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HPEI[METHO-HPAKTI/I‘IECKI/Iﬁ MOAYJIb
IIpakTHKYM 110 KYJbTYpPE pPe4eBOro 001eHns
pabouas mporpaMmma JUCHUTUIUHBI (MOTYJIs)

3akperuieHa 3a kadenpoit

Kpanudukanus

Dopma 00yueHus

14 Aurauiickoii punosoruu

OO0mast Tpy10eMKOCTb

Bbakanasp

44.03.01 MHocTpaHHbI A3bIK (aHTIMACKHH s13bIK) (0, 2023).plX
Hampasnenue noarorosku 44.03.01 Ilegarornueckoe oopazoBanue
OuHast

17 3ET

Yacos 1o yueOHOMY IIJTaHy 612 Bupl KOHTPONIST B ceMecTpax:
B TOM YHCIIE: 9K3aMeHEI 0, 8, 7
ayIUTOPHBIE 3aHATHS 240 3a4€Thl 5
caMoCTOsTeIbHas paboTa 263,85
KOHTaKTHas paboTa BO BpeMs
npomexytouHoit arrecrauuu (UKP)
1,14
4acoB Ha KOHTPOJIb 107,01
PacnpenesieHne 4acoB THCHUTIINHBI IO CeMeCTPaM
Cemectp
(<Kypc>.<Cemectp Ha 5(3.1) 6 (3.2) 7(4.1) 8(4.2)
Kypee>) Uroro
Henens 11 4/6 11 3/6 13 6 2/6
Bun 3anstuit VIl PIT VI PIT VI PIT VI PIT v PIl
JlabopaTopHsbie 32 32 46 46 72 72 90 90 240 240
KonraktHast pabota 0,33 0,33 (0,33 (0,33 0,33 0,33 0,99 0,99
(mpoMesxxyTOUHas
aTTecTalysl) SK3aMeHbI
Konrakthas pabora 0,15 [0,15 0,15 0,15
(mpoMesxxyTOUHas
aTTecTallysl) 3a4eThl
B tom uncie B popme |32 32 46 46 72 72 90 90 240 240
MPaKT.MOATOTOBKH
HWroro ay. 32 32 46 46 72 72 90 90 240 240
Kounrakrhast pabora 32,15 [32,15 |46,33 [46,33 |72,33 (72,33 |90,33 |90,33 (241,14 |241,14
Cawm. pabora 39,85 [39,85 |26 26 144  |144 |54 54 263,85 263,85
Yacel Ha KOHTPOJIb 35,67 |35,67 |35,67 |35,67 (35,67 [35,67 (107,01 |107,01
HUtoro 72 72 108 108 (252 [252 [180 4B6—T6%2 64+2

CepTtudmkat: 4CDID374E2F69F6DB7FF82363E44AD3B
Bnapeneu: XonuHa Mapusi BanepbeBHa
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OOKYMEHT NOANMMCAH
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DenepanbHbIi TOCYIAPCTBEHHBINA 00Pa30BaTENbHBINA CTAHIAPT BBICIIETO 00pa30BaHus - OakagaBpHaT MO HANPABICHHUIO MOJTOTOBKU
44.03.01 TTemaroruueckoe obpasoBanue (mpuka3 Munooprayku Poccuu ot 22.02.2018 . Ne 121)
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[Ipencenarens HMCC(C): xiH, mouent Jlykuusix FOnmmus Baneprepaa
IIpotokon ot « 17 » Mas 2023 r. Ne 3



1. LIEJIM OCBOEHMWS AUCLIMILIMHBI (MOIYJIST)

CIOCOOCTBOBATH Pa3BUTHIO HABBIKOB YCTHOM U MUCbMEHHOH peun, CIOCOOHOCTH IOHUMAHUIO PEUYM Ha CIyX U aJeKBaTHOMY
pearupoBaHUIO B IIpoliecce OOMIEHHUsI Ha PEIUINKH cobeceqanka. PopMupoBaHHe KOMMYHUKAaTHBHOM KOMIETEHTHOCTH,
npodeccuoHaIbHO-NEJArOrNYECKON KyJIbTYPBL.

2. MECTO JUCHHUTIINHBI (MOJIYJISI) B CTPYKTYPE OBPA3OBATEJILHOM ITPOT'PAMMBI

Llukx (paszern) OIL: [B1.BIII1.01

2.1|TpebdoBaHus K NMpeaBapUTEILHON MOATOTOBKE 00y4aKOIIErocs:

2.1.1|JIutepatypa Benuko6puranun n CIIHA

2.1.2|CrpanoBenenue Bennkobpuranun u CIIA

2.2| AucuumianHbl (MOIYJIN) U NPAKTHKH, JUIsI KOTOPBIX 0CBOECHHE TAHHOM TUCHUILIMHBI (MOIYJIsl) HEOOXOAMMO KaK
npeamecTByoniee:

2.2.1|Ctrnuctrka aHrIUiCKOro A3bIKa

222 HO}IFOTOBKa K caa4de u caa4da rocy1apCTBEHHOI'O SK3aMEHa

3. KOMIIETEHIIMHX OBYYAIOIIEI'OCA, ®OPMUPYEMBIE B PE3YJIbTATE OCBOEHUS JTUCITUITJINHbBI
MOoAayJist)

YK-4: Cnioco0eH ocyiecTBJIATH €J0BYI0 KOMMYHHMKAIIUIO B YCTHOH U MUcbMeHHOM ¢opMax Ha rocyJapcTBEHHOM sI3bIKe
Poccuniickoii ®@enepanyu 1 HHOCTPAHHOM(BIX) fI3bIKe(aX)

YK-4.1: Biageer cucteMoii HOpM PyCCKOI0 JIUTEPATYPHOTO S3bIKA NPH €ro UCMO0/JIb30BAHHH B Ka4eCTBE rocy1apCTBEHHOTO
si3pika P® u HopMaMu HHOCTPAHHOTO(BIX) A3bIKA(0B), HCMOJIB3YyeT pa3anyHbie GopMbI, BUABI YCTHOI U MUCHMEHHOM
KOMMYHHKAIUH

3HaTh:

VpoBeHb |  |HOPMBI PyCCKOTO JIUTEPATYPHOTO 1 MHOCTPAHHOTO SI3BIKOB KaK cpecTBa ()OPMUPOBAHHS M TPAHCIISIIMN MBICIIH.
Oco0eHHOCTH yNOTPEOICHHUS JIEKCHUECKHIX, TPaMMaTH4YEeCKUX U CHHTAKCHUYECKUX KOHCTPYKLUIA, Hanbosee
YIIOTpeOHUTENbHBIE BEIPA3UTENBLHBIE CPENICTBA JIUTEPATYPHOTO SI3BIKA.

VpoBeHb 2 |HOPMBI PyCCKOTO JIUTEPATYPHOTO M MHOCTPAHHOTO SI3BIKOB KaK CpeICTBa (JOPMHUPOBAHUS U TPAHCILILIUN MBICITH.
Oco0eHHOCTH yNOTPEOICHUS JIEKCHYECKHIX, TPAMMaTHIECKUX U CHHTAKCUYECKUX KOHCTPYKIHUIL.

ypOBeHB 3 HOPMBI PYCCKOT'O JIMTEPATYPHOI'0O U MTHOCTPAHHOT'O A3BIKOB KaK CpCICTBa (i)OpMPIpOBaHI/Iﬂ " TpaHCJISIUU MBICJIU B
YCTHOP‘I W TUCbMEHHOM KOMMYHHKaIIUH.

YMern:

Vpoenb 1  |IpOrHO3MPOBATH KOMMYHUKATUBHBIE IIOCTYNKU U PEILEHUS, IPOU3BOJUTH aeKBAaTHBIN OTOOP CPEACTB AN
JOCTHKEHHMS L1eNeil BEICKa3bIBaHUS, CBSI3HO MIPEACTABIATH HHPOPMALUIO B YCTHOM M MUCEMEHHOH (opMe.

YpoBeHb 2 |IPOTHO3UPOBATH KOMMYHHMKATHBHBIE IOCTYIKU U PEIICHHUS, IPOU3BOJUTE aJIeKBATHBINA OTOOP CPEACTB AJL
JIOCTHIKEHMS 1EJIEH BBICKAa3bIBaAHM.

YPOBQHB 3 MMPOrHO3UPOBATh KOMMYHHUKATUBHBIC MMOCTYIIKHA U PCHICHUA.

Baagern:

VYpoBenb 1 |HaGOpOM pedeBBIX CPENCTB OOIICHUS B TEMATHUECKUX TIOJIAX B PA3JINYHBIX (DYHKIIMOHAJIBHBIX CTHIISX SI3BIKA,
HaBBIKAMH UCTIONH30BAHUS PEUYEBBIX CPEACTB BO BCEX BUAAX KOMMYHHKAIIHH.

YPOBQHB 2 Ha60pOM PEYECBBIX CPEACTB 06H.[CHI/IH B pas3JIMIHBIX beHKLII/IOHaJIBHBIX CTHUJISIX A3bIKA, HABbIKaMHM MCIIOJIb30BaAHHUA
PCUYCBBIX CPEACTB BO BCEX BUJaX KOMMYHUKaIIUH.

VYpoBeHb 3 |OCHOBHBIM HA0OPOM PEUEBBIX CPENCTB JUIs OOLICHUS B YCTHON M MIMCHBMEHHONW KOMMYHHUKAIIHH.

VYK-4.2: Ucnosib3yeT i3bIKOBBIE CPEACTBA JIsl JOCTHKEHHS NPO(ecCHOHATbHBIX IeJiell Ha PYCCKOM M HHOCTPAHHOM(BIX)
si3pIKe(ax) B pAMKaX MeKIMYHOCTHOTO U MEKKYJIbTYPHOIO 00IeHU

3HaTh:

VYpoBeHs | |OCHOBOIIOTATAIOMINE TOHSTHS CTHIMCTHKY aHTITHIICKOTO SI3bIKA IS TOCTIDKEHHS IPO(eCCHOHATEHBIX IIeJIeH B paMKax
MENJIMYHOCTHOTO U MEXKYJIBTYPHOTO OOIICHUSL.

ypOBeHB 2 OCHOBOITIOJIAraromme nmoHATUA CTUIMCTHKH AHTJIMMCKOTO SI3bIKa JJIs1 JOCTUIKCHU A HpO(I)CCCI/IOHaJ'IBHBIX ueneﬁ.

ypOBeHB 3 OCHOBHBIC A3BIKOBBIE CPEACTBA B HpO(?pGCCI/IOHaJ'H)HOI\/‘I KOMMYHUKaIlUH.

YMerh:

VYposenb 1 |ocymiecTBasTh 3QPEeKTUBHYIO MEKITMYHOCTHYH) KOMMYHHKAIIMIO B IPO(ECCHOHATILHOM IESTEIBHOCTH C
MPUMEHEHUEM Pa3HOOOPa3HbBIX S3bIKOBBIX CPE/ICTB.

VYpoBeHb 2 |ocymecTBIATh 3)(HEKTUBHYIO MEXIMIHOCTHYIO KOMMYHHKAIHIO C TPUMEHEHUEM OCHOBHBIX SI3BIKOBBIX CPEJICTB B
YCTHOM M MUCbMEHHOU (opMax.

ypOBeHB 3 MPUMEHATH OCHOBHBIC SI3BIKOBBIC CPEACTBA B PA3JIMYHBIX BUAAX pequoﬁ JCATCIBbHOCTH.

Baagers:

YpoBenb | |HaBBIKOM BBIOOPA ONPEENICHHBIX SI3BIKOBBIX CPEACTB MPH HATUYMKA CHHOHUMHYHBIX (DOPM BBIPAXKEHUS MBICIIH JUIs
penIeHus 3a1a4 MeXIMYHOCTHOTO U MEKKYJIBTYPHOTO B3aNMOIEHCTBUS B MPO(ECCHOHATIBHON NESTEIEHOCTH.

YpoBeHb 2 |OCHOBHBIMH SI3BIKOBBIMHU CPEACTBAMH IS JOCTH)KEHHS TPOHECCHOHANBHBIX IIENeH B MEXIMIHOCTHOM U
MEXKYJIBTYPHOM OOLICHUH.




VYpoBens 3 |cnocobamy pemeHus] KOMMYHHKATUBHBIX U PEUYEBBIX 3a7ad IJIs JOCTI)KEHHS TPO(ECCHOHATIBHBIX IeTIeH.

YK-4.3: OcyuiecTBisieT KOMMYHMKANMIO B 1H(POBOii cpeje MJIsl AOCTHKeHUS TPOdecCHOHANBHBIX LeJieli 1 3G deKTHBHOTO
B3auMoJeiicTBUS
3HaTh:

VYpoBerb |  |0CHOBHBIE IPUHIUIIBI TIOCTPOEHUS YCTHBIX U MMCHbMEHHBIX BBICKAa3bIBaHUN B CTAHAPTHBIX U HECTaHIApPTHBIX
KOMMYHHMKATUBHBIX CUTYallUsIX B COOTBETCTBHUHU C PEUEBBIMHU U SI3HIKOBBIMH HOPMaMU HHOCTPAHHOTO SI3bIKA IS
JIOCTIKEHHS TPOECCHOHANBHBIX 1IeNIeil; MeTOIbI, PUEMBI, GOPMBI U cpelcTBa MOCTPOSHHUS yueOHO-
BOCIIUTATEJBHOTO TPOLIECCAa U aKTUBHOT'O COLIMAIbHO-TICUXOJIOTHYECKOTO B3aUMOACHCTBHS.

YpoBeHb 2 |OCHOBHbBIE IPUHIUIIBI TIOCTPOSHUS YCTHBIX U TMCHbMEHHBIX BbICKAa3bIBAaHUN B CTAHJApTHBIX U HECTAHIAPTHBIX
KOMMYHHMKATHUBHBIX CUTYallUsIX B COOTBETCTBHUHU C PEUEBBIMHU U SI3HIKOBBIMH HOPMaMU HHOCTPAHHOTO S3bIKA JJIS
JOCTIKEHHS TPO(HECCHOHATBHBIX IIeei.

YpoBerb 3 |0CHOBHbBIE IPUHIIMITBI IOCTPOEHHS YCTHBIX U MMCHbMEHHBIX BBICKA3bIBAHUI B COOTBETCTBUH C PEUEBBIMU U SI3BIKOBBIMU
HOpPMaMHU HHOCTPAHHOT'O SI3bIKA JIJISl JOCTIDKEHHS IPO(ECCHOHANBHBIX IEIeH.

YMmern:

YpoBenb |  |UCHOIB30BATH A3BIK B ONPEACICHHBIX (PYHKIIMOHAJBHBIX LIEJISIX B 3aBUCUMOCTH OT 0COOEHHOCTEH COLMAIIEHOTO U
npodeccnoHaIbHOTO B3aNMOAEHCTBYS; INIAHUPOBATh U MIPUMEHATH METO/IbI aKTHBHOTO COLIMAJIBHO-
TMICUXOJIOTMYECKOTO B3aUMOJICHCTBHUS B IIPAKTUYECKOM JEeATEIbHOCTH, BEIOUPATh U HCIIOJIb30BaTh POPMBI U METObI
B3aMMOJEHCTBHS C YYaCTHHKAMH 00pa30BaTeILHOTO MPOIecca.

VYpoBeHb 2 |MCHOIB30BAThH SA3BIK B ONPEICICHHBIX (DYHKIIMOHAIBHBIX LEISIX B 3aBUCUMOCTH OT 0COOEHHOCTEH COLMAILHOTO U
npodeccnoHaIbHOTO B3aNMOAEHCTBUS: OT CUTYalUH, CTaTyca COOSCEIHUKOB H aJipecaTa peur U Ipyrux GakTopos,
OTHOCAILIMXCS K MParMaTHKe PeueBOro OOIEHHUSI.

YpoBeHb 3 |IPUMEHSATH METO/bI aKTUBHOTO COIIMAIbHO-TICHXOJIOTMYECKOTO B3aMMO/ICHCTBHUS B IPAKTUYECKOH ESTEIBHOCTH B
UQpoBoii cpene.

Bnapers:

VYpoBeHb |  |HaBBIKOM MOJEPKUBATH 0OPA3Lbl M [IEHHOCTH COLMAIBHOTO OOIIEHHS TS OCTIDKEHUS PO eCCHOHANBHBIX LeNel,
HaBBIKOM IOBEJICHNUS B IU(POBOIA cpeje.

YpoBenb 2 |cII0COOHOCTBIO HCIOJIB30BATh MPHUOOPETEHHBIE 3HAHHS B YCIOBUIX NPO(ECCHOHATIBHOH JeITeIbHOCTH B TU(PPOBOH
cpene.

VYpoBenb 3 |HaBBIKOM OOIICHHUS ISl JOCTIDKEHHS PO EeCCHOHATIBLHBIX 1ielieit B TU(POBOii cpene.

IIK-1: Cnoco6en ocBauBaTh U UCMOJIH30BATH TEOPEeTHYECKUE 3HAHNS Y MIPAKTHYeCKHe YMEHHs M HABBIKH B NMPeAMeTHOii

od6J1acTH IpHu pelICHUH IIpO(l)eCCI/IOHaJIBHI)lX 3agavd

IIK-1.1: 3HaeT cTPYKTYPY, COCTAB M AUJAKTHYECKUE eAMHHUIbI IPeAMeTHOH 00J1acTH (IIpenojaBaeMoro npeamMera)

3HaTh:

VpoBeHb | [31eMeHTHI cofepxkaHus yueOHOro MaTepralia, M3JI0KEHHOTO B BUE YTBEPKICHHON B YCTAaHOBJICHHOM MOPSIKES
HpOrpaMMBbI 00y9IeHHS B paMKax OIpe/ieNIeHHO! MpodecCHOHaNbHO ANCIUIIINHBI WX 001Ie00pa3oBaTeIbHOTO
npeaMera.

VpoBeHb 2 [CTPYKTYpY, COCTAaB U OCHOBHBIC DJIEMEHTHI COJICpPIKaHMs y4eOHOTO MaTepHaa, H3JI0KSHHOTO B paMKax
TPETofaBaeMON TUCIUILIHHEL.

VYpoBeHb 3 [mMeeT obmiee mpeacTaBIeHAE O CTPYKTYpPe, COCTABE U TUIAKTHIECKUX SAWHUIAX IPEIMETHOH 00TacTH.

Ymern:

VpoBenb | |Hcmonbp30BaTh TEOPETHYECKUE 3HAHMS 00 AIEMEHTAX COJICpPIKaHuUs Y4eOHOro MaTepHaia, H3JI0)KCHHOTO B BUJIC
YTBEPIKACHHOH B yCTAHOBICHHOM TIOPSIIKE TIPOTPaMMBI 00YUCHHUS B PaMKaX ONpeeleHHOH npodecCHOHATbHOM
JMCLUIUIAHBL WK 00111e00pa30BaTeIbHOTO NpeMeTa.

VYpoBeHb 2 [HCIONIB30BaTh TEOPETHIECKUE 3HAHUS O CTPYKTYpE, COCTaBE M 3JIEMEHTaX COIepKaHMs y4eOHOTo MaTepHaa,
M3JI0’)KEHHOT0 B paMKax MPernogaBaeMoi TUCIUIUINHEL.

VpoBeHs 3 |Hcnonp30BaTh 0A30BBIC TEOPETHYECKUE 3HAHUS O CTPYKTYPE, COCTABE M AUJAKTHYCCKHX SIMHHULAX MIPEIMETHON
00J1acT! B IPO(ECCHOHATBHON eATeTbHOCTH.

Bnapers:

VYpoBeHb | |TeopeTHUECKHMH 3HAHUSAMHU 00 dIIEMEHTaX COJAECPKaHUs yIeOHOro MaTepuana, U3JI0)KEHHOTO B BUJIC YTBEPXKIACHHOH B
YCTaHOBIICHHOM IIOPSIIKE IPOTPaMMbI OOYUeHUS B paMKaX OIPEeIeHHOI IpoQhecCHOHANbHON NUCIUILTHHE HITH
00111e00pa30BaTENHLHOTO IPEAMETA.

VYpoBeHb 2 [TEOpeTHYECKUMH 3HAHUSAMHE CTPYKTYPBI, COCTaBa M OCHOBHBIX 3JIEMEHTOB COIEPKaHMs yIeOHOTO MaTepHana,
H3JI0’)KEHHOTO B PaMKax MpPero1aBaeMoi TUCIUIUTHHBL.

VYpoBeHb 3 |TEOpETHUECKUMH 3HAHUSIMH CTPYKTYPBI, COCTaBa M AUAAKTHYECKUX €IMHUI IPEIMETHON 00JacTH.

ITIK-1.2: YMeer ocymiecTBIATH 0TOOP Y4eOHOr0 COAeP:KAHUS /Il €ro peaju3aluu B pa3In4yHbIX ¢opMax o0yuyeHus B

€O00TBeTCTBHH ¢ TpedoBanusamu PI'OC OO

3HaTh:
VYposenb | |kpuTepun 0TO0pa U CIIOCOOBI peann3aliy CoAepKaHus y4eOHOTO MaTepHalia B pa3iuuHbIX (hopmax 0Oy4eHUs B
cootBercTBuU ¢ TpeboBaHusiMu PI'OC OO.
VYpoBeHb 2 |kpuTepHu 0TOOpa ColepiKaHus yUeOHOrO MaTepHala Kak OCHOBBI YPOKa, KOTOPBIH OCYIIECTBIIIET B3aHMOCBS3b BCEX

€TI0 KOMIIOHCHTOB.

VYposens 3

UMeeT o0liiee MPECTaBICHUE O COJIEPKAHUU YUeOHOTO MaTepHaa.




YMmern:

VYposenb |  |ueneHanpaBiaeHHO OTOMPATh, HAYYHO OOOCHOBBIBATb, JIOTMYECKHU BBICTPAUBATh COAEPKAHNE YUeOHOrO MaTepyala u
peai30BbIBATh €T0 B pa3IM4YHbIX (hopMax oOydeHHs B COOTBEeTCTBHH ¢ TpeboBaHusmMu ®I'OC OO.

VpoBeHs 2 |0TOMPATh, TOTHYECKH BHICTPANBATh COAEPKaHUE YIeOHOTO MaTepHana U Pealn30BbIBaTh €TI0 B IIPAKTHIECKOIf
JEeATEIIbHOCTH.

VYposeHb 3 |oTOMpaTh coAepxKaHUe ydeOHOro MaTepHana U pealu30BbIBaTh €r0 B IPAKTUUECKOH JNeATeIbHOCTH.

Buaangers:

VpoBenb |  |yMeHHeM meneHaNpaBIeHHO 0TOUPATh, HAYYHO 0OOCHOBEIBATD, JIOTHIECKH BEICTPAUBATh COJIEPiKaHIE yueOHOTO
MaTrepuala U peaJu30BbIBaTh €T0 B pa3InuHbIX GopMax o0ydeHus B cooTBeTcTBUU ¢ TpebosaHusamu OI'OC OO.

VYpoBeHb 2 |yMeHHEM OTOUPATh, IOTHYECKH BBICTPAUBATh COJlEpKaHUE YUeOHOrO MaTepHalla U pealu30BbIBaTh €r0 B
HPaKTHYECKOI AeSTENbHOCTH.

VYposeHb 3 |yMeHHEM OTOUpATh COAEpkKaHUE YU4eOHOro MaTepHana U pealu30BbIBATh €r0 B IPAKTUYECKON NEATEIbHOCTH.

IIK-1.3: IleMmoncTpupyeT yMeHnue pa3padaTbiBaTh pa3jiudHble GopMbl yueOHBIX 3aHATHIH, IPUMEHATH METO/Abl, IPUEMbI H

TEXHOJIOTHUH o6yqemm, B TOM 4YHCJI€¢ I/IH(I)OpMaIH/IOHHble

3HaTh:
VYposenb | |pa3nuunbie GOPMBI YUEOHBIX 3aHATHI U CTIOCOOBI COBMECTHOM JIEATEIBHOCTH 00Y4alOUIMX U 00y4aeMbIX,
HaIpaBJIeHHBIE Ha TOCTIKEHIE MU 00pa30BaTeIbHBIX IeTIeH.
VYposenb 2 |ocHOBHBIE (POPMBI yUEOHBIX 3aHATHIA, METO/IbI, IPHEMbI U TEXHOJIOTHH 00YYCHUSI.
VYposens 3 |umeet obIee npeacTaBicHue o GopMax U METOax OpraHU3alMu [1e1arorMYecKoro npolecca.
Ymern:
VYpoBens |  |pa3pabaTsiBaTh pa3iuyHble (GOPMBI YIEOHBIX 3aHIATHH, IPUMEHSATH METOJIBI, IPUEMBI i TEXHOJIOTHH 00yUYEHHs, B TOM
qucie NHPOPMaIOHHEIE.
VYpoBenb 2 |pa3pabaThiBaTh OCHOBHBIE )OPMBI YUEOHBIX 3aHATHIA, IPUMEHSATH METO/IbI, IPUEMBI U TEXHOJIOTHH O0YYCHUS, B TOM
YyHciie HHPOPMALTUOHHBIE.
VYporenb 3 |pa3pabarhiBaTh OCHOBHBIE (POPMBI yUEOHBIX 3aHATHI U OPraHU30BBIBATh YUEOHBIN MpOIECC.
Baaners:
VYposenb | |ymMeHHeM pa3pabaThiBaTh pa3indHbie (OPMbI YUEOHBIX 3aHATUH, TPUMEHITH METO/IbL, IPUEMbI U TEXHOJIOTHUH
00ydJeHHs1, B TOM YHCIIe HHPOPMAHOHHEIE.
VYpoBeHb 2 |yMeHHEM pa3padaThIBaTh M IPOBOJHUTE YIEOHBIE 3aHITHSL.
VYpoBeHb 3 |yMeHHeM pa3padaThIBaTh OCHOBHBIE (POPMBI yueOHBIX 3aHATHH.

TIK-2: Cnioco0eH ocymecTBJIATH IeJeHANPABIEHHYI0 BOCIIUTATEIbHYIO 1eATEIbHOCTh

IIK-2.1: IlemoHCcTpUPYET yMEHHUE IIOCTAHOBKU BOCIIMTATE/IBHBIX 1eJIel, IPOCeKTHPOBAHNS BOCIUTATE/IbHOM AeATeJIbLHOCTU U
METO/I0B ee¢ peann3anuu B cooTBeTcTBHH ¢ TpeboBanusiMu ®I'OC OO n cnenndukoii yuedHOro npeamera

3HaTh:

YpoBerb | |crtocoObl KOHCTPYHUPOBAHUS MOJIENH 1EATEILHOCTH HHHOBALIMOHHOTO THIIA, KOTOPBIN UMEET IieJIeBbIe,
POCTPAaHCTBEHHO-BPEMEHHBIE, COAEPKATEIBHBIE, PECYPCHBIC XapAKTEPHUCTHKU U CO3AAeT YCIOBUS JUI peaau3aliu
AHTPOIIOJIOTMYECKOM, aKMEOJIOTMYECKOM 1 3K3UCTEHIIMAIBHONW CTPATErHi BOCITUTAHMSL.

VYpoBeHb 2 |OCHOBHBIE CIIOCOOBI IPOEKTUPOBAHUS BOCIIUTATEIILHOM AESTEIBHOCTH U METOJIOB €€ peaIn3aluy B
npodeccnoHaIbHON eSITEIHOCTH.

VYpoBeHb 3 |umeeT oOIiee IPeNCTABICHNAE O BOCITUTATENBHOM IeITENHHOCTH U METO/IaX €€ PealTi3alliy B IPO(eCCHOHATBHOM
JeATeIIbHOCTH.

YMmers:

VYpoBeHb |  |IPUMEHSTH OCHOBHBIE CIIOCOOBI OPTaHU3AIMY KU3HEACATEILHOCTH AeTeH; CO31aBaTh BOCIUTATENbHYIO CUCTEMY C
Y4ETOM 0I00pSAEMbIX JTyXOBHO-HPABCTBEHHBIX CMBICIIOB M LIEHHOCTEHN /11 1TpeoOpa3oBaHus (pa3BUTHS) MMEIOIIMXCS
Ka4eCTB JIMYHOCTH U ()OPMHUPOBAHHS HOBBIX.

VYpoBeHb 2 |IPUMEHSTH OCHOBHBIE CIIOCOOBI OPraHU3aLMH KHU3HEASATENbHOCTH AeTel (OBITHS) Ha OCHOBE COLIMAIBHO 0JJ00PSIEMBIX
JIyXOBHO-HPaBCTBEHHBIX CMBICJIOB M IIEHHOCTEH 111 OPMUPOBAHMS U Pa3BUTHS peOeHKa KaK TMYHOCTH.

VYpoBeHb 3 |IPUMEHATH OCHOBHBIE CIIOCOOBI OPraHU3aluK KH3HECSITEIBHOCTH JICTCH.

Baaners:

YpoBerb |  |0CHOBHBIMH cHIOCOOaMM OpPTaHU3ALNH KU3HEIEATEIBHOCTH A€TEH; CO3IaHNs BOCITUTATEIILHON CUCTEMBI C YYETOM
000psIEMBIX JyXOBHO-HPABCTBEHHBIX CMBICIIOB M LIEHHOCTEH 171 peoOpa3oBaHus (pa3BUTHS) HMEIOIIMXCS KaueCTB
JMYHOCTH U QOPMHUPOBAHUS HOBBIX.

YpoBeHb 2 |OCHOBHBIMH CIIOCOOAMH OPTaHU3AINH KU3HEAEATENEHOCTH JieTel (OBITHS) Ha OCHOBE COLMAIBHO 0J00PSIEMBIX
JIyXOBHO-HPABCTBEHHBIX CMBICJIOB M IIEHHOCTEH 111 JOPMUPOBAHMS U Pa3BUTHS peOEHKa KaK JINYHOCTH.

YpoBerb 3 |OCHOBHBIMH CHIOCOOAMHM pean3allii BOCIIUTATEIbHON AeATeIbHOCTH B cO0TBeTCTBHU ¢ TpeboBanusmMu ®PI'OC OO u

cnenuuKoi yueOHOTO IpeaMeTa.

IIK-2.2: leMoHCTpUpYeT cOcO0bI OPraHU3alMi U OLEHKHU Pa3JHYHbIX BUAOB BHEYPOUHOIi 1eiTeJIbHOCTH pedeHKa (yueOHOH,
UT'POBOIi, TPY/0BOIi, CHOPTHBHOM, Xy/105KeCTBEHHOI H T./1.), METOABI U ()OPMBI OPraHU3ALUH KOJIEKTUBHBIX TBOPYECKHX e,

IKCKYpCHii, TOX010B, IKCIIeTULNI U APYTUX MeponpusTHii (Mo BLIGOPY)

3HaTh:




VYpoBeHs | |crocoOb! OpraHu3anuy ¥ OLEHKH PAa3INYHBIX BUJIOB BHEYPOUHOH NEATEIHLHOCTH pebeHKa, MeToIbl U GopMbl
OpraHu3aluy MEPOIPUATHH.
YpoBenb 2 [criocoObl OpraHU3alyy U OLIEHKH Pa3INYHbIX BHJIOB BHEYPOUHOU JEATEIbHOCTH peOeHKa.
VYpoBeHb 3 |OCHOBHBIE CIIOCOOBI OPraHM3aLUH PA3IUYHBIX BUIOB BHEYPOUHOH ESITEIBHOCTH peOeHKa.
YMmers:
YpoBenb |  |opraHu3oBaTh M OLIEHUTH BHEYPOUHYIO JIESTEIBHOCTh PEOCHKA C yUEeTOM HHIAMBUIAYAILHBIX 0COOCHHOCTEN
BOCIIMTAHHUKA C IIEJIBI0 €0 Pa3BUTHSL.
VYpoBeHb 2 |OpraHU30BaTh U OLIEHUTH BHEYPOUHYIO JEATEIHHOCTD peOeHKa.
VYpoBenb 3 |opraHu30BaTh BHEYPOUHYIO JESITEIBHOCTh peOeHKa.
Bnapers:
VYposenb |  |MeTogaMu OpraHU3allii BHEYPOUYHOH JEesITeNbHOCTH pebeHka (yueOHOH, HTPOBO#i, TPYIOBOH, CIIOPTHBHOM,
XYJOXKECTBEHHOH U T.J.) C yU€TOM MHAMBUAYAILHBIX OCOOCHHOCTEN BOCHIMTAHHHUKA; METO/IaMH OpraHU3aIlH
KOJUIEKTUBHBIX TBOPYECKUX €T U IPYTUX MEPONPHUITHIL.
VYpoBenb 2 |MeTOJaMU OpraHU3allui BHEYPOUHOI JesiTenbHOCTH pebeHka (yueOHOH, HTPOBOii, TPy IOBOH, CIIOPTUBHOM,
XYJOXKECTBEHHOM U T.1.); METOJJaMU OPraHU3aLMH KOJJIEKTUBHBIX TBOPYECKUX [ U APYTHX MEPOIPUATHH.
VYpoBenb 3 |MeTogaMu OpraHU3allii BHEYPOUYHOH JESITEBHOCTH peOeHKa.

IIK-2.3: BoioupaeT U IeMOHCTPHPYET CHOCOOBI OKA3aHUSA KOHCYJITATHBHON MOMOIIM POIUTEISIM (3aKOHHBIM
NpeaCcTABUTENAM) 00yYAIOIIUXCS 110 BOMPOCAM BOCIUTAHNS, B TOM YHcJe POAUTENSAM JieTeil ¢ 0c00bIMH 00pa30BaTeIbHBIMHU

NOTPEOHOCTAMHU
3HaTh:
VYpoBeHb |  |OCHOBHBIE CHOCOOBI HOANEPKKH CEMBH C IETHMH Ha Pa3HBIX dTallaX POAUTENBCTBA; OKa3aHHS IICHXOIOTO-
HeJarorn4eckoi, MeToJUIeCKON ¥ KOHCYJIbTATHBHON IIOMOIIY POJUTEIISAM.
VYpoBeHb 2 |OCHOBHBIE CIIOCOOBI OKa3aHUsI MCUXOJIOrO-11e1arOrMYecKoi, METOANUECKOM U KOHCYIbTaTUBHOI OMOIIU
POAUTETAM.
VYpoBeHb 3  |0CHOBHBIE CHOCOOBI OKa3aHUS KOHCYIBTATHBHOM IOMOIIN POAUTEIISIM 110 BOIIPOCAM BOCIIHTAHMS.
YMmers:
VYposenb | |0ka3aTh ICUXOJIOTr0-NEJArOrHYECKyI0, METOIUUECKYIO U KOHCYIBTATUBHYIO IIOMOILb POAUTENSAM; HOAJEPIKATh CEMbIO
¢ JIETbMHM Ha Pa3HbIX dTaNaxX pOAUTEIbCTBA, IOMOUYb UM Jy4lle OPUEHTUPOBATHCS B IIEJArOTUYECKUX U
IICUXOJIOTHYECKUX 3HAHUSAX, IPEJOCTaBUTh NIOJIHbIE, PA3HOCTOPOHHHE U aKTyaJbHbIEe CBEAECHUS O TOM, KaK PaCTUTh
eTEN.
Yposenb 2 |0Ka3aTh ICUXOJIOrO-NE€JArorHuecKyt0, METOJUUECKYIO U KOHCYJIBTaTUBHYIO TOMOILb POJUTEIISIM.
VYposenb 3 |0Ka3aTh ICUXOJIOrO-TIEJArOTHUECKYIO IOMOIb POJUTENSAM.
Bnapers:
ypOBCHb 1 OCHOBHBIMH CIIOCOOAMH OKa3aHHs MOAACPIKKU CEMbU C ICTBMU Ha Pa3HbIX 3Talax poaUTEIIbLCTBA, IICUXO0JIOI0-
HeJarorn4eckoi, MeToJUIeCKON ¥ KOHCYJIbTATUBHON IIOMOLIM POJUTEILAM.
YpoBeHb 2 |OCHOBHBIMH CHOCOOAMHU OKa3aHUS IICUXOJIOTO-MIEIarOrH4YeCKOM, METOIMYECKON U KOHCYJIFTATHBHOM OMOLIH
POAUTETAM.
VYpoBeHb 3 |OCHOBHBIMU CHOCOOaMM OKa3aHMsl KOHCYJIbTaTUBHOM MOMOLIM POJUTEIISAM IO BOIPOCAM BOCIIUTAHHUS.

IIK-3: Cniocoden ¢popMupoBaTh pa3BHBaIOIIYI0 00pPa30BATEIbHYIO CPely sl JOCTHKEHHUS JIMIHOCTHBIX, NPEIMETHBIX H

MeTanpeJIMeTHBIX pe3yJbTaTOB 00y4eHHUsl CpeACTBAMM NpenojaBaeMbIX Y4eOHbIX NpeIMeToB

IK-3.1: Baageer cioco6aMu HHTErpanuu y4eOHBIX MPEIMETOB JJIsl OPraHU3aIUN Pa3BUBaIONIell y4eOHOM AeATeIbHOCTH

(MccenoBaTeIbCKOM, MPOEKTHOM, IPYNIIOBOI U AP.)

3HaTh:

VYpoBeHb |  |0CHOBHBIE SIBJICHUS NTPOLIECCa HHTETPAluy B Ipeeax yueOHoro nmpeaMera (BHyTPHIIPEAMETHAsI HHTETPALINs) WIH
[EJIOCTHOTO 00pa30BaTEIbHOTO MPOCTPAHCTBA (MEXKIIPEIMETHASI HHTETPAIlHs, HECKOJIbKUX 3HAKOBBIX 00J1acTeil u
OCYILIECTBIICHHE MEX]ly HUMH yCJIOBHO-a/ICKBaTHBIX NIEPEBOJIOB).

VYpoBenb 2 |0CHOBHBIE CITOCOOBI HHTETPAIMN YISOHBIX TIPEAMETOB JIJIsl OpraHU3al[MK Pa3BUBAIOIICH YIeOHOH esITeIbHOCTH.

VYposenb 3 |uMmeet oOliee NpecTaBICHUE O MPOLIECCEe HHTETPAllMU YYeOHBIX NPEAMETOB B MPO(ECCHOHATIBHOM eI TEIbHOCTH.

YMerh:

VYposenb | |IpUMEHSTH OCHOBHBIE CIIOCOOBI HHTETPALIMH COJIEPKAHUSA YIeOHOT0 MaTepuraia i OpraHu3aliy pa3BUBaroIIei
y4eOHOH NeATeIbHOCTH: BHYTPHIIPEAMETHAS! - HHTETPALUsl HOHITHH, 3HAHUH, YMEHHUH U T.1. BHYTPH OTAEIBHBIX
MPEMETOB; MEXITPEMETHAs - CUHTE3 (DAKTOB, OHATHMA, IPUHIIMIIOB ¥ T.JI. IBYX ¥ 00Jiee TUCIUIUINH;
TpaHCIPEAMETHAS - CHHTE3 KOMIIOHEHTOB OCHOBHOTO U JIOTIOJTHUTEIBHOTO COJCpKaHusi 00pa30BaHMUsL.

VYpoBenb 2 |pa3nuyarh YpOBHHM HHTErPAIMU COJACPIKAHMS yueOHOrO MaTepruasia U MPUMEHSITh X B TIPO(eCcCHOHaATBHOM
JIEATEIHLHOCTH.

VYpoBeHb 3 |IPUMEHSTH OCHOBHBIC CIIOCOOBI HHTETPALIUH YUESOHBIX MPEIMETOB B MPOPECCHOHAILHON AEATSILHOCTH.

Baagers:

VYpoBerb |  |OCHOBHBIMH CHIOCOOAMH YCTAaHOBJICHUS CBSA3EH MEXy CTPYKTYPHBIMU KOMIOHEHTAMH COZEPKaHKs yuyeOHOro
MaTepHaia IJisi OpraHu3aluy pa3BUBAOIICH yueOHON ICATEIBHOCTH C LEbI0 (POPMUPOBAHUS LIEIOCTHOTO
MPECTaBICHUs] O MUPE, OPUEHTHPOBAHHOM Ha pa3BUTHE U CAMOPA3BUTHE JTMYHOCTH PeOEHKA.

YpoBeHb 2 |OCHOBHBIMH CIIOCOOAMH YCTaHOBJICHUS CBSA3EH MEXy CTPYKTYPHBIMH KOMIIOHEHTaMU COZIepKaHus y4eOHOro




Martepuasa AJsl OpraHn3alMy pa3BUBAIOIIEH YIeOHOH NesITeIbHOCTH.

VYposens 3

OCHOBHBIMHM CITOCOOaMM YCTaHOBJICHUSA CBA3CH MEXAY CTPYKTYPHBIMU KOMIIOHCHTaAMHU COACPKAHUA JUCITUTIINHBI.

IK-3.2: Ucnoab3yeT 00pa3oBaTe/bHbIIi MOTEHIIHAJ COLMOKYJIBTYPHOI cpebl pernoHa B NpenoJaBaHuu (MpeaMeTa 1no

npo¢uJio) B y4eOHOH U BO BHEYPOUHOH 1eATeJIbHOCTH

3HaTh:

VYposenb 1 |cMBICTIOBOE, MPOCTPAHCTBEHHOE, CTPYKTYPHOE COJICpIKaHHE PErMOHAIBHOM COMOKYIBTYPHOM Cpelibl M CIIOCOOBI
peanu3anuu ee 00pazoBaTeIbHOr0 NOTEHIMAIA B IIPETIOIaBaHUH (IIpeMeTa 1o MpouIo) B yueOHON U BO
BHEYPOYHOI JesITeNbHOCTH.

YpoBeHb 2 |OCHOBHBIE JIEMEHTHI CTPYKTYPBI COLIMOKYJIBTYPHOH Cpeabl (cHcTeMa OTHOIICHUH, KyIbTypa, IPOCTPAHCTBO
JesITeIbHOCTH M BPEMEHHAsl OpraHu3alus )KU3HH) U CrIocoObl peanu3aniy 00pa3oBaTeIbHOro MOTEHIIAANA
PETHOHAILHOW COIMOKYJIBTYPHOM Cpeibl B MPOPECCHOHANBLHON IEATSIBHOCTH.

Yposenb 3 |umMeeT oOiee npencTaBieHHE O COMMOKYJIBTYPHOM Cpelie Kak 4acTH KyJIbTYPHO-00pa30BaTeIbHOTO IPOCTPAHCTBA.

YMmers:

VYpoBeHb |  |[mpUMEHSATH OCHOBHBIE CLIOCOOBI 00Pa30BaTENBHOTO OTEHIIMAIA COIIMOKYIBTYPHOU Cpe/Ibl pETHOHA B yueOHOW 1 BO
BHEYPOYHOI1 JIeITeIbHOCTH; OCYIIECTBIISATh 00yueHHe Ha OCHOBE IPEEMCTBEHHOCTH TIOKOJICHUH, YHUKAJIbHOCTH
MIPUPOJTHON U KyJIbTYPHO-UCTOPUIECKON CPEIBI.

YpoBeHb 2 |IPUMEHSTH OCHOBHBIE CIIOCOOBI 00pa30BaTEIBHOTO MOTEHIINATIA COLMOKYJIBTYPHOM CpeAbl pernoHa B
npodeccroHaIbHON AESTENBHOCTH; CUCTEMY 3HaHUH O COLMOKYJILTYPHOM CBOCOOPA3UHU POIHOIO Kpasl.

YpoBeHb 3 |IPUMEHSTH OCHOBHBIE CIIOCOOBI 00Pa30BaTENbHOIO MOTEHIIUAIA COLMOKYIBTYPHON Cpeibl PETHOHA B
npodeccnoHanbHON IeSITENFHOCTH.

Baaners:

VpoBeHb |  |OCHOBHBIMHU cIIOCOOAMH peasTi3aliy 00pa30BaTeIbHOTO MOTEHIHANIA COMMOKYIIBTYPHOH Cpellbl peTHOHA B yueOHOM 1
BO BHEYPOYHOH JIESITEIBHOCTH; OPraHUu3ali 00y4YEeHUSI Ha OCHOBE IIPEEMCTBEHHOCTH MOKOJICHUH, YHUKAJILHOCTH
IIPUPOJHOM U KyJIbTYypPHO-UCTOPUUECKON CPEJIbI.

VYpoBeHb 2 |OCHOBHBIMHU CIIOCOOAMH peaTH3aliy 00pa30BaTeIbHOTO MOTEHIHAIa COIMOKYIBTYPHOM Cpe/ibl perHoHa B
npodeccroHaIbHON AESTENbHOCTH; 3HAHUAMU O COLIMOKYJIBTYPHOM CBO€0OOpa3HU POJHOIO Kpas.

YpoBeHb 3 |OCHOBHBIMHU CIIOCOOAMU peanu3aluy 00pa30BaTeNbHOIO MOTEHIMANa COLIMOKYIBTYPHOI Cpe/ibl peruoHa B
npodeccnoHanbHON IeSITENFHOCTH.

ITK-10: CnocoGeH UCNO0JIB30BATH CHCTEMY JUHIBHCTHYECKUX 3HAHMIA, BKJIIYAOIIYIO B ce0si 3HAHNE OCHOBHBIX
(oHeTHYECKHX, JIEKCHYECKUX, TPAMMATHYECKHUX, CI0BO00Pa30BaTe/IbHBIX ABJCHHI H 3aKOHOMEPHOCTEH
K-10.1: Biageer cucTeMoii IMHIBUCTHYECKUX 3HAHUI /151 pelieHus MPogeccHOHAIBHBIX 3224
3HaTh:

VYpoBeHb |  |ocHOBHBIE (OHETHUYECKHUE, JIEKCHUECKUE, TPAMMATHYESCKUE SBICHHST H HOPMBI HHOCTPAHHOTO SI3bIKa Ha BCEX YPOBHIX
S3BIKOBOI cucTeMbl; AuddepeHuaNbHy0 crenuduKy GyHKIMOHANBHBIX CTHICH 001eHNs; chepy X IPUMEHEHHS.

VpoBeHb 2 |0CHOBHBIE (POHETHUYECKHUE, JIEKCHUECKUE, TPAMMATHYCCKUE SBICHHST 1 HOPMBI HHOCTPAHHOTO SI3bIKa Ha BCEX YPOBHIX
SI3BIKOBOM CHCTEMBI.

YPOBCHL 3 OCHOBHBIC (pOHCTI/I‘ieCKI/IC, JICKCUYCCKHUE, 'PAaMMATHYCCKUE ABJICHUSA U HOPMbI HHOCTPAHHOI'O A3bIKa.

Ymern:

VYpoBenb | |ocymecTBIATE oOmIeHHE B IPO()ECCHOHATBHON IESTEIbHOCTH, MPUMEHSTh HABBIKM YCTHOM U MUCEMEHHOHN pevd Ha
HWHOCTPAHHOM S3BIKE; MOACJIUPOBATH BO3MOXKHBIC CUTyallun OGLU,CHI/ISI MCXKAY NPCACTABUTCIIAMUA PA3JIMYHBIX KYJIBTYP
1 COLIMYMOB, UCIIOJIH30BATh SI3BIKOBBIE CPEJICTBA ISl PELIeHHS PO ()eCCHOHABHBIX 3a1a4.

VYpoBeHb 2 |0CYHIECTBIATE 00IIeHHE B TPO()ECCHOHATIBHON IESTEIbHOCTH, MPUMEHSTh HABBIKM YCTHOM U MUCEMEHHOHN pevH Ha
HWHOCTPAHHOM SA3BIKE; MOACIUPOBATH BO3MOKHBIC CUTYyallun O6H_ICHI/I$I JJIA peHICHUSA HpO(l)CCCI/IOHaJ'ILHLIX 3aaa4.

VYpoBeHb 3 |ocylIeCTBIATE OOLICHHE B MTPO(YECCHOHANBHOM AEATEIbHOCTH, TPUMEHSTh HABBIKYA YCTHON M MMIMCHbMEHHOW PeYd Ha
HWHOCTPAHHOM S3BIKE.

Baapers:

VYposens |  |HaBbIKaMU QYHKIHOHATEHO-CTHITUCTHYECKOH AU hepeHIHaly eANHAL (OHETHIECKOT0, JEKCHIECKOTO,
rpaMMaTHYECKOTO YPOBHEH s3bIKa, HABBIKAMH IPaMOTHO M OCO3HAHHO BBIOMPATh U MCIIOIB30BaTh HauOoIee
aZIeKBaTHBIN PEerucTp OOIICHHS B COOTBETCTBUH C KOMMYHUKAaTHUBHOM CUTYyalHe.

YpoBeHb 2 |IMHIBUCTHUCCKUMHU 3HAHUSIMU Ha Pa3JIMUHbIX S3BIKOBBIX YPOBHSIX, HOpMaMy (YHKIMOHUPOBAHUS HHOCTPAHHOTO
SI3bIKA; HABBIKAMK YCTHOM M MICHMEHHOM pevYr Ha HHOCTPAHHOM SI3bIKE JJISL PEIICHHs MPO(PEeCCHOHANBHBIX 3a1a4.

YpoBenp 3 |HaBbIKAMM YCTHOM M NMCbMEHHOM peud Ha HHOCTPAHHOM SI3BIKE IS pellieHHus NpodecCHOHATBHBIX 3a1ay.

IIK-10.2: BeigeasieT (pyHKIMOHAIBHBIC PA3HOBHIHOCTH H3Y4aeMOI0 A3bIKa U HCIO0JIb3YeT HX B PA3JMYHBIX CUTYallMAX
o01ieHust, B TOM Yucje NpodheccHOHaIbHOro 6 GyHKIMOHHPOBAHHS H3y4YaeMOI'0 HHOCTPAHHOIO SI3bIKA, €r0 (PYHKIHOHAILHBIX

pa3HoOBHIHOCTE
3HaTh:
Yposenb |  |umeer oOriee npenctapieHre 0 GYHKIMOHAIBHBIX PA3HOBUIHOCTSIX U3y4aeMOro s3bIKa, B TOM YHCIIE
npodeccnoHanbHOro GYHKINOHMPOBAHUS N3y4aeMOro HHOCTPAHHOTO SI3bIKA; MIPEACTABIECHUE O CTHIIMCTHYECKOM
TEOpHH, CIIEHU(HKE €€ MeTasI3blka 1 TEPMUHOJIOTHYECKOTO arrapara.
Yposenb 2 |umeeT obuiee npencTaBieHue 0 GYHKIMOHAIBHBIX PA3HOBUIHOCTSIX U3y4aeMOro s3bIKa, CTHIIMCTUYECKON TEOpUH U

crienn(uKe ee MeTas3bIKa.




VYposenb 3 [uMmeet oO1iee npecTaBIeHNE O PYHKIIMOHATBHBIX PA3HOBHIHOCTSIX M3Y4aeMOro S3bIKa.
YmMmeTh:
VYpoBenb | |1eMOHCTPHPOBATH MPOBUHYTHIC 3HAHUS OCHOBHBIX PA3HOBUAHOCTEH (YHKIIMOHATBHBIX CTUJICH peYd HHOCTPAHHOTO
SI3BIKA, PA3JIMYAIONINXCS YCIOBUSMHE U IESIMU OOIEHHS B OOIIECTBEHHON 1 NPO(ECCHOHAIBLHON e TEIbHOCTH.
YpoBeHb 2 |1eMOHCTPHPOBATH 0a30BbIe 3HAHHSI OCHOBHBIX Pa3HOBHIHOCTEH (D)YHKIMOHAIBHBIX CTHIIEH PeYl HHOCTPAHHOTO
SI3BIKA, PA3JIMYAIOIINXCS YCIOBUSMHU U 1IEISIMU OOIEHHS B OOIIECTBEHHOM JIEATEIBHOCTH.
VYpoBeHnb 3 |1eMOHCTPHPOBATH MOPOTOBBIC 3HAHHUS OCHOBHBIX PAa3HOBUIHOCTEH (PYHKIIMOHATIBHBIX CTUJICH pevYrd HHOCTPAHHOTO
SI3BIKA.
Baagern:
YpoBenb | [crtocoOHOCTBIO BBLACIATH ()YHKIMOHAIBHBIE CTHIIN PEYX U3Y4aeMOro s3bIKa U HCIIOJIb30BATh X B PA3JIMYHBIX
CUTYyalusAX OOIICHUS, B TOM YHUCIIE B MPOPECCHOHAIBLHON EATSIbHOCTH.
YpoBeHb 2 [crTOCOOHOCTBIO BBLACISTH (DYHKIIMOHAIBHBIC CTHIJI PEYX U3y4aeMOTO sI3bIKa U HCIIOJB30BaTh UX B PA3JIMYHBIX
CUTyalusx oOIIeHUsL.
YpoBenb 3 [crtocoOHOCTBIO BBLICIATH ()YHKIIMOHAIBHBIE CTHIIN PEYU U3Y4aeMOro s3bIKa.

IIK-11: CnocodeH HcnoJb30BaTh NOHATUHITHBIN annapaT TeopeTHYeCKOH U MPUKJIATHON JUHIBUCTUKHU U JUHTBOAUAAKTUKHI

IIK-11.1: BnageeT nOHATHHHBIM aNNAPATOM TeOpeTHYECKOI M NPUKJIAJAHOMH JUHIBUCTUKH B MpodeccHoHANbLHOIM

KOMMYHHKAIIMH
3HaTh:

VYpoBeHb |  |OCHOBHBIE SIBJICHUS HA BCEX YPOBHSX S3bIKA M 3aKOHOMEPHOCTH (DYHKIIMOHUPOBAHHS U3Y4aeMOr0 HHOCTPAHHOTO
A3bIKa, €T0 (PyHKIMOHAIBHEIE PA3HOBHIHOCTH, COCTaBIIONIIE OCHOBY TEOPETHUECKOH 1 MPAKTHIECKOH
po¢eCCHOHAILHON TTOATOTOBKH.

VpoBeHb 2 |OCHOBHBIE KATETOPUU M MOHATUS TEOPETUUECKON U IPHKIIAHON JIMHTBUCTUKHU, COCTABIIAIOIIUE OCHOBY
TEOPEeTUYECKON U MPAKTUUECKOH NpodecCHOHaTbHON O ATOTOBKH.

VYposens 3 |umeet obliee IPeJCTaBICHUE O TEOPETUIECKON U NPUKIAIHON JIMHIBUCTUKE B IPO(eccnoHaIbHOM KOMMYHUKAIUU.

Ymerh:

VpoBeHb |  |[IpUMEHSATH CHCTEMY TMHIBHCTHYECKIX 3HAHHUH, BKITIOUAOMINX OCHOBHEIE (DOHETHYECKHE, TEKCHIECKHUE,
rpaMMaTHYECKUE, CII0BOOOPA30BATEIIbHBIE SIBICHUS U 3aKOHOMEPHOCTH (hYHKIIMOHUPOBAHUS U3y4aeMOro
HMHOCTPAHHOTO A3BIKa B IPO(eCCHOHANBHON JeATeITbHOCTH.

VpoBeHb 2 |[IPUMEHSATH 3HAHHA O CTPYKTYPE SA3bIKA KaK IIEIOCTHOH CHCTEMBI B TPO(ECCHOHANBHO AESTEIFHOCTH.

VYpoBeHb 3 |IPUMEHSTH 3HaHUS O CTPYKTYPE SA3bIKa B IPO(PECCHOHATLHON KOMMYHUKAIIHUN.

Buaaners:

VYpoBeHb |  |ITHHTBHCTHYECKMMH 3HAHUSAMH Ha PA3INYHBIX A3BIKOBBIX YPOBHAX, HOPMaMH (hYHKIIHOHUPOBAHHS HHOCTPAHHOTO
A3bIKa B IPO(ECCUOHAIBHON KOMMYHUKAIIH.

VYpoBeHb 2 |IMHTBUCTHYECKUMHU 3HAHUSIMU HA PA3IHYHBIX SI3bIKOBBIX YPOBHAX B MPOGECCHOHANBHON KOMMYHUKAIUH.

VYposeHb 3 |0OIUMU IMHIBUCTUYECKUMH 3HAHUSAMHU B IPOYECCUOHANBHON KOMMYHUKAIIUH.

MK-11.2: [IpuMeHsieT NOHATHITHBIN aNMapaT TeOPeTHYECKOI U MPUKJIATHOM JUHTBUCTHKH U JUHIBOANIA KTHKH JIUISl pellleHust

npoecCHOHATBHBIX 32124

3HaTh:

VYpoBeHb |  |OCHOBHBIE SIBJICHUS HA BCEX YPOBHSX S3bIKA M 3aKOHOMEPHOCTH (DYHKIIMOHUPOBAHHS U3Y4aeMOr0 HHOCTPAHHOTO
SI3bIKa; OOLIHE 3aKOHOMEPHOCTH O0YYEHHS SI3bIKaM, COCTABIIIIOLINE OCHOBY TEOPETHIECKON U MPAKTHIECKOH
po¢eCCUOHAILHON MTOATOTOBKH.

ypOBeHL 2 OCHOBHBIC ITIOHATHA TCOpCTH‘{CCKOﬁ u HpHKJ’[a}IHOﬁ JIMHI'BUCTHUKU U O6LL[I/IC 3aKOHOMCEPHOCTHU O6y‘{CHI/IH SA3BIKAM OJIA
pelieHus MpopecCHOHANBHBIX 3a1a4.

VYposenb 3 [umeet oO1iee nMpencTaBIeHUE O TEOPETHUESCKON U MPUKIIAJHON IMHTBUCTUKE M JIMHTBOAMJAKTHKE JJISl pEIICHHS
npodecCHOHANIBHBIX 3a1a4.

Ymern:

ypOBeHL 1 MPUMEHATHb CUCTEMY JIMHITBUCTUYCCKUX 3HaHHﬁ, BKIIIOYAIOIINX OCHOBHBIC (bOHCTI/IquKI/IC, JICKCHYCCKUC,
rpaMMaTHYeCcKHe, CIIOBOOOPa30BATENBHEIC SIBIICHUS U 3aKOHOMEPHOCTH (DYHKIIHOHUPOBaHHS H3Y41aeMOTO
HWHOCTPAHHOT'O fA3bIKa B HpO(I)CCCI/IOHaHBHOﬁ ACATCIIBHOCTU, METOABI U CPCACTBA O6y‘{CHI/IH HHOCTPAaHHOMY SA3BIKY B
3aBHCUMOCTH OT AUJAKTUYECKUX LIeJIei U TIOCTABJICHHBIX 3a/1a4.

YpoBeHb 2 [IPUMEHSATH 3HAHHS O CTPYKTYPE SA3bIKA KaK I[EIOCTHOW CHCTEMBI B TPO(PECCHOHAILHON IESTEIbHOCTH;
3aKOHOMEPHOCTH (PYHKIMOHHPOBAHHUS N3y4aeMOTro HHOCTPAHHOTO S3bIKA JUIs penieH s NpodecCHOHaTbHBIX 3a/1a4.

YpoBeHb 3 [IPUMEHSATH 3HAHHS O CTPYKTYpE SA3bIKa JJIs pellieHUs NpoQecCHOHAIBHBIX 3a/ay.

Bnapers:

VYpoBeHb |  |TMHTBHCTHYECKUMH 3HAHUSMU HA PA3JIMYHbIX SI3BIKOBBIX YPOBHAX, HOpMaMy (hyHKIIMOHUPOBAHHUS HHOCTPAHHOTO
SI3bIKA; CUCTEMOM 0000IIEHHBIX IPEACTaBICHUH O poleccax 00y4eHHs ISl pelieHus MpodecCUOHANBHBIX 3a1au.

YpoBeHb 2 [TMHIBUCTUYECKUMH 3HAHUSAMH Ha PA3IMYHBIX S3bIKOBBIX YPOBHSX IS peLIeHUs NPO(eCCHOHANIBHBIX 3a/1a4, CUCTEMON
000011IeHHBIX TIPEICTABICHUH O TIPOIIeccax OOYUCHHs U HayueHHS S3bIKY.

YpoBenb 3 [0OLIMMHU JTMHIBUCTUYECKUMU 3HAHUAMU JUIS pelieHHs Ipo(ecCHOHABHBIX 33/1a4 ¥ 3HAHUSIMHU O Ipoleccax 00y4eHus

A3BIKY.




4. CTPYKTYPA U COJAEPKAHUE JTUCHUIIJIMHBI (MOLYJIS)

Kon

HaunmeHoBaHue pa3iesioB H TeM

/BN 3aHaATHRA/

Cemectp /
Kvne

Yacos

Komvmneren-
104071

Jlutepary
Da

HUnte
DAKT

IIp.
IOATOT.

IIpumeua
HHeE

Pazpea 1. Unit: "Changing Patterns
of Leisure' Speech Patterns; Word
Combinations and Phrases

11

OTtpaboTka peueBbIX MoJieNieit U ppas.
OCHOBHBIE 3HAYCHHS KATETOPHH
MoganbHOCTH. CpencTBa BEIPaKeHHUS
MOJIAJIBHBIX 3HaYeHuM. /J1abd/

IK-10.1 TIK
-10.2 TIK-
11.1 IIK-
112 VK-4.1
VK-4.2 VK-
431IK-1.1
IK-1.2 K-
1.31IK-2.1
MK-3.1

J1.1J11.2
J1.3

Monwurtopu
HT
MOCeIaeM
oCTH
3aHIATHH.
[IpoBenen
ue
(hpoHTaIBH
0T0 ompoca.
Brinonnen
ue
YIpaXHEeH
15178
[IpoBepka
BBITIOJTHCH
us
JIOMAIIIHeT
0 3a/1aHUS
pernojaBa
TEJeM.

Pazgen 2. Unit: "Changing Patterns
of Leisure' Essential VVocabulary

2.1

Pabota Hax nexcuaeckum
marepuaioM. O0cykieHre poMaHa
"Nice Work", D. Lodge. /J1a6/

IK-10.1 TIK
-10.2 TIK-
11.1 IIK-
112 VK-4.1
VK-4.2 VK-
43T1IK-1.1
IK-1.2 IIK-
1.31IK-2.1
IK-3.1

J1.1J11.2
J1.3

Monwurtopu
HI'
MoceInaemM
0OCTH
3aHATHIA.
[IpoBenen
e
¢dpoHTaNIBH
0T0 ompoca,
JIUCKYCCHUH
. Bemonnaen
e
yIpaXHEeH
Wil
ITposepka
BBITIOJIHEH
s
JIOMaIrHer
0 3aJaHus
MpernoaaBa
TEJEM.
[IpoBenen
He TecTa.

Pazpea 3. Unit: "Changing Patterns
of Leisure™ Text ""Three Men in a

Boat" by J.K. Jerome




3.1

UreHne 1 epeBoj OTPHIBKA U3 TEKCTa
«Tpoe B 10Ke, HE CUUTAsI COOAKUY.
OO0yueHue deMeHTaM CTHIHCTHIECKOTO
aHanu3a: Tpomsl (JMToTa, Meradopa,
UPOHUSL, SITUTET, METOHUMUS,
rurnep6oia). Beimonnenue
CTHJIMCTUYECKOTO aHaJIM3a TEKCTa.
CocnaraTenbHOe HaKJIOHEHHE B
AHTTIUHCKOM sI3bIKe. TpH THIIA YCIOBHBIX
npeioxkeHuid. O0CykIeHne poMaHa
"Nice Work", D. Lodge. /J1a6/

MK-10.1 TIK
-10.2 TIK-
11.1 IIK-
112 VK-4.1
VK-4.2 VK-
431IK-1.1
IK-1.2 K-
1.3TIK-2.1
MK-3.1

J1.1J11.2
J1.3J11.4

Mounutopu
HT
noceraem
octu
3aHATHH.
IIposepka
BBINOJIHEH
ust
JIOMAIIIHer
0 3aJaHus
npenojasa
TeJeM.
IIposenen
ue
JINCKYCCHH ,
(bpoHTaNbH
oro orpoca,
3aciyIuBa
HUE
JIOKJIaJIOB.
IIposepka
CTHJIMCTUY
€CKOT0
aHanu3a.

Pasnea 4. Unit: ""Changing Patterns of
Leisure' Topical Vocabulary

4.1

PaboTa ¢ HOBBIMH JIEKCHYECKHMU
enuHUIIaMu 1o Teme “Hiking”.
OrpaboTtka BokaOyisipa. O6CyxaeHne
TeM «Croco0BI MPOBEIEHUS OTITyCKa U
nocyray, « BUbl 0cyra u crocoosl
MIPOBEIEHHS OTITYCKa», Y CIIOBHBIE
HpeI[J'lO)KCHI/Iﬂ CMCIIIAHHOTO THUIIA.
VYcoBre B MPOCTBIX MPETOKEHUSX.
Oo6cyxnenne pomana "Nice Work", D.
Lodge. /J1a6/

IK-10.1 TIK
-10.2 TIK-
11.1 IIK-
11.2 VK-4.1
YK-4.2 VK-
4.31IK-1.1
IK-1.2 TIK-
1.311K-2.1
IK-3.1

J1.1J11.2
J1.3

MonuTopu
HT
rocerraem
OCTH
3aHATHI.
IIpoBepka
BBITNOJIHEH
us
JIOMalHer
0 3aJaHus
MpenoaaBa
TEJIEM.
IIpoBenen
ue
JIUCKYCCHH ,
(bpoHTaIBH
oTO oIpoca.
IIpoBenen
ue
JIUKTaHTa
o
aKTUBHOM
JIEKCHKE.
Brictymne
HHE
CTyJIEHTOB
C MMHU-
JIOKJIaIOM,
JIOKJIaJIOM C
MIpe3eHTall
HEH,
TPYIIOBBI
M
MIPOEKTOM.
Hammcanu e
Jcce.




Pa3nea 5. CamocTosiTesibHas padoTa
no Unit "Changing Patterns of
Leisure™

51

Brimonnenue 3apanuii Mo JTEKCHIECKOMY
U rpaMMaTH4YeCKOMY MaTepually B
pamkax n3ydaemoit TeMsl. [loaroroBka k
JuckyccusiM. [loaroToBka g0Kia10B
(mpoexroB). Urenne pomana "Nice
Work", D. Lodge. /Cp/

19

MK-10.1 TIK
-10.2 TIK-
11.1 IIK-
112 VK-4.1
VK-4.2 VK-
431IK-1.1
IK-1.2 K-
1.3 TIK-2.2
IK-3.1 K-
3.2

JI1.1J11.2
J1.3

IIposepka
HaJIMYHs
MpernoaaBa
TEJIEM.
Brimonnen
ne
KOHTPOJIbH
BIX paboT.
VuacTue B
JIACKYCCHSI
X,
(bpoHTaNbH
BIX
omnpocax.
IToaroroBk
a MMHU-
JIOKJIaja,
JoKJIaaa ¢
Mpe3eHTAIl
HeH,
TPYIIIOBOT
0 MPOEKTA.
VYyacTtue B
KypPCOBOM
TBOPYECKO
M
MEpPOIIPHUIT
WM.

Pa3pgen 6. Unit "Man and Nature"
Speech Patterns; Word Combinations
and Phrases

6.1

OtpaboTka pedeBbIX Mozeneil u ¢pas.
CocnarareibHOE HAKIIOHCHHE B
MpUAATOYHBIX U3bICHUTCIIBHBIX
npeioxenusx. /J1ad/

MK-10.1 TIK
-10.2 TIK-
11.1 IIK-
11.2 YK-4.1
YK-4.2 VK-
43T1IK-1.1
I1K-1.2 TIK-
1.31IK-2.1
MK-3.1

JI1.1J11.2
J1.3

Monuropu
HT
rocerraem
OCTH
3aHATHM.
IIpoBenen
ne
(bpoHTaIBbH
oTO oIpoca.
Brimonnen
ne
yIpaKHEH
Hil.
IIposepka
BBITNOJIHEH
ust
JIOMaIHer
0 3a1aHus
npenojaBa
TEJIeM.

Pa3ngen 7. Unit "Man and Nature"
Essential Vocabulary




7.1

Pa6oTa Hal JEKCHYECKMM MAaTEPHAIIOM.
O6cyxaenne pomana "Nice Work", D.
Lodge. /J1a6/

MK-10.1 TIK
-10.2 TIK-
11.1 IIK-
112 VK-4.1
VK-4.2 VK-
431IK-1.1
IK-1.2 K-
1.31IK-2.1
MK-3.1

J1.1J11.2
J1.3

Mounutopu
HT
noceraem
octu
3aHATHH.
IIpoBenen
ue
(bpoHTaNbH
oro orpoca,
JTUCKYCCHH .
Brimonuen
ue
yHpaxHEeH
HH.
IIposepka
BBINOJIHEH
ust
JIOMAIIIHET
0 3aJaHus
npenojasa
TeJeM.
IIpoBenen
ue TecTa.

Pa3zgen 8. Unit ""Man and Nature" Text
"The Apple-tree™ by J. Galsworthy

8.1

UreHue, epeBo1 U aHAIN3 OTPBIBKA U3
tekcta «lIBer s1010HM». OOyUeHHe
3JIEMEHTaM CTHIIMCTUYECKOTO aHaIN3a:
Tpombl (JIuToTa, MeTadopa, UPOHUS,
SMUTET, METOHUMUS, TUIIEPOOIIa).
BEImosiHeHHEe CTHIIMCTHYECKOTO aHAITH3a
tekcta. CocnaraTeabHOE HAKIIOHEHHE B
JPYTHX THIAX MPHAATOYHBIX
npepioxkenuil. [loBropenue
npoiineHHoro Marepuana. O0cyxaeHne
pomana "Nice Work™, D. Lodge. /JTa6/

IK-10.1 TIK
-10.2 TIK-
11.1 IIK-
11.2 VK-4.1
YK-4.2 VK-
4.31IK-1.1
IK-1.2 TIK-
1.311K-2.1
IK-3.1

J1.1J11.2
J1.3

Mounurtopu
HT
HOCeIaeM
ocTu
3aHATHH.
IIpoBepka
BBITIOJIHEH
us
JIOMAIIIHET
0 3aJaHus
Ipenojasa
TeJeM.
IIposenen
ue
JTIUCKYCCHH ,
(bpoHTaIBH
oro orpoca,
3aciyluBa
HUE
JIOKJIaJI0B.
IIpoBepka
CTHJIMCTHY
€CKOT0
aHaIu3a.

Pa3nen 9. Unit "Man and Nature"
Topical Vocabulary




9.1

Pabota ¢ HOBBIMH JICKCHYECKUMHU
equHALAMU 110 TeMe “Environment and
conservation”. OtpaboTka BokabyJsipa.
O6cyxaenue TeM «HenoBek U Npupoay,
«I'moGanpHbIe YKOIOTHYECKUe
npo6ieMbD», «[IpUYHHBI U TOCTEACTBHS
BOJHOTO 3arps3HeHUs, « [ IpuauHbI 1
TIOCIIC/ICTBUS 3arPsI3HEHHS BO3yXa
(mapHuKoBBIH 3 eKkT, KUCTOTHBIE
JOXIH)», « [ [pHIHHBI U TIOCIICICTBUS
MCUYE3HOBEHHUS JIECOBY, «PagnoakTuBHOE
3arpsisHEHHE: UCTOYHUKH, IPUIHHBI,
crmoco0sI peoTBpamteHus. [IpocMoTp 1
ob6eyxnenne dumbsma "Erin Brockovich™.
Jlexcuko-rpaMMaTudeckue u
JIEKCUYECKHE CPEJICTBA BBIPAKCHHS
MOIAIGHOCTH. 3HAUeHHS H (HOPMBI
MOJIaIbHBIX TarojoB. O0cyxaeHue
pomana "Nice Work", D. Lodge. /JTa6/

MK-10.1 IIK
-10.2 IIK-
11.1 IK-
112 VK-4.1
VK-4.2 VK-
4.31IK-1.1
IK-1.2 TIK-
1.31IK-2.1
IK-2.2 TIK-
3.1TIK-3.2

JI1.1J11.2
J1.3

Mounutopu
HT
noceraem
OCTH
3aHATHH.
IIposepka
BBINOJIHEH
ust
JIOMAIIIHer
0 3aJaHus
npenojasa
TEJEM.
IIposenen
ue
JIUCKYCCHH ,
(bpoHTaNbH
oro orpoca.
IIpoBenen
ue
JUKTaHTa
1o
aKTUBHOM
JICKCHKE.
Brictymuie
HUE
CTyJIEHTOB
C MHUHH-
JIOKJIAJIOM,
JIOKJIAZIOM C
TIpe3eHTall
Hew,
TPYTIIOBHI
M
IIPOEKTOM.
Hamucanu e
acce.

Pa3nen 10. CamocTosiTenbHasi paboTa
mo Unit ""Man and Nature"




10.1 BerinonHeHue 3a1aHuil Mo JEKCUYECKOMY 20,85 |IIK-10.1 IIK | JI1.1 JI1.2 IIposepka
U TpaMMaTHYECKOMY MaTepuaiy B -10.2 TIK- J1.3 HaJIU4us
pamkax u3ydaemoi Temsl. Utenne 11.1 IIK- MpernoaaBa
pomana "Nice Work", D. Lodge. 11.2 VK-4.1 TENeM.
[Moaroroska k auckyccusim. [loaroroska VYK-4.2 VK- Brimonuen
noknanoB (npoektoB). /Cp/ 43 TIK-1.1 ne

TIK-1.2 TIK- KOHTPOJIbH
1.3 TIK-2.1 BIX paboT.
IK-2.2 TIK- VYyacTue B
3.1 TIK-3.2 JTIUCKYCCHSA
X,
(bpoHTaNbH
BIX
onpocax.
IMonrorosk
a MUHH-
JIOKJTaza,
JIOKJIaz1a ¢
Ipe3eHTaIl
Hew,
TPYIIIIOBOT
0 IIPOEKTA.
VYyacTue B
KypCOBOM
TBOPUYECKO
M
MEpOTPHUST
nu.
Paznen 11. 3auer
111 1. OTBeTUTH Ha BOIPOC MO TPOUACHHON 0,15 |IIK-10.1 TIK | JI1.1 JI1.2 3auet.Ilpo
TeMe. -10.2 TIK- JI1.3 BEpKa
2. BEIMOTHATE TpakTHYeCcKOe 3aJaHne 110 11.1 TIK- OTBETA IO
pOHAEHHOMY MaTepuaiy (aHanu3 112 VK-4.1 IIpoiiIeHHO
OTpBIBKA U3 INTEPATYPHOTO YK-4.2 VK- i Teme.
MPOU3BENICHHS). 43TIK-1.1 IIposepka
/KP3/ MK-1.2 TIK- CTHJIUCTUY
1.3 TIK-2.1 €CKOT0
IK-2.2 TIK- aHanm3a
3.1 TIK-3.2 TEKCTa.

Pa3pea 12. Unit: "Painting" Speech

Patterns; Word Combinations and

Phrases

12.1 OtpaboTka pedeBbIXx Mozeneil u ¢pas. 2 MK-10.1 TIK | JI1.1 JI1.2 Monuropu
CHHTaKCHC aHTJIMICKOTO S3bIKA. -10.2 TIK- JI1.3 HT
IlonsATHe 0 NpenIoKEeHUN. 11.1 IIK- rnocemaem
IIpenuxaruBHOCTh. Kareropum, 11.2 YK-4.1 OCTH
0 OPMIISIFOIIIUE TPEIUKATUBHOCTb. YVK-4.2 VK- 3aHATHH.
AcTIeKTHI aHaJH3a PEIOKEHUSI. 43JIK-1.1 IIpoBenen
Knaccuukanuu npemnoxxenuil. YpoBHH IK-1.2 IIK- ue
CHHTaKCHYECKOTO0 aHanu3a. /J1ad/ 1.3 TIK-2.1 (bpoHTaIBH

MK-3.1 oro orpoca.
Brimonnen
ne
yHpakKHEeH
5078
IIposepka
BBINOJIHEH
st
JIOMAIIIHeT
0 3aJaHus
peroJiaBa
TENeM.

Pazgen 13. Unit: "Painting" Essential
Vocabulary




13.1

Pa6oTa Hajl IEKCHYECKHMM MATEPUATIOM.
O6cyxaenune pomana "The Sea House",
E. Freud. /JTa6/

MK-10.1 IIK
-10.2 TIK-
11.1 IK-
112 VK-4.1
VK-4.2 VK-
4.31IK-1.1
IK-1.2 TIK-
1.31IK-2.1
IK-3.1

JI1.1J11.2
J1.3

Mounutopu
HT
MocemnaemM
octu
3aHATHH.
IIpoBenen
ne
(bpoHTaNbH
oro orpoca,
JTUCKYCCHH .
Brimonuen
ue
yIpaKHEH
HH.
IIposepka
BBITIOJTHCH
ust
JIOMAIIIHET
0 3a/1aHus
npenojasa
TeJIeM.
IIpoBenen
He Tecrta.

Paznen 14. Unit: "Painting" Text "Art
for Heart's Sake" by R. Goldberg

141

UreHne U 1epeBoJ OTPHIBKA U3 TEKCTA
«UHckycerBo mist mymmy. O0ydenne
AJIEMEHTaM CTHIIMCTUYECKOTO aHaJIh3a:
TpomEI (IUTOTa, MeTadopa, UPOHHS,
SMUTET, METOHUMHUS, TUIIEPOOIIA).
BelrmonHeHHe CTHIIMCTAYECKOTO aHATH3a
TeKCcTa. THUIIBI M CTPYKTYpa NPOCTHIX
npeasiokeHuil. J[pycocraBHble U
OJIHOCOCTAaBHBIE MPEUIOKEHHUS.
PaznuHbIe ciyyan OCIOKHEHHS
CTPYKTYPBI IIPOCTOTO MPEUIOKEHNUS.
AHaNIM3 IPOCTHIX NPEIIOKEHHH.
O6cysxnenue pomana "The Sea House",
E. Freud. /JIa6/

IIK-10.1 IIK
-10.2 TIK-
11.1 IIK-
11.2 VK-4.1
VYK-4.2 VK-
4.31IK-1.1
IK-1.2 IIK-
1.3 TIK-2.1
IK-3.1

JI1.1J11.2
JI1.3

MonuTopu
HT
HocenaemM
oCTH
3aHATUH.
IIpoBepka
BBITIOJIHEH
ust
JloMalHer
0 3a/1aHus
MpenoaaBa
TeJIeM.
IIpoBenen
e
JIUCKYCCHH ,
(bpoHTaIBH
oro orpoca,
3aciIylnBa
HUE
JTOKJIAJIOB.
IIpoBepka
CTHJIMCTHY
€CKOTO
aHanu3a.

Pasnea 15. Unit: ""Painting” Topical
Vocabulary




15.1

Pabota ¢ HOBBIMHU JIEKCHYECKUMHU
exuHKIIaMu Mo Teme "Painting".
OtpaboTka BokaOysipa. OOCyxacHue
TeM «CTWIIN U HarpaBleHUs B
JKMBOITUCHY, aHTIIMHCKAs IIKOJIa
xuBonucy, TBopuyectso B.U. Cypukosa,
KpacHOSIpCKHe XyJOKHUKH. CKka3yemoe.
[IpocToe rnarosisHOE cKa3yeMoe.
CocTaBHOE TJIarojIibHOE CKa3yeMoe.
CocTaBHOE UMEHHOE CKa3yeMoe.
CkazyeMble CMEIIaHHOTO THIIA.
O6cysxknenne pomana "The Sea House",
E. Freud. /JIa6/

11

MK-10.1 IIK
-10.2 TIK-
11.1 IK-
112 VK-4.1
VK-4.2 VK-
4.31IK-1.1
IK-1.2 K-
1.31IK-2.1
IK-3.1

JI1.1J11.2
J1.3

11

Mounutopu
HT
noceraem
OCTH
3aHATHH.
IIposepka
BBINOJIHEH
ust
JIOMAIIIHer
0 3aJaHus
npenojasa
TEJIEM.
IIposenen
ue
JIUCKYCCHH ,
(bpoHTaNbH
oro orpoca.
IIpoBenen
ue
JUKTaHTa
1o
aKTUBHOM
JICKCHKE.
Brictymuie
HUE
CTyJIEHTOB
C MHUHH-
JIOKJIAJIOM,
JIOKJIAZIOM C
TIpe3eHTall
Hew,
TPYTIIOBHI
M
IIPOEKTOM.
Hamucanu e
acce.

Paznen 16. CamocTosiTenbHast padoTa
no Unit "Painting"




16.1

Brimonnenue 3anpanuii Mo JTEKCHIECKOMY
U rpaMMaTH4eCKOMY MaTepualy B
pamkax n3ydaemoit TeMsl. [loaroroska k
JquckyccusiM. [loaroToBka g0Kia10B
(mpoexrtoB). Urenne pomana "The Sea
House", E. Freud. /Cp/

13

MK-10.1 TIK
-10.2 IIK-
11.1 IIK-
112 VK-4.1
VK-4.2 VK-
431IK-1.1
IK-1.2 TIK-
1.31IK-2.1
IK-2.2 TIK-
3.1TIK-3.2

JI1.1J11.2
J1.3

IIpoBepka
HaJIMYHS
MpernoaaBa
TEJIEM.
Brimonnen
ne
KOHTPOJIbH
BIX paboT.
VuacTue B
JIACKYCCHSI
X,
(bpoHTaNbH
BIX
ompocax.
IToaroroBk
a MMHU-
JoKIana,
JOKJIaza ¢
Mpe3eHTall
Hew,
TPYIIOBOT
0 MPOEKTA.
VuacTue B
KYpPCOBOM
TBOPYECKO
M
MEpPOTIIPHUST
WM.

Pasnen 17. Unit ""English Schooling™
Speech Patterns; Word Combinations
and Phrases

17.1

OtpaboTka pedeBbIX Mozeneil u ¢pas.
BropocTteneHHbIe WieHBI MPeaI0KeHHsI.
CriocoOb1 BeipakeHHs. CHHTaKCHYeCKue
ypoBHH. /JTa6/

MK-10.1 TIK
-10.2 TIK-
11.1 IIK-

11.2 YK-4.1

VK-4.2 VK-

4.31IK-1.1

IK-1.2 IIK-
1.31IK-2.1

IK-3.1

JI1.1J11.2
J1.3

Monuropu
HT
roceraem
OCTH
3aHATHM.
IIpoBenen
nue
(bpoHTaNBH
oro oIpoca.
Bremonaen
nue
yIpaKHEH
Wi,
IIpoBepka
BBITOJIHEH
ust
JIOMalHer
0 3aJaHus
TpenojaBa
TEJIeM.

Paznen 18. Unit "English Schooling"
Essential Vocabulary




18.1

Pa6oTa Hajl IEKCHYECKMM MATEPUATIOM.
O6cyxaenune pomana "The Sea House", E.
Freud. /JIa6/

MK-10.1 IIK
-10.2 TIK-
11.1 IK-
112 VK-4.1
VK-4.2 VK-
4.31IK-1.1
IK-1.2 K-
1.31IK-2.1
IK-3.1

J1.1J11.2
J1.3

Mounutopu
HT
noceraem
octu
3aHATHH.
IIpoBenen
ue
(bpoHTaNbH
oro orpoca,
JTUCKYCCHH .
Brimonuen
ue
yHpaxHEeH
HH.
IIposepka
BBINOJIHEH
ust
JIOMAIIIHET
0 3aJaHus
npenojasa
TeJeM.
IIpoBenen
ue TecTa.

Paznen 19. Unit "English Schooling"
Text ""To Sir, with Love" by E.R.
Braithwaite

19.1

YTeHHe U MePeBO OTPHIBKA M3 TEKCTa
«Yuurento ¢ 1o00Bb0». O0yUueHHE
dNIeMEHTaM CTHIMCTUYECKOTO aHaJM3a:
TpomEI (IUTOTa, MeTadopa, UPOHHS,
SMUTET, METOHUMUS, TUIIEPOOIIa).
BelrmonHeHHe CTHIIMCTAYECKOTO aHATH3a
TCKCTA. HpCIlI/IKaTI/IBHbIC KOMIIJICKCHBI.
CTpyKTypHO-CEMaHTHUECKIE
0COOEHHOCTHU MPEAUKATUBHBIX
komriekcoB. O6cyxaenne pomana "The
Sea House", E. Freud. /J1a6/

IIK-10.1 IIK
-10.2 TIK-
11.1 IIK-
11.2 VK-4.1
YK-4.2 VK-
4.31IK-1.1
IK-1.2 K-
1.3 TIK-2.1
IK-3.1

J1.1J11.2
J1.3

Mounurtopu
HT
HOCeIaeM
ocTu
3aHATHH.
IIpoBepka
BBITIOJIHEH
us
JIOMAIIIHET
0 3aJaHus
Ipenojasa
TeJeM.
IIposenen
ue
JIUCKYCCHH ,
(bpoHTaIBH
oro orpoca,
3aciyluBa
HUE
JIOKJIaJI0B.
IIpoBepka
CTHJIMCTHY
€CKOT0
aHaIu3a.

Pazgesn 20. Unit ""English Schooling™

Topical Vocabulary




20.1

Pabota ¢ HOBBIMH JIEKCHUECKHMH
eauHuIaMu 1o Teme «lllkompHOE
oOpasoBanue B BenukoOpuTaHumy.
O6cyxnenue Tembl: Cucrema
JIOIIKOJIBHOTO, HAYaJIbHOTO U CPEIHETO
oOpazoBanus B BenukoOpuranuu.

CucremMa 3K3aMeHOB B BennkoOpHuTaHuH.

Cucrema yacTHOro 00pa3oBaHus B
Benukobpuranuu. CTpykTypa u
CEMaHTHKa CJIO0XKHBIX MPEJI0KEHHH.
Kiraccnduxanust mpuiaTouHbIX
MPEUIOKEHNH. AHAIIN3 U NIEPEBOJT
CJIOYKHOTIOTUMHEHHBIX ITPEIT0KEHUH.
O6cyxaenne pomana "The Sea House",
E. Freud. /JIa6/

11

MK-10.1 IIK
-10.2 TIK-
11.1 IK-
112 VK-4.1
VK-4.2 VK-
4.31IK-1.1
IK-1.2 K-
1.31IK-2.1
IK-3.1

JI1.1J11.2
J1.3

11

Mounutopu
HT
noceraem
OCTH
3aHATHH.
IIposepka
BBINOJIHEH
ust
JIOMAIIIHer
0 3aJaHus
npenojasa
TEJIEM.
IIposenen
ue
JIUCKYCCHH ,
(bpoHTaNbH
oro orpoca.
IIpoBenen
ue
JUKTaHTa
1o
aKTUBHOM
JICKCHKE.
Brictymuie
HUE
CTyJIEHTOB
C MHUHH-
JIOKJIAJIOM,
JIOKJIAZIOM C
TIpe3eHTall
Hew,
TPYTIIOBHI
M
IIPOEKTOM.
Hamucanu e
acce.

Pa3nen 21. CamocTosiTenbHasi paGoTa
no Unit "English Schooling™




21.1 BeInonHeHue 3a1aHuil 1o JEKCUYECKOMY 13 |TIK-10.1 TIK | JI1.1 JI1.2 IIposepka
Y TpaMMaTHYECKOMY MaTepUaily B -10.2 TIK- J1.3 HaJIU4us
pamkax m3ydaemoit Temsl. [loaroroska k 11.1 IIK- MpernoaaBa
quckyccusaM. Iloaroroska noknanos 11.2 YK-4.1 TEJIEM.
(mpoexroB). Urenune pomana "The Sea YK-4.2 VK- BeimnonHen
House", E. Freud. /Cp/ 43T1IK-1.1 ue

TIK-1.2 TIK- KOHTPOJIbH
1.3 TIK-2.1 BIX paboT.
IK-2.2 TIK- VYyacTue B
3.1 TIK-3.2 JTIUCKYCCHSA
X,
(bpoHTaNbH
BIX
onpocax.
IMonrorosk
a MUHH-
JIOKJTaza,
JIOKJIaz1a ¢
Ipe3eHTaIl
Hew,
TPYIIIIOBOT
0 IIPOEKTA.
VYyacTue B
KypCOBOM
TBOPUYECKO
M
MEpOTPHUST
nu.
Pazgen 22. Dx3amen

22.1 1. BBIMOMHUTE  TIPAaKTHYECKOE 3aIaHKe 0,33 |IIK-10.1 TIK | JI1.1 JI1.2 DK3aMeH.
I10 MIPOIICHHOMY MaTepuaity (YTeHHe U -10.2 TIK- J1.3 IIposepka
JMTEepaTypHBINA IepeBo ab3ara 11.1 TIK- CTHIIUCTUY
XYJI0’K€CTBEHHOTO TEKCTA; 11.2 VK-4.1 €CKOTO
CTHJINCTUIECKUH aHAIH3). YK-4.2 VK- aHanm3a
2. N310:xUTh coiepikaHue ra3eTHoOM 43T1IK-1.1 XYIOXKECTB
CTaTbH. IK-1.2 TIK- €HHOTO
3. OTBeTUTH HAa BOIPOC MO POUACHHON 1.3 TIK-2.1 TEKCTa.
teme. /KPD/ TK-2.2 TIK- TIposepka

3.1 TIK-3.2 KpaTKoro
nepeckasa
ra3eTHOU
CTaThH TI0
TUIaHYy.
IIpoBepka
OTBeTa 10
MPOIIEHHO
it Teme.

Pa3pgen 23. Unit "Courts and Trial"
Speech Patterns; Word Combinations
and Phrases




23.1

OTtpaboTka peueBbIX MoJieNieit u ppas.
Pabota Ha/ ISKCHKO-TPAMMATHYECKHM
MaTepuainom. /J1a6/

MK-10.1 IIK
-10.2 TIK-
11.1 IK-
112 VK-4.1
VK-4.2 VK-
4.31IK-1.1
IK-1.2 TIK-
1.31IK-2.1
IK-3.1

JI1.1J11.2
J1.3

Mounutopu
HT
noceraem
OCTH
3aHATHH.
IIpoBenen
ue
(bpoHTaNbH
oro orpoca.
Brinmonnen
ue
yHpakHeH
17178
IIposepka
BBINOJIHEH
ust
JIOMAIIIHer
0 3aJaHus
npenojasa
TEJIEM.

Pa3znea 24. Unit "Courts and Trial"
Essential Vocabulary

241

PaboTa Haj ekcu4ecKkum u
rpaMMaTHIECKUM MaTEPHUAIIOM.
O6cyxaenne pomana "What A Carve
Up!", J. Coe. /J1a6/

IIK-10.1 IIK
-10.2 TIK-
11.1 IIK-
11.2 VK-4.1
VK-4.2 VK-
4.31IK-1.1
IK-1.2 TIK-
1.3TIK-2.1
IK-3.1

JI1.1J11.2
J1.3

Monuropu
HT
rocemniaeM
OCTH
3aHATHH.
IIpoBenen
ue
(poHTANBH
oro ormpoca,
JIUCKYCCHH .
Brimonnen
ne
yHpakHeH
HH.
IIpoBepka
BBITIOJIHEH
us
JloMalHer
0 3aJaHus
MpenoaaBa
TeJeM.
IIposenen
ue TecTa.

Pa3znen 25. Unit "Courts and Trial"
Text ""To Kill a Mockingbird™ by H.
Lee




25.1

YreHune 1 mepeBojl OTPHIBKA U3 TEKCTa
«YOuTh IIepeCMEIHIKay. BhimonHeHne
CTHJICTHYECKOTO aHAIN3a TEKCTa.
Obcysxknenne pomana "What A Carve
Up!", J. Coe. /JTab/

MK-10.1 IIK
-10.2 TIK-
11.1 IK-
112 VK-4.1
VK-4.2 VK-
4.31IK-1.1
IK-1.2 K-
1.31IK-2.1
IK-3.1

JI1.1J11.2
J1.3

Mounutopu
HT
noceraem
octu
3aHATHH.
IIposepka
BBINOJIHEH
ust
JIOMAIIIHer
0 3aJaHus
npenojasa
TeJeM.
IIposenen
ue
JIUCKYCCHH ,
(bpoHTaNbH
oro orpoca,
3aciyIuBa
HUE
JIOKJIaJIOB.
IIposepka
CTHJIMCTUY
€CKOT0
aHanu3a.

Pazgen 26. Unit "Courts and Trial"
Conversation and Discussion

26.1

PaboTta ¢ HOBBIMH JISKCUIECKUMU
equHUIamMu o teme “Courts and Trial”.
OrpaboTtka BokaOyisipa. O0CyxaeHne
tem: Cynomnpoussoactso CIIIA;
[Tpuunsel npectyruiennii; Cucrema
MIPUCSHKHBIX: apTYMEHTHI 32 M IIPOTHB;
Beiciiias Mepa HaKa3aHusl: HCTOPHS,
3G PEeKTHBHOCTH, MOPAIBHBIH aCIIEKT
npoGuemsl. IIpocMoTp u obcyxaeHue
¢maema "To kill a mockingbird".
Oo6cyxnenne pomana "What A Carve
Up!, J. Coe. /JTab/

12

IIK-10.1 IIK
-10.2 TIK-
11.1 IIK-
11.2 VK-4.1
YK-4.2 VK-
4.31IK-1.1
IK-1.2 TIK-
1.3 TIK-2.1
IK-3.1 IIK-
3.2

JI1.1J11.2
JI1.3

12

MonuTopu
HT
rocerraem
OCTH
3aHATHI.
IIpoBepka
BBITNOJIHEH
us
JIOMalHer
0 3aJaHus
MpenoaaBa
TEJIEM.
IIpoBenen
ue
JIUCKYCCHH ,
(bpoHTaIBH
oTO oIpoca.
IIpoBenen
ue
JIUKTaHTa
o
aKTUBHOM
JIEKCHKE.
Brictymne
HHE
CTyJIEHTOB
C MMHU-
JIOKJIAZIOM,
JIOKJIaJIOM C
MIpe3eHTall
HEH,
TPYIIOBBI
M
MIPOEKTOM.
Hammcanu e
Jcce.

Pa3nen 27. CamocTosiTetbHAst paGoTa
no Unit "Courts and Trial"




27.1

Brinmonuenue 3a1anuii Mo JIEKCHYECKOMY
Y TPAaMMaTHYECKOMY MaTepualy B paMKax
n3ydaemoii Temsl. [loaroroBka
nuckyccusM. [TonroroBka goKi1a10B
(mpoexroB). Urenue pomana "What A
Carve Up!", J. Coe. /Cp/

72

MK-10.1 IIK
-10.2 TIK-
11.1 IK-
112 VK-4.1
VK-4.2 VK-
4.31IK-1.1
IK-1.2 TIK-
1.31IK-2.1
IK-2.2 TIK-
3.1TIK-3.2

JI1.1J11.2
J1.3

IIpoBepka
HaJIMYHS
MpernoaaBa
TEJIEM.
Brimonnen
ne
KOHTPOJIbH
BIX paboT.
VuacTue B
JIACKYCCHSI
X,
(bpoHTaNbH
BIX
ompocax.
IToaroroBk
a MMHU-
JoKIana,
JOKJIaza ¢
Mpe3eHTall
Hew,
TPYIIOBOT
0 MPOEKTA.
VuacTue B
KYpPCOBOM
TBOPYECKO
M
MEpPOTIIPHUST
WM.

Pa3gen 28. Unit "Higher Education in
The US" Speech Patterns; Word
Combinations

28.1

OTtpaboTKa pedeBbIX Mojiesel U ¢pas.
PaGora Ha/t JIEKCHKO-IPaMMaTHYECKHM
Mmarepuainom. /J1ab/

IK-10.1 TIK
-10.2 TIK-
11.1 IIK-
11.2 VK-4.1
VK-4.2 VK-
4.31IK-1.1
IK-1.2 IIK-
1.3 TIK-2.1
IK-3.1

JI1.1J11.2
J1.3

Monuropu
HT
roceraem
OCTH
3aHATHM.
IIpoBenen
nue
(bpoHTaNBH
oro oIpoca.
Bremonaen
nue
yIpaKHEH
Wi,
IIpoBepka
BBITOJIHEH
ust
JIOMalHer
0 3aJaHus
TpenojaBa
TEJIeM.

Pazngen 29. Unit "Higher Education in
The US™ Essential Vocabulary




29.1

Pabora Haj TeKCHYECKUM H
rpaMMaTHYECKHM MaTePHAIOM.
O6cyxaenue pomana "What A Carve
Up!", J. Coe. /J1ab/

MK-10.1 IIK
-10.2 TIK-
11.1 IK-
112 VK-4.1
VK-4.2 VK-
4.31IK-1.1
IK-1.2 TIK-
1.31IK-2.1
IK-3.1

JI1.1J11.2
J1.3

Mounutopu
HT
noceraem
octu
3aHATHH.
IIpoBenen
ue
(bpoHTaNbH
oro orpoca,
JTUCKYCCHH .
Brimonuen
ue
yHpaxHEeH
HH.
IIposepka
BBINOJIHEH
ust
JIOMAIIIHET
0 3aJaHus
npenojasa
TeJeM.
IIpoBenen
ue TecTa.

Paznen 30. Unit "Higher Education in
The US™ Text ""Doctor in the House""
by R. Gordon

30.1

UreHne U 1epeBoJ OTPHIBKA U3 TEKCTA
«JloxTop B mome». Bermonnenue
CTUJINCTUYECKOT'O aHaIN3a TEeKCTa.
O6cyxnenne pomana "What A Carve
Up!", J. Coe. /JIab/

IIK-10.1 IIK
-10.2 TIK-
11.1 IIK-
11.2 VK-4.1
VYK-4.2 VK-
4.31IK-1.1
IK-1.2 IIK-
1.3TIK-2.1
IK-3.1

JI1.1J11.2
JI1.3

Mounurtopu
HT
HOCeIaeM
ocTu
3aHATHH.
IIpoBepka
BBITIOJIHEH
us
JIOMAIIIHET
0 3aJaHus
Ipenojasa
TeJeM.
IIposenen
ue
JTIUCKYCCHH ,
(bpoHTaIBH
oro orpoca,
3aciyluBa
HUE
JIOKJIaJI0B.
IIpoBepka
CTHJIMCTHY
€CKOT0
aHaIu3a.

Pa3gesn 31. Unit ""Higher Education in
The US™ Conversation and Discussion




31.1

Pabota ¢ HOBBIMHU JIEKCHYECKUMHU
enunnuamu no teme “Higher Education
in the United States of America”.
OtpaboTka Bokalysipa. O6cyxaeHne
tem: Cucrema BrICIIEro 0Opa3oBaHHs B
CIIA; MecTHbIE KOJUIEHKH, UX
0COOCHHOCTH U MPEUMYIIECTBA;
Crynenueckas sxu3ab B CIIA u Poccun.
O6cyxaenne pomana "What A Carve
Up!", J. Coe. /J1a6/

12

MK-10.1 IIK
-10.2 TIK-
11.1 IK-

112 VK-4.1

VK-4.2 VK-
4.31IK-1.1

IK-1.2 K-
1.31IK-2.1

IK-3.1 K-

3.2

JI1.1J11.2
J1.3

12

Mounutopu
HT
noceraem
OCTH
3aHATHH.
IIposepka
BBINOJIHEH
ust
JIOMAIIIHer
0 3aJaHus
npenojasa
TEJIEM.
IIposenen
ue
JIUCKYCCHH ,
(bpoHTaNbH
oro orpoca.
IIpoBenen
ue
JUKTaHTa
1o
aKTUBHOM
JICKCHKE.
Brictymuie
HUE
CTyJIEHTOB
C MHUHH-
JIOKJIAJIOM,
JIOKJIAZIOM C
TIpe3eHTall
Hew,
TPYTIIOBHI
M
IIPOEKTOM.
Hamucanu e
acce.

Paznen 32. CamocTosiTenbHast paGoTa
no Unit "Higher Education in The US"




321

Brinmonuenue 3aanuii Mo JIEKCHYECKOMY
U TpaMMaTHYECKOMY MaTepuay B
pamkax m3ydaemoit Temsl. [loaroroska k
nuckyccusaM. [TonroroBka goKki1a0B
(mpoexroB). Urenue pomana "What A
Carve Up!", J. Coe. /Cp/

72

MK-10.1 TIK
-10.2 IIK-
11.1 IIK-
112 VK-4.1
VK-4.2 VK-
431IK-1.1
IK-1.2 TIK-
1.31IK-2.1
IK-2.2 TIK-
3.1TIK-3.2

JI1.1J11.2
J1.3

IIpoBepka
HaJIMYHS
MpernoaaBa
TEJIEM.
Brimonnen
ne
KOHTPOJIbH
BIX paboT.
VuacTue B
JIACKYCCHSI
X,
(bpoHTaNbH
BIX
ompocax.
IToaroroBk
a MMHU-
JoKIana,
JOKJIaza ¢
Mpe3eHTall
Hew,
TPYIIOBOT
0 MPOEKTA.
VuacTue B
KYpPCOBOM
TBOPYECKO
M
MEpPOTIIPHUST
WM.

Pa3nen 33. Dx3amen

33.1

1. BoImomHUTS TIpakTUYECKOe 3aJaHne
110 IPOHICHHOMY MaTepHuaiy (4TeHUuE U
JUTEpaTypHbIi nepeBos ad3ara
XYJ0KECTBEHHOT'O TEKCTA;
CTHJIUCTUYECKUH aHaAIIN3).

2. N310:xUTh coiepikaHue ra3eTHoOM
CTaThH C PYCCKOTO Ha AHTJIMHACKHUM.

3. OTBeTUTH Ha BOIPOC 1O NPOHACHHON
teme. /KPD/

0,33

IK-10.1 TIK
-10.2 TIK-
11.1 IIK-

112 VK-4.1

VK-4.2 VK-

43T1IK-1.1

IIK-1.2 TIK-
1.31IK-2.1

I1K-2.2 TIK-

3.1 TIK-3.2

JI1.1J11.2
J1.3

DK3aMeH.
IIposepka
CTHJINCTHY
€CKOTI0o
aHaJIM3a
XyZI0’KECTB
€HHOT'O
TEKCTA.
IIpoBepka
KpaTKOTo
repeckasa
ra3eTHOMH
CTaThH C
pycckoro
Ha
AHTJIMHCKA
.
IIposepka
OTBETA 110
MPOIIEHHO
i Teme.

Paznen 34. Unit "Difficult Children"
Speech Patterns; Word Combinations
and Phrases




34.1

OTtpaboTka peueBbIX MOJIEINCH U pa3s.
PaboTa Haj JIEKCHKO-IPaMMaTHYECKHM
Marepuaiom. /J1a6/

MK-10.1 IIK
-10.2 TIK-
11.1 IK-
11.2 YK4.1
VK-4.2 VK-
4.31IK-1.1
IK-1.2 K-
1.31IK-2.1
IK-3.1

JI1.1J11.2
J1.3

Mounutopu
HT
noceraem
OCTH
3aHATHH.
IIpoBenen
ue
(bpoHTaNbH
oro orpoca.
Brinmonnen
ue
yHpakHeH
17178
IIposepka
BBINOJIHEH
ust
JIOMAIIIHer
0 3aJaHus
npenojasa
TEJIEM.

Pasnea 35. Unit "'Difficult Children™
Essential Vocabulary

35.1

PaboTa HaI TEKCHYECKUM U
rpaMMaTHYECKHM MaT€PHAaJIOM.

O6cyxaenue pomana "Regeneration”, P.

Barker. /J1a6/

11

IIK-10.1 IIK
-10.2 TIK-
11.1 IIK-
112 VK-4.1
VK-4.2 VK-
4.31IK-1.1
IK-1.2 K-
1.3TIK-2.1
IK-3.1

JI1.1J11.2
JI1.3

11

Monuropu
HT
rocemniaeM
OCTH
3aHATHH.
IIpoBenen
ue
(poHTANBH
oro ormpoca,
JIUCKYCCHH .
Brimonnen
ne
yHpakHeH
HH.
IIpoBepka
BBITIOJIHEH
us
JloMalHer
0 3aJaHus
MpenoaaBa
TeJeM.
IIposenen
ue TecTa.

Pa3znen 36. Unit "Difficult Children"
Text ""The Lumber-Room" by H.
Munro




36.1

UreHue u nepeBoji OTPbIBKA U3 TEKCTa
«Uynan». Beimonnenue
CTHJIMCTUYECKOTO aHAJIN3a TEeKCTa.
O6cysknenne pomana "Regeneration”, P.
Barker. /JIa6/

11

MK-10.1 IIK
-10.2 TIK-
11.1 IK-
112 VK-4.1
VK-4.2 VK-
43TIK-1.1
IK-1.2 K-
1.31IK-2.1
IK-2.2 IIK-
231IK-3.1
IK-3.2

JI1.1J11.2
J1.3

11

Mounutopu
HT
noceraem
octu
3aHATHH.
IIposepka
BBINOJIHEH
ust
JIOMAIIIHer
0 3aJaHus
npenojasa
TeJeM.
IIposenen
ue
JIUCKYCCHH ,
(bpoHTaNbH
oro orpoca,
3aciyIuBa
HUE
JIOKJIaJIOB.
IIposepka
CTHJIMCTUY
€CKOT0
aHanu3a.

Pazgen 37. Unit "Difficult Children"
Conversation and Discussion

37.1

PaboTa ¢ HOBBIMH JICKCHYECKUMHU
emquannamu o teme “Difficult Children”.
OrpaboTtka BokaOyisipa. O0CyxaeHne
TeM: [IpoOneMsl BoCTINTaHUS JeTel;
TpyzaHBIE IETH: BHHOBAaTa CEMbs HIIH
mkona? YepThl HaearbHOTO peOeHKa,
poautenst; EquHCTBEHHBIN peOeHOK:
IpEerMyIIecTBa U HeJoCTaTKH; Poib
yuuress/ceMby B GOpMUPOBaHUU
nmaHOCTH peberka. OOCykAeHne poMaHa
"Regeneration", P. Barker. /JIa6/

15

IIK-10.1 IIK
-10.2 TIK-
11.1 IIK-
11.2 VK-4.1
YK-4.2 VK-
4.31IK-1.1
IK-1.2 TIK-
1.3 TIK-2.1
IK-2.2 TIK-
2.3TIK-3.1
IK-3.2

JI1.1J11.2
JI1.3

15

MonuTopu
HT
HocenaemM
oCTH
3aHATHUH.
IIpoBepka
BBITIOJTHEH
ust
JIOMaITHEr
0 3a/1aHus
MpernoaaBa
TeJIeM.
IIposenen
e
JIUCKYCCHH ,
(bpoHTaIBH
oTO oIpoca.
IIposenen
e
JIUKTaHTa
o
AKTUBHOM
JIEKCUKE.
Brictymne
HUE
CTyJIEHTOB
C MUHH-
JTOKJIaZIOM,
JTOKJIAZIOM C
MIpe3eHTall
HEH,
TPYIIOBBI
M
MIPOEKTOM.
Hanucanu e
acce.

Pa3gen 38. CamocrositesibHasi padoTa
no Unit "Difficult Children™




38.1

Brinmonuenue 3a1anuii Mo JIEKCHYECKOMY
Y TPAaMMaTHYECKOMY MaTepualy B paMKax
n3ydaemoii Temsl. [loaroroBka
nuckyccusM. [TonroroBka goKi1a10B
(nmpoekroB). UreHne pomaHa
"Regeneration”, P. Barker. /Cp/

27

MK-10.1 IIK
-10.2 TIK-
11.1 IK-
112 VK-4.1
VK-4.2 VK-
4.31IK-1.1
IK-1.2 TIK-
1.31IK-2.1
IK-2.2 TIK-
231IK-3.1
IK-3.2

JI1.1J11.2
J1.3

IIpoBepka
HaJIMYHS
MpernoaaBa
TEJIEM.
Brimonnen
ne
KOHTPOJIbH
BIX paboT.
VuacTue B
JIACKYCCHSI
X,
(bpoHTaNbH
BIX
ompocax.
IToaroroBk
a MMHU-
JoKIana,
JOKJIaza ¢
Mpe3eHTall
Hew,
TPYIIOBOT
0 MPOEKTA.
VuacTue B
KYpPCOBOM
TBOPYECKO
M
MEpPOTIIPHUST
WM.

Pa3nmen 39. Unit "Family Life" Speech
Patterns; Word Combinations and
Phrases

39.1

OTtpaboTKa pedeBbIX Mojiesel U ¢pas.
PaGora Ha/t JIEKCHKO-IPaMMaTHYECKHM
Mmarepuainom. /J1ab/

IK-10.1 TIK
-10.2 TIK-
11.1 IIK-
11.2 VK-4.1
VK-4.2 VK-
4.31IK-1.1
IK-1.2 IIK-
1.3 TIK-2.1
IK-3.1

JI1.1J11.2
J1.3

Monuropu
HT
roceraem
OCTH
3aHATHM.
IIpoBenen
nue
(bpoHTaNBH
oro oIpoca.
Bremonaen
nue
yIpaKHEH
Wi,
IIpoBepka
BBITOJIHEH
ust
JIOMalHer
0 3aJaHus
TpenojaBa
TEJIeM.

Pa3nen 40. Unit "Family Life"
Essential Vocabulary




40.1

Pabora Haj TeKCHYECKUM H
rpaMMaTHYECKHM MaTePHAIOM.
O6cyxaenue pomana "Regeneration”, P.
Barker. /J1a6/

11

MK-10.1 TIK
-10.2 TIK-
11.1 IIK-
112 VK-4.1
VK-4.2 VK-
431IK-1.1
IK-1.2 TIK-
1.31IK-2.1
MK-3.1

JI1.1J11.2
J1.3

11

Mounutopu
HT
MocemnaemM
octu
3aHATHH.
IIpoBenen
ne
(bpoHTaNbH
oro orpoca,
JTUCKYCCHH .
Brimonuen
ue
yIpaKHEH
HH.
IIposepka
BBITIOJTHCH
ust
JIOMAIIIHET
0 3a/1aHus
npenojasa
TeJIeM.
IIpoBenen
He Tecrta.

Pa3nmen 41. Unit "Family Life" Text
"Thursday Evening' by Ch. Morley

411

YreHHe U TEPEBO OTPHIBKA M3 TEKCTA
«Beuep ueTBepray. BoimonHeHne
CTHJINCTHYECKOTO aHaIN3a TEKCTA.
O6cyxaenue pomana "Regeneration™, P.
Barker. /JTa6/

11

IK-10.1 TIK
-10.2 TIK-
11.1 YK-4.1
VYK-4.2 VK-
43T1IK-1.1
IK-1.2 TIK-
1.31IK-2.1
IK-2.2 TIK-
2.3TIK-3.1
IK-3.2

JI1.1J11.2
J1.3

11

MounuTtopu
HT
rocemniaeMm
OCTH
3aHATHH.
IIposepka
BBINOJIHEH
usi
JIOMAIIIHeT
0 3a/1aHus
TIpero/iaBa
TEJIEM.
IIpoBenen
ne
JIUCKYCCHH ,
(bpoHTaIBbH
oro orpoca,
3acIylnBa
HUE
JTOKJIAJIOB.
IIpoBepka
CTHJIMCTUY
€CKOT0
aHam3a.

Pazgen 42. Unit ""Family Life"

Conversation and Discussion




421

Pabota ¢ HOBBIMHU JIEKCHYECKUMHU
exuHuIamMu mo Teme “Family Life”.
OtpaboTka BokaOysipa. OOCyxacHue
TeM: CeMeitHas ku3Hb; CBageOHbIE
00psiIbI ¥ TIpeapaccyaku; Buasl Opakos,
UX JJOCTOMHCTBA U HEJIOCTATKH;
OCHOBHBIE KPUTEPUH IIPH BEIOOpPE
napTHepa; [IpaBuna cuactiauBoit
cemeitHoM xu3HM; [IpuanHbI pazBoaa u
ero nociencTust; HermonHble ceMbH,
MIPUYHHBL, TIpoOsieMbl. OOCyXKIeHHE
pomana "Regeneration", P. Barker. /J1a6/

15

MK-10.1 IIK
-10.2 TIK-
11.1 IK-
112 VK-4.1
VK-4.2 VK-
4.31IK-1.1
IK-1.2 K-
1.31IK-2.1
IK-2.2 IIK-
231IK-3.1
IK-3.2

JI1.1J11.2
J1.3

15

Mounutopu
HT
noceraem
OCTH
3aHATHH.
IIposepka
BBINOJIHEH
ust
JIOMAIIIHer
0 3aJaHus
npenojasa
TEJEM.
IIposenen
ue
JIUCKYCCHH ,
(bpoHTaNbH
oro orpoca.
IIpoBenen
ue
JUKTaHTa
1o
aKTUBHOM
JICKCHKE.
Brictymuie
HUE
CTyJIEHTOB
C MHUHH-
JIOKJIAJIOM,
JIOKJIAZIOM C
TIpe3eHTall
Hew,
TPYTIIOBHI
M
IIPOEKTOM.
Hamucanu e
acce.

Paznen 43. CamocrosiTeibHast paGoTa
no Unit "Family Life"




43.1 BeInonHeHue 3a1aHuil 1o JEKCUYECKOMY 8 27 |TIK-10.1 TIK | JI1.1 JI1.2 IIposepka
Y TpaMMaTHYECKOMY MaTepUaily B -10.2 TIK- J1.3 HaJIU4us
pamkax m3ydaemoit Temsl. [loaroroska k 11.1 IIK- MpernoaaBa
quckyccusaM. Iloaroroska noknanos 11.2 YK-4.1 TEJIEM.
(mpoekroB). UreHne pomaHa VYK-4.2 VK- Brimonuen
"Regeneration”, P. Barker. /Cp/ 43T1IK-1.1 ue

TIK-1.2 TIK- KOHTPOJIbH
1.3 TIK-2.1 BIX paboT.
IK-2.2 TIK- VYyacTue B
2.3TIK-3.1 JTIUCKYCCHSA
TIK-3.2 X,
(bpoHTaNbH
BIX
onpocax.
IMonrorosk
a MUHH-
JIOKJTaza,
JIOKJIaz1a ¢
Ipe3eHTaIl
Hew,
TPYIIIIOBOT
0 IIPOEKTAa.
VYyacTue B
KypCOBOM
TBOPUYECKO
M
MEpOTPHUST
nu.
Paznen 44. Dx3amen

441 1. BBIMOMHUTE  TIPAaKTHYECKOE 3aIaHKe 8 0,33 |IIK-10.1 TIK | JI1.1 JI1.2 DK3aMeH.
I10 MIPOIICHHOMY MaTepuaity (YTeHHe U -10.2 TIK- J1.3 IIposepka
JMTEepaTypHBINA IepeBo ab3ara 11.1 TIK- CTHIIUCTUY
XYJI0’K€CTBEHHOTO TEKCTA; 11.2 VK-4.1 €CKOTO
CTHJINCTUIECKUH aHAIH3). YK-4.2 VK- aHanm3a
2. N310:xUTh coiepikaHue ra3eTHoOM 43T1IK-1.1 XYIOXKECTB
CTaThH C PYCCKOTO HA aHTITUHCKUH. TIK-1.2 TIK- €HHOTO
3. OTBeTUTH HAa BOIPOC MO POUACHHON 1.3 TIK-2.1 TEKCTa.
teme. /KPD/ TK-2.2 TIK- TIposepka

3.1 TIK-3.2 KpaTKoro
nepeckasa
ra3eTHOU
CTaThH C
PYCCKOTro
Ha
AHTTIUICKU
178
IIposepka
OTBeTa 10
MPOIIEHHO
it Teme.

5. OHEHOYHBIE MATEPHAJIbI (OHEHOYHBIE CPEJICTBA)
JJIs1 TEKYIIEro KOHTPOJIsi yCleBaeMOCTH, IPOMEKYTOUYHOM aTTecTaluu

5.1. KouTpoJibHbIE BONPOCHI H 3aJaHUSA

Texymuii KOHTPOJIb

1

CO~NO OIS W K-

. MOHUTOPUHT NOCENaeMOCTH 3aHATHI: BHIOOPOYHBII ompoc.

. Which would you rather choose: a hiking trip or a river trip?

. Would you go on a 100 mile’s tour alone?

. Do you prefer package tours to independent travelling?

. What do you think about eco-tourism?

. What does the Internet offer in the way of pastime?

. What future does the Internet have?

. What are the major environmental issues confronting humanity today?
. What ecological problems do you know?




9. What are the types of ware pollution?

10. What types of movies do you know?

11. What films appeal to most?

12. What does the success of a film depend on?

13. What service do you think the artist performs for mankind?

14. How does pictorial art serve as a valuable historical record?

15. What “key stages” does the National Curriculum define?

16. What are the alternatives offered students after taking GCSEs?

17. Is streaming of pupils in some schools to advantage? Give reasons.
18. When did the term “public school” appear?

19. What are the advantages / disadvantages of comprehensive schools?
20. What traits of character would you appreciate in a husband?

21. What kind of person will never arrest anyone’s attention?

22. What kind of people keep their thoughts to themselves?

23. What kind of people are called good mixers?

24. What traits of character would you appreciate in a mother, father?

25. What traits of character would you appreciate in a bosom friend? What traits would you detest most?

2. Yyactre B ANCKYCCHUH TI0 TIPOIIEHHON TEME.

3. JIUKTaHT-TIepeBOJI 10 MPOIICHHOH TeMe.

4. I'pynnoBas u ¢poHTasIbHAS paboTa [0 aHATUTUYECKOMY YTEHHUIO U Pa3rOBOPHOM IpaKTUKE.
5. I'pynnoBas u ¢ppoHTanbHAs paboTa 0 JOMALIHEMY YTEHHIO.

6. I'pynmoBast u ppoHTaNIbHAsE paboTa 1Mo rpaMMaTHKe.

7. JoMarrHee 3agaHue 10 aHATUTHYECKOMY YTEHHUIO ¥ pa3TOBOPHOMN MPaKTHKE.
8. lomarmiHee 3agaHue Mo IOMAITHEMY YTEHHIO.

9. JomMarmiHee 3aaHue M0 TPaMMAaTHKeE.

10. CtunucTryecKuii aHaau3 XyJ0KECTBEHHOTO TEKCTa.

11. ITpocMmoTp usibMa U BBIIONHEHUE 3aaHUH K HEMY.

12. Hanucanue scce.

13. BoInosHeHHe TECTOBOTO 3a/1aHMs.

IIpumep Tecta

Test 1
V-1

I. Give synonyms:

1. meddling

2. to keep oneself back from
3. to look at with pleasure
4. not all of one kind

5. to call attention to

6. without aim or purpose

7. unaware

. Give English equivalents for the following phrases:
. JINHUA HAUMEHBIICTO COMMPOTUBJICHHA.

. IO03pEeBAaTh KOI'0O-TO B BOPOBCTBE

. OOIIUTENIBHBIA YEJIOBEK

. l'lpPIﬁTH K COIIAICHUIO IO HECKOJIBKHUM ITYHKTaM

. IOJHUMATh BaXXHYIO IPoOIeMy

. pearupoBaTh Ha YTO-JIMOO C JOCTOMHCTBOM

. HalIlOMMHAaTh 4TO-TO

~N NN BN~

11, Fill in the right word :

1. There is no ----- carrying all your troubles home with you.
2. The ------ chatter of children irritated him.

3. He is quite an impractical person, in other words, he is




5. Idon't want to miss this ------ chance.

IV. Translate into English:

1. To, uro caenan Ob TEOPETUUECKN HE BCETa COBIAAAET C TE€M, KOTIa JOXOIHT /10 Aea.

2. O4eBUAHO, ATO MAJEHbKOE NPUKIIOUEHHE HE TOMEIIAI0 HU €r0 alleTUTy, HU ero HaCTPOEHUIO.
3. [louemy BrI Bcerga mytaere ux? OHU COBCEM HE MTOXO0XKH.

4. OH cierka 3aMKaeTcsi, IOATOMY OH OYE€Hb 3aCTEHYHB IIPU IOCTOPOHHUX.

5. Henp3st He BOCXHMIATBCS MM, €70, IOCTYIIOK JEeTaeT €My YeCTb.

6. SIpkuie OTHHM OTpaXKaJMCh B TEMHOU BOJIE PEKH.

7. 51 mo4yBCTBOBAJI BOCXUILICHUE €€ IIEHHEM, B HeM OBUIO KaKOe-TO HEOTPa3uMOe 04apOBaHHE.

8. MHe ObI HUKOT/Ia U B TOJIOBY HE NPHIIIJIO, BMEIIMBATHCS B BAIll PAa3roBOP, €CIIM OBl He KpalHsIsI Hy KA.
9. 51 B3si1 cebe 3a MPaBUIIO OTIPABIISATHCS B Iy TEIIECTBUE HAJIETKE.

10. JIoJoKHO OBITB, OH OISITH 3aMEILEH B 3TOM JIeJie, CYIS MO CIIyXaMm.

Test 1

V-2

I. Give synonyms:

1. given to reverie

2. to think likely

3. to throw back

4. faithful

5. asingle item

6. to make or prepare by putting together
7. to faint

I1. Give English equivalents for the following phrases:
1.6BITh 3aMeIIaHHBIM B KAKOM-TO JIeJie

2 .IpUATH B CO3HAHNE

3.BMEIINBATHCS B UyXKHUE Jeiia

4.yIyCTUTB caMoe TIIaBHOE

S.npeycrneTs B KU3HU

6.0BITh B YbEM-TO BKYCE

7.5ICHO BBICKA3aThCS

I1. Fill in the right word:

1. They all------ him of being a spy.

2. My heart still ----- what my head was telling me.
3. In that remote village people were ----- strangers.
4, It struck me as odd, what ----- feelings | had.

5. She is a woman accustomed to------ .

IV. Translate into English:

|. Ero 3aMeuanus Bceraa HEyMECTHBI.

2. 3-3a 3TOM HEOXKNAAHHON HOBOCTH Y MEHS B I'OJIOBE BCE TIEPEIyTAIOCh.

3. OHa npoyoikasna 6onraTb, HE OCO3HABAs, YTO JAOJDKHA ObLIA 3TO B CEKPETE OT HETO.
4. Boib ObLIa TaKOW CHIIBHO#, YTO OOJBHOM HE MOT YICPIKAThCS, YTOOBI HE

3aKpHUYaTh.

5. OHM NPHUIUIK K COTTIAILICHUIO IO HECKOJIBKUM ITyHKTaM II0CJI€ I0JITHX CIOPOB.

6. He Obu10 HUYErO CEphE3HOT0, OHA MOTEpPsiIa CO3HAHUE U3-3a TYXOTHI.

7. 51 nonararo, 4TO U3 Hee BBIMAET NPEKPACHAS MaTh.

8. OH BOCXUINAJICSI CBOUM JIPYT'OM, KOTOPBIN MPOSIBUII IPUCYTCTBHE AyXa B TPYIHYIO MUHYTY.
9. OH XuJ B MUpE I'Pe3, a PeabHOCTh HUYETO I HEro He 3HA4MIIa.

10. HeytuBuTenbHO, 4TO y HETO HUYETO HE MOIYy4MIIOCh, OH B 9TOM HE CHJICH.

14. 3apanus 11 HAOOpa TOTIOTHATENBHBIX OaJIOB.

VY4acTue B KypCOBBIX MEPOIPUATHSAX.

CocrapieHHe KpoccBOpIa 0 TEME.

[TonroroBka KOMIBIOTEPHOI'O MPOEKTA MO MPOIIEHHON TEMe.
Pa3paboTka TBOPUECKOr0 331aHHs 110 NIPOHICHHOM TeME.

5.2. TeMbl NUCHMEHHBIX PadoT

Tewmbl nuCHMEHHBIX paboT
1. 3amuTa MUHHA-AOKIAAA [0 MPOUACHHON TeMe.
[IpumepHas TemMaTrKka MUHHU-IOKJIA/IOB I10 NIPOIGHHON TeMe

1. AHrnuiickas IIKOJIa >KMBOIIHCH.
2. OcHOBHasI XapaKTEPUCTHKA KIIACCUIN3MA.
3. OcHOBHAs XapaKTEPUCTHKA POMaHTU3Ma.




4. OcHOBHas XapaKTEPUCTHKA PeaTn3Ma.

5. OcHOBHas XapaKTEPUCTHKA UMIIPECCHOHU3MA.

6. OcHOBHAasl XapaKTEPUCTHKA KyOu3ma.

7. OcHOBHasl XapaKTEPUCTHKA CIOppeaIn3Ma.

8. OcHOBHAs XapaKTEPUCTHUKA HKCIIPECCHOHU3MA.

9. ABcTpanuiickas IIKOJIa )KUBOTIUCH.

10. KpacHosipckue XyT0KHUKH.

11. OcHOBHBIE TIPOGIIEMBI 3KOJIOTHH.

12. Okonoruyeckue npobdiemsl KpacHosipckoro kpast.

13. OcHOBHBIE CTyIIEHH B cucTeMe 00pa3oBaHus BennkoOpuranuu.
14. CpaBHHTENIBHBIN aHANN3 cCUCTEM 0Opa3oBanus B Poccun n BenukoOpuranuu.
15. OcHOBHBIE YepThl XapaKTepa YeIoBeKa.

2. Jloxian ¢ mpe3eHTanuel o mporiaeHHON TeMe.
[IpumepHas TemaTrka JOKJIAZOB C TMPE3CHTAINEH 110 MPOUIEHHON TEME.

1. Changing Patterns of Leisure.
2. Man and the Movies.
3. English Schooling.
4. Painting.

5. Krasnoyrsk Painters.
6. English Painters.

7. Feelings and Emotions.

8. Talking about People.

9. Man and Nature.

10. Ecological Problems in Krasnoyrsk.

3. 3amuTa rpynmnoBOro MpoeKTa.

5.3. OneHoyHble MaTEepUAJIbI (OL[€eHOYHBIE CPEICTBA)

I[J'I?[ cJlayy 3a4€Ta 1o JUCHUIIIINHE ((HpaKTI/IKyM 110 KYJIBTYPE pE€UCBOTO 06HI€HI/I${)> HCO6XOJII/IMOZ

1. OTBeTUTH HAa BONPOC 110 IPOUIEHHOU TEME.
2. BEINOJIHUTD TPaKTHYECKOE 33/IaHie 10 IPOHJCHHOMY MaTepHually (aHaJlIn3 OTPBIBKA U3 JIUTEPATYPHOTO IPOU3BE/ICHMS).

1. Bonpocs! k 3a4eTy 1o aucuuIuiHe «IIpakTHKyM 10 KyJIbType pEeUueBOro OOIICHHS.

. What are the advantages and the dis advantages of a hiking tour?

. What must you take with you if you are going on a week’s walking tour?
. Which would you prefer: sleeping out or being put up at the village?
. Which would you rather choose: a hiking trip or a river trip?

. Would you go on a 100 mile’s tour alone?

. What is better: a hike gone alone or in a company?

. Do you prefer package tours to independent travelling?

. What do you think about eco-tourism?

. What effect does tourism have on historical places?

10. What does the Internet offer in the way of pastime?

11. How to deal with Internet addiction?

12. What future does the Internet have?

13. What are the major environmental issues confronting humanity today?
14. What ecological problems do you know?

15. What are the types of ware pollution?

16. Why is the lake Baikal important for scientists?

17. How is acid air formed?

18. How does Global warming work?

19. What are the reasons for deforestation?

20. On what basis should the “man-nature” relationship function?

21. What ecological problems are there in Krasnoyrsk?

22. How does the state control environmental protection?

23. What types of movies do you know?

24. What films appeal to most?

25. What does the success of a film depend on?

OO ~NO N WP

2. CTUINCTHYECKUH aHAIN3 XyA0)KECTBEHHOTO TEKCTa.
ITpumep TekcTa AJ1s CTUIMCTUYECKOTO aHaau3a (OTPHIBOK U3 XyJ0XKECTBEHHOTO IIPOU3BECHUS).

Hills Like White Elephants (by Ernest Hemingway)

The hills across the valley of the Ebro were long and white. On this side there was no shade and no trees and the station was between two
lines of rails in the sun. Close against the side of the station there was the warm shadow of the building and a curtain




[2], made of strings of bamboobeads, hung across the open door into the bar, to keep out flies. The American and the girl with him sat at
a table in the shade, outside the building. It was very hot and the express from Barcelona would come in forty minutes. It stopped at this
junction for two minutes and went to Madrid. “What should we drink?’ the girl asked. She had taken off her hat and put it on the table.
‘It’s pretty hot,” the man said. ‘Let’s drink beer.” ‘Dos cervezas,” the man said into the curtain. ‘Big ones?” a woman asked from the
doorway. ‘Yes. Two big ones.” The woman brought two glasses of beer and two felt pads. She put the felt pads and the beerglass on the
table and looked at the man and the girl. The girl was looking off at the line of hills. They were white in the sun and the country was
brown [3] and dry. ‘They look like white elephants,” she said. ‘I’ve never seen one,” the man drank his beer. ‘No, you wouldn’t have.’
‘I might have,” the man said. ‘Just because you say I wouldn’t have doesn’t prove anything.” The girl looked at the bead curtain.
‘They’ve painted something on it,” she said. “What does it say?” ‘Anis del Toro. It’s a drink.” ‘Could we try it?” The man called
‘Listen’ through the curtain. The woman came out from the bar. ‘Four reales.” “We want two Anis del Toro.” ‘With water?’ ‘Do you
want it with water?” ‘I don’t know,” the girl said. ‘Is it good with water?” ‘It’s all right.” “You want them with water?” asked the
woman. ‘Yes, with water.” ‘It tastes like liquorice,’ the girl said and put the glass down. ‘That’s the way with everything.” ‘Yes,’ said
the girl. ‘Everything tastes of liquorice. Especially all the things you’ve waited so long for, like absinthe.” ‘Oh, cut it out.” “You started
it,” the girl said. ‘I was being amused. [ was having a fine time.” ‘Well, let’s try and have a fine time.’ ‘All right. I was trying. I said the
mountains looked like white elephants. Wasn’t that bright?” ‘That was bright.” ‘I wanted to try this new drink. That’s all we do, isn’t
it — look at things and try new drinks?” ‘I guess so.” The girl looked across at the hills. ‘They’re lovely hills,” she said. ‘They don’t
really look like white elephants. I just meant the colouring of their skin through the trees.” ‘Should we have another drink?” “All right.
The warm wind blew the bead curtain against the table. ‘The beer’s nice and cool,” the man said. ‘It’s lovely,’ the girl said. ‘It’s really an
awfully simple operation, Jig,” the man said. ‘It’s not really an operation at all.” The girl looked at the ground the table legs rested on. ‘I
know you wouldn’t mind it, Jig. It’s really not anything. It’s just to let the air in.” The girl did not say anything. ‘I’ll go with you and I’ll
stay with you all the time. They just let the air in and then it’s all perfectly natural.” ‘Then what will we do afterwards?’” ‘We’ll be fine
afterwards. Just like we were before.” “What makes you think so?’ ‘That’s the only thing that bothers us. It’s the only thing that’s made
us unhappy.’ The girl looked at the bead curtain, put her hand out and took hold of two of the strings of beads. ‘And you think then we’ll
be all right and be happy.” ‘I know we will. Yon don’t have to be afraid. I’ve known lots of people that have done it.” ‘So have I,” said
the girl. ‘And afterwards they were all so happy.” ‘Well,” the man said, ‘if you don’t want to you don’t have to. I wouldn’t have you do
it if you didn’t want to. But I know it’s perfectly simple.” ‘And you really want to?” ‘I think it’s the best thing to do. But I don’t want
you to do it if you don’t really want to.” ‘And if I do it you’ll be happy and things will be like they were and you’ll love me?’ ‘I love
you now. You know I love you.” ‘I know. ButifIdo it, then it will be nice again if I say things are like white elephants, and you’ll like
it?” ‘T’'ll love it. I love it now but I just can’t think about it. You know how I get when I worry.” ‘IfIdo it you won’t ever worry?” ‘I
won’t worry about that because it’s perfectly simple.” ‘Then I’ll do it. Because I don’t care about me.” ‘What do you mean?” ‘Idon’t
care about me.” ‘Well, I care about you.” ‘Oh, yes. But I don’t care about me. And I’ll do it and then everything will be fine.” ‘I
don’t want you to do it if you feel that way.” The girl stood up and walked to the end of the station. Across, on the other side, were fields
of grain and trees along the banks of the Ebro. Far away, beyond the river, were mountains. The shadow of a cloud moved across the
field of grain and she saw the river through the trees. ‘And we could have all this,” she said. ‘And we could have everything and every
day we make it more impossible.” ‘What did you say?” ‘I said we could have everything.” ‘We can have everything.” ‘No, we
can’t.’ ‘We can have the whole world.” ‘No, we can’t.” ‘We can go everywhere.” ‘No, we can’t. It isn’t ours any more.” ‘It’s ours.’
‘No, it isn’t. And once they take it away, you never get it back.” ‘But they haven’t taken it away.” ‘We’ll wait and see.” ‘Come on
back in the shade,’ he said. ‘You mustn’t feel that way.” ‘I don’t feel any way,’ the girl said. ‘I just know things.” ‘I don’t want you to
do anything that you don’t want to do - ‘Nor that isn’t good for me,” she said. ‘I know. Could we have another beer?’ ‘All right. But
you’ve got to realize — * ‘I realize,” the girl said. ‘Can’t we maybe stop talking?’ They sat down at the table and the girl looked across at
the hills on the dry side of the valley and the man looked at her and at the table. “You’ve got to realize,” he said,  that I don’t want you
to do it if you don’t want to. I’m perfectly willing to go through with it if it means anything to you.” ‘Doesn’t it mean anything to you?
We could getalong.” ‘Of course it does. But I don’t want anybody but you. I don’t want anyone else. And I know it’s perfectly simple.’
“Yes, you know it’s perfectly simple.” ‘It’s all right for you to say that, but I do know it.” “Would you do something for me now?” ‘I’d
do anything for you.” ‘Would you please please please please please please please stop talking?” He did not say anything but looked at
the bags against the wall of the station. There were labels on them from all the hotels where they had spent nights. ‘But I don’t want you
to,” he said, ‘T don’t care anything about it.” ‘I’ll scream,’ the girl said. The woman came out through the curtains with two glasses of
beer and put them down on the damp felt pads. ‘The train comes in five minutes,” she said. ‘What did she say?’ asked the girl. ‘That the
train is coming in five minutes.” The girl smiled brightly at the woman, to thank her. ‘I’d better take the bags over to the other side of the
station,” the man said. She smiled at him. ‘All right. Then come back and we’ll finish the beer.” He picked up the two heavy bags and
carried them around the station to the other tracks. He looked up the tracks but could not see the train. Coming back, he walked through
the bar-room, where people waiting for the train were drinking. He drank an Anis at the bar and looked at the people. They were all
waiting reasonably for the train. He went out through the bead curtain. She was sitting at the table and smiled at him. ‘Do you feel
better?” he asked. ‘I feel fine,” she said. “There’s nothing wrong with me. I feel fine.’

Plan of the analysis:

1. Type of the narration
2. Key of the narration
3. Gist of the narration
4. Message
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1. BBINOJMHUTB paKTHYECKOE 33/IaHKe 10 IPOWEHHOMY MaTepuaity (YTeHHE U JINTepaTypHBIN IepeBos ad3ana XyI0KeCTBEHHOTO
TEKCTa; CTHIMCTHICCKUH aHAIIN3).

2. V310XuTh cosiepKaHue ra3eTHOM CTaThu

3. OTBETUTH HA BOMPOC T10 MPOUJCHHON TEME.




1. [TpuMepHBIH TEKCT Il CTUIIMCTHYECKOTO aHan3a (OTPHIBOK M3 XY/I0KECTBEHHOTO MTPOU3BEICHHS)
The Boarding House (by James Joyce)

Mrs. Mooney was a butcher's daughter. She was a woman who was quite able to keep things to herself: a determined woman. She had
married her father's foreman and opened a butcher's shop near Spring Gardens. But as soon as his father-in-law was dead Mr. Mooney
began to go to the devil. He drank, plundered the till, ran headlong into debt. It was no use making him take the pledge: he was sure to
break out again a few days after. By fighting his wife in the presence of customers and by buying bad meat he ruined his business. One
night he went for his wife with the cleaver and she had to sleep a neighbour's house. After that they lived apart. She went to the priest
and got a separation from him with care of the children. She would give him neither money nor food nor house- room; and so he was
obliged to enlist himself as a sheriff's man. He was a shabby stooped little drunkard with a white face and a white

moustache white eyebrows, pencilled above his little eyes, which were veined and raw; and all day long he sat in the bailiff's room,
waiting to be put on a job.

Mrs. Mooney, who had taken what remained of her money out of the butcher business and set up a boarding house in Hardwicke Street,
was a big imposing woman. Her house had a floating population made up of tourists from Liverpool and the Isle of Man and,
occasionally, artistes from the music halls. Its resident population was made up of clerks from the city. She governed the house
cunningly and firmly, knew when to give credit, when to be stern and when to let things pass. All the resident young men spoke of her
as The Madam. Mrs. Mooney's young men paid fifteen shillings a week for board and lodgings (beer or stout at dinner excluded). They
shared in common tastes and occupations and for this reason they were very chummy with one another. They discussed with one
another the chances of favourites and outsiders. Jack Mooney, the Madam's son, who was clerk to a commission agent in Fleet Street,
had the reputation of being a hard case. He was fond of using soldiers' obscenities: usually he came home in the small hours. When he
met his friends he had always a good one to tell them and he was always sure to be on to a good thing-that is to say, a likely horse or a
likely artiste. He was also handy with the mits and sang comic songs. On Sunday nights there would often be a reunion in Mrs.
Mooney's front drawing-room. The music-hall artistes would oblige; and Sheridan played waltzes and polkas and vamped
accompaniments. Polly Mooney, the Madam's daughter, would also sing. She sang: I'm a ... naughty girl. You needn't sham: You know
I am.

Polly was a slim girl of nineteen; she had light soft hair and a small full mouth. Her eyes, which were grey with a shade of green through
them, had a habit of glancing upwards when she spoke with anyone, which made her look like a little perverse madonna. Mrs. Mooney
had first sent her daughter to be a typist in a corn-factor's office but, as a disreputable sheriff's man used to come every other day to the
office, asking to be allowed to say a word to his daughter, she had taken her daughter home again and set her to do housework. As Polly
was very lively the intention was to give her the run of the young men. Besides young men like to feel that there is a young woman not
very far away. Polly, of course, flirted with the young men but Mrs. Mooney, who was a shrewd judge, knew that the young men were
only

passing the time away: none of them meant business. Things went on so for a long time and Mrs. Mooney began to think of sending
Polly back to typewriting when she noticed that something was going on between Polly and one of the young men. She watched the pair
and kept her own counsel.

Polly knew that she was being watched, but still her mother's persistent silence could not be misunderstood. There had been no open
complicity between mother and daughter, no open understanding but, though people in the house began to talk of the affair, still Mrs.
Mooney did not intervene. Polly began to grow a little strange in her manner and the young man was evidently perturbed. At last, when
she judged it to be the right moment, Mrs. Mooney intervened. She dealt with moral problems as a cleaver deals with meat: and in this
case she had made up her mind.

It was a bright Sunday morning of early summer, promising heat, but with a fresh breeze blowing. All the windows of the boarding
house were open and the lace curtains ballooned gently towards the street beneath the raised sashes. The belfry of George's Church sent
out constant peals and worshippers, singly or in groups, traversed the little circus before the church, revealing their purpose by their
self-contained demeanour no less than by the little volumes in their gloved hands. Breakfast was over in the boarding house and the
table of the breakfast-room was covered with plates on which lay yellow streaks of eggs with morsels of bacon-fat and bacon- rind. Mrs.
Mooney sat in the straw arm-chair and watched the servant Mary remove the breakfast things. She mad Mary collect the crusts and
pieces of broken bread to help to make Tuesday's bread- pudding. When the table was cleared, the broken bread collected, the sugar and
butter safe under lock and key, she began to reconstruct the interview which she had had the night before with Polly. Things were as she
had suspected: she had been frank in her questions and Polly had been frank in her answers. Both had been somewhat awkward, of
course. She had been made awkward by her not wishing to receive the news in too cavalier a fashion or to seem to have connived and
Polly had been made awkward not merely because allusions of that kind always made her awkward but also because she did not wish it
to be thought that in her wise innocence she had divined the intention behind her mother's tolerance. Mrs. Mooney glanced instinctively
at the little gilt clock on the mantelpiece as soon as she had become aware through her reverie that the bells of George's Church had
stopped ringing. It was seventeen minutes past eleven: she would have lots of time to have the matter out with Mr. Doran and then catch
short twelve at Marlborough Street. She was sure she would win. To begin with she had all the weight of social opinion on her side: she
was an outraged mother. She had allowed him to live beneath her roof, assuming that he was a man of honour and he had simply abused
her hospitality. He was thirty-four or thirty-five years of age, so that youth could not be pleaded as his excuse; nor could ignorance be
his excuse since he was a man who had seen something of the world. He had simply taken advantage of Polly's youth and inexperience:
that was evident. The question was: What reparation would he make? There must be reparation made in such case. It is all very well for
the man: he can go his ways as if nothing had happened, having had his moment of pleasure, but the girl has to bear the brunt. Some
mothers would be content to patch up such an affair for a sum of money; she had known cases of it. But she would not do so. For her
only one reparation could make up for the loss of her daughter's honour: marriage.

Plan of the analysis:

1. Type of the narration
2. Key of the narration
3. Gist of the narration




4. Message
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The Guardian, 8 April 2011
Behind Britain's silent movies: sex, drugs and scandal-struck stars (by Matthew Sweet)

The British Silent Film Festival has done much to lift the lurid lid on the film industry before the arrival of the talkie

In November 1918, as victory bunting fluttered between lamp-posts all over London, a young British movie star had his day in court.
Lionel Belcher, much more handsome than his name, the leading man of Bonnie Mary and In Another Girl's Shoes, did not emerge with
his reputation intact. He had been one of the last people to speak to Billie Carleton, a West End musical comedy actress, before her
drug-swashed body was discovered in her apartment next door to the Savoy hotel. The subsequent inquest revealed that Belcher was not
as redeemable as some of the troubled romantics he embodied on the screen. He had deserted his wife. He was a heroin addict. Thanks
in part to his father's bankruptcy, he was supplementing his earnings by dealing cocaine, purchased illegally from a Soho chemist
"well-known in the theatrical and cinema world". The response of the film company that employed him was swift and decisive: they
re-released one of his old hits, The Yoke — the story of a young man weaned from the demon dope by a lover's dedication, adapted from
a 1907 novel that had been suppressed on the grounds of obscenity. While Lionel Belcher faced the music, the International
Cinematograph Company anticipated the sound of ringing tills.

Until recently, British cinema before the coming of the talkie was customarily dismissed as amateurish and genteel. That this opinion is
fading away is largely due to the organisers of the annual British Silent Film Festival, who, for the past 13 years, have been screening
neglected treasures from the archives, and rebuilding a sense of the talents who produced them and the people who watched. When the
medium was young, it seems, nice people didn't have much to do with it. "A penn'orth of dark™ was the commodity most prized by many
members of the audience. Usherettes scooted up and down the aisles and sprayed the patrons with Jeyes Fluid.

According to some who lived long enough to be interviewed by historians, the fumigation should also have been carried out on set. "l
was in at the beginning," recalled Douglas Payne, a veteran actor who had played thoughtful heroes since Herbert Asquith was prime
minister. "Believe me, the British film industry developed through the efforts of the strangest conglomerate of humanity one could
imagine. They saw the casting couch as the answer to their wildest dreams. | once mistakenly lent a dress suit to a producer. It was
returned to me covered in blood, the by-product of discharging pox. Yes, you met all kinds of game in those days. "We know the names
of the beasts that were bagged by the police.

Bernard Edwin Doxatt-Pratt worked as a film director in Britain and Holland, making boxing pictures and movie versions of West End
hits. He abandoned two wives, disappeared with the fees of a film acting school for which he failed to take a single class, and was sent
to prison for failing to pay a hotel bill. The titles he shot just in one year suggest that he was not the most versatile of talents, but they
also explain the nature of his life of crime. Shortly after this spurt of activity, it struck him that it was not absolutely necessary to make
a picture in order to extract cash from its backers, and took to touring seaside resorts, raising funds for the production of movies, and
absconding with the cash before a frame was in the can. Reissuing something from the back catalogue of a scandal-struck star might not
have been the canny commercial move that it had been when Lionel Belcher found himself implicated in a drug-related death. Cinema
going was now a pastime of the respectable middle-classes. The Jeyes Fluid was put back on the shelf. But the more you learn about this
rich and neglected era, the more you long to watch its pictures among an audience that is noisy, rowdy, gossipy — and freshly
disinfected.
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. IIpumepHBIe BONIPOCHI K SK3aMEHY

. What service do you think the artist performs for mankind?

. How does pictorial art serve as a valuable historical record?

. What are some qualities a true artist must possess?

. What national schools of painting are usually distinguished in European art?
. What are the periods distinguished in Renaissance?

. What are the characteristic features of the English painter G.Reynolds (W.Turner, T.Gainsborough, J.Constable)?
. What are the general characteristic features of classicism?

. What are the general characteristic features of romanticism?

. What are the general characteristic features of realism?

10. What are the general characteristic features of impressionism?

11. What are the general characteristic features of expressionism?

12. What are the general characteristic features of cubism?

13. What are the general characteristic features of surrealism?

14. 1Is education free for children in the UK?

15. What schools are single-sex (co-educational)?

16. Does Northern Ireland follow the National Curriculum?

17. Are primary and secondary schools coeducational?

18. What “key stages” does the National Curriculum define?

19. Is full-time education compulsory?

20. Does the curriculum differ in Northern Ireland from that in Britain?

21. What are the alternatives offered students after taking GCSEs?

22. What subjects are pupils taught at primary stage?

23. Where do children get pre-school education? Is it free of charge?

24. What types of schools are there of secondary stage of education?

25. Is streaming of pupils in some schools to advantage? Give reasons.

26. Does the Standard Grade in Scotland differ from the GCSE in England?
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27.
28.
29.
30.
3L
32.
33.
34.
35.
36.
37.

38

43
44

What distinction can be made between FE and HE?

What are the requirements for admission to universities in England and Scotland?

What degrees are awarded to the students on completion of their undergraduate courses?
How are universities in the UK classified?

Avre British universities state financed or private?

Do students pay tuition fee?

Is any grant or loan available?

When did the term “public school” appear?

What are the peculiarities in the usage of the term “public school” in the UK and outside the British Isles?
What are the most notable public schools?

Were public schools originally established as expensive institutions?

. What did social elitism bring?
39.
40.
41.
42.

Why are public schools associated with the ruling class?

What factors allow criticism of independent schooling to exist?
How is the selection of pupils done?

On what conditions are pupils admitted?

. What advantages do pupils schools have?
. What school rules do pupils follow?

45.
46.
47.
48.
49.
50.
51.
52.
53.
54.
55.
56.
57.
58.

What does the term “prep-school” imply?

What are the types of prep-schools?

What categories do prep-schools fall into?

What is called a “typically British fashion” of reforming the educational system?
Why did schools of the 20th century tend to copy the features of public schools?
What is still typical of the British education system? Is there much central control?
What is the central authorities' primary matter of concern?

Does the government prescribe a detailed programme of learning and rules?

What are the reasons for the level of “grass-roots” independence?

Why are further changes in Britain's educational system difficult to predict?

What makes the educational system of England and Wales complex?

What are the stages of primary education?

How is work at each stage organized?

British children start school when they are 5. What age do you think it is best for children to start school? Is it good for children to be

taught at an early age?

59.
60.
61.
62.
63.
64.
65.
66.
67.
68.
69.

How are children promoted from primary to secondary school?

What did “the eleven-plus” exam consist of?

Did the result of this exam effect a child’s future? Why?

Is the selection still practiced? Why?

Name all types of schools. What are the characteristic features of  each type of school?
What types of comprehensive schools can you distinguish?

What are the advantages / disadvantages of comprehensive schools?

What kind of person will never arrest anyone’s attention?

What kind of people keep their thoughts to themselves?

What kind of people are called good mixers?

What traits of character would you appreciate in a wife (husband, mother, father, son daughter, bosom friend)? What traits would

you detest most?

70.

What traits of character are required to make a good teacher (doctor, lawyer, journalist)? What traits might prevent one from

becoming a good specialist in those fields?

6. YHEBHO-METOJNYECKOE H HTHOOPMAIIMOHHOE OBECIIEYHEHWE JTUCHUIIJIUHBI (MOAY JIS)

6.1. Pexomenayemas iuTeparypa

6.1.1. OcHoBHas IUTEepaTypa

ABTOpBI, COCTaBHTEIH 3ariasue W3parenscTBo, TO Anpec

JI1.1 [TypssHoBa O. A., SI3BIK M KOMMYHHKaIHs: yaeOHoe mocobue [Omck: OMckuit https://biblioclub.ru/inde
3opuHa 0. B., JIununa rOCYAapCTBEHHbIH X.php?
10. A. TeXHUYEeCKH yHuBepcuret |page=hook&id=682960

(OMI'TY), 2020

JI1.2 |BunnukoBa T. A., JlenoBble U Hay4Hble KOMMYHUKanuu Ha  |OMck: OMCKuii https://biblioclub.ru/inde
Tepentsena I'. I1., QHIJIMICKOM sI3bIKe: yueOHOe Iocobue roCyJapCTBEHHBIN X.php?
Bynrakosa . 10. TeXHUYEeCKH yHuBepcuret |page=hook&id=683038

(OMI'TY), 2020

JI1.3 |Bopomnmosa 1O. A. IpakTrdeckuii Kypc pasroBopHoi peun Ha |Mocksa: FOpaiit, 2022 https://urait.ru/bcode/497

anrumiickoM si3bike. English conversation 120
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ABTODBI, COCTaBUTEIHN 3ariaBue W3narensctBO, rox Anpec

J1.4 |dxepom 1. K. Three Men in a Boat. Three Men on the Mockaa: FOpaiit, 2022 https://urait.ru/bcode/493
Bummel. Tpoe B noake. Tpoe Ha 446
BeJocuiieaax: -

6.3.1 Ilepevyens NporpaMMHOro oGecrevdeHnst

. Microsoft® Windows® 8.1 Professional (OEM nunensus, kouTpakt Ne 20A/2015 ot 05.10.2015);
. Kaspersky Endpoint Security — JIui cepruduxar NelB08-190415-050007-883-951;

. 7-Zip - (CsoGoanas nuuensus GPL);

. Adobe Acrobat Reader — (CBo6oras muieH3us);

. Google Chrome — (CBoGoaHas JTueH3Hs);

. Mozilla Firefox — (CBo6omuHas muneH3us);

. LibreOffice — (CsoGoanas nmunensus GPL);

. XnView — (CBoGoaHast JTUIIEH3HS);

. Java — (CBobOoaHas nuiieH3us );

10. VLC — (CBoOoHast THULICH3HSL);
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6.3.2 Ilepedyennb npogecCHOHATBHBIX 023 JAHHBIX U HH(POPMAIMOHHBLIX CIIPABOYHBIX CHCTEM

Elibrary.ru: snexrponnas 6ubinoTeunas cucrema : 6a3a JaHHBIX COAEPIKUT CBEACHHUS 00 OTEUECTBEHHBIX KHUIAX U MEPUOANIECKUX
W3JIaHUSIX TI0 HAYKe, TEXHOJIOTHH, MeuInHe 1 00pasoBanuo. Anpec: http://elibrary.ru Pexxum moctyna: CBOGOIHBIN TOCTYII,
DJIeKTPOHHO-OHOINOTEYHAs cUCTeMa « Y HUBEpCUTETCKast OnbaroTeka ormaiie». Anxpec: https://biblioclub.ru Pexxum moctyma:
WNunuBunyaibHbI HEOTPaHUUEHHBIN T0CTYI;

Di1eKTpOoHHO-0HOIMoTeuHas cucteMa m3narenscrBa «JIAHby». Anpec: e.lanbook.com Pexxum moctyma: MHAMBH Ty abHBIH
HEOrPaHUYEHHBIN JOCTYIL;

O6pasoBarenpHas miathopma «HOpaiit». Ampec: https://urait.ru Pexxum mocrymna: MHAMBHIYaTbHEIN HEOTPAHHYEHHBIN TOCTYIT,

NC AHTHIIIaruat: cuctemMa oOHapy»KeHHs 3aMMCTBOBaHuiA. Anpec: https://krasspu.antiplagiat.ru Pexxum noctyna: HAWBUIYaNbHbIH
HEOTPaHUYEHHBIN JOCTYIL,

Koncysprant [Inoc /DIeKTpOHHBIN pecypc/:CIpaBOYHO — MpaBoBoBast cucteMa. Aapec: Hayunas 6ubnnoteka Pexxum mocTyma:
JlokanbHas ceTh By3a;

7. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCIUIIJIMHBI (MOAY JIST)

[Iepedens yueOHBIX ayIUTOPHUI 1 TOMEIICHUH 3aKPEIUIIETCS €KEeT0HBIM MPUKa3oM «O 3aKperuieHuH ayAUTOpUi 1 IIOMEIIEHNH B
DenepanbHOM roCy1apCTBEHHOM 0I0PKETHOM 00pa30BaTEeIbHOM YUPEXKICHUH BhIcIIero oopasoBanus «KpacHospckuit
rOCYIapCTBEHHBIN Meaarornyeckuii yausepcuretr uM. B.I1. AcradpeBa Ha TeKyIIHii TO1» ¢ OOHOBJICHHEM HEPEUHs MPOrPaAaMMHOTO
obecrieyeHus 1 000pyIOBaHUs B COOTBETCTBUY ¢ TpeboBanusiMu GPI'OC BO, B Tom uncne:

1. YyeOHble ay TUTOPHH JUIs IPOBEICHUS 3aHATUH JEKIIMOHHOTO THIIA, 3aHATHI CEMUHAPCKOTO TUIIA, KyPCOBOTO IPOEKTUPOBAHHUS
(BBINIOJIHEHUSI KyPCOBBIX PabOT), TPYNIOBBIX U MHIUBHIYAIbHBIX KOHCYJIbTAIMH, TEKYILIETr0 KOHTPOJIS YCIIEBAEMOCTH U
MIPOMEXYTOUHOM aTTecTanuu

2. ITomerienus 11 caMOCTOSTENBHON pabOTHl 00YHaIOIIUXCS

3. ITomermeHus 11t XpaHeHHs: U NPO(UIAKTUIECKOT0 00CIIyKUBaHUS Y4eOHOr0 000pyAOBaHUS

4. Tepevens nabopaTopuid.

8. METOAUYECKHUE YKA3ZAHUA JJISA OBYYAIOIIIAXCA 11O OCBOEHUIO JUCHUTIIVIMHBI (MO/Y JIS)

Meroaudeckue ykazaHus U1 00y4aroluxcs 10 OCBOCHHIO AUCIUIUIHHEI (MOILYIIs):

* [Ipy MOATrOTOBKE K 3aHATHAM CTYJCHT 0a3upyeTcsl He TOJIBKO Ha MH(OpMAIHIO, TIOIYYEHHYIO Ha J1a00paTOPHBIX 3aHATHAX, HO M Ha
JIOTIOJTHUTEINIbHBIE HCTOYHUKH, KOTOPBIE 1aHbl B CIIUCKE JIUTEPATYPHI 110 JAHHON JTUCLUIUIMHE, a TAKXKE IEKTPOHHBIMU UCTOYHUKAMHU U
MIEPUOTUKOH.

* [ToBBICUTD CBO PEHTHHI CTYAEHT MOXET, y4acTBYS B KyPCOBBIX MEPOIIPUATHIX, COCTABIISAS KPOCCBOPL 110 TeMe «DKOJIOTH», a
TaKKe B BUJIE TOJTOTOBKU KOMIIBIOTEPHOTO IPOEKTA 110 TeMe « DKOJOTH», Pa3padOTKH KOMIBIOTEPHOTO TECTa MO MPOHIECHHOMY
MaTepHaity, pa3pabOTKH TBOPYECKOTO 3aJaHus 10 JOMAIIHEMY YTEHHIO, KOMITBIOTEPHOTO TecTa 1o TeMe «KoCBeHHOe HaKIOHEHUeY,
TecTa 1o Teme «MojanbHble raross u ap. (Cm. «JlomomHurenbHbId pasaen» B « TeXHONIOrHYecKol KapTe TUCHUIUIMHBDY). 3a
y4acTHe B KaKJJOM MEPOIPUATHH CTYAEHT IOJy4aeT COOTBETCTBYOLIMIA Oau.

* BaHK KOHTPOJIBHBIX 3aJJaHUI ¥ BOIPOCOB 10 y4eOHOH auciuirae «[IpakTHKyM Mo KyJIbType pedeBOro OOLICHHUS TTOMOXKET
MOJATOTOBUTHCS] K HTOTOBOMY MOAYJIIO — 3a4eTy/3K3aMeHy. TecThl JatoTcs 0 pa3iidHbIM TeMaM Kypca «[IpakTHKyM 1Mo KyJIbType
peueBoro OOIIEHUS» B COOTBETCTBUH C €T0 MPOTPAMMOH.

* [Ipy moAroTOBKE K KOMIBIOTEPHBIM MIPOEKTaM, pa3pabOTKe TBOPUECKUX 3aaHUI U TECTOB MOXHO I10JIb30BATHCS KapTOi
JIUTEPaTypHOTO 00ECIEUESHHUSI U U3yUHUTh KapTy 00eCcIIeYeHHOCTH 000pYyJOBaHUEM.

* Oco0oro BHUMaHMs TPEOYIOT HAyYHO-HCCIIEJ0BAaTENLCKIE PA0OTHl  (KYpCOBBIE, TUIIJIOMHBIE ITPOEKTHI).

» CTyeHTaM HacTOSITEIHbHO PEKOMEHAYETCS MOCEIIaTh MPAKTUYECKHE 3aHATHS [0 JAHHOMY KypCy, T.K. 3HAUYUTeNbHas 4aCTh
MaTepHaia, IpeayCMOTPEHHOTO MIPOTPaMMOi, COEPKUTCA B HUX. HOBbIe M HOBEMIIME HCTOYHHUKH U TTOCIIEIHIO HH(POPMALHIO 10
TeMe BbI TaK e MOJyYUTe MPU MOCEIICHUH 3aHATHH.

* [IpenoaBaTenssMu JaHHOTO Kypca IPOBOIUTCS €KEHENEIbHASI KOHCYJIbTAIMsI B COOTBETCTBUU C pacnucaHueM. I1o Bcem
HMHTEPECYIONINM Bac BOIPOCAM MO>KHO 00paIaThesi K HUM.
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