is he known for?, what is the theme of the

story?

2. The summary (subject-matter) 3-4 sentences.

3. The peculiarities of the plot and plot structure: type of conflict
(internal/external), the role of the setting, the elements of plot structure (exposition,
development of the events, complications (knot of the intrigue), climax,
denouement), plot structure techniques (straight line, complex, frame circular
structure), devices of presentational sequencing (flashback, foreshadowing,
retardation).

4. Narrative method: type of narrator (main/ minor character, observer, omniscient
narrator), narrative type (1st person/ 3rd person). What is the effect produced by
this or that choice of the narrative type and the type of narrator?

5. Types of characters: main/ minor character, protagonist/ antagonist, hero/
heroine, villain, author*s mouthpiece, foil, type, caricature, simple (flat)/ complex
(well-rounded). Means of characterization: direct or indirect (through action,
speech characteristics, psychological portrayal and analysis of motives, outward
appearance, things that surround the character, the use of a foil, speaking names).
Comment on the creative use of the language (expressive vocabulary, choice of
words, stylistic devices).

6. The authors attitude to the characters, how it is conveyed linguistically
(symbols, allusions?).

7. State the types of tone and atmosphere of the work of fiction, how they are



created. Name the means of creating humour (if there are any) and types of irony
(if there are any). Comment on the linguistic means that create this or that tone and
atmosphere.

8. Implications (parallelism, contrast, recurrence, artistic details — symbols, key
words), what are they hinting at? How do they support the message of the story?
Comment on the function of the title.

9. Message of the story.

10. Conclusion (your own impression).

OueHo4vHoe cpeAcTBO 2 (TeKYIIMA KOHTPOJIB): TecT

KpI/ITepI/II/I OCHUBAHUS 110 OICHOYHOMY CPCACTBY 2: Tect

Kpumepuu oyenueanusn Konuuecmeo 6annoe (6xknao 6 peiimunz)
OTtBeT BepHBIN 3
OTtBeT pa3BepHYTHII 3
Bepnsriit otBeT Ha 6onee 60% Bompocos 4
Maxcumanvholit 6ann 10

IIpuMepHBbIE TECTHI

Test 1

You should choose the proper variant:

1. Stylistic device which is based on some likeness between the thing named and
the thing implied

a) allegory

b) pun

c) irony

d) metaphor

2. Stylistic device used by the author to attribute human qualities to inanimate
things

a) metonymy

b) personification

c) allegory

d) metaphor

3. Stylistic device based on an attempt to explain an abstract idea using a concrete
image

a) personification

b) irony



C) zeugma
d) allegory

4. Stylistic device based on the correlation between a contextual and dictionary
meanings (opposed to each other)

a) personification

b) pun

C) irony

d) metonymy

5. A combination of 2 words the meanings of which are quite opposite in sense
a. epithet

b. oxymoron

c. litotes

d. hyperbole

6. Stylistic device which function is to intensify a certain property of the object
described so that it enhanced the emotional effect of speech.

a. litotes

b. hyperbole

c. epithet

d. simile

7. Stylistic effect expressing an understatement characterized by a peculiar use of
negative construction

a. litotes

b. hyperbole

C. 0Xymoron

d. simile

8. Stylistic device the basis of which is the usage of a proper name in the fnction
of a common name or vice versa

a. oxymoron

b. epithet

c. simile

d. antonomasia

9. Lexical stylistic device based on comparing two things belonging to different
classes

a. oxymoron

b. simile

C. epithet

d. antonomasia

10. Stylistic device which denotes the use of a longer and more colourful phrasing
instead of a possible shorter and simpler form of expression



a. simile

b. antonomasia
C. periphrasis
d. oxymoron

11. when ... we deal with understatement

a. characteristical features of the object are intentionally underrated
b. characteristical features of the object are intentionally overrated
c. characteristical features of the object are not underrated

d. characteristical features of the object are intentionally overrated

12. Two-step epithets have a fixed structure of
a. Adv + Adj model

b. Adj +Adj model

c. Adv + Adv model

d. Adv + N model

13. There are two types of irony
a. nominal and extended irony
b. verbal and sustained irony

c. adverbial and sustained irony
d. participial and extended irony

14. If a device involves likeness between inanimate and animate objects we deal
with

a. simile

b. comparison

C. zeugma

d. personification

15. ....1s based on relations between the part and the whole we deal with
a. comparison

b. synecdoche

C. pun

d. zeugma

16. Stylistic device based on some kind of adjacency between the thing named and
the thing implied

a. pun

b. irony

C. metonymy

d. metaphor

17. chiasmus implies
a. placing a certain component of the sentence in an unusual position in order to



achieve the desired emphasis.

b. connecting phrases or sentences by repeated connectives before each component
of the utterance

c. using the word or phrase to replace a tabooed, unpleasant or rough sounding.

d. repetition of a syntactical pattern, but with a cross order of words and phrases.

18. Stylistic device based on an attempt to express an abstract idea through a
concrete image

a. allegory

b. epithet

c. irony

d. periphrasis

19. Stylistic device expressing an understatement
a. hyperbole

b. litotes

c. epithet

d. metaphor

20. A combination of a polysemantic word with a number of other words belonging
to different notional planes

a. zeugma

b. pun

c. irony

d. antithesis

21. Stylistic device based on the use of emotive words, phrase or even sentences
which characterize the object the way the author sees it

a. litotes

b. hyperbole

C. epithet

d. metaphor

22. Stylistic device the basis of which is the use of a proper name in the function of
a common noun or vice versa

a. periphrasis

b. simile

C. antonomasia

d. personification

23. Stylistic device which denotes the use of a longer and more colourful phrasing
instead of a possible shorter and simpler form of expression

a. periphrasis

b. anaphora

C. metaphor



d. euphemism

24. A stylistic device based on the author*s desire to stress certain qualities of the
thing described by opposing it to another thing possessing antagonistic features

a. antithesis

b. asyndeton

c. polysyndeton

d. antonomasia

25. What stylistic device is used here?
“A curly haired boy was not unlike his father, when he entered the room as
gracefully as a whale.”

a) epithet c) litotes
b) antonomasia d) simile
Test2

You should indicate the stylistic device used in the sentences

. She is like an exotic flower.
0Xymoron

. metaphor

simile

. comparison

o0 ok

. You are rather far from being just.
epithet

. litotes

hyperbole

. irony

oo TN

. His heart was melting.
. metonymy

. metaphor

. litotes

. irony

o 0O T o9H W

. She is sly as a fox.
. metonymy

. metaphor

. litotes

. comparison

o 0O T M~

o1

. They wanted to produce facts in a would-you-believe-it kind of way
. compound epithet

ab)



oo

o0 oT® o o o0 o o0 oo

o0 o ©

. phrasal epithet

simile

. metaphor

. Emily Barton was very pink, very Dresden-china-shepherdess.

sentence epithet

. Ssimile

phrasal epithet

. metaphor

. The girl seems to be as clever as her mother.

simile

. comparison

metaphor

. epithet

. His mind was restless, but it worked perversely and thoughts jerked through his

rain like the misfirings of a detective carburator.

. simile

. comparison

metaphor

. epithet

. Here the noble lord inclined his knee to the Woolsack

allegory

. metonymy

metaphor

. antonomasia

10. Anyway, there it was in the Post as large as life.

a.
b.
C.
d.

hyperbole
simile
irony
comparison

11. My wife had just passed away, and | didn“t want to be around people.

a.
b.
C.
d.

metaphor
euphemism
periphrasis
allegory

12. There was a deafening silence in the room.

a.
b.
C.

simple epithet
oxymoron
hyperbole



d. personification

13. Dora, plunging at once into privileged intimacy and into the middle of the
room.

a. pun

b. oxymoron

C. zeugma

d. allegory

14. You are the only Mr. Uriah Heep in our company! You are constantly
pretending to be helpful but the only thing you are interested in is getting
advantages for yourself!

a. metaphor

b. antonomasia

C. metonymy

d. epithet

15. He was so miserable, even the sky laughed at him bitterly.
a. personification.

b. metonymy

C. metaphor

d. zeugma

16. | was scared to death at the thought of making a speech.
a. comparison

b. hyperbole

c. phrasal epithet

d. metaphor

17. “... he smiled brightly, neatly, efficiently, a military abbreviation of a smile”
a. metaphor

b. transferred epithet

c. simile

d. reversed epithet

18. | worked like a horse and tried not to think about the deadline of all odds.
a. metaphor

b. simile

C. comparison

d. epithet

19. The leaves fell sorrowfully
a. comparison

b. simile

C. metaphor



d. personification

20. He is no coward
a. antonomasia

b. simile

c. litotes

d. irony

21. Have you been seeing any spirits? Or taking any?
a. irony

b. pun

C. zeugma

d. oxymoron

22. State the sentence where a hyperbole is used
a. | have told it to you a thousand times

b. I have told it to you many times

c. | have told it to you hardly a time

d. I have told it to you 4 times

23. “Brawling love” is
a. epithet

b. false chain

C. OXymoron

d. zeugma

24. He was the pillar of society
a. hyperbole

b. metaphor

c. simile

d. epithet

25. It must be delightful to find oneself in a foreign country without a penny in
one“s pocket

a. irony

b. allegory

C. epithet

d. zeugma

OueHouHoe cpeacTBO 3 (TeKYIIHH KOHTPOJIb): MOHUTOPHUHT TOCEIIAEMOCTH
3aHSTUIA: BBIOOPOUYHBIN OIIPOC.

Kpurepun onennBanus no OLEHOYHOMY CPEACTBY 3: MOHUTOPUHT MTOCEIAEMOCTH
3aHSTUNA: BBIOOPOUHBIN OIIPOC



Kpumepuu ouenueanusn Konuuecmeo 6annog (6xnao ¢ peiimunz)
OTBeT BepHbII 2
OTBeT apryMeHTHpOBaH 2
Bepusriii otBet Ha 60ee 60% Bonpocos 1
Makcumanovhotii 6a1n 5

IIpuMepHBIe BADHAHTHI BOIIPOCOB:

1. OTHOLIEHHE CTHIMCTUKH K Apyrum  pasaciaM O6H.[CI‘O A3BIKO3HAHHUA KakK

JJUHTBUCTHYCCKAsA OCHOBA CTHJIMCTHUKH.

2. IlonsiTue BBIPA3UTCIIBHBIX CPCACTB A3bIKA U CTUITUCTUYCCKUX IIPUCMOB.

3. ®oneTnyecku BbIPA3UTCIIBHBIC CPCACTBA U CTUIIMCTUYCCKUC IIPUCMBI.

4. Jlexcuuecku BBIPA3UTCIIBHBIC CPCACTBA U CTUIIMCTUICCKUC IIPUCMBI.

5. CuHTaKCHYECKHUE BBIPA3UTCIIBHBIC CPCACTBA U CTUIIMCTHYCCKUC IIPUCMBI.

6. YHGHBHBIﬁ BCC PA3JIMYIHBIX BBIPA3UTCIbHBIX CPCACTB W CTUIIMCTHYCCKHX

IMpUCcMOB B Q)YHKHHOHaJILHO-CTI/IJIGBBIX Pa3HOBUIHOCTAX TCKCTA.

7. Crunuctuueckas nud@epeHnmanus CJIOBApHOTO COCTaBa COBPEMEHHOIO

AQHIJIMMCKOTO $3bIKA M CTHUJIHCTHYECKOE MCIOJb30BAHUE Pa3JIMIHBIX IIJIACTOB

JICKCHUKH.

8. Ctunuctuyeckas XapaKTCPpUCTUKA CHHOHUMHYCCKUX croco0oB BBIPpAKCHUA U

3dKOHOMCPHOCTH HX HCIIOJB30BAHUA B COOTBCTCTBUU C YCIOBUAMHU U HOCIIKIMU

KOMMYHUKAIINH.

9. Cucrema ctusneit COBpEMEHHOTO aHTIUHCKOTO SI3bIKa U €€ BHYTPUCTPYKTYpHAast

OpraHu3alysl.
10. Ctuib s3b1Ka Xy10KECTBEHHOM JIUTEPATYPHI.

11. T'a3eTHO-TYOIUITUCTUYCCKUI CTHIIh U €T0 Pa3HOBUIHOCTH.
12. Hay4HO-TeXHUYECKHUH CTHIIh U €T0 Pa3HOBUIHOCTH.

13. OdwunmansHO-1€T0BOM CTHIIL M €T'0 PAa3HOBHIHOCTH.

14. TekcT KaKk 0OBEKT JIMHTBOCTHIIUCTHUYECKOTO UCCIIEJOBAHHUS.

15. HampaBnenus © 3Tanbl  JUHTBOCTHIMCTUYECKOIO
(XyIOXKECTBEHHOTO, Ta3€THO-ITYOJIMIIMCTHYECKOTO H JIp.).

aHaJIn3a

TCKCTa

OueHoyHoe cpeacTBo 4 (TeKymMid KOHTPOJIb): 3alldTa MHHHU-IOKJIaJaa Ha

JIEKIIMOHHBIC TEMBI (Ha OCHOBE pedepara).

Kputepuun oreHnBaHuS MO OLIEHOYHOMY CpeACTBY 4: 3amuTa MUHM-IOKJIaJa Ha

JIEKIIMOHHBIC TEMBI (Ha OCHOBE pedepara).



Kpumepuu oyenueanusn Konuuecmeo 6annoe (6xknao 6 peiimune)
CooTBeTcTBHE COACPKAHMS LIETISIM U 3a]ja4aM 2
JTUCIHUIUTAHBI, 3asBIICHHON TEMe
CriocoOHOCTH K aHamM3y U 0000IIEHUIO 2
MH(OPMAIMOHHOTO MaTepHralia, CTeNEHb MOJITHOTHI
0030pa Bompoca
Co0Oumro/iIeHre HOPMOKOHTPOJIS: CTaHIApT 1
0(OpPMIICHHSI, ITUTATHI, CCBUTKU
Maxcumanvnotii 6ann 5

HpnMepHaﬂ TEMAaTHKA MUHHU-AOKJIAA0B HA JICKIIHOHHBIC TEMbI

1. HccnemoBanwe  HOPMATMBHOIO M CTHJIMCTUYECKH  I1€J1I€COO0OpPa3HOIO
UCIIOJIb30BaHMS SI3bIKOBBIX CPEJICTB B MPOLIECCE MOCTPOEHHUS BbIPA3UTEIBHOM pedH.
2. HWccrnenoBanue HCHOAB30BAHMS TPYII CTHJIMCTUYECKH MAPKUPOBAHHOU U
HEMApKUPOBAHHOW  JIEKCMKM B Pa3JM4YHbIX  (YHKIMOHAIBHO-CTUJIEBBIX
Pa3HOBUHOCTSIX TEKCTA.
3. JIeKCHKO-CTHJIUCTUYECKHE M CTPYKTYPHO-KOMIO3UIIMOHHBIE OCOOCHHOCTH
peanuszanuu NparMaTiyeckol yCTaHOBKHU TEKCTa.
4,  VccrnenoBaHue JUHTBOCTHIMCTUYECKUX  OCOOEHHOCTEH  aBTOPCKOM |
HEaBTOPCKOM pedH B TEKCTE.
5.UccnenoBanue crnocoOOB BbIpaKeHUS TEKCTOBOW MHGOpMalnu (CoaepKaTeabHO-
dakTyanbHasi, CoAepKaTeIbHO-KOHIENTYalIbHAsL, COAEPKATEIBHO-TIOATEKCTOBAs).
6. JIMHrBOCTUNIMCTUYECKUI aHAIIN3 XY05KECTBEHHOTO TEKCTA.
7. JIMHTBOCTUIMCTUYECKUN aHATIU3 Ta3eTHO-TTYOIUIIMCTHYECKOIO TEKCTA.
8. JIMHrBOCTUIMCTUYECKUN aHATN3 HAYYHO-TEXHUYECKOTO TEKCTa.
9. B3auMoCBS3b CTUJIMCTUKH, KYJIBTYpPbl PEYH U PUTOPUKH.
10. JIMHTBOCTHIIMCTUYECKHM aHATN3 O(DUIIMATIBHO-AEIIOBOTO TEKCTA

Pa3TUYHBIX TJIACTOB CIOBAPAL.

OueHovHoe cpeacTBo S (TeKyIMH KOHTPOJb): Jlokian ¢ mpe3eHTanueil (Ha
OCHOBe pedepara).
Kpurepuu onieHrBaHMS 10 OLIEHOYHOMY CpPEACTBY S: JIOKIam ¢ mpe3eHTauueu mo
MIPOMJECHHON TEME.

Kpumepuu ouyenueanusn Konauuecmeo dannos
(6Kn1a0 6 pelimunz)

CooTBeTcTBHE COIEp KaHUS LIESIM U 3a/lauaM JAUCLUIUINHBI, 3
3asBJICHHOM TeMe
CrniocoOHOCTh K aHaJIM3y U 000011eHHI0 HHPOPMAIIMOHHOTO 3
MaTepuala, CTeleHb HOJHOThI 0030pa Bompoca
JIOrMYHOCTH U MOCIIEA0BATENLHOCTD MOJaYl MaTepuana, 3
apryMeHTHPOBAHHOCTh BBIBOJIOB
CobmnroieHre HOpMOKOHTPOJISA: CTaHAapT O(POPMIIEHNUS, IUTATHI, 1
CCBUIKU
Maxkcumanvuoiii 6ann 10




IIpumepHas TeMaTHKA JOKJIAI0B € NIpPe3eHTanuei (Ha ocHOBe pedepara).

1. Belpa3utenpHble CpEACTBA M CTWIMCTUYECKHE TMpUEMbl ((pOHETUYECKUE,
JIEKCUYECKHEe, CHHTAKCUUYECKHE).

2. [MapanunrsucTtuueckue cpeacTna. ['pagon u ero Tumel.

3. Metadopa u ee TUIIBIL.

4. Meradopa u XyJ10°KECTBEHHOE CPAaBHEHUE.

5. DOUTET U TOTUYECKOE OIpeIesICHHE.

6. CrwincTuueckoe UCIONb30BaHUE (PPa3eosIOrMuecKuX €IUHUIl, CEHTEHIWH,
aJUTIO3UM, IIUTAT.

7. HecoOcTBEeHHO-TIpsIMAst PEUb.

8. OCHOBHBIE KaTeropuajabHble (CTPYKTYpPHO-CEMAHTHYECKUE) OCOOCHHOCTH TEKCTA
U UX peayin3alis B KOHKPETHBIX TeKCTax.

9. ®OyYHKIMOHAIBHO-CMBICJIOBBIE OTPE3KM TEKCTa (TIOBECTBOBAaHUE, OIMCAHUE,
paccyXJeHue, IUajor, HeCOOCTBEHHO-TIPSIMAasi peyb) U UX OCOOCHHOCTH.

10. CTpyKTYpHO-KOMITO3UIIMOHHBIE 0COOEHHOCTH tekcta.  [IpoGnema
cBepX(pa3oBbIX €AUHCTB (CI0KHOE CHHTAKCHUECKOE 11eJI0e, ad3alr).

OueHouHoe cpeacTBO 6 (TeKylMid KOHTPOJb): 3aluTa TPYNIOBOTO MPOEKTa
«AHaIN3 CTUIMCTUYECKUX CPEJICTB B aHTJIOA3BIYHOM XY/10)KECTBEHHOM TEKCTE.

Kpurepun orieHuBaHus 10 OIIEHOYHOMY CPEJICTBY 6: 3aluTa rpynnoBOro mpoeKTa.

Kpumepuu oyenusanusn Konuuecmeo d6annoes (6xknao 6 peiimunz)

CootBeTcTBUE COJICpPIKaHUS LESIM 2
3asABJICHHOU TEME

JlormyHOCTE M IIOCJICA0BATCIBHOCTD IOJa4Yu 2
Marcpuaia, apryMCHTUPOBAHHOCTE BBIBOJOB

JInunblii BKIaA B IPOCKT 1

Makcumanvhuvii 0ain 5

OuenovHoe cpeacTBO / (TeKylMii KOHTPOJIb): Y4acTUE B AUCKYPC-JIECKIIHH.

Kpurepun oneHuBaHUs MO OLEHOYHOMY CPEICTBY /: YdacThe B JUCKYCCUU IO
MPOMJECHHON TEME.

Kpumepuu oyenueanusn Konuuecmeo 6annog (6xknao ¢ peiimunz)

CTy,Z[eHT y4aCcTBYCT B  OUCKYCCHUHM  Ha 3
3aHATHUUA 110 3apaHEC HW3BECTHOM TeMe




[IposiBnsier ymenue o000mIaTh W JenaTh 3

BBIBO/IbI

JIeMOHCTpHpYET 3HAHHE JICKCHKHU 10 TEeME, 3
WX aJIcKBaTHOE YIOTpeOieHue

Bnaneer YMEHHUEM BECTHU JIAAJIOT, 1
JIEMOHCTPUPYET IPAMOTHOCTD PEUr

Maxcumanvhnutit 6an 10

OuenouyHoe cpeacTBo 8 (TeKymiuii KOHTPOJb): ['pynmnoBas u (poHTanbHAS
paboTa HaJ CTUJIMCTUYECKUM aHAJIN30M XYJ0KECTBEHHOIO TEKCTA.

Kpurepun onieHuBaHus 1o oneHoYHOMY cpeAcTBY 8: I'pynmnoBast u ppoHTambHas
paboTa HaJ CTUJIMCTUYECKUM aHAJIU30M XYJ0’KECTBEHHOI'O TEKCTa.

Kpumepuu ouyenusanusn Konuuecmeo o6annos (6xnao 6 peiimunz)

CryzneHT akTHMBHO ydacTBYeT B paboTe Ha 3
3aHATUU 110 AHATUTUIECKOMY YTEHHUIO

JIeMOHCTpHpYyeT 3HAHUE JICKCHKH I10 TeMeE, 3
WX aJeKBaTHOe ymnoTpeOieHue. Brmaneer
YMEHHEM BECTH JHAJIOT, JICMOHCTPHPYET
I'PaMOTHOCTb PEUH

Maxkcumanvuwlii 6ann 6

Ouenounoe cpeacTtBo 9 (Tekymuil KOHTPOJb): VHIUBUAyaIbHBIM OTBET B
polecce CTUIMCTUYECKOT0 aHaIM3a XY/10KECTBEHHOTO TEKCTA.

Kpurepun oneHuBanus mo oneHo4HOMY cpeacTtBy 9: MHAMBUIyalbHBINA OTBET B
IIPOLIECCE CTUIIMCTUYECKOrO aHAIN3a XYA0KECTBEHHOIO TEKCTA.

Kpumepuu oyenusanusn Konauuecmeo 6annos (6xknao 6 peiimunz)

CTyneHT akTMBHO YYacTBYeT B paboTe Ha 3
[IPAKTUYECKOM 3aHITHUH [0 CTUIUCTHKE.

[IposiBnsier ymeHue o000ImaTe U Jenath 3
BBIBOJIBI. Braneer ymeHHeM BECTH IHAJOT,
JEMOHCTPHUPYET T'PAMOTHOCTh PEUH.

Makcumanvhuvii 0ain 6

Ouenounoe cpenctBo 10 (Tekymuii KOHTPOJb): CTUIUCTHYECKHNA aHAIIN3
XYOOKCCTBCHHOI'O TCKCTA.

Kpurepun onenuBanus mo orneHoyHoMy cpeAcTBy 10: Ctunmuctudeckuii aHamm3
XYJI0’)KECTBEHHOTO TEKCTA.



Kpumepuu oyenueanusn Konuuecmeo 6annoe (6xnao 6
peiimunz)
CooTBeTcTBHE COJIEPKAHMS TIAHY aHATN3a TEKCTa. 2
JIOTUYHOCTH ¥ TIOCTIEIOBATEIILHOCTH MOJa41 MaTepraa
CrniocoOHOCTD K aHAJIN3Y U 0000IIEHUIO 1
Marepuaa, CTeIeHb OJIHOThI 0030pa BoIpoca,
apryMEHTHPOBAHHOCTH BBIBOJIOB
Maxkcumanvhotii oann 3

Ouenounoe cpeactso 11 (nonoHuTEIBHBIE 0a/IbI): [loATOTOBKA MPOEKTHOTO
JOKJIaj1a TI0 MPOWIEHHBIM TeMaM.

KpI/ITepI/II/I OIICHHUBAHUA 110 OLICHOYHOMY CPCIACTBY 11: HOI[I‘OTOBKa IMPOCKTHOTO
AO0KJIaZaa 110 HpOﬁI[CHHBIM TCMaM.

Kpumepuu oyenueanusn Konauuecmeo oannoe (6xnao ¢ peiimunz)
CootBeTcTBHE COJIEPKAHUS 1IEISIM 3

3asBJICHHOM TEMBbI

JIorMYHOCTH | TIOCIIEI0OBATEIHLHOCTH TIOIaYH 3

Marepuaia, apryMeHTUPOBAHHOCTh BHIBOJIOB

JIMgHBIN BKITA]] B IPOEKT 3

Makcumansuuiit 6ann 9

Ouenounoe cpeacTtBo 12 (nomoJiHUTEbHBbIE 0asIbl): Pa3paboTka TeCTOBBIX
3aJIaHUi 10 CTUIIUCTHUKE.

Kpurepun oneHuBaHHS IO OLIGHOYHOMY cpeAcTBY 12: Pa3paboTka TecTOBBIX
3aJIaHUU 110 CTHIJINCTHKE.

Kpumepuu ouenueanusn Konuuecmeo oannoe (6xnao ¢ peiimunz)
CootBeTcTBHE COACPHKAHUS LENIAM 9

3asIBJICHHOM TeMe
Makcumansuoiit 6ann 9




TexHosoruueckKkas KapTrTa peﬁTHHFa AUCHUIIJINHbI
b1.B.02 «CruincTrka aHIJIMHACKOTO SI3bIKA»
Hanpasnenue noarorosku: 44.03.01 INenparorunueckoe oopazoBanue HampaBieHHOCTD
(mpoduib) oOpazoBaTenbHOM MporpaMMbl MTHOCTpaHHBIH SI3BIK (AHTJIMHACKUAN SI3BIK)
Kpamudukanus (crenens): AkageMUYecKuii OakaaaBp

HaunmenoBanue Yposenw/crynienb | CraTyc TUCIUTUIAHBI KosmuecTBo 3a4eTHBIX
T CIHATUIHHBI/Kypca oOpazoBaHUs B pabodeM ydeOHOM €IMHULY/KPESTUTOB
(bakanaBpuar, TUTaHEe
MarucTparypa)
Crunuctuka
AHTIIMICKOTO SI3bIKA Bakanasp b51.B.02.03 2

CMexxHbIe TUCITUTUTHHBI TT0 Y4eOHOMY IIJIaHy

[IpenmectByronue: [IpakTuka ycTHOM M MUCbMEHHOW pedr (aHIMIMUCKUM s3bIK); THOCTpaHHbIN
a3bIK; JIuTeparypa BenukoOpuranuu u CIIA.

[Tocnenyromue: KOMMYHUKATUBHBIN MPAKTUKYM aHIJIMHCKOTO s3bIKA; [IpakTHKyM 1O KynbType
pe4YeBOTO OOIICHMSL.

4 kypc, 7 cemecTp

BXOJHOM KOHTPOJIb
®dopma paboThl KomuuecTBo 6amnos: 5 %
min max
TectupoBanue 3 S)
HUroro: 3 5
BA30BbIU PA3JIEJT Ne 1
dopma paboThl Komnnuectro 6amios 30 %
min max
Texymas padora | Ilocemaemocts 100% 1 2
['pynmoBas u ¢ppoHTanbHas paboTa 1Mo 2 2

teme: CTHINCTHAKA Kak HayKa.
Jlexcudeckue CTUIIMCTHICCKHE IIPUEMEIL.

WHnuBuIyanbHBIA OTBET IO TEME: 2 4
CrunucTuka Kak Hayka. JIekcuueckue
CTUJITMCTUYECCKUE TTPUEMBI.

I'pynmnosast u ppoHTanbpHast padboTa mo 2 2
Teme: CHHTaKCHYeCKHUEe CTUITUCTHYECKUE
MIPUEMBI.

WnnauBugyanbHbIN OTBET MO TEME: 2 4
CHHTAKCUYECKHAE CTUIMCTHUECKHUE
MIPHEMBI.

I'pynnoBas u ¢ppoHTaIbHAS paboTa Mo 1 2
teme: [Ipobnema QpyHKIIMOHATBHBIX
CTUJIEN B QHTJIMHACKOM SI3BIKE.

WNHnuBuayanbHbI OTBET MO TEME: 3 4
[Ipo6nema GpyHKIIMOHATBHBIX CTHIIEH B
AHTJIMICKOM SI3BIKE.

IIpomexyrounslii | TecT mo npoiiieHHOMY MaTepHuasy 4 10




pEUTHHT-
KOHTPOJIb

Hroro

17 30

BA3O0BBIN PA3JIEN Ne 2

®opma paboTsl

KomnuectBo 6amios 35 %
min max

Texymas padora

[Mocemraemocts (100%)

2 5

NuauBuayanbHbIA OTBET B MPOLECCE
CTHJIMCTHUYECKOTO aHaJIn3a pacckasa 3.
Xemunryas “Cat in the Rain”.

1 2

I'pynnosast u ppoHTanbHast padoTta HaJl
CTHJIMCTUYECKUM aHAJIM30M pacckasa J.
Xemunryas “Cat in the Rain”.

WNHmBuayanbHBIM OTBET B MPOLECCE
CTHJINCTUYECKOTO aHalIn3a pacckasa [l
Conunxepa “A Perfect Day for
Bananafish”.

I'pynmnosast u ppoHTanbHast paboTta HaJl
CTUJIMCTHYECKUM aHAJIN30M pacckasa /1.
Comunmkepa “A Perfect Day for
Bananafish”.

NuauBuyanbHbIA OTBET B IPOLIECCE
CTUJIMCTHYECKOIO aHaln3a pacckasa Jx.
Amnpaiika “Separating”.

I'pynmoBas u ppoHTaNIBHAS paboTa HAZT

CTUJIIMCTUYCCKHUM aHAJIN30M pacCKa3a ﬂ}K

Amnpaiika “Separating”.

NuauBuayanbHbIA OTBET B POIIECCE
CTHJIMCTHYECKOTO aHain3a pacckasza K.
Mansfield “Stranger”.

['pynmoBasi u ¢ppoHTaTBHAS pabOTa HAT
CTHIIMCTUYCCKUM aHaIu30M pacckasa K.
Mansfield “Stranger”.

NuauBuyanbHbIA OTBET B IPOLIECCE
CTHJIMCTHYECKOTO aHaJIn3a pacckasa J.
Joyce “The Boarding House”.

I'pynmoBas u ¢ppoHTanbHas paboTa Haj
CTWIMCTHYECKUM aHAJIM30M pacckasa J.
Joyce “The Boarding House”.

WNHnuBuayanbHbI OTBET B IPOLIECCE
CTHJIMCTHYCCKOI'O aHAJIKM3a pacCKa3a M.
Spark “You should have seen the mess”.

I'pynnoBast u ¢ppoHTanIbHAS paboTa HAJ
CTMJIMCTUYECKUM aHAJIM30M pacckaza M.
Spark “You should have seen the mess”.

Hroro

20 35




UTOI'OBBIN PA3JIEI
Conepxanue ®opma paboTsI KomnyectBo 6amsos: 30 %
min max
3a4eT 20 30
Hroro: 20 30
OO0I11ee KOJIUYECTBO 0AJIJI0B 0 JUCIUILUIHHE 60 100

JIOIIOJITHUTEJIbHBIN PA3JIEJT
dopma paboTsI Kommaectro 6ammos 10 %
min max

Pazmen 1,2 [TogroroBka MPOEKTHOTO  JOKJIana IO - 5

MPOMIEHHBIM TEMaM

Pa3paboTka TecTOBBIX 3a/1aHUM - 5
O611ee KOTUYECTBO 0AIOB MO AUCIUTUIMHE (TI0 UTOTaM - 10
M3YYCHHUS BCEX Pa3JieNioB, O3 yd4eTa JOTOTHUTEIHLHOTO

pasnena)

CooTBeTcTBHE PEHTHHIOBBIX 02/JI0B M aKAIeMU4€CKOM OLEHKH:

Obuee konuuecmeo 6annos™

Axademuueckas oyenka

60 — 72 3 (YIOBJICTBOPHUTEITHHO)
73 — 86 4 (xoporo)
87 —100 5 (oTr4HO)

*[Ipu xonuvecTBe pedTHHroBbIX OayioB Oonee 100, HEOOXOAMMO PACCUMTHIBATH PEHTUHI y4EOHBIX AOCTHXKEHUMN

CTYZAEHTA JUIs OonpeesieHus orieHkH KpaTtHo 100 Oaos.




