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1. IEJIM OCBOEHMS JUCLHUILTAHBI (MOY.JIST)

CdopmMupoBaTh KOHIENTYaIBHYIO 60a3y B 00IaCTH OCHOB CTHIICTHKH; BBECTH B aKTHUBHBII BOKaOYIsip HanOoee 3HaUNMBIe
CTHJICTHYECKUE TIOHATHS; O0YIUTh

METO/IaM CTHINCTHIECKHX HCCIEA0BAHNI TEKCTOB CPETHEH CI0KHOCTH; CIIOCOOCTBOBATE NMPOGECCHOHATIBHOMY POCTY M THYHOCTHOMY
pa3BHTHIO B Oymymmiel mpodeccHoHAIBHOM NeITeNbHOCTH.

2. MECTO JUCHHUILIMHBbI (MOAYJIST) B CTPYKTYPE OBPA3OBATEJIBHOM ITIPOTPAMMbI

Huxn (paznen) OIL: |Bl .OAI1.02

2.1|TpeGoBaHus K MpeIBAPHTEIBHOI MOATOTOBKE 00yJaIONIerocs:

2.1.1|JInteparypa Benuxoopurannu u CILIA

2.1.2|O6mas Teopus nepeBoaa

2.1.3|VHOCTpaHHBIH A3BIK

2.1.4|Vcropus u kyneTypa Bennkoopuranmn n CIIHA

2.1.5|JInHrBocTpaHOBECHHE 1 cTpaHOBeneHHe Bemnkodpurannu u CILIA

2.1.6|IIpaKkTHKyM IO OCHOBaM SI3BIKOBOI KOMITETCHIINH (aHTITMHCKHUH A3BIK)

2.2|IucuumimHbl (MOAYJIN) M MPAKTHKH, IJIs1 KOTOPHIX OCBOeHHUE TAHHOI JHCIHMILIHHBI (MOIYJIs1) HEO0X 0O/IMMO KaK
npejLiecTBYyOLIee:

2.2.1|TIpakTHKyM IO KYJIBTYpE PeUeBOro OOIIECHHs (AaHTTTHHCKHUI S3BIK)

2.2.2|TIpakTiyecKkuii Kypc aHITTHHCKOTO S3bIKa

2.2.3|IIpakTH4eckuii Kypc HCIaHCKOTO A3bIKa

2.2.4|TIpaxTideckuii Kypc IepeBojia aHIITHHCKOTO A3bIKa

3. KOMIIETEHIIUY OBYYAIOIIETOCSI, ®°OPMUPYEMBIE B PE3YJIETATE OCBOEHUS JUCIATLIMHEI
(MOJLYJIST)

YK-4: CriocoGeH ocymecTBISITh A€JIOBYI0 KOMMYHMKAIIMIO B YCTHOI ¥ MUCbMEHHOI (opMax Ha rocy/1apcTBEHHOM sI3bIKe
Poccuiickoii ®@egepanun 1 ”HOCTPAHHOM(BIX) sI3bIKe(aX)

3HaTh:

VYpoBeub | |ocHOBHBIE pOHETHUYECKHUE, JIEKCUIECKIE, TPAMMAaTHIECKHUE SBICHHUS 1 HOPMbI HHOCTPAHHOTO SI3BIKA.

YpoBeHb 2 |ocHOBHBIEC (hOHETHUECKHE, JICKCHIECKUE, TPAMMATHYECKUE SBJICHUS U HOPMbI HHOCTPAHHOTO SI3bIKa HA BCEX YPOBHSAX
SI3BIKOBOM CHCTEMBI.

VYpoBeHb 3 [ocHOBHBIE (hOHETHYECKHE, JIEKCUIECKUE, TPAMMATHICCKHE SBICHUS 1 HOPMBI HHOCTPAHHOTO S13bIKA HA BCEX YPOBHSIX
SI3BIKOBOM cucTeMbl; uddhepeHanbHyro creliuGuKy GyHKIMOHAIBHBIX CTHIICH 00IIeHUs; chepy X PUMEHEHHUS.

YMmeTh:

YpoBenb 1 |ocyiiecTBisATh 00IIeHHE B TPOPECCHOHAIBHON IEATEIbHOCTH, MPUMEHSTh HABBIKA YCTHOM U MMCbMEHHOW pe4y Ha
HMHOCTPAaHHOM SI3BIKE.

YpoBeHb 2 |ocylecTBIATh 00IIeHHE B PO(EeCCHOHAILHOM JIESITEIbHOCTH, IPUMEHSTh HABBIKM YCTHOM U MHUChMEHHOM Pe4H Ha
HMHOCTPAaHHOM $I3BIKE; MOJEIUPOBATH BO3ZMOXKHBIC CUTYAIIMH OOLIEHHS I PelleHus MpodeccCHOHANBHBIX 3a1ad.

YpoBenb 3 |ocylecTBIATh 00IIEHUE B TPOPECCHOHAIBHON IeATEIbHOCTH, MPUMEHSTh HABBIKA YCTHOM U MMCbMEHHOW pe4y Ha
HMHOCTPAaHHOM $I3BbIKE; MOAEIMPOBATh BOZMOXKHBIE CUTYaIlMH OOLICHHUS MEXy IPEACTaBUTENSIMU PA3IUIHBIX KYJIBTYD
1 COLIMYMOB, HCIIOJIb30BATh SI3BIKOBBIE CPEICTBA IS pelieHHs NpodeCcCHOHATIBHBIX 3a1a4.

Buaagern:

YpoBeHb | |HaBbIKAaMM YCTHOM U MMCbMEHHOW PEYX HA HHOCTPAHHOM SI3BIKE JUIS PEUICHUS PO eCCUOHATBHBIX 3a/1a4.

VYpoBeHb 2 |IMHTBUCTHYECKUMH 3HAHUSIMH Ha Pa3JIMYHBIX S3BIKOBBIX YPOBHSX, HOPMaMH () yHKIIMOHUPOBAHHS HHOCTPAHHOTO
SI3bIKA; HABBIKAMU YCTHOW M IMCBMEHHOM Peur Ha HHOCTPAHHOM SI3BIKE JJIsI PEIIeHUs TPOPeCCHOHANBHBIX 3a1ad.

VYpoBenb 3 |HaBbIKaMU (QYHKIMOHAIBHO-CTHIMCTHYECKON nuddeperunanny eauHnI ¢ OHETHIECKOro, JIEKCHIECKOrO,
rpaMMaTHYECKOTO YPOBHEH SI3bIKa, HABBIKAMH I'PAMOTHO M OCO3HAHHO BBEIOMPATh M UCIIONB30BATh HanOoIee
aJICKBAaTHBIN pErucTp OOIICHUS B COOTBETCTBHH C KOMMYHUKATHUBHOM CHTYALIUCH.

OIIK-3: CnocoGeH nopoKIaTh U MOHUMATDH YCTHbIE U MHCbMEHHbIE TEKCTHI HA H3y4aeMOM HHOCTPAHHOM fI3bIKe
NMPUMEHUTETbHO K OCHOBHBIM (DYHKIIHOHAJIBbHBIM CTHJISAM B 0pUIIUATBLHOI 1 HeopuuHAIbLHOI cdepax odLIeHuUs ;

3HaTh:

VYpoBens 1 [umeer obriee npeacTaBieHne 0 pYHKIMOHATBHBIX PA3HOBUIHOCTSAX H3Y4aeMOro sI3bIKa B ODUIHATEHON 1
Heo(UIMaIbHOM chepax OOIICHHS.

VpoBeHb 2 [MMeeT IpescTaBiIeH!e O (HYHKIMOHAIBHBIX PA3HOBUIHOCTIX H3Y4aeMOro SI3bIKa B OQUIHAIBHOA 1 HEODHIIMATBHOH
cdepax oOLIEHUsI, CTUIIICTHYECKON TEOPHH H CIIeIU(UKE ee MeTas3bIKa.

VYpoBeHb 3 [MMeeT IenocTHOE NpeCcTaBIeHHE O (YHKIMOHAIBHBIX Pa3HOBUIHOCTSIX N3y9aeMOro S3bIKa, B TOM YHCIIe
podhecCHOHANEHOT0 (QYHKIIMOHIPOBAHHS N3yIaeMOr0 MHOCTPAHHOTO A3BIKA; MIPEICTABICHHUE O CTHIHCTUICCKON




|TeOpI/II/I, CHeHI/Iq)I/IKe €€ METas3bIKa U TCPMUHOJIOTUYICCKOTO arlrapara.

YMmersn:
VYpoBeHs |  |Ha TOPOrOBOM YpOBHE MOPOXK/aTh U MOHUMATh YCTHEIE M IIMCEMEHHBIC TEKCTHI Ha H3Y4aeMOM HHOCTPAHHOM S3bIKE.
VYpoBeHb 2 |Ha 6a30BOM ypOBHE IIOPOXKAATH M IIOHMMATh YCTHBIC U ITICBMEHHBIC TEKCTH HA H3y9aeMOM HHOCTPAHHOM SI3bIKE
TIPUMEHHUTEIBHO K OCHOBHBIM (DyHKIIMOHAIBEHEIM CTHJIIM B OpUIMATEHON U Heo(hHIMaIbHOH cdepax oOmeH s
VYpoBeHb 3 |Ha IPOIBHHYTOM YPOBHE ITOPOXKIATh U MOHUMATh YCTHEIC M MMICEMEHHBIE TEKCTHI HA H3y9acMOM HHOCTPAHHOM SI3BIKE
MPUMEHUTEIBHO K OCHOBHBIM () yHKIIMOHAIBHBIM CTHIISM, Pa3JIMYAIONIIXCs YCIOBUSMHE U IETIIMH OOIICHHUS B
00IIeCTBEHHON 1 MPO(ECCHOHAIBHOMN e TeNbHOCTH.
Baapers:
VYpoBeHb |  |Ha IOPOrOBOM YPOBHE CIIOCOOHOCTBIO BBIIEIATE (DYHKIIMOHAIBHBIC CTHIIN PEYH H3Y4aeMOro s3bIKa.
VYpoBeHb 2 |Ha 0a30BOM YPOBHE CHOCOOHOCTBIO BEIIEIATE (DYHKIIMOHATIBHBIC CTHIIN PEYH H3y4aeMOT0 A3bIKa ¥ HCIOJIB30BATh UX B
Pa3IMYHBIX CUTYalUsIX OOLICHHS.
VYpoBeHb 3 |Ha IPOJBHHYTOM ypOBHE CIIOCOOHOCTBIO BEIICIATH (DyHKIMOHAIBHBIC CTHIIH PEYH H3Y4aeMOro sI3bIKa M HCIIONB30BaTh
UX B O(HIMAIEHON M HEOPHITHAIBHON cepax OOIICHHS, B TOM YHCIIe B IPO(YECCHOHAIBHOH AesTETbHOCTH.
4. CTPYKTYPA U COAEP)KAHUE JUCHUIIVIMHBI (MO Y JIS)
Kon HaumenoBanmue pa3nesnoB u Tem /Bujg| Cemectp / | YacoB | Komneren- | Jlurepary | Uute Ip. IIpumeua
3aHATHSA 3aHATHA/ Kvne 10701 pa DAaKT. | moaror. HHE
Paznes 1. CTHIIMCTHKA KaK HAYKa.

11 IIpeamer CTHIINCTUKH KaK HAYKH. 5 4 YK-4 OIIK- | JI1.1 JI1.2 Monutopu
IIparmaTudeckue acreKkTbl 3 JI1.3 HT
crunuctuky. ITonsarus "cpeacrsa MoceIaemM
BBIPA3UTENBHOCTU" U "CTHIIMCTUYECKUI 0CTH
npueM". Knaccudukanus crtuieit u 3aHATHH:
BUJIBI CTHJTICTHYCCKUX 3HAUCHUH. BBIOOPOUH
SI3BIKOBBIC M CTHIIMCTHYECKHE HOPMBI. BIi OIPOC.
Ipunnwre! BeiBHKeHUS. /JIex/

Pazges 2. @oHeTHYECKHeE CPeCTBA
BBIPA3UTEJILHOCTH 1
CTHJIMCTHYECKHE NTPHEMBI.

2.1 ®doHeTHYecKne cpeacTBa 5 4 YK-4 OIIK- | JI1.1 JI1.2 Monutopu
BBIPA3UTEIBHOCTH U CTHIMCTHYECKUE 3 JI1.3 HT
IPUEMBI. nocemiaemM
OnoMmartores, aIIIMTEPALHsl, aCCOHAHC, OCTH
pudma, purm, rpados. /Jlex/ 3aHSATHIA:

BBIOOPOYH
bIif onpoc.
Pazgen 3. Mopdonoruyeckue
CpeJcTBa BbIPA3UTEJILHOCTH H
CTHJIMCTHYECKHE NTPHEMBI.
3.1 Mopdema. CTUIUCTHYECK U 5 4 VYK-4 OIIK- | JI1.1 JI1.2 Monutopu
MOTEHIIMA YacTel pevn (apTHKIIb, 3 JI1.3 HT
MECTOMMEHHE, CYIIECTBUTEIBHOE, nocemniaeM
rJIaroi, npuiaratenbHoe). /Jlex/ 0oCTH
3aHATHH:
BBIOOPOYH
BIi1 ompoc.

Paznen 4. Cruiiucruyeckas

KjIaccupuKanus aHrIHIACKOI

JIEKCHKH.

4.1 HeiitpanbHble cioBa. 5 4 VK-4 OIIK- | JI1.1 JI1.2 Monutopu
OO0wenuTepaTypHbIe CIoBa. 3 JI1.3 HT
CrienmasbHbIE TUTEPATYPHBIE CIIOBA: nocemniaeM
TEPMUHBI OCTH
apXau3Mbl/BapBapH3MBlL. 3aHATH:
JlutepaTypHbIit HEOIOTH3M. BBIOOPOYH
CrenunanbHbIE pa3TOBOPHEBIE CIIOBA: Bl ompoc.
CJIEHT, JKapTOHU3MBI, BYJIbrapH3MBl,

JIMATIEKTHI.
PasroBopHBIe HEOTOTH3MBI.
O6pa3oBanne HEOTOru3MoB. /Jlex/




Pazpgeu S. Jlekcuueckue cpeacrsa
BBIPA3UTECJIbHOCTH M CTWINCTUYICCKHUE
NnpHeMBbI.

5.1 Meradopa, OJIHIETBOPEHIE, METOHUMHS, YK-4 OIIK- | JI1.1 JI1.2 Monuropn
CHUHEK0Xa, CPAaBHEHHUE, JIIUTET, 3 JI1.3 HT
runep0ora, IpeyBeInIeHHe, noceniaemMm
MIPEyMEHBIIICHNE, JINTOTa, MEHO3HC, OCTH
nepudpas, aBhemusm, nuchemMusm, 3aHITHN:
OKCIOMOPOH, aHTOHOMA3WUsl, 3¢BrMa, BBIOOPOYH
KajxamOyp, uponus. /Jlex/ Bl OMpOC.
Pa3gen 6. Cunrakcuueckue
BbIpa3uTeJIbLHbIE CPEICTBA U
CTHJIMCTHYECKHE MPHEMBI.

6.1 WuBepcust, 00ocobeHne, nosicHeHue VK-4 OIIK- | JI1.1 JI1.2 Monuropu
(BcTaBKa), HaNpsDKEHUE, apalyiebHas 3 JI1.3 HT
KOHCTPYKIIHS, XHa3M, MoBTop (aHadopa, roceraemM
snu¢opa, KOIbIEBOU MOBTOP, MOAXBAT, OCTH
[IeTTO0YKa MOBTOPOB, OOBIYHBIH TOBTOP, 3aHATHI:
MOCJIEIOBATEBHBIN TOBTOP, BBIOOPOYH
PUTOPHUYECKHIA BONPOC, EPEUHCIICHHE, Bl OMpOC.
aHTUTE3a, KyJIbMHUHAIHS/ TpaIalus,

AHTUKYJIbMHUHALS, DIUTUTICHUC,
OJTHOCOCTAaBHOE MPEIJIOKEHNUE,
OMyII[EHHE, ATIOCHOIIE3NC, MHOTOCOIO3HE,
6eccoro3ue, mpucoeaunenue. /JIex/
Pazgen 7. IlpakTHyeckoe 3aHsiTHE.
doHeTHYECKHE CPecTBA
BBIPA3UTEJILHOCTH U CTHIIMCTHYECKHE
NpHeMbL.

7.1 OnHomaroriesi, aJuIMTEpalys, aCCOHAHC, VK-4 OIIK- | JI1.1 JI1.2 Jloknan ¢

pudma, purm, rpadon. /Tlp/ 3 JI1.3 Mpe3eHTall
uei;
MPOEKTHBI U
JIOKJIaI;
pa3paboTk a
TECTOBBIX
3aJIaHUM;
ydacTue B
JIICKYCCHU .
Pazpgen 8. IlpakTuyeckoe 3ansiTHe.
Mopdonoruueckue cpeacTpa
BBIPA3UTEJILHOCTU U CTHIIMCTHYECKHE
NpueMbl.
8.1 Mopdema. /TIp/ VK-4 OIIK- | JI1.1 JI1.2 JHokman ¢
3 JI1.3 Mpe3eHTall
HEH;
ydacTtHe B
JIICKYCCHU
; TPOEKTHBI
W JIOKJIaI;
pa3paboTk a
TECTOBBIX
3aJIaHUH,
MUHU-
JIOKJIAJpbI,
TPYMIIOBOM
MPOEKT.

Paznen 9. llpakTuyeckoe 3aHsTHE.

CTunucTHyecKkas JeKCHKOJIOTHs.




9.1 TEPMUHBI, aPXaM3MBbl/BapBapU3MBL VYK-4 OIIK- | JI1.1 JI1.2 JHoxnaz ¢
JIutepaTypHBIN HEOIIOTU3M. 3 JI1.3 IIPE3EHTAal]
CrieniasbHbIe Pa3rOBOPHBIE CI0BA: UeH;
CJICHT, JKapTOHU3MBbI, BYJIbrapu3MBbl, MPOEKTHBI i
JMaJEKThl. Pa3roBOpHBIE HEOIOTU3MBI. JOKJIaJ;
O6pa3oBanue Heonorm3Mos. /I1p/ pa3paboTk a

TECTOBBIX
3aJIaHUI;
MUHH-
JIOKJIaIbI;
yuacTHe B
JTUCKYCCHU
;
IpyINIoBOi
MIPOCKT.
Pa3nen 10. IlpakTuyeckoe 3aHATHE.
Jlekcnyeckne cpeacraa
BBIPA3UTEJILHOCTH U CTHJIMCTHYECKHE
NpHeMbL.

10.1 Meradopa, onuneTBoOpeHne, METOHHUMHUS, VK-4 OIIK- | JI1.1 JI1.2 Jloxman ¢
CHHEKJ[0Xa, CDaBHEHUE, IIUTET, 3 JI1.3 Mpe3eHTall
rurnep0oi1a, NpeyBenuyeHue, ueif;
IIpeyMEeHbILIEHHE, INTOTA, MEHO3HC, MPOCKTHBI i
nepudpas, sBhemusM, nucheMusm, JIOKJIaz;
OKCIOMOpOH, aHTOHOMA3usl, 3eBrma, pa3paboTk a
kajamOyp, uponus. /I1p/ TECTOBBIX

3aJIaHUi;
MUHH-
JIOKJIa/IbI;
y4acTue B
JTUCKYCCHU
;
TpYNIOBOI
MIPOEKT.
Pazpgen 11. IlpakTnyeckoe 3aHsiTHE.
CuHTaKCcHYeCKHe CPeACTBa
BBIPA3UTEJBLHOCTH U CTHIIMCTHYECKHE
NpueMbl.

11.1 WuBepcust, 00ocobieHne, nosicHeHue VK-4 OIIK- | JI1.1 JI1.2 Joxman ¢
(BcTaBKa), HANpsDKEHUE, TTApalJIeIbHAS 3 JI1.3 Mpe3eHTall
KOHCTPYKIIHsI, XHa3M, MOBTOp (aHadopa, neif;
snudopa, KOJIbLEBOW TOBTOP, MOAXBAT, MPOEKTHBI U
LIETIOYKA [TOBTOPOB, OOBIYHBIHN OBTOP, JIOKTIa;
II0CJIeI0BATENbHBIN TOBTOD, pa3paboTk a
PUTOPHUYECKH BOIPOC, EPEUHCICHHE, TECTOBBIX
aHTHUTE3a, KyJIbMHUHALMS/ Tpajauus, 3aJJaHui;
AQHTUKYJIbMHUHALUS, HJUIUIICHC, MUHU-
OZHOCOCTAaBHOE MPEATI0KEHHE, JIOKJTaJpbI;
OIYII[EHHE, AaTIOCHOIIE3HC, MHOTOCOIO3HE, ydacTtHe B
Oeccorosue, npucoeaunenue. /I1p/ JTUCKYCCHHU

;
TPYMIIOBOM
MIPOEKT.

Paznen 12. [IpakTnyeckoe 3aHsiTHe.

AHajau3 XYAOKECTBCHHOI'0 TEKCTA.




12.1 CrunucTudecKuii aHanu3 5 2 VK-4 OIIK- | JI1.1 JI1.2
XyaoxxecTBeHHOro Tekcta. /I1p/ 3 J1.3

I'pynnosas
u
(bpoHTaATBH
as pabora
HaJ
CTHJIHCTHY
€CKIM
aHaIN30M
XyJOKECTB
€HHOTO
TEKCTa,;
CTHIIHCTHY
€CKUH
aHaJu3;
WUHINBHIYa
JIbHBII
OTBET;
yuyacTHe B
JICKYCCHH .

Pa3nen 13. Bonpocsl k 3auery.

13.1  |3ager. /KP3/ 5 0,15 | YK-4 OIIK- | JI1.1 JI1.2
3 JI1.3

1. OTBEeTHTH
Ha
TeopeTuye
CKUi
BOIIPOC 110
TACLATIIN
HE.

2.
BreimosgauT
b
MpaKTU4ec
Koe
3aJIaHME T10
MPONAEHHO
My
Martepuaity
(ananus
OTpBIBKA U3
JUTEpaTyp
HOT'O
MpOU3BEIE
HUS).

Pa3nen 14. CamocrosiTesibHasi padoTa.

14.1 CTUINCTUYECKUI aHAIIN3 5 35,85 | YK-4 OIIK- | JI1.1 JI1.2
XYI0KECTBEHHOTO TEKCTa: 3 JI1.3

1. A Perfect Day For Bananafish by J.D.
Salinger

2. The Stranger by K. Mansfield

3. The Boarding House by J. Joyce

4. Cat in the Rain by E. Hemingway

5. You should have seen the mess by M.
Spark /Cp/

Pabora Hag
CTHJIMCTUY
€CKHM
aHaJIU30M
XYIOKECTB
€HHOI0
TeKCTa.

5. OHEHOYHBIE MATEPHAJIBI (OHEHOYHBIE CPEJICTBA)
JJIs1 TEKYILEro KOHTPOJIsl yCIIeBAaeMOCTH, IPOMEKYTOYHOM aTTecTaluu

5.1. KoutpoabHble BONPOCHI U 3aaHUs

Tekymuit KOHTPOIH

1. MOHUTOPHHT ITOCEIIAeMOCTH 3aHSATHIA: BLIOOPOYHBIH OIMPOC.

2. Ilonsartue BBIPA3UTEIIBHBIX CPEJACTB A3bIKA U CTHJIINCTUICCKUX TIPUEMOB.
3. doneTnuecKu BBIPA3UTEIIBHBIC CPEACTBA U CTUIIMCTUYCCKUE IIPUEMBI.

1. OTHOIIEHNE CTHIIMCTHKA K JApyrum pasaeiiaM O6HIGFO SA3BIKO3HAHUA KaK JUHI'BUCTHYCCKAA OCHOBA CTUIIMCTHUKU.




4. Jlexcu4ecKy BbIPA3UTENbHBIE CPEACTBA U CTUINCTUUECKHUE IPUEMBI.

5. CHHTaKCUUYECKUE BBIPA3UTENbHBIE CPEACTBA U CTHIMCTUYECKUE IIPHEMBI.

6. Y IeTBbHBIA BeC Pa3THMYHBIX BEIPA3UTEIBHBIX CPE/ICTB M CTHIIMCTHYECKUX MPHEMOB B (DYHKIIHOHAIBHO-CTHIIEBBIX PA3HOBHIHOCTSX
TEKCTa.

7. Crunuctideckas muddepeHnuaIms cIIoBapHOro COCTaBa COBPEMEHHOT'0 aHTIINHCKOTO A3BbIKa U CTHIIICTHYECKOE HCIIOIb30BaHHE
Pa3IMYHBIX INTACTOB JEKCHKH.

8. Ctryncrrdeckas XapakTepHUCTHKA CHHOHIMHYIECKHX CITOCOO0B BRIPayKCHHS M 3aKOHOMEPHOCTH UX HCIIOIB30BAHUS B COOTBETCTBUH
C YCJIOBUSIMH U [ESIMA KOMMYHHKAIIHH.

9. Cucrema cTuiiell COBPEMEHHOIO aHIIUIICKOrO SI3bIKa U €€ BHYTPUCTPYKTYpHAsl OpraHU3aLusl.

10. Ctunb A3bIKa XyI0KECTBEHHOHN JTUTEPaTypBhI.

11. I'azeTHO-IyONULMCTUYECKUH CTHIIb U €0 Pa3HOBUHOCTH.

12. Hay4HO-TEXHUYECKUH CTUIIb U €0 PA3HOBUJHOCTH.

13. OunmanbHO-1eN0BOM CTHIIb U €r0 Pa3HOBUIHOCTH.

14. TexcT kaK 0OBEKT JIMHTBOCTHIIMCTHYECKOTO HCCIICAOBAHHS.

15. HanpaBnieHus ¥ 3Talbl JIMHTBOCTHIIMCTHYCCKOIO aHAIN3a TEKCTa (XyT0KECTBEHHOT'0, ['a3eTHO-ITYOIMIIUCTHIECKOro | JIp. ).

2. Yyactue B JMCKYCCUU 10 IIPOH/IEHHON TeMe.

3. I'pynnosas u ¢ppoHTaIbHAs paboTa HaJl CTWIMCTUUECKUM aHAJIN30M XYI0XKECTBEHHOIO TEKCTa.
4. HauBUlyalIbHBIM OTBET B IIPOLIECCE CTUIIMCTHUECKOrO aHAJIN3a XYI0XKECTBEHHOT O TEKCTA.

5. Ctunucruueckuil aHaIu3 XyJ0KECTBEHHOIO TEKCTA.

6. BoinonHeHue TeCTOBOro 3aaHus.

Test1

You should choose the proper variant:

1. Stylistic device which is based on some likeness between the thing named and the thing implied
a) allegory

b) pun

c) irony

d) metaphor

2. Stylistic device used by the author to attribute human qualities to inanimate things
a) metonymy

b) personification

c) allegory

d) metaphor

3. Stylistic device based on an attempt to explain an abstract idea using a concrete image
a) personification

b) irony

C) zeugma

d) allegory

4. Stylistic device based on the correlation between a contextual and dictionary meanings (opposed to each other)
a) personification

b) pun

c) irony

d) metonymy

5. A combination of 2 words the meanings of which are quite opposite in sense
a. epithet

b. oxymoron

c. litotes

d. hyperbole

6. Stylistic device which function is to intensify a certain property of the object described so that it enhanced the emotional effect of
speech.

a. litotes

b. hyperbole

C. epithet

d. simile

7. Stylistic effect expressing an understatement characterized by a peculiar use of negative construction
a. litotes




b. hyperbole

C. 0Xymoron

d. simile

8. Stylistic device the basis of which is the usage of a proper name in the fnction of a common name or vice versa
a. oxymoron

b. epithet

c. simile

d. antonomasia

9. Lexical stylistic device based on comparing two things belonging to different classes
a. oxymoron

b. simile

c. epithet

d. antonomasia

10. Stylistic device which denotes the use of a longer and more colourful phrasing instead of a possible shorter and simpler form of
expression

a. simile

b. antonomasia

c. periphrasis

d. oxymoron

11. when ... we deal with understatement

a. characteristical features of the object are intentionally underrated
b. characteristical features of the object are intentionally overrated
c. characteristical features of the object are not underrated

d. characteristical features of the object are intentionally overrated

12. Two-step epithets have a fixed structure of
a. Adv + Adj model

b. Adj +Adj model

c. Adv + Adv model

d. Adv + N model

13. There are two types of irony
a. nominal and extended irony
b. verbal and sustained irony

c. adverbial and sustained irony
d. participial and extended irony

14. If a device involves likeness between inanimate and animate objects we deal with
a. simile

b. comparison

c. zeugma

d. personification

15. ... is based on relations between the part and the whole we deal with
a. comparison

b. synecdoche

C. pun

d. zeugma

16. Stylistic device based on some kind of adjacency between the thing named and the thing implied
a. pun

b. irony

c. metonymy

d. metaphor

17. chiasmus implies

a. placing a certain component of the sentence in an unusual position in order to achieve the desired emphasis.
b. connecting phrases or sentences by repeated connectives before each component of the utterance

c. using the word or phrase to replace a tabooed, unpleasant or rough sounding.

d. repetition of a syntactical pattern, but with a cross order of words and phrases.

18. Stylistic device based on an attempt to express an abstract idea through a concrete image
a. allegory

b. epithet

c. irony

d. periphrasis




19. Stylistic device expressing an understatement
a. hyperbole

b. litotes

c. epithet

d. metaphor

20. A combination of a polysemantic word with a number of other words belonging to different notional planes
a. zeugma

b. pun

c. irony

d. antithesis

21. Stylistic device based on the use of emotive words, phrase or even sentences which characterize the object the way the author sees
it

a. litotes

b. hyperbole

c. epithet

d. metaphor

22. Stylistic device the basis of which is the use of a proper name in the function of a common noun or vice versa
a. periphrasis

b. simile

C. antonomasia

d. personification

23. Stylistic device which denotes the use of a longer and more colourful phrasing instead of a possible shorter and simpler form of
expression

a. periphrasis

b. anaphora

c. metaphor

d. euphemism

24. A stylistic device based on the author’s desire to stress certain qualities of the thing described by opposing it to another thing
possessing antagonistic features

a. antithesis

b. asyndeton

c. polysyndeton

d. antonomasia

25. What stylistic device is used here?

“A curly haired boy was not unlike his father, when he entered the room as gracefully as a whale.”
a) epithet

b) antonomasia

c) litotes

d) simile

Test 2
You should indicate the stylistic device used in the sentences

. She is like an exotic flower.
. oxXymoron

. metaphor

simile

. comparison

o0 o -

. You are rather far from being just.
. epithet

. litotes

. hyperbole

irony

oo o N

. His heart was melting.
. metonymy

. metaphor

litotes

. irony

o0 o W

4. Sheis sly as a fox.

a2 _metonvmy




b. metaphor
c. litotes
d. comparison

. They wanted to produce facts in a would-you-believe-it kind of way
. compound epithet

. phrasal epithet

simile

. metaphor

o0 oo o

. Emily Barton was very pink, very Dresden-china-shepherdess.
. sentence epithet

simile

. phrasal epithet

metaphor

oo opP o

7. The girl seems to be as clever as her mother.
a. simile

b. comparison
c. metaphor
d. epithet

8. His mind was restless, but it worked perversely and thoughts jerked through his brain like the misfirings of a detective carburator.
a. simile

b. comparison

c. metaphor

d. epithet

9. Here the noble lord inclined his knee to the Woolsack
. allegory

. metonymy

c. metaphor

d. antonomasia

o o

10. Anyway, there it was in the Post as large as life.
a. hyperbole

b. simile

c. irony

d. comparison

11. My wife had just passed away, and I didn’t want to be around people.
a. metaphor

b. euphemism

c. periphrasis

d. allegory

12. There was a deafening silence in the room.
a. simple epithet

b. oxymoron

c. hyperbole

d. personification

13. Dora, plunging at once into privileged intimacy and into the middle of the room.
a. pun

b. oxymoron

c. zeugma

d. allegory

14. You are the only Mr. Uriah Heep in our company! You are constantly pretending to be helpful but the only thing you are interested
in is getting advantages for yourself!

a. metaphor

b. antonomasia

c. metonymy

d. epithet

15. He was so miserable, even the sky laughed at him bitterly.
a. personification.

b. metonymy

c. metaphor

d zeuoma




16. | was scared to death at the thought of making a speech.
a. comparison

b. hyperbole

c. phrasal epithet

d. metaphor

17. “... he smiled brightly, neatly, efficiently, a military abbreviation of a smile”
a. metaphor

b. transferred epithet

c. simile

d. reversed epithet

18. I worked like a horse and tried not to think about the deadline of all odds.
a. metaphor

b. simile

C. comparison

d. epithet

19. The leaves fell sorrowfully
a. comparison

b. simile

c. metaphor

d. personification

20. He is no coward
a. antonomasia

b. simile

c. litotes

d. irony

21. Have you been seeing any spirits? Or taking any?
a. irony

b. pun

c. zeugma

d. oxymoron

22. State the sentence where a hyperbole is used
a. | have told it to you a thousand times

b. I have told it to you many times

c. | have told it to you hardly a time

d. I have told it to you 4 times

23. “Brawling love” is
a. epithet

b. false chain

€. 0Xymoron

d. zeugma

24. He was the pillar of society
a. hyperbole

b. metaphor

c. simile

d. epithet

25. It must be delightful to find oneself in a foreign country without a penny in one’s pocket
a. irony

b. allegory

C. epithet

d. zeugma

5.2. Tembl NMCbMEHHBIX padoT

1. 3amura MUHU-JIOK/Ia/1a Ha JICKIIHOHHBIC TeMBI (Ha OCHOBE pedepara).
IpuMepHast TeMaTHKa MHHH-I0KIAI0B Ha JICKIHOHHBIC TEMBI

1. UccnenoBanne HOPMATUBHOTO U CTHITHCTHIECKH IIEI1€CO00Pa3HOr0 NCIIONB30BAHMUS S3BIKOBBIX CPE/ICTB B MPOIIECCE MTOCTPOCHHS
BBIPA3UTEIHHON PEUH.

2. VccnenoBaHne MCHONB30BAHMS TPYIIT CTHIIMCTHYECKH MAPKUPOBAHHOM M HEMAPKUPOBAHHOI JISKCUKH B PA3ITHIHBIX
(YHKIIMOHATBHO-CTIJIEBBIX PA3HOBHHOCTAX TEKCTA.

3. JIekCHUKO-CTHINCTHIECKHE U CTPYKTYPHO-KOMITO3HUIIMOHHBIE OCOOCHHOCTH PeaTi3al[ii IparMaTHIecKOH YCTAaHOBKH TEKCTA.




4. VccnenoBaHne JIMHTBOCTIIIICTHIECKHX OCOOCHHOCTEH aBTOPCKOM M HEABTOPCKOM PEdH B TEKCTE.

5. UccnenoBanue crioco00B BEIpaXKEHHS TEKCTOBOI HH(opManun (comepkaTenbHO-(aKTyalbHast, COTepKaTeIbHO-KOHIENTyalIbHA,
COZIEPKATENIbHO-IIOATEKCTOBAs).

6. JIMHrBOCTHIIMCTUYECKUH aHAIN3 XyJ0)KECTBEHHOIO TEKCTa.

7. JIMHrBOCTUIIMCTUYECKUH aHAIN3 Ta3€THO-TyOJIMIIMCTHYECKOr O TEKCTA.

8. JIMHrBOCTUIMCTUYECKUI aHAJIN3 HAYYHO-TEXHUUECKOIO TEKCTA.

9. B3auMOCBSI3b CTUIINCTUKY, KYIbTYPbl PEUU U PUTOPUKH.

10. JIMHTBOCTIIIMCTHYECKUH aHAIH3 O(QHIHAIBEHO-IEIOBOTO TEKCTA PA3IIMIHBIX INTACTOB CIIOBApSL.

2. Jloknan ¢ mpe3eHTanueii (Ha oCHOBe pedepara).
ITprmepHast TeMaTHKa JOKJIAJIOB C Ipe3eHTaIMei (Ha ocHOBe pedepara).

. BelpasuresbHbIe CpeicTBa U CTHIIMCTUYSCKHE MTPUEMBI ((OHETHYECKUE, TIEKCHIECKIE, CHHTAKCHIECKHE).

. [TapanuHTrBHCTHYECKUE CpecTBA. [ pad)OH U €ro THITHL.

. Meradopa u ee THITBL

. Mertadopa u XyI0XKecTBEHHOE CpaBHCHHE.

. DIUTET | JIOTHYEecKoe ONPEIeIICHHE.

. CTHIIMCTHYECKOE UCTTONTb30BaHKe (HPA3eoIOTHUSCKUX SIUHUII, CCHTCHIINH, aJTFO3HM, TUTAT.

. HecobcTBeHHO-TIpsiMast pedb.

8.OCHOBHBIC KaTerOpHAJIbHBIC (CTPYKTYPHO-CEMaHTHIECKUE) OCOOCHHOCTH TEKCTA U MX PEaTU3alisl B KOHKPETHBIX TEKCTaX.

9. OYHKIMOHATLHO-CMBICIIOBBIE OTPE3KU TEKCTa (TOBECTBOBAHKE, OMUCAHUE, PACCY)KICHUE, TUAIIOT, HECOOCTBEHHO-TIPSIMAst Pedb) U
UX 0COOEHHOCTH.

10. CTpyKTypHO-KOMIIO3UIIMOHHBIE 0COOCHHOCTH TekcTa. [Ipobiiema cBepX(pa3oBbIX SIMHCTB (CIOKHOE CHHTAKCUYECKOE LIENOE,
a63arr).

NN bW~

3. Iloaroroeka MPOCKTHOI'O AOKJIaaa 1o HpOﬁHGHHLIM TEMaM.

4. PazpaboTka TeCTOBBIX 3a/IaHHIA 110 CTUIIMCTHKE.

5.3. OueHouynsble MaTepHAaJIbI (OLIEHOYHBIE CPEACTBA)

1. BOHpOCLI K 3a4€Ty 10 JUCHUIIINHE «CTHIIUCTUKA aHTJIIMICKOTO S3BIKAY.

1. JINHrBOCTHUITUCTHKA U €€ MECTO B PSITY IPYTHX JTMHIBUCTUUCCKHUX IUCIUTUINH.

2. TIpenMeT ¥ OCHOBHBIE MTOHSATHS JTHHIBOCTUITUCTHKH.

3. OcHOBHBIE HalpaBJICHUS! CTUIMCTUYECKUX UCCIeJOBaHUH (onucaTenbHas CTUINCTUKA, (YHKIMOHAIbHAS CTHIIMCTHKA, CTUINCTHKA
TEKCTa, MPAaKTU4YeCcKasi CTUINCTUKA, COIIOCTABUTENbHASI CTUIIMCTHKA).

4. CTUIMCTHKA U SI3BIKOBOE 3HAUEHHE CIIOBA.

5. CTpyKTypa JEKCHUECKOro 3HAUCHHUS.

6. [TpuHnune! cTunrucTrdeckoi quddepeHnnanuy cioBapHOro coOCTaBa COBPEMEHHOI'0 aHTTIMHCKOrO A3bIKA.

7. CTUIHCTHYECKOE HCIIONb30BAHUE PA3IMIHBIX IJIACTOB CIIOBapsl.

8. Belpa3uTenbHbIe CPEICTBA U CTUIIMCTHYECKHE TIPUEMBI (()OHETHUECKHE, JIGKCUYECKUE, CHHTAKCHYECKUE).

9. IMapanuureucruyeckue cpenacrea. 'padoH u ero Tumsl.

10. Meradopa u ee TUMbI.

11. Meradopa u Xy10)KECTBEHHOE CPaBHEHHE.

12. DnuTeT ¥ JOrHYecKoe Onpe/ieiieHue.

13. CTunmrcTryeckoe UCoNb30BaHue (hPa3eoIOTHUECKUX eIMHUIL, CCHTCHIINH, aTF03uil, IIUTaT.

14. HecoOGcTBEHHO-TIpSIMAS PEYb.

15. OcHOBHBIE KaTeropuaibHbIC (CTPYKTYPHO-CEMAHTHUECKHE) OCOOCHHOCTH TEKCTa U MX pealin3alisi B KOHKPETHBIX TEKCTaX.

16. ®yHKIMOHAILHO-CMBICTIOBBIE OTPE3KH TEKCTA (IIOBECTBOBAHKE, ONIMCAHHUE, PACCY)KICHUE, TUAJIOT, HECOOCTBEHHO-TIPSIMAsi pe4b) U
1X OCOOEHHOCTH.

17. CTpyKTypHO-KOMIIO3UIIMOHHBIE OCOOCHHOCTH TeKcTa. [Ipobiiema cBepxpa3oBbIX SMUHCTB (CI0KHOE CHHTAKCHYECKOE 1IEII0E,
ab3ar).

2. IIpakTuyeckoe 3a7aHue K 3a4eTy (aHAIU3 OTPBIBKA U3 JIMTEPATYPHOI'O IPOU3BEACHUS).
[TpuMepHBIH TEKCT ISl CTHIIUCTHYECKOTO aHalIu3a (OTPBIBOK U3 XYI0KECTBEHHOI'O MPOU3BEICHHS ).
Hills Like White Elephants By Ernest Hemingway

The hills across the valley of the Ebro were long and white. On this side there was no shade andno trees and the station was between two
lines of rails in the sun. Close against the side of thestation there was the warm shadow of the building and acurtain [2], made of strings
of bamboobeads, hung across the open door into the bar, to keep out flies. The American and the girl withhim sat at a table in the shade,
outside the building. It was very hot and the express fromBarcelona would come in forty minutes. It stopped at this junction for two
minutes and went toMadrid. ‘“What should we drink?’ the girl asked. She had taken off her hat and put it on the table. ‘It’s pretty hot,” the
man said. ‘Let’s drink beer.” ‘Dos cervezas,’ the man said into the curtain. ‘Big ones?’ a woman asked from the doorway. ‘Yes. Two
big ones.” The woman brought two glasses of beer and two felt pads. She put the felt pads and the beerglass on the table and looked at
the man and the girl. The girl was looking off at the line of hills. They were white in the sun and the country wasbrown [3] and dry. ‘They
look like white elephants,’ she said. ‘I’ve never seen one,’ the man drank his beer. ‘No, you wouldn’t have.” ‘I might have,” the man
said. ‘Just because you say I wouldn’t have doesn’t prove anything.” The girl looked at the bead curtain. ‘They’ve painted something on
it,” she said. “What does itsay?” ‘Anis del Toro. It’s a drink.” ‘Could we try it?’




The man called ‘Listen’ through the curtain. The woman came out from the bar. ‘Four reales.” “We want two Anis del Toro.” ‘With
water?” ‘Do you want it with water?” ‘I don’t know,’ the girl said. ‘Is it good with water?” ‘It’s all right.” “You want them with
water?” asked the woman. “Yes, with water.” ‘It tastes like liquorice,” the girl said and put the glass down. ‘That’s the way with
everything.” “Yes,” said the girl. ‘Everything tastes of liquorice. Especially all the things you’ve waited so longfor, like absinthe.” ‘Oh,
cutitout.” ‘You started it,” the girl said. ‘I was being amused. I was having a fine time.” ‘Well, let’s try and have a fine time.” ‘All
right. I was trying. | said the mountains looked like white elephants. Wasn’t that bright?” ‘That was bright.” ‘I wanted to try this new
drink. That’s all we do, isn’t it — look at things and try new drinks?’ ‘I guess so.” The girl looked across at the hills. ‘They’re lovely
hills,” she said. ‘“They don’t really look like white elephants. I just meant thecolouring of their skin through the trees.” ‘Should we have
another drink?” All right.” The warm wind blew the bead curtain against the table. ‘The beer’s nice and cool,” the man said. ‘It’s
lovely,” the girl said. ‘It’s really an awfully simple operation, Jig,” the man said. ‘It’s not really an operation at all.” The girl looked at the
ground the table legs rested on. ‘I know you wouldn’t mind it, Jig. It’s really not anything. It’s just to let the air in.” The girl did not say
anything. ‘I’ll go with you and I'’ll stay with you all the time. They just let the air in and then it’s allperfectly natural.” “Then what will
we do afterwards?” “We’ll be fine afterwards. Just like we were before.” ‘What makes you think so?” ‘That’s the only thing that
bothers us. It’s the only thing that’s made us unhappy.” The girl looked at the bead curtain, put her hand out and took hold of two of the
strings of beads. ‘And you think then we’ll be all right and be happy.” ‘I know we will. Yon don’t have to be afraid. I’ve known lots of]
people that have done it.”  ‘So have I,” said the girl. ‘And afterwards they were all so happy.” “Well,” the man said, ‘if you don’t want
to you don’t have to. I wouldn’t have you do it if youdidn’t want to. But I know it’s perfectly simple.” ‘And you really want to?” ‘I
think it’s the best thing to do. But I don’t want you to do it if you don’t really want to.” ‘And if I do it you’ll be happy and things will
be like they were and you’ll love me?” ‘Ilove you now. You know I love you.” ‘Iknow. ButifIdo it, then it will be nice again if I say
things are like white elephants, and you’lllike it?” ‘I’ll love it. I love it now but I just can’t think about it. You know how | get when |
worry.” ‘IfI do it you won’t ever worry?’ ‘I won’t worry about that because it’s perfectly simple.” ‘Then I’ll do it. Because I don’t
care about me.” ‘What do youmean?’ ‘Idon’tcare aboutme.” “Well, I care about you.” ‘Oh, yes. But I don’t care about me. And I’ll
do it and then everything will be fine.” ‘I don’t want you to do it if you feel that way.” The girl stood up and walked to the end of the
station. Across, on the other side, were fields of grain and trees along the banks of the Ebro. Far away, beyond the river, were mountains.
Theshadow of a cloud moved across the field of grain and she saw the river through the trees. ‘And we could have all this,” she said.
‘And we could have everything and every day we make itmore impossible.” “What did you say?’ ‘I said we could have everything.’
‘We can have everything.” ‘No, we can’t.’” ‘We can have the whole world.” ‘No, we can’t.” “We can go everywhere.” ‘No, we can’t.
Itisn’t ours any more.” ‘It’s ours.” ‘No, it isn’t. And once they take it away, you never get it back.” ‘But they haven’t taken it away.’
‘We’ll wait and see.” ‘Come on back in the shade,” he said. “You mustn’t feel that way.” ‘I don’t feel any way,’ the girl said. ‘I just
know things.” ‘I don’t want you to do anything that you don’t want to do -’ ‘Nor that isn’t good for me,’ she said. ‘I know. Could we
have another beer?” ‘All right. But you’ve got to realize — © ‘I realize,” the girl said. ‘Can’t we maybe stop talking?” They sat down at
the table and the girl looked across at the hills on the dry side of the valley andthe man looked at her and at the table. ‘You’ve got to
realize,” he said,  that I don’t want you to do it if you don’t want to. I’m perfectlywilling to go through with it if it means anything to
you.” ‘Doesn’t it mean anything to you? We could get along.” ‘Of course it does. But I don’t want anybody but you. I don’t want
anyone else. And I know it’sperfectly simple.” “Yes, you know it’s perfectly simple.” “It’s all right for you to say that, but | do know
it “Would you do something for me now?” ‘I’d do anything for you.” ‘Would you please please please please please please please
stop talking?” He did not say anything but looked at the bags against the wall of the station. There were labelson them from all the hotels
where they had spent nights. ‘But I don’t want you to,” he said, ‘I don’t care anything about it.” ‘I’ll scream,’ the girl siad. The woman
came out through the curtains with two glasses of beer and put them down on thedamp felt pads. ‘ The train comes in five minutes,’ she
said. ‘What did she say?’ asked the girl. ‘That the train is coming in five minutes.” The girl smiled brightly at the woman, to thank her.
‘I’d better take the bags over to the other side of the station,” the man said. She smiled at him. ‘All right. Then come back and we’ll
finish the beer.” He picked up the two heavy bags and carried them around the station to the other tracks. Helooked up the tracks but
could not see the train. Coming back, he walked through the bar-room,where people waiting for the train were drinking. He drank an
Anis at the bar and looked at thepeople. They were all waiting reasonably for the train. He went out through the bead curtain. Shewas
sitting at the table and smiled at him. ‘Do you feel better?’ he asked. ‘I feel fine,” she said. ‘There’s nothing wrong with me. I feel fine.’

Plan for the analysis:

1. Introduction: who is the author?, what is he known for?, what is the theme of the story?

2. The summary (subject-matter) 3-4 sentences.

3. The peculiarities of the plot and plot structure: type of conflict (internal/external), the role of the setting, the elements of plot structure
(exposition, development of the events, complications (knot of the intrigue), climax, denouement), plot structure techniques (straight
line, complex, frame circular structure), devices of presentational sequencing (flashback, foreshadowing, retardation).

4. Narrative method: type of narrator (main/ minor character, observer, omniscient narrator), narrative type (1st person/ 3rd person).
What is the effect produced by this or that choice of the narrative type and the type of narrator?

5. Types of characters: main/ minor character, protagonist/ antagonist, hero/ heroine, villain, author’s mouthpiece, foil, type, caricature,
simple (flat)/ complex (well-rounded). Means of characterization: direct or indirect (through action, speech characteristics,
psychological portrayal and analysis of motives, outward appearance, things that surround the character, the use of a foil, speaking
names). Comment on the creative use of the language (expressive vocabulary, choice of words, stylistic devices).

6. The author’s attitude to the characters, how it is conveyed linguistically (symbols, allusions?).

7. State the types of tone and atmosphere of the work of fiction, how they are created. Name the means of creating humour (if there are
any) and types of irony (if there are any). Comment on the linguistic means that create this or that tone and atmosphere.

8. Implications (parallelism, contrast, recurrence, artistic details — symbols, key words), what are they hinting at? How do they support
the message of the story? Comment on the function of the title.

9. Message of the story.

10. Conclusion (your own impression).




6. YYEBHO-METO/UYECKOE U UTH®OPMAIIMOHHOE OBECIIEYEHHE JUCIIUITIJIMHBI (MOAYJIS)

6.1. PexomeHnayemas iuTepatrypa

6.1.1. OcHoBHas JlUTEpaTypa

ABTOpBI, COCTABHTEIH 3arnaBue N3 natensbeTBo, rof Anpec
J1.1 |(Apromsx 1. B. Crunmctrka: coBpeMeHHbIN anrmiickuii  [Mocksa: ®JIMHTA, 2021 |https://biblioclub.ru/inde
SI3BIK: Y9EOHUK X.php?
page=book&id=364035
JI1.2 |3apaiickuii A. A., CrunmctrKa aHDIMiCcKoro si3bIk: yueoHoe |Mocksa: ®JIMHTA, 2019 |https://biblioclub.ru/inde
Mopoga O. JI., rocobue x.php?
Xapuronosa B. 10. page=book&id=611221
JI1.3 |Baiinukosa H. JI., CTrinCTHKa aHITMHACKOTO si3biKa: yaeOHuk |Mocksa: FOpaiit, 2022 https://urait.ru/bcode/495
Cmocaps O. B. U TIPAKTHKYM U1 BY30B 637

6.3.1 IlepeuyeHb NporpaMMHOro odecnedeHust

. Microsoft® Windows® 8.1 Professional (OEM nunensust, kontpakr Ne 20A/2015 or 05.10.2015);
. Kaspersky Endpoint Security — Jlui cepruguxar NelB08-190415-050007-883-951;

. 7-Zip - (Crobomanas munensus GPL);

. Adobe Acrobat Reader — (CBoGoaHast JiiiieH3ust);

. Google Chrome — (CBoGomHast JiniieH3ust);

. Mozilla Firefox — (CBoGonHast nuiieH3us);

. LibreOffice — (Co6omuas nmuuensus GPL);

. XnView — (CBobGOHAS JIMIICH3HS);

. Java — (CoOoaHas tuieH3us);

10. VLC — (CBobomHas TuIieH3Hs);

OO N O wWwN —

6.3.2 TlepeyeHnb npodecCHOHAIBHBIX 023 AAHHBIX U HH(OPMALMOHHBIX CIIPABOYHBIX CHCTEM

Elibrary.ru: snekrponnas 6ubnuoreunas cucrema : 6a3a JaHHBIX COIAEPIKUT CBEICHHS 00 OTEUECTBEHHBIX KHUTAX U TIEPHOIMIECKHX
M3JaHMAX [0 HayKe, TEXHOIIOTHH, MeIHIHE U obpa3oBanuto. Anpec: http://elibrary.ru Pexxum nocryna: CBoGOMHBII HOCTYIT,
DIIeKTPOHHO-OUOIIMOTEYHas ccTeMa «Y HUBEPCHTETCKas OMOIMoTeka ornaiiny. Axpec: https://biblioclub.ru Pesxum nocrymna:
MuauBuayanbHbli HeOrpaHUUEHHBIN TOCTYII;

DnekTpoHHO-6nbMoTeuHast cucrema uznarenscrsa «JIAHby». Anpec: e.lanbook.com Pexxum nocryna: MHauBHyanbHbIi
HEOTrpaHUYEHHBIN 10CTYI;

O6pasosarenbHas wiarhopma «fOpaiim». Axpec: https://urait.ru Pexxum gocryna: MHauBHAYaIbHBI HEOrPAHMYEHHBIN TOCTYII;

WC Anruiuiaruar: cucreMa oOHapyKeHus 3auMcTBoBanuid. Anpec: https://krasspu.antiplagiat.ru Pesxum nocryna: MHauBUIya bHBIH
HEOTrpaHUYEHHBIN TOCTYI;

Koncynbrant [Inroc /OnekTpoHHBIN pecypc/:cipaBOYHO — NpaBoBoBasi cuctema. Anpec: Hayunas 6ubnuoreka Pexxum nocryna:
JlokanbHas ceTh BY3a;

7. MATEPHAJIBHO-TEXHUYECKOE OBECIIEYEHUE JTUCHHUIIJIMHBI (MO Y JIS)

[epevenb y4eOHBIX ayAUTOPHIA ¥ MTOMEIICHUH 3aKPEIUISeTCsl ©KEroHbIM NpHKa3oM «O 3aKpEryICHUH ayTUTOPUi 1 TOMEIICHHI B
denepanbHOM roCyIapCTBEHHOM OI0PKETHOM 00pa30BaTeIbHOM yUPEXKICHUH BhICIIEro oopasoBanus «KpacHospckuit
roCyJIapCTBEHHbIH neaarorndeckuii yausepcuter uM. B.I1. AcradbeBa Ha TeKyIIHii TO1» ¢ OOHOBJICHUEM NIEPEUHS IIPOTPAMMHOrO
obecriedeHust 1 000pyaoBaHKs B cOOTBETCTBUU ¢ TpeboBaHusmu @I'OC BO, B ToM uucie:

1. YyeOuble ayquropuu Uis IPOBEACHUS 3aHATUH JEKIHMOHHOTO THIIA, 3aHATHH CEMUHAPCKOT0 THIIA, KyPCOBOTO IPOSKTHPOBAHUS
(BBIIIOJIHEHMS KYPCOBBIX paboT), IPYNIOBBIX U MHAUBUAYAIbHBIX KOHCYIBTALUM, TEKYIIET0 KOHTPOJISL YCIIEBAEMOCTH U
MIPOMEXYTOYHOM aTTeCTAlluN

2. [omereHus st CAaMOCTOSATENLHON paOOThI 00YYaAIOIIMXCS

3. [omerneHus 1Isl XpaHEHUS ¥ TPOPHUIAKTHYECKOr0 00CTY)KMBaHUS yueOHOT0 000pYI0BaHHS

4. Tepeuenn nadbopaTopuii.

8. METOAUYECKHE YKA3AHUSA JJISA OBYYAIOIIUXCS IO OCBOEHUIO JTUCIHUIIJIMHBI (MO YJIS)

Mertoanueckue yKazaHHs I 00 yJaroIMXCcs 0 OCBOSHHIO AUCIAIUTHHBI (MOYIIS)

* Kypc «CTHIIMCTHKA aHTIIMHACKOTO SI3bIKa» CTPOMTCS Ha OCHOBE TPEOOBaHUI COBPEMEHHOW HayKH O s3bIke. [[puHMMAas 3a OCHOBY
CHCTEMHBIH OAXO NPH aHAJH3€ SA3BIKOBBIX €IMHHI], JaHHAs IPOrpaMMa 3HAKOMHUT C COBPEMEHHBIMH JOCTIKEHUSIMU B 00J1aCTH
JIEKCUKOIOTMYECKHX U TpaMMaTHIecKiX HayK. [IppHMMast 32 OCHOBY CHCTEMHBIH MOJAXO0A K M3YUYEHHIO aHTTTUHCKOTO SI3bIKa, TaHHAS
rporpamMMa (OpMHUPYET HaBBIKU SI3IKOBOM, PEUCBON M MEKKYIIbTYPHON KOMIICTEHIIHH.

* [Iepen TeM Kak MPECTYMUTh K 3aHATHAM 10 «CTHUIIMCTHKA aHMIIMHCKOTO SI3bIKay, BHUMATEIILHO 03HAKOMBTECh C pabouei MOAYIbHON
MIPOrpaMMON 110 TAHHOH JUCHHUIUIMHE, KAPTOW CAMOCTOSITEILHOM PabOoThI CTY/ICHTa, YIeOHO-METOIUUECKON KapTO ¥ KapTaMu
00ecneyeHHOCTH Y9eOHBIMH MaTepHaIaMH U JIUTEPATYPHOTO 00ECTIEUeHHS AU CIUTITHBL.

* [Ipu mOATOTOBKE K 3aHATUSAM CTYISHT Oa3upyeTcst He TOIBKO Ha HH(POPMAIUIO, MONTYYSHHYIO Ha Ja00paTOPHBIX 3aHATHAX, HO M Ha
JOTIOTHUTENBHBIE HCTOYHUKHU, KOTOPBIE TAHBI B CIIMCKE JINTEPATYPHI 110 IAHHOW TUCIHUIUIHHE, & TAKXKE SJIEKTPOHHBIMU UCTOYHUKAMH H
MIePUOJUKOH.




+ baHK KOHTPONBHEIX 3aHaHMIT U BOIPOCOB MO yueOHOH qucnuminHe « CTHINCTHKA aHTTIHICKOTO S36IKa) TOMOXKET TOATOTOBUTHCS K
UTOrOBOMY MOAYJIIO — 3aueTy. TecTsl U 3alaHUs JAFOTCSL [0 Pa3/IMUHbIM TeMaM JUCLUILINHBL « CTUIIMCTUKA aHIIUICKOrO SI3bIKa) B
COOTBETCTBUU C €I0 IPOrPAMMOH.

* [Ipr moATOTOBKE K KOMIBIOTEPHBIM IPOEKTaM, pa3pabOTKe TBOPUECKIX 3aJaHUI U TECTOB MOXHO ITOJIb30BaThCS KapTOH
JIATEPATYPHOTO 00ECIIEUCHNUS U U3YIUTh KapTy 00eCIIeYeHHOCTH 000pyIOBaHUEM.

* HacTosTenbHO peKOMEHAYeTCs ydalluMesl IOCeaTh IEKIIMOHHbIE 3aHATHS 10 JaHHOMY KypCy, T.K. 3HAUUTENIbHAS YacTh MaTepHana,
HPEeTyCMOTPEHHOTO IIPOTPaMMOH, COAEP KUTCS B HUX. HOBBIC M HOBEHIIIIE HCTOYHHUKY M MTOCIISTHIOK HH(OPMAIIHIO II0 TEME BBI TaK XKe
HOJY4YUTE NPU MOCEIEHUU 3aHATUI.

* [IpenonaBarensiMu JaHHOTO Kypca IIPOBOAUTCS €XKEHE/ENIbHAsI KOHCYIbTAlUs B COOTBETCTBUU ¢ pacnucanueM. [1o Bcem
MHTEPECYIOIINM Bac BOIIPOCAM MOXKHO 00PAIaThCS K HHM.
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