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1. IEJIM OCBOEHMS JUCLHUILTAHBI (MOY.JIST)

CII0COOCTBOBATH Pa3BUTHUIO HABBIKOB yCTHOﬁ U MUCbMEHHOM peun, CIIOCOOHOCTH ITOHMMAaHUIO pc€un Ha CIIyX U aAICKBAaTHOMY
pCarupoBaHnlIoO B IIpoLEecce O6III€HI/I$[ Ha pCIJIMKH CO6CCCI[HI/IKa. cDOpMI/IPOBaHI/Ie KOMMyHHKaTHBHOfI KOMIICTCHTHOCTH,

podecCHOHaNEHO-TIeJATOrMIECKOH KYIBTYPBHI.

2. MECTO JJUCHHUILIMHbI (MOAYJIST) B CTPYKTYPE OBPA3OBATEJIBHOM ITIPOTPAMMBbI

Huxn (paznen) OIL:

|51.o.07.01.02

2.1|TpeGoBaHus K NpeABAPHTEIbHOI MOATOTOBKE 00yJAIOIIeT0oCs:

2.1.1|iHOCTpaHHBI S3BIK

2.1.2|JIutepatypa Bennkoopuranuu u CILIA

2.1.3|IIpakTnueckast rpaMMaTHKa aHITIHHACKOTO sI3bIKa

2.1.4|TlpakTryeckast ()OHETHKA aHTTTHICKOTrO S3bIKa

2.1.5|MexKyapTypHast KOMMYHHKaIIUS

2.1.6|Crpanosenenue Bennkoopuranuu n CIIA

2.2| IncuumanHbl (MOTYJIM) W MPAKTHKH, ISl KOTOPBIX OCBOEHHE JAHHOI TUCIMIITHHBI (MOLYJI51) HEOOX0TUMO KAK

npeIecTByonee:

2.2.1|JIMHrBOKYIBTYpONIOTUS

2.2.2| Teoperndeckasi rpaMMaTHKa aHTITUHCKOTO S3bIKa

2.2.3|JIekcUKOIOrus aHIIMICKOTO SI3bIKa

2.2.4|CtriincTrKa aHTIUICKOro A3bIKa

3. KOMIIETEHIIMH OBYYAIOIIET' OCs, ®OPMHUPYEMBIE B PE3YJIBTATE OCBOEHUA JTUCHUIIJIMHBI

(MOJLYJIST)

YK-4: Crioco0eH ocylecTB/IATH 1e10BYI0 KOMMYHHKALUIO B YCTHOH M MMCbMeHHO#i (opMax Ha rocyIapCTBEHHOM sI3bIKe

Poccniickoii ®@enepanun 1 ”HOCTPAHHOM(BIX) sI3bIKe(aX)

YK-4.1: Baageer cucteMoii HOpM PyCCKOI0 JUTEPATYPHOTO S3HIKA MPH €ro HCMOJIb30BAHNU B Ka4eCTBe roCy1apCTBEHHOT O
s13p1ka PD 1 HOpMaMu HHOCTPAHHOT0(bIX) SA3BIKA(0B), HCIOJIb3YeT pa3uuHble GOPMBI, BUIbI YCTHOWH U MHUCHMEHHOM

KOMMYHUKAIIMH
3HaThb:

VYpoBeHb | |HOPMBI PYCCKOTO JIUTEPATYPHOTO M MHOCTPAHHOTO SI3BIKOB KaK CpeicTBa ()OPMUPOBAHUS U TPAHCISALMU MBICIIH.
Oco0eHHOCTH yOTPEeOJICHUS ICKCHYECKIX, TPAMMATHYeCKUX M CHHTAaKCUYECKUX KOHCTPYKIHA, HanOoee
YIIOTpeOUTEIbHBIE BEIPAa3UTENIbHbBIE CPENCTBA JIUTEPATYPHOTO SI3BIKA.

YpoBeHb 2 |HOPMBI PYCCKOT'O JIUTEPATYPHOTO M HHOCTPAHHOTO SI3BIKOB KaK CpeAcTBa ()OPMUPOBAHUS U TPAHCISALMU MBICIIH.
Oco0eHHOCTH yOTPEeOJICHUS JICKCHYECKHX, IPAMMATHYECKUX M CHHTAKCUYECKUX KOHCTPYKIIHH.

YpoBeHb 3 |HOPMBI PYCCKOT'O JIUTEPATYPHOTO M MHOCTPAHHOTO SI3BIKOB KaK CpefcTBa ()OPMHUPOBAHUS U TPAHCISALMU MBICIIH B
YCTHOHM Y MUCbMEHHONH KOMMYHUKAIIUH.

YMmerb:

VYpoBerb | |IPOrHO3MPOBATH KOMMYHUKATHBHBIE IOCTYIKU U PEIICHUS, IPOU3BOIUTE aJIeKBATHBIH OTOOP CPENCTB IS
JOCTIDKEHUS LieNIei BEICKa3bIBAHMS, CBSI3HO MPEACTABIATh MH()OPMALUIO B YCTHON M IMCHbMEHHON (opMe.

VYpoBeHb 2 |IPOrHO3MPOBATH KOMMYHUKATUBHBIEC TIOCTYIIKU M PEILICHUS], IPOU3BOIUTE aeKBATHBINH OTOODP CPEACTB IS
JOCTVDKEHUS LeNieil BEICKa3bIBaHHS.

VYpoBeHb 3 |IPOrHO3MPOBATH KOMMYHUKATUBHbIE TIOCTYIIKU U PEILICHUSL.

Buaaners:

VYposerb 1 |HaOOpOM pedeBBIX CPENCTB OOLICHUS B TEMATHYECKUX MOJISIX B PA3IMYHBIX ()YHKLIHMOHAIBHBIX CTUIISX SI3BIKA,
HaBBIKAaMH HCIOIB30BAaHUS PEYEBBIX CPEACTB BO BCEX BHAAX KOMMYHHUKALIHH.

VYpoBenb 2 |HaOOpPOM pEUEBBIX CPENCTB OOLICHUS B Pa3IMYHBIX ()YHKIMOHAIBHBIX CTUIISX SI3bIKA, HABBIKAMH HCIIOIB30BAHMS
PEUYEBBIX CPEACTB BO BCEX BUAAX KOMMYHHKAIHH.

YpoBeHb 3 |OCHOBHBIM HA0OPOM PEUYEBBIX CPECTB JJIsi OOIICHHUS B YCTHOW M MUChbMEHHONW KOMMYHUKAITUH.

YK-4.2: Ucnonb3yeT A3bIKOBbIE CPEACTBA /sl JOCTHKEHUs MPod)ecCHOHATBHBIX Lesleil Ha PycCKOM U HHOCTPAHHOM(BIX)

si3bIKe(ax) B pAMKaX MeKIMYHOCTHOI0 H MEKKYJILTYPHOIO 0GLICHHS

3HaThb:
VYpoBerb 1 |ocHOBOIONAralONIAE TOHATHS CTHIMCTHKY aHTITMICKOTO A3bIKa IS JOCTIDKEHHUS TPO(€CCHOHATIBHBIX LIENIel B paMKax
MEKJIMIHOCTHOTO M MEKKYIBTYPHOTO OOILICHHSI.
VYpoBeHb 2 |OCHOBOIIOJIATAIOINE MOHITHS CTHIMCTHKY aHTIIMHCKOTO SA3bIKa IS JOCTIKEHHS MPO(eCCHOHATBHBIX HEeTeH.
YpoBeHb 3 |OCHOBHBIE SI3BIKOBBIC CPEIICTBA B IPO(ECCHOHATILHON KOMMYHHUKAIHH.
YMmern:
VYposenb 1 |ocymecTBIATh 3D (HEKTUBHYIO MEKITMIHOCTHYIO KOMMYHHKAIHIO B TIPO(ECCHOHABHOM AESTEITbHOCTH C
MIPUMEHEHUEM Pa3HOOOPA3HBIX S3BIKOBBIX CPEZCTB.
VYpoBeHb 2 |ocymecTBIATh ) PEKTUBHYIO MEKINIHOCTHYIO KOMMYHHKAIHIO C IPUMEHEHHEM OCHOBHBIX SI3BIKOBBIX CPEICTB B




YCTHOM U MICBMEHHOH (hopMax.

VYpoBeHb 3 |IPUMEHSATH OCHOBHBIE SI3BIKOBBIE CPE/ICTBA B PA3JIMUHBIX BHIAX PEUEBOM NIEATEILHOCTH.
Baagers:

VYpoBenb | |HaBBIKOM BBIOOpA OMPEIETEHHBIX SI3BIKOBBIX CPENICTB MPH HATMYHHA CHHOHUMHYIHBIX (DOPM BBIPaXKSHUS MBICITH IS
peuIeHus 33124 MEXIIMIHOCTHOTO ¥ MEKKYJIBTYPHOTO B3aUMOJICHCTBHUS B IPO(GECCHOHATBHOMN NIESITETbHOCTH.

YpoBeHb 2 |OCHOBHBIMH SI3BIKOBBIMH CPEIICTBAMH JJISI JOCTYDKEHUS MTPO(EeCCHOHATTBHBIX eNield B MEXITMIHOCTHOM H
MEKKYJITBTYPHOM OOIICHHH.

VYpoBenb 3 |coco6aMu penieHrsi KOMMYHHKATHBHBIX M PEUEBBIX 33]1a4 JUISl TOCTHXKEHHUS TPOPECCHOHATBHBIX IIENIeH.

YK-4.3: OcymecTB/isieT KOMMYHHKAIMIO B HU(POBOii cpeje 1JIsi AOCTHKeHHsI POodecCHOHATBHBIX HeJiel U 3((PeKTHUBHOrO
B3aMMOJICHCTBUS
3HaThb:

VYpoBeHb | |OCHOBHBIC IPHHIMITHI ITOCTPOCHHS YCTHBIX M MUCHMEHHBIX BHICKa3bIBAHUI B CTAHIAPTHBIX M HECTAHIAPTHBIX
KOMMYHHKATUBHBIX CUTYAIHSX B COOTBETCTBUH C PEUCBBIMH U SI3bIKOBBIMH HOPMaMH HHOCTPAHHOT'O SI3bIKA IS
JIOCTVDKEHUS TPO(ECCHOHANBHBIX IIENSi; METOIbI, IPHEMBI, GOPMBI U CPEACTBA TIOCTPOCHUS YUeOHO-
BOCITUTATEIbHOTO NPOLIECCa U AKTUBHOI'O COLIMAIIBHO-TICHXO0JIOTHYECKOT'0 B3aUMO/ICHCTBHS.

YpoBeHb 2 |OCHOBHBIC IIPUHIIHITHI TIOCTPOCHHS YCTHBIX U MUCbMEHHBIX BBICKA3bIBAHUIT B CTAHJAPTHBIX M HECTAHAAPTHBIX
KOMMYHHKATHUBHBIX CUTYAIHSX B COOTBETCTBUH C PEUCBBIMHU U SI3bIKOBBIMUA HOPMaMH HHOCTPAHHOTO SI3bIKA IS
JOCTHXEHHUS IPO(heCCHOHAIBHBIX LEeTIeH.

VYpoBeHb 3 |OCHOBHBIC MPUHIIUATIBI TOCTPOCHUSI YCTHBIX M IIMCHhMEHHBIX BBICKA3bIBAHUI B COOTBETCTBUH C PEUCBBHIMHU H SI3IKOBBIMHU
HOpPMaMH{ HHOCTPAHHOT'O SI3bIKA ISl IOCTHKEHHS TPOJECCHOHAIBHBIX LENEH.

YMmersn:

YpoBeHb | |MCHONB30BATH SA3BIK B ONPEIEICHHBIX ()YHKIIMOHAIBHBIX LIEJIAX B 3aBUCUMOCTH OT OCOOEHHOCTEH COLMAIEHOTO 1
po¢)eCCHOHANBHOIO B3aUMOACHCTBHS; TUNITAHUPOBATH M IPUMEHSATH METOIbl aKTUBHOT'O COITMAIIBHO-
TICUXOJIOTUYECKOr0 B3aMMOJICHCTBHSI B IPAKTUUECKOW JeATEIbHOCTH, BEIOUPATh U UCIIOIB30BATh JOPMBI U METOIbI
B3aMMOJICUCTBHSI C Y4aCTHHKaMH 00pa30BaTelIbHOTO MPOLIECCa.

YpoBeHb 2 |MCHONB30BaTh SA3BIK B ONPEIEICHHBIX (DYHKIIMOHAIBHBIX LIEJISAX B 3aBUCUMOCTH OT OCOOCHHOCTEH COLUAILHOTO 1
npodeccOHATFHOrO B3aUMO/ICHCTBHUS: OT CUTYAaIlUH, CTaTyca cCOOECEIHIKOB U apecara pedd 1 Jpyrux GakTopos,
OTHOCSIIIIUXCS K TIparMaTHKE Pe4eBOro OOLIeHHSI.

YpoBeHb 3 |IpUMEHSITH METOJIbI AKTHBHOTO COLIMAJIEHO-TICHXOJIOTMYECKOT0 B3aUMOJICHCTBUS B IPAKTUYECKOH JEATEILHOCTH B
UQpoBoii cpere.

Baaners:

VYpoBenb | |HaBBIKOM MOAAEP)KUBATH 0OPA3LIBI M LIEHHOCTH COLMATBHOTO OOIIEHHUS VISl JOCTHKEHHS IPOo(deCCHOHATIbHBIX 1IeTIeH,
HaBBIKOM MOBeeHUs B 1M POBOIL cpeze.

VYpoBeHb 2 |cIOCOOHOCTBIO UCTIONB30BATh MPHOOPETEHHbIE 3HAHUS B YCIOBUAX MPOPECCHOHANBHOM IeATeIbHOCTH B LU(POBOH
cpere.

YpoBeHb 3 |HaBBIKOM OOIICHUS LTSt JOCTHIKEHUS PO eCCHOHAIIBHBIX 11eJIeH B 1] poBoii cpeze.

IIK-10: Crioco0eH HCcnoJIb30BATH CHCTEMY JHHIBHCTHYECKHX 3HAHUH, BKJIIOYAIOINYIO B ce0sl 3HAHUE OCHOBHBIX
(oHeTHYECKHX, JTEKCHYECKHX, [PAMMATHYECKHX, CJ10BO0OPA30BATEIbHBIX SIBJEHUIl M 3aKOHOMepPHOCTeii
IIK-10.1: Baageer cucreMoii TUHIBUCTHYECKHUX 3HAHU 151 pelieHus MPodeccHoHAIBLHBIX 32124
3HaThb:

VYpoerb | |ocHOBHBIE pOHETHUYECKHUE, JIEKCHIECKUE, TPAMMATHYECCKUE SIBICHHUS 1 HOPMBI HHOCTPAHHOTO SI3bIKa HAa BCEX YPOBHAX
SI3BIKOBOHM cUCTeMBI; AnddepeHranbaylo crennuky GyHKIMOHATBHBIX CTUIICH 001eHNs; chepy UX NPUMEHEHUSL.

VYpoBeHb 2 |ocHOBHBIE ()OHETHUYECKHUE, JIEKCHIECKUE, TPAMMAaTHYECCKUE SIBICHHUS 1 HOPMBI HHOCTPAHHOTO SI3bIKa HAa BCEX YPOBHAX
SI3IKOBOM CHCTEMBI.

VYpoBenb 3 |ocHOBHBIE OHETHUYECKHUE, JIEKCHIECKHIE, TPAMMATHIECKUE SBICHHS M HOPMBI HHOCTPAHHOTO SI3bIKA.

YMmern:

Ypoeenb 1 |ocyiecTBisATh 00IIeHHE B TPOPECCHOHAIBHON IEATEIbHOCTH, TPUMEHSTh HABBIKA YCTHOM M MMCbMEHHOW PEeYH Ha
MHOCTPAaHHOM SI3BIKE; MOAEIHPOBATH BO3ZMOKHBIC CHUTYAIIMX OOLICHHS MEXKy MPEICTABUTEISIMU PA3INIHBIX KYIBTYP
1 COLIMYMOB, UCIIOJIb30BATh SI3BIKOBBIE CPEJICTBA IS pelIeHHs TPodeCcCHOHATIBHBIX 3aa4.

YpoBeHb 2 |oCyIECTBIATH OOIIEHUE B TPOPECCHOHAIBHON IeATEIbHOCTH, TPUMEHSTh HABBIKA YCTHOM M MMCbMEHHOW PEeYH Ha
HMHOCTPAaHHOM SI3BIKE; MOJEIHPOBATH BOZMOXKHBIC CUTYALIMH OOLICHUS IS PEIIeHUs TPOPeCCHOHATBHBIX 3a1a4.

YpoBenb 3 |ocyIecTBIATH OOIIEHHE B TPOPECCHOHAIBHON IeATEILHOCTH, PUMEHSTh HABBIKA YCTHOM U MMCbMEHHOW PEeYH Ha
HMHOCTPaHHOM SI3BIKE.

Buaaners:

VYpoeenb | |HaBbIKamMu (QYHKIIMOHALHO-CTHIIMCTHYCCKON TU(GepeHIInaIMK eTHHAL ()OHETHYECKOr0, JICKCHYECKOTO,
IrpaMMaTHYECKOTO YPOBHEH SI3bIKa, HABBIKAMH I'PAMOTHO M OCO3HAHHO BBEIOMPATh M UCIIONB30BATh HAaHOOIee
aJICKBAaTHBIN PErUCTp OOIICHUS B COOTBETCTBHH C KOMMYHHUKATHBHOM CHTYAIIUCH.

VYpoBeHb 2 |TMHTBUCTHYECKUMHU 3HAHUSIMU Ha Pa3JIMYHBIX SI3BIKOBBIX YPOBHSX, HOpMaMH () YHKIIMOHHPOBAHUSI HHOCTPAHHOTO

SI36IKA; HABBIKAMH YCTHOH M IMICBMEHHOH Pedd Ha MHOCTPAHHOM SI3bIKE JUTS PEIICHHS MPOodecCHOHANBHBIX 3a1ad.

VYposens 3

HaBBIKAMH YCTHOH U ITICBMEHHOH Pedr Ha MHOCTPAHHOM S3BIKE IS PeIIeHHs PO eCCHOHANBHBIX 3a/at.




IIK-10.2: Beigensier (pyHKIHOHA/IbHbIC PA3HOBUJAHOCTH H3Y4aeMOr0 A3bIKA H HCIO0/Ib3YyeT UX B Pa3JIMYHbIX CUTYalUAX
o01meHus, B TOM 4ucJje npodeccHoHaIbLHOr0 GyHKIMOHUPOBAHMS U3Y4a€MOI0 HHOCTPAHHOIO S13bIKA, er0 (yHKIHOHATBHBIX

pa3HOBHAHOCTEI
3HaThb:
VYposenb 1 |umeeT obmiee npencraBieHne 0 (yHKIMOHATBHBIX PA3HOBHIHOCTIX H3Y4aeMOro SI3bIKa, B TOM YHCIIE
npoeccnoHambHOrO ()YHKIIMOHMPOBAHMUS N3y4aeMOro HHOCTPAHHOTO SI3bIKA; MPEACTABICHUE O CTUITUCTHYECKOM
TEOpuH, CrielA(pUKe e MEeTasI3bIKa H TEPMUHOIOTUYECKOTO armapaTa.
VYpoBeHb 2 |umeeT olliee MpeacTaBieHne 0 (YHKIMOHATBHBIX PA3HOBHIHOCTSIX H3Y4aeMOTr0 S3bIKa, CTHIIHCTHYECKON TEOPHHU H
crienuQuKe ee MeTas3bIKa.
VYpoBenb 3 |umeeT obliee npeacTaBieHue o ) YHKIMOHATBHBIX PA3HOBHIHOCTSIX H3Y4aeMOro s3bIKa.
YMmersn:
VYpoBenb | | 1eMOHCTPUPOBATH MPOIBUHYTHIC 3HAHKS OCHOBHBIX Pa3HOBUIHOCTEHN () YHKIIMOHATBHBIX CTUIICH PEYr HHOCTPAHHOTO
SI3bIKA, PA3INYAIONINXCS YCIOBUSIMU U IIETSAMH OOIICHUS B OOIIECTBEHHOH U MPO(eCcCHOHATBHON ACATENEHOCTH.
VYpoBeHb 2 | IEMOHCTPUPOBAThH 0A30BbIC 3HAHUS OCHOBHBIX PA3HOBHIHOCTEH (DYHKIIMOHATBHBIX CTHIICH PEYH HHOCTPAHHOTO SI3bIKA,
Pa3IMYArONIMXCs YCIOBUSIMH U IIEISMH OOIICHHUS B OOIIECTBEHHOM JCATEIbHOCTH.
VYpoBeHb 3 | IEMOHCTPUPOBATH MOPOTrOBbIC 3HAHHUS OCHOBHBIX Pa3HOBUAHOCTEH ()YHKIIMOHAIBHBIX CTHIICH pedr HHOCTPAHHOTO
SI3bIKA.
Baapners:
VYpoBeHb 1 |cOCOOHOCTBIO BBLACIATH (DYHKIIMOHATBHBIC CTHIIM PEYH H3y4aeMOro sI3bIKa U MCIONIb30BaTh UX B PA3THYHBIX
CHUTYAIMAX OOILICHHS, B TOM YHCIIE B MPO(ECCHOHATBHOM IEATETBHOCTH.
VYpoBeHb 2 |CIOCOOHOCTBIO BBLICNATH (DYHKIIMOHABHBIC CTHITH PEUH H3y4aeMOro SI3bIKa U HCIOJIb30BATh UX B PA3JIMUHBIX
CHUTYAIHAX OOLICHHS.
VYpoBeHb 3 |CMOCOOHOCTHIO BBIACIATH (DYHKIIMOHAIBHbBIE CTHIIH PEIH H3y4aeMOro sI3bIKa.
4. CTPYKTYPA U COAEPKAHME JUCIUIIVIMHBI MOAYJIST)
Kon HaumenoBanue pasnesioB n teM | Cemectp /| YacoB | Kommneren- | JIurepary | UnTe Ip. IIpnmeua
3aHATHSA /BUII 3aHATHS/ Kvne 10070 pa DAKT. | TOArQT. HHE
Pazgeu 1. Unit: ""Changing Patterns
of Leisure™ Speech Patterns; Word
Combinations and Phrases
1.1 OtpaboTtka pedyeBbIX Mozenei u ¢pas. 5 4 YK-4.1 VK- JI1.1 2 Monutopu
OCHOBHBIC 3HAYCHUS KATErOpUU 4.2 VK-4.3 | JI1.2J12.1 HT
MozaanbHOCTU. CpecTBa BhIPOKEHHUS TIK-10.1 TIK rocelaem
MOJAJIbHBIX 3HaYeHHH. /J1ab/ -10.2 OCTH
3aHATHH.
[IpoBenen
ue
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Brinonnen
ue
yIpaxHeH
3178
[IpoBepka
BBINOTHEH
ust
JIOMAIITHET
0 3a7aHus
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TeNeM.

Pazgen 2. Unit: ""Changing Patterns
of Leisure™ Essential Vocabulary




2.1

PaboTa Ha1 ICKCHIECKIM MATEPHAIIOM.
O6cyxnenne pomana "Nice Work™, D.
Lodge. /J1a6/

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1J11.2

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
[IpoBenen
ne
(bpoHTaITBH
Oro oIpoca,
JTIUCKYCCHH .
Beinonnen
ne
yIpaKHEeH
5178
IIpoBepka
BBIIIOJIHEH
ust
JIOMAIIIHET
0 3aJlaHus
Ipenojasa
TEJEM.
[IpoBenen
He TecTa.

Pazpges 3. Unit: ""Changing Patterns of
Leisure' Text ""Three Men in a Boat"
by J.K. Jerome

31

UrteHne U MEPEBO OTPHIBKA U3 TEKCTa
«Tpoe B J101Ke, HE CUUTast COOAKM».
OO0yueHue 3J1eMEHTaM CTHINCTHYECKOTO
aHaym3a: Tpornsl (JiuToTa, Metadopa,
UPOHUS, STIUTET, METOHUMHUSI,
runep6oa). Beimonnenune
CTHJIMCTUUYECKOr0 aHaJIM3a TEeKCTa.
CocnaraTenbHOe HAaKJIOHEHHE B
AHTTIUICKOM s13bIKe. TpH THIIA YCIOBHBIX
npeanoxeHuii. O0cyKaeHue pomaHa
"Nice Work", D. Lodge. /J1a6/

YK-4.1 VK-

4.2 VK-4.3

[IK-10.1 TIK
-10.2

JI1.1J11.2
JI1.3

Monuropu
HT
nocemiaeM
OCTH
3aHATHH.
[IpoBepka
BBITIOJIHEH
us
JIOMaIlIHer
0 3aJlaHus
Ipenojasa
TEJIEM.
[IpoBenen
ue
JIMCKYCCHH ,
(bpoHTaNBH
oro ornpoca,
3aciayluBa
HUe
JIOKJIa/10B.
[IpoBepka
CTUIIMCTUY
€CKOr'o
aHaJIn3a.

Pazpgen 4. Unit: "Changing Patterns of

Leisure™ Topical Vocabulary




41

Pa6ota ¢ HOBBIMH JIEKCHYECKMMU
emuHuamu 110 Teme “Hiking”.
Ortpabotka BokaOyisipa. O0cyxaeHne
TeM «CHoco0bI IPOBEACHUS OTITyCKa U
nocyray, «Bupsl gocyra u croco0sl
[IPOBEJICHHSI OTITYCKa», Y CIIOBHBIE
MPEIOKEHHSI CMEIIAHHOTO TUIIA.
VYcoBre B MPOCTHIX HPEATOKEHUSIX.
O6cyxnenne pomana "Nice Work™, D.
Lodge. /J1a6/

10

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1J11.2

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
IIposepka
BBINOJIHEH
ust
JIOMAIITHET
0 3aJlaHus
penojasa
TeJEeM.
IIpoBenen
ne
JTIUCKYCCHH ,
(bpoHTaTBH
oro orpoca.
IIpoBenen
ne
JIIKTaHTa
o
aKTUBHOHI
JIEKCHKE.
BeicTymuie
HUE
CTYAEHTOB
C MUHU-
JIOKJIa/IOM,
JIOKJIaJIOM C
IIPE3EHTAall
ueu,
TPYIIIOBBI
M
IIPOEKTOM.
Hamnucanu e
Jcce.

Pa3pen 5. CamocTtosiTesibHasi padoTa
no Unit "Changing Patterns of
Leisure™




5.1

BeinonHenue 3ajaHuii 0 JEKCUYECKOMY
U rpaMMaTUYECKOMY MaTepUally B
paMkax usydaemoit Temsl. IloaroroBka k
Juckyccusam. IloaroroBka nokiianos
(mpoekroB). Urenne pomana "Nice
Work", D. Lodge. /Cp/

VK-4.1 VK-
4.2 YK-4.3
IK-10.1 TIK
-10.2

J1.1J11.2

Iposepka
HaJIMYUS
rpenojasa
TEJIEM.
Brimonsaen
He
KOHTPOJIbH
BIX paboT.
VYuyacrue B
JTUCKYCCHS
X)
(bpoHTaTBH
BIX
orpocax.
IloaroroBk
a MHHH-
JIOKJIaja,
JOKJIaJa ¢
Mpe3eHTall
ueu,
TpyIIIOBOT
0 MIPOEKTA.
Vuactue B
KypCOBOM
TBOPYECKO
M
MEpOIPHUST
HH.

Pa3nen 6. Unit ""Man and Nature"
Speech Patterns; Word Combinations
and Phrases

6.1

OtpaboTtka pedeBbIX Mozenei u ¢pas.
CocnaraTenbHOe HaKJIOHEHHE B
HPHUIATOYHBIX H3BSICHUTEIBHBIX
npeanoxenusx. /J1ad/

YK-4.1 VK-
4.2 VK-4.3
IK-10.1 TIK
-10.2

JI1.1J11.2

Monurtopu
HT
nocemiaemM
OCTH
3aHATHH.
[IpoBenen
ue
(GpoHTaNBH
oro omnpoca.
Brinonnen
ue
yIpaxHeH
3178
[IpoBepka
BBINOJIHEH
ust
JIOMAILITHET
0 3a7aHus
npernoxaBa
TeNeM.

Pazpgen 7. Unit "Man and Nature"

Essential Vocabulary




7.1

PaboTa Ha1 ICKCHIECKIM MATEPHAIIOM.
O6cyxnenne pomana "Nice Work™, D.
Lodge. /J1a6/

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1J11.2

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
[IpoBenen
ne
(bpoHTaITBH
Oro oIpoca,
JTIUCKYCCHH .
Beinonnen
ne
yIpaKHEeH
5178
IIpoBepka
BBIIIOJIHEH
ust
JIOMAIIIHET
0 3aJlaHus
Ipenojasa
TEJEM.
[IpoBenen
He TecTa.

Pa3znen 8. Unit "Man and Nature" Text
"The Apple-tree” by J. Galsworthy

8.1

UYreHne, NEpPEBOJ M aHAJIM3 OTPHIBKA U3
tekcra «L[Bet ss6moHNn». OOyueHue
9JIEMEHTaM CTUIIHCTHYECKOrO aHaJIH3a:
TpOIIBI (JIUTOTA, MeTahopa, UPOHMUS,
SIUTET, METOHUMMUS, THITEpOOIIa).
BrinonHeHne CTUINCTHYECKOTO aHATIM3a
tekcra. CocaraTenbHoe HaKJIOHEHUE B
JIPYrux THHAX MPUAATOYHBIX
npemioxxennid. [loropenune
npoiigenHoro mMarepuana. O0cyxieHne
pomana "Nice Work", D. Lodge. /J1a6/

YK-4.1 VK-

4.2 VK-4.3

[IK-10.1 TIK
-10.2

JI1.1J11.2

Monuropu
HT
nocemiaeM
OCTH
3aHATHH.
[IpoBepka
BBITIOJIHEH
us
JIOMaIlIHer
0 3aJlaHus
Ipenojasa
TEJIEM.
[IpoBenen
ue
JIMCKYCCHH ,
(bpoHTaNBH
oro ornpoca,
3aciayluBa
HUe
JIOKJIa/10B.
[IpoBepka
CTUIIMCTUY
€CKOr'o
aHaJIn3a.

Pasznen 9. Unit "Man and Nature"

Topical Vocabulary




9.1

PaboTa ¢ HOBBIMH JICKCHIECKIMH
equHMLAMu 110 Teme “Environment and
conservation”. Otpa6otka BokalyJisipa.
O6cyxaeHne TeM «UenoBek 1 mpupoaay,
«["'mobanbHbIEe SKOTOTHIECKHE
pobiiembl», « [ IpHYKMHBI U TOCICACTBHS
BOJIHOTO 3arpsi3HeHus», «[I[puuuHbl 1
TIOCTIEACTBHUS 3aTPI3HEHHS BO3yXa
(TrapHUKOBBIH 3(PEKT, KUCIOTHBIE
J0XKI1)», «[IpHYUHBI U OCITEICTBHUS
HCYE3HOBEHHMS JIECOBY, «ParoakTHBHOE
3arps;3HEHHE: NCTOYHHUKH, TIPHYNHEL,
CIIOCOOBI IpeoTBpamieHus». [Ipocmotp 1
obcyxaenne ¢pupma "Erin Brockovich",
JIekcHKO-rpaMMaTHYECKUE U
JIEKCHYECKHE CPEeICTBA BBIPAKCHHS
MOJIAJILHOCTH. 3Ha4eHHs U (pOpPMBI
MOJAIIbHBIX T1aroioB. O0cyxeHue
pomana "Nice Work", D. Lodge. /J1a6/

10

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1J11.2

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
IIposepka
BBINOJIHEH
ust
JIOMAIITHET
0 3aJlaHus
penojasa
TeJEeM.
[IpoBenen
ne
JTUCKYCCHH ,
(bpoHTaTBH
oro orpoca.
IIpoBenen
ne
JIIKTaHTa
o
AaKTUBHOMN
JIEKCHKE.
BeicTymuie
HUE
CTYAEHTOB
C MUHU-
JIOKIIa/IOM,
JIOKJIaJIOM C
IIPE3EHTAall
ueu,
IPYIIIOBBI
M
IIPOEKTOM.
Hamnucanu e
Jcce.

Pa3nen 10. CamocTosiTesibHasi padoTa
no Unit ""Man and Nature"




10.1

BeinonHeHue 3ajaHuii 10 JEKCUYECKOMY
1 rpaMMaTUYEeCKOMY MaTepUally B
paMKax u3yd4aeMoi TeMbl. UYteHue
pomana "Nice Work", D. Lodge.
Iloaroroska k auckyccusam. IloaroroBka
noknaaoB (mpoextos). /Cp/

8,85

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1J11.2

Iposepka
HaJIMYUS
rpenojasa
TEJIEM.
Brimonsaen
He
KOHTPOJIbH
BIX paboT.
VYuyacrue B
JTUCKYCCHS
X)
(bpoHTaTBH
BIX
orpocax.
IloaroroBk
a MHHH-
JIOKJIaja,
JOKJIaJa ¢
Mpe3eHTall
ueu,
TpyIIIOBOT
0 MIPOEKTA.
Vuactue B
KypCOBOM
TBOPYECKO
M
MEpOIPHUST
HH.

Pazpen 11. Dx3amMen

11.1

1. BRINOMHKUTG TPAKTHYECKOE 3aJaHUE
0 TPOHICHHOMY MaTepuaty (YTeHHEe 1
JIUTEPATYPHBI 1epeBo1 ab3ana
XYLOXKECTBEHHOI' O TEKCTa;
CTWJIMCTHYECKHH aHAIIN3).

2. U3n0uTh collepKaHnue ra3eTHOM
CTaThU.

3. OTBEeTUTH Ha BOMPOC 1O MPOUACHHON
teme. /KPD/

0,15

YK-4.1 VK-
4.2 VK-4.3
MK-10.1 TIK
-10.2

JI1.1J11.2

IIpoBepka
CTHJIMCTUY
€CKOr'o
aHaJn3a
XYAOXKECTB
€HHOT' 0
TEKCTA.
[IpoBepka
KpaTKOro
nepeckasa
ra3eTHou
CTaThU 11O
IUIaHYy.
[IpoBepka
OTBETa 110
MPONHAEHHO
it Teme.

Pa3pen 12. Unit: "Painting' Speech
Patterns; Word Combinations and
Phrases




12.1

OtpaboTka pedeBsIX Mojeneil i ppas.
CHHTaKCHC aHTTIHICKOTO S3bIKA.
INonsATHE O IPEATOKEHNUH.
INpenukarusaOCTE. KaTeropnm,
0(hOPMILIOIINE IPEAUKATHBHOCTb.
ACTIEKTBI aHaJIN3a MPEUIOKCHIL.
Krnaccudukanm npeuioxennii. Y poBHH
CHHTaKCcHYecKoro aHanusa. /J1ad/

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1J11.2

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
IIpoBenen
ne
(bpoHTaITBH
Oro orpoca.
Beimonnen
ne
yIpakxHEeH
ni.
IIpoBepka
BBINOJIHEH
ust
JIOMAIIIHET
0 3aJlaHus
Ipenojasa
TEJIEM.

Pa3znen 13. Unit: "Painting" Essential
Vocabulary

13.1

PaboTa Ha/{ ICKCHYECKIM MaTepHAJIOM.
OGcyxnenne pomana "The Sea House",
E. Freud. /JIa6/

VYK-4.1 VK-
4.2 YK-4.3
[IK-10.1 TIK
-10.2

JI1.1J11.2

Monutopu
HT
nocemiaeM
OCTH
3aHATHH.
IIpoBenen
ue
(bpoHTaIbH
oro omnpoca,
JIICKYCCHU .
Beinonnen
ne
yIpasKHEH
ui.
[IpoBepka
BBITIOJIHEH
us
JIOMaIlIHer
0 3aJlaHus
Ipenojasa
TEJIEM.
[IpoBenen
ue TecTa.

Pa3pen 14. Unit: "Painting" Text "Art
for Heart's Sake' by R. Goldberg




14.1  |YreHne u mepeBOA OTPHIBKA M3 TEKCTa VK-4.1 VK- | JI1.1 JI1.2 MomnuTopu
«MckyccrBo s aymmy. O0ydeHne 4.2 YK-4.3 HT
3JIEMEHTaM CTHIMCTHYECKOrO aHaIN3a: [1K-10.1 TIK MocenaeM
Tpoms! (JIuToTa, MeTadopa, HPOHH, -10.2 OCTH
STUTET, METOHUMIS, THIIEpOOTIa). 3aHATHIL.
BrInonHeHNe CTHIIICTHYECKOTO aHAIN3a ITpoBepka
TeKcTa. THIBI U CTPYKTYpa IPOCTHIX BBITIOJTHEH
IIpeUIOKEHNH. [IBycocTaBHBIE 1 us
OIHOCOCTABHBIE TIPETOKECHHS. JIOMAIITHET
PaznuyHble clydan OCI0XKHEHUS 0 3a1aHus
CTPYKTYPBI IIPOCTOTO TPEUIOKECHHS. npernojaBa
AHanm3 NpOoCTHIX NPEUTOKECHHI. TEIeM.
O6cyxnenne pomana "The Sea House", [IpoBenen
E. Freud. /Jla6/ ue

JIACKYCCHH ,
(bpoHTaTBH
oro omnpoca,
3acITyIIuBa
HHE
JIOKJIAJIOB.
IIpoBepka
CTHJIHCTHY
€CKOro
aHaJM3a.
Pazpen 15. Unit: "Painting" Topical
Vocabulary

15.1 Pabota ¢ HOBBIMH JIEKCUYECKHMHU VYK-4.1 VK- | JI1.1 JI1.2 Monuropu
emquHMIaMu 110 Teme "Painting". 42 VK-4.3 HI
Otpabotka BokaOyssipa. OOCykIeHne TIK-10.1 TIK roceraem
TeM «CTHIH ¥ HanpaBJICHHS B -10.2 0CTH
JKMBOIIMCHY, aHTTMHACKAsI LITKOJIa 3aHATHIL.
»kuBonucH, TBopyectBo B.M. Cypukosa, [IpoBepka
KpacHOSpCKUe XyAoKHUKU. CKazyemoe. BBINOJIHEH
[IpocToe rnaronsHOe cKazyemoe. ust
CocTaBHOE IJIarolIbHOE CKa3yeMoe. JIOMAILITHEer
CocTaBHOE HIMEHHOE CKa3zyeMoe. 0 3a7aHus
CkazyeMble CMEIIaHHOIO THUIIA. IpernoxaBa
O6cyxaenne pomana "The Sea House", TEJIEM.

E. Freud. /Jla6/ IpoBenen
ue
JIMCKYCCHH ,
(bpoHTaNBH
oro omnpoca.
[IpoBenen
ue
JIMKTaHTa
o
AKTUBHOMN
JIEKCHKE.
Brictymute
HUE
CTYIICHTOB
C MUHU-
JIOKJTaIOM,
JIOKJTaZIoM C
MPe3eHTaIl
HEH,
TPYIITOBEI
M
MPOEKTOM.
Hanwucanu e
acce.

Paznen 16. CamocTosiTesibHasi padoTa

mo Unit ""Painting"




16.1

BeinonHeHue 3ajaHuii 10 JEKCUYECKOMY
1 rpaMMaTUYEeCKOMY MaTepUally B
pamMkax usydaemoit Temsl. IloaroroBka k
quckyccusm. IToaroroBka nokiianos
(mpoekroB). Urenne pomana "The Sea
House", E. Freud. /Cp/

14

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1J11.2

Iposepka
HaJIMYUS
rpenojasa
TEJIEM.
Brimonsaen
He
KOHTPOJIbH
BIX paboT.
VYuyacrue B
JTUCKYCCHS
X)
(bpoHTaTBH
BIX
orpocax.
IloaroroBk
a MHHH-
JIOKJIaja,
JOKJIaJa ¢
Mpe3eHTall
ueu,
TpyIIIOBOT
0 MIPOEKTA.
Vuactue B
KypCOBOM
TBOPYECKO
M
MEpOIPHUST
HH.

Pazpges 17. Unit "English Schooling"
Speech Patterns; Word Combinations
and Phrases

17.1

OtpaboTtka pedyeBbIX Mozenei u ¢pas.
BTopocTeneHHbIe WICHBI IPEATOKCHHS.
Crnioco0bl BeipakeHHs. CHHTAKCHUECKHE
ypoBHu. /J1a6/

YK-4.1 VK-
4.2 VK-4.3
IK-10.1 TIK
-10.2

JI1.1J11.2

Monurtopu
HT
nocemiaemM
OCTH
3aHATHH.
[IpoBenen
ue
(GpoHTaNBH
oro omnpoca.
Brinonnen
ue
yIpaxHeH
3178
[IpoBepka
BBINOJIHEH
ust
JIOMAILITHET
0 3a7aHus
npernoxaBa
TeNeM.

Pazpgen 18. Unit "English Schooling"
Essential Vocabulary




18.1

PaboTa Ha1 ICKCHIECKIM MATEPHAIIOM.
O6cyxnenne pomana "The Sea House", E.
Freud. /Jla6/

VK-4.1 VK-
4.2 YK-4.3
IK-10.1 TIK
-10.2

J1.1J11.2

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
IIpoBenen
ne
(bpoHTaTBH
Oro oIpoca,
JTIUCKYCCHH .
Beimonnen
ne
yIpaKHEeH
ni.
IIpoBepka
BBITIOJIHEH
ust
JIOMAIIIHET
0 3aJlaHus
Ipenojasa
TEJEM.
IIpoBenen
He TecTa.

Pazges 19. Unit "English Schooling"
Text ""To Sir, with Love" by E.R.
Braithwaite

19.1

YreHHe U epeBO/] OTPHIBKA U3 TEKCTA
«Yuurenio ¢ 1000Bbio». O0ydenue
9JIEMEHTaM CTUIIHCTHYECKOrO aHaJIH3a:
TpOIIBI (JIUTOTA, MeTahopa, UPOHMUS,
SIUTET, METOHUMMUS, THITEpOOIIa).
BrinonHeHne CTUINCTHYECKOTO aHATIM3a
Tekcra. IIpenuKkaTiBHbBIE KOMILIEKCHI.
CTpyKTYpHO-CEMaHTHYECKHE
0COOEHHOCTH MPEANKATUBHBIX
koMIuiekcoB. O0cyxkaenue pomana "The
Sea House", E. Freud. /J1a6/

YK-4.1 VK-

4.2 VK-4.3

[IK-10.1 TIK
-10.2

JI1.1J11.2

Monuropu
HT
nocemiaeM
OCTH
3aHATUH.
[Ipoepka
BBITIOJIHEH
us
JIOMaIlIHer
0 3aJlaHus
penojasa
TEJIEM.
[IpoBenen
ne
JIUCKYCCHH ,
(bpoHTaNIBbH
oro orpoca,
3aciIyluBa
HUe
JIOKJIa/10B.
[IpoBepka
CTUIIMCTUY
€CKOr'o
aHaJIn3a.

Pazpgen 20. Unit "English Schooling"

Topical Vocabulary




20.1

PaboTa ¢ HOBBIMH JIEKCHYECKUMH
emquHAIIAMHE 110 TeMe «LlIxomsHOE
obpasoBanne B BemnkoOpuTaHum».
Oocyxnaenne Tembl: Crcrema
JIOIITKOJIBHOT O, HAYAJIBHOTO U CPEJTHETO
obpasoBanns B Benmukodpurannm.

Cucrema 5K3aMCHOB B BCJ'II/IKO6pI/ITaHI/II/I.

Cucrema yacTHOrO 00pa30BaHUS B
BenmmkoOpurarnn. CTpykTypa u
CEMaHTHKA CJIOXHBIX IIPEUTOXKCHHI.
Kraccudukanys npuaaToOgHbIX
NPEeUIOKEHUH. AHAIN3 H TIePEBOJ
CIIO>KHOITOJTYMHEHHBIX TP SIIOKCHUH.
OGcyxnenne pomana "The Sea House",
E. Freud. /JIa6/

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1J11.2

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
IIposepka
BBINOJIHEH
ust
JIOMAIITHET
0 3aJlaHus
penojasa
TeJEeM.
[IpoBenen
ne
JTUCKYCCHH ,
(bpoHTaTBH
oro orpoca.
IIpoBenen
ne
JIIKTaHTa
o
AaKTUBHOMN
JIEKCHKE.
BeicTymuie
HUE
CTYAEHTOB
C MUHU-
JIOKIIa/IOM,
JIOKJIaJIOM C
IIPE3EHTAall
ueu,
IPYIIIOBBI
M
IIPOEKTOM.
Hamnucanu e
Jcce.

Pa3nen 21. CamocTosiTesibHasi padoTa
no Unit ""English Schooling™




211

Beimonnenue 3a1aHuii o JIEKCHYECKOMY
Y rpaMMaTH4YeCKOMY MaTepHaly B paMKax
n3yqaeMoil TeMsl. [lonroroBka k
muckyccusim. [lonroroBka goxiiaznoB
(mpoekroB). Urenne pomana "The Sea
House", E. Freud. /Cp/

22

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1J11.2

Iposepka
HaJIMYUS
rpenojasa
TEJIEM.
Brimonaen
He
KOHTPOJIbH
BIX paboT.
VYuacrue B
JTUCKYCCHS
X)
(bpoHTaTBH
BIX
orpocax.
IloaroroBk
a MHHH-
JIOKJIaja,
JOKJIaJa ¢
Mpe3eHTall
ueu,
TpyIIIOBOT
0 MIPOEKTA.
Vuactue B
KypCOBOM
TBOPYECKO
M
MEpOIPHUST
HH.

Paszpgen 22. 3auer

22.1

1. OTtBeTuTh Ha BONPOC O NPOIIEHHOMH
TEeMe.

2. BBINonHUTH MPaKTHYECKOE 3a1aHUE 110
NPOHJICHHOMY MaTepuaiy (aHanu3
OTPBIBKA U3 JIUTEPATypPHOTO
MIPOU3BEICHNUS ).

/KP3/

0,33

YK-4.1 VK-
4.2 VK-4.3
MK-10.1 TIK
-10.2

JI1.1J11.2

IIpoBepka
OTBETA 110
MPONAEHHO
i Teme.
[Ipoepka
CTUIIMCTUY
€CKOr'o
aHaJn3a
TEKCTA.

Pa3znen 23. Unit "Courts and Trial"
Speech Patterns; Word Combinations
and Phrases

23.1

OtpaboTtka pedyeBbIX Mozenei u ¢pas.
PaboTa Ha/1 ICKCHKO-TPaMMATHYECKUM
Matepuaiom. /J1ad/

YK-4.1 VK-
4.2 YK-4.3
IIK-10.1 IIK
-10.2

J1.1J11.2

Monurtopu
HT
nocemniaeM
OCTH
3aHATHH.
[IpoBenen
ne
(bpoHTaNIBH
oro omnpoca.
Brimonnen
ne
yIpaxHeH
3178
[IpoBepka
BBITIOJTHEH
ust
JIOMAITHET
0 3a7aHus
npernoxaBa
TeNeM.

Pa3znen 24. Unit "Courts and Trial"
Essential Vocabulary




24.1

PaGora Ha 1 IEKCHYECKUM U
rpaMMaTHYECKIM MaTEePHAIIOM.
O6cyxaenne pomana "What A Carve
Up!", J. Coe. /J1a6/

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1J11.2

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
[IpoBenen
ne
(bpoHTaITBH
Oro oIpoca,
JTIUCKYCCHH .
Beimonnen
ne
yIpaKHEeH
5178
IIpoBepka
BBITIOJIHEH
ust
JIOMAIIIHET
0 3aJlaHus
Ipenojasa
TEJEM.
IIpoBenen
He TecTa.

Pa3znen 25. Unit "Courts and Trial"
Text ""To Kill a Mockingbird™ by H.
Lee

25.1

UreHune U MEPEBO OTPHIBKA U3 TEKCTa
«YOUTh TIepecMeIIHUKa». BrInonHenne
CTHJIMCTUYECKOTO aHaIN3a TEKCTa.
O6cyxaenne pomana "What A Carve
Up!", J. Coe. /J1ab/

YK-4.1 VK-

4.2 VK-4.3

[IK-10.1 TIK
-10.2

JI1.1J11.2

Monuropu
HT
nocemiaeM
OCTH
3aHATHH.
[IpoBepka
BBITIOJIHEH
us
JIOMaIlIHer
0 3aJlaHus
Ipenojasa
TEJIEM.
[IpoBenen
ue
JIMCKYCCHH ,
(bpoHTaNBH
oro ornpoca,
3aciayluBa
HUe
JIOKJIa/10B.
[IpoBepka
CTUIIMCTUY
€CKOr'o
aHaJIn3a.

Paznen 26. Unit "Courts and Trial"
Conversation and Discussion




26.1

PaboTa ¢ HOBBIMH JICKCHIECKIMH
eauHunamu 1o reme “Courts and Trial”.
Ortpabotka BokaOyispa. O6cyxneHne
teM: Cynonpoussoactso CIIIA;
IIpuuunel npecryrienuii; Cucrema
MIPUCSKHBIX: apPTYMEHTHI 32 ¥ IPOTHB;
Bricumast Mepa Haka3aHUS: HCTOPHS,

3 PEKTHBHOCTD, MOPAJILHBIH aCTIEeKT
npobieMsl. [IpocMotp u 0bcyxneHne
¢unsma "To Kill a mockingbird™.
O6cyxaenne pomana "What A Carve
Up!", J. Coe. /JT1a6/

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1J11.2

MomnuTopu
HI'
rnocelaemM
OCTH
3aHSATHI.
IIposepka
BBINOJIHCH
ust
JIOMalrHer
0 3a7aHUs
npenoaana
TEJIEM.
[IpoBenen
ue
JIACKYCCHH ,
(bpoHTaTBH
oro omnpoca.
[IpoBenen
e
JUKTaHTa
1o
AKTUBHOMN
JICKCHKE.
BeicTymuie
HHE
CTYJICHTOB
C MUHH-
JIOKJIAZIOM,
JIOKJIaJIOM C
Mpe3eHTall
ueu,
TPYHIIOBBI
M
MIPOEKTOM.
Hanucanu e
Jcce.

Pa3nen 27. CamocrosiTesibHasi padoTa

no Unit "Courts and Trial"




27.1

Beimonnenue 3a1aHuii o JIEKCHYECKOMY
¥ rpPaMMaTHYEeCKOMY MaTepuay B paMKax
n3yqaeMoil TeMsl. [lonroroBka k
quckyccrsiM. IToaroroska noknanos
(mpoekroB). Urenne pomana "What A
Carve Up!", J. Coe. /Cp/

18

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1J11.2

Iposepka
HaJIMYUS
rpenojasa
TEJIEM.
Brimonaen
He
KOHTPOJIbH
BIX paboT.
VYuacrue B
JTUCKYCCHS
X)
(bpoHTaTBH
BIX
orpocax.
IloaroroBk
a MHHH-
JIOKJIaja,
JOKJIaJa ¢
Mpe3eHTall
ueu,
TpyIIIOBOT
0 MIPOEKTA.
Vuactue B
KypCOBOM
TBOPYECKO
M
MEpOIPHUST
HH.

Pazgeu 28. Unit ""Higher Education in
The US" Speech Patterns; Word
Combinations

28.1

OtpaboTtka pedeBbIX Mojenel u (pas.
PaboTa Ha/ IEKCHKO-TPaMMATHYECKUM
matepuaiom. /J1a6/

YK-4.1 VK-
4.2 VK-4.3
IK-10.1 TIK
-10.2

JI1.1J11.2

Mounurtopu
HT
nocemiaeM
OCTH
3aHATHH.
[IpoBenen
ue
(bpoHTaNBH
oro omnpoca.
Brinonnen
ue
yIpaXxHeH
3178
[IpoBepka
BBINOJIHEH
ust
JIOMAILITHET
0 3a7aHus
npernoxaBa
TENeM.

Pazpgen 29. Unit "Higher Education in
The US™ Essential Vocabulary




29.1

Pabora Ha 1 IEKCHYECKUM U
rpaMMaTHYECKIM MaTEePHAIIOM.
O6cyxaenne pomana "What A Carve
Up!", J. Coe. /J1a6/

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1J11.2

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
[IpoBenen
ne
(bpoHTaITBH
Oro oIpoca,
JTIUCKYCCHH .
Beinonnen
ne
yIpaKHEeH
5178
IIpoBepka
BBITIOJIHEH
ust
JIOMAIIIHET
0 3aJlaHus
Ipenojasa
TEJEM.
[IpoBenen
He TecTa.

Pa3nea 30. Unit "Higher Education in
The US™ Text ""Doctor in the House""
by R. Gordon

30.1

UreHune U MEPEBO OTPHIBKA U3 TEKCTa
«JlokTop B oMe». BeimonHenne
CTHJIMCTUYECKOTO aHaIN3a TEKCTa.
O6cyxaenne pomana "What A Carve
Up!", J. Coe. /J1ab/

YK-4.1 VK-

4.2 VK-4.3

[IK-10.1 TIK
-10.2

JI1.1J11.2

Monuropu
HT
nocemiaeM
OCTH
3aHATHH.
[IpoBepka
BBITIOJIHEH
us
JIOMaIlIHer
0 3aJlaHus
Ipenojasa
TEJIEM.
[IpoBenen
ue
JIMCKYCCHH ,
(bpoHTaNBH
oro ornpoca,
3aciayluBa
HUe
JIOKJIa/10B.
[IpoBepka
CTUIIMCTUY
€CKOr'o
aHaJIn3a.

Pazpgen 31. Unit "Higher Education in
The US" Conversation and Discussion




311

Pabota ¢ HOBBIMH JIEKCHIECKIMHU
emuHuIiaMu 110 Teme “Higher Education
in the United States of America”.
Ortpabotka BokaOymspa. O6cyxneHne
Tem: Cucrema BbIcIIEro 00pa3oBaHHs B
CIIA; MecTHbIE KOJUISIKH, UX
0COOCHHOCTH U MPEUMYIIECTBA;
Crynenueckas xu3Hb B CILIA u Poccun.
Oocyxaenne pomana "What A Carve
Up!", J. Coe. /J1a0/

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1J11.2

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
IIposepka
BBITIOJIHEH
us
JIOMAILTHET
0 3aJlaHus
penojasa
TeJEeM.
IIpoBenen
ne
JIACKYCCHH ,
(bpoHTaTBH
oro orpoca.
IIpoBenen
ne
JTIUKTaHTa
o
AaKTUBHOMN
JIEKCHKE.
BeicTymuie
HUE
CTYAEHTOB
C MHMHHU-
JIOKJIa/IOM,
JIOKJIaJIOM C
IIPE3EHTAall
ueu,
TPYIIIOBBI
M
IIPOEKTOM.
Hanucanu e
acce.

Pa3nen 32. CamocrosiTesibHasi padoTa
no Unit "Higher Education in The US"




321

BeinonHeHue 3ajaHuii 10 JEKCUYECKOMY
1 rpaMMaTUYEeCKOMY MaTepUally B
pamMkax usydaemoit Temsl. IloaroroBka k
quckyccusm. IToaroroBka nokiianos
(mpoekroB). Urenne pomana "What A
Carve Up!", J. Coe. /Cp/

19,85

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1J11.2

Iposepka
HaJIMYUS
rpenojasa
TEJIEM.
Brimonsaen
He
KOHTPOJIbH
BIX paboT.
VYuyacrue B
JTUCKYCCHS
X)
(bpoHTaTBH
BIX
orpocax.
IloaroroBk
a MHHH-
JIOKJIaja,
JOKJIaJa ¢
Mpe3eHTall
ueu,
TpyIIIOBOT
0 MIPOEKTA.
Vuactue B
KypCOBOM
TBOPYECKO
M
MEpOIPHUST
HH.

Paznen 33. 3auer

33.1

1. BRINOMHKUTG TPAKTHYECKOE 3aJaHUE
0 TPOHICHHOMY MaTepuaty (YTeHHEe 1
JIUTEPATYPHBI 1epeBo ab3ana
XYLOXKECTBEHHOI' O TEKCTa;
CTWJIMCTHYECKHH aHAIIN3).

2. U3n0uTh collepKaHnue ra3eTHOM
CTaTbU C PYCCKOI'0 Ha aHTITMMCKUMA.

3. OTBEeTUTH Ha BOMPOC 1O MPOUACHHON
teme. /KPD/

0,15

YK-4.1 VK-
4.2 VK-4.3
MK-10.1 TIK
-10.2

JI1.1J11.2

IIpoBepka
CTHJIMCTUY
€CKOr'o
aHaJn3a
XYAOXKECTB
€HHOT' 0
TEKCTA.
[IpoBepka
KpaTKOro
nepeckasa
ra3eTHou
CTaThH C
pyccKoro
Ha
AHTIIMHACKU
.
[IpoBepka
OTBETa 110
MIPONACHHO
it Teme.

Pasaea 34. Unit "'Difficult Children"
Speech Patterns; Word Combinations
and Phrases




34.1

OtpaboTka pedeBsIX Mojeneil i ppas.
PaboTa Ha/t IEKCHKO-TPaMMAaTHIECKUM
Marepuaiom. /J1a6/

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1J11.2

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
[IpoBenen
ne
(bpoHTaTBH
oro orpoca.
Bemmonnen
ne
yIpaxHEeH
5178
IIpoBepka
BBINOJIHEH
ust
JIOMAIIHeT
0 3aJlaHus
Ipenojasa
TEJIEM.

Paznaen 35. Unit " Difficult Children"
Essential Vocabulary

35.1

Pabora Haj nekcuueckum u
rpaMMaTHYECKUM MaTEePHUAJIOM.
O6cyxnenne pomana "Regeneration”, P.
Barker. /J1a6/

YK-4.1 VK-
4.2 YK-4.3
[IK-10.1 TIK
-10.2

JI1.1J11.2

Monutopu
HT
nocemiaeM
OCTH
3aHATHH.
IIpoBenen
ue
(bpoHTaIbH
oro omnpoca,
JIICKYCCHU .
Beinonnen
ne
yIpasKHEH
ui.
[Ipoepka
BBITIOJIHEH
us
JIOMaIlIHer
0 3aJlaHus
Ipenojasa
TEJIEM.
[IpoBenen
ne TecTa.

Pa3znen 36. Unit "Difficult Children"
Text "The Lumber-Room" by H.
Munro




36.1

UreHue U nepeBoA OTPhIBKA U3 TEKCTa
«Uynan». Bemmonuenne
CTUJIMCTUYECKOr0 aHaIM3a TEKCTa.
O6cyxnenne pomana "Regeneration”, P.
Barker. /JIa6/

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1J11.2

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
IIposepka
BBINOJIHEH
ust
JIOMAILIHET
0 3aJlaHus
penojasa
TeJEeM.
[IpoBenen
ne
JIACKYCCHH ,
(bpoHTaTBH
oro oIpoca,
3acayluBa
HUE
JIOKJIAJIOB.
IIpoBepka
CTWJINCTUY
€CKOro
aHaJIN3a.

Paspges 37. Unit "Difficult Children"
Conversation and Discussion

37.1

Pabota ¢ HOBBIMH JIEKCHYECKHMHU
enuHaunami o teme “Difficult Children”.
Otpabotka BokaOyssipa. OOCykIeHne
tem: [IpobieMbl BocinTaHus ACTEH;
Tpy/HbIe IETH: BUHOBATA CEMbS UITH
mkona? YepTsl uaeaabHOTo peOeHKa,
pomurens; EnuHcTBEHHBIN peOeHOK:
IpeuMyIlecTBa U HeAocTaTku; Poinb
yuuTess/ceMbi B HGOpMHUPOBAHUU
nu4HOCTH pebeHka. OOCyxIeHne poMaHa
"Regeneration", P. Barker. /JIa6/

YK-4.1 VK-

4.2 VK-4.3

[IK-10.1 TIK
-10.2

JI1.1J11.2

Monuropu
HT
nocemiaeM
ocTH
3aHATHH.
[IpoBepka
BBITIOJIHEH
us
JIOMaIlIHer
0 3aJlaHus
Ipenojasa
TEJIEM.
[IpoBenen
ue
JIMCKYCCHH ,
(bpoHTaNBH
oro orpoca.
[IpoBenen
ue
JIUKTaHTa
1o
AKTUBHOMN
JICKCHKE.
Brictymute
HUE
CTY/IEHTOB
C MMHHU-
JIOKJIa/I0M,
JIOKJIa/IOM C
IIpe3eHTall
HEH,
IPYIIIOBBI
M
MIPOEKTOM.
Hanwucanu e
acce.

Pasnen 38. CamocrosiTesibHasi padoTa

nmo Unit "'Difficult Children"




38.1

Beimonnenue 3a1aHuii o JIEKCHYECKOMY
Y rpaMMaTHYECKOMY MaTepHaly B paMKax
n3yqaeMoil TeMsl. [lonroroBka k
quckyccrsiM. IToaroroska noknanos
(mpoexroB). Urenne pomaHa
"Regeneration”, P. Barker. /Cp/

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1J11.2

Iposepka
HaJIMYUS
rpenojasa
TEJIEM.
Brimonaen
He
KOHTPOJIbH
BIX paboT.
VYuacrue B
JTUCKYCCHS
X)
(bpoHTaTBH
BIX
orpocax.
IloaroroBk
a MHHH-
JIOKJIaja,
JOKJIaJa ¢
Mpe3eHTall
ueu,
TpyIIIOBOT
0 MIPOEKTA.
Vuactue B
KypCOBOM
TBOPYECKO
M
MEpOIPHUST
HH.

Pazges 39. Unit "Family Life" Speech
Patterns; Word Combinations and
Phrases

39.1

OtpaboTtka pedeBbIX Mozenei u ¢pas.
PaboTa Ha/ IEKCHKO-TPaMMATHYECKUM
matepuaiom. /J1a6/

YK-4.1 VK-
4.2 VK-4.3
MK-10.1 TIK
-10.2

JI1.1J11.2

Mounurtopu
HT
nocemiaeM
OCTH
3aHATHH.
[IpoBenen
ue
(bpoHTaNBH
oro omnpoca.
Brinonnen
ue
yIpaXxHeH
3178
[IpoBepka
BBINOJIHEH
ust
JIOMAILITHET
0 3a7aHus
npernoxaBa
TENeM.

Pazgen 40. Unit "Family Life"
Essential Vocabulary




40.1

PaboTa Ha/ IEKCHIECKUM U
rpaMMaTHYECKIM MaTEePHATIOM.
O6cyxenne pomana "Regeneration”, P.
Barker. /J1a6/

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1J11.2

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
[IpoBenen
ne
(bpoHTaITBH
Oro oIpoca,
JTIUCKYCCHH .
Beinonnen
ne
yIpaKHEeH
5178
IIpoBepka
BBIIIOJIHEH
ust
JIOMAIIIHET
0 3aJlaHus
Ipenojasa
TEJEM.
[IpoBenen
He TecTa.

Pa3nen 41. Unit "Family Life" Text
"Thursday Evening' by Ch. Morley

41.1

UreHne U MEPEBO OTPHIBKA U3 TEKCTa
«Beuep ueTBepra». Brinonnenne
CTHITUCTUYECKOTO aHaIu3a TeKCTa.
O6cyxaenue pomana "Regeneration”, P.
Barker. /J1a6/

YK-4.1 VK-

4.2 VK-4.3

[IK-10.1 TIK
-10.2

JI1.1J11.2

Monuropu
HT
nocemiaeM
OCTH
3aHATUH.
IIpoBepka
BBITIOJIHEH
us
JIOMaIlIHer
0 3aJlaHus
penojasa
TEJIEM.
[IpoBenen
ne
JIMCKYCCHH ,
(poHTaNBH
oro ornpoca,
3aciayluBa
HUE
JIOKJIa/10B.
[IpoBepka
CTUIIMCTUY
€CKOro
aHaJIn3a.

Pazgen 42. Unit "Family Life"

Conversation and Discussion




421

PaboTa ¢ HOBBIMH JICKCHIECKIMH
emunumamu mo teme “Family Life”.
Ortpabotka BokaOyispa. O6cyxneHne
teM: CeMelinas sxu3Hb; CBajgeOHbIE
00pSIBI ¥ IpeapaccyIky; Bumbsr 6pakos,
UX JIOCTOMHCTBA U HEJJOCTaTKH;
OCHOBHBIE KPUTEPHUH IIPU BEIOOpE
naprtHepa; [IpaBuna cqacTimBoi
ceMelHoN u3ny; [IprnanHel passoga u
ero nocineacrsus; Hemonxsle cemby,
IIPUYUHBL, IpobaeMsl. O6cyxeHne
pomana "Regeneration", P. Barker. /J1a6/

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1J11.2

MomnuTopu
HI'
rnocelaemM
OCTH
3aHSATHI.
IIposepka
BBINOJIHCH
ust
JIOMalrHer
0 3a7aHUs
npenoaana
TEJIEM.
[IpoBenen
ue
JIACKYCCHH ,
(bpoHTaTBH
oro omnpoca.
[IpoBenen
e
JUKTaHTa
1o
AKTUBHOMN
JICKCHKE.
BeicTymuie
HHE
CTYJICHTOB
C MUHH-
JIOKJIAZIOM,
JIOKJIaJIOM C
Mpe3eHTall
ueu,
TPYHIIOBBI
M
MIPOEKTOM.
Hanucanu e
Jcce.

Pa3nen 43. CamocrosiTesibHasi padoTa

mo Unit "Family Life"




43.1

Brmonaenune 3aZIaHPII71 I10 JICKCUYCCKOMY

U rpaMMaTHYECKOMY MaTepHanly B paMKax

n3yqaeMoil TeMsl. [lonroroBka k
quckyccrsiM. IToaroroska noknanos
(mpoexroB). UreHnne pomaHa
"Regeneration”, P. Barker. /Cp/

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1J11.2

Iposepka
HaJIMYUS
rpenojasa
TEJIEM.
Brimonsaen
He
KOHTPOJIbH
BIX paboT.
VYuacrue B
JTUCKYCCHS
X)
(bpoHTaTBH
BIX
orpocax.
IloaroroBk
a MHHH-
JIOKJIaja,
JOKJIaJa ¢
Mpe3eHTall
ueu,
TpyIIIOBOT
0 MIPOEKTA.
Vuactue B
KypCOBOM
TBOPYECKO
M
MEpOIPHUST
HH.

Paspnen 44. Dx3aMen

44.1

1. U310XuTh coslepaHue ra3eTHoM
CTaTbU C PYCCKOI'0 HA aHTITMMCKHMA.

2. OTBETUTD Ha BOMNPOC 10 MPOUACHHON
teme. /KP3/

0,33

YK-4.1 VK-
4.2 VK-4.3
MK-10.1 TIK
-10.2

JI1.1J11.2

IIpoBepka
KpaTKOro
nepeckasa
ra3eTHoi
CTaThH C
pyccKoro
Ha
AHTJIMHACKU
.
[IpoBepka
OTBETa 110
MPONHAEHHO
i Teme.

Pa3nen 45. Unit "What makes a good
teacher Speech Patterns; Word
Combinations and Phrases

45.1

OtpaboTtka pedeBbIX Mozenei u ¢pas.
PaboTa Ha/1 ICKCHKO-TPaMMATHYECKUM
Matepuaiom. /J1ad/

YK-4.1 VK-
4.2 YK-4.3
IIK-10.1 IIK
-10.2

J1.1J11.2

Monurtopu
HT
noceniaeM
OCTH
3aHATHH.
[IpoBenen
ne
(bpoHTaNbH
0ro omnpoca.
Brimonnen
ue
yIpaKHeH
7178
[IpoBepka
BBITIOJTHEH
ust
JIOMAITHET
0 3a7aHus
mperonaBa
TeNeM.




Pasnen 46. Unit "What makes a good
teacher" Essential VVocabulary

46.1

PaGora Ha1 IEKCHUECKUM U
rpaMMaTHYECKUM MATEPHAIOM.
O6cyxaenne pomana "A Week in
December", S. Faulks. /J1a6/

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

JI1.1J11.2

Monutopu
HT
MocenaeM
OCTH
3aHATHH.
[IpoBenen
ne
(bpoHTaTBH
oro orpoca,
JIACKYCCHH .
Beinonnen
ue
yOpaKHEH
5178
IIpoBepka
BBIIIOJTHEH
ust
JIOMAIlIHET
0 331aHUSA
Mpenoaana
TEJEM.
[IpoBenen
He€ TecTa.

Pa3nen 47. Unit "What makes a good
teacher™ Text ""The Passionate Year"

47.1

qTeHI/Ie nu nepeBon O’T‘pI)IBKa N3 TCKCTa
«The Passionate Year». Belronaenue
CTUJIMCTHUYCCKOI'O aHaJINn3a TCKCTA.
O6cyxaenue pomana "A Week in
Decemder"”, S. Faulks. /JIa6/

YK-4.1 VK-

4.2 VK-4.3

[IK-10.1 TIK
-10.2

JI1.1J11.2

Monuropu
HT
nocemiaeM
OCTH
3aHATHH.
[IpoBepka
BBITIOJIHEH
us
JIOMaIlIHer
0 3aJlaHus
penojasa
TEJIEM.
[IpoBenen
ne
JIMCKYCCHH ,
(poHTaNBH
oro orpoca,
3aciayluBa
HUe
JIOKJIa/10B.
[IpoBepka
CTUIIMCTUY
€CKOr'o
aHaJIn3a.

Pazgen 48. Unit "What makes a good
teacher™ Conversation and Discussion




48.1

PaGoTa ¢ HOBBIMU JIEKCHYECKIUMU
emunanmamu mo reme What makes a good
teacher”. OrtpaGotka BokabyIsipa.
O6cyxaenne pomana "A Week in
Decemder", S. Faulks. /J1a6/

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1J11.2

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
IIposepka
BBINOJIHEH
ust
JIOMAIITHET
0 3aJlaHus
penojasa
TeJEeM.
IIpoBenen
ne
JTIUCKYCCHH ,
(bpoHTaTBH
oro orpoca.
IIpoBenen
ne
JIIKTaHTa
o
aKTUBHOHI
JIEKCHKE.
BeicTymuie
HUE
CTYAEHTOB
C MUHU-
JIOKJIa/IOM,
JIOKJIaJIOM C
IIPE3EHTAall
ueu,
TPYIIIOBBI
M
IIPOEKTOM.
Hamnucanu e
Jcce.

Pa3nen 49. CamocrosiTesibHasi padoTa
no Unit "What makes a good teacher"




49.1 |BoimonHeHNe 3a0aHUIT O JEKCHISCKOMY 9 54 | YK-4.1 VK- [ JI1.1 JI1.2 Iposepka
W IPaMMaTHYECKOMY MaTepHaly B PAMKax 4.2 YK-4.3 HaJIN4Hs
n3yqaeMoil TeMsl. [lonroroBka k [IK-10.1 TIK npenoaana
Juckyccusam. IloaroroBka nokiianos -10.2 TEIEM.
(mpoekroB). Urenne pomana "A Week in Bemmonnen
Decemder", S. Faulka. /Cp/ ue
KOHTPOJIbH
BIX paboT.
VY4actue B
JICKyCCHsL
X7
(bpoHTaTBH
BIX
ompocax.
Iloarorosk
a MUHH-
JIOKIIaja,
JIOKITaja ¢
IPEe3EHTALL
ueu,
IPYIIIOBOT
0 IIPOEKTAa.
VYuactue B
KypCOBOM
TBOPUYECKO
M
MEPONPUAT
uu.

Pazpges 50. Unit ""New Challenges in
Education™ Speech Patterns; Word
Combinations and Phrases

50.1 OtpaboTtka pedeBbIX Mozenei u ¢pas. 9 4 YK-4.1 YK- | JI1.1 JI1.2 Monuropu
PaboTa Ha/1 JIeKCHKO-TPaMMAaTHYECKUM 4.2 VK-4.3 HT
matepuaiom. /J1a6/ TIK-10.1 TIK rocelaemM
-10.2 OCTH
3aHATHH.
[IpoBenen
ue
(bpoHTaNBH
oro omnpoca.
Brinonnen
ue
yIpaXxHeH
3178
[IpoBepka
BBINOJIHEH
ust
JIOMAILITHET
0 3a7aHus
npernoxaBa
TENeM.

Pazpgen 51. Unit "New Challenges in
Education™ Essential Vocabulary




511

PaGora Ha1 IEKCHUECKUM U
rpaMMaTHYECKUM MATEPHAIOM.
Oo6cyxaenne pomana "A Week in
December", S. Faulks. /J1a6/

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
IIpoBenen
ne
(bpoHTaITBH
Oro oIpoca,
JTIUCKYCCHH .
Beimonnen
ne
yIpaKHEeH
5178
IIpoBepka
BBITIOJIHEH
ust
JIOMAIIIHET
0 3aJlaHus
Ipenojasa
TEJEM.
[IpoBenen
He TecTa.

Pazpges 52. Unit ""New Challenges in
Education™ Text ""Up the Down
Staircase'" by B. Kaufman

52.1

Yrenue u NIEpEBOA OTPBIBKA M3 TEKCTa
«Up the Down Staircase». Boimnonnenue
CTHJIMCTUYCCKOI'O aHaJIu3a TEKCTa.
O6cyxaenue pomana "A Week in
Decemder"”, S. Faulks. /J1a6/

YK-4.1 VK-

4.2 VK-4.3

[IK-10.1 TIK
-10.2

JI1.1J11.2

Monuropu
HT
nocemiaeM
OCTH
3aHATHH.
[IpoBepka
BBITIOJIHEH
us
JIOMaIlIHer
0 3aJlaHus
Ipenojasa
TEJIEM.
[IpoBenen
ue
JIMCKYCCHH ,
(bpoHTaNBH
oro ornpoca,
3aciayluBa
HUe
JIOKJIa/10B.
[IpoBepka
CTUIIMCTUY
€CKOr'o
aHaJIn3a.

Pazgen 53. Unit "New Challenges in
Education' Conversation and
Discussion




53.1

PaboTa ¢ HOBBIMH JICKCHICCKIMA
emuaniamu 1o Teme “New Challenges in
Education”. Otrpaborka BokaOyssipa.
O6cyxaeHne TeMsl. OOCyxIeHHe
pomana "A Week in December”, S.
Faulks. /J1a6/

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1J11.2

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
IIposepka
BBINOJIHEH
ust
JIOMAIITHET
0 3aJlaHus
penojasa
TeJEeM.
IIpoBenen
ne
JTIUCKYCCHH ,
(bpoHTaTBH
oro orpoca.
IIpoBenen
ne
JIIKTaHTa
o
aKTUBHOHI
JIEKCHKE.
BeicTymuie
HUE
CTYAEHTOB
C MUHU-
JIOKJIa/IOM,
JIOKJIaJIOM C
IIPE3EHTAall
ueu,
TPYIIIOBBI
M
IIPOEKTOM.
Hamnucanu e
Jcce.

Pa3nen 54. CavocrositesibHasi padoTa
no Unit "New Challenges in
Education™




54.1

Beimonnenue 3a1aHuii o JIEKCHYECKOMY
¥ rpPaMMaTHYEeCKOMY MaTepuay B paMKax
n3yqaeMoil TeMsl. [lonroroBka k
muckyccusm. [lonroroBka qokmnanoB
(mpoekroB). Urenne pomana "A Week in
Decemder", S. Faulka. /Cp/

54

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1J11.2

Iposepka
HaJIMYUS
rpenojasa
TEJIEM.
Brimonaen
He
KOHTPOJIbH
BIX paboT.
VYuacrue B
JTUCKYCCHS
X)
(bpoHTaTBH
BIX
orpocax.
IloaroroBk
a MHHH-
JIOKJIaja,
JOKJIaJa ¢
Mpe3eHTall
ueu,
TpyIIIOBOT
0 MIPOEKTA.
Vuactue B
KypCOBOM
TBOPYECKO
M
MEpOIPHUST
HH.

Pazgeu 55. Unit "The Generation Gap"
Speech Patterns; Word Combinations
and Phrases

55.1

OtpaboTtka pedeBbIX Mozenei u ¢pas.
PaboTa Ha/1 IEKCHKO-TPaMMATHYECKUM
matepuaiom. /J1a6/

10

10

YK-4.1 VK-
4.2 VK-4.3
MK-10.1 TIK
-10.2

JI1.1J11.2

Mounurtopu
HT
nocemiaeM
OCTH
3aHATHH.
[IpoBenen
ue
(bpoHTaNBH
oro omnpoca.
Brinonnen
ue
yIpaXxHeH
3178
[IpoBepka
BBINOJIHEH
ust
JIOMAILITHET
0 3a7aHus
npernoxaBa
TENeM.

Pazgen 56. Unit "The Generation Gap"
Essential Vocabulary




56.1

Pabora Ha/T IEKCHYECKIM H
rpaMMaTHYECKAM MaTEPHAJIOM.
Oocyxaenne Tekcra “One Stair Up” by
C. Nairne /JIa6/

10

10

VK-4.1 VK-
4.2 YK-4.3
IK-10.1 TIK
-10.2

J1.1J11.2

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
[IpoBenen
ne
(bpoHTaITBH
Oro oIpoca,
JTIUCKYCCHH .
Beinonnen
ne
yIpaKHEeH
5178
IIpoBepka
BBIIIOJIHEH
ust
JIOMAIIIHET
0 3aJlaHus
Ipenojasa
TEJEM.
[IpoBenen
He TecTa.

Pa3znen 57. Unit "The Generation
Gap" Text ""Angel Pavement' by J.B.
Priestley

57.1

Yrenue u NIEpEBOA OTPBIBKA M3 TEKCTa
"Angel Pavement" by J.B. Priestley /J1a6/

10

10

YK-4.1 VK-

4.2 VK-4.3

[IK-10.1 TIK
-10.2

JI1.1J11.2

Monuropu
HT
nocemiaeM
OCTH
3aHATHH.
[IpoBepka
BBITIOJIHEH
us
JIOMaIlIHer
0 3aJlaHus
Ipenojasa
TEJIEM.
[IpoBenen
ue
JIMCKYCCHH ,
(bpoHTaNBH
oro ornpoca,
3aciayluBa
HUe
JIOKJIa/10B.
[IpoBepka
CTUIIMCTUY
€CKOr'o
aHaJIn3a.

Pazpnen 58. Unit "The Generation

Gap'* Conversation and Discussion




58.1

Pa6ota ¢ HOBBIMH JIEKCHYECKMMU
emquHMIaME 110 Teme ““The Generation
Gap”. Otpaborka BokaOyIspa.
Oo6cyxaenue Temsl "The Problems of the
Young Insight into Profession'. /J1a6/

10

10

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1J11.2

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
IIposepka
BBINOJIHEH
ust
JIOMAIITHET
0 3aJlaHus
penojasa
TeJEeM.
IIpoBenen
ne
JTIUCKYCCHH ,
(bpoHTaTBH
oro orpoca.
IIpoBenen
ne
JIIKTaHTa
o
aKTUBHOHI
JIEKCHKE.
BeicTymuie
HUE
CTYAEHTOB
C MUHU-
JIOKJIa/IOM,
JIOKJIaJIOM C
IIPE3EHTAall
ueu,
TPYIIIOBBI
M
IIPOEKTOM.
Hamnucanu e
Jcce.

Pa3nen 59. CamocrosiTesibHasi padoTa
mo Unit ""The Generation Gap"




59.1

Beinonnenue 3a1anuii o JIEKCHYECKOMY
¥ rpPaMMaTHYEeCKOMY MaTepuay B paMKax
n3yqaeMoil TeMsl. IlonroroBka
quckyccrsiM. IToaroroska noknanos
(mpoekroB). /Cp/

10

24

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1J11.2

Iposepka
HaJIMYUS
rpenojasa
TEJIEM.
Brimonaen
He
KOHTPOJIbH
BIX paboT.
VYuacrue B
JTUCKYCCHS
X)
(bpoHTaTBH
BIX
orpocax.
IloaroroBk
a MHHH-
JIOKJIaja,
JOKJIaJa ¢
Mpe3eHTall
ueu,
TpyIIIOBOT
0 MIPOEKTA.
Vuactue B
KypCOBOM
TBOPYECKO
M
MEpOIPHUST
HH.

Pazpgeu 60. Unit "Travelling. Holiday-
Making. Environmental Protection™
Speech Patterns: Word Combinations
and Phrases

60.1

OtpaboTtka pedeBbIX Mozenei u ¢pas.
PaboTa Ha/ IEKCHKO-TPaMMATHYECKUM
Mmatepuaiom. /J1a6/

10

YK-4.1 VK-
4.2 VK-4.3
MK-10.1 TIK
-10.2

JI1.1J11.2

Monurtopu
HT
nocemiaeM
OCTH
3aHATHH.
[IpoBenen
ue
(bpoHTaNIBbH
oro omnpoca.
Brinonnen
ue
yIpaxHeH
3178
[IpoBepka
BBINOJIHEH
ust
JIOMAIITHET
0 3a7aHus
npernoxaBa
TeNeM.

Pazpgen 61. Unit Travelling. Holiday-
Making. Environmental Protection™
Essential Vocabulary




61.1

PaboTa Ha/ IEKCHIECKUM U
rpaMMaTU4YECKUM MaTEPUaJIOM.
O6cyxnenue Tekcra Dangerous Corner
by John Boynton Priestley. /J1a6/

10

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
IIpoBenen
ne
(bpoHTaTBH
Oro oIpoca,
JTIUCKYCCHH .
Beimonnen
ne
yIpaKHEeH
5178
IIpoBepka
BBITIOJIHEH
ust
JIOMAIIIHET
0 3aJlaHus
Ipenojasa
TEJEM.
[IpoBenen
He TecTa.

Pazpges 62. Unit "Travelling. Holiday-
Making. Environmental Protection™
Text "Anthony in Blue Alsatia™ by E.
Farjeon

62.1

OGcyxnenne Tekcra "Anthony in Blue
Alsatia" ¢ snemenramu

JIMHTBOCTHIIMCTUYECKOTO aHANIN3a.
/J1a6/

10

YK-4.1 VK-

4.2 VK-4.3

[IK-10.1 TIK
-10.2

JI1.1J11.2

Monuropu
HT
nocemiaeM
OCTH
3aHATHH.
[Ipoepka
BBITIOJIHEH
us
JIOMaIlIHer
0 3aJlaHus
penojasa
TEJIEM.
[IpoBenen
ue
JIMCKYCCHH ,
(bpoHTaNIBbH
oro orpoca,
3aciyluBa
HUE
JIOKJIa/10B.
[IpoBepka
CTUIIMCTUY
€CKOr'o
aHaJIn3a.

Paznen 63. Unit ""Travelling. Holiday-
Making. Environmental Protection™

Conversation and Discussion




63.1

Pabota ¢ HOBBIMH JIEKCHYECKMMU
emuHuamu 110 Teme “Travelling.
Holiday-Making. Environmental
Protection”. OtpaboTka BokaOysipa.
Oo6cyxaenue Temol. /J1ad/

10

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1J11.2

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
IIposepka
BBINOJIHEH
ust
JIOMAIITHET
0 3aJlaHus
penojasa
TeJEeM.
IIpoBenen
ne
JTIUCKYCCHH ,
(bpoHTaTBH
oro orpoca.
IIpoBenen
ne
JIIKTaHTa
o
aKTUBHOHI
JIEKCHKE.
BeicTymuie
HUE
CTYAEHTOB
C MUHU-
JIOKJIa/IOM,
JIOKJIaJIOM C
IIPE3EHTAall
ueu,
TPYIIIOBBI
M
IIPOEKTOM.
Hamnucanu e
Jcce.

Pa3nen 64. CamocrosiTesibHasi padoTa
no Unit "Travelling. Holiday-Making.
Environmental Protection™




64.1 |BrmonHeHue 3agaHMI MO JTEKCHISCKOMY 10 24 | YK-4.1 VK- | JI1.1 J11.2
W TPAMMaTHYECKOMY MaTepHally B 4.2 YK-4.3
pamKax u3ydaemoi Temsl. Iloaroroska k IK-10.1 TIK
quckyccusm. IToaroroBka nokiianos -10.2
(mpoekroB). /Cp/

Iposepka
HaJIMYUS
rpenojasa
TEJIEM.
Brimonsaen
He
KOHTPOJIbH
BIX paboT.
VYuyacrue B
JTUCKYCCHS
X)
(bpoHTaTBH
BIX
orpocax.
IloaroroBk
a MHHH-
JIOKJIaja,
JOKJIaJa ¢
Mpe3eHTall
ueu,
TpyIIIOBOT
0 MIPOEKTA.
Vuactue B
KypCOBOM
TBOPYECKO
M
MEpOIPHUST
HH.

Pa3znen 65. 3auer

65.1 1. MI3m0XHuTh COiepKaHUE Ta3eTHON 10 0,33 | YK-4.1 VK- [ JI1.1 JI1.2
CTaThH C PYCCKOI0 Ha aHIVIMICKHH. 4.2 VK-4.3
3. OTBEeTUTH Ha BOMPOC 1O MPOUACHHON TIK-10.1 TIK
teme. /KP3/ -10.2

IIpoBepka
KpaTKOro
nepeckasa
ra3eTHoi
CTaThH C
pyccKoro
Ha
AHTJIMHACKU
.
[IpoBepka
OTBETa 110
MPONHAEHHO
i Teme.

5. OOEHOYHBIE MATEPHAJIbI (OHEHOYHBIE CPEJICTBA)
JJIs1 TEKYILEr0 KOHTPOJIS yCIIeBAEMOCTH, IPOMEKYTOYHOI aTTeCTaluH

5.1. KoHTpoabHbIe BOPOCHI U 3aaHUs

Tekymuit KOHTPOIH
1. MOHUTOPHHT IOCEIIAeMOCTH 3aHSATHIA: BEIOOPOYHBI OIMPOC.

1. Which would you rather choose: a hiking trip or a river trip?

2. Would you go on a 100 mile’s tour alone?

3. Do you prefer package tours to independent travelling?

4. What do you think about eco-tourism?

5. What does the Internet offer in the way of pastime?

6. What future does the Internet have?

7. What are the major environmental issues confronting humanity today?
8. What ecological problems do you know?

9. What are the types of ware pollution?

10. What types of movies do you know?

11. What films appeal to most?

12. What does the success of a film depend on?

13. What service do you think the artist performs for mankind?
14. How does pictorial art serve as a valuable historical record?
15. What “key stages” does the National Curriculum define?

16. What are the alternatives offered students after taking GCSEs?




17. Is streaming of pupils in some schools to advantage? Give reasons.
18. When did the term “public school” appear?

19. What are the advantages / disadvantages of comprehensive schools?
20. What traits of character would you appreciate in a husband?

21. What kind of person will never arrest anyone’s attention?

22. What kind of people keep their thoughts to themselves?

23. What kind of people are called good mixers?

24. What traits of character would you appreciate in a mother, father?

25. What traits of character would you appreciate in a bosom friend? What traits would you detest most?

2. YyacTue B TUCKYCCHUH TIO NPOI/ICHHOH TeMe.

3. JIukTaHT-IepeBO/ 110 NPOWUICHHON TeMe.

4. I'pynmnoBas u ppoHTaTIbHAS paboTa 110 aHATUTHYECKOMY YTEHHIO M Pa3TOBOPHOH IPAKTHKE.
5. I'pynmoBast 1 ppoHTaNbHAs paboTa Mo JOMAIIHEMY YTEHHUIO.

6. I'pynnosas u ¢ppoHTanbHas paboTa 110 rpaMMaTHKE.

7. JlomalHee 3aaHue 110 aHATUTUIECKOMY YTCHUIO U pa3rOBOPHOM IpaKTUKE.
8. JlomariHee 3a1laHye [10  IOMAILTHEMY YTEHHIO.

9. Jlomaminee 3a1aHue 10  TpaMMaTHKE.

10. CtunucTUdecKuii aHaIn3 XyI0XKECTBEHHOTO TEKCTa.

11. TIpocMoTp ¢uiibMa 1 BBITIOJHEHHUE 3aJaHUI K HEMY.

12. Hanucanue scce.

13. BbInonHeHue TECTOBOIO 3a/laHusl.

IIpumep Tecta

Test 1
V-1

I. Give synonyms:

1. meddling

2. to keep oneself back from
3. to look at with pleasure
4. not all of one kind

5. to call attention to

6. without aim or purpose

7. unaware

. Give English equivalents for the following phrases:
. JIMHUS HAUMEHBIICTO CONIPOTHUBJIICHUA.

. IOA03PEBATh KOIro-TO B BOPOBCTBE

. OOIIUTEIBHBIA YETIOBEK

. HpHﬁTH K COITalI€HUIO 110 HECKOJIBKUM ITYHKTaM

. IOJJHUMATh BaXHYIO ITPOOIeMy

. pearupoBaTh Ha YTO-TUOO C JIOCTOMHCTBOM

. HAaIIOMHUHATh 4YTO-TO

~N NN AW

11, Fill in the right word :

1. There is no ----- carrying all your troubles home with you.
2. The ------ chatter of children irritated him.

3. He is quite an impractical person, in other words, he is

4. The news caused, her-------------- .

5. 1 don't want to miss this ------ chance.

IV. Translate into English:

1. To, 9ro cnenan OBl TEOPETHUYECKU HE BCETAA COBMAIAET C TEM, KOTIa JOXOAUT 10 JIeNa.

2. OueBHIHO, 3TO MAJICHHKOE TIPUKITIOUEHHE HE MTOMEIIANI0 HU €T0 allleTHTY, HU €ro HACTPOEHHIO.
3. ITouemy BBl Beerga myraete UX? OHU COBCEM HE OXOXKU.

4. OH cnerka 3auKaercs, IOITOMY OH OY€Hb 3aCTEHUHUB IIPU MIOCTOPOHHUX.




6. SIpkue orHu OTpaXkalKuch B TEMHOH BOJIE PEKU.

7. 51 nouyBCTBOBAJ BOCXHILICHUE €€ TICHHEM, B HeM OBLIO KaKoe-TO HEOTPa3UMOe 09apOBaHHE.

8. MHe OB HEKOT/IA ¥ B TOJIOBY HE IPHIIIO, BMEIIIMBATHCS B BaIll Pa3roBOP, €CIIH OBl He KPaiHsA HyK/a.
9. 51 B35 ceOe 3a MPaBUIIO OTHPABIIATECS B IyTEHIECTBHE HAJICTKE.

10. JIomkHO OBITH, OH OILTH 3aMEIICH B 3TOM JIeNe, CY/s MO CIyXaM.

Test 1

V-2

I. Give synonyms:

1. given to reverie

2. to think likely

3. to throw back

4. faithful

5. asingle item

6. to make or prepare by putting together
7. to faint

I1. Give English equivalents for the following phrases:
1.6bITh 3aMEIIaHHBIM B KAKOM-TO JI€JIe

2.1puiiTH B CO3HaHUE

3.BMEIIMBAThCA B UyXKHE Jeia

4.yIIyCTUTh CaMO€ TJ1aBHOE

5.MpeycneTh B )KU3HU

6.0BbITh B YbEM-TO BKYCE

7.4CHO BBICKa3aThCs

I1. Fill in the right word:

1. They all------ him of being a spy.

2. My heart still ----- what my head was telling me.
3. In that remote village people were ----- strangers.
4, It struck me as odd, what ----- feelings | had.

5. She is a woman accustomed to------ .

V. Translate into English:

|. Ero 3ameuanus Bceria HEyMECTHBI.

2. U3-3a 370l HEOXKUIaHHOH HOBOCTH Y MEHS B TOJIOBE BCE MEPEITYTaNIOCh.

3. OHa npopomkana 6onraTh, HE 0CO3HABAsI, YTO JOJDKHA ObLIA 3TO B CEKPETE OT HETO.
4. Bornb OblIa TaKOH CHIILHOM, 4TO OOJBHOM HE MOT YAEPIKAThHCS, YTOOBI HE

3aKpHYaTh.

5. OHH IIPUIUTH K COTTIALIEHHIO IO HECKOJIBKUM ITYHKTaM I10CIIE IONTHX CIIOPOB.

6. He Gbu10 HUYETrO CepbEe3HOro, OHa MOTEPSIa CO3HAHUE U3-3a TYXOTHI.

7. 51 monararo, 4TO U3 Hee BBIHAET MpeKpacHasi MaTh.

8. OH BoCXHILIAJICS CBOUM JPYrOM, KOTOPBIH MPOSIBUI MIPUCYTCTBUE AyXa B TPYIHYIO MUHYTY.
9. OH XuJ1 B MUpE TPE3, a PETbHOCTh HUYETo JUIs HEro He 3HAUMIIa.

10. HeyauBuTenapHO, 9TO y HETO HUYETO HE MOTYyYUIOCh, OH B 3TOM HE CHJIEH.

14. 3apanus i HAbOpa AOMOIHUTEIBHBIX OaJIJIOB.

VYuyactue B KypCOBBIX MEPOIPHUATHSIX.

CocTraBieHre KpoccBOp/a MO TEMe.

IToaroroBka KOMIBIOTEPHOTO MPOEKTA MO MPOUACHHON TEME.
Pa3paboTka TBOPUYECKOro 3a/IaHKs 1O MPOUICHHON TeMe.

5.2. Tembl NMCbMEHHBIX padoT

1. 3amura MUHHI-IO0KIIa/1a IO IPOUIECHHON TeMe.
[IpumepHas TeMaTka MUHH-OKIJIA0B 110 POUIEHHON TEME

. AHTIMHCKas 1IKOJIa YKUBOIKCH.

. OcHOBHas XapaKTepPHUCTUKA KIACCHIM3MA.

. OcHOBHas XapaKTepPHUCTUKA POMAHTU3MA.

. OcHOBHasI XapaKTEPHUCTHKA peann3Ma.

. OcHOBHas XapaKTepPHUCTHKA IMIIPECCHOHN3MA.
. OcHOBHas XapaKTepHUCTHKA KyOn3Ma.

. OcHOBHas XapaKTEpPUCTUKA CIOppEeaT3Ma.

. OcHOBHasI XapaKTePHUCTUKA 3KCIPECCHOHN3MA.
9. ABcTpanuiickas IIKoIa >KUBOMHCH.

10. KpacHosipckue XyaoKHUKH.

11. OcHOBHBIE TPOOIEMBI KOIOTHH.

12. Dxonormgeckue npodaeMs! KpacHospckoro kpast.

0NN AW~




13. OcHOBHEBIE CTYIIEHH B CHCTeMe 00pa3oBaHUI BemnkoOpuTaHum.
14. CpaBHUTETBHEIH aHAN3 cHcTeM oOpa3oBaHus B Poccnu 1 BenukoOpuranmm.
15. OcHOBHBIE YEPTHI XapaKTepa YeTI0BeKa.

2. loknap ¢ npe3eHTanueil o npoilieHHol Teme.
IIpumepHas TemaTnka JOKJIAJ0B C IPE3EHTALUEN IO NPOHICHHON TEME.

1. Changing Patterns of Leisure.
2. Man and the Movies.
3. English Schooling.
4. Painting.

5. Krasnoyrsk Painters.
6. English Painters.

7. Feelings and Emotions.

8. Talking about People.

9. Man and Nature.

10. Ecological Problems in Krasnoyrsk.

3. 3amura rpynmoBoro mpoeKTa.

5.3. OueHouynsble MaTepHaJIbl (OLIEHOYHbIE CPECTBA)

I[J'IH Cla4yu 3a4€Ta 1o JUCHUIINIMHE ((HpaKTI/IKyM 110 KYJIbTYpEC pE€4€BOro 06H_ICHI/I${)> HGO6XOZ[I/IMOZ

1. OTBeTUTH Ha BOIPOC 110 NPOHAECHHOM TeMe.
2. BRINOJMIHUTE MPaKTUYECKOE 3aJlaHUe 110 IPOHIEHHOMY MaTepually (aHajau3 OTPhIBKA U3 JIUTEPATYPHOTO IIP OU3BEIICHUS).

1. Borpocs! k 3a4eTy 1o qucuuiuiiHe «[[pakTHKyM 1o KyJlnbType peueBOoro OOIEHHs».

1. What are the advantages and the dis advantages of a hiking tour?

2. What must you take with you if you are going on a week’s walking tour?
3. Which would you prefer: sleeping out or being put up at the village?
4. Which would you rather choose: a hiking trip or a river trip?

5. Would you go on a 100 mile’s tour alone?

6. What is better: a hike gone alone or in a company?

7. Do you prefer package tours to independent travelling?

8. What do you think about eco-tourism?

9. What effect does tourism have on historical places?

10. What does the Internet offer in the way of pastime?

11. How to deal with Internet addiction?

12. What future does the Internet have?

13. What are the major environmental issues confronting humanity today?
14. What ecological problems do you know?

15. What are the types of ware pollution?

16. Why is the lake Baikal important for scientists?

17. How is acid air formed?

18. How does Global warming work?

19. What are the reasons for deforestation?

20. On what basis should the “man-nature” relationship function?

21. What ecological problems are there in Krasnoyrsk?

22. How does the state control environmental protection?

23. What types of movies do you know?

24. What films appeal to most?

25. What does the success of a film depend on?

2. CTUIMCTHYECKUH aHaN3 XYT0KECTBEHHOTO TEKCTa.
[pumep TekcTa A CTUIIMCTUYECKOTO aHaIu3a (OTPBIBOK U3 XyI0)KECTBEHHOT'O TIPOU3BEICHUS).

Hills Like White Elephants (by Ernest Hemingway)

The hills across the valley of the Ebro were long and white. On this side there was no shade and no trees and the station was between two
lines of rails in the sun. Close against the side of the station there was the warm shadow of the building and a curtain [2], made of strings
of bamboobeads, hung across the open door into the bar, to keep out flies. The American and the girl with him sat at a table in the shade,
outside the building. It was very hot and the express from Barcelona would come in forty minutes. It stopped at this junction for two
minutes and went to Madrid. “What should we drink?’ the girl asked. She had taken off her hat and put it on the table. ‘It’s pretty hot,’
the man said. ‘Let’s drink beer.” ‘Dos cervezas,” the man said into the curtain. ‘Big ones?’ a woman asked from the doorway. ‘Yes.
Two big ones.” The woman brought two glasses of beer and two felt pads. She put the felt pads and the beerglass on the table and looked
at the man and the girl. The girl was looking off at the line of hills. They were white in the sun and the country was brown [3] and dry.
‘They look like white elephants,’ she said. ‘I’ve never seen one,’ the man drank his beer. ‘No, you wouldn’t have.” ‘I might have,’ the
man said. ‘Just because you say I wouldn’t have doesn’t prove anything.” The girl looked at the bead curtain. ‘They’ve painted
something on it,” she said. ‘“What does it say?” ‘Anis del Toro. It’s a drink.” ‘Could




we try it?” The man called ‘Listen’ through the curtain. The woman came out from the bar. ‘Four reales.” “We want two Anis del Toro.’
‘With water?” ‘Do you want it with water?” ‘I don’t know,’ the girl said. ‘Is it good with water?” ‘It’s all right.” “You want them
with water?” asked the woman. ‘Yes, with water.” ‘It tastes like liquorice,” the girl said and put the glass down. ‘That’s the way with
everything.” ‘Yes,” said the girl. ‘Everything tastes of liquorice. Especially all the things you’ve waited so long for, like absinthe.’
‘Oh, cut it out.” ‘You started it,” the girl said. ‘I was being amused. I was having a fine time.” ‘Well, let’s try and have a fine time.’
‘All right. I was trying. I said the mountains looked like white elephants. Wasn’t that bright?” “That was bright.” ‘I wanted to try this
new drink. That’s all we do, isn’t it — look at things and try new drinks?’ ‘I guess so.” The girl looked across at the hills. ‘They’re
lovely hills,” she said. ‘“They don’t really look like white elephants. I just meant the colouring of their skin through the trees.” ‘Should
we have another drink?” “All right.” The warm wind blew the bead curtain against the table. ‘The beer’s nice and cool,” the man said.
‘It’s lovely,’ the girl said. ‘It’s really an awfully simple operation, Jig,” the man said. ‘It’s not really an operation at all.” The girl looked
at the ground the table legs rested on. ‘I know you wouldn’t mind it, Jig. It’s really not anything. It’s just to let the air in.” The girl did not
say anything. ‘I’ll go with you and I’ll stay with you all the time. They just let the air in and then it’s all perfectly natural.” “Then what
will we do afterwards?” “We’ll be fine afterwards. Just like we were before.” “What makes you think so?” ‘That’s the only thing that
bothers us. It’s the only thing that’s made us unhappy.” The girl looked at the bead curtain, put her hand out and took hold of two of the
strings of beads. ‘And you think then we’ll be all right and be happy.” ‘I know we will. Yon don’t have to be afraid. I’ve known lots of
people that have done it.” “So have I,” said the girl. ‘And afterwards they were all so happy.” ‘Well,” the man said, ‘if you don’t want
to you don’t have to. I wouldn’t have you do it if you didn’t want to. But I know it’s perfectly simple.” ‘And you really want to?” ‘I
think it’s the best thing to do. But I don’t want you to do it if you don’t really want to.” ‘And if I do it you’ll be happy and things will
be like they were and you’ll love me?” ‘Ilove younow. You know I love you.” ‘Iknow. ButifIdoit, then it will be nice again if | say
things are like white elephants, and you’ll like it?” ‘I’ll love it. I love it now but I just can’t think about it. You know how | get when |
worry.” ‘IfI do it you won’t ever worry?’ ‘I won’t worry about that because it’s perfectly simple.” “Then I’ll do it. Because I don’t
care about me.” ‘What do you mean?” ‘I don’t care about me.” ‘Well, I care about you.” ‘Oh, yes. But I don’t care about me. And
I’ll do it and then everything will be fine.” ‘I don’t want you to do it if you feel that way.” The girl stood up and walked to the end of the
station. Across, on the other side, were fields of grain and trees along the banks of the Ebro. Far away, beyond the river, were mountains.
The shadow of a cloud moved across the field of grain and she saw the river through the trees. ‘And we could have all this,” she said.
‘And we could have everything and every day we make it more impossible.” ‘What did you say?’ ‘I said we could have everything.’
‘We can have everything.” ‘No, we can’t.” ‘We can have the whole world.” ‘No, we can’t.” ‘We can go everywhere.” ‘No, we
can’t. Itisn’t ours any more.” ‘It’s ours.” ‘No, it isn’t. And once they take it away, you never get it back.” ‘But they haven’t taken it
away.” ‘We’ll waitandsee.” ‘Come on back in the shade,” he said. ‘You mustn’t feel that way.” ‘I don’t feel any way,” the girl said.
‘I just know things.” ‘I don’t want you to do anything that you don’t want to do -> “Nor that isn’t good for me,” she said. ‘I know.
Could we have another beer?” All right. But you’ve got to realize — “ ‘I realize,’ the girl said. ‘Can’t we maybe stop talking?’ They sat
down at the table and the girl looked across at the hills on the dry side of the valley and the man looked at her and at the table. “You’ve
got to realize,” he said, ‘ that I don’t want you to do it if you don’t want to. I’'m perfectly willing to go through with it if it means anything
toyou.” ‘Doesn’t it mean anything to you? We could get along.” ‘Of course it does. But [ don’t want anybody but you. I don’t want
anyone else. And I know it’s perfectly simple.” ‘Yes, you know it’s perfectly simple.” “It’s all right for you to say that, but | do know
it.” “Would you do something for me now?’ ‘I’d do anything for you.” ‘Would you please please please please please please please
stop talking?” He did not say anything but looked at the bags against the wall of the station. There were labels on them from all the hotels
where they had spent nights. ‘But I don’t want you to,” he said, ‘I don’t care anything about it.” ‘I’ll scream,’ the girl said. The woman
came out through the curtains with two glasses of beer and put them down on the damp felt pads. ‘The train comes in five minutes,’ she
said. “What did she say?’ asked the girl. ‘That the train is coming in five minutes.” The girl smiled brightly at the woman, to thank her.
‘I’d better take the bags over to the other side of the station,” the man said. She smiled at him. ‘All right. Then come back and we’ll
finish the beer.” He picked up the two heavy bags and carried them around the station to the other tracks. He looked up the tracks but
could not see the train. Coming back, he walked through the bar-room, where people waiting for the train were drinking. He drank an
Anis at the bar and looked at the people. They were all waiting reasonably for the train. He went out through the bead curtain. She was
sitting at the table and smiled at him. ‘Do you feel better?’ he asked. ‘I feel fine,” she said. “There’s nothing wrong with me. I feel fine.’

Plan of the analysis:

1. Type of the narration
2. Key of the narration
3. Gist of the narration
4. Message

Jns cnaun sx3aMeHa 1o AucuuIuinHe «[IpakTHKyM 1o KyJIbType peueBoro oOImeHus» Heo0X0auMO:

1. BEINOMTHATH MPAKTHYECKOE 3a/IaHKE  T10 MPOHICHHOMY MaTepHaiy (YTCHHE U JIUTepaTypHBId epeBoa ab3ama Xy10)KeCTBEHHOTO
TEKCTa; CTHINCTUIECKUH aHAIIN3).

2. I3BnoxuTh coaepaHue ra3eTHON CTaTbu

3. OTBETUTH HA BOMPOC 10 MPOUACHHON TEME.

1. ITpuMepHBIH TEKCT I CTHIIMCTHYECKOTO aHaHu3a (OTPHIBOK U3 XY/I0KECTBEHHOTO ITPOU3BEICHUS )
The Boarding House (by James Joyce)

Mrs. Mooney was a butcher's daughter. She was a woman who was quite able to keep things to herself: a determined woman. She had
married her father's foreman and opened a butcher's shop near Spring Gardens. But as soon as his father-in-law was dead Mr. Mooney
began to go to the devil. He drank, plundered the till, ran headlong into debt. It was no use making him take the pledge: he was sure to
break out again a few days after. By fighting his wife in the presence of customers and by buying bad meat he ruined his business. One
night he went for his wife with the cleaver and she had to sleep a neighbour's house. After that they lived apart. She




went to the priest and got a separation from him with care of the children. She would give him neither money nor food nor house- room;
and so he was obliged to enlist himself as a sheriff's man. He was a shabby stooped little drunkard with a white face and a white
moustache white eyebrows, pencilled above his little eyes, which were veined and raw; and all day long he sat in the bailiff's room,
waiting to be put on a job.

Mrs. Mooney, who had taken what remained of her money out of the butcher business and set up a boarding house in Hardwicke Street,
was a big imposing woman. Her house had a floating population made up of tourists from Liverpool and the Isle of Man and,
occasionally, artistes from the music halls. Its resident population was made up of clerks from the city. She governed the house
cunningly and firmly, knew when to give credit, when to be stern and when to let things pass. All the resident young men spoke of her
as The Madam. Mrs. Mooney's young men paid fifteen shillings a week for board and lodgings (beer or stout at dinner excluded). They
shared in common tastes and occupations and for this reason they were very chummy with one another. They discussed with one
another the chances of favourites and outsiders. Jack Mooney, the Madam's son, who was clerk to a commission agent in Fleet Street,
had the reputation of being a hard case. He was fond of using soldiers' obscenities: usually he came home in the small hours. When he
met his friends he had always a good one to tell them and he was always sure to be on to a good thing-that is to say, a likely horse or a
likely artiste. He was also handy with the mits and sang comic songs. On Sunday nights there would often be a reunion in Mrs.
Mooney's front drawing-room. The music-hall artistes would oblige; and Sheridan played waltzes and polkas and vamped
accompaniments. Polly Mooney, the Madam's daughter, would also sing. She sang: I'm a ... naughty girl. You needn't sham: You know
I am.

Polly was a slim girl of nineteen; she had light soft hair and a small full mouth. Her eyes, which were grey with a shade of green through
them, had a habit of glancing upwards when she spoke with anyone, which made her look like a little perverse madonna. Mrs. Mooney
had first sent her daughter to be a typist in a corn-factor's office but, as a disreputable sheriff's man used to come every other day to the
office, asking to be allowed to say a word to his daughter, she had taken her daughter home again and set her to do housework. As Polly
was very lively the intention was to give her the run of the young men. Besides young men like to feel that there is a young woman not
very far away. Polly, of course, flirted with the young men but Mrs. Mooney, who was a shrewd judge, knew that the young men were
only

passing the time away: none of them meant business. Things went on so for a long time and Mrs. Mooney began to think of sending
Polly back to typewriting when she noticed that something was going on between Polly and one of the young men. She watched the pair
and kept her own counsel.

Polly knew that she was being watched, but still her mother's persistent silence could not be misunderstood. There had been no open
complicity between mother and daughter, no open understanding but, though people in the house began to talk of the affair, still Mrs.
Mooney did not intervene. Polly began to grow a little strange in her manner and the young man was evidently perturbed. At last, when
she judged it to be the right moment, Mrs. Mooney intervened. She dealt with moral problems as a cleaver deals with meat: and in this
case she had made up her mind.

It was a bright Sunday morning of early summer, promising heat, but with a fresh breeze blowing. All the windows of the boarding
house were open and the lace curtains ballooned gently towards the street beneath the raised sashes. The belfry of George's Church sent
out constant peals and worshippers, singly or in groups, traversed the little circus before the church, revealing their purpose by their
self-contained demeanour no less than by the little volumes in their gloved hands. Breakfast was over in the boarding house and the
table of the breakfast-room was covered with plates on which lay yellow streaks of eggs with morsels of bacon-fat and bacon- rind. Mrs.
Mooney sat in the straw arm-chair and watched the servant Mary remove the breakfast things. She mad Mary collect the crusts and
pieces of broken bread to help to make Tuesday's bread- pudding. When the table was cleared, the broken bread collected, the sugar and
butter safe under lock and key, she began to reconstruct the interview which she had had the night before with Polly. Things were as she
had suspected: she had been frank in her questions and Polly had been frank in her answers. Both had been somewhat awkward, of
course. She had been made awkward by her not wishing to receive the news in too cavalier a fashion or to seem to have connived and
Polly had been made awkward not merely because allusions of that kind always made her awkward but also because she did not wish it
to be thought that in her wise innocence she had divined the intention behind her mother's tolerance. Mrs. Mooney glanced instinctively
at the little gilt clock on the mantelpiece as soon as she had become aware through her reverie that the bells of George's Church had
stopped ringing. It was seventeen minutes past eleven: she would have lots of time to have the matter out with Mr. Doran and then catch
short twelve at Marlborough Street. She was sure she would win. To begin with she had all the weight of social opinion on her side: she
was an outraged mother. She had allowed him to live beneath her roof, assuming that he was a man of honour and he had simply abused
her hospitality. He was thirty-four or thirty-five years of age, so that youth could not be pleaded as his excuse; nor could ignorance be
his excuse since he was a man who had seen something of the world. He had simply taken advantage of Polly's youth and inexperience:
that was evident. The question was: What reparation would he make? There must be reparation made in such case. It is all very well for
the man: he can go his ways as if nothing had happened, having had his moment of pleasure, but the girl has to bear the brunt. Some
mothers would be content to patch up such an affair for a sum of money; she had known cases of it. But she would not do so. For her
only one reparation could make up for the loss of her daughter's honour: marriage.

Plan of the analysis:

1. Type of the narration
2. Key of the narration
3. Gist of the narration
4. Message

2. IlpumepHasi Ta3eTHast CTAThs JUTS U3JIOKEHUS 10 TUIaHy

The Guardian, 8 April 2011
Behind Britain's silent movies: sex, drugs and scandal-struck stars (by Matthew Sweet)

The British Silent Film Festival has done much to lift the lurid lid on the film industry before the arrival of the talkie




In November 1918, as victory bunting fluttered between lamp-posts all over London, a young British movie star had his day in court.
Lionel Belcher, much more handsome than his name, the leading man of Bonnie Mary and In Another Girl's Shoes, did not emerge with
his reputation intact. He had been one of the last people to speak to Billie Carleton, a West End musical comedy actress, before her
drug-swashed body was discovered in her apartment next door to the Savoy hotel. The subsequent inquest revealed that Belcher was not
as redeemable as some of the troubled romantics he embodied on the screen. He had deserted his wife. He was a heroin addict. Thanks
in part to his father's bankruptcy, he was supplementing his earnings by dealing cocaine, purchased illegally from a Soho chemist
"well-known in the theatrical and cinema world". The response of the film company that employed him was swift and decisive: they
re-released one of his old hits, The Yoke — the story of a young man weaned from the demon dope by a lover's dedication, adapted from
a 1907 novel that had been suppressed on the grounds of obscenity. While Lionel Belcher faced the music, the International
Cinematograph Company anticipated the sound of ringing tills.

Until recently, British cinema before the coming of the talkie was customarily dismissed as amateurish and genteel. That this opinion is
fading away is largely due to the organisers of the annual British Silent Film Festival, who, for the past 13 years, have been screening
neglected treasures from the archives, and rebuilding a sense of the talents who produced them and the people who watched. When the
medium was young, it seems, nice people didn't have much to do with it. "A penn'orth of dark™ was the commodity most prized by many
members of the audience. Usherettes scooted up and down the aisles and sprayed the patrons with Jeyes Fluid.

According to some who lived long enough to be interviewed by historians, the fumigation should also have been carried out on set. "I
was in at the beginning," recalled Douglas Payne, a veteran actor who had played thoughtful heroes since Herbert Asquith was prime
minister. "Believe me, the British film industry developed through the efforts of the strangest conglomerate of humanity one could
imagine. They saw the casting couch as the answer to their wildest dreams. | once mistakenly lent a dress suit to a producer. It was
returned to me covered in blood, the by-product of discharging pox. Yes, you met all kinds of game in those days. "We know the names
of the beasts that were bagged by the police.

Bernard Edwin Doxatt-Pratt worked as a film director in Britain and Holland, making boxing pictures and movie versions of West End
hits. He abandoned two wives, disappeared with the fees of a film acting school for which he failed to take a single class, and was sent
to prison for failing to pay a hotel bill. The titles he shot just in one year suggest that he was not the most versatile of talents, but they
also explain the nature of his life of crime. Shortly after this spurt of activity, it struck him that it was not absolutely necessary to make
a picture in order to extract cash from its backers, and took to touring seaside resorts, raising funds for the production of movies, and
absconding with the cash before a frame was in the can. Reissuing something from the back catalogue of a scandal-struck star might not
have been the canny commercial move that it had been when Lionel Belcher found himself implicated in a drug-related death. Cinema
going was now a pastime of the respectable middle-classes. The Jeyes Fluid was put back on the shelf. But the more you learn about this
rich and neglected era, the more you long to watch its pictures among an audience that is noisy, rowdy, gossipy — and freshly
disinfected.

3. HpI/IMepHI)Ie BOITPOCHI K 3K3aMCHY

1. What service do you think the artist performs for mankind?

2. How does pictorial art serve as a valuable historical record?

3. What are some qualities a true artist must possess?

4. What national schools of painting are usually distinguished in European art?

5. What are the periods distinguished in Renaissance?

6. What are the characteristic features of the English painter G.Reynolds (W.Turner, T.Gainsborough, J.Constable)?
7. What are the general characteristic features of classicism?

8. What are the general characteristic features of romanticism?

9. What are the general characteristic features of realism?

10. What are the general characteristic features of impressionism?

11. What are the general characteristic features of expressionism?

12. What are the general characteristic features of cubism?

13. What are the general characteristic features of surrealism?

14. Is education free for children in the UK?

15. What schools are single-sex (co-educational)?

16. Does Northern Ireland follow the National Curriculum?

17. Are primary and secondary schools coeducational?

18. What “key stages” does the National Curriculum define?

19. Is full-time education compulsory?

20. Does the curriculum differ in Northern Ireland from that in Britain?

21. What are the alternatives offered students after taking GCSEs?

22. What subjects are pupils taught at primary stage?

23. Where do children get pre-school education? Is it free of charge?

24. What types of schools are there of secondary stage of education?

25. Is streaming of pupils in some schools to advantage? Give reasons.

26. Does the Standard Grade in Scotland differ from the GCSE in England?

27. What distinction can be made between FE and HE?

28. What are the requirements for admission to universities in England and Scotland?
29. What degrees are awarded to the students on completion of their undergraduate courses?
30. How are universities in the UK classified?

31. Are British universities state financed or private?

32. Do students pay tuition fee?

33. Is any grant or loan available?

34. When did the term “public school” appear?

35. What are the peculiarities in the usage of the term “public school” in the UK and outside the British Isles?




36. What are the most notable public schools?

37. Were public schools originally established as expensive institutions?

38. What did social elitism bring?

39. Why are public schools associated with the ruling class?

40. What factors allow criticism of independent schooling to exist?

41. How is the selection of pupils done?

42. On what conditions are pupils admitted?

43. What advantages do pupils schools have?

44. What school rules do pupils follow?

45. What does the term “prep-school” imply?

46. What are the types of prep-schools?

47. What categories do prep-schools fall into?

48. What is called a “typically British fashion” of reforming the educational system?

49. Why did schools of the 20th century tend to copy the features of public schools?

50. What is still typical of the British education system? Is there much central control?

51. What is the central authorities' primary matter of concern?

52. Does the government prescribe a detailed programme of learning and rules?

53. What are the reasons for the level of “grass-roots” independence?

54. Why are further changes in Britain's educational system difficult to predict?

55. What makes the educational system of England and Wales complex?

56. What are the stages of primary education?

57. How is work at each stage organized?

58. British children start school when they are 5. What age do you think it is best for children to start school? Is it good for children to be
taught at an early age?

59. How are children promoted from primary to secondary school?

60. What did “the eleven-plus” exam consist of?

61. Did the result of this exam effect a child’s future? Why?

62. Is the selection still practiced? Why?

63. Name all types of schools. What are the characteristic features of  each type of school?
64. What types of comprehensive schools can you distinguish?

65. What are the advantages / disadvantages of comprehensive schools?

66. What kind of person will never arrest anyone’s attention?

67. What kind of people keep their thoughts to themselves?

68. What kind of people are called good mixers?

69. What traits of character would you appreciate in a wife (husband, mother, father, son daughter, bosom friend)? What traits would
you detest most?

70. What traits of character are required to make a good teacher (doctor, lawyer, journalist)? What traits might prevent one from
becoming a good specialist in those fields?

6. YYHEBHO-METOJNYECKOE H TH®OPMAIIMOHHOE OBECIIEYEHHUE JUCHUIIJIMHBI (MO YJISA)

6.1. PexoMeHnayemas JinTepatrypa

6.1.1. OcHoBHas JuTepaTrypa

ABTOpBI, COCTaBUTENH 3arnaBue MznarensctBO, rox Anpec
JI1.1 [TypesHosa O. A., SI3bIK ¥ KOMMYHHKAIMS: yaeOHoe mocobue |Omck: OMCKui https://biblioclub.ru/inde
3opuna 1O. B., Jlununa roCyIapCTBEHHBIN x.php?
10. A. TEeXHUYIECKHi yHUBEpCHTET |page=hook&id=682960
(OMI'TY), 2020
JI1.2 |Boposiosa 1O. A. TpakTH9ecKuii Kypc pa3roBopHO# peun Ha [Mocksa: FOpaiit, 2022 https://urait.ru/bcode/497
aHruiickoM si3eike. English conversation 120
practice: yueOHOe TocoOue /ij1sl By30B
JI1.3  |Txepom [I. K. Three Men in a Boat. Three Men on the Mockaa: FOpaiit, 2022 https://urait.ru/bcode/493
Bummel. Tpoe B noake. Tpoe Ha 446
BEJIOCHIICAAX: -

6.1.2. lonoJiHuTEIHLHAS JIUTEPATYPA

ABTOpBI, COCTaBUTENH 3ariaBue H3narenscTBO, O Anpec
J12.1 [Mutskuna O. B., AHTIHACKAHN A3BIK IS IETOBOM Kemeporo: Kemeposckuit |https://biblioclub.ru/inde
Momnacteipckas E. A.  |KOMMyHHKanuu: yaeOHOE mocodue TOCyIapCTBEHHBIN x.php?

yHuBepcuTer, 2020 page=book&id=684960




6.3.1 IlepeyeHb nporpaMMHOro odecnevyeHust

. Microsoft® Windows® 8.1 Professional (OEM numensusi, kontpakt Ne 20A/2015 ot 05.10.2015);
. Kaspersky Endpoint Security — Jlum cepruduxar NelB08-190415-050007-883-951;

. 7-Zip - (Csobomuas numensus GPL);

. Adobe Acrobat Reader — (CBobonHast uiiieH3ust);

. Google Chrome — (CBoGogHas TUIIEH3HS);

. Mozilla Firefox — (CBoGoguas munensmus);

. LibreOffice — (Co6omnas nmunensus GPL);

. XnView — (CBoGoHast TUIEH3HS);

. Java — (CoOoaHas uieH3us);

10. VLC — (CBobonnas nuiieH3us);

O©CO~NO O WN —

6.3.2 TlepedyeHnb npodecCHOHAIBHBIX 023 AAHHBIX U HH(OPMALMOHHLIX CIIPABOYHBIX CHCTEM

Elibrary.ru: snexrponnas 6ubanoTedHas cucrema : 6a3a JaHHBIX COIEPIKHUT CBEICHHS 00 OTEYECTBEHHBIX KHUIax U MEPHOJUIECKIX
M3aHMAX [0 HayKe, TEXHOIOTHHU, MeIHIMHE U oOpa3oBanuto. Anpec: http://elibrary.ru Pexum nocryna: CBoGomHBI 1OCTYII,
DnekTpoHHO-01OInoTeuHast cuctemMa «YHUBepcuTeTcKas oubiroreka ortaitny. Aapec: https://biblioclub.ru Pesxum mocryna:
WunuBunyanbHblil HEOrpaHUYEHHBIN JOCTYII,

DnexTpoHHO-6ubIMoTeuHast cucrema usnareibersa «JIAHDb». Anpec: e.lanbook.com Pexxum nocryna: MHauBuyanbHbI#H
HEOTPaHUYEHHBIH JTOCTYII;

O6pasosarenbHast wiarhopma «tOpaiity». Axpec: https://urait.ru Pesxum nocryna: MHauBHIYaIbHBIN HEOTPAHMYEHHBIN JOCTYIL;

NC Antumiarnar: cucrema oOHapy:keHust 3auMcTBoBanui. Anpec: https://krasspu.antiplagiat.ru Pesxxum nocryna: MnauBUIyanbHbIA
HEOTPaHUYEHHBIH JTOCTYII;

Kowucynbrant [litoc /AnekTpoHHbIH pecypc/:clipaBouHO — IpaBoBoBast  cucreMa. Anpec: Hayunas 6ubnuoreka Pexxum gpocrymna:
JlokanbHas ceTh By3a;

7. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JTUCHHUIIJIMHBI (MOY JIS)

INepedeHp yUeOHBIX ayJUTOPUIA M TIOMELICHHI 3aKPEIUIICTCS SKEerOMHBIM IprKa3oM «O 3aKperuieHuH ayIuTOPHH 1 IIOMEIIICHHI B
denepadbHOM TOCYIAPCTBEHHOM OIOXKETHOM 00pa30BaTEeIbHOM YUPEKICHUH BhICIIEro odopa3zoBanus «KpacHospCKuit
roCcyJapCTBEHHBIH Mefarorndeckuii yausepeuteT uM. B.I1. ActadbeBa Ha TeKyuii ro» ¢ 0OHOBJICHHEM IIEPEYHs IPOrPAMMHOI0
obecrnieyeHus u 006opynoBanus B cooTBeTcTBUM ¢ TpedoBanusamu ®I'OC BO, B ToM uucre:

1. Y4eOHbIe ayIUTOPHH IJIsL IPOBEICHHS 3aHATHIH JICKIIMOHHOTO TUIIA, 3aHATHI CEMHHAPCKOI0O THIIA, KYPCOBOIO MPOSKTHPOBAHUS
(BBITIOJTHEHHMS KYPCOBBIX PAad0T), TPYIIIOBBIX M MHAUBUAYAIBHBIX KOHCYJIBTAIMIH, TEKYIIEro KOHTPOJIS YCIIeBaeMOCTH H
MPOMEXYTOYHOI aTTeCTaluH

2. lomereHus st CaMOCTOATEILHON paOdOThI 00YYaIOIIMXCS

3. INomeneHus 1j1st XpaHEHUs ¥ TPOPHUIAKTHYECKOT0 00CTy)KMBaHUS yueOHOro 000pYI0BaHHS

4. Tepeuenn nadbopaTopuid.

8. METOANYECKHUE YKA3AHUS U151 OB YYAIOIIMXCS 10 OCBOEHMIO JMCOUILINHBI (MOIYJIS)

Meronuyueckue yKkazaHus Uil 00y4arolUXcst 0 OCBOCHHUIO JUCIUILIHHBL (MOYJIs):

* [Ipu mOATOTOBKE K 3aHATUSM CTYACHT Oa3upyeTcsl He TOIBKO Ha MH(OPMAIHUIO, ONTYYSHHYIO Ha Ja00paTOPHBIX 3aHATHAX, HO M Ha
JOMOTHUTENbHBIE HCTOYHUKHU, KOTOPBIE TAHBI B CIIMCKE JINTEPATYPHI 110 JAHHOW JUCIUIUINHE, a TAK)KE HIEKTPOHHBIMU HCTOYHUKAMH U
TIEPUOANKOH.

* [IoBBICHTB CBOI PEHTHHI CTYACHT MOXKET, YUaCTBYs B KYPCOBBIX MEPOIPHATHAX, COCTaBIISS KPOCCBOPA IO TeMe «IKOIOTUs», a
TaKKe B BUJIE MOJATOTOBKU KOMITBIOTEPHOTO MPOEKTA 10 TeMe « DKOIOTH», Pa3pabOTKN KOMIBIOTEPHOIO TECTA 10 NPOHACHHOMY
MaTepuany, pa3paboTKH TBOPUYECKOTO 3aJaHusI [0 TOMAITHEMY YTEHHIO, KOMIIBIOTEPHOTO TeCTa 10 TeMe «KOCBEeHHOE HAaKJIOHEHHUEY,
TecTa o reMe «MogpaibHbie raaroib» U ap. (Cm. «/{onoaHuTenbHbIN pa3nen» B « TeXHOIOrH4ecKol KapTe TUCIUILUIMHBDY). 3a
y4dacTHe B Ka)XJIOM MEPOIPUATUH CTYAEHT IOTy4aeT COOTBETCTBYIOLINIA Oant.

* BaHK KOHTPOJILHBIX 33J]aHUH U BOMPOCOB MO Y4eOHO!H qucuuIuInHEe «KOMMYHHKATUBHBIN MPAKTUKYM aHTIIMHCKOTO SI3bIKAY TOMOXKET
MIOATOTOBHUTHLCSI K HTOTOBOMY MOAYJIIO — 3a4eTy/3K3aMeHy. TecTbl JaroTCst IO Pa3IMuHbIM TeMaM Kypca « KoMMyHUKaTHBHBII
MIPAKTHKYM aHTJHHACKOrO SI3bIKa» B COOTBETCTBUH C €TI0 MPOrpaMMOH.

* [Ipu moATOTOBKE K KOMITBIOTEPHBIM MPOEKTaM, pa3pad0TKe TBOPUECKUX 3aJaHHUI H TECTOB MOXHO IOJIb30BAaThHCS KapToi
JIUTEPATYPHOT0 00ECIICUCHHS U U3YUUTh KapTy 00ECIIEUCHHOCTH 000PYIOBAHUEM.

* Oco60ro BHUMaHUsI TPEOYIOT HayYHO-MCCIIEI0BATEIbCKIE PA0OTHl  (KYPCOBBIE, JUIIOMHBIC TPOCKTHI).

* CTyeHTaM HacTOATEIBHO PEKOMEHIYETCS TOCEIATh IPAKTUUECKHE 3aHATHS 110 JAHHOMY KYPCY, T.K. 3HAYUTEIbHAS YacTh
Marepuana, IpeIycCMOTPEHHOTO POrpaMMOii, CONlepKUTCs B HUX. HOBbIe 1 HOBEHIIINE NCTOYHUKHU M TTOCTEIHIO0 HH(HOPMAIIHIO 110
TeMe BBI TaK )K€ MOIYYHTE MPHU TMOCEIECHNH 3aHITHI.

* [IpenonaBarenssMu JaHHOTO Kypca MPOBOAUTCS eXKEeHeeNbHasl KOHCYAbTAIM B COOTBETCTBHU ¢ pacnucanueM. [1o Bcem
MHTEPECYIOLINM Bac BOIIPOCAM MOXKHO 0OpamiaThesi K HUM.
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