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1.1.

1.2.

1.3.

1. Haznayenue ¢goHIa OLCHOYHBIX CPEICTB

Heasro cosganna @DPOC muctumiumHbl  «KOMMYyHUKATUBHBIA — NPAKTUKYM
AHTJIMHACKOTO A3BbIKa» SIBISIETCS] YyCTAHOBJIEHUE COOTBETCTBUS YUEOHBIX JOCTHKEHUN
3aIJIAaHMPOBAHHBIM  pe3yjbTaTaM  oOydeHUss U TpeOOBaHUSM  OCHOBHOM
npodeccuoHaIbHON 00pa30BaTEIbHON MPOTPAMMEBI.

OOC no AMCUMIUIMHE pellaeT 3aJayd: YNpaBl€HUE MPOIECCOM MPUOOpETEeHUs
oOydJaromuMHi HEOOXOAMMBIX 3HAHWH, YMEHUH, HAaBBIKOB M (HOPMHUPOBAHMUS
koMmriereHuu, onpeneneHHbix B ®I'OC BO «O0pa3oBaHue u mnegaroruyeckue
HayKu» 1o HanpasieHuto 6akanaBpuata 44.03.05 [legaroruueckoe oopazoBaHue (c
AByMsl npo@uisiMu noArotoBkr) HampasneHHocTh (mpoduiib) oOpa3zoBaTeIbHOM
nporpaMMbl MTHOCTpaHHBIN $I3bIK M MHOCTPAHHBIM S3bIK (QHTJIMHUCKUN SI3BIK U
HEMCIKUI sI3bIK /| HEMEUKHUH S3bIK UM AHIJIMACKUHA s3bIK / aQHTJIMHCKUEM SI3BIK |
MCIAHCKUN A3BIK / aHTTIMUCKUM SI3bIK U (PAHILY3CKHI SI3bIK);

yrnpasiienue mpoueccom poctmxenus peanuzanuu OIIOIT BO, onpeneneHHbIX B
BUJIe HAOOpa KOMIETEHIIN;

- OIIEHKA JOCTMKEHUN OOydarmoImMXcs B TMPOIECCe HM3YYECHUS AUCIMILIAHBI
«KOMMYHHMKATUBHBIM MPAKTUKYM aHIJUKACKOTO  S3bIKa» C  OINpPEIEICHUEM
PE3YyABTATOB U MNIAHUPOBAHUE KOPPEKTUPYIOLIUX MEPONPUITHUI;

o0OecrieyeHUe COOTBETCTBUSL  pe3yJbTaTOB OOy4deHHs 3ajadyaM  Oyayiuen
npodeccuoHaIbHON NEeSITeTbHOCTH Yepe3 COBEPIIEHCTBOBAHHUE TPAAUIIMOHHBIX U
BHEJIPEHHE NMHHOBAIIMOHHBIX METOA0B 00yUYeHHUs B 00pa30BaTeIbHbIN MPOIECC;

- COBEPIIIEHCTBOBAHUE CAMOKOHTPOJISI U CAMOTIOJITOTOBKH 00 yUYarOIINXCS.

®OC pazpaboTaH Ha OCHOBAHMHM HOPMATHUBHBIX JTOKYMEHTOB: (eaepabHOTO
rOCy/IapCTBEHHOTO 00pa30BaTEIbHOrO CTaHAApTa BhICIIETO OOpa30BaHUS IO
HarnpaBieHuro noarotoBku 44.03.05 Ilemarormueckoe oOpa3zoBaHue (C JABYMS
npoduiasiMu  moAarotoBku) HampaiaenHocts  (mpoduib)  0O0pa3oBaTeIbHOM
nporpaMMbl MTHOCTpaHHBIN SA3bIK M MHOCTPAHHBIA SI3bIK (QHTJIIMHCKUN SI3BIK U
HEMEIKUN S3bIK /| HEMELKUU SI3bIK U AHTVIMACKUU SI3bIK /AHTJIMACKUN A3BIK W
WCIIAHCKUH S3BIK / aHTTTUHCKHUH S3BIK ¥ (PPAHITY3CKUMN S3BIK);

oOpa3oBaTeIbHOM MPOrpaMMbl  BBICHIETO OOpa30BaHMs IO  HAMPABICHUIO
noarotoBku 44.03.05 Tlemarormueckoe oOpa3oBanue (C AByMS MpoQHIIMH
noarotoBku) HampasnenHocts  (mpodumiib)  00pa3oBaTeNbHONW — MPOTPAMMBI
WNHoCcTpaHHBIN SI3bIK M MHOCTPAHHBIN SI3bIK (AHTIUHUCKHUM S3BIK U HEMEIKHH S3BIK /
HEMEIKHUHA SI3BIK W AQHIVIMACKHAN S3BIK /aHTJIMACKHAN S3BIK M HCIAHCKUHA SI3BIK /
AHTIIMHACKUI SI3bIK U (DPAHITY3CKUI SI3bIK);

[Tonoxenuss o dopmupoBannu ¢GOHAA OIECHOYHBIX CPEACTB JUISI TEKYIIETO
KOHTPOJISI yCIIEBAEMOCTH, TPOMEKYTOYHOM U UTOTOBOM aTTECTAlMKM O0YYarOIUXCA
Mo 00pa3oBaTEeNbHBIM MpOTpaMMaM BBICHIETO OOpa3oBaHUS - MPOTPaMMaM
OakanaBpmara, mporpaMMaM MarucTpaTypbl, IpOrpaMmaM MOJATOTOBKH HAy4HO-
MeJarori4eckKuX KaJpoB B acmupaHType B (deaepallbHOM TOCYAapCTBEHHOM
OIOHKETHOM 00pPa30BATEIPHOM YUYPEKICHHUH BBICIIETO OOpa30BaHUS
«KpacHOSIpCKMI TOCYIapCTBEHHBIM NEJAroruyeckuid yHuBepcutreT wum. B.IL
AcrtadneBay.



1.®oHx OLEHOYHBIX CPEICTB JJIS MPOMEKYTOYHOM aTTecTallul

1.1 ®oHxbl OLEHOYHBIX CPEJICTB BKIIOYAIOT: MOHUTOPUHT MOCEIIAEMOCTH
3aHATHI: BBIOOPOYHBIN OMPOC; 3alllTa MUHU-I0KJIA/a [0 MPOUIEHHON TEME;
JNOKJIaJ ¢ Mpe3eHTaluen 110 MPONACHHON TEME; 3allMTa IPYIIIOBOIO IIPOEKTa;
y4acTh€ B JHUCKYCCUM II0 IIPOMACHHOM TeMe; IHUKTAHT-IIEPEeBOJ 10
OPOMJEHHON TeMme; rpynnoBas U (ppoHTaIbHas padoTa MO aHATUTHUYECKOMY
YTEHUI0 W Pa3TOBOPHOM MpaKTUKE/JOMAIIHEMY YTEHHIO/ TpaMMATHKE;
JIOMalllHee 33JaHue MO AHATMTUYECKOMY YTEHHUIO M Pa3rOBOPHON MpaKTUKeE/
JOMaIIHEMY YTEHUIO/ IrPAMMATHKE; CTUJIMCTUYECCKU I aHanus3
XYJ0KECTBEHHOT0 TEKCTa; MPOCMOTP (UJIbMa M BBIIIOJHEHHE 3aJlaHUl K
HEMY; HaIlUCaHUE DCCE; YYaCTUE B KYPCOBBIX MEPONPUATUAX; COCTABICHUE
KpOCCBOp/IA 10 TEME; NOATOTOBKA KOMIIBIOTEPHOI'O IIPOEKTA 110 IIPOMACHHON
TEME; pa3pab0oTKa TBOPUYECKOTO 3a4aHU 110 IPOIIEHHON TeMe; TeCT.

Kpurepuu ouneHMBaHUs MPEICTABICHBI B TEXHOJOTMYECKON KapTe perTHHra
B paboueii mporpaMme JUCIUTIIUHEI.

YueOHo-MeToquYeckoe uW uHGopManuoHHOe oOecnevyenue (oOHIOB
OIIEHOYHBIX CPeACTB (IUTEpaTypa; METOANYECKUE yKa3aHUs, PEKOMEHAIIUH,
IporpaMMHOE OO0EeCIeUeHHe W Jpyrue MaTepuaibl, HCIOJb30BaHHBIC IS
paspadotku ®OC).

HMHHOBaIIMOHHBIC TEIarOTHYECKUE TEXHOJIOTHN. AKTHBHOE O0YYCHHE: yueOHOe
nocobue/ A. I1. Ilandunosa. 3-e uzn., ucrp. M.: Axkanemus, 2012. 192 c.

Cmara A.A. «Meroguyeckue pPEKOMEHAAIMU [0 H3YYECHUIO JUCIUILIIMHBI
OT/.4

«llemaroruka  gocyra».  ONeKTpoHHbIM  pecypc. Pexum  pmocryna:
http://pandia.ru/text/78/232/86786.php.

Ownaita-TecTsl Ha caiite Oltest.ru: Bocniutanue u oOyueHue. DIIEKTPOHHBIN
pecypc.Pesxum noctyma: http://oltest.ru/tests/vospitanie_i_obuchenie/.

Nudopmarnmonnslii 06pazoBarenbHblil pecypc «HHOBammu B 00pa3oBaHUM.
DnekTpoHHBIN pecypc. Pexum mocrtyma: https://www.google.ru/search?ie=UTF-
8&hl=ru&q=wunnoBar.neHTp%20nmnor& gws_rd=ssl#newwindow=1&hl=ru&q=
¥ HHOBallMU-+B+00pa30BaHUH


http://pandia.ru/text/78/232/86786.php
http://oltest.ru/tests/vospitanie_i_obuchenie/
http://www.google.ru/search?ie=UTF-

3. ®oH/ OLIEHOYHBbIX CPeACTB (0aHK JAHHBIX)

(I)OHII OLHECHOYHBIX CPEACTB IJIA TEKYHIEIr0 KOHTPOJS yCIIEBA€CMOCTH U
MPpOBE€ACHU A I[pOMe)KyTO‘IHOi/i arTeCTallui 110 U TOraM OCBOCHHUSA TUCIHUIIJIMHbBI

OuenouHoe cpeacTBo 1 (mpomexyTodHasi aTTecTalus): 3a4er.
Jl1s cmaum 3a4eTa HEOOXOAUMO:

1. OTBETUTH HA BONPOC IO NPONJIEHHON TEME.
2. BbImonHUTH MpakTHUECKOE 3aJaHue [0 NPOHAEHHOMY Marepuaiy (aHaiu3
OTPBIBKA U3 JTUTEPATYPHOTO MTPOU3BEACHHUS).

I[IpumepHbIe BOMPOCHI K 3a4eTy
o pucuuiuinde b1.0.07.01.02

«KOMMYHI/IKaTI/IBHBIﬁ IMPAKTUKYM AHIJIMMCKOTO S3BbIKaY

. What are the advantages and the dis advantages of a hiking tour?

. What must you take with you if you are going on a week’s walking tour?
. Which would you prefer: sleeping out or being put up at the village?
. Which would you rather choose: a hiking trip or a river trip?

. Would you go on a 100 mile’s tour alone?

. What is better: a hike gone alone or in a company?

. Do you prefer package tours to independent travelling?

. What do you think about eco-tourism?

9. What effect does tourism have on historical places?

10. What does the Internet offer in the way of pastime?

11. How to deal with Internet addiction?

12. What future does the Internet have?

13. What are the major environmental issues confronting humanity today?
14. What ecological problems do you know?

15. What are the types of ware pollution?

16. Why is the lake Baikal important for scientists?

17. How is acid air formed?

18. How does Global warming work?

19. What are the reasons for deforestation?

20. On what basis should the “man-nature” relationship function?

21. What ecological problems are there in Krasnoyrsk?

22. How does the state control environmental protection?

23. What types of movies do you know?

24. What films appeal to most?

25. What does the success of a film depend on?
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IIpumep TekcTa I CTHWIMCTHYECKOT0 AHAJIU3A
(OTPBIBOK M3 Xy/JA0:KECTBEHHOI'0 IIPOM3BE/ICHUS)
no mucuuiuimHe 51.0.07.01.02
«KOMMYHHKATHBHBIN NPAKTUKYM AHTJIMACKOTO S3bIKA

Hills Like White Elephants
By Ernest Hemingway

The hills across the valley of the Ebro were long and white. On this side there was no shade and no trees
and the station was between two lines of rails in the sun. Close against the side of the station there was the
warm shadow of the building and a curtain [2], made of strings of bamboobeads, hung across the open
door into the bar, to keep out flies. The American and the girl with him sat at a table in the shade, outside
the building. It was very hot and the express from Barcelona would come in forty minutes. It stopped at
this junction for two minutes and went to Madrid. ‘What should we drink?’ the girl asked. She had taken
off her hat and put it on the table. ‘It’s pretty hot,” the man said. ‘Let’s drink beer.” ‘Dos cervezas,’ the
man said into the curtain. ‘Big ones?’ a woman asked from the doorway. ‘Yes. Two big ones.” The
woman brought two glasses of beer and two felt pads. She put the felt pads and the beerglass on the table
and looked at the man and the girl. The girl was looking off at the line of hills. They were white in the sun
and the country was brown [3] and dry. ‘They look like white elephants,’ she said. ‘I’ve never seen one,’
the man drank his beer. ‘No, you wouldn’t have.” ‘T might have,” the man said. ‘Just because you say I
wouldn’t have doesn’t prove anything.” The girl looked at the bead curtain. ‘They’ve painted something
on it,” she said. “What does it say?” ‘Anis del Toro. It’s a drink.” ‘Could we try it?” The man called
‘Listen’ through the curtain. The woman came out from the bar. ‘Four reales.” “‘We want two Anis del
Toro.” ‘With water?” ‘Do you want it with water?” ‘I don’t know,” the girlsaid. ‘Is it good
with water?” ‘It’s all right.” “You want them with water?’ asked the woman. ‘Yes, with water.” ‘It tastes
like liquorice,” the girl said and put the glass down. ‘That’s the way with everything.” “Yes,” said the girl.
‘Everything tastes of liquorice. Especially all the things you’ve waited so long for, like absinthe.” ‘Oh,
cut it out.” ‘You started it,” the girl said. ‘I was being amused. I was having a fine time.” ‘Well, let’s try
and have a fine time.” ‘All right. T was trying. I said the mountains looked like white elephants. Wasn’t
that bright?” ‘That was bright.” ‘I wanted to try this new drink. That’s all we do, isn’t it — look at things
and try new drinks?” ‘I guess so.” The girl looked across at the hills. ‘They’re lovely hills,” she said.
‘They don’treally look like white elephants. | just meant the colouring of their skin through the
trees.” ‘Should we have another drink?” ‘All right.” The warm wind blew the bead curtain against the
table. ‘The beer’s nice and cool,” the man said. ‘It’s lovely,” the girl said. ‘It’s really an awfully simple
operation, Jig,” the man said. ‘It’s not really an operation at all.” The girl looked at the ground the table
legs rested on. ‘I know you wouldn’t mind it, Jig. It’s really not anything. It’s just to let the air in.” The
girl did not say anything. ‘I’ll go with you and I’ll stay with you all the time. They just let the air in and
then it’s all perfectly natural.” ‘Then what will we do afterwards?’ ‘We’ll be fine afterwards. Just like we
were before.” ‘What makes you think so?” ‘That’s the only thing that bothers us. It’s the only
thing that’s made us unhappy.” The girl looked at the bead curtain, put her hand out and took
hold of two of the strings of beads. ‘And you think then we’ll be all right and be happy.” ‘I know
we will. Yon don’t have to be afraid. I’ve known lots of people that have done it.” ‘So have I,
said the girl. ‘And afterwards they were all so happy.” ‘Well,” the man said, ‘if you don’t want
to you don’t have to. I wouldn’t have you do it if you didn’t want to. But | know it’s perfectly
simple.” ‘And you really want to?” ‘I think it’s the best thing to do. But | don’t want you to do
it if you don’t really want to.” ‘And if I do it you’ll be happy and things will be like they were
and you’ll love me?’ ‘I love you now. You know I love you.” ‘I know. But if I do it, then it will
be nice again if I say things are like white elephants, and you’ll like it?” ‘I’ll love it. I love it



now but | just can’t think about it. You know how I get when | worry.” ‘IfI do it you won’t ever
worry?’ ‘I won’t worry about that because it’s perfectly simple.” ‘Then I’'ll do it. Because |
don’t care about me.” ‘What do you mean?’ ‘I don’t care about me.” ‘Well, I care about
you.” ‘Oh, yes. But I don’t care about me. And I’ll do it and then everything will be fine.” ‘I
don’t want you to do it if you feel that way.” The girl stood up and walked to the end of
the station. Across, on the other side, were fields of grain and trees along the banks of the Ebro.
Far away, beyond the river, were mountains. The shadow of a cloud moved across the field
of grain and she saw the river through the trees. ‘And we could have all this,” she said. ‘And we
could have everything and every day we make it more impossible.” ‘What did you say?’ ‘I said
we could have everything.” ‘We can have everything.” ‘No, we can’t.” ‘We can have the whole
world.” ‘No, we can’t.” ‘We can go everywhere.” ‘No, we can’t. Itisn’t ours any more.” ‘It’s
ours.” ‘No, it isn’t. And once they take it away, you never get it back.” ‘But they haven’t taken it
away.” ‘We’ll wait and see.” ‘Come on back in the shade,” he said. ‘You mustn’t feel that way.” ‘I don’t
feel any way,’ the girl said. ‘I just know things.” ‘I don’t want you to do anything that you don’t want to
do -’ ‘Nor that isn’t good for me,” she said. ‘I know. Could we have another beer?” °All right. But
you’ve got to realize — © ‘T realize,” the girl said. ‘Can’t we maybe stop talking?’ They sat down at the
table and the girl looked across at the hills on the dry side of the valley and the man looked at her and at
the table. “You’ve got to realize,” he said, ‘that I don’t want you to do it if you don’t want to.
I’m perfectly willing to go through with it if it means anything to you.” ‘Doesn’t it mean anything to
you? We could get along.” ‘Of course it does. But I don’t want anybody but you. I don’t want anyone
else. And I know it’s perfectly simple.” ‘Yes, you know it’s perfectly simple.” ‘It’s all right for you to
say that, but I do know it.” ‘Would you do something for me now?’ ‘I’d do anything for you.” ‘Would
you please please please please please please please stop talking?’ He did not say anything but looked at
the bags against the wall of the station. There were labels on them from all the hotels where they had
spent nights. ‘But I don’t want you to,” he said, ‘I don’t care anything about it.” ‘I’ll scream,’ the girl
said. The woman came out through the curtains with two glasses of beer and put them down on the damp
felt pads. ‘The train comes in five minutes,” she said. ‘What did she say?’ asked the girl. ‘That the train
is coming in five minutes.” The girl smiled brightly at the woman, to thank her. ‘I’d better take the bags
over to the other side of the station,” the man said. She smiled at him. ‘All right. Then come back and
we’ll finish the beer.” He picked up the two heavy bags and carried them around the station to the other
tracks. He looked up the tracks but could not see the train. Coming back, he walked through the bar-room,
where people waiting for the train were drinking. He drank an Anis at the bar and looked at the people.
They were all waiting reasonably for the train. He went out through the bead curtain. She was sitting at
the table and smiled at him. ‘Do you feel better?” he asked. ‘I feel fine,” she said. ‘There’s nothing wrong
with me. I feel fine.’

Plan of the analysis:

1. Type of the narration
2. Key of the narration
3. Gist of the narration
4. Message



Jl1s1 cnauu AIK3aMeHa He0OXOIUMO:

1. BBINOTHUTE NPAKTUYECKOE 3aJaHUE TIO0 MPOWJIEHHOMY Marepuaiy (YTeHue U
JUTEPaTypHbIl mepeBon ab3ala XyIoKECTBEHHOTO TEKCTa; CTHIMCTUYECKUN
aHaJn3).

2. 310%UTh COAEpKaHUE Ta3€THOM CTATHU

3. OTBETUTH HA BONPOC 0 MPONAECHHON TEME.

IIpumep TekcTa 11 CTHWINCTHYECKOI0 AHAJIU3A
(OTPBIBOK M3 XyJA0:KECTBEHHOI'0 IPOM3BEACHNS)
o pucumiuindae b1.0.07.01.02
«KOMMYHHKATHUBHBIN NPAKTUKYM aHTJIMUCKOTO S3bIKA

The Boarding House
James Joyce

Mrs. Mooney was a butcher's daughter. She was a woman who was quite able to keep things to

herself: a determined woman. She had married her father's foreman and opened a butcher's shop near
Spring Gardens. But as soon as his father-in-law was dead Mr. Mooney began to go to the devil. He
drank, plundered the till, ran headlong into debt. It was no use making him take the pledge: he was sure to
break out again a few days after. By fighting his wife in the presence of customers and by buying bad
meat he ruined his business. One night he went for his wife with the cleaver and she had to sleep a
neighbour's house. After that they lived apart. She went to the priest and got a separation from him with
care of the children. She would give him neither money nor food nor house-room; and so he was obliged
to enlist himself as a sheriff's man. He was a shabby stooped little drunkard with a white face and a white
moustache white eyebrows, pencilled above his little eyes, which were veined and raw; and all day long
he sat in the bailiff's room, waiting to be put on a job.
Mrs. Mooney, who had taken what remained of her money out of the butcher business and set up a
boarding house in Hardwicke Street, was a big imposing woman. Her house had a floating population
made up of tourists from Liverpool and the Isle of Man and, occasionally, artistes from the music halls.
Its resident population was made up of clerks from the city. She governed the house cunningly and firmly,
knew when to give credit, when to be stern and when to let things pass. All the resident young men spoke
of her as The Madam. Mrs. Mooney's young men paid fifteen shillings a week for board and lodgings
(beer or stout at dinner excluded). They shared in common tastes and occupations and for this reason they
were very chummy with one another. They discussed with one another the chances of favourites and
outsiders. Jack Mooney, the Madam's son, who was clerk to a commission agent in Fleet Street, had the
reputation of being a hard case. He was fond of using soldiers' obscenities: usually he came home in the
small hours. When he met his friends he had always a good one to tell them and he was always sure to be
on to a good thing-that is to say, a likely horse or a likely artiste. He was also handy with the mits and
sang comic songs. On Sunday nights there would often be a reunion in Mrs. Mooney's front drawing-
room. The music-hall artistes would oblige; and Sheridan played waltzes and polkas and vamped
accompaniments. Polly Mooney, the Madam's daughter, would also sing. She sang: I'm a ... naughty girl.
You needn't sham: You know | am.

Polly was a slim girl of nineteen; she had light soft hair and a small full mouth. Her eyes, which
were grey with a shade of green through them, had a habit of glancing upwards when she spoke with
anyone, which made her look like a little perverse madonna. Mrs. Mooney had first sent her daughter to
be a typist in a corn-factor's office but, as a disreputable sheriff's man used to come every other day to the
office, asking to be allowed to say a word to his daughter, she had taken her daughter home again and set
her to do housework. As Polly was very lively the intention was to give her the run of the young men.
Besides young men like to feel that there is a young woman not very far away. Polly, of course, flirted
with the young men but Mrs. Mooney, who was a shrewd judge, knew that the young men were only



passing the time away: none of them meant business. Things went on so for a long time and Mrs. Mooney
began to think of sending Polly back to typewriting when she noticed that something was going on
between Polly and one of the young men. She watched the pair and kept her own counsel.
Polly knew that she was being watched, but still her mother's persistent silence could not be
misunderstood. There had been no open complicity between mother and daughter, no open understanding
but, though people in the house began to talk of the affair, still Mrs. Mooney did not intervene. Polly
began to grow a little strange in her manner and the young man was evidently perturbed. At last, when
she judged it to be the right moment, Mrs. Mooney intervened. She dealt with moral problems as a
cleaver deals with meat: and in this case she had made up her mind.

It was a bright Sunday morning of early summer, promising heat, but with a fresh breeze blowing.
All the windows of the boarding house were open and the lace curtains ballooned gently towards the
street beneath the raised sashes. The belfry of George's Church sent out constant peals and worshippers,
singly or in groups, traversed the little circus before the church, revealing their purpose by their self-
contained demeanour no less than by the little volumes in their gloved hands. Breakfast was over in the
boarding house and the table of the breakfast-room was covered with plates on which lay yellow streaks
of eggs with morsels of bacon-fat and bacon-rind. Mrs. Mooney sat in the straw arm-chair and watched
the servant Mary remove the breakfast things. She mad Mary collect the crusts and pieces of broken bread
to help to make Tuesday's bread- pudding. When the table was cleared, the broken bread collected, the
sugar and butter safe under lock and key, she began to reconstruct the interview which she had had the
night before with Polly. Things were as she had suspected: she had been frank in her questions and Polly
had been frank in her answers. Both had been somewhat awkward, of course. She had been made
awkward by her not wishing to receive the news in too cavalier a fashion or to seem to have connived and
Polly had been made awkward not merely because allusions of that kind always made her awkward but
also because she did not wish it to be thought that in her wise innocence she had divined the intention
behind her mother's tolerance. Mrs. Mooney glanced instinctively at the little gilt clock on the
mantelpiece as soon as she had become aware through her reverie that the bells of George's Church had
stopped ringing. It was seventeen minutes past eleven: she would have lots of time to have the matter out
with Mr. Doran and then catch short twelve at Marlborough Street. She was sure she would win. To begin
with she had all the weight of social opinion on her side: she was an outraged mother. She had allowed
him to live beneath her roof, assuming that he was a man of honour and he had simply abused her
hospitality. He was thirty-four or thirty-five years of age, so that youth could not be pleaded as his
excuse; nor could ignorance be his excuse since he was a man who had seen something of the world. He
had simply taken advantage of Polly's youth and inexperience: that was evident. The question was: What
reparation would he make? There must be reparation made in such case. It is all very well for the man: he
can go his ways as if nothing had happened, having had his moment of pleasure, but the girl has to bear
the brunt. Some mothers would be content to patch up such an affair for a sum of money; she had known
cases of it. But she would not do so. For her only one reparation could make up for the loss of her
daughter's honour: marriage.

Plan of the analysis:

1. Type of the narration
2. Key of the narration
3. Gist of the narration
4. Message
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The Guardian

Behind Britain's silent movies: sex, drugs and scandal-struck stars
The British Silent Film Festival has done much to lift the lurid lid on the film industry before the arrival of the talkie
Matthew Sweet 8 April 2011

In November 1918, as victory bunting fluttered between lamp-posts all over London, a young
British movie star had his day in court. Lionel Belcher, much more handsome than his name, the leading
man of Bonnie Mary and In Another Girl's Shoes, did not emerge with his reputation intact. He had been
one of the last people to speak to Billie Carleton, a West End musical comedy actress, before her drug-
swashed body was discovered in her apartment next door to the Savoy hotel. The subsequent inquest
revealed that Belcher was not as redeemable as some of the troubled romantics he embodied on the
screen. He had deserted his wife. He was a heroin addict. Thanks in part to his father's bankruptcy, he was
supplementing his earnings by dealing cocaine, purchased illegally from a Soho chemist "well-known in
the theatrical and cinema world". The response of the film company that employed him was swift and
decisive: they re-released one of his old hits, The Yoke — the story of a young man weaned from the
demon dope by a lover's dedication, adapted from a 1907 novel that had been suppressed on the grounds
of obscenity. While Lionel Belcher faced the music, the International Cinematograph Company
anticipated the sound of ringing tills.

Until recently, British cinema before the coming of the talkie was customarily dismissed as
amateurish and genteel. That this opinion is fading away is largely due to the organisers of the annual
British Silent Film Festival, who, for the past 13 years, have been screening neglected treasures from the
archives, and rebuilding a sense of the talents who produced them and the people who watched. When the
medium was young, it seems, nice people didn't have much to do with it. "A penn'orth of dark" was the
commodity most prized by many members of the audience. Usherettes scooted up and down the aisles
and sprayed the patrons with Jeyes Fluid.

According to some who lived long enough to be interviewed by historians, the fumigation should
also have been carried out on set. "I was in at the beginning," recalled Douglas Payne, a veteran actor
who had played thoughtful heroes since Herbert Asquith was prime minister. "Believe me, the British film
industry developed through the efforts of the strangest conglomerate of humanity one could imagine.
They saw the casting couch as the answer to their wildest dreams. I once mistakenly lent a dress suit to a
producer. It was returned to me covered in blood, the by-product of discharging pox. Yes, you met all
kinds of game in those days. "We know the names of the beasts that were bagged by the police.

Bernard Edwin Doxatt-Pratt worked as a film director in Britain and Holland, making boxing
pictures and movie versions of West End hits. He abandoned two wives, disappeared with the fees of a
film acting school for which he failed to take a single class, and was sent to prison for failing to pay a
hotel bill. The titles he shot just in one year suggest that he was not the most versatile of talents, but they
also explain the nature of his life of crime. Shortly after this spurt of activity, it struck him that it was not
absolutely necessary to make a picture in order to extract cash from its backers, and took to touring
seaside resorts, raising funds for the production of movies, and absconding with the cash before a frame
was in the can. Reissuing something from the back catalogue of a scandal-struck star might not have been
the canny commercial move that it had been when Lionel Belcher found himself implicated in a drug-
related death. Cinema going was now a pastime of the respectable middle-classes. The Jeyes Fluid was
put back on the shelf. But the more you learn about this rich and neglected era, the more you long to
watch its pictures among an audience that is noisy, rowdy, gossipy — and freshly disinfected.
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1. What service do you think the artist performs for mankind?

2. How does pictorial art serve as a valuable historical record?

3. What are some qualities a true artist must possess?

4. What national schools of painting are usually distinguished in European art?
5. What are the periods distinguished in Renaissance?

6. What are the characteristic features of the English painter G.Reynolds
(W.Turner, T.Gainsborough, J.Constable)?

7. What are the general characteristic features of classicism?

8. What are the general characteristic features of romanticism?

9. What are the general characteristic features of realism?

10. What are the general characteristic features of impressionism?

11. What are the general characteristic features of expressionism?

12. What are the general characteristic features of cubism?

13. What are the general characteristic features of surrealism?

14. Is education free for children in the UK?

15. What schools are single-sex (co-educational)?

16. Does Northern Ireland follow the National Curriculum?

17. Are primary and secondary schools coeducational?

18. What “key stages” does the National Curriculum define?

19. Is full-time education compulsory?

20. Does the curriculum differ in Northern Ireland from that in Britain?

21. What are the alternatives offered students after taking GCSEs?

22. What subjects are pupils taught at primary stage?

23. Where do children get pre-school education? Is it free of charge?

24. What types of schools are there of secondary stage of education?

25. Is streaming of pupils in some schools to advantage? Give reasons.

26. Does the Standard Grade in Scotland differ from the GCSE in England?
27. What distinction can be made between FE and HE?

28. What are the requirements for admission to universities in England and
Scotland?

29. What degrees are awarded to the students on completion of their undergraduate
courses?

30. How are universities in the UK classified?

31. Are British universities state financed or private?

32. Do students pay tuition fee?



33. Is any grant or loan available?

34. When did the term “public school” appear?

35. What are the peculiarities in the usage of the term “public school” in the UK
and outside the British Isles?

36. What are the most notable public schools?

37. Were public schools originally established as expensive institutions?

38. What did social elitism bring?

39. Why are public schools associated with the ruling class?

40. What factors allow criticism of independent schooling to exist?

41. How is the selection of pupils done?

42. On what conditions are pupils admitted?

43. What advantages do pupils schools have?

44, What school rules do pupils follow?

45. What does the term “prep-school” imply?

46. What are the types of prep-schools?

47. What categories do prep-schools fall into?

48. What is called a “typically British fashion” of reforming the educational
system?

49. Why did schools of the 20th century tend to copy the features of public
schools?

50. What is still typical of the British education system? Is there much central
control?

51. What is the central authorities' primary matter of concern?

52. Does the government prescribe a detailed programme of learning and rules?

53. What are the reasons for the level of “grass-roots” independence?

54. Why are further changes in Britain's educational system difficult to predict?

55. What makes the educational system of England and Wales complex?

56. What are the stages of primary education?

57. How is work at each stage organized?

58. British children start school when they are 5. What age do you think it is best
for children to start school? Is it good for children to be taught at an early age?

59. How are children promoted from primary to secondary school?

60. What did “the eleven-plus” exam consist of?

61. Did the result of this exam effect a child’s future? Why?

62. Is the selection still practiced? Why?

63. Name all types of schools. What are the characteristic features of each type of
school?

64. What types of comprehensive schools can you distinguish?

65. What are the advantages / disadvantages of comprehensive schools?



66. What kind of person will never arrest anyone’s attention?

67. What kind of people keep their thoughts to themselves?

68. What kind of people are called good mixers?

69. What traits of character would you appreciate in a wife (husband, mother,
father, son daughter, bosom friend)? What traits would you detest most?

70. What traits of character are required to make a good teacher (doctor, lawyer,
journalist)? What traits might prevent one from becoming a good specialist in
those fields?

OueHouHOe cpeacTBO 2 (TeKYIIMi KOHTPOJIb): TecT

Kputepuu onieHuBanus no oieHOYHOMY cpeactBy 2: Tect

Kpumepuu oyenueanusn Konuuecmeo dannoe (6x1ao 6 peitmunz)
KOJIMYECTBO BEPHBIX 0TBETOB MeHee 30% 0

KOJIMYIECTBO BepHBIX 0TBeTOB 30% - 40% 1-2

KOJIMYECTBO BEpHBIX OTBETOB 50% - 60% 3-5

KOJIMYECTBO BepHBIX 0TBETOB 70% - 80% 6-8

KOJIMYEeCTBO BepHBIX 0TBETOB 90% - 100% 9-10
Makcumansusiit 6ann 10

IIpumep TecToB
Test 1
V-1
1. Give synonyms:
1. meddling
2. to keep oneself back from
3. to look at with pleasure
4. not all of one kind
5. to call attention to
6. without aim or purpose
7. unaware

I1. Give English equivalents for the following phrases:
1. TMHKS HANMEHBIIETO COMPOTUBIICHUSL.

2. I0103peBaTh KOTO-TO B BOPOBCTBE

3. oOUIUTENBHBIN YEOBEK

4. IPUIATH K COTVIALIICHUIO 110 HECKOJIBKUM ITyHKTaM

5. moHUMATh BaXKHYIO IpoOIeMy

6. pearupoBaTh Ha YTO-THOO C JJOCTOMHCTBOM

7. HalIOMHUHATh YTO-TO

L. Fill in the right word :

1. There is no ----- carrying all your troubles home with you.
2. The ------ chatter of children irritated him.

3. He is quite an impractical person, in other words, he is

4. The news caused, her-------------- .

5. T don't want to miss this ------ chance.



IV. Translate into English:

1. To, uto caenan Obl TEOPETHUYECKU HE BCET/Ia COBIIAAACT C TEM, KOTJa TIOXOIUT 10 Aesa.

2. Ou4eBUAHO, 3TO MAaJEHbKOE MPUKIIOYEHHE HE IOMELIAJIO HU €ro alleTUTY, HU €ro
HacCTPOEHHUIO.

3. [louemy BbI Bceraa nyraere ux? OHU COBCEM HE MOXOKH.

4. OH cnerka 3avkaercs, I03TOMY OH OYEHb 3aCTEHYUB IIPU [TOCTOPOHHUX.

5. Henb3s HE BOCXMILATHCS UM, €0, OCTYIIOK J€JIaeT EMY YECTb.

6. SIpkue oTHU OTpaKaJIUCh B TEMHOM BOJIE PEKH.

7. 51 mo4yBCTBOBAJI BOCXUIIEHUE €€ TICHHEM, B HEM OBIJIO KaKOe-TO HEOTPa3uMOe OUapOBaHHE.

8. MHe OBl HUKOT/Ia U B TOJIOBY HE MIPHIILIO, BMEIIMBATHCS B BAIll Pa3TOBOP, €CIIM OBl HE KpaiHssA
HYXJa.

9. 51 B3su1 cebe 3a MPaBUIIO OTIIPABIATHCS B MTYTEIIECTBUE HAJIETKE.

10. lokHO OBITH, OH OTSATH 3aMEILIEH B ATOM JIEJe, CY/ISl IO CITyXaM.

OunenouHoe cpeactBo 3 (TeKyWIWil KOHTPOJb): MOHUTOPUHI MOCEHMIAEMOCTH
3aHATHI: BBIOOPOYHBIN OMPOC.

Kpurepun onieHuBaHMs MO OLIEHOYHOMY CPEACTBY 3: MOHUTOPUHT MOCEMIAEMOCTH
3aHSATHI: BBIOOPOYHBIN OMPOC

Kpumepuu oyenusanus Konuuecmeo oannos (6xnao 6 peiimunz)
OTtBeT BepHbIi 2
OTBeT aprymMeHTHpOBaH 2
Bepnsiii otBeT Ha 6051ee 60% BompocoB 1
MaxkcumanvHolil 6ann 5

IIpumepHble BApHAHTHI BONPOCOB:

. Which would you rather choose: a hiking trip or a river trip?

. Would you go on a 100 mile’s tour alone?

. Do you prefer package tours to independent travelling?

. What do you think about eco-tourism?

. What does the Internet offer in the way of pastime?

. What future does the Internet have?

. What are the major environmental issues confronting humanity today?
. What ecological problems do you know?

. What are the types of ware pollution?

10. What types of movies do you know?

11. What films appeal to most?

12. What does the success of a film depend on?

13. What service do you think the artist performs for mankind?

14. How does pictorial art serve as a valuable historical record?

15. What “key stages” does the National Curriculum define?

16. What are the alternatives offered students after taking GCSEs?

17. Is streaming of pupils in some schools to advantage? Give reasons.
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18.
19.
20.

21

When did the term “public school” appear?
What are the advantages / disadvantages of comprehensive schools?
What traits of character would you appreciate in a husband?

. What kind of person will never arrest anyone’s attention?
22.
23.
24,
25.

What kind of people keep their thoughts to themselves?

What kind of people are called good mixers?

What traits of character would you appreciate in a mother, father?

What traits of character would you appreciate in a bosom friend? What traits

would you detest most?

OueHounoe cpeacTBo 4 (TeKymIMd KOHTPOJB): 3alldTa MHUHHU-JIOKJIAaAa MO
IIPOMJECHHOU TEME.

Kpurepnun oueHuBaHusg MO OUEHOYHOMY CpeAcTBY 4: 3amura MHUHHU-IOKIAAA IO
IPONJEHHOU TEME.

Kpumepuu ouenueanus Koauuecmeo 6annoe (6xn1ao ¢ peitmunz)
CooTBeTcTBHE COJIEPIKAHUA LENSIM U 3a/1a4aM 2
JTUCITUTIITUHBI, 3asBJIEHHON TeMe
CrocoOHOCTh K aHAIM3Y U 0000IIEHHUTO 2

WHGOPMAIIMOHHOTO MaTepuaa, CTeIIEHb IMOJTHOTHI
0030pa Borpoca

ColnrogeHrne HOpMOKOHTPOJIS: CTaHIAPT 1
oopMIICHHS, IIUTATHI, CCHUTKA

Maxcumanvnoiii 0aan 5
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IIpumepHas TeMaTHKa MUHH-TOKJIA10B
10 MPOMICHHON TeMe

. AHTIHIiCKas IIKOJIa YKMBOITMCH

. OCHOBHasl XapaKTEpUCTHUKA KIACCUIIU3MA

. OCHOBHas XxapaKTE€pUCTUKA POMAHTU3Ma

. OCHOBHas XapaKTEpUCTHUKA peaiu3Ma

. OCcHOBHas XapaKTEpUCTUKA UMITPECCUOHU3MA
. OcHOBHas XapaKTEpHUCTHKA KyOn3ma

. OCHOBHas XxapaKTEpUCTHUKA CIOppeaIn3mMa

. OCHOBHas XapaKTE€PUCTUKA IKCITPECCUOHU3MA

9. ABcTpanuiickasi IKOJIA )KUBOIIHCH

10. KpacHosipckue Xy0KHUKA

11. OcHOBHBIE TPOOIEMBI IKOJIOTUU

12. Dxonorunyeckue npodaeMbl KpacHosipckoro kpas

13. OcHoBHBIE CTynIEeHHU B cucTeMe o0pazoBanus BenmnkoOputanun

14. CpaBHUTEIBHBIN aHATN3 cucTeM oOpa3oBaHus B Poccum 1 Benmkobpuranun
15. OcHOBHBIE UEpPTHI XapaKTepa YEJI0BEKa



OueHoyHoe cpeacTBo S (TeKymIMH KOHTPOJIb): Jlokiaa ¢ mpe3eHTauuei 1o
IIPOMAECHHOU TEME.

Kpurtepun ouenmBanusa no oleHOYHOMY cpencTBy S: Jloknaa ¢ mpe3eHTaluen no
IIPOMJECHHOU TEME.

Kpumepuu oyenueanusn Konuuecmeo 6annos
(6Kna0 6 pelimunz)

CooTBeTCTBHE COACPKAHMS LIETIAM U 3a/1a4aM JTUCIUTIIIUHBI, 3
3asBIICHHOM TeMe
CriocoOHOCTD K aHanM3y U 00001IEHNI0 HHPOPMAITHOHHOTO 3
MaTepuaa, CTeleHb MOJHOTHI 0030pa Bompoca
JIOTUYHOCTH | MOCIIEZI0BATEIILHOCTD 0/IaYH MaTepHara, 3
apryMEHTHPOBAHHOCTH BBIBOJIOB
Colnrogenre HOpMOKOHTPOJIS: CTaHAAPT 0(OPMIICHHUSI, IIUTATHI, 1
CCBHUIKH
Maxcumanvuolii 6ann 10

IIpumepHas TeMaTHKA JOKJIAJA0B C Mpe3eHTalHell 10 NPoiiIeHHOH TeMe.

Changing Patterns of Leisure.

Man and the Movies.

English Schooling.

Painting.

Krasnoyrsk Painters.

English Painters.

Feelings and Emotions.

Talking about People.

. Man and Nature.

10. Ecological Problems in Krasnoyrsk.

©CoNoOR~LNE

OueHovHoe cpeacTBO 6 (TeKyIIMii KOHTPOJIb): 3alIUTa IPYNIOBOTO MIPOEKTA.

Kpurepuu onieHrBaHus O OLEHOYHOMY CpeACTBY 6: 3anuTa rpyImnoBOro mpoeKra.

Kpumepuu oyenueanusn Konuuecmeo d6annos (6knao 6 peiimunz)

CoOTBeTCTBUE CoJIepKaHus HEeJIIM 2
3asIBJIEHHON TeMe

JIOrM4YHOCTH U MOCIIEA0BAaTEILHOCTh IOJAYN 2
Marepuajia, apryMmeHTUPOBAHHOCTH BBIBOJIOB

JInyHbI BKIA B IPOEKT 1

Maxkcumanvnolit 6aan 5




OueHouHoe cpeacTBo 7 (TeKymMid KOHTPOJIb): Y4acTHe B JUCKYCCHUU IO
IIPOMJECHHOU TEME.

Kpurepnn oneHuBaHus MO OLIEHOYHOMY CPEACTBY 7: YdacTue B AUCKYCCUHU IIO
IIPOMAECHHOU TEME.

Kpumepuu oyenusanus Konuuecmeo 6annoe (6xk1ao 6 peiimunz)
CryneHT ywacTByeT B JUCKYyCCUU Ha 3

3aHSTHUHU I10 3apaHee U3BECTHOM TeMe

[IposiBnsier ymeHue o0000wWATh U J€NaTh 3

BBIBO/IBI

JleMOHCTpupyeT 3HAHUE JIEKCHKH IO TEME, 3

WX aJICKBaTHOE yroTpeOiIeHue

Bnaneer YMEHHEM BECTHU JIAAJIOT, 1
JEMOHCTPHUPYET TPAaMOTHOCTH PEUH

Maxkcumanvnoiir 6ain 10

OunenouyHoe cpeacrBo 8 (TeKymmil KOHTPOIb): JlUKTaHT-TIEpeBOA 1O
IPOMJEHHOU TEME.

Kputepun oneHuBaHus 1O OLEHOYHOMY CpeAcTBY &: JIMKTaHT-MEPEBOA IO
MIPOMJICHHOW TEME.

Kpumepuu oyenusanusn Konuuecmeo oannos (6xnao 6 peimunz)
OTBeT BEepHBII 4
BepHnrriit orBeT Ha 6osiee 60% aukTaHTa 1
Maxcumanvnwiii o6ann 5

IIpumMepHbI BApDMAHT TUKTAHTA-TIEPEBOAA:

. 3aI1acbl TUTHEBOM BOJBI

. TAXOTHBIE 3eMJIH

. 3€JICHBIH MOSC

. pacro3aHue 3aCTPOCHHBIX IUIOIIAACH
. 00€300pa3uTh MPUPOAHBIN JaHAIIADT
. HapyIIaTh OMONIOTHYECKUN OaslaHc

. IPOMBIIIIJICHHBIE OTXOIbI
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. O0IHMPHOE MCTIOIH30BAHUE XUMHUKATOB B CEIBCKOM XO3STHCTBE
9. nokasarensp 3arps3HEHUS BO30yXa

10. pa3pymiath MmecTa OOUTaHUS KUBOTHBIX

11. pacnonarate Mycop B CHEHAIbHO OTBEICHHBIX MECTAX

12. ycranaBIMBaTh OUUCTUTEIBHBIE COOPYKEHHUS



13. cropanue TornBa
14. 5po3ust mo4YBkI
15. ypoBeHb naJiIeHUST BOABI

OuenouHoe cpeacTBo 9 (TeKymuii KOHTpPOJab): [pynmnoBas u (poHTanbHas
paboTa 1Mo AaHAIUTUYECKOMY YTEHHIO U Pa3rOBOPHOM IIPAKTHKE.

Kpurepun oneHuBaHus 1o OLEHOYHOMY cpeAcTBY 9: I'pynmnoBas u ppoHTaibHas
paboTa 1Mo AaHAIUTUYECKOMY YTEHHIO U Pa3rOBOPHOM IIPAKTHKE.

Kpumepuu oyenusanus Konuuecmeo 6annoe (6xnao 6 peitmunz)

CryneHT akTUBHO y4yacTByeT B paboTe Ha 3
3aHATUNW 110 AHAJIUTUYCCKOMY UYTCHHUIO U
Pa3roBOPHOM IPAKTUKE

JleMOHCTpUpYeT 3HaHHE JICKCHKU TI0 TEeMe, 3
WX ajZiekBaTHOe ymnoTpeOnenue. Bmaneer
YMEHUEM BECTH JHAJIOL, JAEMOHCTPUPYET
Ir'paMOTHOCTb PEYn

Maxkcumanvnoiii 6aan 6

Ouenounoe cpeactBo 10 (Tekymuii KOHTpOJb): [pynmoBas u dpoHTaTBHAS
paboTa 1o JIoMaIrHeMy YTeHHIO.

Kpurepun onenrnBanus 1mno oneHodHoMy cpenctBy 10: I'pynmnosast u ppoHTagbHas
paboTa 1o JIoMaIrHeMy YTeHHIO.

Kpumepuu oyenueanus Konuuecmeo oannos (6knao 6 peiimunz)

CryneHT akTUBHO y4yacTBYeT B paboTe Ha 3
3aHSTHUHU MO JIOMAITHEMY YTEHHUIO.

[IposiBnsier ymeHue o0000mars W JaenaTh 3
BBIBOJIBI. BrasieeTr ymMeHHeM BECTH HAJIOT,
JE€MOHCTPHUPYET TPAMOTHOCTD PEUH.

Maxkcumanvnolii 6aan 6

Ouenounoe cpenctBo 11 (Tekymuii KOHTpoOJb): ['pynmoBas u (poHTaNBHAS
paboTa 1Mo rpaMMaTHKe.
Kpurepun ouenuBaHus no oueHo4HOMY cpeAcTBy 11: I'pynmnoBas u ppoHTanbHas
paboTa 1Mo rpaMMaTHKe.

Kpumepuu oyenueanusn Konuuecmeo 6annog (6xk1a0 ¢ peiimunz)

CTyneHT akTHMBHO Y4YacTByeT B paboTe Ha 3

3aHATHUHA 110 T'PaMMATHUKE.




JIeMOHCTpUpPYET 3HAaHHE TI'PAMMATHYECKUX 3
IIpaBuUJl, UX aJIEKBaTHOE yIOTpeOICHHUE.

Maxcumanvnotit 6aan 6

Ounenounoe cpeacrso 12 (Tekymuid KOHTPOJb): JlomamiHee 3amaHue 1O
aQHAJIMTUYECKOMY YTCHUIO U PA3TOBOPHOM MPAKTHKE.

Kpurepnn oueHuBaHMs MO OLEHOYHOMY cpelactBy 12: /lomamHee 3agaHue Mo
aHAJIUTHUYECKOMY UYTEHUIO U PA3TOBOPHOM MPAKTUKE.

Kpumepuu oyenusanus Konuuecmeo 6annoe (6xnao 6 peitmunz)
Brinonnenue nomamnsero 3aaanus Ha 100% 4
JIeMOHCTpUpPYET 3HAHHME JIEKCUKH IO TEME, 2

WX aJICKBaTHOE YyNoTpeOIeHHe.

Maxkcumanvnoiii 6aan 6

Ounenounoe cpeacrBo 13 (Tekymuid KOHTPOJB): JlomalmiHee 3amaHue 1O
JIOMAIITHEMY YTCHHIO.

Kpurepun oneHuBaHus MO OUEHOYHOMY cpenactBy 13: JlomamiHee 3agaHue 1O
JOMAaIIHEMY YTECHHUIO.

Kpumepuu oyenueanus Konuuecmeo oannos (6xnao 6 peiimunz)
BrinonHenne 3agaHuil MO COAEPIKAHUIO 4

TEKCTa

JleMOHCTpUpYET BiaJIcHUE MaTepHalioM. 2

Maxcumanvnwiii o6ann 6

Ouenouynoe cpencrso 14 (Tekymuid KOHTPOJb): JlomMamniHee 3agaHue MO
rpaMMaruKe.

Kpurepun oneHuBaHus Mo OUEHOYHOMY cpelactBy 14: [lomamiHee 3agaHue Mo
rpaMMarHke.

Kpumepuu oyenueanus Konuuecmeo d6annos (6knao 6 peiimunz)
Brinonnenue 3aganuii o rpaMmMaTHKe 4
JleMOHCTpupYyeT BlIaJIECHUE MaTepruaioM 2
Maxcumanvhotii 6ann 6

OueHouHoe cpeacTtBo 15 (Tekymuid KOHTPOJIb): CTUIMCTUYCCKUNM aHAIMU3
XYO0XXCCTBCHHOI'O TCKCTaA.



Kpurepnn oneHuBaHus MO OLEHOYHOMY CpenctBy 15: CTUIMCTHYECKUN aHAIU3
Xy0KECTBEHHOI'O TEKCTA.

Kpumepuu ouyenuganusn Konuuecmeo 6annog (6knao 6
peiimunz)
CooTBeTcTBHE COZIEpKaHUS TUIAHY aHAJIM3a TEKCTa. 2
JIOrMYHOCTh M OCJIEI0BATEIBHOCTD M0JIA4M MaTepraa
CriocoOHOCTP K aHAIHM3y U 0000IIEHUIO 1

MaTtepuaia, CTeleHb IOJHOTHl 0030pa Bompoca,
apryMEeHTHPOBAHHOCTh BHIBOJIOB

Maxkcumanvnoiii 0aan 3

OuenouHoe cpeactBo 16 (Tekymuii KoHTpoasb): Ilpocmorp dunsma u
BBIMOJTHEHUE 33JJaHUN K HEMY.

Kpurepun onieHuBaHuS 1O OLEHOYHOMY cpenactBy 16: IlpocmoTp dunbma u
BBINIOJIHEHUE 33/IaHUI K HEMY.

Kpumepuu oyenueanus Konuuecmeo oannos (6xnao 6 peiimunz)

CTyneHT aKTUBHO Y4acTBYET B OOCYKIECHUU 3
¢unpMa. BeimotHeHUE 3a0aHII

[IposiBnsier ymeHue o0000mars W JaenaTh 3
BBIBOJIBI. BiiajieeT yMEHHEM BECTH JHAJIOT,
JEMOHCTPHUPYET TPAMOTHOCTB PEUH.

Maxcumanvnoiii 6aan 6

Ouenounoe cpeactso 17 (Tekymmii KoHTpOJb): Hanucanue scce.

Kputepuu onieHuBaHus no ouneHo4yHoMy cpeactBy 17: Hanmucanue scce.

Kpumepuu ouenusanusn Konuuecmeo 6annoe
(6Kn1a0 6 pelimunz)
CriocoOHOCTD K aHanu3y U 00001IeHII0 UHPOPMAITHOHHOTO 2

Marepuana, CTereHb NOJHOTHI 0030pa Bompoca. JIoTHYHOCTh U
MOCJIEIOBATEILHOCTD MOJIaYH MaTepHala, apryMeHTHPOBAHHOCTh
BBIBOJIOB

CobmroieHre HOPMOKOHTPOJIS: CTaHapT 0OpMIICHUS

Maxcumanvnolii 6ann 3




Ouenouynoe cpeacrso 18 (xomosHHMTENBbHBIE 0a/Ibl): YdacTue B KypCOBBIX

MEpPONPUATHUSX.

Kpurepnn oueHuBaHus IO OLIEHOYHOMY CpencTtBy 18: Ywacthe B KypCOBBIX

MEpPONPUATHUSX.

Kpumepuu oyenusanus

Konuuecmeo dannoe (6xk1ao 6 peitmunz)

CooTBeTcTBHE COACPIKAHUS LIEIISIM 3
KYPCOBOTO MEPOTIPHUSTHUS

JIn4HbBINA BKJIaJ B IPOEKT 3
Makcumanonviin 6ain 6

Ouenounoe cpeactso 19 (momosHUTEABbHBIE 0aJ171b1): COCTaBIEHUE KPOCCBOP/A

I10 TCMC.

Kputepun onenunBanusi no ouneHouyHOMY cpeAcTBy 19: CocraBieHue kpoccBopiaa

10 IPOMJEHHOU TEME.

Kpumepuu ouenueanus

Koauuecmeo 6annos (6xn1ao ¢ peitmunz)

CooTBeTcTBHE COACPIKAHUS LIEIISIM 2
3asABJIICHHOU TEME
Maxcumanvnoiii 0ann 2

Ounenoynoe cpeacrso 20

(momosHUTEbHBIE  Oanabl):  Iloaroroska

KOMITBOTCPHOT'O ITPOCKTA 110 HpOfII[GHHOfI TCMC.

KpI/ITepI/II/I OLICHUBAaHU A I10

oneHouHoMy  cpeactBy  20: Iloaroroska

KOMITBOTCPHOT'O ITPOCKTA 110 HpOfII[GHHOfI TCMC.

Kpumepuu ouyenueanus

Konuuecmeo 6annoe (6x1ao 6 peitmunz)

CooTBeTCTBHE COACPIKAHUS LIEIISM 1
3asIBJICHHOM TeMe

JInuHbli BKJIaJ B IPOEKT 1
MaxcumanovHolil 6ann 2

OuenouHoe cpeactBo 21 (nomojiHUTeIBbHBbIE 0asJibl): PaspaboTka TBOpUECKOTO

3aJlaHus [0 TPOUJICHHOU TEME.

Kpurepun oueHuBanusi mo oneHOYHOMY cpenctBy 21: Pa3zpaboTka TBOpYECKOro

3aJlaHus [0 TPOUJICHHON TEME.

Kpumepuu oyenusanus

Konuuecmeo 6annoe (6xnao 6 peitmunz)

CooTBeTcTBHE COAEPKAHUS LIETSAM 1
3asiBIIEHHOM TeMe
JInuHb1 BKIAJ B IPOEKT 1

Makcumanonwiit 6ann




OueHouHoe cpeacTBo 22 (MTOrOBbIM KOHTPOJBb): TecT

Kpurepun onennBanus no oueHOYHOMY cpeactBy 22: Tect

Kpumepuu oyenusanusn Konuuecmeo dannoe (6xk1ao 6 peitmunz)
KOJIMYECTBO BEPHBIX 0TBETOB MeHee 30% 0

KOJIMYeCTBO BepHBIX 0TBETOB 30% - 40% 1-2

KOJIMYECTBO BEpHBIX OTBETOB 50% - 60% 3-5

KOJIMYECTBO BepHBIX 0TBETOB 70% - 80% 6-8

KOJIMYeCTBO BepHBIX 0TBETOB 90% - 100% 9-10
Makcumanvuoiit 6ann 10

Final Test

V.1

I. Translate the sentence patterns with the conditional mood into English

Tl mpaBUIBHO cenal, 4yTo He nomes. Kapruaa tebe He moHpaBUIach ObIL.
Bce ciryamiiocs motomy, 4to ero Tam He 0bu10. OH OBI 3HAI, YTO JETaTh.
MeI1 Tak 1aBHO HE BUACIHUCh. He 3Hato, y3Hana ObI 51 ee Tenepb.

Bruto ObI pa3yMHO 3aBTpa MepeHOUYEBATh B JIarepe.

MHe He ¢ keM ocTaBuTh pederka. Eciiu 6b1 He 3T0, 51 OBl TOXKE Moexall.
Mer1 ono3nanu Ha moesn1. Eciiu 661 He 3TO, MBI OBI YK€ TaBHO MPHUEXaIH.
Ecnu Ob1 HE OHa, OHU HUKOTZIA OBl HE CCOPHIIUCH.

S mpocCTO BBIYYMIT TEKCT HaW3yCTh, MHAUE 51 ObI BCE MEepemyTal.

NG~ wWNE

II. Translate the sentence patterns with Subjunctive II into English

Jlyduie He mbITaTECh CIENIATh 3TO CErOIHS.

[To MoeMy, MHE JIydIlie HE BMCIINBAThCS.

51 nmydrie BBINBIO YAIIKY Yasl.

Yem TeOe OobIIIe XOUeTCs 3aHATHCS?

OH npeamnmoyest Obl HE 0CTAaBaThCS TaM HU Ha JICHb.
He xomuTe Tyna, eciv BaM HE XO4YEeTCsl.

ogakrwnE

III. Translate the sentence patterns with the suppositional mood and Subjunctive II into English

BakHO, 4TOOBI BCE CTY/ICHTHI 3HAIN O COOpaHUHU.

CTymeHTbI IPOCHIIN, YTOOBI JIGKLIUIO POYUTAIIH €IlIe pas3.

51 noroBopwmiics, 4TOOBI BaM Jall KOMHATY PSJIOM C MOEH.

Mp!1 pemy BBIMTH OpaHbLIe, YTOObI HOYb HE 3acTajia Hac B JIECy.
[To3BoHH e€if, 4TOOBI OHA HE BOJTHOBAJIACK.

51 moTuepKHYN BhIpa)KEHUE B TEKCTE, YTOOBI OH MOT' cpa3y HalTH €ro.
IToxaxku rocTbe ee KOMHaTy, 4TOObl OHa MOTJIa OTJJOXHYTh.

CtpaHHO, 4TO BaC HUKTO HE BHJIEI.

He ynuBHUTENBHO, YTO OH TakK JAyMaer.

10 He mMoxeT OBbITh, YTOOBI 3KCIEPUMEHT yaJCS.

CoNoOR~WNE

I'V. Translate the words in bold into English



Hosoe nnarse s1yHsl

Moo 0ii TyHe mpuIia B TOJIOBY IpeKkpacHas MbIcib: «Ilouemy Obl MHE He cuTh 1 cebe HOBOe
iatke? S Moriia Obl B HEM T'YISTH 110 HEOY 2», — M OHA OTIpaBUiIach K nopTHoMy. «He mormu Ob
BBl CIIUTh 3 MHE HOBOE IIaThe? — crpocuia oHa. — Ho OHO JOMKHO XOpolIO CHUIIETh 4».
«Mosxere He OeCTIIOKOUTHCS 5, — OTBETHII MOPTHOM. — OHO OyaeT npekpacHo cuaeTh 6. Bel Takas
MosoJas, Takas TOHeHbKasd. [lo3BoibTe MHE CHATH MepKy 7». Korma oH CHAI MepkKy, JyHa
cupocuna: «Korga MHe nmpuxoauth Ha mpumepky?» I ol Benen el nmpuiiTH yepe3 HEAEIIo.
OnHako m1aTbe 0Ka3ajJoCh CIUIIKOM Y3KUM. «J{0JIKHO OBITh s IJIOXO CHAJT ~ MEpKy 9, — nyman
oropueHHblii optHoil. — Teneps npunercs Bce aenarb 10 cHayana». OH CHsUT MEPKY M Bejel
JIyHE IIPUMTH Yepe3 AecATh aHel. [linatee CHOBa OKa3aloch y3KMM, J1a U JIyHa BBIVISAZEIIA TEIEeph
coBceM nHaue. «Heyxenu g onsate ommbes 11? Mnu, moxer ObITh, OHA Tak norojcrena 127 —
oropua’scsi HOpTHOM, CHUMasi MepKy B Tpetuil pa3. Hy, Tenepp Bce A0KHO ObITh B opsaake 13».
Korna nyna npuiiina onsite, 3T0 OblIa yKe TOJIHAsA JyHa. «IT0 0€300pa3ue! — BO30IMMII HOPTHOM.
— Hano Obuio mpenynpennts 14 meHsi, 4To y Bac Takas HeycTtoWuuBas ¢urypa. He crany s ans
Bac paborars 15! Tak gyHe mpuuioch 000UTHCH 16 6€3 HOBOTO TIJIaThsI.

V. Translate the sentences with the conditional mood into English

Ecnu Hac He OyzeT 1oma, KoT/ia BBl TIO3BOHUTE, TO IIEPE3BOHUTE TIO3KE.

Ecnu Gbl BBI NpUIIIK IOpaHBIIIE, BbI €11 3aCTAJId MOUX POJIUTENEH.

Ecnu Gp1 emy Bce pacckaszanu erie Buepa, OH Obl He Bel ce0sl TaKuM 00pa3oMm.

Bapyr Te1 yBUIHIIE B IPOAAXe 3Ty KHUTY, KYITH €€, MTOKAITYyHCTa, TSl MEHS, CKOJIBKO ObI OHa
HU CTOMJIA.

5. Ecnum oH pemmT y4acTBOBaTh B COPEBHOBAHUSX, YTO K, 3TO €0 BHIOOP.

PoONPE

Final Test
V.2

[l

. Translate the sentence patterns with the conditional mood into English

1. Bsuro 6w 3aMeUaTEILHO CAATH DK3aMEH CETOIHS.

Oro Obula WHTEpecHas pabora. J[r0o0OW M3 HAac OXOTHO cOMIAacWics Obl TOrJa Ha 3TO
MIPEUIOKECHHUE.

MHe He HpaBUTCS ATOT YesioBeK. JloBepsATh eMy s Obl HE cTaja.

B TakoM 1moyio)KeHHuH OH cjiean ObI TO K€ CaMoe.

Ecnu Obl He Ballra moMolilb, OHa HE JOTHAJIa Obl TPYIIIY.

Ecnu Obl He mOoroza, Mbl ObI IIPEKPACHO MPOBEIIHN JIETO.

W3 Hee BbIIIea Obl TOIIAa IPEKPACHBIN TPEHEP, €CIIM Obl HE €€ BCIIBLIBYHBOCTb.

OH He 3HaeT 0 KOH(EPEHIINK, UHA4Ye OH ObLI OBl 371ECh.

N

PNk W

II. Translate the sentence patterns with Subjunctive II into English

Jlyuiiie He TBITAUTECH CIENATh 3TO CErOIHS.

[To Moemy, MHe JTydllie He BMEIIIMBAThCSI.

S1 mydine BBINBIO YaIIKy Yasl.

Yem Tebe 00blIe XOUeTCs 3aHATHCA.

OH npemnoyen Obl HE OCTABATHLCS TaM HU HA JICHb.
He xonute Tyma, eciiu BaM HE XO4eTCsl.

ocogarwdE



III. Translate the sentence patterns with the suppositional mood and Subjunctive II into
English

CTyneHTOB MPOCAT HE YHOCUTH Ta3eThl U3 YUUTAIBHOTO 3aJ1a.

Bb110 perieHo, uTo eTeit 0TBE3yT Ha OCTPOB Ha Karepe.

Brb1 HacTanBaere, YTOOBI MbI IPHUIIUIH B BOCKpECEHbe?

OH 3aBesn OyTMIIBHUK U TIOCTABHII €10 y CaMOM KPOBAaTH, YTOOBI IETH HE TPOCIIAJIH.
M5!I cTapanuch He CMOTPETh Ha Hee, II0Ka OHa €J1a, YTOObI OHA HE CMYIIAJIach.

Sl mana ©M MHOTO TIPUMEPOB, YTOOBI OHU MOHSITH, KaK YIIOTPEOISTh 3TO CIIOBO.
3arnpu aBepb, 4T0ObI cOOaKa He BbIOEXkKaia B cajl.

Kax »kainb, 4TO BBI CETOJIHSI 3aHSATHI.

HeseposiTHO, 4T00BI OH ITPOOOIIET BCe HEAETIO M HUKTO 00 3TOM He 3HaJl.

0. BpuI10 BIIOJTHE MOHATHO, YTO 3TO €i HE TIOHPABUIIOCH.

RoOoo~Nooa~wWNE

I'V. Translate the words in bold into English

Tpu xenanus

Kunu-6p1mu crapuk u crapyxa. OnHaxapl crapyxa ckazaja: «Xopomlo Obl ciaydusioch 1 dro-
HUOynb Xopoiuee!» u crapuk nobaBui: «/laBHo mopa, 4ToObl HaM ToKe MOBe3J10 2». W Toiabko
OHM 3TO CKa3aJly, KaK Mepe HUMH MosBUiIach (es, CJIOBHO OHA TOJIBKO 3TOT0 U A0KHAANach 3, U
CKa3aJjla, YTO MCIOJHHUT TpHU UX kenaHus. «Ho mydmie XxopomeHpko nogymanTte 4, mpexiae 4yem
MOXKeJlaTh 4ero-HuoOyIb, — CKa3zaja OoHa. — A He To OyaeTe MmoToM kaneth 5S». M oHa umcuesna.
«Kaxk xopomro! — BOCKIUKHYN CTapuK. — Temepb Mbl OyfeM CYacTIUBHI U OoraTel. UTO 3TO MHE
BCET/Ia €CTh X0UeTCsl, KOTa s cHacTiauB? JX, Obuta ObI y MEHs ceiiuac 6 xopomas konbaca!». U
TOJILKO OH 3TO CKa3ajl, KaKk Ha CTOJIe Mepe HUM MOosiBIIIach Ooiiblnas kojadaca. «AX Thl gypak! —
3aKpUyYaiia crtapyxa. — bosraemb, CIOBHO Thl Maiblii pebeHok 7. XoTh Obl OHa TpUpocia 8 K
TBOEMY HOCY, 3Ta Kojbaca». U konbaca mpupocia K HOCy CTapuKa Tak, CJIOBHO OHa BCErJa TaMm
Haxomunack 9. «Ox, — cka3zajla crapyxa, — Mbl YK€ IMOTEpsId [JBa >KelaHus. bynem
OO CTOPOKHEH, uT0OBI He moTepsATh 10 Tperbero. S mpetarato noxkenars 11 mobonbie 3050Ta,
TOTJa MBI MOTJIM clienarh 12 3070TOH SAIIMK HA TBOKO Kojbacy W Obutn Obl cuacTiuBbl 13». Ho
CTapHuK CKasall, 4To cKkopee ympet 14, yem Oyner *uTh ¢ Koibacoi Ha HOcy. I oHM moTepsau u
TpEThE JKEJTaHHE.

V. Translate the sentences with the conditional mood into English

1. Eciu 6b1 00CTOSITENILCTBA HE OBLIM TaK 3alyTaHbl, MOJIUIMS cyMesia Obl HAWTH MPECTYITHUKA
HAMHOTO paHbIIIE.

2. Ecnm Ob1 OH ocTan OUIIETHI Ha MPEMbEPY, OH TIO3BOHWII ObI MHE €I1Ie BYEpa.

3. Cekperapp HareyaTan Obl MUCbMa, €CITM Obl MX 0JI0OPUIT TUPEKTOP.

4. Bynp st CHOBa B 3TOM TOPOJIE, 51 ObI HETPEMEHHO TIOCETHII UCTOPUICCKHIA MY3EH.

Ecimu Obl, mpenamnosokuM, MHE CHOBa MNPHUILIOCH MUCATh 3Ty KHUTY, s HE WU3MCHWUJI Obl HU

CTPOYKH.



TexHoJI0ruyecKass KapTa pedTHHIa JUCHUILIMHBI
b1.0.07.01.02 «kKoMMyHHUKaTUBHBII NPAaKTUKYM aHIJIMHCKOTO SI3bIKa»
Hamnpasnenue nonrorosku: 44.03.05 Ilegaroruueckoe oOpazoBanue
Hamnpasnennocts (npoduis) 00pa3oBarenbHOM MporpaMmbl
WHocTpaHHBIH SI3BIK ¥ MHOCTPAHHBIH SI3BIK (QHTITHMCKHH SI3BIK M HEMEIKUN S3bIK / aHTTMACKHMA
SI3BIK U MCTIAHCKUH A3BIK / aHITTMMCKUIN S3bIK U (PPAHITY3CKUH SI3BIK)
KBanmuduxanus (crenens): AkaneMHuueckuii 6akagaBp

HanmenoBanue VYposens/ctyniens | CTaryc AUCHUTUINHBI KonnuecTBo 3a4eTHBIX
TMCIAIUTAHBI/Kypca oOpa3oBaHUs B pabodeM yueOHOM €IMHUII/KPETUTOB
(bakanmaBpwmar, TUTaHe
MarucTparypa)
[pakTUKyM 1O CnennanbHas
KYyJIETYpE pEI€BOro bakanasp IUCIUIIIINHA 17
obmienus (3-5 kypc)

CMexxHBIC TUCIUTUIMHBI 110 YYeOHOMY TUTaHy

[Ipenmecryromue: MHocTtpannsiii  s3b1k; Jluteparypa BemukoOputanumun u  CIIA;
[IpakTnueckas rpaMMaTHKa aHIJIMACKOTO si3bika; [IpakTrueckas (OHETHKA aHTIIMIICKOTO S3bIKA;
MexkynbTypHas KommyHukanus; CtpaHosenenue Bennkoopurtanuu u CIIA.

[Tocnenyromue: JIMHrBOKynbTyposorusi; TeopeTmyeckas rpaMMaTHKa aHTJIUMHCKOTO SI3bIKA;
JIEeKCUKOJIOTHS aHTIIMICKOr0 A3bIKa; CTHIIMCTHKA aHTJIMICKOTO SI36IKA.

3 Kype¢, S cemecTp

BXOJJJHOU KOHTPOJIb
dopma paboThl KonnuectBo 6amnos: 5 %
min max
TecTtupoBanue g 5
HWroro: 3 5
BA30BbBIN PA3JIEJT Ne 1
®dopma paboThl KomnnuectBo 6amos 30 %
min max
Texymas padora | Ilocemaemocts 100% 2 3
Jukrant-niepeBon o teme “‘Changing
patterns of Leisure” 2 3
Huckyccus no teme “Changing patterns of
Leisure” 2 3
I'pynmoBasi u ¢ponTanbHass paboTa 10
AHAJTUTHYECKOMY YTCHUIO M Pa3TOBOPHOM 1 2
MIPAKTUKE
I'pynmoBast pabGota 1o JOMalTHEMY 1 2
YTCHUIO
I'pynnoBast u QpoHTanbHas pabora 1O 1 2
rpaMMaTHKe
JloMaiiHee 3ajjaHMe MO0 aHAIUTHYECKOMY 2 3
YTEHUIO ¥ pa3rOBOPHON MPAKTUKE
JlomamiHee 3ajaHue 10 JOMAallHEMY 1 2
YTEHUIO
JloMainiHee 3a/laHue 1Mo rpaMMaTrKe 1 2




Texymuit Tect nmo Paznmeny 1 (peueBbie Mojenw,
peNTHHT- ¢pa3bl, BOKaOyIsip, TPaMMAaTUIECKUNA TECT 4 8
KOHTPOJIb «Free Use of the Oblique Moods»)
Hroro 17 30
BA30BBIN PA3JIEJT Ne 2
dopma paboThl KonuuectBo 6aimoB 35%
min max
Texymas padora | Ilocemaemocts (100%) 1 3
Jlukrant-niepeBog mo Teme “‘Man and 1 2
Nature”.
JHuckyccus mo teme “Man and Nature” 1 2
I'pynmoBast u ¢poHTanmpHas pabota TO 2 3
AHATUTUICCKOMY YTEHHUIO M Pa3TOBOPHOM
MIPAKTUKE
I'pynmoBast pabora 1O JOMAITHEMY 2 3
YTCHHIO
I'pynmoBast u ¢poHTanmpHas paboTa TO 2 3
rpaMMAaTHKE
JlomaniHee 3alaHUE MO AHATUTHYECKOMY 2 3
YTCHHIO M PA3TOBOPHON MTPAKTHKE
JlomamiHee 3ajaHuMe 1O  JIOMAallHEMY 1 2
YTCHHIO
JlomarnrHee 3aaHue o rpaMMaTHKE 2 3
[IpocmoTp ¢uibMa ©  BBINOJHEHHUE 1 3
3aJlaHUl K HEMY
Hammcanwme scce «3a 1 IpOTHUBY 1 2
Texymmi Tect mo Pasmeny 2 (pedeBbie MoOAEHH, 4 6
pEeNTHHT- (dbpa3bl, BOKaOYsIp, rpaMMaTHYECKUNA TECT
KOHTPOJIb «Obligatory Use of the Oblique Moodsy)
Wroro 20 35
Hroro no paznenam 40 70
UTOT'OBBIN PA3JIE]
®dopma paboThl KomnnuectBo 6amnoB 30 %
min max
DK3aMeH 20 30
HUroro: 20 30
OO0111e€ KOJIHUECTBO OAIIOB IO JUCIIAILINHE 60 100

JIOTIOJTHUTEJILHBIN PA3JIE]

®dopma paboThl

KommuectBo 6amioB 10 %

min max

Paznmen 1,2 VYyactue B KypCOBBIX MEPOIPUITUIX - 4

CocraBiieHHEe  KpoccBOpja IO  TeMe - 1

«IKOJIOTHS

[ToaroToBKa KOMMBIOTEPHOTO MPOEKTa MO - 1

TeMe «DKOJIOTUSD)

Pa3paboTka KOMIIBIOTEPHOTO TECTa IIO - 1

MIPOUICHHOMY MaTepHany

Pa3paboTka TBOpYECKOro 3alaHus IO - 1




AOMAITHEMY YTCHUIO

Pa3paboTka KOMITIBIOTEPHOTO TECTA 10 TEME - 1
«KocBeHHOE HaKIIOHEHUE»
Pa3paboTka KOMITBIOTEPHOTO TECTa IIO - 1
TEMC «MOI[EUIBHBIC TJIaroJibn»
Uroro: - 10
OOmiee KOIMYECTBO OAJUIOB MO AUCIHUILIUHE (TI0 UTOTaM
M3y4YEHUs BCEX pa3zesioB, 0e3 yueTa JOMOIHUTEIbHOIO 60 100
paznena)
3 kypc, 6 cemecTp
BXO/THOM KOHTPOJIb
®dopma paboThl KonuuectBo 6ammnoB: 5 %
min max
TectupoBanue 3 5
HWroro: 3 3)

BA30BBIN PA3JIEJT Ne 1

®opma paboThl

Komnuectro 6amios 30 %

min max
Texymas padora | ITocemaemocts 100% 1 3
JlukranT-niepeBo o Teme “Painting” 1 3
JHuckyccus no teme “Painting” 2 3
I'pynnoBasi u ¢poHTanbHass paboTa IO
AHATMTUYECKOMY YTCHHUIO U Pa3rOBOPHOM 2 3
MPAKTHKE
I'pynmoBass u ¢QponTanpHass paboTa MO 2 3
JIOMaIIHEMY YTEHHIO
I'pynmoBass u ¢QpoHTanpHas paboTta TO 1 2
rpaMMaTHKe
JlomanrHee 3aaHWe MO AHATMTHYECKOMY 2 3
YTEHUIO ¥ PAa3rOBOPHON MPAKTUKE
JlomamrHee  3agaHue 1O JOMAIIHEMY 2 2
YTCHUIO
JlomanrHee 3agaHue 10 rpaMMaTHKe 1 2
Texymmui Tect mo Pasmeny 1 (pedeBbie Mojenw,
pEeNTHHT- (dpa3bl, BOKaOysIsp, rpaMMaTHYECKUA TECT g 6
KOHTPOJIb «Subject and Predicate»)
Uroro 17 30
BA30BbIU PA3JIEJ Ne 2
®dopma paboThl KonnuectBo 6amnoB 35%
min max
Texymas pabora | ITocemaemocts (100%) 2 3
Jlukrant-niepeBo o Teme “Schooling”. 1 2
Juckyccus mo teme “Schooling” 1 2
I'pynnoBast u ¢poHTanbHass paboTa mO 2 3
AHAIUTUYECKOMY UYTEHHUIO M Pa3TOBOPHOM
MIPaKTUKE
I'pynnoBast u ¢poHTanmbHas pabota IO 2 3

AOMAITHEMY YTCHUIO




I'pynnoBast u ¢poHTanmpHas pabora IO 2 3
rpaMMaTHKe
JlomaniHee 3alaHuE [0 AHATUTHYECKOMY 2 3
YTEHUIO ¥ PAa3rOBOPHON PAKTUKE
JlomamiHee 3ajaHue 10 JIOMAllHEMY 1 2
YTCHUIO
JlomariHee 3ajaHue o rpaMMaTHKe 2 3
Hanmcanue scce «MHEHHE 1 3
Texymuit Tect mo Pazmeny 2 (pedeBbie MOAEIH, 4 8
pEeUTHHT- (bpa3bl, BOKaOyIsIp, TPAMMATHIECKUN TECT
KOHTPOJIb «The Simple Sentencey)
Hroro 20 35
HWroro no paznenam 40 70
UTOT'OBBIN PA3JIE]
Conepxxanue ®dopma paboThl Konuuectro 6amnos: 30 %
min max
3a4er 20 30
Hroro: 20 30
OO0111Ee€ KOINYECTBO 0AIIOB IO TUCIIUIUIAHE 60 100

JIOTIOJTHUTEJIbHBIN PA3JIE]

®dopma paboThl

KommmuectBo 6amioB 10 %

min max
Paznen 1,2 Yyactre B KypCOBBIX MEPOTIPUITHSIX - 4
[ToaroToBka KOMIBIOTEPHOTIO MPOEKTa IO - 1
teme «JKMBOMUCHY»
[TonGop mpenoxeHuid U3 MPOM3BEICHUSA,
MpEeII0KEeHHOT0  Ha  JOMallHee | - 1
BHEAy/IUTOPHOE YTEHUE JUIs
CHHTAaKCUYECKOTO aHanu3a (25
MIPEIOKEHUH )
Pa3paboTka KOMMBIOTEPHOTO TecTa IS - 1
aHaJIM3a MPOCTOTO MPEUI0KECHHUS
Pa3paboTka KOMMBIOTEPHOTO TecTa IS - 1
aHaJIM3a CIOKHOTO MPEI0KECHUS
Pa3paboTka 3aiaHuii K MPOU3BEACHUIO HA - 1
BHEAY/IMTOPHOE UTEHUE
TBopueckoe 3a/laHue 0 CHHTAKCUCY - 1
Hroro: - 10
OO6iiee KoMYECTBO 0AUIOB MO AUCIUIUTMHE (110 UTOTaM
M3y4eHUs BCEX pa3zenioB, Oe3 yueTa JOMOIHUTEIBHOTO 60 100

paszena)




4 kypc, 7 cemecTp

BXOJTHOM KOHTPOJIb
®opma paboThI KommuectBo 6amos: 5 %
min max
TectupoBanue 3 5
HWroro: 3 5

BA30BBIN PA3JIEJT Ne 1

®opma paboThI KommuectBo 6ammos 30 %
min max
Texymast padota | Ilocemaemocts 100% 1 2
Jlukrant-niepeBoa no teme “Courts and
Trials” 2 3
Juckyccus mo teme “Courts and Trials” 2 3
I'pynnoBast u ¢poHTanbHass paboTa 10
AQHAJTITHYECKOMY YTEHUIO M Pa3TOBOPHOM 1 2
MIPAKTHKE
I'pynmoBasi u QpoHTanbHass padboTa TO 2 3
JIOMaIIHEMY YTEHHUIO
I'pynmoBasi m QpoHTanbHass padora 1O 2 3
rpaMMaTHKe
JlomamHee 3agaHue MO AHAIMTHYECKOMY 1 2
YTEHUIO ¥ PAa3rOBOPHON MPAKTHUKE
JlomamrHee  3agaHue 1O JOMAITHEMY 1 2
YTCHUIO
JlomanrHee 3aaHue 10 rpaMMaTHKe 1 2
Texymmi Tect mo Pasmeny 1 (pedeBbie Mojenw,
pENTHHT- (dpasbl, BOKaOyJsIp, ayTMPOBAHNUE) 4 8
KOHTPOJIb
Uroro 17 30
BA30BbIN PA3JIETT Ne 2
®dopma paboThl KonnuecTro 6amios 35 %
min max
Texymas padora | Ilocemaemocts 100% 1 3
Juxrant-niepeBoa mo teme “Higher
Education in The US” 2 3
Huckyccusa no teme “Higher Education in
The US” 2 3
I'pynmoBasi u ¢ponTanbHas paboTa 10
AHAJTMTHYECKOMY YTEHUIO M Pa3TOBOPHOM 2 3
MPAKTUKE
I'pynnoBast u ¢QpoHTanbHas pabora 1O 2 3
JIOMAIIHEMY YTEHHUIO
I'pynnoBast u ¢QpoHTanbHas paboTa 1O 2 3
rpaMMaTHKe
JloMailiHee 3aJaHMe MO aHAIUTHYECKOMY 1 3
YTEHUIO ¥ pa3rOBOPHON MPAKTUKE
JlomamiHee 3ajaHue 1O JJOMAlHEMY 2 3




YTCHHIO

JlomaiiHee 3ajaHue 1o rpaMMaTHKe 2 3
Texymuit Tect nmo Paznmeny 2 (pedeBbie MoOjENH,
peNTHHT- (bpa3bl, BOKaOyIsIp, ayAMpOBaHUE) 4 8
KOHTPOJITb
Hroro 20 35
UTOI'OBbIN PA3JIE]I
®opma paboThI KonunuectBo 6amios 30 %
min max
DK3aMEeH 20 30
Hroro: 20 30
OO0111E€ KOJIMYECTBO OAJIIOB 10 JUCIIAILUINHE 60 100

JIOTIOJTHUTEJIbHBIN PA3JIEJT

®dopma paboThl Konuuectso 6ammos 10 %
min max
Paznen 1,2 YyacTue B KypCOBBIX MEPOIIPUITHSIX - 4
CocraBneHne  KpoccBopaa IO TeMe - 1
«[IpecryrieHne n Haka3aHue»
[ToaroToBKa KOMIIBIOTEPHOTO IMPOCKTA IO - 2
teMe «Bricmiee oopazoBanue B CIIIA»
Pa3paboTka KOMIBIOTEpPHOTO TECTa TO - 1
MIPOMICHHOMY MaTepHaILy
Pa3paboTka TBOpUECKOTO 3aIaHUSI TIO - 2
JIOMAIlTHEMY YTEHHUIO
Hroro: - 10
O6miee KoM4ecTBO 0ATUIOB MO AUCITUIUIMHE (110 UTOTaM
M3YYCHHS BCEX pa3/iesioB, 0€3 ydeTa JOTMOTHUTEIIHPHOTO 60 100
pasznena)
4 kypc, 8 cemectp
BXO/THOU KOHTPOJIb
®dopma paboThl KonuuectBo 6amnos: 5 %
min max
TecTtupoBaHue 3 5
Hroro: 3 5

BA30BbIU PA3JIEJI Ne 1

®dopma paboThl

Kommuecto 6amios 30 %

min max

Texymas padora | Ilocemaemocts 100% 1 2

JHukrant-niepeo mo Teme “Difficult

Children” 2 3

Huckyccus no teme “Difficult Children” 2 3

I'pynnoBast u QpoHTanbHas paboTa MO

AQHAIUTUYECKOMY UTEHUIO U Pa3rOBOPHOM 2 3

MIPaKTUKE

I'pynnoBast u ¢QpoHTanbHas pabora 1O 2 3

JAOMAITHEMY UTCHUIO




I'pynmoBast u ¢QpoHTanbHas pabora 1O 1 2
rpaMMAaTHKE
JlomamiHee 3agaHue MO AHAIMTUYECKOMY 1 2
YTCHHIO ¥ PA3TOBOPHON MTPAKTHKE
JlomamiHee 3ajaHue 10 JIOMAIIHEMY 1 2
YTCHHIO
JlomarrHee 3ajaHue 1o rpaMMaTHKe 1 2
Texymuit Tect mo Pazmeny 1 (pedeBnie Mojmenw,
pEeUTHHT- (dpassl, BOKaOYIsIp, ayTMPOBAHKE) 4 8
KOHTPOJTb
Hroro 17 30
BA30BBIN PA3JIEJT Ne 2
®opma paboThl KommuectBo 6amnoB 35 %
min max
Texymas padora | ITocemaemocts 100% 1 3
JlukranTt-niepeBoj o reme “Family Life” 2 3
Huckyccus mo teme “Family Life” 2 3
I'pynnoBasi u ¢poHTanbHas paboTa IO
AQHAJTITHYECKOMY YTEHUIO M Pa3TOBOPHOM 2 3
MIPAKTUKE
I'pynmoBasi m QpoHTanbHass padora 1O 2 3
JIOMAITHEMY YTCHUO
I'pynmoBasi m QpoHTanbHass padora 1O 2 3
IrpaMMAaTHKE
JlomanrHee 3agaHue MO AHATHUTHYECKOMY 1 3
YTEHUIO ¥ PAa3rOBOPHON MPAKTUKE
JlomamrHee  3agaHue 1O JOMAITHEMY 2 3
YTCHUIO
JlomanrHee 3aaHue 10 rpaMMaTHKe 2 3
Texymmi Tect mo Pazmeny 2 (pedeBbie MojenH,
pEeNTHHT- (pasbl, BOKaOyJIsIp, ayIMPOBAHNUE) 4 8
KOHTPOJIb
Uroro 20 35
UTOT'OBBIN PA3JIE]
®dopma paboThl KonnuectBo 6amnos 30 %
min max
3auér 20 30
HUroro: 20 30
OO0111e€ KOJIHUECTBO OAIIOB IO JUCIIAILINHE 60 100

JIOTIOJTHUTEJILHBIN PA3JIE]

®dopma paboTsl

Kommuecto 6amioB 10 %

min max
Paznen 1,2,3 Y4acTue B KypCOBBIX MEPONPUATHSIX = 4
CocraBiieHHE KpPOCCBOP/A IO TEME - 1
«CemeitHast )KU3HbY
[loaroToBka KOMIIBIOTEPHOIO MPOEKTa IO - 1
teme «Bocniuranue neren»
PazpaboTka KOMIBIOTEPHOTO TeCTa IO - 1




AKTUBHOM JIEKCUKE

Pa3paboTka KOMITBIOTEPHOTO MPOEKTA O - 1
YCTHOM IPAKTUKE
HOILFOTOBK& IIMCBMCHHBIX OOKJIaJO0B IIO = 2
AOMAITHEMY YTCHHIO IO MPCIIOKCHHBIM
TEMaM.
Uroro: - 10
OOmiee KOIMYECTBO OAJUIOB IO AUCIUILIUHE (TI0 UTOTaM
M3y4YEHUs BCEX pa3zesioB, 0e3 yueTa J0MOJIHUTEIBHOTO 60 100
paznena)
5 Kkypc, 9 cemecTp
BXOJTHOU KOHTPOJIb
®dopma paboThl KonuuectBo 6amnos: 5 %
min max
TectupoBanue 3 5
HWroro: 3 5

BA3OBBIN PA3JIETT Ne |

®opma paboThl

KomnuectBo 6ayuios 30 %

min max
Tekymas padota | Ilocemaemocts 100% 1 2
Jukrant-niepeBoa mo teme “What Makes a
Good Teacher? ” 2 3
JHuckyccus mo teme “What Makes a Good 2 3
Teacher?”
I'pynmoBass u ¢QponTanpHass paboTa MO
AHATTMTUYECKOMY YTEHHUIO U Pa3rOBOPHOM 2 3
MIPaKTHKE
I'pynmoBass u ¢QponTanpHass paboTa MO 2 3
JIOMAIlTHEMY YTEHHUIO
I'pynnoBas u ¢QpoHTanpHas paborta MO 1 2
rpaMMaTHKe
JlomanrHee 3aaHWe MO AHATHUTHYECKOMY 1 2
YTEHHIO ¥ PA3TOBOPHON MPAKTHKE
JlomamrHee  3agaHue 1O JOMAIIHEMY 1 2
YTEHUIO
JlomaniHee 3a1aHue 1o rpaMMaTHKe 1 2
Texyuuit Tect mo Pazgeny 1 (peueBble Mojenu,
pEUTHHT- (bpassl, BOKaOymsp, ayIMpOBaHHE) 4 8
KOHTPOJIIb
Hroro 17 30
BA30BbBIN PA3JIEJ Ne 2
®dopma paboThl KomnnuectBo 6amnos 35 %
min max
Texymas pabora | ITocemaemocts 100% 1 3
JlukTaHT-niepeBo mo teme “ New 2
Challenges in Education” 3
Huckyccust mo teme “New Challenges in 2 3




Education”

I'pynmoBasti u (QpoHTanbHasg paboTa MO

AQHAJIMTUYECKOMY YTEHHUIO U Pa3rOBOPHOU 2 3
MIPAKTUKE
I'pynmoBast u ¢QpoHTanbHas pabora 1O 2 3
AOMAITHEMY YTCHUIO
I'pynmoBasi u ¢QpoHTanbHas padora 1O 2 3
rpaMMaTUKE
JlomamiHee 3ajaHue MO AHATUTHYECKOMY 1 3
YTEHUIO U PA3rOBOPHOM IIPAKTUKE
JlomamiHee 3agaHue IO JOMAIIHEMY 2 3
YTCHUIO
JlomariHee 3ajaHue 1o rpaMMaTHKe 2 3
Texymuit Tect mo Pazmeny 2 (pedeBbie MojenH,
peNTHHT- (pasbl, BOKaOysip, ayIMpOBAHUE) 4 8
KOHTPOJIb
Hroro 20 35
UTOT'OBBIN PA3JIE]I
®opma paboThl KonnuectBo 6amnos 30 %
min max
20 30

Hroro:

OO0111e€ KOJIUYECTBO OAIIOB MO JUCIUATLINHE

JIOTIOJIHUTEJIbHBIN PA3JIE]

®dopma paboThl

KommmuectBo 6amioB 10 %

min maXx
Paznen 1,2,3 Yyactre B KypCOBBIX MEPOTIPUATHSIIX - 4
CocraBnenne kpoccopsa o reme «\What - 1
Makes a Good Teacher?»
[ToaroroBka KOMIBIOTEPHOTO IMPOEKTA IO - 1
teme «New Challenges in Educationy
Pa3paboTka KOMIBIOTEpPHOTO TECTa IO - 1
aKTHBHOM JICKCUKE
Pa3paboTka KOMITBIOTEPHOTO MPOEKTA IO - 1
YCTHOM MPaKTUKE
I[loaroroBka NHCHPMEHHBIX HOKJIAI0B IIO - 2
JOMAIlIHEMY YTEHHUIO MO MPEAI0KEHHBIM
TEMaM.
Hroro: - 10
OO6mree KoMMYEeCTBO 0AUIOB MO AUCIUILUIMHE (10 UTOTaM
M3y4eHUs BCEX pa3zesioB, Oe3 yueTa JOMOIHUTEIBHOTO 60 100

paszzena)




5 kypc, 10 cemecTp

BXOJTHOM KOHTPOJIb
®opma paboThI KommuectBo 6amos: 5 %
min max
TectupoBanue 3 5
HWroro: 3 5

BA30BBIN PA3JIEJT Ne 1

®opma paboThI KommuectBo 6amnos 30 %
min max
Tekymast padota | Ilocemaemocts 100% 1 2
Jlukrant-niepeBo o teme “The
Generation Gap ” 2 3
JHuckyccus o teme “The Generation Gap” 2 3
I'pynnoBast u ¢poHTanbHas paboTa IO
AQHAJTUTHYECKOMY YTEHUIO M Pa3TOBOPHOM 2 3
MIPAKTHKE
I'pynmoBasi m QpoHTanpHass padora 1O 2 3
JIOMaIIHEMY YTEHHIO
I'pynnoBasi u ¢poHTanbHas paboTa IO 1 2
rpaMMaTHKe
JlomamHee 3agaHue MO AHAIMTHYECKOMY 1 2
YTEHUIO ¥ Pa3rOBOPHON MPAKTUKE
JlomamrHee  3agaHue 1O JOMAITHEMY 1 2
YTECHUIO
JlomarrHee 3agaHue 10 rpaMMaTHKe 1 2
Texymmi Tect mo Pasmeny 1 (pedeBbie Mojenw,
pEeNTHHT- (dpasbl, BOKaOyJsIp, ayTMPOBAHNUE) 4 8
KOHTPOJIb
Uroro 17 30
BA30BbIN PA3JIETT Ne 2
®dopma paboThl KonunuecTro 6amios 35 %
min max
Texymas padora | Ilocemaemocts 100% 1 3
Jlukrant-niepeBo mo reme “Travelling. 2
Holiday-Making. Environmental
Protection” 3
Juckyccust o teme “Travelling. Holiday- 2 3
Making. Environmental Protection”
I'pynmoBasi u ¢ponTanbHas paboTa 10
AQHAJIUTMYECKOMY YTEHHUIO M Pa3TOBOPHOM 2 3
MIPAKTHUKE
I'pynnoBast u ¢QpoHTanbHas pabora 1O 2 3
JIOMaIIHEMY YTEHHUIO
I'pynnoBast u ¢QpoHTanbHas pabora 1O 2 3
rpaMMaTHKe
JloMailiHee 3aJaHMe MO aHAIUTHYECKOMY 1 3
YTEHUIO U Pa3rOBOPHON MPAKTUKE
JlomamiHee 3ajaHMe 1O JJOMAlIHEMY 2 3




YTCHHIO
JlomaiiHee 3ajaHue 1o rpaMMaTHKe 2 3
Texymuit Tect nmo Paznmeny 2 (pedeBbie MOAECIH,
pEeUTHHT- (dpassl, BOKaOYIsip, ayTMPOBAHKE) 4 8
KOHTPOJITb
Hroro 20 35
UTOI'OBbIN PA3JIE]I
®opma paboThI KommuectBo 6ammos 30 %
min max
20 30
Uroro: Dx3amen 20 30
OO0I11e€ KOJITMYECTBO OAJUIOB 10 AUCIIUILIHHE 60 100
JIOTIOJITHUTEJIbHBIN PA3JIE]
®dopma paboThl Konuuectso 6ammos 10 %
min max
Paznen 1,2,3 Yyactue B KypCOBBIX MEPOIPUITUSIX - 4
CocraBiieHHE KPOCCBOpJIA IO TEME - 1
«Travelling. Holiday-Making.
Environmental Protectiony»
[ToaroToBKa KOMIIBIOTEPHOTO IMPOCKTA IO - 1
teme «The Generation Gap»
Pa3paboTka KOMIBIOTEpPHOTO TECTa TO - 1
AKTUBHOM JIEKCHKE
Pa3paboTka KOMITBIOTEPHOTO MPOEKTA IO - 1
YCTHOM MPAKTUKE
[ToarotroBka NUCHPMEHHBIX JOKIAJOB IO - 2
JIOMAIlIHEMY YTEHHUIO MO MPEeA0KEHHBIM
TEeMaM.
Hroro: - 10
O6miee KoM4ecTBO 0AUIOB MO AUCIUIUIMHE (10 UTOTaM
M3YYCHHS BCEX pa3/iesioB, 0e3 ydeTa JOMOTHUTEIIBHOTO 60 100
paszena)

CoorBeTcTBHE PEHTHHIOBBIX 0AJIJIOB U AKaJeMHYE€CKOM OLleHKM:

Obuee konuuecmso 6aninos™ Axademuueckas oyenka
60— 72 3 (yIOBIETBOPUTEIHHO)
73 — 86 4 (xopo1o)
87 — 100 5 (OTJIMYHO)

*[Ipu xoimyecTBe PEUTHHTOBBIX OaymwtoB Oonee 100, HEOOXOOMMO PACCUMTHIBATH PEHTHHT yUEOHBIX JTOCTHKCHHN
CTYZACHTA LTS OTpe/eNieHus orleHkn KpatHo 100 6amos.



		2024-09-06T16:38:45+0700
	ФЕДЕРАЛЬНОЕ ГОСУДАРСТВЕННОЕ БЮДЖЕТНОЕ ОБРАЗОВАТЕЛЬНОЕ УЧРЕЖДЕНИЕ ВЫСШЕГО ОБРАЗОВАНИЯ "КРАСНОЯРСКИЙ ГОСУДАРСТВЕННЫЙ ПЕДАГОГИЧЕСКИЙ УНИВЕРСИТЕТ ИМ. В.П. АСТАФЬЕВА"




