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1. Hasnayenue ¢poHIA OLIEHOYHBIX CPEACTB

1.1.

1.2.

1.3.

Heabto cozmanus POC aucuuruimHbl «CTUIMCTHKA» SBISICTCS YCTAaHOBJICHHUE
COOTBETCTBHS yUEOHBIX JTOCTHKCHUH 3aIJTAHUPOBAHHBIM pe3yIbTaTaM OOyYCHHS H
TpeOOBaHUSM OCHOBHOM MpoQeccHoHaNbHON 00pa30BaTeIbHON TPOrPAMMBI.

OOC no AUCHUIUIMHE pEIlaeT 3ajlauyd: YIpaBJICEHHE IMPOIECCOM MPUOOPETEHUS
0o0yJarImMMH HEOOXOJUMBIX 3HAHWH, YMEHHUM, HABBIKOB U (HOPMHUPOBAHUS
kommneTeHui, omnpeaeneHHbx B @I'OC BO «OO6pa3oBaHue W meAaroruyeckue
HayKW» IO HarpaBiieHuio OakamaBpuata 45.03.02 Jlunrsuctuka HampaBiieHHOCTD
(mpoduns) oOpazoBaTeabHOM TMporpamMmbl  IlepeBog W IMEepeBOJIOBE/ICHHE
(aHTIMICKUM ¥ HEMEIKUH S3BbIKK / QHTJIMACKUN M1 MCHIAHCKUH SI3BIKH);
yIpaByieHue mnpoieccom aoctmxkenus peanuzanuu OIIOIT BO, onpeneneHHBIX B
BHJIe HA0Opa KOMIIETCHITUH;

- OIICHKA JIOCTYIKCHHMM OOydYalomuxcs B TIPOILECCe H3YYEHUS JIUCIUILIMHBI
«CTUIUCTHK» ¢ ONPEJCICHUEM PE3YJIbTaTOB U INIAHUPOBAHUE KOPPEKTUPYIOIINX
MEPOIIPUITHUN;

obecriedeHHE COOTBETCTBUS ~ PE3YJbTAaTOB  OOy4YeHMs] 3ajadyaM  OyayIeH
npo¢eCCUOHATILHON JIEITEIIPHOCTH Ye€pe3 COBEPIICHCTBOBAHHUE TPATUIIMOHHBIX U
BHEJIpEHHE MHHOBAITMOHHBIX METOI0B 00yUeHHS B 00pa3oBaTeIbHBIN IIPOIIECC;

- COBEPIIICHCTBOBAHUE CAMOKOHTPOJISI U CAMOIIOJATOTOBKH 00YYarOIINXCSI.

®OC pa3paboTaH Ha OCHOBaHMM HOPMATHUBHBIX JIOKYMEHTOB: (elepaibHOro
rocyJapCTBEHHOTO 00pa30BaTENLHOTO CTaHAapTa BBHICHIETO OOpa30BaHHS IIO
HarpaBjeHuto noArotToBku 45.03.02 Jlunreuctuka HampaBieHHOCTH (mpoduib)
oOpa3zoBaTenbHOM Mporpammbl llepeBog u mepeBojoBeneHUE (AHTIUUCKUN U
HEMEIKUH SI3bIKK / aHTTIMUCKUM U UCITAHCKUH S3BIKH);

- o0pa3oBaTelbHOM MPOrpaMMbl BBICHIETO OOpa30BaHUS 110 HAIPaBICHUIO
MOATOTOBKHU 45.03.02 JIunreucTuka HanpasnenHoctsb (mpodun)
oOpasoBarenbHOll Tporpammbl [lepeBog u mepeBojoBeAcHUE (AHTIUNCKUN U
HEMEIIKUM SI3bIKM / aHTJIMUCKUN U UCTTAHCKUM SI3bIKH);

[Tonoxenuss o QopmupoBanun (oHAA OIEHOYHBIX CPEACTB JUIsl TEKYIIETrO
KOHTPOJISI YCIIEBAEMOCTH, TPOMEKYTOUYHOM ¥ UTOTOBOM aTTECTAIIMN O0YyJArOITUXCS
no o00pa3oBaTeNbHBIM MporpaMMaM BBICIIETO OO0pa3oBaHUs - MPOrpaMMam
OakayiaBpraTa, mporpaMMaM MarucTpaTypbl, MporpaMmaM IOJATOTOBKHM HAay4YHO-
neJarortueckux KaJpoB B acnupaHType B (deaepalibHOM ToCyAapCTBEHHOM
010/PKETHOM 00pa30BaTEIbHOM YUPEXKJICHUU BBICIIETO OOpa3oBaHUs
«KpacHosipckuii TOCyAapCTBEHHBIM I€Iaroruyeckuii yHuBepcuter um. B.IL
AcradbeBay.



2.DoH/1 OLIEHOYHBIX CPEACTB JJIsl MPOMEKYTOUYHOM aTTecTaluu

2.1 ®oHBI OIIEHOYHBIX CPENICTB BKIFOYAIOT: MOHUTOPUHT MTOCEIAEMOCTH JICKITUH
U CeMHHAPCKUX 3aHATHA ©  Ka4yecTBa  BBIMOJIHEHUS  CTYJACHTAMH
npakTudeckux pabor (uauBuayanbHas pabota, KCP); BbInosiHeHue
TECTOBOTO 3aJaHWs; 3allliTa MHUHH-IOKIaJa Ha JICKIMOHHBIE TEeMbI (Ha
ocHOBe pedepara); mokiaa c mpe3eHTanuedr 1o (Ha ocHOBe pedeparta).
3amura TPYNIOBOTO TNPOEKTa «AHAIUM3 CTUIUCTUYECKUX CPEJCTB B
aHTJIOSI3BIYHOM XYI0)KECTBEHHOM TEKCTE»; YUaCTHE B AUCKYCCHUU; TPYIITIOBAs
n (ponTanpHas paboTa MO AHATUTHYECKOMY UYTEHHUIO XYI0’KECTBEHHOTO
TEKCTa; CTWIMCTUYCCKUN aHaiu3 XyJIO0)KeCTBEHHOro TekcTa. lloaroroBka
NPOEKTHOTO JIOKJIaAa MO MPOWICHHBIM TeMaM (JOIMOJHUTEIbHBIE Oallibl);
pa3paboTKa TECTOBBIX 3aJJaHHil 10 CTUIUCTHKE.

KpuTtepun oueHuBaHuMsl MpEACTaBICHBI B TEXHOJOTUYECKON KapTe peHTHHTa

B pabouelt mporpaMMe JTUCHIUTLITUHBI.

. YuyeOHO-MeTOoaMYecKOe W HHpopManuoHHOoe oOecneyeHne (oHIOB
OILIEHOYHBIX CPeACTB (IUTEpaTypa; METOAUYECKHUE yKa3aHUs, PEKOMEH IallNH,
nporpaMmMHOe oOecredeHue W JApyrue MaTepualbl, HCIOJIb30BaHHbBIC IS
paszpabotrku ®OC).

VMHHOBaIIMOHHBIC TICArOTMYCCKUE TEXHOJIOTUN. AKTHBHOE O0yYCHHE: yUeOHOE
nocoobwue/ A. I1. ITandunona. 3-e uza., ucrp. M.: Akagemus, 2012, 192 c.

Cmara A.A. «Meroguyeckue pEKOMEHIAUMU 10 HW3YUYECHUIO JUCIUILIMHBI
dT/1.4

«llemarormka  mocyra».  DIEKTpOHHBIA  pecypc. Pexum  goctyna:
http://pandia.ru/text/78/232/86786.php.

OmnaitH-TecThl Ha caiiTe oltest.ru: Bocriutanue u o0ydenue. DIeKTPOHHBIN
pecypc.Pexxum noctyma: http://oltest.ru/tests/vospitanie i_obuchenie/.

Nudopmarmonusiii oOpazoBaTenbHblil pecypc «MHHOBauyu B 00Opa3oBaHUNY.
DnekTpoHHbIN pecypce. Pexxum moctyna: https://www.google.ru/search?ie=UTF-
8&hl=ru&q=unnoBaIr.neHTp%20nunor&gws rd=ssl#newwindow=1&hl=ru&q=
1 HHOBAIIMU+B+00pa30BaHUHN

@DoH/I OLIEHOYHBIX CPeACTB (0aHK JaHHbIX)
Ouenounoe cpenctso 1 (mpomMexyToyHas aTTecTalus): 3a4erT.
s cmaun 3a4eTa HeOOXOIUMO:

1. OTBETUTH HA TEOPETUYECKUIA BOIIPOC MO AUCLHUILIAHE.
2. BpIMogHUTH TpPaKTUUECKOE 3aJaHue MO MPONACHHOMY Marepuainy (aHaiu3


http://pandia.ru/text/78/232/86786.php
http://oltest.ru/tests/vospitanie_i_obuchenie/
http://www.google.ru/search?ie=UTF-

OTPBIBKA U3 JIUTEPATYPHOTO MIPOU3BEACHUS).

IIpumepHbIE BONPOCHI K 3a4€Ty
no aucuumniauie b1.O/11.02 «Ctunuctrka

1. JIMHrBOCTHIIMCTHKA M €€ MEeCTO B psAdy JPYIUX JIMHTBUCTHYECKHUX
JTVICLIATINH.

2. IIpeaMeTr 1 OCHOBHBIE ITOHATHS JIMHTBOCTWIMCTUKH.

3. OCHOBHBIE HAINpaBICHUsS CTWIMCTUYECKUX HCCIEIOBaHUI (omucareiabHast

CTHJIMCTHKA, q)YHKHI/IOHaJIBHaSI CTHWJIIMCTHUKA, CTUJIHMCTHKA TCKCTA, IMPAKTHYCCKAsA
CTHJIMCTHUKA, COITIOCTAaBUTCJIbHAs CTI/IJII/ICTI/IKa).

4, CTHIINCTHKA U SI3bIKOBOE 3HAYEHUE CIIOBA.

S. CrpyKTypa JEKCUYECKOTO 3HAUEHUS.

6. [IpyHuMnBl  cTUAMCTHYECKON uddepeHIranud  CIIOBapHOIO  COCTaBa
COBPEMEHHOT'O aHTJIMHUCKOTO SI3bIKA.

7. CTriMcTHYECKOE HUCIIOIB30BaHUE PA3JIMYHBIX IUIACTOB CIIOBAPS.

8. BrlpazurenbHble cpeACcTBA M CTUIMCTUYECKHE NpHEMBbl ((OHETHUECKUE,
JIEKCUYECKHUE, CHHTAKCUYECKHE).

Q. [Tapanunrsuctuueckue cpenctsa. ['padon u ero Tumel.

10. Meradopa u ee THTIBIL.

11. Mertadopa 1 Xy10KECTBEHHOE CPaBHEHHE.

12.  Dnwurter U JOTUYECKOE OTpEIEICHHE.

13.  CTmincTudeckoe HCIOJIb30BaHUE (PPa3eoOrMuecKuX €AUHMI, CEHTEHIHH,
aJIr03Mi, IIUTAT.

14. HecoOcTBEeHHO-TIpsIMAs PEUb.

15.  OcHOBHBIE KaTeropuajgbHble (CTPYKTYPHO-CEMAaHTHUYECKUE) OCOOEHHOCTH
TEKCTa U MX peaan3aius B KOHKPETHBIX TEKCTaxX.

16. DyHKIMOHATBEHO-CMBICIOBBIE OTPE3KH TEKCTa (MIOBECTBOBAHHE, OIMCAHUE,
paccyxaeHue, Auajaor, HeCOOCTBEHHO-TIpsAMas Peub) U KX OCOOCHHOCTH.

17. CrpyKTypHO-KOMIIO3UIIMOHHBIE 0COOEHHOCTH TEKCTA. [IpoGnema
CBEpX(Ppa30BbIX €AUHCTB (CI0KHOE CUHTAKCUYECKOE 11e10€, a0d3all).

IIpuMepHBIN TEKCT 1/l CTUIMCTHYECKOr0 aHAJIN3a
(OTPBIBOK U3 Xy10KeCTBEHHOT 0 MPOU3BEICHUA)
no gucuumuinae b1.OJII1.02 «Ctunuctuka

Hills Like White Elephants
By Ernest Hemingway

The hills across the valley of the Ebro were long and white. On this side there was no shade andno trees
and the station was between two lines of rails in the sun. Close against the side of thestation there was the
warm shadow of the building and acurtain [2], made of strings of bamboobeads, hung across the open
door into the bar, to keep out flies. The American and the girl withhim sat at a table in the shade, outside
the building. It was very hot and the express fromBarcelona would come in forty minutes. It stopped at
this junction for two minutes and went toMadrid. “What should we drink?’ the girl asked. She had taken
off her hat and put it on the table. ‘It’s pretty hot,” the man said. ‘Let’s drink beer.” ‘Dos cervezas,’ the



man said into the curtain. ‘Big ones?’ a woman asked from the doorway. ‘Yes. Two big ones.” The
woman brought two glasses of beer and two felt pads. She put the felt pads and the beerglass on the table
and looked at the man and the girl. The girl was looking off at the line of hills. They were white in the sun
and the country wasbrown [3] and dry. ‘They look like white elephants,” she said. ‘I’ve never seen one,’
the man drank his beer. ‘No, you wouldn’t have.” ‘I might have,” the man said. ‘Just because you say |
wouldn’t have doesn’t prove anything.” The girl looked at the bead curtain. ‘They’ve painted something
on it,” she said. “What does itsay?’ ‘Anis del Toro. It’s a drink.” ‘Could we try it?” The man called
‘Listen’ through the curtain. The woman came out from the bar. ‘Four reales.” “We want two Anis del
Toro.” ‘With water?” ‘Do you want it with water?” ‘I don’t know,” the girl said. ‘Is it good
with water?” ‘It’s all right.” “You want them with water?’ asked the woman. ‘Yes, with water.” ‘It tastes
like liquorice,’ the girl said and put the glass down. ‘That’s the way with everything.” ‘Yes,” said the girl.
‘Everything tastes of liquorice. Especially all the things you’ve waited so longfor, like absinthe.” ‘Oh, cut
it out.” “You started it,” the girl said. ‘I was being amused. [ was having a fine time.” ‘Well, let’s try and
have a fine time.” ‘All right. I was trying. I said the mountains looked like white elephants. Wasn’t that
bright?’ ‘That was bright.” ‘I wanted to try this new drink. That’s all we do, isn’t it — look at things
and try new drinks?” ‘I guess so.” The girl looked across at the hills. ‘They’re lovely hills,” she said.
‘They don’treally look like white elephants. | just meant thecolouring of their skin through the
trees.” ‘Should we have another drink?” °All right.” The warm wind blew the bead curtain against the
table. ‘The beer’s nice and cool,” the man said. ‘It’s lovely,” the girl said. ‘It’s really an awfully simple
operation, Jig,” the man said. ‘It’s not really an operation at all.” The girl looked at the ground the table
legs rested on. ‘I know you wouldn’t mind it, Jig. It’s really not anything. It’s just to let the air in.” The
girl did not say anything. ‘I’ll go with you and I’ll stay with you all the time. They just let the air in and
then it’s allperfectly natural.” ‘Then what will we do afterwards?” ‘We’ll be fine afterwards. Just like we
were before.” ‘What makes you think so?” ‘That’s the only thing that bothers us. It’s the only
thing that’s made us unhappy.’ The girl looked at the bead curtain, put her hand out and took
hold of two of the strings of beads. ‘And you think then we’ll be all right and be happy.” ‘I know
we will. Yon don’t have to be afraid. I’ve known lots of people that have done it.” ‘So have I,
said the girl. ‘And afterwards they were all so happy.” ‘Well,” the man said, ‘if you don’t want
to you don’t have to. I wouldn’t have you do it if youdidn’t want to. But | know it’s perfectly
simple.” ‘And you really want to?’ ‘I think it’s the best thing to do. But | don’t want you to do
it if you don’t really want to.” ‘And if I do it you’ll be happy and things will be like they were
and you’ll love me?’ ‘I love you now. You know I love you.” ‘I know. But if I do it, then it will
be nice again if I say things are like white elephants, and you’lllike it?” ‘I’ll love it. I love it now
but I just can’t think about it. You know how | get when | worry.” ‘If I do it you won’t ever
worry?” ‘I won’t worry about that because it’s perfectly simple.” ‘Then I’ll do it. Because |
don’t care about me.” ‘What do you mean?’ ‘I don’t care about me.” ‘Well, I care about
you.” ‘Oh, yes. But I don’t care about me. And I’ll do it and then everything will be fine.” ‘I
don’t want you to do it if you feel that way.” The girl stood up and walked to the end of
the station. Across, on the other side, were fields of grain and trees along the banks of the Ebro.
Far away, beyond the river, were mountains. Theshadow of a cloud moved across the field
of grain and she saw the river through the trees. ‘And we could have all this,” she said. ‘And we
could have everything and every day we make itmore impossible.” ‘What did you say?’ ‘I said
we could have everything.” ‘We can have everything.” ‘No, we can’t.” ‘We can have the whole
world.” ‘No, we can’t.” ‘We can go everywhere.” ‘No, we can’t. Itisn’t ours any more.” ‘It’s
ours.” ‘No, it isn’t. And once they take it away, you never get it back.” ‘But they haven’t taken it
away.” ‘We’ll wait and see.” ‘Come on back in the shade,” he said. “You mustn’t feel that way.” ‘I don’t
feel any way,’ the girl said. ‘I just know things.” ‘I don’t want you to do anything that you don’t want to
do -> ‘Nor that isn’t good for me,” she said. ‘I know. Could we have another beer?” ‘All right. But



you’ve got to realize — “ ‘I realize,” the girl said. ‘Can’t we maybe stop talking?’ They sat down at the
table and the girl looked across at the hills on the dry side of the valley andthe man looked at her and at
the table. “You’ve got to realize,” he said, ‘ that I don’t want you to do it if you don’t want to.
I’'m perfectlywilling to go through with it if it means anything to you.” ‘Doesn’t it mean anything to
you? We could get along.” ‘Of course it does. But I don’t want anybody but you. I don’t want anyone
else. And I know it’sperfectly simple.” ‘Yes, you know it’s perfectly simple.” ‘It’s all right for you to say
that, but I do know it.” “Would you do something for me now?’ ‘I’d do anything for you.” ‘Would you
please please please please please please please stop talking?’ He did not say anything but looked at the
bags against the wall of the station. There were labelson them from all the hotels where they had spent
nights. ‘But I don’t want you to,” he said, ‘I don’t care anything about it.” ‘I’ll scream,” the girl siad.The
woman came out through the curtains with two glasses of beer and put them down on thedamp felt pads.
‘The train comes in five minutes,” she said. ‘What did she say?’ asked the girl. “That the train is coming
in five minutes.” The girl smiled brightly at the woman, to thank her. ‘I’d better take the bags over to
the other side of the station,” the man said. She smiled at him. All right. Then come back and we’ll finish
the beer.” He picked up the two heavy bags and carried them around the station to the other tracks.
Helooked up the tracks but could not see the train. Coming back, he walked through the bar-room,where
people waiting for the train were drinking. He drank an Anis at the bar and looked at thepeople. They
were all waiting reasonably for the train. He went out through the bead curtain. Shewas sitting at the table
and smiled at him. ‘Do you feel better?’ he asked. ‘I feel fine,” she said. ‘There’s nothing wrong with me.
I feel fine.’

Plan of the analysis:
1. Introduction: who 1s the author?, what is he known for?, what is the theme of the
story?
2. The summary (subject-matter) 3-4 sentences.
3. The peculiarities of the plot and plot structure: type of conflict
(internal/external), the role of the setting, the elements of plot structure (exposition,
development of the events, complications (knot of the intrigue), climax,
denouement), plot structure techniques (straight line, complex, frame circular
structure), devices of presentational sequencing (flashback, foreshadowing,
retardation).
4. Narrative method: type of narrator (main/ minor character, observer, omniscient
narrator), narrative type (1% person/ 3™ person). What is the effect produced by this
or that choice of the narrative type and the type of narrator?
5. Types of characters: main/ minor character, protagonist/ antagonist, hero/
heroine, villain, author’s mouthpiece, foil, type, caricature, simple (flat)/ complex
(well-rounded). Means of characterization: direct or indirect (through action,
speech characteristics, psychological portrayal and analysis of motives, outward
appearance, things that surround the character, the use of a foil, speaking names).
Comment on the creative use of the language (expressive vocabulary, choice of
words, stylistic devices).
6. The author’s attitude to the characters, how it is conveyed linguistically
(symbols, allusions?).



7. State the types of tone and atmosphere of the work of fiction, how they are
created. Name the means of creating humour (if there are any) and types of irony
(if there are any). Comment on the linguistic means that create this or that tone and
atmosphere.

8. Implications (parallelism, contrast, recurrence, artistic details — symbols, key
words), what are they hinting at? How do they support the message of the story?
Comment on the function of the title.

9. Message of the story.

10. Conclusion (your own impression).

OueHouHoOe cpeacTBO 2 (TEKyLIUil KOHTPOJIb): TecT

Kputepuu onieHuBaHus MO OLICHOYHOMY CpeAcTBY 2: Tect

Kpumepuu oyenueanusn Konauuecmeo d6annos (6xnao 6 peiimunz)
OTBeT BepHbIi 3
OTBeT pa3BepHYTHIH 3
Bepnbiii otBeT Ha 601ee 60% BorpocoB 4
Maxkcumanwvhotit 6ann 10

IIpumepHbIe TECTHI
Test 1

You should choose the proper variant:

1. Stylistic device which is based on some likeness between the thing named and
the thing implied

a) allegory

b) pun

c) irony

d) metaphor

2. Stylistic device used by the author to attribute human qualities to inanimate
things

a) metonymy

b) personification

c) allegory

d) metaphor

3. Stylistic device based on an attempt to explain an abstract idea using a concrete
image

a) personification

b) irony



C) zeugma
d) allegory

4. Stylistic device based on the correlation between a contextual and dictionary
meanings (opposed to each other)

a) personification

b) pun

c) irony

d) metonymy

5. A combination of 2 words the meanings of which are quite opposite in sense
a. epithet

b. oxymoron

c. litotes

d. hyperbole

6. Stylistic device which function is to intensify a certain property of the object
described so that it enhanced the emotional effect of speech.

a. litotes

b. hyperbole

c. epithet

d. simile

7. Stylistic effect expressing an understatement characterized by a peculiar use of
negative construction

a. litotes

b. hyperbole

C. 0OXymoron

d. simile

8. Stylistic device the basis of which is the usage of a proper name in the fnction
of a common name or vice versa

a. 0Xymoron

b. epithet

c. simile

d. antonomasia

9. Lexical stylistic device based on comparing two things belonging to different
classes

a. 0OXymoron

b. simile

c. epithet

d. antonomasia

10. Stylistic device which denotes the use of a longer and more colourful phrasing
instead of a possible shorter and simpler form of expression



a. simile

b. antonomasia
c. periphrasis
d. oxymoron

11. when ... we deal with understatement

a. characteristical features of the object are intentionally underrated
b. characteristical features of the object are intentionally overrated
c. characteristical features of the object are not underrated

d. characteristical features of the object are intentionally overrated

12. Two-step epithets have a fixed structure of
a. Adv + Adj model

b. Adj +Adj model

c. Adv + Adv model

d. Adv + N model

13. There are two types of irony
a. nominal and extended irony
b. verbal and sustained irony

c. adverbial and sustained irony
d. participial and extended irony

14. If a device involves likeness between inanimate and animate objects we deal
with

a. simile

b. comparison

C. zeugma

d. personification

15. ... is based on relations between the part and the whole we deal with
a. comparison

b. synecdoche

C. pun

d. zeugma

16. Stylistic device based on some kind of adjacency between the thing named and
the thing implied

a. pun

b. irony

c. metonymy

d. metaphor

17. chiasmus implies
a. placing a certain component of the sentence in an unusual position in order to



achieve the desired emphasis.

b. connecting phrases or sentences by repeated connectives before each component
of the utterance

c. using the word or phrase to replace a tabooed, unpleasant or rough sounding.

d. repetition of a syntactical pattern, but with a cross order of words and phrases.

18. Stylistic device based on an attempt to express an abstract idea through a
concrete image

a. allegory

b. epithet

c. irony

d. periphrasis

19. Stylistic device expressing an understatement
a. hyperbole

b. litotes

c. epithet

d. metaphor

20. A combination of a polysemantic word with a number of other words belonging
to different notional planes

a. zeugma

b. pun

c. irony

d. antithesis

21. Stylistic device based on the use of emotive words, phrase or even sentences
which characterize the object the way the author sees it

a. litotes

b. hyperbole

c. epithet

d. metaphor

22. Stylistic device the basis of which is the use of a proper name in the function of
a common noun or vice versa

a. periphrasis

b. simile

c. antonomasia

d. personification

23. Stylistic device which denotes the use of a longer and more colourful phrasing
instead of a possible shorter and simpler form of expression

a. periphrasis

b. anaphora

c. metaphor



d. euphemism

24. A stylistic device based on the author’s desire to stress certain qualities of the
thing described by opposing it to another thing possessing antagonistic features

a. antithesis

b. asyndeton

c. polysyndeton

d. antonomasia

25. What stylistic device is used here?
“A curly haired boy was not unlike his father, when he entered the room as
gracefully as a whale.”

a) epithet c) litotes
b) antonomasia d) simile
Test 2

You should indicate the stylistic device used in the sentences

1. She i1s like an exotic flower.
a. 0Xymoron

b. metaphor

c. simile

d. comparison

. You are rather far from being just.
. epithet

. litotes

. hyperbole

. irony

o0 o N

. His heart was melting.
. metonymy

. metaphor

. litotes

. irony

00 o 8 W

. She is sly as a fox.
. metonymy

. metaphor

. litotes

. comparison

o0 o

)

. They wanted to produce facts in a would-you-believe-it kind of way
. compound epithet

o



b. phrasal epithet
c. simile
d. metaphor

6. Emily Barton was very pink, very Dresden-china-shepherdess.
a. sentence epithet

b. simile

c. phrasal epithet

d. metaphor

7. The girl seems to be as clever as her mother.
a. simile

b. comparison
c. metaphor
d. epithet

8. His mind was restless, but it worked perversely and thoughts jerked through his
brain like the misfirings of a detective carburator.

a. simile

b. comparison

c. metaphor

d. epithet

9. Here the noble lord inclined his knee to the Woolsack
a. allegory

b. metonymy

c. metaphor

d. antonomasia

10. Anyway, there it was in the Post as large as life.
a. hyperbole

b. simile

C. irony

d. comparison

11. My wife had just passed away, and I didn’t want to be around people.
a. metaphor

b. euphemism

c. periphrasis

d. allegory

12. There was a deafening silence in the room.
a. simple epithet

b. oxymoron

c. hyperbole



d. personification

13. Dora, plunging at once into privileged intimacy and into the middle of the
room.

a. pun

b. oxymoron

c. zeugma

d. allegory

14. You are the only Mr. Uriah Heep in our company! You are constantly
pretending to be helpful but the only thing you are interested in is getting
advantages for yourself!

a. metaphor

b. antonomasia

c. metonymy

d. epithet

15. He was so miserable, even the sky laughed at him bitterly.
a. personification.

b. metonymy

c. metaphor

d. zeugma

16. I was scared to death at the thought of making a speech.
a. comparison

b. hyperbole

c. phrasal epithet

d. metaphor

17. “... he smiled brightly, neatly, efficiently, a military abbreviation of a smile”
a. metaphor

b. transferred epithet

c. simile

d. reversed epithet

18. I worked like a horse and tried not to think about the deadline of all odds.
a. metaphor

b. simile

C. comparison

d. epithet

19. The leaves fell sorrowfully
a. comparison

b. simile

c. metaphor



d. personification

20. He is no coward
a. antonomasia

b. simile

c. litotes

d. irony

21. Have you been seeing any spirits? Or taking any?
a. irony

b. pun

C. zeugma

d. oxymoron

22. State the sentence where a hyperbole is used
a. [ have told it to you a thousand times

b. I have told it to you many times

c. I have told it to you hardly a time

d. I have told it to you 4 times

23. “Brawling love” is
a. epithet

b. false chain

C. 0Xymoron

d. zeugma

24. He was the pillar of society
a. hyperbole

b. metaphor

c. simile

d. epithet

25. It must be delightful to find oneself in a foreign country without a penny in
one’s pocket

a. irony

b. allegory

c. epithet

d. zeugma

OuenouHoe cpeacrso 3 (TeKymuil KOHTPOJIb): MOHUTOPUHI MOCEIIAEMOCTH
3aHSTHI: BBIOOPOYHBIN OMPOC.

Kputepuu orieHuBaHus 110 OIIEHOYHOMY CPEACTBY 3: MOHHUTOPHUHT MOCEIaeMOCTH
3aHITHI: BBIOOPOYHBINA OMIPOC



Kpumepuu oyenusanun Konuuecmeo 6annoe (6xknao ¢ peitmunz)
OTBeT BepHbII 2
OTBeT apryMeHTHpPOBaH 2
Bepupiii otBet Ha 60see 60% BonpocoB 1
Makcumanvnuiii 6ann 5

IIpumepHbIe BADHAHTHI BOIIPOCOB:

1. OTHoOIIEHNE CTHUINCTUKH K APYyrum pasaciiaMm O6IH€FO A3BIKO3HAHMA KakK
JJUHI'BUCTHYCCKAsA OCHOBA CTHJINCTHKH.

ITonstue BBIPA3HUTCIIbHBIX CPCACTB A3bIKad U1 CTUIIMCTUYCCKUX ITPUCMOB.
doHETUYECKU BBIPA3UTCIIBHBIC CPCACTBA U CTUIIMCTUUCCKUC ITPHUCMBEI.
Jlekcudecku BBIPA3UTCIILHBIC CPCACTBA U CTUJIMCTUUCCKUC ITPHUCMBI.
CuHTaKCHYEeCKHUe BBIPA3HUTCIIBHBIC CPCACTBA U CTUJIMCTHUYCCKUC ITPHUCMEIL.

AN

VYnenbHbIM BEC PA3UYHBIX BBIPA3UTEIBHBIX CPEACTB U CTHIMCTHYECKHUX
MpUEMOB B ()YHKIIMOHAJIBHO-CTHJIEBBIX PA3HOBUIHOCTSX TEKCTA.

7. Crunuctuueckas nud@epeHumanysi CIOBapHOTO COCTaBa COBPEMEHHOTO
AQHTJIMHACKOTO SI3bIKA W CTWJIMCTHYECKOE MCIOJb30BAaHUE PA3JIUYHBIX IUIACTOB
JIEKCHKHU.

8. Crunuctudeckas XapaKTepUCTUKa CUHOHUMHYECKUX CIIOCOOOB BBIPAKCHUS
Y 3aKOHOMEPHOCTH HMX KCIOJIb30BaHWSA B COOTBETCTBHM C YCIIOBHSIMU U LIEJISIMU
KOMMYHUKALIIH.

9. Cucrema  cTwiedl  COBPEMEHHOTO  AHIVIMMCKONO  f3blIka W €€
BHYTPUCTPYKTypHAasi OpraHu3aliusl.

10.  Cruip g3b1Ka XyIOKECTBEHHOMN JIUTEPATYPBI.

11. T'a3eTHO-MyOIMIIUCTUYECKUN CTUIIb U €70 Pa3HOBUIHOCTH.

12. Hay4HO-TEXHUYECKHUI CTUJIb U €r0 PAa3HOBUIAHOCTH.

13.  OdunuanbHO-IEIO0BON CTUIIb U €70 PAa3HOBUIHOCTH.

14. TekcT Kak OOBEKT JIMHTBOCTUIMCTHYECCKOTO UCCIICIOBAHU.

15. HampaBneHuss W dTanbl  JIMHTBOCTWIIMCTUYECKOTO  aHAJIM3a  TEKCTa
(XyHn0’Ke€CTBEHHOT0, Ta3€THO-TYOJUIIMCTUIECKOTO U JIp.).

OuenouHnoe cpeactBo 4 (TeKymiMii KOHTPOJIb): 3aluTa MHHU-IOKJIAIa Ha
JICKITMOHHBIC TEMBI (Ha OCHOBE pedepara).

Kputepuu olnieHMBaHUS 1O OIEHOYHOMY CpeNCcTBY 4: 3amura MUHH-TOKJIaJa Ha
JICKITMOHHBIE TEMBI (Ha OCHOBE pedepara).



Kpumepuu oyenusanun Konuuecmeo 6annog (6Kk1ao 6 peiimunz)

CooTBeTCTBHE COACPIKAHUS TISIISIM H 33]1a9aM 2
JTUCIUILIMHBI, 3aIBIICHHOU TeMe
CrocoOHOCTh K aHAIM3y B 0000IIEHUTO 2

MH(OPMAIIMOHHOTO MaTeprania, CTENEHb MOTHOTHI
0030pa Bompoca

CobunroieHue HOpMOKOHTPOJIS: CTaHIAPT 1
oopMIIeHUS, IIUTATHI, CCBIIKU

Makcumanvhustit 0a1 5

HpnMepHaﬂ TEeMAaTHKA MUHHU-IO0KJIA/10B HA JICKIIMOHHbIC TEMbI

1. MHccnemoBaHme HOPMATHUBHOIO M CTWJIMCTHUYECKH  LIE€JIECOOOpPA3HOTO
VCITOJIB30BAHUS SI3BIKOBBIX CPEJICTB B IIPOLIECCE OCTPOCHMS BBIPA3UTEIIBHON PEYN.
2. HccnenoBaHWe HCHOJIB30BaHUS TPYIIT CTHWIACTUYECKH MapKUPOBAaHHOW U
HEMapKUpPOBAaHHON  JIEKCUKA B Pa3jMYHbIX  (PYHKIMOHAIBHO-CTUJIEBBIX
Pa3HOBUIHOCTSAX TEKCTA.
3. JIeKCHKO-CTHJINCTUYECKHE M CTPYKTYPHO-KOMIIO3UIIMOHHBIE OCOOEHHOCTH
peanu3anuy nparMaTHYeCKOrl YCTaHOBKY TEKCTA.
4. MHUccnenoBaHue JUHTBOCTUIMCTUYECKUX  OCOOCHHOCTEH  aBTOPCKOM U
HEaBTOPCKOU pEUM B TEKCTE.
5.UccnenoBanue cnoco0OB BeIpaKE€HUsI TEKCTOBOM MH(MOpMAUK (COAEpKATEIBHO-
(dakTyalibHas1, COAEPKATEIBHO-KOHIIETITyalIbHAs, COJAEPKATEIbHO-TIOTEKCTOBAs).
6. JIMHrBOCTUIIMCTUYECKUI aHAJIU3 XYI0KECTBEHHOT'O TEKCTA.
7. JINHTBOCTUJIMCTUYECKUN aHATTU3 TA3€THO-TTyOJIUITMCTUIECKOTO TEKCTA.
8. JINHrBOCTUIIMCTUYECKUI aHAIN3 HAYYHO-TEXHUYECKOIO TEKCTA.
9. B3auMOCBS3b CTWIMCTHKY, KYJIBTYPBI PEYH U PUTOPUKH.
10. JIuHrBOCTMIMCTHYECKUH aHATTU3 OPUIHATIBHO-/IEJI0BOTO TEKCTa

Pa3JIMYHBIX IJIACTOB CJIOBApS.

OueHouHoe cpeacTBO 5 (TeKylIMH KOHTPOJIb): Jlokian ¢ mpeseHtarued (Ha
OCHOBE pedeparta).

Kpurepuu oneHuBaHus 0 OLEHOYHOMY CpeICTBY S: Jlokiian ¢ mpe3eHTauuen o
MIPOMJICHHOUN TEME.

Kpumepuu oyenuganusn Konuuecmeo 6annos
(6Kkn1a0 6 penimunz)

CooTBeTcTBUE CONIEPKAHUS LEISIM U 3a/1a4aM TUCITUTUIAHBI, 3
3as1BJICHHOU TeMe
CrocoOHOCTP K aHAIM3y U 0000IIEHNI0 MHPOPMAITMOHHOTO 3
MaTepHasa, CTeneHb NOJIHOTHI 0030pa Bompoca
JIOTMYHOCTH ¥ TIOCIIEIOBATEIBHOCTD TI0JJaul MaTepHaa, 3
apryMEHTHPOBAHHOCTH BBIBOJIOB
CobnroieHne HOpMOKOHTPOJIS: CTaHAAPT O(hOpMIICHHUS, ITUTATHI, 1
CCBUIKH




Maxcumanonulii 6ann 10

IIpumepHasi TeMaTHKa JOKJIANA0B ¢ NIpe3eHTanueii (Ha ocCHOBe pedepara).

1. BelpazurenpHble CpeACTBA M CTWIMCTUYECKHE TpUEMbl ((POHETHUECKHE,
JIEKCUYECKHUE, CHHTAKCUUECKHE).

2. [NapanuHrBUCTHYECKHE cpencTBa. [ padoH U ero TUIIBI.

3. Meradopa u ee TUIIBI.

4. Meradopa 1 XyJ0oKECTBEHHOE CPABHEHHUE.

5. DNUTET U JIOrMYECKOe ONPEIEIICHNUE.

6. CTUIUCTHYECKOE HCIOIb30BaHUE (PPa3eOOrMUeCcKUX E€AUHMI, CEHTEHIUH,
aJIJIFO3UM, LIUTAT.

7. HecoOcTBEHHO-TIpsIMasi peyb.

8.OCHOBHBIE KaTeropuajbHble (CTPYKTYPHO-CEMAHTHYECKHE) OCOOEHHOCTH TEKCTa
Y UX peaau3anys B KOHKPETHBIX TEKCTaXx.

9. ®OYHKIMOHAJIBLHO-CMBICIIOBBIE OTPE3KUM TEKCTa (TIOBECTBOBAaHUE, OIHCAHUE,
paccyXeHue, 11ajor, HeCOOCTBEHHO-TIPSIMAsi Peub) U UX OCOOEHHOCTH.

10.  CrpyKTypHO-KOMIO3HMIIMOHHBIE  OcoOeHHOCTM  Tekcra.  [IpoGiema
cBepX(pa3zoBbIX EUHCTB (CI0KHOE CUHTAKCUYECKOE LIEI0e, a03all).

OueHouyHoe cpeacTBo 6 (TeKymIMd KOHTPOJIb): 3alIyMTa TPyNIIOBOIO IMPOEKTA
«AHaNM3 CTUIUCTUYECKUX CPEACTB B AHITIOA3BIYHOM XYI0KECTBEHHOM TEKCTEY.

Kpurtepuu oueHnBaHus M0 OLEHOYHOMY CPEACTBY 6: 3aluTra rpyImnoBOro MpoeKTa.

Kpumepuu ouyenusanusn Konuuecmeo 6annoe (6knao ¢ peitmunz)

COOTBETCTBHE COJIEpKAHUS ensIM 2
3a9BJIEHHOU TEME

JIOTMYHOCTE U MOCJIEI0BATEILHOCTDh OIAYN 2
Marepuaa, apryMeHTUPOBAaHHOCTh BBIBOJIOB

JInuHBIA BKIA B IPOEKT 1

Maxcumanovnwtit 6an 5

OueHouHoe cpeacTBo 7 (TEKyIIM KOHTPOJIb): Y4acTue B JUCKYPC-JICKIINH.

Kpurepun oneHMBaHUS MO OLEHOYHOMY CPEACTBY 7: YdacTME B JUCKYCCHUHU IO
IIPOMJICHHOU TEME.



Kpumepuu ouenusanus

Konuuecmeo 6annos (6xknao ¢ peitmunz)

CryneHT yuwacTByeT B JUCKYyCCHHM Ha
3aHATUU 110 3aPAHEE U3BECTHOU TEME

3

[IposiBnsier ymeHue o0000mare W JeiaTh
BBIBOJIBI

JIeMOHCTpUpYET 3HAHWE JICKCUKU IO TEMe,
WX aJIeKBaTHOE yHoTpeOieHue

Bnaneer YMEHUEM BECTHU JIAAJIOT,
JEMOHCTPHUPYET IPaMOTHOCTh PEeUH

Makcumanvnotii 6aan

10

OuenouHoe cpencrtBo 8 (Tekymuii KOHTPOJb): [pynmoBas u (poHTaNbHAS

pa60Ta HaJl CTUWIMCTUYICCKUM aHAJIU30M XYIO0KCCTBCHHOI'O TCKCTA.

Kpurepun oneHuBaHus Mo OLEHOYHOMY cpeAcCTBY 8: I'pynmnoBas u (ppoHTanbHas

pa60Ta HaJd CTUIMCTUYCCKHUM aHAJIIN30M XYJO0KCCTBCHHOI'O TCKCTA.

Kpumepuu ouenusanusn

Konuuecmeo 6annos (6xknao ¢ peitmunz)

CTyneHT akTMBHO y4acTByeT B paboTe Ha
3aHATHUH 110 AaHATUTUYECKOMY YTEHUIO

3

JIeMOHCTpUpYET 3HAHHWE JIEKCUKH IO TEME,
X ajaeKkBaTHoe ynoTpebieHue. Braneer
YMEHUEM BECTH JAHAJIOL, JEMOHCTPUPYET
IPaMOTHOCTb peun

Maxkcumanonuutii 6ain

OueHouHoe cpeacrBo 9 (Tekymuii KOHTPOJb): HMHauBuayanbHbIA OTBET B

mpouecCe CTHIMCTUYCCKOIO aHaJIn3a XyJ10KCCTBCHHOT'O TCKCTA.

Kputepun oueHWBaHUS MO OLUEHOYHOMY CpeAcTBY 9: MHAMBUIyalbHBII OTBET B

MpoHecCcCce CTUINCTHYICCKOTO aHalIn3a XyA0KCCTBCHHOI'O TCKCTA.

Kpumepuu ouyenusanusn

Konuuecmeo 6annoe (6xknao é peitmunz)

CryneHT akTUBHO YYacTBYyeT B paboTe Ha 3
MPAKTUYECKOM 3aHATHH 110 CTHUIIHCTHKE.

[IposiBnsier ymenuwe o0o0OmaTh W JeNaTh 3
BBIBO/IbI. Braneer ymMeHHEM BECTH IMAJIOT,

JEMOHCTPUPYET TPAMOTHOCTD PEUH.

Maxkcumanvhbwtii 6a11 6

Ouenouynoe cpeacrBo 10 (Tekymmid KOHTPOJb): CTUIMCTUYECKUN aHAIU3

XYAO0KCCTBCHHOI'O TCKCTA.




Kpurepun onenuBanusi no oneHoyHomy cpeactBy 10: CTtunucTudeckuid aHamus
XYZI0KECTBEHHOTO TEKCTA.

Kpumepuu ouyenuganusn Konauuecmeo oannos (6xnao 6
peimunz)
CooTBeTcTBHE COJIEpKaHuUs [UIaHy aHalIM3a TEKCTa. 2
JIOrM4HOCTb M MOCJIEOBATEIBHOCTD [10/1aYU MaTepHralla
CriocoOHOCTH K aHAIM3y U 0000IIEHUIO 1

MaTepuala, CTeleHb IOJIHOThI 0030pa BoIpoca,
apryMEHTUPOBAaHHOCTH BBIBOJIOB

Makcumanvuotit 0a 3

Ouenounoe cpeacro 11 (momosiHuTeIbHBIE 0a/IBI): [0ATOTOBKA MPOEKTHOTO
JIOKJIaJia IO TIPOMCHHBIM TEMaM.

Kputepuu ornieHuBaHUs MO OllEHOYHOMY cpenctBy 11: IloaroroBka mpoeKTHOTO
JIOKJIaa IO TPOMJAECHHBIM TEMAM.

Kpumepuu oyenuganusn Koauuecmeo doannos (6xnao 6 peimunz)
CooTBeTcTBUE COACPIKAHUS LIETIAM 3

3as1BJICHHOMN TEMBI

JlornyHOCTH M MOCTAEAOBATENBHOCTD MOJA4YH 3

Marepuasia, apryMeHTHPOBAHHOCTh BHIBOJIOB

JIn4HBINA BKJIaJ B IPOEKT 3

Maxkcumanvhotit 6ann 9

OueHouyHoe cpeactBo 12 (momoHHTENbHBbIE 0ajibl): Pa3paboTka TECTOBBIX
3aJJaHUM 10 CTUJINCTHKE.

Kputepuun oneHuBaHus MO OIEHOYHOMY cpelacTBy 12: Pa3paboTka TeCTOBBIX
3aJlaHUY IO CTHJIUCTUKE.

Kpumepuu oyenusanusn Konuuecmeo 6annoe (6xnao 6 peumunz)
CooTBeTCTBHE COJIEPIKAHUS TEIISIM 9

3asIBJICHHOM TeMe
Makcumanvhotit 6ann 9




TexHoI0rn4YecKas Kapra pedTUHIa AU CUUIIINHBI

b1.OJI1.02 «Ctunuctuka

Hamnpasnenue noarorosku: 45.03.02 JIunrsuctuka

Hampasiennocts (mpoduis) oOpa3oBaTeIbHON MTPOTrPaAMMBI

[TepeBox u epeBogOBeCHNE (AHIIMICKUA U HEMEIIKUHN S3BIKH /
AHTIMICKUN U UCTIAHCKUH S3BIKH )
10 OYHOH opme 0OydeHus
KBanudukanus (cTenens): AKageMHUIeCKuid OakaiaBp

HaumenoBanue Yposens/ctynens | Craryc JUCIUTUITMHBI KonnuecTBo 3aueTHBIX
IMCLUUIUIMHBI/Kypca o0pa3oBaHUs B paboyeM y4eOHOM eIMHUL/KPETUTOB
(6akamaBpwmar, TJIaHe
MarmcTparypa)
Crunncruka
AHTJIMHCKOTO SI3bIKA bakanasp b1.0OI1.02 2

CMeXHBIE JUCITUITIIMHBI I10 y‘Ie6HOMy I[JIaHY

[IpenmectBytomme: Jlureparypa BemukoOputanmn u CIHIA; OOmas Teopus mepeBoja;
Wnoctpannsiii s3b1K; VicTopus u kynbTypa Benukobputanuu u CIIA; JIMHrBOoCTpaHOBEACHHUE U
crpanoBenenne BenmukoOpuranun u CHIA; IIpakTukyM 1O OCHOBaM SI3BIKOBOW KOMIIETEHIIMU
(aHTTIMHCKUH S3BIK).

[Mocnenyromue: I[IpakTUKyM 1O KyJIbType pEUeBOTO OOIICHHS (AHTJIUHCKUAN  S3BIK);
[IpakTnueckuii Kypc aHIIMICKOro s3blka; lIpakTuyeckuii Kypc HMCHAHCKOTO — S3bIKA;
[IpakTHuecKuil Kypc epeBoaa aHIIUNCKOrO SI3bIKA.

3 Kypc, 5 cemecTp

BXOJIHOM KOHTPOJIb
dopma paboTsl KonnyectBo 6ayioB: 5 %
min max
TectupoBanue 3 5
HUoro: 3 5

BA30BBIN PA3JIEJT Ne |

®opma paboTsI Komnnuectro 6ammos 30 %
min max

Texymas padora | Iocemaemocts 100% 1 2

I'pynnosas u ¢ppoHTanbHas padoTa 1o 2 2

teme: CTUIMCTUKA KaK HayKa.

JIeKcHYeCKHe CTHIIMCTHYECKIE TPUEMBI.

NuauBuyanbHbIA OTBET MO TEME: 2 4

CrunucTrka Kak Hayka. JIekcuueckue

CTHIIMCTUYECKHE TPUEMBI.

I'pynmoBast u ¢ppoHTaIBHASA paboTa 1Mo 2 2

Teme: CHHTaKCHYEeCKHE CTHITNCTUICCKIE

IPUEMBI.

NuauBuyanbHbIA OTBET MO TEME: 2 4

CHHTaKCHYECKHE CTHIIMCTHYECKHE

MIPUEMBI.

I'pynnoBast u ¢ppoHTaTIBHASA paboTa 1O 1 2




teme: [Ipobnema QpyHKIIMOHATBHBIX
CTHJIEH B aHIVIMHCKOM SI3EIKE.

NuauBuyanbHbId OTBET 110 TEME:
[IpobneMa HyHKITMOHAIBHBIX CTHIICH B
AHTJIMICKOM SI3BIKE.

[TpomexyTouHbII
pEUTHHT-
KOHTPOJIb

Tect 1o npoiIeHHOMY MaTepHUaly

HUroro

17 30

FA30BBIM PA3JIET Ne 2

dopma paboThl

KommuectBo 0amwtoB 35 %

min max

Texymias pabota

ITocemraemocts (100%)

2 5

NunuBuyanbHbIA OTBET B MPOLIECCE
CTWJIMCTUYECKOTO aHaIu3a pacckasa J.
Xemunryas “Cat in the Rain”.

1 2

['pynmoBast u ppoHTaIbHAST paboTa HAJ
CTHUJIMCTUYECKUM aHaJIU30M pacckasa 2.
Xemunryas “Cat in the Rain”.

NunuBuyanbHbIA OTBET B MPOLIECCE
CTWJIMCTUYECKOIO aHaIn3a pacckasa /Jl.
Coamunkepa “A Perfect Day for
Bananafish”.

['pynmoBast u ppoHTaIBHAS pabOTa HAJ
CTHJIMCTHYECKHM aHAJIM30M pacckasa /1.
Comunamkepa “A Perfect Day for
Bananafish”.

NunuBuyansHbIM OTBET B MPOLIECCE
CTWJIMCTUYECKOrO aHaIu3a pacckasa Jx.
Anpaiika “Separating”.

['pynnoBas u ¢ppoHTanbHas paboTa Haj

CTUIIMCTUYCCKHUM aHAJIN30M PACCKa3a I[)K

Anaiika “Separating”.

NunuBuyansHbIM OTBET B MPOLIECCE
CTHUJIMCTUYECKOTO aHamm3a pacckasa K.
Mansfield “Stranger”.

['pynnoBas u ¢ppoHTanbHas padboTa Haj
CTHJIMCTUYECKHM aHaJIM30M pacckasa K.
Mansfield “Stranger”.

NunuBuyanbHbIA OTBET B MPOLIECCE
CTHUJIUCTUYECKOTO aHaIM3a pacckasa J.
Joyce “The Boarding House”.

['pynnoBas u ¢ppoHTanbHas padoTa Haj
CTUIIMCTUYICCKHUM aHAJIN30M PaCCKas3a J.
Joyce “The Boarding House”.

NunuBuyanbHbIA OTBET B MPOLIECCE
CTUIIMCTUYCCKOT'O aHAJIM3a pacCKa3a M.
Spark “You should have seen the mess”.

['pyninoBast U ¢ppoHTaTIbHASL paboTa HAJ




CTHJINCTUYECKUM aHATU30M pacckaza M.
Spark “You should have seen the mess”.
Hroro 20 35
UTOT'OBBIN PA3JIE]
Conepxanue dopma paboTsI KommgectBo 6ay1oB: 30 %
min max
3a4uer 20 30
Hroro: 20 30
O01Iee KOJIMYeCcTBO 0aJUIOB IO TUCIIUAIIIINHE 60 100

JIOTIOJITHUTEJIbHBIN PA3JIE
dopma paboTsI Kommaectso 6ammoB 10 %
min max

Paznen 1,2 [ToaroroBka MOPOEKTHOro JAOKIaAa IO - 5)

MPOICHHBIM TEMaM

Pa3paboTka TeCTOBBIX 3a/IaHU - B
O61iee KonruecTBO O6AIOB MO JUCIUILIMHE (TI0 UTOTaM - 10

M3YUYCHHSI BCEX Pa3/ieNioB, 0e3 yueTa JOMOJHUTEIBHOTO
paszzena)

CooTBeTCTBHE peﬁTl/IHFOBbIX 0aJJ10B U aKaJeMH4eCKOil OlleHKMH:

Obuwee konuuecmeso 6anioe™ Axkademuueckas oyenka
60— 72 3 (YIOBIETBOPHUTEIHHO)
73— 86 4 (xopomio)
87 — 100 5 (OTIMYHO)

*[Ipn xonu4yecTBe peHTHHTOBHIX OamtoB 6onee 100, HEOOXOOMMO PACCUMTHIBATH PEUTHHT Y4EOHBIX TOCTHIKEHHUI
CTyZEHTa JUISl OTIpe/ieieHns olleHKH kpaTHo 100 6amnos.



		2024-09-04T17:07:02+0700
	ФЕДЕРАЛЬНОЕ ГОСУДАРСТВЕННОЕ БЮДЖЕТНОЕ ОБРАЗОВАТЕЛЬНОЕ УЧРЕЖДЕНИЕ ВЫСШЕГО ОБРАЗОВАНИЯ "КРАСНОЯРСКИЙ ГОСУДАРСТВЕННЫЙ ПЕДАГОГИЧЕСКИЙ УНИВЕРСИТЕТ ИМ. В.П. АСТАФЬЕВА"




