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Dopma 00yueHUs OYHas
OO61ast Tpy10eMKOCTb 16 3ET
YacoB 110 yueOHOMY ILIaHY 576 Buzbl KOHTPOJIL B ceMecTpax:
B TOM YMHCIIE: 9K3aMeHHI 8, 6
ayIMTOPHBIC 3aHATHSA 236 3a4eThI C OLEHKOH 7, 5
caMoCToOsITeNbHAs paboTa 267,7
KOHTaKTHas paboTa BO BpeMs
npomexyro4yHoit arrecrauuu (UKP)
0,96
4acOB Ha KOHTPOJIIb 71,34

Pacnpeue.ﬂe}me YacCoB JUCHMILJIMHBI 110 ceMecTpaM

Cemectp
(<Kypc>.<CemecTp Ha 5(3.1) 6 (3.2) 7(4.1) 8(4.2)

Kypee>) Hroro

Henens 16 4/6 13 1/6 14 1/6 10 5/6

BI/IZ[ 3aHITUN VII PIT VII PIT VII PIT VII PIT VI PIT

JlabopaTopHbie 80 80 60 60 46 46 50 50 236 236
KonrakrtHast pabora 0,33 0,33 0,33 0,33 0,66 0,66
(mpomexyTouHas
aTTecTallys) SK3aMEHbI
KonrakrtHast pabora 0,15 0,15 0,15 |0,15 0,3 0,3
(mpomexyTouHas
aTTeCcTallusl) 3a4eThl
B Tom uncie B popme |80 80 60 60 46 46 50 50 236 236
MPAKT.TIOATOTOBKH
HUroro ayj. 80 80 60 60 46 46 50 50 236 236
KonrakrtHast pabora 80,15 80,15 60,33 (60,33 |46,15 [46,15 |50,33 |50,33 |236,96 |236,96
Cam. pabora 171,85 |171,85 (48 48 25,85 (25,85 |22 22 267,7 12677
Yacel Ha KOHTPOJIb 35,67 35,67 3567 |35,67 %M :ﬂﬁﬂ'o VICAH
Hroro 252 252 144 144 72 72 10 108 OEAETPOHBKBA NOONMNCHIO

CepTtudmkat: 4CDID374E2F69F6DB7FF82363E44AD3B
Bnapeneu: XonuHa Mapusi BanepbeBHa
[evicteuteneHn: ¢ 14.04.2023 po 07.07.2024
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1. LIEJIM OCBOEHMSI JUCIUILTAHBI (MOAY.JIST)

CIOCOOCTBOBATH PA3BUTHIO HABBIKOB YCTHOM U MHMCbMEHHOH pedr, CHOCOOHOCTY IIOHUMAHUIO PEUU Ha CIYyX U aleKBATHOMY
pearnpoBaHHIO B Ipoliecce OOMIEHNS Ha PEIUTHKH cobecequnka. PopMUpoBaHNe KOMMYHUKATUBHOM KOMIETCHTHOCTH,
npodeccuoHanbHO-NEJArOrN4eCKOd KyIbTyphlL.

2. MECTO JUCHUILIJIMHBI (MOAYJIsI) B CTPYKTYPE OBPA3OBATEJILHOM ITPOT'PAMMBbI

Lnkr (pasaen) OLL: [B1.0/111.09.01.02

2.1|Tpe6oBaHns K MpeIBapUTEILHOI MOATOTOBKE 00YYAIOIETOCS:

2.1.1|HOCTpaHHEIH S3BIK

2.1.2|JIutepatypa Bemnko6puranun n CIIHA

2.1.3|TIpakTHueckas rpaMMaTHKA aHTJIHHCKOTO S3bIKa

2.1.4|TIpakTrueckas (OHETHKA AaHTIIMUCKOTO S3bIKA

2.1.5|MexKynabpTypHas KOMMYHHKaIVS

2.1.6|CrpanoBenenue Bennkoopuranun u CIIA

2.2| AucuumianHbl (MOIYJIN) U NPAKTUKH, VIS KOTOPbIX 0CBOECHHE TAHHOM TUCHUILIMHBI (MOIYJIsl) HEOOXO0AMMO KaK
npeauecTByIonee:

2.2.1|JIMHrBOKYJIBTYPOJIOT S

2.2.2|TeopeTnyeckas rpaMMaTHKa aHTJIIMHACKOTO SI3bIKA

3. KOMIIETEHIIMHX OBYYAIOIIEI'OCs, @OPMUPYEMBIE B PE3YJIbTATE OCBOEHUS JUCITUIIJINHbI
MOoAayJist)

YK-4: Cnioco0eH ocyIecTBJSITh 1eJI0BYH) KOMMYHHUKAIIUIO B YCTHOH U NUCbMeHHOH (hopMax HA rocy1apcTBEHHOM sI3bIKe
Poccuiickoii ®@enepannu 1 HHOCTPAaHHOM(BIX) sI3bIKe(aX)

YK-4.1: Brageer cucTeMoii HOPM PYCCKOI0 JIUTEPATYPHOI0 SA3bIKA NPH €ro UCMO0JIb30BAHHHN B Ka4eCTBE rocyapCTBEHHOT0
si3pika P® u HopMaMu HHOCTPaHHOTO(BIX) SA3bIKA(0B), HCMOJIB3YyeT pa3JinyHbIe (POPMBI, BUIbI YCTHOI H MUCHLMEHHOI

KOMMYHHKAIIMH
3HaTh:

VYpoBeHb |  |HOPMBI PyCCKOI'O JTUTEPATYPHOTO M HHOCTPAHHOTO SI3bIKOB KaK CPeACTBa (POPMHUPOBAHUS U TPAHCIISILIUYI MBICITH.
Oco0eHHOCTH yIOTPeOICHHUS IEKCHUECKIX, TPAMMAaTHYECKIX U CHHTAKCHIECKUX KOHCTPYKITHIA, Hanboee
yIOTpeOUTENIbHBIE BHIPA3UTEIIbHBIE CPEJICTBA JIUTEPATYPHOTO S3BIKA.

VYpoBeHb 2 |HOPMBI PYCCKOI'O JTUTEPATYPHOTO M HHOCTPAHHOTO SI3bIKOB KaK CPeACTBa (POPMHUPOBAHUS U TPAHCILSILIUI MBICITH.
Oco0eHHOCTH YIOTPEOICHHUS IEKCHIECKUX, TPAMMATHYECKIX U CHHTAKCHIECKUX KOHCTPYKITHIA.

VYpoBeHb 3 |HOPMBI pyCCKOTO JTUTEPATYPHOTO U HHOCTPAHHOTO SI3BIKOB KaK CPecTBa (POPMUPOBAHUS M TPAHCIAIINN MBICTH B
YCTHOM ¥ MUCbMEHHON KOMMYHUKAIIUH.

Ymern:

VYpoBeHb |  |IPOrHO3MPOBATH KOMMYHUKATUBHBIE IIOCTYIIKU U PEILICHUS, IPOU3BOJUTH aIeKBAaTHBINA OTOOP CPEACTB AT
JOCTIDKEHHS IeJielt BEICKa3hIBAHUS, CBA3HO MPEICTaBIATh MHPOPMAIHIO B YCTHOM U MICBMEHHOH (opMme.

VYpoBeHb 2 |IPOrHO3MPOBATh KOMMYHUKATUBHBIE IIOCTYIIKU U PEILEHUS, IPOU3BOJUTH aeKBAaTHBINA OTOODP CPEACTB AT
JOCTHKEHHMS 11eNeil BEICKa3bIBaHHUS.

VYpoBeHb 3 |IPOrHO3UPOBATH KOMMYHUKATUBHbIE IIOCTYIIKU U PEILICHUSL.

Baaners:

VYpoBenb |  |HaOOpOM pedeBBIX CPEACTB OOIICHMS B TEMAaTHYECKUX MOJIAX B PA3IHIHBIX (DYHKIOHAIBHBIX CTHIIAX SA3BIKA,
HaBBIKAMH UCIIOJIb30BAHUS PEUYEBBIX CPEACTB BO BCEX BUAAX KOMMYHUKAIIUU.

VYpoBeHb 2 |HAOOPOM PEUEBBIX CPEJCTB OOLICHUS B pa3INUHbIX (PYHKIMOHAIBHBIX CTUIISAX S3bIKA, HABBIKAMU UCIIOIb30BAHUS
PEUYEBBIX CPEACTB BO BCEX BUAAX KOMMYHUKALHU.

VYpoBeHb 3 |OCHOBHBIM HA0OPOM PEUEBBIX CPEJICTB JUIsl OOLICHHUS B YCTHON U MMCbMEHHONH KOMMYHUKAILIHY.

YK-4.2: Ucnoab3yeT sI3bIKOBBIE CPeACTBA VISl 0CTUKeHHs NPodeccHOHANBLHBIX Leseil Ha pyccKOM U MHOCTPAHHOM(bIX)

si3pIKe(aX) B pAMKaX MeKIMYHOCTHOIO U MEKKYJIbTYPHOI0 00IEHH S

3HaTh:
VYpoBens |  |ocHOBoOIIONAraroIUe MOHATHS CTHIIMCTUKY aHITIMHCKOTO S3bIKA IJISI JOCTIKEHHUS TPO(GECCHOHANIBHBIX LieNel B paMKax
MEKIJIMUHOCTHOTO U MEXKYJIbTYPHOI'O OOILEHUSL.
VYpoBeHb 2 |OCHOBOIIOJIATrAOIUE NOHITUS CTHIMCTUKY aHIJIMICKOTO S3bIKa JUIS JOCTHXKEHHS IPO(ECCUOHATIBHBIX LeTIeH.
VYpoBeHb 3 |OCHOBHBIE SI3BIKOBBIE CPENICTBA B MPO(ecCHoHaIbHON KOMMYHUKALIHH.
YMmern:
VYpoBens 1 |ocymecTBIATh 3 (HEKTHBHYIO MEXIMIHOCTHYIO KOMMYHHKAIIHIO B IPO(ECCHOHAIBHON NEeATeIEHOCTH C
HMPUMEHEHHEM Pa3sHOOOPA3HBIX A3BIKOBBIX CPEICTB.
VYpoBeHb 2 |ocymecTBISATE 3G HEKTUBHYIO MEKINYHOCTHYIO KOMMYHHKAIMIO C IPUMEHEHHUEM OCHOBHBIX SI3bIKOBBIX CPEJCTB B
YCTHOW ¥ MUCHbMEHHOU (hopMax.
VYpoBeHb 3 |IPUMEHSTH OCHOBHBIE S3bIKOBBIE CPEICTBA B PA3/IMUHbIX BUIAX PEUEBON AEATENbHOCTU.




Baagern:

YpoBenb | |HaBBIKOM BBIOOpA OIPEEICHHBIX A3bIKOBBIX CPEACTB IIPH HAIWYMHA CHHOHUMHYHBIX ()OPM BBIPAKEHUS MBICITH IS
penIeHus 3a1a4 MeXIMYHOCTHOTO U MEXKKYJIBTYPHOTO B3aMMOJEHCTBUS B IPO(ECCHOHATIBHON ESITEIbHOCTH.

YpoBeHb 2 |OCHOBHBIMH SI3BIKOBBIMHU CPEACTBAMH IJIS1 JOCTIKEHHS MPOGECCHOHANBHBIX 1IeIeH B MEXIMYHOCTHOM H
MEKKYIbTYPHOM OOLIECHUU.

Yposenb 3 |criocobamu penieHnss KOMMYHUKAaTHBHBIX M PEUYEBBIX 3a7a4 JUIS JOCTHXEHHUS IPOPECCHOHAIBHBIX IEeIeH.

YK-4.3: OcyuiecTBiasieT KOMMYHHUKAIMIO B IU(POBOii cpeae 1Jis1 AOCTHKeHUS NMPodecCHOHATBHBIX LeJieil H 3 PheKTUBHOTO
B3aHMOJeHCTBUS
3HaTh:

YpoBenb |  |0CHOBHBIE IPUHLUIIBI IOCTPOEHHS YCTHBIX U MMCHbMEHHBIX BBICKAa3bIBAHUN B CTAH/IAPTHBIX U HECTaHJAPTHBIX
KOMMYHHKATUBHBIX CUTYallUsAX B COOTBETCTBHUHU C PEUEBBIMH U SI3IKOBBIMH HOPMaMK MHOCTPAHHOTO S3bIKa IS
JOCTIKEHHUS TPO(QEeCCHOHANBHBIX LIENIeH; METO b, IPHEMBI, HOPMBI U CPEACTBa HOCTPOSHHUS YaeOHO-
BOCIHMTATENbHOI'O IPOLIECCa U AKTUBHOI'O COLMAIbHO-IICUXO0IOTHUECKOT0 B3aUMOJEHCTBHUS.

YpoBeHb 2 |OCHOBHBIE IPUHLUIIBI IOCTPOEHHS YCTHBIX U MMCHbMEHHBIX BBICKAa3bIBAHUN B CTAHIAPTHBIX U HECTaHJAPTHBIX
KOMMYHHKATUBHBIX CUTYallUsX B COOTBETCTBHUHU C PEUEBBIMH U SI3bIKOBBIMUA HOPMaMH WHOCTPAHHOTO S3bIKa JUIS
JOCTH)KEHHUS TPOPECCHOHANBHBIX LENei.

VYpoBenb 3 |0CHOBHBIE IPUHIIUIIBI IOCTPOEHUSI YCTHBIX M MIUChbMEHHBIX BBICKA3bIBAHUIN B COOTBETCTBUH C PEUEBBIMU U S3bIKOBBIMU
HOpMaM{ MHOCTPAHHOTO S3bIKA JJIS1 TOCTHKEHHS PO ECCHOHANBHBIX LIeNeH.

YMmertn:

YpoBeHb |  |UCIIOIB30BATH SI3BIK B ONPEAEICHHBIX (QYHKIIMOHANBHBIX LIEIAX B 3aBUCHMOCTH OT OCOOEHHOCTE! COLUAIBHOTO U
npodeccrnoHaTbHOTO B3aMMOACHCTBUS; TUIAHUPOBATH U MIPUMEHSATH METO/IBI aKTHBHOTO COLMAIILHO-
IICUXOJIOTMYECKOT0 B3aUMOAEHCTBUS B IPAKTUUECKOH AeATEIbHOCTH, BBIOUPATh U UCTIOIb30BaTh (POPMBI U METOIbI
B3aUMOJICHCTBHS C yIaCTHUKAaMU 00pa30BaTeILHOTO IPOIIecca.

YpoBeHb 2 |UCIIOIB30BATS SI3BIK B ONPEAEICHHBIX (QYHKIIMOHANBHBIX LIEIAX B 3aBUCHMOCTH OT OCOOEHHOCTE! COLUAIBHOTO U
npodeccrnoHaTbHOTO B3aMMOIEHCTBHUS: OT CHTYAIIHH, CTaTyca COOECETHUKOB U aJipecata pedr U Jpyrux (GakTopos,
OTHOCSIIIUXCSA K IParMaTUKe PeueBOro OOLIEHUSL.

YpoBeHb 3 |IPUMEHSTH METOABI aKTUBHOT'O COLHATBbHO-TICUXOJIOTUYECKOTO B3aUMOJICHCTBUS B IIPAKTUIECKON NESATENbHOCTH B
mudpoBoii cpexe.

Baapern:

VpoBeHb |  |HaBBIKOM MOAJEPKUBATH 00PA3IBl M IEHHOCTH COLHANBEHOTO OOIICHNMS ISl TOCTIKEHHS TPO(eCCHOHATIBHBIX IeTeH,
HaBBIKOM IIOBE/IEHUs B IUPPOBOH cpefe.

YpoBeHb 2 |CHOCOOHOCTBIO HCHONIB30BaTh IPUOOPETEHHBIE 3HAHUS B YCIOBHUAX MPO(ecCuoHaIbHON esITeNbHOCTH B IU(POBOi
cpene.

VpoBeHb 3 |HaBBIKOM OOILEHUS ISl JOCTHXKEHHS PO ECCHOHANBHBIX 11eNeil B U poBoii cpere.

MK-10: CnocofeH ucnoabp30BaTh CHCTEMY JHHIBHCTUYECKUX 3HAHUI, BKIIOYAONIYIO B ce0sl 3HAHHE OCHOBHBIX
(oHeTHUECKUX, JTEKCHYECKHX, TPAMMATHYECKHUX, CJIOBO0OPA30BATE/ILHBIX SIBJICHUI U 3aKOHOMepHOCTeM
IIK-10.1: BiageeT cucTeMoii JIMHIBUCTUYECKUX 3HAHUI JJIs1 pelieHusI MPo¢ecCHOHATBHBIX 32124
3HaThb:

ypOBCHb 1 OCHOBHBIC (pOHCTI/I‘ieCKI/IC, JICKCUYCCKHUE, TPAaMMATHYCCKUE ABJICHHUSA U HOPMbI HHOCTPAHHOI'O A3bIKa Ha BCECX YPOBHAX
SI3BIKOBOM cHCTeMBI; TG depeHIHanbHyI0 crienUKy (yHKIMOHAIBHBIX CTHIIEH 00IeHNs; chepy UX MPUMEHEHHS.

ypOBCHb 2 OCHOBHBIC (pOHCTI/I‘ieCKI/IC, JICKCUYCCKHUE, TPAMMATHYCCKUEC ABJICHNUSA U HOPMbI HHOCTPAHHOI'O A3bIKa Ha BCECX YPOBHAX
SI3BIKOBOM CHCTEMBI.

VYpoBeHb 3 |0CHOBHBIE (POHETHUYECKHUE, JIEKCHUECKUE, TPAMMATHICCKUE SBIICHHS K HOPMBI HHOCTPAHHOTO SI3bIKA.

Ymern:

Yposenb 1 |ocymiecTBiIATh 00LICHUE B TPOGECCHOHANBHON ACATEILHOCTH, TPUMEHSATh HABBIKM YCTHON M MUCbMEHHOM peud Ha
WHOCTPAaHHOM SI3BIKE; MOJICTTMPOBATH BOZMOKHBIE CUTYAIIH OOLICHHS MEXy IPEICTABUTEIISIMH PA3IMIHBIX KYJIBTYD
1 COOUYMOB, UCIIOJIB30BATh A3BIKOBBIC CPEACTBA AJI PCILICHUA HpO(bCCCI/IOHaﬂ])Hle 3agay4.

YpoBeHb 2 |oCyIIECTBIATH OOLICHUE B MTPOGECCHOHANBHON ACATEILHOCTH, TPUMEHSATh HABBIKH YCTHON M MUCBMEHHOM peun Ha
WHOCTPAaHHOM SI3BIKE; MOJEIMPOBATH BOZMOKHBIE CUTYAI[MH OOLICHHS IS PEIICHHs TPO(peCCHOHANBHBIX 3a1ad.

Yposenb 3 |ocyIiecTBIATH 00LICHUE B TPOGECCHOHANIBHON ACATENILHOCTH, TPUMEHSATh HABBIKH YCTHON M MUCBMEHHOM peuu Ha
HWHOCTPAaHHOM S3bIKE.

Baanern:

YpoBeHb |  |HaBbIKaMU (QYHKIHOHATBHO-CTHIINCTHYECKOH AnddepeHIMauy eAMHAL (OHETHYECKOTO0, JIEKCHIECKOTO,
rpaMMaTHYECKOTO YPOBHEH sA3bIKa, HABBIKAMH IPaMOTHO M OCO3HAHHO BBIOMPATh U MCIIOIL30BaTh Hanboiee
a}leKBaTHBIﬁ PErucTp O6LL[CHI/IH B COOTBETCTBHUU C KOMMyHHKaTHBHOﬁ CHTyaHHCﬁ.

YpoBeHb 2 |JIMHTBUCTUYSCKUME 3HAHUSIMA Ha Pa3JIMYHbIX SI3BIKOBBIX YPOBHSIX, HOPMaMHU (YHKIMOHUPOBAHUS HHOCTPAHHOTO
A3bIKAa, HABBIKAMH yCTHOFI M IUCbMEHHOM PCUn Ha NHOCTPAHHOM S3BIKE JJIS1 PCIICHUSA l'IpO(bCCCI/IOHaJ'[bHBIX 3aaad.

YpoBeHb 3 |HaBBIKAMH YCTHOI UM MUCHMEHHON peuy Ha MHOCTPAHHOM SI3BIKE IS pelIeHus IpodhecCHOHAIbHBIX 3a/1a4.

IIK-10.2: Beigeasier QyHKIHOHAJIbHBbIE PA3HOBHIHOCTH H3Y4aeMOI0 A3bIKA M MCIOJIb3YeT UX B PA3JIHYHBIX CHTyalHAX
o01eHus1, B TOM 4ucJie npodeccuoHaJIbHOro GPyHKIMOHUPOBAHMS H3y4aeMOIr0 HHOCTPAHHOIO A3bIKA, er0 (PYHKIHOHAILHBIX

pa3HOBHIHOCTEIH




3HaTh:

VYposenb |  [umeer oO1iee npencTapieHne 0 GYHKIHMOHAIBHBIX PA3HOBUIHOCTSIX U3y4aeMOro S3bIKa, B TOM YHCIIE
npodeccnoHanbHOrO GYHKINOHMPOBAHUS N3y4aeMOro HHOCTPAHHOTO SI3bIKA; MIPEACTABIEHHE O CTHIIMCTHYECKOM
TEOpHH, CIIEHU(HKE €€ MeTasI3blKa 1 TEPMHUHOJIOTHYECKOTO arnrapara.
VYposenb 2 |[umeer oO1iee npencTaBieHue 0 GYHKIHMOHATBHBIX PAa3HOBUIHOCTSIX U3Yy4aeMOro S3bIKa, CTUINCTHYECKON TEOPHH U
cnenudurke ee MeTas3bIKa.
VYposenb 3 [umeet oO1iee npencTapieHne 0 GYHKIHMOHAIBHBIX PA3HOBUIHOCTSIX H3y4aeMOro S3bIKa.
Ymern:
YpoBenb |  |1eMOHCTPHPOBATH MPOJBUHYTHIE 3HAHHSI OCHOBHBIX Pa3HOBUIHOCTEH (YHKIIHOHAJIBHBIX CTHICH pedr HHOCTPAHHOTO
SI3BIKA, Pa3JIMYAIONINXCS YCIOBUSAMHU M LETSIMU OOIIEeHHs B 00IECTBEHHON U MPO(eCCHOHANBEHOMN AeITeTbHOCTH.
VYpoBeHb 2 |IEMOHCTPHUPOBATH 0A30BbIE 3HAHUS OCHOBHBIX Pa3HOBUIHOCTEH (QYHKIMOHAIBHBIX CTHIIEH eI HHOCTPAHHOTO SI3bIKa,
pa3IUYaAOUIMXCsl YCIOBUSMH U LETISIMH OOIIEHHsI B OOIIECTBEHHOHN 1S TEILHOCTH.
VYpoBeHb 3 [1€MOHCTPHPOBATH MOPOTOBHIE 3HAHHUS OCHOBHBIX Pa3HOBUAHOCTEH (PYHKIIMOHAJIBHBIX CTUJIEH peYd HHOCTPAHHOTO
SI3BIKA.
Baapers:
VYpoBeHb | |cOCOOHOCTBIO BBLAENATH (DYHKIIMOHAIBHBIE CTHIIM PEYH U3y9IaeMOT0 S3bIKa U HCIOIB30BATh UX B Pa3IMYHBIX
CUTYyallUsX OOILIEHUS, B TOM YHUCIIE B IPOPECCHOHAIBHON IEATEIILHOCTH.
YpoBeHb 2 [crtOCOOHOCTBIO BBLACIATH (PYHKIMOHAIBHBIE CTHIIM PEYU U3y4aeMOT0 sI3bIKa U HCIIOJIB30BATh UX B PA3JIMUHBIX
CUTYyaIUsX OOIICHUS.
VYpoBeHb 3 |COCOOHOCTEIO BBLIENATH (DYHKIMOHAIBHBIE CTHIIM PEYH H3Y4aeMOTO SI3bIKa.
4. CTPYKTYPA U COAEP)KAHUME JUCIUIIJIMHBI (MOAYJISA)
Kon HaumenoBanmue pa3nesioB u rTeM | Cemectp / | HacoB | Kommneren- | JIutepaty | UnTe p. IIpumeua
| saHsATHA | /BUN 3aHATHSA/ Kvpc 1000 Da DAKT. | NOATQT. HHE
Pazpen 1. Unit: "Changing Patterns
of Leisure" Speech Patterns; Word
Combinations and Phrases
11 OtpaboTKa pedeBbIX Mozienell u ¢pas. 5 8 YK-4.1 VK- J1.1 8 Monutopu
OCHOBHbBIC 3HAYCHHS KATCTOPHH 4.2 VK-4.3 | J1.2]12.1 HT
MoJanbHOCTU. CpesicTBa BEIPAXKEHUS IK-10.1 TIK MOCEIaeM
MOJaJbHBIX 3HaueHUi. /J1a6/ -10.2 OCTH
3aHITHH.
[IpoBenen
ue
¢dpoHTaNBH
oro orpoca.
Brinonnen
ue
yIpaKHEH
HA.
ITposepka
BBIIIOJIHEH
us
JIOMAIIHer
0 3aJlaHus
pernoaBa
TEJIEM.
Pazpen 2. Unit: "Changing Patterns
of Leisure" Essential Vocabulary




2.1

Pa6oTa Hajl IEKCHYECKMM MATEPUATIOM.
O6cyxnenne pomana "Nice Work™, D.
Lodge. /J1a6/

12

VK-4.1 VK-

4.2 YK-4.3

MK-10.1 IIK
-10.2

JI1.1J11.2

12

Mounutopu
HT
noceraem
ocTu
3aHATHH.
IIpoBenen
ue
bpoHTaNbH
oro orpoca,
JTUCKYCCHH .
Brimonxen
ue
yIpaKHEeH
HH.
IIposepka
BBINOJIHEH
us
JIOMAIIIHET
0 3aJaHus
npenojasa
TeJeM.
IIpoBenen
ue TecTa.

Paznen 3. Unit: '""Changing Patterns of
Leisure™ Text "Three Men in a Boat™
by J.K. Jerome

3.1

YTeHHe U MePEeBO OTPHIBKA M3 TEKCTa
«Tpoe B n0o1Ke, HE CunTast COOAKM.
OO0yueHue dJIeMeHTaM CTHIIUCTUYECKOTO
aHaJM3a: TPOIEI (IuToTa, MeTadopa,
HUPOHWUSL, JMUTET, METOHUMHS,
runepbona). Beimoianenue
CTHJIMCTHYECKOTO aHAJIN3a TEKCTa.
CocnaraTenbHOE HAKJIOHEHHE B
AHTITUICKOM si3bIKe. TpH THIA YCIOBHBIX
npemioxkennit. OOCyKaeHre poMaHa
"Nice Work", D. Lodge. /J1a6/

10

VYK-4.1 VK-

4.2 VK-4.3

IIK-10.1 IIK
-10.2

JI1.1J11.2
JI1.3

10

Monuropu
HT
HOCeIaeM
ocTu
3aHATUH.
IIposepka
BBINOJIHEH
us
JIOMallHer
0 3aJaHus
Ipenojasa
TeJeM.
IIpoBenen
ne
JIUCKYCCHH ,
(bpoHTaIBbH
oro orpoca,
3aciyluBa
HUE
JIOKJIaJI0B.
IIpoBepka
CTHJIMCTHUY
€CKOT0
aHaIu3a.

Paznea 4. Unit: "Changing Patterns of
Leisure™ Topical Vocabulary




4.1

PaboTa ¢ HOBBIMH JICKCHYECKUMU
exuauamu mo Teme “Hiking”.
OtpaboTka BokaOyinsipa. OOcyxeHne
TeM «Crioco0bl IIPOBEICHHUS OTITYCKA U
nocyray, «Buasl gocyra u coco0sl
HPOBEJICHHS OTITYCKa», Y CIIOBHBIE
HPEUIOKCHHUSI CMEIIAHHOTO THIIA.
VcioBre B IPOCTHIX MPEUIOKEHHUSX.
O6cyxaenune pomana "Nice Work", D.
Lodge. /J1a6/

10

VK-4.1 VK-
42 YK-4.3
MK-10.1 IIK
-10.2

JI1.1J11.2

10

Mounutopu
HT
noceraem
ocTu
3aHATHH.
IIposepka
BBINOJIHEH
ust
JIOMAIIIHer
0 3aJaHus
npenojasa
TeJeM.
IIposenen
ue
JIUCKYCCHIA ,
bpoHTaNbH
oro orpoca.
IIposenen
ue
JTUKTaHTa
1o
AaKTHBHOMN
JICKCHKE.
BericTymie
HUE
CTY/CHTOB
C MHUHH-
JIOKJIAJIOM,
JIOKJIAZIOM C
TIpe3eHTaIl
Hew,
TPYTIIOBHI
M
IIPOEKTOM.
Hamucanu e
acce.

Pazgen 5. CamocrosiTesqibHasg padoTa
no Unit "Changing Patterns of
Leisure™




51

Brimonnenue 3anpanuii Mo JIEKCHIECKOMY
U rpaMMaTH4eCKOMY MaTepuaily B
pamkax n3ydaemoii Temsl. [loaroroBka k
JquckyccusiM. [loaroroBka goKiaoB
(mpoexroB). Urenne pomana "Nice
Work", D. Lodge. /Cp/

85

VK-4.1 VK-

4.2 YK-4.3

MK-10.1 TIK
-10.2

JI1.1J11.2

IIpoBepka
HaJIMY M
MpernoaaBa
TEJIEM.
Brimonnen
ne
KOHTPOJIbH
BIX PaboT.
VuacTue B
JTIUCKYCCHSA
X,
bpoHTaNbH
BIX
ornpocax.
IToarorosk
a MHHU-
JoKIana,
JOKJIaza ¢
Mpe3eHTall
uew,
TPYIIIOBOT
0 MIPOEKTA.
VuacTue B
KypCcOBOM
TBOPYECKO
M
MEpPOTIPHUST
HH.

Pa3znen 6. Unit "Man and Nature"
Speech Patterns; Word Combinations
and Phrases

6.1

OtpaboTka pedeBbIXx Mozeneil u ¢pas.
CocrnarareibHOe HaKJIOHEHHE B
HPHUIATOYHBIX U3BACHUTEIBHBIX
npeioxkenusx. /J1ad/

10

VYK-4.1 VK-

4.2 VK-4.3

IK-10.1 TIK
-10.2

JI1.1J11.2

10

Monuropu
HT
HocenaemM
ocTu
3aHATHUH.
IIpoBenen
ue
(bpoHTaNBEH
oro oIpoca.
Brimonnen
ue
yIpaKHEeH
HH.
IIpoBepka
BBITIOJIHEH
us
JloMalHer
0 3aJaHus
TIpero/iaBa
TEJIEM.

Paznen 7. Unit "Man and Nature"
Essential Vocabulary




7.1

Pa6oTa Hajl IEKCHYECKMM MATEPUATIOM.
O6cyxnenne pomana "Nice Work™, D.
Lodge. /J1a6/

10

VK-4.1 VK-

4.2 YK-4.3

MK-10.1 IIK
-10.2

JI1.1J11.2

10

Mounutopu
HT
noceraem
ocTu
3aHATHH.
IIpoBenen
ue
bpoHTaNbH
oro orpoca,
JTUCKYCCHH .
Brimonxen
ue
yIpaKHEeH
HH.
IIposepka
BBINOJIHEH
us
JIOMAIIIHET
0 3aJaHus
npenojasa
TeJeM.
IIpoBenen
ue TecTa.

Paznen 8. Unit "Man and Nature"
Text "The Apple-tree by J.
Galsworthy

8.1

YreHue, epeBO/] U aHAIH3 OTPHIBKA M3
tekcTa «1Bet si61oHM». OOyueHHe
3JIEMEHTaM CTHJIMCTHYCCKOrO aHAIN3a:
TpomEI (IUTOTa, MeTadopa, UPOHHS,
STHUTET, METOHUMUSL, TUIIEpOOIIa).
BrlmonHeHne CTUINCTHYECKOTO aHAIN3a
TekcTa. CocnarateIbHOE HAKJIOHCHHE B
JOPYTHX THIAX TPHIATOYHBIX
npeanoxenuit. [losropenue
npoiaeHHoro Matepuana. O0cyxneHne
pomana "Nice Work", D. Lodge. /JTa6/

10

VYK-4.1 VK-

4.2 VK-4.3

IIK-10.1 IIK
-10.2

JI1.1J11.2

10

Monuropu
HT
HOCeIaeM
ocTu
3aHATUH.
IIposepka
BBINOJIHEH
us
JIOMallHer
0 3aJaHus
Ipenojasa
TEJEeM.
IIpoBenen
ne
JIUCKYCCHH ,
(bpoHTaIBbH
oro orpoca,
3aciyluBa
HUE
JIOKJIaJI0B.
IIpoBepka
CTHJIMCTHUY
€CKOT0
aHaIu3a.

Pa3znen 9. Unit ""Man and Nature"
Topical Vocabulary




9.1

Pabota ¢ HOBBIMH JICKCHYECKUMHU
equHALAMU 110 TeMe “Environment and
conservation”. OtpaboTka BokabyJsipa.
Oo6cyxaenue TeM «HenoBek u NpUpoaay,
«['mobanpHbIe YKOTOTHYECKIE
npo6sieMbD», «[IpUYUHBI U TOCITEACTBHS
BOJHOTO 3arps3HeHUs, «[IpHauHbI 1
TIOCIIC/ICTBUS 3arpsI3HEHHS BO3yXa
(mapHuKoBbIH 3 eKT, KUCTOTHBIE
JOXKIH)», « [ I[pHIUHBI U TIOCTIEICTBUS
MCUYE3HOBEHHUS JIECOBY, «PagnoakTuBHOE
3arpsisHEHHE: UCTOYHUKH, PUIHHBI,
crocoOsI mpexoTBpateHus». [IpocMotp 1
ob6cyxnenne ¢punsma "Erin Brockovich”.
Jlexcuko-rpaMMaTudeckue u
JIEKCUYECKHE CPEICTBA BBIPAKEHHUS
MOIAITGHOCTH. 3HAUEHHS ¥ (OPMBI
MOJIANIBHBIX T1aroioB. O6cyxaeHne
pomana "Nice Work", D. Lodge. /JTa6/

10

VK-4.1 VK-

42 YK-4.3

MK-10.1 TIK
-10.2

JI1.1J11.2

10

Mounutopu
HT
noceraem
ocTu
3aHATHH.
IIposepka
BBINOJIHEH
ust
JIOMAIIIHer
0 3aJaHus
npenojasa
TeJeM.
IIposenen
ue
JIMCKYCCHH ,
bpoHTaNbH
oro orpoca.
IIpoBenen
ue
JTUKTaHTa
1o
AaKTHBHOMN
JICKCHKE.
BericTymie
HUE
CTY/CHTOB
C MHUHH-
JIOKJIAJIOM,
JIOKJIAZIOM C
TIpe3eHTaIl
Hew,
TPYTIIOBHI
M
IIPOEKTOM.
Hamucanu e
acce.

Paznen 10. CamocrosiTeibHast padoTa
no Unit ""Man and Nature"




10.1 BerinonHeHue 3a1aHuit Mo JIEKCUYECKOMY 86,85 | VK-4.1 VK- [ JI1.1 JI1.2 IIposepka
U TPaMMaTH4YEeCKOMY MaTepuairy B 4.2 YK-4.3 HaJIN4Hs
pamKax n3ydaemoi Temsl. Utenue [IK-10.1 TIK MpernoaaBa
pomana "Nice Work", D. Lodge. -10.2 TEJEM.
[Moaroroska k auckyccusim. [logroroska Brimonnen
noknanoB (npoektoB). /Cp/ ue

KOHTPOJIBH
BIX PaboT.
VYyacTue B
JTIUCKYCCHSA
X,
bpoHTaNbH
BIX
orpocax.
[Toarorosk
a MUHU-
JIOKJTaza,
JIOKJIaja C
Ipe3eHTaIl
uew,
TPYIIIOBOT
0 IIPOEKTAa.
VYyacTue B
KypCcOBOM
TBOPUYECKO
M
MEpOTPHUSAT
Hu.
Paznen 11. 3ayer

111 1. OTBeTUTH Ha BOMIPOC TIO MPOHACHHOM 0,15 | YK-4.1 VK- | JI1.1 J11.2 TIposepka
TeMe. 4.2 VK-4.3 OTBeTa 110
2. BEIMOTHATE TpakTHYecKoe 3aJaHne 110 [IK-10.1 TIK MIPOUIEHHO
IpoHAEHHOMY MaTepHuaiy (aHanu3 -10.2 i Teme.
OTpBIBKA U3 JUTEPATypPHOTO IIposepka
MPOU3BENICHHS). CTHJIUCTUY
/KP3/ €CKOT0

aHanM3a
TEKCTa.
Pasznen 12. Unit: ""Painting™ Speech
Patterns; Word Combinations and
Phrases

121 OTtpaboTka peueBbIX MOJIeNeH U (pas. 2 YK-4.1 VK- | JI1.1 J11.2 Monutopu
CHHTaKCHC aHTIIMICKOTO SA3BIKA. 4.2 VK-4.3 HT
TlonsiTHE 0 MpeATOKEeHUH. I1K-10.1 IIK HocelaeM
IIpenuxaruBHocTs. Kareropum, -10.2 0oCTH
odopmisIFOLIEIE TPEANKATUBHOCTb. 3aHATHUH.
ACTIEKTHI aHAIM3a TPEUIOKEHUSL. Iposenen
Knaccugukanuu npeanoxenuii. YpoBHH ue
CHUHTaKCHYECKOTro aHanu3a. /J1ab/ (bpoHTaNBEH

oro ompoca.
Brimonnen
ue
YIIpaXKHEH
HH.
IIpoBepka
BBIIIOJIHECH
ns
JIOMAIITHET
0 3a1aHus
npenojasa
TEINeM.

Pazaen 13. Unit: "Painting" Essential
Vocabulary




13.1

PaboTa Hajl IEKCHYECKHMM MATEPUATIOM.
O6cyxnenne pomana "The Sea House",
E. Freud. /JIa6/

VK-4.1 VK-

4.2 YK-4.3

MK-10.1 IIK
-10.2

JI1.1J11.2

Mounutopu
HT
noceraem
ocTu
3aHATHH.
IIpoBenen
ue
bpoHTaNbH
oro orpoca,
JTUCKYCCHH .
Brimonxen
ue
yIpaKHEeH
HH.
IIposepka
BBINOJIHEH
us
JIOMAIIIHET
0 3aJaHus
npenojasa
TeJeM.
IIpoBenen
ue TecTa.

Pa3nen 14. Unit: "Painting" Text "Art
for Heart's Sake" by R. Goldberg

141

YTeHHe U MePEeBO OTPHIBKA M3 TEKCTa
«Hckycero mis pyniny. O0ydeHue
dNIeMEHTaM CTHIMCTUYECKOTO aHajM3a:
TpomEI (IUTOTa, MeTadopa, UPOHHS,
STHUTET, METOHUMUSL, TUIIEpOOIIa).
BrlmonHeHne CTUINCTHYECKOTO aHAIN3a
TekcTa. TUTIBI M CTPYKTYpa MPOCTHIX
npeIoKeHuit. J[BycocTaBHbIE U
OJTHOCOCTaBHBIE TMPEIOKCHUSL.
PaznuHble cityyan OCIOKHEHHS
CTPYKTYPBI TIPOCTOTO MPEIOKECHUSL.
AHaNIM3 IPOCTHIX MPEII0KEHHIH.
O6cyxnenue pomana "The Sea House",
E. Freud. /Jla6/

VYK-4.1 VK-

4.2 VK-4.3

IIK-10.1 IIK
-10.2

JI1.1J11.2

Monuropu
HT
HOCeIaeM
ocTu
3aHATUH.
IIposepka
BBINOJIHEH
us
JIOMallHer
0 3aJaHus
Ipenojasa
TeJeM.
IIpoBenen
ne
JIUCKYCCHH ,
(bpoHTaIBbH
oro orpoca,
3aciyluBa
HUE
JIOKJIaJI0B.
IIpoBepka
CTHJIMCTHUY
€CKOT0
aHaIu3a.

Paznea 15. Unit: "Painting" Topical
Vocabulary




15.1

Pa6oTa ¢ HOBBIMH JIEKCHIECKIMHU
exuHMIIaMu Mo Teme "Painting”.
OtpaboTka BokaOyisipa. O0CyxeHnEe
TeM «CTUIIY U HaNpaBJIeHUs B
’KUBOTIMCHY, aHTITHHCKAs KO
xuBonucy, TBopuectso B.H. Cypuxosa,
KpacHOsPCKHE Xyn0KHUKH. Cka3yemoe.
ITpocroe riaroiabHOE CKazyeMoe.
CocTaBHOE IIIaroibHOE CKa3yeMoe.
CocTaBHOE IMEHHOE CKa3zyeMoe.
Cka3yeMble CMEIIaHHOTO THIIA.
O6cyxnenne pomana "The Sea House",
E. Freud. /JIa6/

14

VK-4.1 VK-
42 YK-4.3
MK-10.1 IIK
-10.2

JI1.1J11.2

14

Mounutopu
HT
noceraem
ocTu
3aHATHH.
IIposepka
BBINOJIHEH
ust
JIOMAIIIHer
0 3aJaHus
npenojasa
TeJeM.
IIposenen
ue
JINCKYCCHH ,
bpoHTaNbH
oro orpoca.
IIpoBenen
ue
JTUKTaHTa
1o
aKTUBHOM
JICKCHKE.
BericTymie
HUE
CTY/CHTOB
C MHUHH-
JIOKJIAJIOM,
JIOKJIAZIOM C
TIpe3eHTaIl
Hew,
TPYTIIOBHI
M
IIPOEKTOM.
Hamucanu e
acce.

Paznen 16. CamocTtosiTesqibHast padoTa
mo Unit ""Painting"




16.1

Brimonnenue 3apanuit Mo JTEKCHIECKOMY
Y rpaMMaTH4ECKOMY MaTepHay B
pamkax nzydaemoii TeMsl. [loaroroBka
JquckyccusM. [loaroroBka gokiaoB
(mpoexroB). Urenne pomana "The Sea
House", E. Freud. /Cp/

24

VK-4.1 VK-

4.2 YK-4.3

MK-10.1 TIK
-10.2

JI1.1J11.2

IIpoBepka
HaJIMY M
MpernoaaBa
TEJIEM.
Brimonnen
ne
KOHTPOJIbH
BIX PaboT.
VuacTue B
JTIUCKYCCHSA
x’
bpoHTaNbH
BIX
ornpocax.
IToarorosk
a MHHU-
JoKIana,
JOKJIaza ¢
Mpe3eHTall
uew,
TPYIIIOBOT
0 MIPOEKTA.
VuacTue B
KypCcOBOM
TBOPYECKO
M
MEpPOTIPHUST
HH.

Pa3nen 17. Unit "English Schooling"
Speech Patterns; Word Combinations
and Phrases

17.1

OtpaboTka pedeBbIx Mozeneil u ¢pas.
BropocTeneHHbIe YieHbI IPEUI0KEHHS.
Crnoco6b! BeIpakeHNs. CHHTaKCHYECKHEe
ypoBHu. /J1a6/

VYK-4.1 VK-

4.2 VK-4.3

IK-10.1 TIK
-10.2

J1.1J11.2

Monuropu
HT
HocenaemM
ocTu
3aHATHUH.
IIpoBenen
ue
(bpoHTaNBEH
oro oIpoca.
Brimonnen
ue
yIpaKHEeH
HH.
IIpoBepka
BBITIOJIHEH
us
JloMalHer
0 3aJaHus
TIpero/iaBa
TEJIEM.

Pazgen 18. Unit "English Schooling"
Essential Vocabulary




18.1

Pa6oTa Hajl IEKCHYECKMM MATEPUATIOM.
O6cyxnenne pomana "The Sea House", E.
Freud. /J1a6/

VK-4.1 VK-
42 YK-4.3
MK-10.1 IIK
-10.2

J1.1J11.2

Mounutopu
HT
noceraem
ocTH
3aHATHH.
IIposenen
ue
bpoHTaNbH
oro orpoca,
JICKYCCHH .
Brimonuen
ue
yIpaKHEeH
5078
IIposepka
BBINOJIHEH
us
JIOMAIITHET
0 3aJaHus
npernojiaBa
TeJeM.
IIposenen
ue TecTa.

Pa3nen 19. Unit "English Schooling"
Text ""To Sir, with Love™ by E.R.
Braithwaite

19.1

YTeHHe U MePEeBO OTPHIBKA M3 TEKCTa
«Yuurento ¢ m000BbI0». O0ydeHHE
dNIeMEHTaM CTHIMCTUYECKOTO aHajM3a:
TpomEI (IUTOTa, MeTadopa, UPOHHS,
STHUTET, METOHUMHUSL, TUIIEPOOIIa).
BrlmonHeHne CTUINCTHYECKOTO aHAIN3a
Tekcra. [[peTuKaTHBHbBIC KOMILJICKCHI.
CTpyKTypHO-CEMaHTUIECKUE
0COOCHHOCTH MPEAUKATHBHBIX
komriekcoB. O6cyxaenue pomana "The
Sea House", E. Freud. /J1a6/

YK-4.1 VK-
4.2 YK-4.3
IK-10.1 IIK
-10.2

J1.1J11.2

Monuropu
HT
HOCeIaeM
ocTu
3aHATHH.
IIposepka
BBIIIOJIHEH
us
JIOMAIIIHET
0 3aJaHus
Ipenojasa
TeJeM.
IIposenen
ne
JIUCKYCCHH ,
(bpoHTaIBbH
oro orpoca,
3aciyluBa
HUE
JIOKJIaJI0B.
IIpoBepka
CTHJIMCTHUY
€CKOT0
aHaIu3a.

Pazaen 20. Unit "English Schooling"
Topical Vocabulary




20.1

Pabota ¢ HOBBIMH JIEKCHUECKHMH
emuHUNAMU 1o TeMe «llIkonsHOe
oOpazoBanue B BenukoOputanumy.
O6cyxnenue Tembl: Cucrema
JIOIIKOJILHOTO, HAYaJIbHOTO U CPEAHETO
oOpa3zoBaHus B Benukobpuranuu.

CucremMa 3k3aMeHOB B BennkoOpuTaHuu.

Cucrema yacTHOro 00pa3oBaHHs B
Benukoopuranuu. CTpyKTypa u
CEMaHTHKa CJI0XKHBIX MPEJI0KEHHH.
Kiraccnduxanust mpuiaTouHbIX
MPEUIOKEHNH. AHAIIN3 U NIEPEBOJT
CJIOYKHOTIOTUMHEHHBIX MTPEATI0KEHNH.
O6cyxnenne pomana "The Sea House",
E. Freud. /Jla6/

14

VK-4.1 VK-
42 YK-4.3
MK-10.1 IIK
-10.2

JI1.1J11.2

14

Mounutopu
HT
noceraem
ocTu
3aHATHH.
IIposepka
BBINOJIHEH
ust
JIOMAIIIHer
0 3aJaHus
npenojasa
TeJeM.
IIposenen
ue
JIMCKYCCHH ,
bpoHTaNbH
oro orpoca.
IIpoBenen
ue
JTUKTaHTa
1o
AaKTHBHOMN
JICKCHKE.
BericTymie
HUE
CTY/CHTOB
C MHUHH-
JIOKJIAJIOM,
JIOKJIAZIOM C
TIpe3eHTaIl
Hew,
TPYTIIOBHI
M
IIPOEKTOM.
Hamucanu e
acce.

Paznen 21. CamocrosiTeibHast padoTa
mo Unit "English Schooling"




211

Brinmonnenue 3a1anuii Mo JIEKCHYECKOMY
Y TPaMMaTHYECKOMY MaTepHaly B
pamkax n3ydaemoit Temsl. [loaroroska k
nuckyccusaM. [TonroroBka g0Ki1a10B
(mpoexroB). Urenue pomana "The Sea
House", E. Freud. /Cp/

24

VK-4.1 VK-

4.2 YK-4.3

MK-10.1 TIK
-10.2

JI1.1J11.2

IIpoBepka
HaJIMY M
MpernoaaBa
TEJIEM.
Brimonnen
ne
KOHTPOJIbH
BIX PaboT.
VuacTue B
JTIUCKYCCHSA
X,
bpoHTaNbH
BIX
ornpocax.
IToarorosk
a MHHU-
JoKIana,
JOKJIaza ¢
Mpe3eHTall
uew,
TPYIIIOBOT
0 MIPOEKTA.
VuacTue B
KypCcOBOM
TBOPYECKO
M
MEpPOTIPHUST
HH.

Paznen 22. Dx3ameH

221

1. BImOMHUTE TpaKkTUYECKOe 3aJaHne
110 IPOHICHHOMY MaTepHaily (UTeHUue U
UTepaTypHBIA IepeBo ab3ara
XYJIOXKECTBEHHOI'O TEKCTa;
CTHIMCTUIECKUH aHAIH3).

2. M310XUTh cOfiepKaHUe Ta3eTHON
CTaTbhH.

3. OTBeTUTH Ha BOIPOC 1O NPOHACHHON
teme. /KPD/

0,33

VK-4.1 VK-

4.2 VK-4.3

IK-10.1 TIK
-10.2

J1.1J11.2

IIposepka
CTHWJINCTHY
€CKOT0
aHanusa
XYZA0XKECTB
€HHOT'O
TEKCTa.
IIposepka
KpaTKoOro
nepeckasa
ra3eTHON
CTaThbHu MO
IUIaHy.
IIposepka
oTBeTa 110
IIpoiiIeHHO
1 Teme.

Pa3zngen 23. Unit "Courts and Trial"
Speech Patterns; Word Combinations
and Phrases




23.1

OTtpaboTKa peueBbIX MOJIeNeiH U ppas.
PaboTa HaJ1 ISKCHKO-TPaMMaTHYECKIM
MaTepuaiom. /J1a6/

VK-4.1 VK-

4.2 YK-4.3

MK-10.1 IIK
-10.2

JI1.1J11.2

Mounutopu
HT
HocenaeM
oCcTH
3aHATUI.
IIposenen
ue
bpoHTaNbH
oro ompoca.
Brinmonnen
ue
yIIpaxHEH
ui.
IIposepka
BBIIIOJIHEH
ust
JIOMALIHET
0 3a/1aHus
IpenoiaBa
TEJEM.

Pa3znen 24. Unit "Courts and Trial"
Essential Vocabulary

241

PaboTa Haj ekcu4ecKkum u
rpaMMaTHIECKUM MaTEPHUAIIOM.
O6cyxaenne pomana "What A Carve
Up!", J. Coe. /J1a6/

VYK-4.1 VK-

4.2 VK-4.3

IIK-10.1 IIK
-10.2

J1.1J11.2

Monuropu
HT
rocemniaeMm
ocTH
3aHATHH.
IIposenen
ne
(bpoHTaNBH
oro ormpoca,
JIICKYCCHH .
Brimonnen
ue
yIpaKHEeH
3178
IIpoBepka
BBIIIOJIHECH
us
JIOMAIIHEeT
0 3aJaHus
Ipenojasa
TeJeM.
IIposenen
ue TecTa.

Pa3znen 25. Unit "Courts and Trial"
Text "To Kill a Mockingbird™ by H.
Lee




25.1

YreHre 1 MEPeBO OTPBIBKA M3 TEKCTa
«Y0OuTh nepecMelHnKay. BoinonHeHne
CTHJICTHYECKOTO aHaJIN3a TEKCTa.
OG6cyxnenue pomana "What A Carve
Up!", J. Coe. /JIa6/

VK-4.1 VK-

42 YK-4.3

MK-10.1 TIK
-10.2

JI1.1J11.2

Mounutopu
HT
noceraem
ocTH
3aHATHH.
IIposepka
BBINOJIHEH
ust
JIOMAIIIHer
0 3a/1aHus
npenojasa
TEJEM.
IIposenen
ue
JIUCKYCCHIA ,
bpoHTaNbH
oro orpoca,
3acilyliuBa
HUE
JIOKJIaJIOB.
IIposepka
CTHJINCTUY
€CKOT0
aHanu3a.

Pa3zngen 26. Unit "Courts and Trial"
Conversation and Discussion

26.1

PaboTa ¢ HOBBIMM JICKCHUECKHUMU

equHMnamMu 1o teme “Courts and Trial”.

OtpaboTka BokadOyisipa. O6cyxieHne
tem: CynonpousBozactso CIIA;
IIpuuunsl npectymnenuit; Cucrema
TPUCSHKHBIX: apTYMEHTEHI 32 U TIPOTHB;
BeIcias Mepa Haka3aHUs: HCTOPHS,
3((EKTUBHOCTh, MOPAIBHBIN aCIIEKT
npobiuieMsl. IIpocMoTp u o0CyxaeHHEe
¢umsma "To kill a mockingbird™.
Oobcyxaenune pomana "What A Carve
Up!", J. Coe. /J1ad/

YK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1J11.2

Monuropu
HT
MocenaemM
OCTH
3aHATHI.
IIposepka
BBITOJIHEH
s
JIOMalHer
0 3aJaHus
MpernoaaBa
TeJIeM.
IIpoBenen
ne
JIUCKYCCHH ,
(bpoHTaIBbH
oTO oIpoca.
IIpoBenen
ne
IUKTaHTa
o
AKTHUBHOM
JICKCHKE.
BricTyme
HHE
CTYJICHTOB
C MUHH-
JIOKJIAZIOM,
JIOKJIAZIOM C
Mpe3eHTall
HEH,
TPYIIOBHI
M
MIPOEKTOM.
Hanucanu e
acce.

Pa3nen 27. CamocTosiTeqibHasi pab6oTa

nmo Unit ""Courts and Trial"




27.1

Brinmonuenue 3a1anuii Mo JIEKCHYECKOMY
Y rpaMMaTH4eCKOMY MaTepHajy B paMKax
n3yqaemoii Temsl. [lonroroska
nuckyccusM. [TonroroBka g0k 0B
(mpoexroB). Urenune pomana "What A
Carve Up!", J. Coe. /Cp/

12

VK-4.1 VK-

4.2 YK-4.3

MK-10.1 IIK
-10.2

J1.1J11.2

IIpoBepka
HaJIMY M
MpernoaaBa
TEJIEM.
Brimonnen
ne
KOHTPOJIbH
BIX PaboT.
VuacTue B
JTIUCKYCCHSA
X,
bpoHTaNbH
BIX
ornpocax.
IToarorosk
a MHHU-
JoKIana,
JOKJIaza ¢
Mpe3eHTall
uew,
TPYIIIOBOT
0 MIPOEKTA.
VuacTue B
KypCcOBOM
TBOPYECKO
M
MEpPOTIPHUST
HH.

Paznen 28. Unit "Higher Education in
The US™ Speech Patterns; Word
Combinations

28.1

OTtpaboTKa pedeBbIX Mozienell u ¢pas.
Pabota Hajx JTEKCHUKO-TpaMMaTHIECKIM
Marepuainom. /J1ab/

VYK-4.1 VK-

4.2 VK-4.3

IIK-10.1 IIK
-10.2

J1.1J11.2

Monuropu
HT
HocenaemM
ocTu
3aHATHUH.
IIpoBenen
ue
(bpoHTaNBEH
oro oIpoca.
Brimonnen
ue
yIpaKHEeH
HH.
IIpoBepka
BBITIOJIHEH
us
JloMalHer
0 3aJaHus
TIpero/iaBa
TEJIEM.

Pazgen 29. Unit "Higher Education in
The US™ Essential Vocabulary




29.1

Pabora Haj TeKCHYECKUM H
rpaMMaTHYECKHM MaTePHAIOM.
O6cyxnenue pomana "What A Carve
Up!", J. Coe. /J1ab/

VK-4.1 VK-

4.2 YK-4.3

MK-10.1 IIK
-10.2

JI1.1J11.2

Mounutopu
HT
noceraem
ocTu
3aHATHH.
IIpoBenen
ue
bpoHTaNbH
oro orpoca,
JTUCKYCCHH .
Brimonxen
ue
yIpaKHEeH
HH.
IIposepka
BBINOJIHEH
us
JIOMAIIIHET
0 3aJaHus
npenojasa
TeJeM.
IIpoBenen
ue TecTa.

Pasnea 30. Unit ""Higher Education in
The US™ Text "Doctor in the House™
by R. Gordon

30.1

UreHne U 1epeBoJ OTPHIBKA U3 TEKCTA
«JloxTop B mome». Bemmonnenue
CTUJIMCTUYECKOT'O aHaIN3a TEeKCTa.
O6cyxnenne pomana "What A Carve
Up!", J. Coe. /JIab/

VYK-4.1 VK-
4.2 VK-4.3
IIK-10.1 IIK
-10.2

JI1.1J11.2

Monuropu
HT
HOCeIaeM
ocTu
3aHATUH.
IIposepka
BBINOJIHEH
us
JIOMallHer
0 3aJaHus
Ipenojasa
TeJeM.
IIpoBenen
ne
JIUCKYCCHH ,
(bpoHTaIBbH
oro orpoca,
3aciyluBa
HUE
JIOKJIaJI0B.
IIpoBepka
CTHJIMCTHUY
€CKOT0
aHaIu3a.

Pasgeun 31. Unit "Higher Education in
The US™ Conversation and Discussion




31.1

Pabota ¢ HOBBIMH JICKCHYECKUMH
enununamu o Teme “Higher Education
in the United States of America”.
OtpaboTka BokaOyisipa. O0cyxaeHe
Tem: Cucrema BbIciIero o0pa3oBaHus B
CIIA; MecTHBIE KOJUIEMKH, HX
0COOEHHOCTH W NIPEUMYIIIECTBA;
Crynenueckas xu3Hb B CILIA u Poccun.
O6cyxnaenue pomana "What A Carve
Up!", J. Coe. /J1ab/

VK-4.1 VK-

42 YK-4.3

MK-10.1 TIK
-10.2

JI1.1J11.2

Mounutopu
HT
noceraem
ocTu
3aHATHH.
IIposepka
BBINOJIHEH
ust
JIOMAIIIHer
0 3aJaHus
npenojasa
TeJeM.
IIposenen
ue
JIUCKYCCHIA ,
bpoHTaNbH
oro orpoca.
IIposenen
ue
JTUKTaHTa
1o
AaKTHBHOMN
JICKCHKE.
BericTymie
HUE
CTY/CHTOB
C MHUHH-
JIOKJIAJIOM,
JIOKJIAZIOM C
TIpe3eHTaIl
Hew,
TPYTIIOBHI
M
IIPOEKTOM.
Hamucanu e
acce.

Pa3znen 32. CamocTosiTesibHast padoTa
mo Unit "Higher Education in The US"




321

Brimonnenue 3anpanuii Mo JIEKCHIECKOMY
U IpaMMAaTHYECKOMY MaTepUay B paMKax
n3zydaemoit Temsl. [lonroroska
JquckyccusiM. [loaroroBka goKiaoB
(mpoexroB). Urenune pomana "What A
Carve Up!", J. Coe. /Cp/

13,85

VK-4.1 VK-
4.2 YK-4.3
MK-10.1 TIK
-10.2

JI1.1J11.2

IIpoBepka
HaJIMY M
MpernoaaBa
TEJIEM.
Brimonnen
ne
KOHTPOJIbH
BIX PaboT.
VuacTue B
JTIUCKYCCHSA
X,
bpoHTaNbH
BIX
ornpocax.
IToarorosk
a MHHU-
JoKIana,
JOKJIaza ¢
Mpe3eHTall
uew,
TPYIIIOBOT
0 MIPOEKTA.
VuacTue B
KypCcOBOM
TBOPYECKO
M
MEpPOTIPHUAT
HH.

Paznen 33. 3auer

33.1

1. U3nmoxuTh conepixaHue ra3eTHON
CTaTbH C PYCCKOTO Ha aHTJIMICKUIL.

3. OTBeTUTH HAa BOIPOC T10 MPOHICHHON
teme. /KP3/

0,15

VK-4.1 VK-

4.2 VK-4.3

IK-10.1 TIK
-10.2

JI1.1J11.2

IIposepka
KpaTKOTo
repeckasa
raseTHoOM
CTaThH C
pycckoro
Ha
AHTJIUHACKU
78
IIposepka
OTBETA IO
IpoiiIeHHO
 Teme.

Pa3nen 34. Unit "Difficult Children"
Speech Patterns; Word Combinations
and Phrases

34.1

OtpaboTka pedeBbIXx Mozeneil u ¢pas.
Pabota Ha IEKCHKO-IPaMMaTHIECKHM
MmarepuainoMm. /J1a6/

VK-4.1 VK-

4.2 VK-4.3

MK-10.1 TIK
-10.2

JI1.1J11.2

Monuropu
HI
rocerraem
OCTH
3aHATHM.
IIpoBenen
nue
(bpoHTaNIbH
0T0 OIpoca.
Bremonaen
nue
YIpaKHeH
Wi,
IIpoBepka
BBITNOJIHEH
ust
JIOMaIHer
0 3aJaHus
MpernoaaBa
TEJIEM.




Pa3nen 35. Unit "Difficult Children"
Essential Vocabulary

35.1

PabGora HaJ JICKCUYCCKUM U
TpaMMaTUICCKUM MaTCpruajIoM.

Oo6cyxaenue pomana "Regeneration”, P.

Barker. /J1a6/

VK-4.1 VK-

4.2 YK-4.3

I1K-10.1 IIK
-10.2

J1.1J11.2

Monutopu
HT
roceniaeM
ocTu
3aHATUH.
IIposenen
ue
(bpoHTaNbH
oro ornpoca,
JTUCKYCCHH .
Brimonnen
ue
yIpaKHEeH
ui.
IIposepka
BBINOJIHEH
ust
JIOMAIIIHer
0 3a/1aHus
TIpero/iaBa
TEJEM.
IIpoBenen
Ue TecTa.

Pazngen 36. Unit "Difficult Children"
Text ""The Lumber-Room™ by H.
Munro

36.1

UreHne U 1epeBoJ OTPHIBKA U3 TEKCTA
«Uynan». Beinonnenue
CTHJIMCTUYECKOTO aHaJIN3a TEKCTa.
Oocyxaenue pomana "Regeneration”, P.
Barker. /JIa6/

VK-4.1 VK-

4.2 VK-4.3

IIK-10.1 IIK
-10.2

JI1.1J11.2

MounuTtopu
HT
rocemniaeM
ocTH
3aHATHH.
IIposepka
BBINOJIHEH
nus
JIOMAIIIHeT
0 3aJaHus
Ipenojasa
TeJeM.
IIposenen
ne
JIUCKYCCHH ,
(bpoHTaNTBH
oro ornpoca,
3aciIyIuBa
HHUEC
JIOKJIaJI0B.
IIposepka
CTHJIMCTHY
€CKOT0
aHaJm3a.

Pa3pnen 37. Unit "Difficult Children"
Conversation and Discussion




37.1

Pabota ¢ HOBBIMHU JIEKCHYECKUMHU
equaunamu o teme “Difficult Children”.
OtpaboTka BokaOyisipa. O0CyxieHne
tem: [IpoGrieMbl BOCIIHTAHUS JETeH;
TpyaHbIE 1ETH: BHHOBATA CEMbsI WIIU
mikona? YepThl HaeanbHOTO peOeHKa,
ponuresst; EnMHCTBEHHBII peOeHOK:
MPEHMYIIECTBA U HEJOCTAaTKH; PoJb
YUUTENS/CeMbU B JOPMUPOBAHUI
JIM4YHOCTH pedeHka. OOCcyxIeHue poMaHa
"Regeneration”, P. Barker. /J1a6/

11

VK-4.1 VK-
42 YK-4.3
MK-10.1 IIK
-10.2

JI1.1J11.2

11

Mounutopu
HT
noceraem
ocTu
3aHATHH.
IIposepka
BBINOJIHEH
ust
JIOMAIIIHer
0 3aJaHus
npenojasa
TeJeM.
IIposenen
ue
JIMCKYCCHH ,
bpoHTaNbH
oro orpoca.
IIposenen
ue
JTUKTaHTa
1o
AaKTHBHOMN
JICKCHKE.
BericTymie
HUE
CTY/CHTOB
C MHUHH-
JIOKJIAJIOM,
JIOKJIAZIOM C
TIpe3eHTaIl
Hew,
TPYTIIOBHI
M
IIPOEKTOM.
Hamucanu e
acce.

Pazgen 38. CamocrosTenbHast padoTa
no Unit "Difficult Children™




38.1

Brinmonuenue 3a1anuii Mo JIEKCHYECKOMY
Y TPAaMMaTHYECKOMY MaTepHaIy B paMKax
n3yqaemoii Temsl. [lonroroska
nuckyccusM. [TonroroBka g0k 0B
(npoekroB). UreHne pomaHa
"Regeneration”, P. Barker. /Cp/

11

VK-4.1 VK-

4.2 YK-4.3

MK-10.1 IIK
-10.2

J1.1J11.2

IIpoBepka
HaJTNIHUs
MpernoaaBa
TEIEM.
Brimonnen
ne
KOHTPOJIbH
BIX PaboT.
VYuyactue B
JTIUCKYCCHS
X,
bpoHTaNbH
BIX
ornpocax.
[Toarorok
a MUHH-
JIOKJIaja,
JOKJIaza ¢
Mpe3eHTall
uew,
TPYIIIOBOT
0 MIPOEKTA.
VYuyactue B
KypCcOBOM
TBOPYECKO
M
MEpPOTIPHUST
HH.

Paznen 39. Unit "Family Life" Speech
Patterns; Word Combinations and
Phrases

39.1

OTtpaboTKa pedeBbIX Mojienel u ¢pas.
Pabota Hajx JTEKCHUKO-TpaMMaTHIECKIM
Marepuainom. /J1ab/

VYK-4.1 VK-

4.2 VK-4.3

IIK-10.1 IIK
-10.2

J1.1J11.2

Monuropu
HT
HocenaemM
ocTu
3aHATHUH.
IIpoBenen
ue
(bpoHTaNBEH
oro oIpoca.
Brimonnen
ue
yIpaKHEeH
HH.
IIpoBepka
BBITIOJIHEH
us
JloMalHer
0 3aJaHus
TIpero/iaBa
TEJIEM.

Paznen 40. Unit "Family Life"
Essential Vocabulary




40.1

Pabora Haj TeKCHYECKUM H
rpaMMaTHYECKHM MaTePHAIOM.
O6cyxnenue pomana "Regeneration”, P.
Barker. /J1a6/

VK-4.1 VK-
4.2 YK-4.3
MK-10.1 IIK
-10.2

JI1.1J11.2

Mounutopu
HT
noceraem
ocTu
3aHATHH.
IIpoBenen
ue
bpoHTaNbH
oro orpoca,
JTUCKYCCHH .
Brimonxen
ue
yIpaKHEeH
HH.
IIposepka
BBINOJIHEH
us
JIOMAIIIHET
0 3aJaHus
npenojasa
TeJeM.
IIpoBenen
ue TecTa.

Pa3nen 41. Unit "Family Life" Text
"Thursday Evening" by Ch. Morley

411

YreHre U [epeBO/] OTPHIBKA M3 TEKCTa
«Beuep deTBepra». BeinonHenue
CTHITHCTHYECKOTO aHaIn3a TEKCTa.
Oocyxaenue pomana "Regeneration”, P.
Barker. /JTao/

VK-4.1 VK-

4.2 VK-4.3

IIK-10.1 IIK
-10.2

JI1.1J11.2

MounuTtopu
HT
rocemniaeMm
OCTH
3aHATHH.
IIposepka
BBINOJIHEH
ust
JIOMAIIIHET
0 3a/1aHus
TIpero/iaBa
TEJIEM.
IIpoBenen
ue
JIUCKYCCHH ,
(bpoHTaIBbH
oro orpoca,
3aciIylnBa
HUE
JTOKJIAJIOB.
IIpoBepka
CTHJIMCTUY
€CKOT0
aHaJu3a.

Pa3nea 42. Unit "Family Life"
Conversation and Discussion




421

PaboTta ¢ HOBBIMHU JICKCHYECKUMHU
exuHuIaMu mo Teme “Family Life”.
OtpaboTka BokaOyisipa. O0CyxeHnEe
TeM: CeMeitnas ku3Hb; CBaseOHbIE
00psizbl ¥ TIpeapaccyaku; Buabl Opakos,
UX JOCTOMHCTBA U HEJIOCTATKH;
OCHOBHBIE KPUTEPUH IIPH BBIOOpPE
naprtHepa; [IpaBuna cuacTiuBoi
ceMeitHOM xu3HM; [IpuanHbI pazBoga u
ero nociencTeust; HermonHble ceMbH,
MIPUYHHBL, TIpoOsieMbl. OOCYXKICHHE
pomana "Regeneration", P. Barker. /JIa6/

11

VK-4.1 VK-
42 YK-4.3
MK-10.1 IIK
-10.2

JI1.1J11.2

11

Mounutopu
HT
noceraem
ocTu
3aHATHH.
IIposepka
BBINOJIHEH
ust
JIOMAIIIHer
0 3aJaHus
npenojasa
TeJeM.
IIposenen
ue
JIMCKYCCHH ,
bpoHTaNbH
oro orpoca.
IIpoBenen
ue
JTUKTaHTa
1o
AaKTHBHOMN
JICKCHKE.
BericTymie
HUE
CTY/CHTOB
C MHUHH-
JIOKJIAJIOM,
JIOKJIAZIOM C
TIpe3eHTaIl
Hew,
TPYTIIOBHI
M
IIPOEKTOM.
Hamucanu e
acce.

Pasnen 43. CamocTtosiTesqibHast padoTa
mo Unit ""Family Life"




431

Brinmonnenue 3a1anuii Mo JIEKCHYECKOMY
Y TPaMMaTHYECKOMY MaTepHaly B
pamkax n3ydaemoit Temsl. [loaroroska k
nuckyccusaM. [TonroroBka g0Ki1a10B
(npoekroB). UreHne pomaHa
"Regeneration”, P. Barker. /Cp/

11

VK-4.1 VK-

4.2 YK-4.3

MK-10.1 TIK
-10.2

JI1.1J11.2

IIpoBepka
HaJIMY M
MpernoaaBa
TEJIEM.
Brimonnen
ne
KOHTPOJIbH
BIX PaboT.
VuacTue B
JTIUCKYCCHSA
X,
bpoHTaNbH
BIX
ornpocax.
IToarorosk
a MHHU-
JoKIana,
JOKJIaza ¢
Mpe3eHTall
uew,
TPYIIIOBOT
0 MIPOEKTA.
VuacTue B
KypCcOBOM
TBOPYECKO
M
MEpPOTIPHUST
HH.

Pa3nen 44. Dx3amen

441

1. BImOMHUTE TpaKkTUYECKOe 3aJaHne
I10 MIPOiiIECHHOMY MaTepuaiy (YTeHHe U
UTepaTypHBIA IepeBo ab3ara
XYA0’KECTBEHHOT'O TEKCTA;
CTHIMCTUIECKUH aHAIH3).

2. M310XUTh cOfiepKaHUe Ta3eTHON
CTaThH C PYCCKOTO HA aHTJITMHACKHUM.

3. OTBeTUTH Ha BOIPOC MO MPOHAEHHON
teme. /KPD/

0,33

VK-4.1 VK-

4.2 VK-4.3

IK-10.1 TIK
-10.2

J1.1J11.2

IIposepka
CTHWJINCTHY
€CKOT0
aHanusa
XYZA0XKECTB
€HHOTO
TEKCTa.
IIposepka
KpaTKoOro
nepeckasa
ra3eTHOM
CTaTbU C
pycckoro
Ha
AHIJIMACKU
i.
IIpoBepka
OTBETa 10
IpoiiIeHHO
i TeMe.

5. OHEHOYHBIE MATEPHUAJIbI (OHEHOYHBIE CPEJICTBA)
JJISl TEKYIIEro KOHTPOJIsA YCIIeBAeMOCTH, IPOME:KYTOYHOH aTTeCTalluu

5.1. KontpoJbHbIe BOIPOCHI U 3aIaHUS

Texymumii KOHTPOJIb

1.

©Co~NoOU~WNPR

MOHUTOPHHT TIOCEIAEMOCTH 3aHATHIT: BHIOOPOYHBII OTIpoC.

. Which would you rather choose: a hiking trip or a river trip?
. Would you go on a 100 mile’s tour alone?
Do you prefer package tours to independent travelling?

What do you think about eco-tourism?

. What does the Internet offer in the way of pastime?
. What future does the Internet have?

. What are the major environmental issues confronting humanity today?
. What ecological problems do you know?
. What are the types of ware pollution?




10
11

12.
13.
14.
15.

16

17.
18.
19.
20.
21.

22
23

24.
25.

2.

3.

4,

5.

6.

7.

8.

9.

10

11

12

13

. What types of movies do you know?

. What films appeal to most?

What does the success of a film depend on?

What service do you think the artist performs for mankind?

How does pictorial art serve as a valuable historical record?

What “key stages” does the National Curriculum define?

. What are the alternatives offered students after taking GCSEs?

Is streaming of pupils in some schools to advantage? Give reasons.
When did the term “public school” appear?

What are the advantages / disadvantages of comprehensive schools?
What traits of character would you appreciate in a husband?

What kind of person will never arrest anyone’s attention?

. What kind of people keep their thoughts to themselves?

. What kind of people are called good mixers?

What traits of character would you appreciate in a mother, father?
What traits of character would you appreciate in a bosom friend? What traits would you detest most?

YuacTue B AUCKYCCUH 110 IPONAEHHON TEME.

JukTaHT-1IepeBo/I 0 MPOHACHHON TeMe.

I'pynmoBast u GppoHTanbEHas paboTa 1Mo aHATUTHIECKOMY YTSHHUIO U PAa3rOBOPHOM MPaKTHKE.
I'pynmoBas u ¢ppoHTaIBHAS pabOTa MO AOMAITHEMY YTCHHIO.

I'pynmoBast u ¢ppoHTansHas padora 1o rpaMMaTHKe.

JloMariHee 3ajaHue 110 aHAIUTHYECKOMY YTEHHIO U pa3rOBOPHOM MPaKTHUKE.
JloMaliHee 3aJjaHue 10 JOMAIIHEMY YTCHHUIO.

JloMaiHee 3ajaHue M0 rpaMMaTUKe.

. CTunucTu4eckuil aHann3 Xy/105KeCTBEHHOTO TeKCTa.

. [IpocMoTp pusibMa ¥ BHITOJHEHUE 3aIaHHI K HEMY.

. Harmucanue scce.

. BeinmonHeHne TeCTOBOTO 3aJaHus.

ITpumep Tecra

Test 1
V-1

l.
1
2
3
4.
5
6
7

NN bW~

Il
1.
2.
3.
4.

Give synonyms:

meddling

. to keep oneself back from
. to look at with pleasure

not all of one kind

. to call attention to
. without aim or purpose
. Unaware

. Give English equivalents for the following phrases:
. JIMHUAS HAUMCHBIICTO COIMMPOTUBJICHUA.

. I0a03p€BaTh KOT0-TO B BOPOBCTBC

. OOIIUTENBHBINA YEJIOBEK

. HpHﬁTH K COITallICHUIO 110 HECKOJIBKHUM ITYHKTaM

. HIOAHUMATh BaXKHYIO IIpoOsieMy

. p€arupoBaThb Ha YTO-1100 C JAOCTOMHCTBOM

. HAIIOMHUHATh 4YTO-TO

. Fill in the right word :

There is no ----- carrying all your troubles home with you.
The ------ chatter of children irritated him.

He is quite an impractical person, in other words, he is
The news caused, her-------------- .




IV. Translate into English:

1. To, uro caenan Obl TEOPETHYECKH HE BCET/la COBIAJAET C T€M, KOTJa JOXOAUT 110 Aesa.

2. O4yeBHAHO, 5TO MaJIEHBKOE IPUKIIIOUYEHHE HE TOMEIIA0 HU €T0 allleTUTY, HU €r0 HaCTPOCHHIO.
3. Ilouemy BbI Bceraa nyraere ux? OHU COBCEM HE MOXOXKH.

4. OH crnerka 3ankaeTcs, I09TOMY OH OYeHb 3aCTEHUHUB MPU MOCTOPOHHUX.

5. Henb3st HE BOCXMIIATHCS UM, €T0, IOCTYIIOK JIEJIaeT MY YeCTb.

6. SIpkue OTHU OTPa)KaIHUCh B TEMHOH BOJIE PEKU.

7. 51 nouyBCTBOBAJI BOCXHUIIIEHHUE €€ IIEHHEM, B HeM ObIJIO KaK0e-TO HEOTPa3uMOe O4apOBaHHe.

8. MHe ObI HUKOT/Ia U B TOJIOBY HE NIPHIIIO, BMELIMBATHCS B Balll pa3roBOP, €CIM OBl He KpalHss HYX/a.
9. 51 B3s31 cebe 3a MPaBUIIO OTIPABIATHCS B IYTEIISCTBUE HAJIETKE.

10. JIo;KHO OBITB, OH OISITH 3aMEIIEH B 3TOM JIeJIe, CYAs MO CIIyXaM.

Test 1

V-2

I. Give synonyms:

1. given to reverie

2. to think likely

3. to throw back

4. faithful

5. asingle item

6. to make or prepare by putting together
7. to faint

I1. Give English equivalents for the following phrases:
1.0BITH 3aMEIIaHHBIM B KAKOM-TO e

2.IpUiTH B CO3HAHUE

3.BMEMIMBATHLCS B UyXKHeE Jiena

4.yIyCTUTH CaMoO€ TJIaBHOE

5.MpeycneTh B KU3HU

6.0BITh B YbE€M-TO BKYCE

7.4CHO BBICKa3aTbCA

11, Fill in the right word:

1. They all------ him of being a spy.

2. My heart still ----- what my head was telling me.
3. In that remote village people were ----- strangers.
4, It struck me as odd, what ----- feelings I had.

5. She is a woman accustomed to------ .

IV. Translate into English:

I. Ero 3ameuaHmus Bceraa HeyMeCTHBI.

2. U3-3a 9TOl HEO)KNUAAHHON HOBOCTH Y MEHSI B FOJIOBE BCE MEPENYTANOCh.

3. OHa npojomkana 6onTaTh, HE 0CO3HABas, YTO JOIDKHA OBLIA 3TO B CEKpeTe OT HETo.
4. bonp OblIa TaKOM CUIBHOH, 4TO OOJIBHON HE MOT YAepKaThCsl, YTOOBI HE

3aKpUYaTh.

5. Oun MPUIIJIA K COIVTAIICHUIO 110 HECKOJIBKUM ITYHKTaM I10CJIC JOJTUX CIIOPOB.

6. He GbL10 HMYETrO CEpbE3HOr0, OHA IOTEPsIa CO3HAHUE M3-3a AYXOThI.

7. 51 monarato, 4TO U3 HEE BBIIIET IPEKpacHas Marth.

8. OH BOCXHMIIAJICS CBOUM JPYrOM, KOTOPBIH IPOSBUI IPUCYTCTBHE yXa B TPYAHYIO MUHYTY.
9. OH XU B MUPE TPe3, a PealbHOCTh HUYETO /IS HEro He 3HauMuIa.

10. Hey1uBUTENBHO, YTO Y HETO HUYETO HE MOJIY4UIIOCh, OH B TOM HE CHJICH.

14. 3amanus s HabOpa TOTIOHUTEIBHBIX 0AJJIOB.

YyacTue B KypCOBBIX MEPOINPUATHUAIX.

CocraBieHre KpoccBop/a 1o TeMe.

[ToaroroBka KOMIBIOTEPHOTO MPOEKTA 11O IPOUIECHHOM TeEMe.
Pa3paboTka TBOPUYECKOTO 3aJaHuUs 1O IPOHICHHOM TEME.

5.2. Tembl NHCEMEHHBIX PadoT

1. 3amuTa MUHH-AOKIIAAA [0 MPOUICHHON TeMe.
[IpumepHas TeMaTnka MUHH-TOKJIAJOB 110 MPOIIEHHON TEMe

1. AHrnuiickas mKoja )XUBOIHCH.

2. OcHOBHas XapaKTepHUCTHKA KJIACCULIU3MA.

3. OcHOBHas XapaKTEpUCTHKA POMAHTU3MA.

4. OcHOBHas XapaKTEPUCTHKA peaIn3Ma.

5. OcHOBHas XapaKTEepPUCTHUKA UMIIPECCUOHU3MA.




6. OcHOBHasl XapaKTEPUCTHKA KyOu3Ma.

7. OcHOBHas XapaKTEpUCTHKA CIOppeall3Ma.

8. OcHOBHAs XapaKTEePHUCTHUKA HKCIIPECCHOHU3MA.

9. ABcTpanuiickas IIKOJIa *KUBOIUCH.

10. KpacHosipckue XyIoKHUKH.

11. OcHOBHBIE IPOOIIEMBI SKOJIOTHH.

12. Dkonoruyeckue npobdiemsl KpacHosipckoro kpast.

13. OcHOBHBIE CTYIIEHU B cucteMe oOpa3oBaHus BennkoOpuranuu.

14. CpaBHHTENIbHBIN aHANN3 CHUCTEM 0Opa3oBanus B Poccun n BenmukoOpuranuu.
15. OcHOBHBIE YEPThI XapaKTepa YeIOBEKa.

2. Jloxiaj ¢ npe3eHTauei o NpoiIeHHON TeMe.
[IpumepHas TemaTrka JOKJIAA0B C TMPE3CHTAINEH 110 IPONIEHHON TeMeE.

1. Changing Patterns of Leisure.
2. Man and the Movies.
3. English Schooling.
4. Painting.

5. Krasnoyrsk Painters.
6. English Painters.

7. Feelings and Emotions.

8. Talking about People.

9. Man and Nature.

10. Ecological Problems in Krasnoyrsk.

3. 3amuTa rpynmoBoTo MpOeKTa.

5.3. OueHo4yHble MaTePUAJIBI (OLI€eHOYHBIE CPEICTBA)

]1.]'[5{ cJlayy 3a4€Ta 1o JUCHUIIIMHE «HpaKTI/IKyM I10 KYyJIbTYp€ pE€UCBOTO O6HI€HI/I${>) H606XOZ[I/IMOZ

1. OTBeTUTH Ha BOIPOC IO MIPOHAEHHOH TeMe.
2. BeImomHUTE  MpaKTUYECKOe 3aJjaHre  T10 MPOWIEHHOMY MaTepHaiy (aHajln3 OTPHIBKA U3 INTEPATYPHOTO MMPOU3BEICHUS).

—_

. Borpocsr k 3auery no qucrumuimae «[IpakTHKyM 110 KyJIbType pedeBOro OOLICHUSD.

. What are the advantages and the dis advantages of a hiking tour?

. What must you take with you if you are going on a week’s walking tour?
. Which would you prefer: sleeping out or being put up at the village?
. Which would you rather choose: a hiking trip or a river trip?

. Would you go on a 100 mile’s tour alone?

. What is better: a hike gone alone or in a company?

. Do you prefer package tours to independent travelling?

. What do you think about eco-tourism?

. What effect does tourism have on historical places?

10. What does the Internet offer in the way of pastime?

11. How to deal with Internet addiction?

12. What future does the Internet have?

13. What are the major environmental issues confronting humanity today?
14. What ecological problems do you know?

15. What are the types of ware pollution?

16. Why is the lake Baikal important for scientists?

17. How is acid air formed?

18. How does Global warming work?

19. What are the reasons for deforestation?

20. On what basis should the “man-nature” relationship function?

21. What ecological problems are there in Krasnoyrsk?

22. How does the state control environmental protection?

23. What types of movies do you know?

24. What films appeal to most?

25. What does the success of a film depend on?

O©oo~NoWnbdhwnNE

2. CTUIINCTHYECKUH aHAIN3 XY/I0)KECTBEHHOTI'O TEKCTa.
[Mpumep TekcTa 11 CTUIMCTUYECKOTO aHalKi3a (OTPBIBOK U3 XY A0KECTBEHHOTO TIPOU3BEICHHUS ).

Hills Like White Elephants (by Ernest Hemingway)

The hills across the valley of the Ebro were long and white. On this side there was no shade and no trees and the station was between two
lines of rails in the sun. Close against the side of the station there was the warm shadow of the building and a curtain [2], made of strings
of bamboobeads, hung across the open door into the bar, to keep out flies. The American and the girl with him sat at a table in the shade,
outside the building. It was very hot and the express from Barcelona would come in forty minutes. It




stopped at this junction for two minutes and went to Madrid. “What should we drink?” the girl asked. She had taken off her hat and put
it on the table. ‘It’s pretty hot,” the man said. ‘Let’s drink beer.” ‘Dos cervezas,” the man said into the curtain. ‘Big ones?’” a woman
asked from the doorway. “Yes. Two big ones.” The woman brought two glasses of beer and two felt pads. She put the felt pads and the
beerglass on the table and looked at the man and the girl. The girl was looking off at the line of hills. They were white in the sun and the
country was brown [3] and dry. ‘They look like white elephants,’ she said. ‘I’ve never seen one,” the man drank his beer. ‘No, you
wouldn’t have.” ‘I might have,” the man said. ‘Just because you say I wouldn’t have doesn’t prove anything.” The girl looked at the
bead curtain. ‘They’ve painted something on it,” she said. “What does it say?” ‘Anis del Toro. It’s a drink.” ‘Could we try it?’ The
man called ‘Listen’ through the curtain. The woman came out from the bar. ‘Four reales.” “We want two Anis del Toro.” ‘With water?’
‘Do you want it with water?” ‘I don’t know,’ the girl said. ‘Is it good with water?” ‘It’s all right.” ‘You want them with water?’
asked the woman. ‘Yes, with water.” ‘It tastes like liquorice,’ the girl said and put the glass down. ‘That’s the way with everything.’
“Yes,” said the girl. ‘Everything tastes of liquorice. Especially all the things you’ve waited so long for, like absinthe.” ‘Oh, cut it out.’
“You started it,” the girl said. ‘I was being amused. I was having a fine time.” ‘Well, let’s try and have a fine time.” ‘All right. | was
trying. I said the mountains looked like white elephants. Wasn’t that bright?” ‘That was bright.” ‘I wanted to try this new drink.
That’s all we do, isn’t it — look at things and try new drinks?” ‘I guess so.” The girl looked across at the hills. ‘They’re lovely hills,” she
said. ‘They don’t really look like white elephants. I just meant the colouring of their skin through the trees.” ‘Should we have another
drink?” “All right.” The warm wind blew the bead curtain against the table. ‘The beer’s nice and cool,” the man said. ‘It’s lovely,’ the
girl said. ‘It’s really an awfully simple operation, Jig,” the man said. ‘It’s not really an operation at all.” The girl looked at the ground the
table legs rested on. ‘I know you wouldn’t mind it, Jig. It’s really not anything. It’s just to let the air in.” The girl did not say anything.
‘T’ll go with you and Il stay with you all the time. They just let the air in and then it’s all perfectly natural.” ‘Then what will we do
afterwards?” ‘We’ll be fine afterwards. Just like we were before.” “What makes you think so?” ‘That’s the only thing that bothers us.
It’s the only thing that’s made us unhappy.” The girl looked at the bead curtain, put her hand out and took hold of two of the strings of
beads. ‘And you think then we’ll be all right and be happy.” ‘I know we will. Yon don’t have to be afraid. I've known lots of people
that have done it.” ‘So have I, said the girl. ‘And afterwards they were all so happy.” “Well,” the man said, ‘if you don’t want to you
don’t have to. I wouldn’t have you do it if you didn’t want to. But I know it’s perfectly simple.” ‘And you really want to?” ‘I think it’s
the best thing to do. But I don’t want you to do it if you don’t really want to.” ‘And if I do it you’ll be happy and things will be like they
were and you’ll love me?” ‘I love you now. You know I love you.” ‘I'know. ButifIdo it, then it will be nice again if I say things are
like white elephants, and you’ll like it?> ‘I’ll love it. I love it now but I just can’t think about it. You know how I get when I worry.”  ‘If]
I do it you won’t ever worry?” ‘I won’t worry about that because it’s perfectly simple.” ‘Then I’ll do it. Because I don’t care about
me.” ‘What do you mean?’ ‘Idon’tcare aboutme.” “Well, I care about you.” ‘Oh, yes. But I don’t care about me. And I'll do it and
then everything will be fine.” ‘I don’t want you to do it if you feel that way.” The girl stood up and walked to the end of the station.
Across, on the other side, were fields of grain and trees along the banks of the Ebro. Far away, beyond the river, were mountains. The
shadow of a cloud moved across the field of grain and she saw the river through the trees. ‘And we could have all this,” she said. ‘And
we could have everything and every day we make it more impossible.” ‘What did you say?’ ‘I said we could have everything.” ‘We
can have everything.” ‘No, we can’t.” ‘We can have the whole world.” ‘No, we can’t.” ‘We can go everywhere.” ‘No, we can’t. It
isn’t ours any more.” ‘It’s ours.” ‘No, it isn’t. And once they take it away, you never get it back.” ‘But they haven’t taken it away.’
‘We’ll wait and see.” ‘Come on back in the shade,” he said. “You mustn’t feel that way.” ‘I don’t feel any way,’ the girl said. ‘I just
know things.” ‘I don’t want you to do anything that you don’t want to do -> “Nor that isn’t good for me,’ she said. ‘I know. Could we
have another beer?” ‘All right. But you’ve got to realize — “ ‘I realize,” the girl said. ‘Can’t we maybe stop talking?’ They sat down at
the table and the girl looked across at the hills on the dry side of the valley and the man looked at her and at the table. “You’ve got to
realize,” he said, ‘ that I don’t want you to do it if you don’t want to. I’'m perfectly willing to go through with it if it means anything to
you.” ‘Doesn’t it mean anything to you? We could get along.” “‘Of course it does. But I don’t want anybody but you. I don’t want
anyone else. And I know it’s perfectly simple.” ‘Yes, you know it’s perfectly simple.” “It’s all right for you to say that, but | do know
it.”  “Would you do something for me now?’ ‘I’d do anything for you.” ‘Would you please please please please please please please
stop talking?” He did not say anything but looked at the bags against the wall of the station. There were labels on them from all the hotels
where they had spent nights. ‘But I don’t want you to,” he said, ‘T don’t care anything about it.” ‘I’ll scream,’ the girl said. The woman
came out through the curtains with two glasses of beer and put them down on the damp felt pads. ‘The train comes in five minutes,’ she
said. “What did she say?’ asked the girl. ‘That the train is coming in five minutes.” The girl smiled brightly at the woman, to thank her.
‘I’d better take the bags over to the other side of the station,” the man said. She smiled at him. ‘All right. Then come back and we’ll
finish the beer.” He picked up the two heavy bags and carried them around the station to the other tracks. He looked up the tracks but
could not see the train. Coming back, he walked through the bar-room, where people waiting for the train were drinking. He drank an
Anis at the bar and looked at the people. They were all waiting reasonably for the train. He went out through the bead curtain. She was
sitting at the table and smiled at him. ‘Do you feel better?’ he asked. ‘I feel fine,” she said. ‘There’s nothing wrong with me. I feel fine.’

Plan of the analysis:

1. Type of the narration
2. Key of the narration
3. Gist of the narration
4. Message

Jns cnaun sx3ameHa 1o qucuuiuiiHe «IIpakTHKYM 10 KyJbType pedeBoro o0IIeHHs» HE00X0aMO:

1. BBIMOMHUTE TpaKTHYECKOE 3a/IaHKE  TI0 TIPOWACHHOMY MaTepHally (YTEHHUE U JIMTepaTypHBIH MepeBo/1 ab3alia Xy J0KeCTBEHHOTO
TEKCTAa; CTHIIMCTUICCKUIT aHAIIN3).

2. N310XuTh coiepKaHne ra3eTHOM CTaThu

3. OTBeTUTH Ha BOMPOC IO NMPOHJAEHHOM TEME.

1. IIpumepHBIi TEKCT I CTUIIMCTHYECKOTO aHaIn3a (OTPHIBOK M3 XyJOKECTBEHHOTO ITPOU3BEICHHS)




The Boarding House (by James Joyce)

Mrs. Mooney was a butcher's daughter. She was a woman who was quite able to keep things to herself: a determined woman. She had
married her father's foreman and opened a butcher's shop near Spring Gardens. But as soon as his father-in-law was dead Mr. Mooney
began to go to the devil. He drank, plundered the till, ran headlong into debt. It was no use making him take the pledge: he was sure to
break out again a few days after. By fighting his wife in the presence of customers and by buying bad meat he ruined his business. One
night he went for his wife with the cleaver and she had to sleep a neighbour's house. After that they lived apart. She went to the priest
and got a separation from him with care of the children. She would give him neither money nor food nor house- room; and so he was
obliged to enlist himself as a sheriff's man. He was a shabby stooped little drunkard with a white face and a white

moustache white eyebrows, pencilled above his little eyes, which were veined and raw; and all day long he sat in the bailiff's room,
waiting to be put on a job.

Mrs. Mooney, who had taken what remained of her money out of the butcher business and set up a boarding house in Hardwicke Street,
was a big imposing woman. Her house had a floating population made up of tourists from Liverpool and the Isle of Man and,
occasionally, artistes from the music halls. Its resident population was made up of clerks from the city. She governed the house
cunningly and firmly, knew when to give credit, when to be stern and when to let things pass. All the resident young men spoke of her
as The Madam. Mrs. Mooney's young men paid fifteen shillings a week for board and lodgings (beer or stout at dinner excluded). They
shared in common tastes and occupations and for this reason they were very chummy with one another. They discussed with one
another the chances of favourites and outsiders. Jack Mooney, the Madam's son, who was clerk to a commission agent in Fleet Street,
had the reputation of being a hard case. He was fond of using soldiers' obscenities: usually he came home in the small hours. When he
met his friends he had always a good one to tell them and he was always sure to be on to a good thing-that is to say, a likely horse or a
likely artiste. He was also handy with the mits and sang comic songs. On Sunday nights there would often be a reunion in Mrs.
Mooney's front drawing-room. The music-hall artistes would oblige; and Sheridan played waltzes and polkas and vamped
accompaniments. Polly Mooney, the Madam's daughter, would also sing. She sang: I'm a ... naughty girl. You needn't sham: You know
I am.

Polly was a slim girl of nineteen; she had light soft hair and a small full mouth. Her eyes, which were grey with a shade of green through
them, had a habit of glancing upwards when she spoke with anyone, which made her look like a little perverse madonna. Mrs. Mooney
had first sent her daughter to be a typist in a corn-factor's office but, as a disreputable sheriff's man used to come every other day to the
office, asking to be allowed to say a word to his daughter, she had taken her daughter home again and set her to do housework. As Polly
was very lively the intention was to give her the run of the young men. Besides young men like to feel that there is a young woman not
very far away. Polly, of course, flirted with the young men but Mrs. Mooney, who was a shrewd judge, knew that the young men were
only

passing the time away: none of them meant business. Things went on so for a long time and Mrs. Mooney began to think of sending
Polly back to typewriting when she noticed that something was going on between Polly and one of the young men. She watched the pair
and kept her own counsel.

Polly knew that she was being watched, but still her mother's persistent silence could not be misunderstood. There had been no open
complicity between mother and daughter, no open understanding but, though people in the house began to talk of the affair, still Mrs.
Mooney did not intervene. Polly began to grow a little strange in her manner and the young man was evidently perturbed. At last, when
she judged it to be the right moment, Mrs. Mooney intervened. She dealt with moral problems as a cleaver deals with meat: and in this
case she had made up her mind.

It was a bright Sunday morning of early summer, promising heat, but with a fresh breeze blowing. All the windows of the boarding
house were open and the lace curtains ballooned gently towards the street beneath the raised sashes. The belfry of George's Church sent
out constant peals and worshippers, singly or in groups, traversed the little circus before the church, revealing their purpose by their
self-contained demeanour no less than by the little volumes in their gloved hands. Breakfast was over in the boarding house and the
table of the breakfast-room was covered with plates on which lay yellow streaks of eggs with morsels of bacon-fat and bacon- rind. Mrs.
Mooney sat in the straw arm-chair and watched the servant Mary remove the breakfast things. She mad Mary collect the crusts and
pieces of broken bread to help to make Tuesday's bread- pudding. When the table was cleared, the broken bread collected, the sugar and
butter safe under lock and key, she began to reconstruct the interview which she had had the night before with Polly. Things were as she
had suspected: she had been frank in her questions and Polly had been frank in her answers. Both had been somewhat awkward, of
course. She had been made awkward by her not wishing to receive the news in too cavalier a fashion or to seem to have connived and
Polly had been made awkward not merely because allusions of that kind always made her awkward but also because she did not wish it
to be thought that in her wise innocence she had divined the intention behind her mother's tolerance. Mrs. Mooney glanced instinctively
at the little gilt clock on the mantelpiece as soon as she had become aware through her reverie that the bells of George's Church had
stopped ringing. It was seventeen minutes past eleven: she would have lots of time to have the matter out with Mr. Doran and then catch
short twelve at Marlborough Street. She was sure she would win. To begin with she had all the weight of social opinion on her side: she
was an outraged mother. She had allowed him to live beneath her roof, assuming that he was a man of honour and he had simply abused
her hospitality. He was thirty-four or thirty-five years of age, so that youth could not be pleaded as his excuse; nor could ignorance be
his excuse since he was a man who had seen something of the world. He had simply taken advantage of Polly's youth and inexperience:
that was evident. The question was: What reparation would he make? There must be reparation made in such case. It is all very well for
the man: he can go his ways as if nothing had happened, having had his moment of pleasure, but the girl has to bear the brunt. Some
mothers would be content to patch up such an affair for a sum of money; she had known cases of it. But she would not do so. For her
only one reparation could make up for the loss of her daughter's honour: marriage.

Plan of the analysis:

1. Type of the narration
2. Key of the narration
3. Gist of the narration
4. Message




2. IIpumepHast razeTHas cTaThs AJIs U3JI0KEHUA 110 MJIAHY

The Guardian, 8 April 2011
Behind Britain's silent movies: sex, drugs and scandal-struck stars (by Matthew Sweet)

The British Silent Film Festival has done much to lift the lurid lid on the film industry before the arrival of the talkie

In November 1918, as victory bunting fluttered between lamp-posts all over London, a young British movie star had his day in court.
Lionel Belcher, much more handsome than his name, the leading man of Bonnie Mary and In Another Girl's Shoes, did not emerge with
his reputation intact. He had been one of the last people to speak to Billie Carleton, a West End musical comedy actress, before her
drug-swashed body was discovered in her apartment next door to the Savoy hotel. The subsequent inquest revealed that Belcher was not
as redeemable as some of the troubled romantics he embodied on the screen. He had deserted his wife. He was a heroin addict. Thanks
in part to his father's bankruptcy, he was supplementing his earnings by dealing cocaine, purchased illegally from a Soho chemist
"well-known in the theatrical and cinema world". The response of the film company that employed him was swift and decisive: they
re-released one of his old hits, The Yoke — the story of a young man weaned from the demon dope by a lover's dedication, adapted from
a 1907 novel that had been suppressed on the grounds of obscenity. While Lionel Belcher faced the music, the International
Cinematograph Company anticipated the sound of ringing tills.

Until recently, British cinema before the coming of the talkie was customarily dismissed as amateurish and genteel. That this opinion is
fading away is largely due to the organisers of the annual British Silent Film Festival, who, for the past 13 years, have been screening
neglected treasures from the archives, and rebuilding a sense of the talents who produced them and the people who watched. When the
medium was young, it seems, nice people didn't have much to do with it. "A penn'orth of dark™ was the commodity most prized by many
members of the audience. Usherettes scooted up and down the aisles and sprayed the patrons with Jeyes Fluid.

According to some who lived long enough to be interviewed by historians, the fumigation should also have been carried out on set. "I
was in at the beginning," recalled Douglas Payne, a veteran actor who had played thoughtful heroes since Herbert Asquith was prime
minister. "Believe me, the British film industry developed through the efforts of the strangest conglomerate of humanity one could
imagine. They saw the casting couch as the answer to their wildest dreams. | once mistakenly lent a dress suit to a producer. It was
returned to me covered in blood, the by-product of discharging pox. Yes, you met all kinds of game in those days. "We know the names
of the beasts that were bagged by the police.

Bernard Edwin Doxatt-Pratt worked as a film director in Britain and Holland, making boxing pictures and movie versions of West End
hits. He abandoned two wives, disappeared with the fees of a film acting school for which he failed to take a single class, and was sent
to prison for failing to pay a hotel bill. The titles he shot just in one year suggest that he was not the most versatile of talents, but they
also explain the nature of his life of crime. Shortly after this spurt of activity, it struck him that it was not absolutely necessary to make
a picture in order to extract cash from its backers, and took to touring seaside resorts, raising funds for the production of movies, and
absconding with the cash before a frame was in the can. Reissuing something from the back catalogue of a scandal-struck star might not
have been the canny commercial move that it had been when Lionel Belcher found himself implicated in a drug-related death. Cinema
going was now a pastime of the respectable middle-classes. The Jeyes Fluid was put back on the shelf. But the more you learn about this
rich and neglected era, the more you long to watch its pictures among an audience that is noisy, rowdy, gossipy — and freshly
disinfected.

3. IlpumepHbIe BOIPOCHI K AK3aMEHY

. What service do you think the artist performs for mankind?

. How does pictorial art serve as a valuable historical record?

. What are some qualities a true artist must possess?

. What national schools of painting are usually distinguished in European art?
. What are the periods distinguished in Renaissance?

. What are the characteristic features of the English painter G.Reynolds (W.Turner, T.Gainsborough, J.Constable)?
. What are the general characteristic features of classicism?

. What are the general characteristic features of romanticism?

. What are the general characteristic features of realism?

. What are the general characteristic features of impressionism?

. What are the general characteristic features of expressionism?

. What are the general characteristic features of cubism?

. What are the general characteristic features of surrealism?

. Is education free for children in the UK?

. What schools are single-sex (co-educational)?

. Does Northern Ireland follow the National Curriculum?

. Are primary and secondary schools coeducational?

. What “key stages” does the National Curriculum define?

. Is full-time education compulsory?

. Does the curriculum differ in Northern Ireland from that in Britain?

. What are the alternatives offered students after taking GCSEs?

. What subjects are pupils taught at primary stage?

. Where do children get pre-school education? Is it free of charge?

. What types of schools are there of secondary stage of education?

. Is streaming of pupils in some schools to advantage? Give reasons.

. Does the Standard Grade in Scotland differ from the GCSE in England?

. What distinction can be made between FE and HE?

. What are the requirements for admission to universities in England and Scotland?
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29

35

42

47

53

58

. What degrees are awarded to the students on completion of their undergraduate courses?
30.
31
32.
33.
34.
. What are the peculiarities in the usage of the term “public school” in the UK and outside the British Isles?
36.
37.
38.
39.
40.
41.

How are universities in the UK classified?

Avre British universities state financed or private?
Do students pay tuition fee?

Is any grant or loan available?

When did the term “public school” appear?

What are the most notable public schools?

Were public schools originally established as expensive institutions?
What did social elitism bring?

Why are public schools associated with the ruling class?

What factors allow criticism of independent schooling to exist?
How is the selection of pupils done?

. On what conditions are pupils admitted?
43.
44,
45.
46.
. What categories do prep-schools fall into?
48.
49.
50.
51.
52.
. What are the reasons for the level of “grass-roots” independence?
54.
55.
56.
57.

What advantages do pupils schools have?
What school rules do pupils follow?
What does the term “prep-school” imply?
What are the types of prep-schools?

What is called a “typically British fashion” of reforming the educational system?
Why did schools of the 20th century tend to copy the features of public schools?
What is still typical of the British education system? Is there much central control?
What is the central authorities' primary matter of concern?

Does the government prescribe a detailed programme of learning and rules?

Why are further changes in Britain's educational system difficult to predict?
What makes the educational system of England and Wales complex?

What are the stages of primary education?

How is work at each stage organized?

. British children start school when they are 5. What age do you think it is best for children to start school? Is it good for children to be

taught at an early age?

59.
60.
61.
62.
63.
64.
65.
66.
67.
68.
. What traits of character would you appreciate in a wife (husband, mother, father, son daughter, bosom friend)? What traits would

69

How are children promoted from primary to secondary school?

What did “the eleven-plus” exam consist of?

Did the result of this exam effect a child’s future? Why?

Is the selection still practiced? Why?

Name all types of schools. What are the characteristic features of  each type of school?
What types of comprehensive schools can you distinguish?

What are the advantages / disadvantages of comprehensive schools?

What kind of person will never arrest anyone’s attention?

What kind of people keep their thoughts to themselves?

What kind of people are called good mixers?

you detest most?

70.

What traits of character are required to make a good teacher (doctor, lawyer, journalist)? What traits might prevent one from

becoming a good specialist in those fields?

6. YHEBHO-METO/JMYECKOE 1 HTHO®OPMAIIMOHHOE OBECIIEYHEHUWE JTUCHUIIJIMHBI (MOAY JIS)

6.1. Pexomenayemas autepatypa

6.1.1. OcHoBHast 1UTEpPaTYypa

ABTOpBI, COCTaBHTEIH 3arnaBue W3parenbcTBo, TO Anpec

JI1.1 |Typesinoa O. A, SI3BIK 1 KOMMYHHKAILMs: ydeOHoe mocodue [Omck: OMmcknit https://biblioclub.ru/inde
3opwuna 0. B., JIummua rOCyIapCTBEHHBII x.php?
10. A. TEeXHUYECKHii yHIUBEpCcUTET |page=book&id=682960

(OMI'TY), 2020

JI1.2 |Boposmoga 1O. A. IMpaktuyeckuii Kypc pa3sroBopHoi peun Ha [Mocksa: FOpaiit, 2022 https://urait.ru/bcode/497
aHrmiickoM s3bike. English conversation 120
practice: yueOHOe IocoOHe ISt By30B

JI1.3  [JTxepom 1. K. Three Men in a Boat. Three Men on the Mocksa: FOpaiit, 2022 https://urait.ru/bcode/493
Bummel. Tpoe B noaxe. Tpoe Ha 446
BEJIOCHIICAX: -

6.1.2. lonoHUTEIbHAS TUTEPATypa

ABTOpBI, COCTaBUTEIH 3arsnaBue WznarenscTBo, rox Anpec
JI2.1 [Murskuna O. B., AHIHICKAN S3BIK 115 eT0BO Kemeposo: Kemeposckuii |https://biblioclub.ru/inde
Monacteipckas E. A.  |koMMyHHKanuu: yueOHoe mocodue roCyJapCTBEHHbII X.php?

yHuBepcurtert, 2020 page=book&id=684960




6.3.1 IlepeyeHs NporpaMMHOro odecrev4eHnst
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. Microsoft® Windows® 8.1 Professional (OEM nuuensus, kourpaxt Ne 20A/2015 ot 05.10.2015);
. Kaspersky Endpoint Security — JIui cepruduxar NelB08-190415-050007-883-951;

. 7-Zip - (Coboanast munensust GPL);

. Adobe Acrobat Reader — (CBoboras muiieH3us);

. Google Chrome — (CsoGoaHas JTuIeH3Hs);

. Mozilla Firefox — (CBo6omHas muneH3us);

. LibreOffice — (CsoGoaunas nmunensus GPL);

. XnView — (CBoGoaHast JIUIIEH3HS);

. Java — (CBobOoaHas nHIleH3ws );

10. VLC — (CBoOoHast THULICH3HSL);

6.3.2 Ilepeuens npodgeccoHAIBLHBIX 023 TAaHHBIX U NHGOPMAIMOHHBIX CIPABOYHBIX CHCTEM

Elibrary.ru: snexTponHas OuOIMoTeYHas cucTeMa : 0a3a JIaHHBIX COACPIKUT CBEJICHHS 00 OTCUSCTBEHHBIX KHUraX U MEPUOTUICCKUX
U3JaHUAX [0 HayKe, TEXHOJIOTMH, MeuluHe U o0pa3zoBanuio. Anpec: http://elibrary.ru Pexum noctyna: CBoOoaHblIH f0CTYI,
DNEeKTPOHHO-OMOINOTEUHAs CHCTeMa « Y HUBEpCUTETCKas OubaroTeka onnaiiny. Anpec: https://biblioclub.ru Pexxum nocrymna:
WHauBuayanbHbI HEOTpaHUYEHHBIN TOCTYI;

DneKTpoHHO-O0nbIMoTeuHas cucreMa uznareiberBa «JIAHDy. Anpec: e.lanbook.com Pexum mpocryna: MHaMBHIyabHBINA
HEOrpaHMYCHHBIN TOCTYII;

O6pasoBarenbHast miatdopma «fOpaiit». Anpec: https://urait.ru Pexxum nocryna: MHIUBHIYa IbHBIH HEOrPAHUYCHHBIN JTOCTYII;

WC Antunnaruat: cucreMa oOHapyXeHHs 3auMcTBoBaHUM. Anpec: https://krasspu.antiplagiat.ru Pexxum nocryna: UHIuBuyanbHblH
HEeOoTpaHWIEHHBIH J0CTY,

KoncynpranT [Tntoc /OneKTpoHHBLI pecype/:ClipaBouHO — IpaBoBoBast cucteMa. Anpec: Hayunas 6ubnuoreka PexuM noctyna:
JlokanbHast ceTh By3a;

7. MATEPUAJIBHO-TEXHUYECKOE OBECIHEYEHUE JTUCHUIIJIMHBI (MOY JI)

[epeueHs yueOHBIX ayAUTOPHIA U OMEUICHUH 3aKpEIUIsSeTCs €KEroAHbIM puKa3zoM «O 3aKperuIeHUH ayIUTOpUil U TIOMEIICHUH B
®denepanbHOM TOCYAaPCTBEHHOM OFO/DKETHOM 00pa30BaTEeIbHOM YUPEXkKICHHH BhIcIero oopazoBanus «KpacHospckuii
roCyJapCTBEHHBIH neaaroruyeckuil yausepcureT uM. B.I1. AcradpeBa Ha TeKyMi To1» ¢ OOHOBJICHHEM IEpPEeYHs IIPOrPaMMHOTO
obecnieyeHus 1 060pyaoBaHust B cooTBeTcTBHU ¢ TpeboBanusMu OI'OC BO, B Tom uncne:

1.

YuebHbIie ayAUTOPUHU ISt IPOBEACHUA 3aHATHI JICKIITMOHHOT'O THUIIA, 3aHATHHI CEMUHApPCKOTO THIIa, KypCOBOI'O IIPOCKTUPOBAHUA

(BBIMOJTHEHHST KYPCOBBIX PadOT), TPYIIIOBBIX M HHAUBUAYAIbHBIX KOHCYIIBTALIUH, TEKYIIEro KOHTPOJIS YCIIEBaeMOCTH U
MIPOMEKYTOYHOH aTTecTaluu

2.
3.
4.

[ToMereHust 11 CAMOCTOSITEIEHON paboThl 00yUarOIIUXCS
IMomeneHus st XpaHeHUs U POPUIAKTHIECKOTO 00CTYy)KHBAHHS yIeOHOTO 000pyA0BaHUSI
[epeuens mabopaTopuii.

8. METOAUYECKHUE YKA3ZAHUSA JJIS1 OBYYAIOIIUXCSA ITO OCBOEHHUIO JUCHUTIIJIMHBI (MO JIST)

Meroaudeckue ykazaHus Ul 00yJaroluXcs 10 OCBOCHUIO AUCIUIUTHHEL (MOLYIIs):

* [Tpu moAroTOBKE K 3aHATUSAM CTYACHT 0a3sHpyeTcs He TOIbKO Ha HH(POPMALUIO, IIOJIyYEHHYIO Ha Ja0OPAaTOPHBIX 3aHATHAX, HO U Ha
JIOTIOJTHUTENbHBIE HCTOYHUKH, KOTOPBIE JaHbl B CIIMCKE JIUTEPATYPHI 110 JAHHOW TUCIUIUIMHE, @ TAKXKE JICKTPOHHBIMU UCTOUHUKAMH 1
MEPUOTUKOH.

* [ToBBICUTB CBOM PEHTUHT CTYIEHT MOXET, y4acTBYs B KypCOBBIX MEPOIPHUATHAX, COCTABIIASA KPOCCBOP/] 110 TeME «DKOJIOTUMY, a
TaKOKe B BUJIE IIOJOTOBKU KOMIIBIOTEPHOTO IIPOEKTA 110 TeMe «DKOIOTHs», Pa3pabOTKU KOMIBIOTEPHOTO TECTa M0 IPOHIEHHOMY
Marepuaiy, pa3pabOTKH TBOPYECKOTO 3aJaHus IO TOMAITHEMY YTEHHIO, KOMIIBIOTEPHOTO TecTa 1o TeMe «KocBeHHOe HaKIIOHEHHEY,
TecTa o Teme «MoganbHble raross u ap. (Cm. «/lonomHuTtenbHbIN paszaen» B « TeXHONIOrH4ecKoi KapTe TMCHUIUIMHBD)). 3a
ydacTHe B KaKZIOM MEPOIPUATHH CTYAEHT MOJIy4aeT COOTBETCTBYIOLIHHA Oaul.

* baHK KOHTPOJIBHBIX 3a/laHUil ¥ BOIPOCOB O yueOHOH aucuuiuinae « KoMMyHUKaTUBHBIN NPAKTUKYM aHIJIMICKOTO SI3BIKA) TOMOXKET
MOJATOTOBUTHCS K HITOTOBOMY MOAYJIIO — 3a4eTy/9K3aMeHy. TecThl JatoTcst IO pa3inyHbIM TeMaM Kypca « KOMMyHHKaTHBHBIH
MIPAKTUKYM aHIVIMHCKOTO SI3bIKa» B COOTBETCTBUU C €T0 IIPOrpaMMOH.

* [Ip1 nOAroTOBKE K KOMIBIOTEPHBIM POEKTaM, pa3paboTKe TBOPUECKUX 33/1aHUH U TECTOB MOXKHO I10JIb30BATHCS KapTOi
JIUTEPATypHOTO 00ECHEeYEeHHsI U U3yUUTh KapTy 00eCIeYeHHOCTH 000pYIOBaHUEM.

* Oco6oro BHUMaHUs TPeOYIOT HAyYHO-HCCIIEJ0BATENLCKIE PA0OThl  (KYpCOBBIE, UIIIIOMHBIE ITPOEKTHI).

* CTyzieHTaM HaCTOATEJIbHO PEKOMEHIYETCs OCEeIaTh MPAaKTUUECKUE 3aHATHS 10 JAHHOMY KypCy, T.K. 3HaUUTEJIbHas 4acTb
Marepuara, mpeJyCMOTPEHHOTO POrpaMMOi, COAEPIKUTCS B HUX. HOBbIe M HOBEHIIIME NCTOYHUKU M TIOCIIETHIOI0 HH(OPMAIIHIO TI0
TeME BbI TaK ’K€ MOJIY4YUTE MPU MOCEIICHUHU 3aHATUH.

* [IperroaBaressiMu JaHHOTO Kypca MPOBOAMTCS €XKEHEAeIbHAsl KOHCYIbTAlMsl B COOTBETCTBHH C pacrucanueM. I1o Bcem
HMHTEPECYIOLIMM BaC BOIPOCAM MOXKHO 00paImaThCs K HUM.
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