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BBenenue

C HayaJloM HOBOTO THICAYCICTHS, B CBS3M C HEOOXOIUMOCTBIO
MOICpHU3AIMN 00pa30BaHUs, ObLUIN MTPUHSATHI HOBBIE TOCYIAPCTBEHHBIC CTAHIAPTHI.
OOydeHre WHOCTPAHHBIM SI3bIKAM PACCMATPUBACTCS KaK OJTHO M3 MPHOPUTETHHIX
HaIlpaBJICHUN MOJCPHU3AIMH IIIKOJIBHOTO 00pa30BaHUs, KOTOPOE OPUCHTUPOBAHO
HE TOJIbKO Ha YCBOEHUE OOYyYarOUIMMUCS ONPEIEIECHHON CyMMBbl 3HAHMI, HO U Ha
pPa3BUTHE €T0 JUYHOCTH, €r0 MO3HABATEIbHBIX M CO3UJATEIBHBIX CIOCOOHOCTEH.
WHOCTpaHHBIN SI3BIK BBICTYNAET KaK WHCTPYMEHT OOIIEKYIbTYPHOTO Pa3BUTHS
YEJIOBEKa.

KitoueBbiMU B 00Yy4EHUU WHOCTPAHHOMY SI3BIKY SIBJISIFOTCSI PEUEBbIC HABBIKH,
T.K. UMEHHO OHH SBJISIOTCS MHCTPYMEHTAMH JIJISl YCIICITHOTO B3aMMOJICHCTBUS C
uHdopmarueit. BrajeHue WHOCTpaHHBIM SI3BIKOM TIPENIOIaraeT B TOM YHUCIE U
YCHEIIHYI0 KOMMYHHKAIIUIO C HOCHUTEISIMH JTOTO S3bIKa, 4YTO TpeOyeT OT
OOyJaroIuMXxcsl TMOCTOSIHHOE B3aMMOJICUCTBHE C S3BIKOM, CCTCCTBEHHBIM JIJIS
HOCHUTENICH $53bIKa, TO €CTh AyTEHTHUYHBIM, a TaKKe IMOHUMAHWE KYJIbTYPHOTO
KOHTEKCTa. B CBSI3M ¢ 3TUM ayTEeHTHUYHBIC TEKCTHI HECYT cpasy ABe (QYHKIHH —
O3HAKOMJICHUE OOYYalOIUXCSl C KyJbTypOW HMHOCTPAHHOTO $I3bIKAa, a TAKXKE M C
CaMHUM MHOCTPAHHBIM SI3bIKOM B HanOoJiee MpUOIHKEHHON K pealbHOCTH (popMme.

[TomHO® TOHMMaHWE YyYalNUMUCA AayTCHTHUYHBIX TEKCTOB, OJHAKO,
MIPECTABIISACTCS HEBO3MOXKHBIM 0e3 moAroToBkd. HecmoTpss Ha CIOCOOHOCTH
oOydJaroImmxcss TOHITh COACpP)KAHWE TEKCTOB, (opMa MOXKET OKa3aThCs
HEJOCTYITHOM, T.K. OOydJaroIuMecs MOTYT CTaJKHUBaThCsl CO MHOMKECTBOM
HEU3BECTHBIX JIMHTBUCTHUYECKUX sBIeHUN. OJHAKO TIOCTETICHHOE BHEIPEHUE
AyTCeHTUYHBIX TEKCTOB B 0Opa30BaTEIBHBIA MPOIECC W IIABHBIA TEPEeXoa OT
YACTUYHOTO K MOJTHOMY MTOHUMAHHUIO TEKCTOB Oy/IET YIy4lllaTh PEUCBbIC HABBIKU U
MOTHUBUPOBATh YYalIUXCs, TaK KaK MOSBUTCS BO3MOKHOCTh NMPUMEHUTH SI3BIK Ha

ITPaKTHKC. Briiien3noxkeHHoe IMOATBEPKAACT AKTYAJBHOCTb HWCCICIOBAHUA,



KOTOpasi 3akKJII04aeTcsi B TOM, YTO MCHOJIb30BAHUE AyTEHTUYHBIX TEKCTOB B
OOy4eHHH CO37aeT YCJIOBHUS TMPHUOOIIEHUS OOydJaomMXCd K eCTeCTBEHHOU
A3bIKOBOM CpeJie, 4YTO, COTJIACHO MHEHHUI0O MHOTHUX BEIYIIUX CHEIUATUCTOB B
00JIaCTH METOJIMKH, SIBISIETCS TJIaBHBIM (DAKTOpPOM B YCIEIIHOM OBJAJCHUU
WHOCTPAHHBIM S3bIKOM.

O0beKkTOM  SABISIETCS  Pa3BUTHUE  HHOA3BIYHBIX  PEUYEBBIX  HABBIKOB
oOy4Jaronuxcs Ha YpOBHE OCHOBHOT'O OOIIET0 00pa30BaHuUs.

IIpeaMeTom sBISIETCS ayTEHTUYHBIA TEKCT KaK CIIOCOO Pa3BUTHS PEUEBBIX
HABBIKOB 00yYaromuxcs 9 kiiacca Ha ypoKe aHTJIMICKOTO S3bIKa.

Hear wuccnenoBaHuss — TEOpPETUYECKHM OOOCHOBATH HEOOXOIUMOCTH
WCIIOJIB30BaHUsl ayTEHTUYHBIX TEKCTOB B IMpolecce OOyYeHHs] MHOCTPAHHOMY
S3BIKY, pa3paboTaTh W NPUMEHUTh HA TMPAKTHUKE KOMIUIEKC JHUJAKTHYECKHX
CPEJCTB, CIOCOOCTBYIOIIMX PA3BUTHIO MHOSI3LIYHBIX PEYEBBIX HABBIKOB B 9 Kitacce.

B cooTBeTcTBUU ¢ 00BEKTOM, IPEAMETOM U LIEIBIO MOCTABICHBI 3a1a4M:

1. PaccMOTpeTh CYIIHOCTh MOHSTHUS ayTEHTUUHBINA TEKCT;

2. JlaTe ompefcieHne pPEYEBBIX HABBIKOB WM BBIIBHTh WX OCOOCHHOCTH B
MPOIIECCE OCBOEHUSI HHOCTPAHHOTO SI3bIKA,;

3. OCBETUTh OCHOBHBIE CIOCOOBI PAa3BUTHS PEUCBBIX HABHIKOB Ha YpOKE
AQHTJINMCKOTO S3bIKA;

4. Tlpoananu3upoBaTh METOAMYECKUE YCIOBUS NPUMEHEHHUS ayTCHTUYHBIX
TekcToB Ha ocHoBe YMK «Forward» mist 9 kitacca Ha ypoke aHTJIMHCKOTO
A3bIKA;

5. Pa3zpaboraTh mnpakTUUECKHWE 3aJlaHUsl C UCIOJIb30BaHUEM ayTEHTUYHBIX
TEKCTOB JJIsl Pa3BUTHS PEUCBBIX HABBIKOB;

6. [IpoBecTH OMBITHO-IKCIIEPUMEHTAIBLHYIO padoOTy, HaIMpaBICHHYIO Ha
pPa3BUTHE UHOSI3BIYHBIX PEUEBBIX HABBIKOB Y 00yUaronuxcs 9 kiacca.
Teoperuyeckyrd OCHOBY HCCJICIOBAHMS TPEICTABIAIOT PAaOOThI TaKUX

OTEUECTBEHHBIX U 3apyOeKHbIX MeToaucToB, kak M. bpun, H.J[. 'ansckoBa, B.1.

3BonHukoB, N.A. 3umnusga, N.B. Kupeenko, O.H. Kusn, T.I1. JIeontsesa, JI. JIuep,



P.II. Munspyn, E.N. ITaccos, I'.K. CeneBko, /[xx. Ckpusenep, E.H. Conooga, C.
Topu6epn, I1. Yp, X. Yunnoycon, [Ix. Xapmep.

MeToan4eCKy0 OCHOBY HCCIIEIOBAaHUS COCTABIISIIOT TAKUE TEOPETHUUECKHE
METO/Ibl, KaK aHaJIN3, MEeJaroru4eckoi 1 METOIMYECKON JTUTEPATYPhI 1O MpodIeMe
uccienoBanus; coop u o6o6menne nHpopMaIuK, a TaKKe HUHTEPIPETAITMNOHHBIC
METO/Abl B BHUAEC KOJWYECTBEHHOTO M KAayeCTBEHHOTO aHalM3a IMOJTYYEHHBIX
pe3ynbTaToB.

Teopernueckasi 3HAYUMOCTH MCCJIEOBAHUSL COCTOUT B CHUCTEMaTH3aIlUU
MaTepuaia 1o TeME HCCICAOBAHMs, CPAaBHEHHUM M COIMOCTABJICHUU B3TJISI0B
COBPEMEHHBIX METOJHUCTOB Ha MPOOJEMYy MCIOJIb30BAaHUSI ayTEHTUYHOI'O TEKCTa B
COBPEMEHHOM IpoIiecce O0YyUEHHUS AHTITUICKOMY SA3BIKY.

IIpakTHyeckasi 3HAYMMOCTb HCCJEI0BAHMA 3aKIIOYAETCS B pa3pabOTKe
KOMIUIEKCA  JUJAKTUYECKUX  CPEJCTB, COCTaBJICHHBIX €  MPUMEHEHUEM
AyTEeHTUYHBIX TEKCTOB W ampoOaluy JUAaKTUYECKOro Marepuaia B y4eOHOM
nporecce cpeau oOydarommxcs 9 kmacca Ha 0aze MAOY «I'mmuazus Nedy
Kuposckoro paiiona r. KpacHosipcka.

Crtpykrypa padoThl ONpPEACISIETCS €€ MCCIEAOBATEIbCKUMU 3aJayaMu.
Pabota coctouT u3 BBeAEHMS, ABYX IJaB, 3aKIOuYeHUsA, OuOIMorpaduyeckoro
Cnucka U TmpuwioxkeHud. Bo BBeaeHHMM 00OCHOBBIBA€TCSI BBIOOP TEMBI,
aKTyaJIbHOCTb ~HCCIEAOBaHMS H €ro mpobiieMatuka. B mepBoil riaBe
paccMaTpUBAIOTCS TOHATHE AYTEHTUYHOTO TEKCTa, PACKPBHIBAIOTCS TOHSITHS U
CIIOCOOBI  Pa3BUTHSl PEUEBBIX HABBIKOB (UTCHMS, MHUCbMa, ayJAUPOBAHUS W
TOBOPEHMUS), a TAKKE METOAUYECKUE YCIOBUS PabOThl ¢ ayTEHTUYHBIMU TEKCTaMU
B paMKax IIKOJIbHOW MporpamMmsl 9 kiacca.

Bropas rnasa comepikur ananmuz YMK «Forward» mist geBsitoro kjacca,
pa3paboTKu ympaxHeHu Kk pacckazam Ockapa Yailnna, HalleJIeHHbIE Ha Pa3BUTHE
BCEX YETHIPEX HABBIKOB, M aHAJM3 PE3YyJIbTATOB OMBITHO-3KCIEPUMEHTAIBHON
paboThI IO BHEAPEHUIO METOAMYECKUX pa3padoToK. B 3akimtoueHnn npeacTaBieHbI

BbIBOAbI, CACIAHHBIC HA OCHOBAHWHU IIPOBEACHHOI'O UCCICAOBAHU.



I'naBa 1. TeopeTuyeckue 0CHOBbI PAa3BUTHSA PeYeBbIX HABBIKOB
00y4aromuXxcs ¢ MOMOIIBI0 AYTEHTHYHBIX TEKCTOB HA YPOBHE OCHOBHOI'0
o011ero oopasoBanus

1.1 IlonsiTHE K XapPaKTEPUCTUKA AYTCHTHYHOI'0 TEKCTA

[IpobiemMa ayTEeHTUYHBIX MATEPUAIOB, HCHOJB3YEMBIX B OOy4YCHHUH
WHOCTPAaHHBIM $I3bIKaM, BBI3BIBAET MHOTO pa3Horjacuii cama mo cede. Camo
MOHATHE ayTeHTHUYHBIX MATEPUaJOB MOSBWIOCH B METOJMKE HE TaK JAaBHO, YTO
CBS3aHO C COBPEMEHHOM IMOCTAHOBKOM Li€Jed 00y4eHUs] NHOCTPAHHOMY S3bIKY. B
HACTOSIIIIEe BPEMS BBIJICIMIOCH HECKOJIBKO MOJXO0JI0B K OMPENENICHUIO CYIIHOCTH
ayTEHTHUYHBIX MaTEPUAaJIOB.

C0BO  «ayTeHTHYHBI» MNPOM30LLIO OT rpeueckoro authentikos —
IIOJJTMAHHOCTh, COOTBETCTBHUE MONTMHHOMY, TiepBorcTouHuKy [Kpbicun, 2008: 40].
[TpumepaMu ayTEeHTUYHBIX TEKCTOB MOTYT SIBJISITHCS XYHAOXKECTBEHHAS M HaydHas
JUTEpaTypa, CTaThU B KypHAJIaX, ra3eTax U CETH MHTEPHET, pEKIaMHbIC BHIBECKH,
oO0bsiBieHUS U T.A4. OnHAaKO 00 ayTEHTHYHOCTH B KOHTEKCTE METOIWKH pPa3HbIE
aBTOPBI BBICKA3BIBAIOTCS MTO-PA3HOMY.

O.H. Kusu ormeuaer: «He cymectByer rio0aibHOr0, 000OIIEHHOTO
onpeneneHuss ayTeHTUYHOCTH. OHa MpeAcCTaBiseT CO0O0W COBOKYITHOCTBH IIENIOTO
psiZia yCIIOBUM, Pa3IMYHBIX BUIOB ayTEHTHYHOCTH, IPUYEM CTEMIEHb HAIUYHUS TOTO
WIA WHOTO BHJA MOXET OBITh Pa3jIMYHON B 3aBHCUMOCTH OT cUTyaruu» [KusH:
[DnexrponHbIii pecypcl: URL:
https://www.isuct.ru/conf/antropos/section/4/K1YAN.htm]. JI>xopaan omnpenensier
AYTCHTUYHBIH TEKCT KaK TEKCT, HE HAIMCAHHBIN I oOydeHws s3bIKy [Jordan,
1997, p. 113]. Takxe MOXHO BCTPETUTh MOHMMAHHUE AYTCHTUYHOTO TEKCTAa Kak
YCTHOTO W NHUCBbMEHHOIO TEKCTa, KOTOPBIM SIBISETCS peajbHBIM MPOTYKTOM
peveBOi EATETLHOCTH HOCUTENEH S3bIKa W HE aJanTUpOBaH IS HYXI
WHOCTPAHHBIX YYalllUXCs C YUYETOM UX YPOBHS BIAJEHUS s3bIKOM [ A3uMoB, 2009, c.
25]. . Xaiitnep Ha3pIBa€T ayTEHTHUYHBIM TEKCTOM TOT, KOTOPBIM HamucaH

HOCHTEJIEM sI3bIKa I HocuTenei si3pika [Heitler, 2005, p. 5].



C ﬂpyroﬁ CTOPOHBI, MHOI'MC MCTOJHCTBI OCIIAPHBAIOT TAKOC€C OAHO3HAYHOC

IMOHMMAaHHNC ayTCHTUYHOCTH, paCCMaTPHBaA PA3HBIC ACIICKTHI U BBIACIIAA KPUTCPUU

AYTCHTUYHOCTHU. ITomumo AYTCHTUYHOI'O TCKCTA, B MCTOAMUKC BBIACIIICTCA U

aYTCHTI/I‘-IHblf/'I yq€6HBIﬁ TCKCT, OTIINYHUC KOTOPOT'O 3aKII0YACTCA B TOM, YTO TCKCThBI

MOT'yT OBITH CO34aHbI U HC IJIA HOCHUTENEH sS3bIKAd, HO COOTBECTCTBOBATH HCKOTOPBIM

KPpUTCPUAM AYTCHTHUYHOCTH. N.B. KI/IpCCHKO BBIACIACT CIICAYIOIUC ACIICKThI

AYTCHTUYHOCTHU y‘le6HOFO TCKCTAa:

1)

2)

3)

4)

5)

6)

7)

1)
2)
3)
4)

KynpTyposnorudeckass ayTeHTHYHOCTb, TO €CTh TEKCTHI, OTPaKarOIIUe
pa3IMyHbIC PEaTUH KYJbTYpbl CTPaH U3y4aeMOro S3bIKa;
NudopmaTuBHas ayTEHTUYHOCTh — AKTyalbHOCTh MH(OpPMAIUUA TEKCTA IS
W3YYaIONUX HHOCTPAHHBIN S3BIK;
AYTEHTUYHOCTh HAIMOHAJIIBHOW MEHTAJIBHOCTU — MH(OpMaIus U TOM, KaKkon
KOHTEKCT YMECTEH ISl TeX WJIM UHBIX BBICKA3bIBAHUN HA U3Y9aeMOM SI3bIKE;
AyTteHTHyHOCTH  OoopmiieHuss —  odoOpMIIEHHE  TEKCTa  UIACHTHUYHO
OpPUTHHAITBHOMY TUTST oOJeryeHus TOHUMAaHUS 00 yJarOIITMUCS
KOMMYHUKATHBHOW CHTyallid W TIOBBIIICHUS WHTEpEca K MpeiaraeMoMy
TEKCTY;
CuryaTuBHas ayTeHTHYHOCTh — €CTECTBEHHOCTh KOMMYHUKATUBHOW CUTYAITHH
1 00CYXKJICHHS KaKON-IMO0 TEMBI;
PeakTuBHAas ayTEeHTMYHOCTh — CIOCOOHOCTh MaTepuala BBI3BIBATH Y
OOy4JaroIMXcsi  PEakIUi0, COOTBETCTBYIOIIYIO  HOpMaM  s3bIKa, Kak
HYMOIIMOHANIbHYIO, TaK U PEUEBYIO;
AYTEHTUYHOCTh YYEOHBIX 3aJlaHMid K TEKCTaM — 3aJaHusi K TEKCTY,
MIPEAIOJIararIIre IeHCTBUS, KOTOPhIE 00yJaromuecss COBEPIIAIOT M TOMHUMO
B3aUMOJICHCTBHSI ¢ 00y4aromuM MatepuaioM [Kupeenko, 2015, p. 37].

M. BpuH BBIIEISAET BCETO YETHIPE KPUTEPUS:
AyYTEHTUYHOCTh TEKCTOBOTO MaTepHUaa;
AyYTEHTUYHOCTH BOCIIPUSITHS ATOTO MaTepuajia yYeHUKaMHu;
AYTEHTUYHOCTD TMPEJIaraeMbIX K TEKCTY 3a/IaHHI;

AyTEHTHYHOCTb COIMAJIHOM CUTYyaIuu B Kiaacce [Breen, 1985, p. 61].



Takum  0o0pa3oMm,  ONpENENEeHUI0  AyTeHTUYHOIO0  TEKCTa  MOTYT
COOTBETCTBOBaTh B TOM 4YHCIE U aJalTUPOBAHHBIE TEKCThI, MPU YCIOBUU
COXpPAaHEHMSI ayTEHTUYHOCTH B NEPEUYMCIICHHBIX aclekTaxX. bojee Toro, TEKCThI
HEBO3MOKHO PpAa3[eIUTh HAa CTPOTO AyTECHTUYHbIE W HEayTEeHTHUYHbIC. TEeKCThI
MOT'YT UMETh CBOIO CTEIEHb ayTEHTUYHOCTU B 3aBUCUMOCTH OT pacCMaTPUBAEMbIX
KpUTEPUEB.

[lo MHEHHMIO HEKOTOPBIX YYEHBIX, METOJUYECKas ayTEeHTUYHOCTb — JTO HE
TOJIBKO Ka4eCTBEHHAsI XapaKTEPUCTHUKA MaTepualioB Ha ypoke. Jluep yTBepkaaer,
YTO ayTEHTUYHOCTh — 3TO B TOM YHCIIE U PE3yJIbTaT B3aUMOJCUCTBUSl YUCHHKA C
YUUTENEM, OINpEACICHHbIA uaeal, K KOTOPOMY HYKHO CTPEMHUThCS B
obpaszoBarensHOM mporecce [Van Lier, 1996, p. 128]. AnanorununsiM 00pasom,
YUII0yCOH HAacTamBaeT Ha TOM, UYTO AyTEHTUYHOCTh XapaKTEpPU3YET, CKopee,
OTHOILICHHUSI MEXKy MaTrepuajioM U OO0ydaroluMCs, apryMEHTUPYS 3TO TE€M, UTO
AyTeHTUYHBIN CTHUMYJ HEOOSA3aTEJIbHO TMOBJIEYET 3a COOOM ayTEHTWYHBIM OTBET
[Widdowson, 1983, p. 30]. C. TopuOepH, B CBOIO OUepeib, JAC/IACT aKIICHT Ha TOM,
YTO ayTEHTUYHBINA TEKCT MUMEET CMBICHI JaBaTh 0€3 KaKuX-JI1MOO WU3MEHEHHH, HO B
3aBUCUMOCTH OT YPOBHS M3MEHSAThH TOJIbKO 3aJaHus K TekcTy («grade the task, not
the text») [Thornbury, 2006, p. 21].

HNcxonss W3 ONMCAaHHBIX BBIIE MHEHWI, Mbl NPUIUIA K BBIBOIY, YTO
AyTEHTUYHBIN TEKCT, HAIIUCAHHBIA UMEHHO Il HOCUTEJICU S3bIKA TAKXKE HMEET
MecTO ObITb B 00pa3oBaTENbHOM MPOLECCE, MPU YCIOBHM COOTBETCTBUS
BO3PACTHBIM OCOOCHHOCTSIM BOCHPHATHS OOYy4YarOIMUXCs, HOBHU3HBI, a TaKkKe
COAECpKaHUS KYJIbTYpPOJIOTUUYECKOMW W BOCHOUTATENbHOM I1eHHOCTH. Cpenu
ayTEHTUYHBIX TEKCTOB, HANMCAHHBIX I HOCUTENICH $3bIKA, ITUM KPUTEPUSIM
Yanie BCEro COOTBETCTBYIOT CKAa3KM U KOPOTKHE PACCKa3bl, T.K. OHU HAIMCAHBI B
HauOoJiee J0CTYIHOU (hopMe, HO TIPU ITOM UHTEPECHBI.

Takum 00pazoM, ayTeHTUYHBIE TEKCTHl MTPAIOT JOBOJIHHO OOJBIIYIO POJIb,
KOTOpasi 3aKJI0YaeTcs B TOM, YTO OHH TOMOTAalT CHOPMHUPOBATH Y YUCHHUKOB
MOJIOKUTENIBHOE OTHOIIEHUE K MPEIMETY U MOBBIIIAIOT MOTUBAIIMIO KaK K paboTe ¢

KOHKPCTHBIMH MAaTCpHaAJIaMHU, TaK U K U3YUCHUIO A3bIKa B LICJIOM. 910 IMPpOUCXOOUT



3a CYET TOro, YTO 0OyYarOIIMEC IOHUMAIOT, YTO OHM B3aUMOJIEUCTBYIOT C APYTroi
KYJBTYpPOU, C MATEPUAIIAMH U3 PEAJIbHOM KU3HU IPYTUX JIIOAEH U, HHOT 1A, C YEM-
TO HEJOCTYITHBIM Ha UX POJHOM SI3bIKE. AYTEHTUYHBIE TEKCTHI OCOOEHHO Ba)KHBI B
CUTyallUM  OTCYTCTBUS  LEJIBHOM  A3BIKOBOM  cpeabl. OHHM  TO3BOJISIIOT
aKTyaJqu3UpOBaTh M 3aKPENUTh 3HAHUS, MOJNyUYCHHbIE U3 YYEOHHUKOB, a TaKxkKe
HOYEPIHYTh HOBBIE JIEKCUYECKHE M IpaMMaTH4yecKue cpeacTna. Taxke paboTa ¢
AHTJIOA3BIYHON JIUTEPATYpON pa3BUBAET Y OOydarOlUXCs A3BIKOBYIO JOTa/IKy, TaK
KAaK 3a4acTyl0 TaKH€ TEKCTbl YHTAIOTCS SKCTEHCUBHO, 0€3 aKIEHTa Ha KaXIOM

HC3HAKOMOM CJIOBC UJIN I‘paMMaTI/IIIEECKOI?I KOHCTPYKIIMH.

1.2 Pa3Butne P€Y€BbIX HABBIKOB HA YPOKE AHIJIMHCKOI0 A3bIKA

1.2.1 Conep:xaHue NOHATHS HABBLIKA YTEHHUS U CIIOCOOBI €ro pa3BUTHS

UreHue — pelenTUBHBIN BUJ IEATEIBHOCTH, U Ha YPOKE AHIJIMICKOTO S3bIKa
MOXET SABJIATBCA KaK CpPEACTBOM, TAaK W LEJNbK, T.K. YTCHHE 3aKpeIuIsieT
JEKCHUYECKHME W TIPaMMaTU4YECKHE KOHCTPYKLMH, KOTOpPbIE MHOTOKPAaTHO
BCTPEUYAIOTCA B TEKCTE€, HO B TO K€ BPEMS YTEHUE SBISIETCS IOJHOLEHHBIM
B3aMMOJICUCTBUEM C KYJbTYpPOJIOTHYECKON HH(pOpMaIMeil CTpaHbl, CIOCOOOM
Y3HATh 4TO-TO HOBOE.

Ha cpennem stane o0y4yeHUs: LENbIO Pa3BUTUSI HABBIKOB UYTECHHUS SIBJIIETCS HE
TOJIbKO OOlIee MOHUMaHUE COAEpkaHHUs TEKCTOB, HO U BBIOOPOYHOE, a TaKkKe
MOJIHOE U TOYHOE NMOHMMAaHUE COJEpKalllelcss B TeKcTe MHpOpMaliK. Ydaluecs
JOJDKHBI TOHUMATh pa3JIMYHblE BHUABl TEKCTOB, TAaKHME€ KaK IKHCbMa, Ta3eTHbIC
CTaTbU, OOBSABIICHUS, PACCKa3bl, CTUXOTBOPEHUS, COOOIICHUS, MHCTPYKIIMHA U T.[.
[Ipu 3TOM >XKenaTenbHO YTOOBI MaTEepHalbl ObUIM AyTEHTUYHBIMU U B TO K€ BPEMs
JOCTYITHBIMU I IOHWMAaHHSI — HE CIMIIKOM JJIMHHBIE U HE COJEp Kalllie MHOIO
HOBBIX SI3BIKOBBIX sIBJI€HHUW. YUTeHHe B CpegHel MIKOJIE HAaNpaBIIEHO Ha

dbopMUpOBaHUE TAKUX YMEHUH, KaK:
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e [loHMMATh 3HAYCHUS CJIOB M3 KOHTEKCTA (S3bIKOBAS JIOTAJIKA);

e lIrHopupoBaTh HE3HAKOMBIX CJIOB, M30BITOYHOM HH(GOPMAIIHH;

e AHaJIU3UPOBATh HOPMY U COJCPIKAHUE TEKCTA;

e lcnosb30BaTh CPaBOYHBIC MATCPHATIBI;

e BhIABISTH KJIIOUEBBIC CIIOBA;

e llcrosb30BaTh CHOCKM M KOMMEHTAPHHU B TEKCTE;

e Jlenath BBIOOPOYHBIH MEPEBO/I ISl JTYUIIETO TIOHUMAHHUS TCKCTA;

e JlaBath OlleHKY HH(OpPMAIIMU U3 TEKCTA;

e CpaBHHBATh HH()OPMAIUIO C THYHBIM OITBITOM;

e HaxomuTh apryMeHTBl W MPHMEPHI, COOTBETCTBYIOIIME ITOCTABICHHBIM
3aa4am;

e lckath HHGOPMAIIHIO HA ONPEICIICHHYIO TEMY M KJIACCU(PHUIIMPOBATSH €¢;

e lcnosp30BaTh MOJYUYCHHYIO HH(POPMAIIHIO B IPYTOil A TEIBHOCTH

[TanbckoBa, 2018, c. 168], [ConoBosa, 2006, c. 157].

YreHue MOXKET KJIaCCH(PHUIIMPOBATHCS 110 OTPOMHOMY KOJIUUECTBY Pa3IMYHBIX
apamMeTpoB: LEIb AESTENbHOCTH (U1l YAOBOJIBCTBHS I KPUTUYECKOTO aHAIN3a),
3HAYMMOCTh JUIS YTCHHs (OCHOBHOM HIJIM BCIOMOTATENIbHBIN), HCIOJb30BaHHE
BCIIOMOTATENIbHBIX CpecTB U T.1. [Knbranukona, 2010, c. 47].

B MeTOAMKE BBIAEISAIOT CACAYIOIINE BUIbI YTCHHUS:

e [IpocMoTpoBoe uteHue (SKImmMIng) - MOBEPXHOCTHOE UYTEHHUE, TOJIy4YCHUE
TEMBI ¥ O0IIEH HIen TeKCTa IyTeM OETJIOT0 MPOCMOTpPA TEKCTa;

e [louckoBoe (Scanning) — mPOCMOTP TEKCTa HA MPEIMET KOHKPETHON
uH(opmaiuu (CJoB, 1aT, UMEH U T.]1.) 0€3 aKIleHTa Ha COAeP KaHUU;

e lzyuaromiee/c moaHbiM monnManueM (in-depth reading) — 6omee MeaIeHHOE
YTeHHE, HANpPABICHHOE HA IMOHMMAHHWE 3aMbIClia aBTOpa, KPUTHUECKOE
OCMbIC/ICHHEe WHGOPMAIMM M €€ 3allOMUHAHWE Ha JUIMTENIbHBIA CPOK
[ComoBoBa, 2006, c. 157].

[To cnocobam uYTeHHWE PA3ACHAOT HA WHTCHCUBHOE W JKCTEHCHBHOE.

MHTEeHCHUBHOE UTEHUE mpcaIrojaract 4€TKOC IOHMMAaHUC U IIOUCK KaXXKA0I'o CJI0Ba
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Y TPaMMaTUYECKOW KOHCTPYKIIMHU B TEKCTE, B TO BPEMs KaK SKCTEHCUBHOE UTCHUE
HAIpPaBJIEHO HA COOCTBEHHO YTEHHUE TEKCTa 0e3 JeTalbHOIro pa3dopa HE3HAKOMBIX
CJIOB W KOHCTPYKIIMH — HEKOTOpbIE W3 HUX JOCTYHHBI JJisi TOHWMAaHUs W3
KOHTEKCTa, a HEKOTOpbIE MPOCTO OMYyCKAaKTCs, T.K. MOTYT HE HECTH B cebe
CYIIIECTBEHHOT'O CMBICIIA IS TIOHUMaHUs TekcTa. [Ipu oOydeHnr WHOCTpAaHHOMY
S3BIKY BaXXHBI 002 BUIA, T.K. SKCTEHCUBHO TEKCThI YUTAIOTCS MPU TPOCMOTPOBOM U
MIOMCKOBOM UTEHWHM, TOTJa KAK HWHTEHCHUBHOE YTEHUE 3aJCUCTBYETCA MpHU
U3y4alolleM 4YTEHUHU, TAe ISl aHalii3a TeKcTa Ha mpeaMeT (opMbl U CMBICIA
TpeOyeTCsi MOHUMAHUE BCErO €r0 COCTABIISIONINX.

JIx. XapMep BbIACISET CICAYIOIINE TPUHIUIIBI 00YYEHHUS YTCHHUIO:

1. YUreHue — HE MACCUBHBIA HAaBBIK: HYXXHO IOHMMAaTh OOpasbl, KOTOpHIE
CO3/aI0T CJIOBA B TEKCTE U UMETh COOCTBEHHOE OTHOIIIEHUE K TEKCTY;

2. OOyyarommecs JOHKHBI OBITh BOBJICUEHBI B UYTEHUE, COTJIAIIATHCS WU HE
corjiamarbCss € MACAMH, HCHBITBIBATH YYBCTBA [0 OTHOUICHHUIO K
MPOUCXOAIIEMY;

3. OOyuaromuecs: JTOJDKHBI XOT€Th B3aMMOJICHCTBOBATh HE MPOCTO C SI3BIKOM,
HO U C COJIEp’KAHUEM TEKCTA;

4. TlpegyragplBaHue€  UrpaeT  CYIIECTBEHHYIO  pOJib, T.K.  OXHUJAHUSA
CTUMYJIUPYIOT IPOAOJIKATh YNUTAT;

5. 3agaHus HOHKHBI OBITH CBSI3aHBI C COJIEPIKAHUEM TEKCTa;

6. Cnenyer OpaTh BCce BO3MOXXHOE M3 TEKCTa, M TOJBKO TOCIE 3TOTO
nepexoanTh K creayromiemy [Harmer, 1998, p. 70].

UrteHne TpaAULIMOHHO PA3NEIACTCS HA TPU ATara: NPEATEKCTOBbINA, TEKCTOBBIN

U TocieTekcToBbl. [ kaxnoro stana P.II. Munbpya npemyiaraer pasivdHbIe
BUJIBI 3a7aHui. JJIs mpeaTekcToBOro srana 3To OyAyT 3aJaHus Ha MOTHBAIUIO K
YTEHUI0 TEKCTa, AaKTUBALMIO NPEAbIAYIINX 3HAHUM T1I0 TEME€ U CHSTHUE
JIMHTBUCTHYCCKUX TpyaHOcTeH. [Ipumepamu Takux 3amaHuii MoryT ObiTh: «Read
the title of the text and look at the pictures. What is the topic of the text?», «Look
at the words below. Can you guess the main idea of the text?». TekcToBbIit 3Tamn

npeaIoJaaract 3aaaHuA, KaCarOIIrucCAa camoi I/IH(l)OpMaI_II/II/I B TCKCTC, a TaK¥XC
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UCTIONB3YIOIINXCSA B HEM SI3bIKOBBIX CPEJICTB: 3aJaHus ¢ BBIOOpoM oTBeTa (cloze
tasks), ycTaHOBIIEHUSI TIPAaBHJILHOTO IOPSJIKA MpeIoKeHui (Sequencing), mouck
nuinHel/HeBepHor mHopMarmm (irrelevance scan), 3amaHuss Ha COOTBETCTBHE
(matching), moxcranoBka ¢pa3 B TekcT cornmacHo koHtekcry (fitting-in tasks).
Takumu 3amanusmu MoryT ObITh: «Match the following headlines with the
paragraphs», «Underline the correct word according to the text. Explain your
choice», «Read the text and mark the sentences True or False», «Which paragraph
contains the information about...?». JIJis MOCIETEKCTOBOTO 3Tara MpeaiararoTcs
Takhe 3aJaHus, Kak BoccraHoBieHune wuHMopmanuu (information retrieval),
pestomupoBanme (information digest), mnepecka3z coxepxkanus (Summary),
TBOpueckoe 3amanus (artwork), momosnHuTenbHOe uTeHHe wiau muckMo (further
reading, further writing). Hanpumep: «Make up an ending for the story», «Collect
the information about water with the help of the text and the internet. Then prepare
a quiz for your classmates», «Can you think of some other ways of polluting the
planet? Suggest your solutions to these problems» [Mwibpyn, 2005, ¢. 177].
Takum 00pa3oM, 4YTEHHE — CIOXKHBIM Pa3HOIUIAHOBBIA HAaBBIK, KOTOPBIM
SIBIIIETCS. OJHOBPEMEHHO M IIEJbI0, U CPeACTBOM oOydeHUs. OCHOBHas Ielb U
NPOAYKT YTCHHS — IOHMMaHHE HWIACH M WX MHTEpPIpETalus B KOHTEKCTE
MEXKYJIBTYPHOTO JIMAjora, 4To TpedyeT 00bInoi paboThl C pa3HBIMU CIIOCOOaMU

YTCHHA U BUJaMH TCKCTA.

1.2.2. Conep:xaHue NMOHATHS HABBLIKA AyJUPOBAHUS U CIIOCOOBI €r0 Pa3BUTHUS

AynupoBaHHEe SBISETCS PELENTUBHBIM BUIOM JEATEIBHOCTH M YCTHOM
dopmoii peueBoro oOlIeHUsl. AyJIUPOBAHUE MOXKET SIBISATHCA KOHTAKTHBIM, T.€.
HETMOCPEACTBEHHBIM KOHTAKTOM JIULIOM K JIMILY, HAIPUMED, C OJHOKJIACCHUKAMH, C
YUHUTEJIEM, HOCUTEIEM SI3bIKA, WM KE JUCTAHTHBIM, T.€. KOHTAKT C YEJIOBEKOM
MOCPEICTBOM Tesie(pOHA UITH K€ MPOCITYIIMBAHUE PAJANO, TPOCMOTP BHUJIEO U T.1I.

OBnazeHue HaBbIKAMU AYAUPOBAHMS B CPEJHEW IIKOJE O3HAYaeT, 4YTO

OOy4JaromINiiCs TOHUMAET €CTECTBEHHYIO pedb coOeceqHuKa (C Y4EeTOM aKIEHTa,
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TEMIIa U T.A.), OCHOBHYI0O HMH(OpPMAalUIO U3 BHICKA3bIBaAHUS, MOYTH MOJHOCTHIO
MOHUMAET TEKCT, UMEIOIINI OTHOIIICHHE K MPOWJICHHOMY MaTepuaiy, CIoCOOEH
BBEIWICHATh HEOOXOIUMYI0 MH(OPMAITUIO M3 MOTOKA PEYd, OICHUBATH BaKHOCTh
uHpopmanuu u HOpMUPOBATH COOCTBEHHOE OTHOIICHUE K Hel [JIeonTheBa, 2017,
c. 81].

Kak mnpaBuino, mpu ayiupoBaHUK Yy OOYYaIOIIUXCS BO3HUKAET TOpa3fo
OOJbIIE TPYAHOCTEHM, YeM MpPHU YTEHHUH, T.K. B BOCIPHUSATUU PEUYM HA CIyX UTpPaeT
poJib Topasno Oonblee KoaudecTBO (akTtopoB. K Takum mpobiemam OTHOCSATCS
cleIyIouue:

e CJ0XHOCTHh B paclO3HABAaHWU 3BYKOB sI3blIka — T.K. OOydyaroluecs B
OCHOBHOM TOJIaratoTCsi Ha KOHTEKCT MPU PACIIO3HABAHUU PEYH, OHH YaCTO
MOTYT U HE 3aMe4aTh, YTO MOTYT BOCIIPUHUMATh 3BYKH S3bIKA MHAYEC WU HE
pasyinyaTth HEKOTOPbIC U3 HUX;

e CrpemiieHHE TNOHHMMATh NPAKTUYECKH KaXJO€ CJIOBO — OOydaromuecs
OIKUOOYHO TIOJIaraloT, YTO BCE CJIOBa HECYT B ce0e OJMHAKOBO BaKHBIN
CMBICJI JUIsl IOHUMAaHHUSI TEKCTa;

e TpyaHOCTH B BOCHPHUSTHH OBICTPOIl, ECTECTBEHHON peuyr — O0ydaroluecs
OKMJIAIOT YCIBIIIATh CJIOBa TakK, KaK €cld Obl OHU TPOU3HOCUIIUCH
M30JIMPOBAHHO JAPYT OT ApyTa.

e OxujaHue yciblllaTh TEKCT OOJiee OJHOTO pa3a — XOTSA NEeAArormuecKu
MOBTOPEHUE 3alMCH MOXET OBITh 00OCHOBAaHO, OOYYAIOIMIUXCS HYKHO
YYUTh TOMY, YTO B PEAIbHON peur OOJIBIIYI0 YacTh HHGOPMAIIMK TPUIETCS
MOHUMATh C MEPBOIO Pa3a;

e TpyaHOCTH CO CKOPOCTHIO 00pabOTKH MH(MOPMAITUU — 00YYAIOIUeCs MOTYT
OBITh TIEperpykKeHbl HH(pOpMalMeld W BCKOpPE IMepecTaTh CIEIUTh 3a
TEKCTOM. HaCTUYHO ATO CBS3aHO CO CTPEMJICHUEM MOHSATH KaXJI0€ CIOBO U
HEYMEHHEM WUTHOPUPOBATh HE3HAKOMBIE JIEKCHYECKHE M T'PaMMaTUYECKUE

CAHUHUIIBI,
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e VYcTajaocTh OT CIMIIKOM JJIMHHBIX TEKCTOB — MMEET CMBICH DPAa3eUTh
JUIMHHBIA TEKCT Ha HECKOJBKO JIOTMYECKH 3aKOHYCHHBIX OTphIBKOB [UF,
2009, p. 111].

[Ipouiecc ayaupoBaHusi 3aJeHCTBYET TpU BHAA MNaMsITH (TpU CTaAHUH):
CIIyXOBasi, KpaTKOBpEMEHHasi W JOJTrOoBpeMeHHas mamsTh. Ha mnepBoMm »sTame
MIPOUCXOIUT MPeoOpa3oBaHME 3ByKa U3BHE B peueBbic eAMHUIIBI. Ha BTOpOM dTame
KPAaTKOBPEMEHHAsl TAaMsITh COEIUHSET pEYEeBbIE€ E€IUHUILIBI B OTHOCHUTEIHHO
3aKOHYCHHBIE CMBICIOBBIC CAMHUIIBI — ()pa3bl, CMBICIBI KOTOPBIX M CTAHOBSTCS
HOBBIMH €UHUIIAMU. TakuM 00pa3oM, 4eTOBEK 3allOMHUT CMbICH (hpa3, HO MOXKET
HE BCIIOMHUTH TOYHBIE CJIOBa WJIM MX IMOCienoBarteabHOCTh. Ha Tpethelt ¢aze
uHpOpMaIUs TIEPEXOAUT B JOJITOBPEMEHHYIO MaMsTh, TO €CTh €€ MOXXHO Oyner
3aJIeiCTBOBATh B JaJbHEHIIEM it OPMUPOBAHUS OTHOLIEHUS K YCIBIIIIAHHOMY U
COOCTBEHHBIX CYXJICHHI Ha ee ocHOBaHMU [Mmubpyn, 2005, c. 142].

MexaHu3M BOCHPHSATHS ayJHOTEKCTa BKJIIOYACT B Ce0s BOCTIPUATHE CaMOTO
3ByKa, y3HaBaHUE CJIOB, NTOHMMAaHHE aKI[EHTa, MOHWMAaHHE WHTOHAIUU, YMEHUE
UTHOPUPOBATh JAC(PEKTHl TPOUZHONICHUS W BHEIIHUE IIIyMbl, TOHHMaHHE
MPEIIOKEHHM, MpeACKa3bIBaHUE 3HAYCHUS CIEAYIONUX clIoB U ¢pa3 u oOiee
noHuMaHue auckypca [Munbspyn, 2005, ¢. 136]. [Insg ayTinoTeKCTOB KPUTHYECKYIO
POJIb UTPACT CKOPOCTh MPEABSIBICHHUS CUTHAIOB, 8 UMEHHO — KOJMYECTBO CJIOB B
MUHYTY ¥ KOJWUYECTBO M [UJIMTEIBHOCTh Tay3. B MNpoTHBHOM cliy4ae Yy
OOy4JaroIMXcss MOKET TMPOU30UTH MH(POPMAIIMOHHAS TIEPEeTpy3Ka, T.K. B OTIUYHE
OT YTEHHUS, OHM HE MOTYT BBIOMpaTh CBOM TEMIT BOCIPHUATHS HHPOPMAIUHA U
OCTaHABJIMBATKLCS JJIsI €€ aHau3a Ie HE00X0IUMO.

PabGoTta ¢ aymmomaTrepwalioM ICNIHWTCS Ha TE JKE€ OTalbl, YTO W YTCHHE:
IIPEITEKCTOBBIN, TEKCTOBBIM U IMOCIETEKCTOBBIN, OJTHAKO Pa3HUIIA 3aKJIFOYACTCS B
NPEIBSIBICHAA MaTepuana. Eciii B cilydae ¢ 4TeHHeM 00ydJarontuecs OrpaHuICHbBI
BO BPEMEHHU, HO CBOOOIHBI B BHIOOPE TEMIIa YTCHHS M KOJIMYECTBA MPOYTCHHM, B
mpolecce ayJaupOBaHUSI TEMIT 3aJIa€TCS TOBOPSIIMM W TEKCT MPOCIYIIMBACTCS
OJIMH WJIM JIBa pa3a — KOJMYECTBO 3aBUCHUT OT 1M W OTOBAapWBAETCs J0 Hadaja

ayJIupoOBaHUsl.
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[Ipu orbope wmarepuanoB [l  ayJUPOBaHUS  MPEAINOYTUTEIHHBI
ayTeHTUYHbIE TEKCTbl W (pOopMaT BHIEO, T.K. 0Oy4arolmuecs MOHUMAIOT Topasio
OompI1e HHGOPMAIMH TPU ayAUOBU3YATBHOM «KOHTAKTE», JaXKe €CIIH TMepe] HUMU
HE OKMBOM uenoBeK. Takke Jiydile BbIOMpaTh MaTepHalbl, OTpaXKaloIlnue
ITIOBCETHEBHBIMN, PAa3rOBOPHBIN CTUJIb PEYU HOCUTENEH SA3bIKA, HAIIPUMED, ITOAKACTHI,
Tenenepenayu, GuibMbl. B 1ienom TpeboBaHUS K ayJMOTEKCTaM Te K€, YTO U K
NUCbMEHHBIM  TEKCTaM, OJIHAKO KpPOME 3TOro, ayJuOTEKCThl  JOJIKHBI
JEMOHCTPUPOBATh pa3Hble (QOPMBI peYd — MOHOJIOT, JUAJIOT M TOJHUJIOT.
[IpumepamMu TakuX TEKCTOB MOTYT SBISITHCA PACCKa3bl, MPOTHO3 TOTOJBI,
HOBOCTHBIC CTAaThbU, CTUXH, OOBSBICHUS U T.]I.

BonbIMHCTBO 3a1aHuid 7151 ayAMPOBAHUS JIETSATCA HA CJICTYIOIINE BUIbI:

e OrtBerbre Ha Bompockl («Choose the right answers for the questions belowy,
«Match the people with what they say»);

e OOcyaute Ha ocHoBaHuHu Tpociymanaoro («If you were the speaker, what
would you do? Discuss with your partner», «Do you believe in fortune-
telling or ghosts? Find out what your friend thinks about it»);

e [locnymaiite u orBeTbre/cnenaiite («Listen and reply to the comments you
hear», «Listen and do what you hear», «Listen and follow the route on the
map»);

e Pacckaxute o ToM, uTo BbI ycubimanu («Retell the story to your partnery)
[Scrivener, 2005, p. 175].

[Tpu pabote ¢ ayTeHTUYHBIMU MTMCHbMEHHBIMU TEKCTAMU ayJIUPOBAHUE MOXKET
MMETh MECTO Ha npearekcToBoM atamne («llociymaiTe OTPHIBOK U CKAKHUTE, KTO
ABJISICTCS JACUCTBYIOIIMMU IIEPCOHAXKaMU B pacckasze», «lIpociymaiite Hayano
pacckaza W MOIyMaWTe, YTO MOXKET MPOM3OWTH JANIbIIE»), TEKCTOBOM
(«ITocmymaiite ppassl U MPOHYMEPYUTE MEPCOHAKEN)») U MOCIECTEKCTOBOM JTarie
(«ITocmymmaiiTe OKOHYaHHE UCTOPUU U B Mapax 00CYIUTE, Ybe MpeIcKazaHnue ObLIO
TOYHEE U TIoYeMy»). Takke ayTeHTHYHBIH ayJIUOTEKCT MOXKET SBJISATHCS
CaMOCTOATEILHBIM TEKCTOM, Ha OCHOBE KOTOPOTO OYyAYT COCTaBIICHBI 3aIaHUSI TSI

BCCX TPEX ITAIIOB.
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1.2.3. Conep:kaHue NOHATHS HABBIKA MUCbMA U CTIOCO0OBI €r0 Pa3BUTHA

«IlucemenHass pedyb — 3TO NMPOAYKTHUBHBIA BHJ PEUYEBOM JCATEIBHOCTH,
[ENbI0 KOTOPOTO SIBIISIETCS M3JIOKEHHE MBICIeH B MHCBMEHHON (opme»
[JleonTheBa, 2017, c. 115]. Ilox camum >k€ MHCEMOM MOHHUMAETCS OBJIAJCHHE
kaumrpadueir u opdorpadueit s3pika ANS (PUKCAIIMM PEUEBOTO MaTepuaia C
OJIHOM CTOPOHBI, M IIPOLIECC HAIMCaHUsA TeKcTa ¢ aApyrod. HecmoTpsa Ha TO, 4TO
He’am B 00y4eHMM MHOCTPAHHOMY SI3bIKY B COBPEMEHHON IIKOJIE HAIpaBJEHBI B
IEPBYI0 OuYepelb Ha pa3BUTUE YCTHOM pe4Hd, C PaACIpOCTPaAaHCHUEM
KOMMYHUKAIIUOHHBIX ~ TE€XHOJIOTMM COLMAJIbHBIX CETEd M  MECCEHIKEPOB,
NUCbMEHHOE  OOILIEHWE CWIbHO MPUOJM3WIOCH K  YCTHOMY Kak IO
pacnpoCTpaHEHHOCTH, TaK U 10 opMe.

Ilenb o0OyuyeHUs WHOS3BIYHOM TNHCBMEHHON peyd Ha CpeaHeM dTare
oOy4eHHMsl SBJIAETCS BIaJCHUE MUMCbMEHHBIMU 3HAKAMH, COJIEp)KaHUEM U (POpMOIt
HCBMEHHOTO Tpou3BeneHus peun [JleonteeBa, 2017, c. 120]. B cooTBercTBHH C
LEIbI0 BBIACISIOT CIEAyIOIUe 3aJauyd OOy4eHHs] MHUCbMEHHOUN peuun: 1) ymMeHue
CTPOUTH BBICKA3bIBAHMS HA U3Y4a€MOM fA3BIKE; 2) YMEHHE I'PAMOTHO O()OPMIIATH
3TH BBICKA3bIBAHUS C JIEKCHUECKON M IPaMMAaTUYECKOM TOUKH 3peHHUsL; 3) BHIOMPATh
(GbopMBbl BBICKA3bIBAHUI COOTBETCTBEHHO KOHTEKCTY; 4) BBICKA3bIBATHCS YETKO,
OJIHO3HAYHO, IT0CIIE0BATEIBHO U JIOTUYHO.

OcoOEHHOCTAMH NMHCbMEHHOM peyu SBISETCA TO, YTO NUIIYIIUH HE TakK
CWJIBHO OTPaHWYEH MO BPEMEHU, KaK MPU YCTHOM OOILEHUH, T/I€ PEYb HE JOJIKHA
IPEpBIBAThCS, U Y TOBOPALLIETO OYEHb MaJI0O BPEMEHH YTOOBI COPUEHTHPOBATHCS B
CUTYallMM U J1aTh OTBET MPHU AUAJIOTE, TMOO0 JJOTUYHO MPOAOJIKUTH CBOIO K€ MBICITh
npu MoHosore. TpaguiuuMoHHO B NMHCBbMEHHOW pE4YM NPUHHUMAET YYaCTHE TOJIBKO
OJIMH YEJIOBEK — CaM MUINYIIUNA. TakXe NUIIYIUY YeJIOBEK JIMIIEH BO3MOKHOCTD
nepeaaBaTh CMBICH BBICKAa3bIBAaHUS HMHTOHAILMEH, IOATOMY €My HEOOXOJIUMO
THIATEIbHO MOAOMpPAaTh CJIOBAa W  CTPOUTh CHUHTAKCUYECKH TPaBUIIbHBIC
npeioxkeHus. bonee TOro, mnpu  NUCBME  HEBO3MOXHO  HMCIIOJIb30BaTh

NapaJIMHIBUCTUUCCKUC CPCACTBA BBIPAXKCHUA, TAKHC KaK KCCTbl U MUMHUKA. YtoO5I
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BCS peub ObliIa BHICTPOEHA JIOTUYHO, OCHOBHBIE MBICIIU IJIAHUPYIOTCS 3apaHee, U
y)Ke 3aTeM MUIIYIIUHN yriryOnaseTcs B AeTald 1Mo XoAy HamwcaHusi Tekcra [[laccos,
2008: 211]. IMo cxopocTH BOCTIPHSITHAS UHPOPMALINN TTHCbMEHHAsT KOMMYHUKAIIUS
TpeOyeT OoJibllie BPEMEHH, YEM YCTHAsI, a TAaK)KE CO3/IaHh€ MTUCbMEHHOTO TEKCTa —
ropaszio 06osee 10ATui nporecc. B mMCbMEHHOMN peun peiko ObIBAIOT OTCTYIUIEHUS
OT TEMBI, SI3bIK 00JIee JIOTUYHBIA U COOTBETCTBYET BCEM HOpPMaM S3bIKa.
K koHIly cpeaHei mKoabl 00yyaromuecs J0JKHbI YMETh:

e CocCTaBJsITh TUTaH MPOYUTAHHOTO\YCIIBIIIIAHHOTO;

e JlenaTh KpaTKOE MUCbMEHHOE U3JI0KEHUE;

e [Ilucate 3anucku;

e [IuCpMEHHO MO3APABIATH C IPA3ITHUKAMH;

e [lucats cBenmenne o ceOe M 3aIlOJIHATH aHKETHI,

e [lucaTh TUYHBIC MUCHbMA, PUTTIAIIICHNUS;

e (CooOmarp u 3anpanmBaTh HHHOPMAIIHIO;

e JlaBaTh COBETHI, U3BUHATHCS, BHIPAXKATH OJIar0apHOCTS;

e [lucaTh KOPOTKHE 3CCE B COOTBETCTBUM C TIAHOM.

[InceMO B Kitacce MOJKET HCIIOJIB30BaThCA IO-pa3sHOMY. Bo-mepBhIX, Kak
CPEICTBO — O0OydYaroluecs 3aluChiBAIOT HOBBIE CIIOBA, KOHCTPYKLIMH, JE€Iar0T
3aMETKH, TUIIYT TeCThl U OTBETHI HAa BOMPOCHL. Takoii gopmar Haubosiee yao0eH
YUUTEISIM JJIsl TIPOBEPKU 3HAHWU. BO-BTOPBIX, MUCHMO MOXET BKJIHOYATHCS B
oOpa3oBaTeNbHBIN MPOILECC KaK 3aBEPIICHHE TEMbl — TMOJBOASITCS WTOTH TIO
U3YYEHHOU Teme, 00ydarorecs: BbIPpaXXatoT MBICIH MO TEME CBOMMH CJIOBaMH, C
WCIIOJI30BaHMEM HOBBIX CJIOB M T'paMMaTH4YECKUX KOHCTPYKIUU. Tperuii crocod
COBMEIIIAET MUCHhMO KaK CPEJICTBO U KaK 1€b, OH UCIIOIb3YETCS B COBOKYITHOCTH C
KakoN-1100 Apyroil mpakTukoi. Hampumep, HanrcaHue COUMHEHUS MOCIIC YTCHUS
TEeKCTa WJIA MHCHhbMEHHOE CO3/JaHME KOHTEKCTHBIN CHUTyaluil i OOBSCHEHUS
dpazeomoruzmos [Ur, 2009, p. 162].

[To cmoXXHOCTH M CTENEeHH CBOOOJBI O0YYArOLIErocss MOKHO BBIACIUTH 5

TUIIOB 3aJlaHNIl Ha TUCHMO:
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1. Konmposanue (COPYiNg) — oOyyaromrecs nepenuchiBaloT KaKoH-In00 TEeKCT,
3aIOJHSIOT MOJACTAHOBOYHBIC TAOIHIIBL;

2. Bemomnenue 3amanumii (doing exercises) — oOydaromuecs THCHMEHHO
OTBEUAIOT HAa YETKO CQOPMYIUPOBAHHBIE BOMPOCH TPU HEOOIBIIOM
KOJIMYECTBE BAPUAHTOB, TJIC MAHC OMIMOUTHCS CBEJICH K MUHUMYMY, OTBETHI
JUTMHOM OT OJTHOTO CJIOBA IO Maphl MPEI0KCHHH;

3. Hampaensemoe mucbMo (Quided writing) — muimyTcss TEKCThI MOUIMHHEE,
oOydaromrecs MoJb3YI0TCS 00pa3iaMy U CITPaBOYHBIMU MaTepHAIaMH;

4. Process writing — yuammecs nuiryT Oe3 HCIOJIB30BaHHS CIPABOYHBIX
MaTEepHaJOB W TMOJIy4alOT OOpaTHYIO CBsI3b OT TIPEMoJaBaTeisi, MOTYT
COBETOBATHCS C OJTHOKJIACCHUKAMH;

5. Ceoboanoe muchbmo (unguided writing) — oOyd4aromuecs: MUAMIYT TEKCT IO
3aJIaHAI0 TIOJTHOCTBIO CaMOCTOSITENIBHO, TIPEToaBaTellb MPOBEPSIET padoTy
10 OKOHYaHuU Hanucanus [Scrivener, 2005, p. 193].

Hns cpennent mkoiiel H. /. ['anbckoBa BeIAEHSET CIEAYIONIME TUIBI 33 TaHUM:

e (Cxatue Tekcta («Make a plan for the texty», «Retell the text in writingy,
«Write the biography of the main character»);

e Jlonmonnenue tekcra («Make up and write your own end of the story»,
«Write an essay using the given plany», «Describe the main character and his
lifer);

e [IlepedpasupoBanmne Tekcta («Give the definitions to the words belowy,
«Replace the words in bold with synonymsy, «Paraphrase the following
sentences using the new wordsy);

e Hanmcanue normdyeckn cBs3Horo tekcra («Make up a text using the words
below», «Continue the story using your ideas», «Write an essay on the
topicy») [["ambckoBa, 2018, c. 242].

Takum 006pa3om, MOKHO CHENAaTh BBIBOJ, YTO MPHU pabOTE ¢ ayTeHTUYHBIMU
TEKCTaMH 3aJlaHus Ha Pa3BUTHE HaBBbIKA MUChbMa IMPEAMOYTHTECIIBHO BKIIOYATh B
TekcToBbIM 3Tam (doing exercises u guided writing) U MOCIETEKCTOBBIM ITall

(process writing u unguided writing), a TakXe MOABOJUTL MTOI M JIOTHYECCKH
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3aBepiiath padboTy ¢ TeMoil (paccka3om), daBasi TBOPYECKOE 3aJaHHe B

MUCBMEHHOH (hopMme.

1.2.4. Conep:xkaHue NOHATHSI HABBIKA TOBOPEHUSI M CIIOCOOBI €r0 PAa3BUTHUSA

['oBOpeHMEe — TIPOAYKTUBHBIA BHJ PEUYCBOM JEATEIBHOCTH, KOTOPBIN
npeacTaBisgeTr coOol mnepedady HMHQOpMalUKM MYTEM YCTHOM KOMMYHMKAIUU.
['oBopeHue sBIseTCS HaWOOJIEE CAMOCTOSTEIBHBIM KM CAMBIM CIIOKHBIM  JIJIS
yYallluXcsi BUIAOM pPEUeBOUM NeATeNbHOCTH. CIOKHOCTH CBSI3aHbI C TEM, 4YTO
TOBOPSIIEMY HEOOXOIMMO OBICTPO 0OpadaThIBaTh MOCTYHAIONIYI0 HWH(POPMAIIUIO
Ha HHOCTPAHHOM SI3bIKE€, AHAIM3UPOBATH SI3BIKOBYIO CHUTYyallMI0, pacloJiaraTh
OonpImMM  00BEMOM  COIIMOKYJIBTYPHBIX 3HAHHMM, a Takke U TPaMOTHO
dbopmMyIupoBaTh COOCTBEHHBIC BBICKA3bIBAaHMS, BHIOUpas COOTBETCTBYIOIINE
JIEKCUYECKHE SI3bIKOBBIE CPEJICTBA M TPAMMATUYECKUE KOHCTPYKIIHH.

['oBOpeHHE MOXET MPECTaBIATh COOOM MOHOJIOT WM Auayior. MoHoJor —
00bEMHOE IICJICHANPABJICHHOE BBICKA3bIBAHUE OJIHOTO YEJIOBEKa C IIEJIbIO
nepenaun uH@GopManuu (MPUBETCTBEHHAs] Pedb, MpE3eHTAIusl, JEKUUs U T.1.).
Takasi ero pa3HOBUJHOCTb XapaKTEPU3YETCsl BBIPA3UTEIBLHOCTHIO, YETKOCTHIO
CTPYKTYPBI, CBSI3HOCTBIO HJEH, HEMPEPHIBHOCTHIO. JlMaior — B3aUMOJECHCTBHUE
JBYX M O0Jiee JIF0JIeH C 1eJbI0 ABYCTOPOHHETO 0OMeHa MHpopMaluen (qucKyccus,
WHTEpBbIO, Oecena). OH Bceraa 3aBUCUT OT CUTYallMH OOIEHHS U €r0 HEBO3MOXKHO
CIUTAaHMPOBATh, T.K. CIIOXKHO TIpeayraaarb, 4TO CKaxkeT coOecegHuk. Taxxke
JIMAJIOTy CBOMCTBEHHA PEaKTUBHOCTh — B MPOIECCE MPUXOIUTCS OPUEHTUPOBATHCS
Ha KaXJ0€ HOBOE BBICKa3bIBaHUE COOECEHHMKA YTOOBI JIOTUYHO MPOAOJKHUTH
oOIIIeHNE ¥ HE HAPYIIUTh KOMMYHHKAITHIO.

[Ipy  MOHOJIOTMYECKOM  BBICKA3bIBAHMM  TOBOPSAIIMN  aHAIU3UPYET
COOCTBEHHYIO pE€Yb IOCIE Ka)XJOr0 COBEPIICHHOTO BBICKA3bIBAHUSA C IIEJIBIO
WCIIPABJICHUS SI3BIKOBBIX M CMBICJIOBBIX OIIMOOK MpH HEOOXOAUMOCTH. B nuarnore k
ATOMY MPOILIECCY MOJKIIYAETCS aHaIN3 HE TOJbKO COOCTBEHHBIX BBICKA3bIBAHUM,

HO W, B TIEPBYIO OY€pe/Ib, BEICKA3bIBAHHUMN COOECETHIKA.
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K koHmy oOyueHus B cpefHeil Ikoje oOydarolmuecss JODKHBI yMETh
HAaYMHATh, MOJJICPKMBAaTh W  3aKaHUYMBAaTh JAHAIOTH  (OPMAIbHOIO U
He(OpMaJIbHOTO CTHIIA, BBICTpPAUBATh AMAJIOT MO U3YYEHHOH TEME C OIMOpaMH,
nepecka3plBaTh TEKCT, OMMCHIBATh KapTUHKH, /1aBaTh XapaKTEPUCTUKY JIIOISM,
CTPOUTH BBICKA3bIBAaHUSI B COOTBETCTBUU C SI3BIKOBBIMH HOpPMaMH, a TaKXKe C
TUKETOM CTPaHbI U3y4aeMOT0 A3bIKa.

[To cTpykType roBopeHue JenuTes Ha 4 dTarna:

1. TloGynuTenbHO-MOTHBALIMOHHBIN — MOSIBJICHUE CTUMYJIa, MOTHBA TOBOPHUTH;

2. AHaIUTUKO-CUHTETUYECKUN — aHAJIU3 TOT0, KaK NOCTPOUTD BBICKA3bIBAHUE C
TOYKH 3PEHUS CTPYKTYPHI, JIEKCUKUA U TPAMMaTHKH;

3. McnomHUTENbHBIN — caM MpoIecc TOBOPEHHUS;

4. KoHTponupyromuii — aHaiu3 COOCTBEHHOTO BBICKA3bIBaHUS HA IPEIMET

omun6ok [A3zumoB, 1999, c. 59].

Bce ympakHeHuss Ha TOBOpPEHHE MOKHO pa3lieiUTh Ha JBE TPYIIIbL:
OPUEHTHpPOBaHHBIE HA TEMYy W OpPHUEHTUPOBAaHHbIE Ha 3amaHue. llenp mepBoit
TpyOmnbl — JaTh YYCHHUKAMH BBIPA3UTHh CBOM MBICIH IO OMpPEICICHHONW TeMeE C
INOMOUIBIO SI3bIKa. JTO MOTYT OBITh OOCYKIEHHUS WM 1e0aThl, KOTOpblE MHOTIIA
COIPOBOXIAIOTCSI BOIIPOCAMH, YTOOBI HAMpaBUTh W Pa3BUTh IUCKyccHuio. Mrtor
TaKuX OOCYXKJICHMI HE MOXET ObITh M3BECTEH 3apaHee, T.K. 00ydarommecs: caMu
OPUXOJAT K ONPEAETICHHOM BBIBOJAM B XOJ€ AUCKYCCUU. YTIpPaKHEHHUS BTOPOMU
TpyNIbl, OPUEHTHPOBAaHHBIE HaA 3aJaHUE, HalEJICHhl Ha HUCIOJIb30BaHUE
OOy4arolMMHUCs f3bIKa JUJISl CO3JaHUS MPOAYKTA: CIMCKA, KPOCCBOpA, 3arajok,
PUCYHKOB, TE€3MCOB. 3aJaHUsl CTPOSITCA TaKUM 00pa3oM, 4TOObI OOywaroluecs
MOTJIM TOCTUTHYTH €M TOJBKO C TMOMOIIbI0 KOMMYyHHKaIuu. [IpeanoyrurensHo
UCIIONIb30BaTh 3a/laHusi U3 Oo0eux Tpymmn, T.K. B 3aBUCHMOCTH OT XapakTepa
YUEHHKAM MOJKET MOHPABUTHCS YETKas I1e7b, KOTOPOM HYXKHO TOCTHTHYTH WU
HAa00OpPOT, BOBMOKHOCTh CBOOOJHO BbIpaXKaTh MBICIH U y3HABaTh UyKO€ MHEHHE
10 aKTyaJlbHBIM W cHopHbIM Bompocam [Ur, 2009, p. 123]. Kakoit Obl u3 3THX
IIOJXO/I0B HU UCTOJIb30Bajcs, coraacHo E.M. [TaccoBy, «cutyauuu, opraHu3yeMble

Ha YpOKaxX, JOJKHBI OBITH EAMHHUIIAMHU OOIIeHHS, T.. 00JIaJaTh BCEMHU €To
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OCHOBHBIMHM XapaKTEPUCTUKAMU M TEM CaMbIM BOCCO371aBaTh (MOJCIUPOBATH)
CYIITHOCTBIO ITpupoay obmierus» [[Taccos, 2000, c. 81].

OCHOBOIf MOTHBAIlMM B 33JIaHUSIX Ha JHAJOr BBICTYIAeT HEXBaTKa
undopmaruu (information gap). BeisicHeHre KOHKpeTHOM MH(pOpPMAIMK SBIISETCS
JOCTATOYHO YETKOW 3ajadedl Ui oO0ydaromuxcsi, a TakKXe CHTHaJIOM K
3aBEpIICHUI0  KOMMYHHMKAIlMM,  KOTJa  3aja4a  OyJaeT  BBINOJHCHA.
KoMMyHUKATHBHBIE YIpaXXHCHHUs B OOyYCHHMH TOBOPEHHUIO MOTYT OBIThH
OpTraHU30BaHbl Kak mepenada wHpopmarmu (transfer) - u3BieueHne KOHKpETHOW
UH(POPMAIIUY U3 TUCBMEHHBIX WM TPapUUECKUX HCTOYHUKOB, TAKUX KaK TaOJIMIIBI,
rpaduky, KapThl W T.O. WK ma33n (jigsaw) - KaxIplii OOyYaroIIuiicsi BiaaeeT
TOJIBKO 4acThl0 MH(OpMANUu, U Bce cOOMparoT OOILIyH0 KapTHUHY IMOCPEACTBOM
yCcTHOM KomMMyHuKaiuu [Munspya, 2005, ¢. 118].

B 00y4eHHH MOHOJIOTY HCIIOJIB3YETCS JIBa MyTH CBEPXY BHHU3 U CHU3Y BBEpX.
OOyueHusi CBepXy BHHM3 MOJpPa3yMeBaeT HCIIOJIB30BAaHHE KaKOTO-THOO TEKCTa
(MICHMEHHOTO WJIM YCTHOTO), KOTOPBIA JIOKHTCS B OCHOBY JaJIbHEHIIETO
roBopeHus. Takke U3 MPEAIOKEHHOTO TEKCTa M3BJICKAIOTCS PEUEBBIC OTOPHI IS
MOHOJIOTOB W JHMAJIOrOB. 3a/laHusi MOTYT ObITh cienyromumu: «Express the main
idea of the text», «Find the words to describe the main character», «Explain why
the following sentences are false», «Make up your own ending for the text» u 1.1.
[lpu oOyueHuHM CHU3Y BBepX Yy OOydarOIIMXCS HET OMOPbl HAa TEKCT,
NPE/IOIaracTCs YTO OHU BIAJCIOT JOCTATOYHBIM OOBEMOM 3HAHHUU IO TEME,
JICKCHUECKUM U TPAaMMATHYECKHM MaTepHajoM, 4TOOBI CTPOUTH BBICKA3bIBAHHS
CaMOCTOSITENIbHO. B0O3MOXHO cOBMelIeHHe O0OHMX IMOIXOJ0B B paMKax OJTHOU
TEMBI, IJIe YJalluecsl CHadajga CTPOSIT BBICKAa3bIBAaHUS C OMOPOW Ha TEKCT, a Kak
3aBepIIEHNE TEeMbl — CO3[Aal0T COOCTBEHHBIE MOHOJIOTH, OINHPAsICh Ha YXKe
umeroruecs 3Hanus [Cosososa, 2006, ¢. 174].

B mutane paboThl ¢ TEKCTOM TOBOPEHUE MOKET OBITh 33IeHCTBOBAHO Ha BCEX
Tpex sramax pabothl. Kak mpaBmiio, MpeATeKCTOBBIA 3Tal COICPKUT YCTHBIC
3a7aHus (3a UCKIIIOYCHHUEM CHSATHUS JIMHTBUCTHYCCKHUX TPYTHOCTEH), B KOTOPBIX

HY’>KHO HCIIOJIb30BAaTh CBOM HpeI[BIILYH_[Hﬁ OIIBIT MW IIOJIYUCHHBIC 3HAHUA HWIIHU
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PAaSMBIIJIATb O COACPKAHUMU TCKCTA. TeKCTOBBIM 3Tall MOXKET COACPIKATb 3aJaHs
tunia multiple choice, true/false, open cloze, B koropbix oOydaromuecs: JTOJDKHBI
YCTHO apryMEHTUPOBAaTh CBOM BbIOOp. Takke MOTYT BCTpEYaTbCS OTKPBIThIC
BOIIPOCHI IO COACPIKAHHIO TCKCTA IJII YCTHBIX OTBCTOB. IlocnerexkcToBBIM ATan
HarpaBJICH Ha ITOCTPOCHHUC CaMOCTOATCIbHBIX MOHOJOTIMYCCKHX BBICKA3bIBAaHUH
WK AUaJIOrOB, 9aCTO C IIPHUBJICUCHUCM HOHOHHHTGHLHOfI I/IH(bOpMaIlI/II/I 10 TEME
u/unK BhICKa3biBaHueM cBoero muenus: «If you were Sally, where would you go?
Why?», «Discuss with the partner, what film would you both choose», «Find some
more ways to save money and present them to your classmates» u T.1.

Takum 06p2130M, rOBOPCHHUEC MOXHO Ha3BaTb OAHHM H3 CaMBIX CJIOKHBIX
HAaBBIKOB, KOTOpBII)'I, TEM HE MCHCC, SABJISICTCS HaunoOoJee AKTyaJIbHBIM B o6yqu1/m
HHOCTPAHHOMY A3BbIKY B COBpGMGHHOfI IIIKOJIE. DTO CBS3aHO C TEM, UTO BBIPAKCHUC
COOCTBEHHBIX MBICIE W UWJEH SBIAETCA KIIOYEBBIM B  MEXKYJIbTYPHOU

KOMMYHHKAIIUX HaA HHOCTPAHHOM A3BIKC.

1.3. Metoau4yeckue ycjJoBHUs Pad0Thl ¢ AyTEHTUYHBIMU TEKCTAMHU HA CPeIHEM
jTane o0y4eHusi B 0011e00pa3oBaTe/IbHOM LIKOJIe

MeTtonnueckue ycinoBUs — OOCTOSITENIbCTBA, KOTOPBIE CIENYET YUUTHIBATH
Py BEJICHUU TEAArOrMuecKoi ACSTENBbHOCTH Mg TOro, 4Tto0bl 3(h(HEKTUBHO
JIOCTUTATh PE3YIHTATOB O0YUCHHS.

D¢ dexTuBHOE yCBOEHHE Marepuaja CWIbHO 3aBUCUT OT SMOILMOHAIBHBIX
peakiuii oOydaromuxcs. B cpemHell 1mkosne CHIIBHOM MOTHBAIlMEl BBICTYIIACT
BO3MOYKHOCTB JIJISI 00YYaIOIINXCS BRIPA3UTh CBOE OTHOIIICHHUE K TTPOOIeMe U HaWTH
€e pEIICHHE C IOMOIIBI0 MpemnaraeMoro marepuaia [Sumuss, 2008, c. 103].
HeoOxoaumo co3naBath MNpoOJIEeMHbIE CUTyallMd B pamMKax oOOy4eHHs, YTO
ABysieTCs yuyeOHOM 3amadeii. «OCHOBHOE OTJIMUME Y4eOHOM 3aJjaud OT BCSKHUX
JIPYTUX 3a7]a4 3aKJII0YAETCs] B TOM, YTO €€ IIeJIb M PE3yJIbTaT COCTOST B M3MEHEHUU
caMoTo JEHCTBYIOMEro CyOBeKTa, a HE B M3MCHCHHM NPEIMETOB, C KOTOPHIMHU
nercTByeT cyobekT» [DnbpkonuH, 1961, c. 12]. [Ins ycnemHoro pemenus yd4eoHou

3a/1auu 00Yy4aloIUNCs, MPEkKIE BCETo, JOJHKEH MOHMMAaTh 3aaady. [lomumo sToro,
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3aJlaya JOJKHA BOCIIPUHUMATHCS HE CTOJIBKO KaK MOCTaBJIeHHasi KEM-TO U3BHE, HO
KaKk COOCTBEHHAs, YYAIIUWACS JOJDKEH HMETh BO3MOXKHOCTh COOTHECTH €€ C
cOOCTBEHHOM XHM3HbIO. W, HakoHel, 3aJaya W €€ pEelIeHUE JOJIKHBI BbI3bIBATH
HOMOIIMOHANIBHBIN OTKJIMK, MPEANOYTUTEILHO MO3UTUBHBIN, IS TOTO YTOOBI
c(hOpMHPOBAJIOCH MOJIOKUTEIHFHOE OTHOIICHHE K 3a7]a9aM B TaJIbHEUIIICM.
OcoOeHHOCTH ~ MOTHMBAllMM  y4Y€HUS  —  TJIABHAs  XapaKTepUCTHKa
WHUBUYAIbHOTO CTUJISL Y4eOHOM pabOThl, KOTOPBIM CKJIaJbIBACTCS Y YUAIIUXCS B
3aBUCUMOCTH OT WX PEaTbHOTO y4YacTHUS W aKTHUBHOTO BKIIIOUCHHS B y4eOHYIO
JeSATEIbHOCTD, MHAUBUAYATbHBIX MICUXOJIOTHYECKUX 0COOCHHOCTEN U T.11. MOTHUBBI
MOTYT OBITh MO3HABATEIHHBIMH, TO €CTh CBSI3aHHBIE C COJEpX)aHUEM YIeOHOM
JEATEITLHOCTH, a TAaKXKEe COITMAIbHBIC — CBSI3aHHBIC C B3aUMOJICUCTBUEM C JIPYTUMU
mronpMu [3BepeBa, 2015, ¢. 787-792]. B mporecce paboThl ¢ ayTCHTUYHBIMH
TEKCTaMH TIepe]] YYUTEIIEM CTOST CISAYIOIINE 3a/1a4u:
e Ha mnpenrekcroBoM JTarne akTyaIU3UpoOBaTh OOIIME 3HAHUS YYalIUXCA,
oOpaTUTh BHHMAHHME Ha KJIIOYEBbIE M TOTEHIMAJIBLHO TPYAHBIC YacTH,
MOTHBHPOBATh YUaIINXCS HA JaTbHEHIITYIO0 padoTy;
e Ha TexkcroBOM »JTame KOHTPOJIMPOBATH CTEMEHb CHOPMUPOBAHHOCTU
pEYEBBIX HABBHIKOB U Pa3BUBATh YMEHUS MHTEPIIPETAIIUU TEKCTA;
e Ha mocneTexkcToBOM 3Tare MCMHOIb30BaTh TEKCT KaK OCHOBY JIJISI Pa3BUTHS
MPOIYKTUBHBIX YCTHBIX W TIMCBMCHHBIX PEUYCBBIX HABBIKOB, a TaKXKe
pa3BuUBaThb yMEHUS CHUCTEMaTU3UpOBaTh U  0000IIaTh  YCBOCHHYIO
nH(OPMAITUIO, BBIJCIATh OCHOBHOE COJIEP)KaHME TEKCTa U UCIIOJIB30BaTh €T0
JUTS TIOCTIEAYIOMIEH OTPaOOTKM TOBOPEHUS U TUChMA.
B ycrnoBusix ypoka B 0011e00pa3oBaTebHON IIIKOJIE, TJ€ YPOBEHb BIAJCHUS
SA3BIKOM y oOy4arommxcs Pa3HBbI, HE00X0ANMO HCIIOJIb30BaTh
nudpepeHIUPOBAHHBIN MMOAX0 — OPTaHU30BBIBAThH JESITEIBHOCTh O0YUYaIOIIUXCS
TakuM o00pa3oM, 4YTOOBI TMOMHMO HEOOXOIMMOTr0 MHHUMyMa MPEI0CTaBUTH
BO3MOYKHOCTH BBITIOJTHUTH JOTIOTHUTEIIBHBIC 3aJaHu.

[IpakTuueckas paboTa OCHOBaHA Ha AyTEHTUYHOM TeKCTe, (popmaT paboThI C

KOTOPBIM IIPOJHUKTOBAH YPOBHEM BJIAACHUSA O6y‘IaIOH_[I/IMI/IC$I AHTJIMUCKHUM S3BIKOM
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U 3a1adamMu ypoka. KiroueBoil 3a1aueil paboThbl C TEKCTOM SIBIISIETCS YCBOEHHUE €T0
CMBICJIOBOTO COZepXKaHHUs. AYTEHTUYHBIA TEKCT i NPAKTUYECKON pPabOThI
JIOJKEH COOTBETCTBOBATH CIEAYIOIIUM KPUTEPUSAM: HMH(POpPMAIIMOHHAs HOBH3HA,
KYJIbTYpOJIOTHYECKAsl LIEHHOCTh TEKCTa, COOTBETCTBUE (OPMBI M COJAEP)KAHUS
TEKCTa BO3PACTHBIM OCOOCHHOCTSIM BOCTIPUSITHSI OOYYarOIIMXCsl, BOCIIUTATEIbHAS
neHHocTh. [lo okoH4YaHMM paOOThl MPOBOAMUTCA KOHTPOJIb YPOBHS PAa3BUTHUS
HaBBbIKOB ydamuxcs. [Tockonpky 1enpio paboThl C TEKCTaMU SIBISIETCSI pa3BUTHE
PEYEBBIX HABBIKOB, YYUTEIIO CIEAYET OLICHMBATh, B IIEPBYIO O4YEpEIb, HE CAMO
OTHOILIEHHWE OOy4arolerocss K COACPKAHMIO TEKCTa, a BBIPAXKEHUE H3TOTO
OTHOWICHMs. He3aBUCMMO OT SOMOLMOHAJIBHOM pEAaKUWH, I YCIIEIIHOTO
BBITIOJIHEHUS 3aJlauyd  yYalluhcs JOJDKEH pa3BEpHYTO U apryMEHTHPOBAHHO

OTBCYATDL Ha BOIIPOCHI U BBITIOJIHATE BCC ITPCAJIOKCHHBIC K TCKCTY 3alaHU:A.

BriBoasbI o riaase 1

B mnepBoii rnaBe ObUIM PacCMOTPEHBI TEOPETUYECKUE ACHEKTHI OOyUEHHUS
S3bIKy Ha OCHOBE ayTEHTUYHBIX TEKCTOB U CJCJIAH BBIBOJ, YTO OOIIEe MOHATHE
AyTEHTUYHOTO TEKCTa OTJIMYAETCS OT 3TOr0 K€ MOHATHS B KOHTEKCTE METOJIUKHU
o0Oy4YeHUsT UHOCTPAHHOMY SI3bIKYy. Pa3HuIla COCTOUT B TOM, YTO C TOYKHU 3PEHUS
METOJUMKM ayTEHTUYHBIA TEKCT HE 0053aTeNbHO JOJDKEH NPHUCYTCTBOBATH B
y4eOHOM TIpoliecce B HEM3MEHHOM BHjie. Hao00poT, TEKCThI, Mpu HEOOXOTUMOCTH,
cleayeT aanTUPOBaTh MOJl HY>KHBI M YPOBEHb 3HAHUM OOYyYaIOIIMXCSI, COXpPaHsIs
IIPY 3TOM BCE MMAPAMETPBI AyTEHTUYHOCTH.

Takxe ObUIM OMMCAaHbl HEKOTOPBIE XapPaKTEPUCTUKU BCEX YETHIPEX PEUEBBIX
HABBIKOB W NPUBEACHBI MPUMEPHI 3aJaHUN HA Pa3BUTHE KaXJOro M3 HUX. Tak,
HABBIK YTCHUS TIPEJICTABISACT COOOM PEIENTUBHBIN BUJ PEYCBOM JESITEIBHOCTH,
IJIABHOW 1IE€JIBI0O KOTOPOTO SIBJIIETCS YCBOCHUE COAECPKAHUS MNPOUYUTAHHOIO
MUCBMEHHOTO TeKcTa. PaboTa ¢ TEKCTOM Ha ypOKE MPOXOAUT B TPU dTama:
MPEITEKCTOBBI — CHSTHE S3BIKOBBIX TPYAHOCTEW, MOTHBALUS K YTECHUIO W

aKTyalau3anus NpeAbIAYIICTO OIbITa, MMCIOIICIO OTHOIICHUC K TCKCTY, TEKCTOBBIU
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— paborta ¢ cofiepKaHueM TeKCTa U ero (popMoil; MOCIETEeKCTOBBIA — aKTyaTu3allusl
MOJTy4YeHHOW UH(OPMALIMK U BBIPAKEHUE CBOMX MBICIIEH HA OCHOBE IPOYUTAHHOTO
B Oonee pa3BepHyTOoi (hopme. HaBbik ayanpoBaHUs TakxkKe SIBISIETCS PEHEHTUBHBIM
BUJIOM JIEATEILHOCTH IO BOCIPUATUIO YCTHOM pedM, OCIOKHEHHBIA TEM, YTO HE
COJCP>KUT TMOBTOPEHU B TEKCTE€ M HE 3aBHUCHT OT CKOPOCTHU BOCIPHITHS
oOydaromierocsi. TpyaHocTh Juisi  OOy4yaromIUXCS  MIPEACTaBISET  CKOPOCTh
00paboTKK MOCTymnawme nHpopManuu, HEYyMEHUE UTHOPUPOBATH HETOHSATHBIC
YacTH TEKCTa, a TaKXe OCOOCHHOCTH MPOW3HOIICHHUS TOBOPSAIIETO, KayeCTBO
aynuos3anucu U T.7. K mpoyKTUBHBIM HaBbIKAM OTHOCAT MUCbMO U roBopenue. [1o
CPaBHECHHIO B JPYTMMH BHUIAMH PEUYEBOW MAEATEIHHOCTH, MUCHMO 3aHUMAET
HauOoblIee KOJIMYECTBO BPEMEHM U TpeOyeT OT NHUIIYIIEero YMEHUs
CTPYKTYPUPOBAaHHO M YETKO BbIpakaThb CBOM MbIcid. Ilpu oOydeHuu
WHOCTPAaHHOMY $I3BIKY MHCHMO MOXKET BBICTYNAaTh B Ka4eCTBE Kak €M, TaK U
CpEICTBA, T.K. UCIIOJIb3YETCS Ul (PUKCAIIMH YXKE U3yUYEHHOT0 MaTepuaa UiH k€ B
caMOM TIpoliecce ero M3y4deHus. | 0OBopeHne B COBPEMEHHOM MpoIecce 00ydeHUs
WHOCTPAHHBIM SI3bIKaM SIBJISIETCSl HanOoJiee 3HAYMMBIM, HO B TO XK€ BpeMs U
Haubosee CIOXKHBIM BHUJIOM PEUYEBOU JESTENBHOCTU. JTO OOBSCHSIETCS TEM, YTO
oOyyaroiemMycsi Heo0X0AUMO 00padaThIBaTh OOJIBIIOE KOJIUYECTBO MOCTYIAIOIIEH
uH(poOpMaIUU B KOPOTKHI CpPOK, a TaKke OBICTPO U IPaMOTHO (POpMyIHMpOBaTh
cBou MbIciH. [Ipu 00yuyeHUr TOBOPEHHIO BaXKHO Pa3BUBATh KaK YMEHHE CTPOUTH
MOHOJIOTHUECKHE BBICKA3bIBAaHMSI, TAK U YMEHHE Y4acTBOBATH B JAHAJIOTE — BECTU
€ro, HaUMHATh U 3aBEPIIATh COTVIACHO HOPMaM SI3bIKa U ITHKETA.

B oOpazoBareinbHOM Tpolecce HEOOXOAMMO  YYUTHIBaTh MHPHUHLIMI
dbopMUpOBaHUA YMCTBEHHBIX pEUEBBIX JCHCTBHI OO0y4arommxcs, a TakkKe
MOJJICP)KUBATh WX MOTHBAIMIO, BBICTpaWBasi YpOK M 3aJaHUS TaKHUM 00pa3oM,
9TOOBl BBI3BIBATH MOJIOKUTEIHHBIA OMOIMOHANBHBIA OTKIMK. Takke s
MOJJIEP KaHusl MHTEpeca K MPeaMeTy, MaTepuaibl [l U3YYCHHS JODKHBI HECTU
KYJIbTYPOJIOTHUECKYI0O M BOCHHTATEIbHYIO IIEHHOCTh, COJIEpP)KaTh B ceOe HOBYIO
uH(pOpMaIUIO, a TakKe ObITh JOCTYITHBIMH JJIS TIOHUMAHUS C TOYKH 3PCHUS Kak

coJiep KaHusl, TaK U (POPMBI.
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Takum oOpa3om, mporiecc o0ydeHUs] HHOCTPAHHOMY SI3bIKY Ha MaTepuaie
AyTEeHTUYHBIX TEKCTOB MPEACTABIISICTCS CJIOKHBIM U MHOTOTPAHHBIM ITPOIIECCOM, B
KOTOPOM CIIe[yeT YYUTHIBAaTh MHOXECTBO IepeMeHHbIX. CrnemyeT oOpamaTh
BHHMaHHUE HE TOJIHKO Ha COOTBETCTBHE TEKCTa 00pPa30BATEIbHBIM IIEJISIM, HO TaK)Ke
1 Ha 3()PEKTUBHOCTH TpeIaraeMbIX K HEMY 3aJaHui, WX IEIeCO00pa3HOCTh B
KOHTEKCTE Pa3BUTHUSA TEX WM WHBIX PEUYCBBIX HABBIKOB, a TaK)Ke HEKOTOpPHIE

ACIICKThI IICUXOJIOTHH O6yanOHIHXCH.
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I'naBa 2. [IpakTH4eckue OCHOBBI IPUMEHEHUSI AYTEHTUYHOI0 TEKCTA B
npouecce pa3sBUTHS pedeBbIX HABBIKOB 00y4aOIIUXCA 9 Ki1acca

2.1 Anaan3 yueOHO-MeTOAN4YeCKOro komiuiekta «Forward» nos 9 kiacca

Y4aeOHO-MeTomn4YecKkrii KOMIUIEKT «Forward» mis 9 kimacca moja pemakiuen
M.B. BepOuiikoii coOTBETCTBYET TpPeOOBAHMSIM TOCYJAapCTBEHHOTO CTaHIapTa U
BKJIIOYAET CJEAYIONIME KOMIIOHEHTHI: y4eOHHK, paboyasi TeTpaib, MOCOOMe s
yUdTeNsl, MUCKU C ayauoMaTepualamMu K Y4eOHHKYy M paboyeil Terpaau u
MYJIbTUMEIUMHbIC UHTEPAKTUBHBIC MPUIIOKEHHS. Y YEOHUK pa3/ieieH o TeMaM Ha
10 roHMTOB, Kaxable 2-3 IOHUTA NPUBOIATCA TECTHl I NPOMEKYTOYHOIO
KOHTpoJist 3HaHui. [lociie IOHUTOB NpPENCTaBIEHbI TEKCTHI CO CTPAaHOBEAUECKOMN
unpopmanueii «Dialogue of cultures», a Takxe oOpaser Bcex vacTeil 00IIero
rOCyJIapCTBEHHOTO 3K3aMeHa. Kaxaplii IOHUT CHa0XKaeTcsl JONOTHUTEIbLHBIMU
3aJlaHUSIMH Ha TOBOPEHME, KOTOPBIC PA3ENSIOTCS Ha JBYX-UETHIPEX YEIOBEK —
otznenpHbIe O10KM Student A, Student B, Student C, Student D.

Ypoku B IOHHTaX CTPYKTYpPUPOBAaHbI U pa3/ielieHbl B COOTBETCTBUHU C
orpabaTbiBacMbIMU HaBbikaMu («Speaking and listeningy», «Grammar and reading,
«Vocabulary and writing»). B yueOHuKe cofepKaTcs TEKCThl Pa3TUYHbBIX CTHIICH —
XYJI0KECTBEHHBIE, MyOJIMIIMCTUYECKUE, HAYUHBIC, a TAKXKE 3aJaHus JUIsl pa3BUTHSA
YMEHUM U3BJIEKaTh HEOOXOAUMYI0 HHpOpMalMio H padorate ¢ Heu. Takxke
NpeIaraloTcs 3aaHus ISl Pa3BUTHS HABBIKOB MOHOJOTHYECKHX BBICKA3bIBAHUHN
COIJIACHO TeME€ TEKCTa U BEJIEHUS JAMAJora B COOTBETCTBUU C HOpMaMH si3bIKa. Y
00yJaromuxcs pa3BUBAIOTCSA HABBIKM MUChMa B PA3MYHBIX CTHIIAX C OMOPOM Ha
MaTepHuaJ MPONICHHBIX TEM.

ABTOpHl  y4eOHHMKA TpemjiaraloT MHOTO O00pa3loB 1Jisi  OTpabOTKU
MPOTYKTUBHBIX PEUEBBIX HABBIKOB — IMPUMEPHI TEKCTOB C HMX aHAJIU30M TIEpe]l
HalMCcaHueM COOCTBEHHBIX, pPEYEBbIC KIWIIE /I BEICHUS AHAJIOra, MPUMEpPHI
OTBETOB Ha BOMNPOCHL. YUEOHUK COAEPKUT MPOOJIEMHBIE 33a4l U CIOCOOCTBYET

MMPHUBJICYCHUIO JOIMOJHUTCIBHBIX MaTCPHUATIOB, TAKNX KaK MHTCPHET U CJIOBapH.
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FOHUTBI TOCTPOEHBI IO MPUHIIMITY YCTHOTO ONEPEKEHUS: ayJIUOTEKCT BCEraa
npeamecTsyeT neyatHoMy. (OCHOBHOM aklEHT B y4eOHHMKE CJieJlaH Ha
ayAMPOBAaHUE U TOBOPEHUE, MEHBIIE BCETO BPEMEHU W 3aJaHUN OTBEICHO MHUCHMY.
B nacrosimee Bpemss oOydeHHME WHOCTPAHHBIM S3bIKaM HAMpaBJICHO B IEPBYIO
ouepe/lb Ha OBJIAJIEHHE KOMMYHUKATUBHBIMU HABBIKAMHU JJIsI OOIIEHUS B PEalbHOMN
JKW3HHU, TOITOMY TaKO€ paclpejielieHde 3aJlaHiii B y4eOHHMKE COOTBETCTBYET
MOCTaBJICHHOM 11eJIM. BUJIbI peueBoil AesATEILHOCTH CBSI3aHbI OOIIEH TeMOM, OMOPHI
Ha PYCCKHH SI3bIK B YYCOHHKE HET, 32 UCKIIOYCHUEM CJIOBAps B KOHIIE YUCOHHKA.
YMK naet Bo3MOXKHOCTh i AudpepeHImanun 00yJarmxcss Mo ypoBHIO 3a
CYeT OOJIBIIOTO KOJIMYECTBA JIOMOJIHUTEIBHBIX MaTE€pUajoB B paboyel TeTpasu,
TAKHAX KaK JOMOJHUTEIbHBIE TEKCTHI ISl YTCHUS, 3aJaHUsI HA MUCbMO U TOBOPEHHE.

[Ipu pabGoTe ¢ TEKCTaMH aBTOPHI JICNAIOT YIOpP Ha JIGKCHYCCKHM aCIIeKT.
OOyuaronuMcsi  mpejjiaratoTcsl Takue 3ajaHus kKak «BcrtaBbre cioBa B
MPEITIOKEHUS, OMUPAsCh HA MPOYMTAHHBIN TEKCT», « COCAUHUTE MpUiaraTeibHbIC
C uX omnpeneneHusiMmn», «C MOMOIIBI0 TEKCTa 3aKOHUUTE (Ppa30oBbIe IJIAroiabh U T.1.
3agaHusl NPEATEKCTOBOIO ATana OTCHUIAOT YYaIlUXCS K MPEAbIAYIIEMY OIBITY U
MOATAIKHABAIOT K BBIPAKCHHUIO COOCTBEHHOI'O MHEHHS, OJHAKO KaXyTcCs
HEJIOCTATOYHBIMM W OJHOOOpa3HBIMM M3-3a TOTO, YTO MPEACTABISAIOT COOOM
CIIMCOK  BONPOCOB. Takxke Ha TMNPEATEKCTOBOM 3Tale HE CHUMAKOTCS
JIMHTBUCTUYECKUE TPYAHOCTH W HE BCEra MOXHO BCTPETUTh 3aJaHus,
MOTHBHUPYIOIIME K IPOYTEHUIO CAMOr0 TEKCTA. TEKCTOBBIM JTall XOpOLIO
MpOBEpsIeT IMOHMMAaHUE COJePKaHUS TEKCTa 3aJaHUsIMH Ha BHIOOP IMPaBHIHLHOTO
OTBETa M3 MPEIOKCHHBIX WK BbhiOopom True / False mis yrBepxkaenuii. OnHako
MOCJIETEKCTOBBIM 3Tall HE BE3[E MPEANOIAracT BBIXOJ HAa MPOIYKTUBHBIE BHUIbI
JeSATEeIIbHOCTH, Tpejiaras 00y4JarouMcs IPOUTH TECT WK KBU3. TaM, rie uyTeHue
nepexoauT B pabOTy HaJ MNPOAYKTUBHBIMU PEUYEBBIMU HaBBIKAMU, OOBIYHO
mpeaiaraeTcsi CIMCOK BOTPOCOB JIsl OTBETOB HA HUX B mMape. YacTto B yuyeOHUKE
3aJIaHUs MOCJIETEKCTOBOrO ATala — 3aJaHusl CO 3BE3JI0YKOM, TO €CTh CUMTAIOTCS
HE00s3aTeNIbHBIMU. DTO MOXET OBITh CBSI3aHO C T€M, YTO aBTOPhI PACCUUTHIBAIOT

YCHETh BBIMOJHUTL BCIO PabOTy C TEKCTOM 3a OAuWH Ypok. B Takom cmydae
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HanOoJiee ONTUMAIbHBIM PEIIEHUEM BHAUTCS OTKAa3aThCAd OT HEKOTOPBIX 3aJaHUM
nmo paboTe ¢ JEeKCHYEeCKOW ¥ TPaMMAaTHYECKOW COCTaBIIAIONICH, TaK Kak B
OCTaJIbHBIX YPOKAaxX B paMKax IOHUTA ’TOMY OTBOJUTCS JOBOJIBHO MHOTO MECTA.

B menom yueOHHMK CHOCOOCTBYET TMOBBIIICHUIO YPOBHS — BJaJCHUS
WHOCTPAHHBIM SI3BIKOM, OJIHAKO HEIOCTAaTOYHO MOTHUBHPYET OOYyUYaOIIUXCA.
TekcTbl O POCCHUHCKHMX peanusix MPEANOUYTUTEILHO 3aMEHUTh HAa TEKCThl 00
MHTEPECHBIX TMOJIPOCTKAM SIBJICHUSX B CTpAaHaX M3y4yaeMoro ss3bika. Takxke,
HECMOTPSI Ha ayTEHTUYHOCTHh O(POPMIICHHSI, TAKWE MaTePHANIBl CO3JAI0T ONIYIIICHUE
MCKYCCTBEHHOCTH, YTO CHMI)KA€T MOTHBAIIMIO, TaK KaKk O0ydarolmuecs: He HaXOJsT

BO3MOKHOCTH HCITIOJIb30BATh S3bIK B PCAJIBHBIX CUTYyallUAX.

2.2 IlpakTyeckoe NpUMeHeHe ayTEHTHYHBIX TEKCTOB HA YPOKe
AHTJIHNCKOI0 A3BLIKA

2.2.1 luarHocTUYeCKHii ITAN ONBITHO-IKCIIEPUMEHTAJILHOI padoThI

HccnenoBanrie BO3MOKHOCTU MPUMEHEHHUS ayTEHTUUHBIX TEKCTOB B IIPOIIECCE
pPa3BUTHS PEUYEBBIX HABBIKOB OOydaronmxcs 9 Kiacca Ha ypoKe aHIJIMHCKOIo

A3bIKAa OCYHICCTBJISJIOCH B TPH OTaIlla.

Ha mnepBom »sTame OBUIO HM3YYEHO COCTOSIHUE UCCIIEAyeMON TEeMbl B
MEIarOTMYECKOM, TCUXOJIOTMYECKOM W METOAUYECKOM JuTeparype, a TaKkKe

chopMyIMpOBaHbl OOBEKT, IPEAMET, LI€Ib U 33]1a4a UCCIIEIOBAHU.

Ha Bropom »Jrame omnpenelieHa METOJUKA HCCIEIOBAHUS, KPUTEPUU
AKCIEPUMEHTAIbHON  PaboThl, pa3paboTaHbl JUJAKTUYECKUE  MaTepHUalbl.
DKCIEpUMEHTAIBHOE UCCIIEIOBAHNE OCYIIECTBIsIOCH Ha 6aze MAOY «I'uMHazus

Ne 4y Kuposckoro paitona r. KpacrHosipck.

Ha Tperbem »Tame mnpoBeleHa OIBITHO-DKCIEpUMEHTalbHas pabora B 9
kitacce MAOVY «l'umHazusa Ne 9» 1. KpacHospck, NpoaHanIW3upoBaHbl U
000OIIEHBI PE3yNbTAaThl OIMBITHO-?KCIEPUMEHTAIbHON U  HCCIIEI0BATENIbCKON

paboTHI.
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I[JISI JOCTHXKCHUA MOCTaBJICHHON B HCCIICAOBAaHUHU IICJIH ObLIH BBIJICJIICHBI

OCHOBHBIC 3aJ1a4H OHBITHO-SKCHGPHMGHTaJIBHOfI pa60TI)II

1. Anaiin3 y4eOHO-METOJAMYECKOr0 KOMIUIEKTa IO aHIJIMMCKOMY SI3BIKY
«Forward» nia 9 xiacca;
2. JluarHocTtuka Bia/ieHus1 00y4arolMMUCs PEUEBbIMU HaBbIKAMHU.
3. Pa3paboTka IMIAaKTUYECKHUX MAaTepuajoB, HANpaBICHHBIX Ha pa3BUTHE
pEeUEBBIX HABBIKOB 00YYaIOIIMXCS HA YPOKaX aHIJIMUCKOIO S3bIKA;
4. Peanuszanust pa3paOOTaHHBIX JIUAAKTUUECKHX MAaTEpUaJIOB Ha OCHOBE
ayTEHTHYHBIX PacCcKa3oB Ha MPAKTUKE;
5. COop aHanmuTHYECKON MH(POPMAIUH O pe3yiabTaTax NpoAeIaHHONW padoThI.
6. IlogBeneHue UTOTOB.
BaxHpIM yCIOBHEM JOCTHXKEHHUS IOCTABJICHHOW B MCCIEIOBAHUU LIEJH
SBIIIETCS. ~ ONEpaTMBHasg  JAMArHOCTUKA  3(PQPEKTUBHOCTH  HCIOJb30BaHUS
ayTEHTHUYHBIX TEKCTOB B MPOIIECCE PA3BUTHSI PEUEBBIX HABBIKOB y OOydaronmxcs 9

KJIacca Ha YPOKE aHIJIMICKOTO S3bIKA.

Jns  guarHocTukM ObUT pa3paboTaH TECT, KOTOPBIA HMEET CJICAYIOIIYIO
CTPYKTYpY:

1. AynupoBanue — ayauo3anuch u 3ananus opmara True/False;

2. T'oBopeHue — BOMPOCHI ¢ pa3BepHYTHIMU YCTHBIMH OTBETAMH,

3. UrteHwue - MMCHbMEHHBIN TEKCT U 33JIaHUS C BEIOOPOM TPABMUIIBHOTO OTBETA,;

4. TIucpbmMo — BOIPOCHI C Pa3BEPHYTHIMU MTUCEMEHHBIMU OTBETAMU;

Tect BiItOUaeT B ceOs ciaenyromiue 3ananus [[Ipunoxenue Al:
AynupoBanme: «Listen to the part of a radio programme about couch surfing.
Mark the sentences True or False (T/F)». OOyuaromumcst mpemiaratrorcs 6
YTBEPKJICHUM, TEKCT MPOCIyIIuBaeTcs 2 pa3za. AyIUOTEKCT ObLT B3ST U3 TPETHETO
u3nanus yueOonuka «English File Elementaryy.

T'osopenue: «Would you like to go CouchSurfing? Where would you go?», «Do
you think CouchSurfing is safe? Why/why not?». Vuammmcs npemiaraercs

OTBETUTH HA JIBa BOIPOCA, 1O 4-5 MpeaIoKeHNN Ha KaXKIbIH.
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Yrenue: «Read the text and choose one correct answer for each question». ITocne
TEKCTa MPEeICTaBICHBI 6 BOMPOCOB C TPEM BapHaHTaMH OTBETa. TeKCT ObLI B3ST U3
anekTpoHHOTO pecypca «ESL Lounge» [ESL Lounge: [DnextponHbIid pecypc]:
URL.: https://www.esl-lounge.com/student/reading/3r3-changes-in-town.php].
IIucemo: «When you were a child, what was your favourite book? Describe the
plot and the characters», « Do you think learning foreign languages is important?
Why/why not?». VYyammmcs npejjiaraetcsi OTBCTHTh Ha JiBa BOIpOCa B
nuchbMeHHOU (hopme, 1o 5-6 TpeT0KEHUM Ha KaXKAbIH.

Tect npenmnonaraeT KpUTEPUAITBHO-OPUEHTUPOBOYHBIN MOAXO, YTO O3HAYAET
CpPaBHEHHUE PE3YJIbTATOB YYAIIMXCA C MAaKCHUMAJIbHO BO3MOYKHBIM PE3YyJIbTaTOM.
Takoll moaxo[ MO3BOJIAET CAENaTh BBIBOJABI 00 YPOBHE OCBOCHHS TE€X HJIM HHBIX
HABBIKOB JUISI HUCIOJIb30BaHUA AU EepeHIIMPOBAaHHOTO TMMOAX0Aa, a TaKkKe
COCTABUTh PEUTHHI OOYHArOITUXCS.

OueHuBaHue pe3ynbTaTOB TECTA POBOJAWIOCH B COOTBETCTBUH C KPUTEPUSIMH,

MpeCTaBICHHBIMU B TaOuIIe 1.

Pasznen KonuuectBo Kputepun onennBanus Baun
BOIIPOCOB (Max.)
Urenue 6 BepHo/neBepHo 6
AynupoBaHue 6 BepHo/HeBepHO 6

1) CooTBeTCTBHE COJCPIKAHUS OTBETA BOIPOCY
(1 6amn);

[Tucemo 2 2) Jlekcu4ecku ¥ rpaMMaTHYSCKH TIPABHIIBHOE 4
odpopmiienue — He 6onee 2 omubdok (0,5 6anna).
3) Opdorpadus — ve 60nee 1 omubku (0,5 6anna)

1) CooTBeTCTBHE COIEPIKAHUS OTBETA BOTIPOCY
(1 6amn);

2) JIekcu4ecKkd ¥ rpaMMaTHUYCCKH TIPABHIIBHOE
odopmiienue — He 6oree 2 ommbok (1 6amm).

["'oBopeHune 2

Tabnuna 1. Kpurepun oneHnBaHUS pedeBbIX HABBIKOB 00y4Jaromuxcs 9 kiacca
JlaHHBIE TIOKa3aTeNMd Mbl COOTHECIM C OLEHKOM TEKYIIEro YPOBHSA

c(hOpPMHUPOBAHHOCTH PEUEBHIX HABBIKOB CJICTYIOIITUM 00pa3oM:
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e 0 — 10 GayutoB — HUBKHU YpPOBEHb: OOYYAIOIIMICA C TPYAOM MOXKET
BBIPA3UTh CBOM MBICTH M TUIOXO TTOHUMaeT WH()OPMAIMIO HA HHOCTPAHHOM
SI3BIKE;

e 11 — 16 OGammoB — CpeaHUN YpOBEHb: OOYYAIOIIMICS B IIEJIOM MOXKET
JIOHECTH CBOIO MBICIIb, HO C OIIMOKaMU W/WJIM HE TMOJHOCTHIO, TTIOHUMAET
TOJIBKO O0IIIee COJIePIKaHNE MIChbMEHHBIX U YCTHBIX TEKCTOB,;

e 17 — 20 GamnoB — BBICOKMH YpOBEHB: OOYYArOUIUKCS MOXKET BBIpa)aTh
MBICTTH C HEOOJBIINM KOJIMYECTBOM OIITMOOK, a TaKKe MOHUMAET Kak oOIee
coJiepKaHUe YCTHOTO WJIM MIChbMEHHOTO TEKCTa, TaK U €ro JACTaIIH.

BxomHo# TecT BeISBHI cileayromue pe3ynbraThl [[Ipunoxenue K]:

YpoBeHb cGOPMMPOBAHHOCTU PeYEBbIX HAaBbIKOB
obyyatowmxca 9 knacca

m Bbicokuii  m CpegHuii Huskui

Pucynoxk 1 — YpoBeHb cOpMHPOBAHHOCTH PEYEBBIX HABBIKOB HA HAYAJIO OIBITHO-
HKCIIEPUMEHTATIBLHON padOThI

AHanmu3 TOJYYEHHBIX JIaHHBIX IIOKa3bIBa€T, YTO HA HAayajao OMbITHO-
9KCICPUMCHTAIBHON  pabOThl  KOJUYECTBO  oOyuarommxcs (2  4ernoBeka),
COOTBETCTBYIOIIUX BBICOKOMY YPOBHIO C(HOPMHUPOBAHHOCTH PEUYEBBIX HABBIKOB,
muHumanbHo (15,4%). Cpennuii ypoBeHb CHOPMHPOBAHHOCTH PEUYCBBHIX HABBHIKOB
npogeMoHcTpupoBamu 46,1% oOydaromuxcs (6 uvemoBek), 38,5% (5 uenoBek)
NOKa3aJld HU3KUM ypoBeHb. B Tecrte ObUIM BBISBICHBI HEKOTOPHIE TUIUYHbBIC

OIIMOKH, CBSI3aHHBIC KaK C JICKCUUECKOM, TaK U ¢ TpaMMaTHYECKOM CTOPOHOM sI3bIKA.
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B pa3gene ayaupoBaHus OOJBIIMHCTBO OOYUYAIOUIMXCS COBEPIIMIIN OLIHOKY B
yTBepkIeHnH 4, OTBeTHB 1rUe Ha yTBepkacHue «YOou have to offer other people a
bed in your house or flat», xoTss B JaHHOM TIpEUIOKEHUU AKIICHT ClIEJIaH UMEHHO
Ha MoAaibHOM riarosie. Ckopee BCero 3TO CBSI3aHO C T€M, YTO MaJjio KTO MOMHHT
KOHCTpYKIHto «have to», KoTopas maercs B 8 Kjacce, © MHOTHE MIPUPABHSIIN €€ K
MOJAJIILHOMY TJaroily Can. B roBopeHunm MHOTME YIycKajdu ri1arol (g0 B
CIIOBOCOUYETAaHUU «gO0 couchsurfing», NpennosoKUTENbHO MOTOMY YTO CIIOBO
couchsurfing camo o cebe BBITTSAUT KakK TJIarojl B MPOJOHKEHHOM BpeMeHHu. B
paszene 4YTeHHs THUMUYHBIX OINMOOK BBISBICHO HE Obuto. B pasmene mucema
CJIOKHOCTH BO3HUKJIM C TEM, YTO MHOTHE OOYy4arOUIUECs HE YWIH, YTO BOIPOC ObLI
MIOCTaBJICH B MPOIMICIIIEM BpPEMEHH, M MUCAIM O JIOOMMON KHUTE JCTCTBA B
HACTOSAIIEM BpeMeHH. Takke HEKOTOpble Mpomyckanu riaron to be, romops o
BRKHOCTH M3y4YCHHSI MHOCTPAHHBIX S3BIKOB, HECMOTPSI Ha TO, YTO CaM BOIPOC OBLI

C(bOpMYJIHpOBaH C HUCIIOJIB30BaAHHUCM OTOI'O I'J1aroJjia.

2.2.2 ®opMUPYOIIHIi ITANl ONBITHO-IKCIIEPUMEHTAJILHOI padoThI

Jlanubiii maparpad COIEPKUT METOIUYECKHE pa3pabOTKH ypPOKOB 10
aHrIHMKCcKOMY s13bIKy Ha 0a3ze YMK «Forward 9», pa3zpaboTaHHble ¢ TPUMEHECHHEM
ayTEHTUYHBIX TEKCTOB M HAIPaBJIEHHBIE HAa Pa3BUTHE PEUEBBIX HABBIKOB. Bcero
oOyyaromumMmcsi ObUTO TpeuIokeHo 5 mcropuit Ockapa Yihanbaa w3 KHUru «The
Happy Prince and Other Tales» [Vaitnmbn, 2016] ¢ 3aganussMu Ha pa3BUTHE
HABBIKOB UTEHHWS, TOBOPEHHUS, ayAupoBaHus M mucbMa. [ns auddepennmanuu
oOy4Jarommxcs A KaXxJA0W HCTOPUU TAKXKE €CTh JOMOJHUTEIbHBIE 3aJaHUsl CO
3BE3I0YKOW. Marepuanbsl 1Mo ayAUpOBaHUIO W BHJIEO B3SThl C BUACOXOCTHUHIA
Youtube.

[Ipexxne dYem mnpucCTynuTh K paboTe ¢ TeKcTamH, oOydarouiuecs
MO3HAKOMIIIMCh C aBTOpOM mpousBeAeHu. Ha ypoke um ObUIO MpensokeHo
3aMOJIHUTh JIUCT C pa3au4yHOM uMH(OpManuedt 00 aBTOpe Ha AHTJUNUCKOM S3bIKE

[[Ipunoxenue b], mone3ysicek anrmos3eldHbIME  HHTEpHET-pecypcamu. Jluct
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COACPIKUT CICAYIOIIHEC Pa3aciibl: NUMs, (1)OTO, MCCTO POXKIACHHA, JaTa POXIACHUS,
KpaTkasi onorpadus aBTopa, n30paHHbIC MPOU3BEICHUS, U3BECTHAS IIUTaTa aBTOPA.
3amnoHEHNEe ATOTO JIMNCTA SIBJISETCS CBOEOOpa3HOW MOTHMBAaIMEW K paboTe co
coopHukoM pacckazoB Ockapa Yailnba.

Crnenyroniye miaH-KOHCIEKTHI SBISIOTCS pparMEeHTaMH YPOKOB 10 paboTe ¢
pacckaszaMu, KOTOPBIC IPOBOAHMINCHh OAHH pa3 B HCACIIIO.
Vpok 1:
Leab ypoka: 3HaKOMCTBO C KHU3HBIO aHIMiickoro nucarens Ockapa Yaitnbia,
3HaKOMCTBO ¢ npousBeacHueM «The Nightingale and the Rosey.
®opmupyembie YY/: ymeHue paboTaTh CaMOCTOSITENIbHO, YMEHUE HAXOAUTh U
AHaJIM3UPOBATh I/IH(l)OpMaI_[I/IIO, YMCHHC CBA3HO BbIPpAKaTb MBICJIH.
®opma padoTHl O0YYAKINMXCHA: WHAWBUIYyalbHas, T[apHas, TIPYyIIOBasd,
dbpoHTaTBHAS
Xonx ypoka:

[ToOynuTeIbHO-MOTUBAIIMOHHBIN ATAIl:
- Good morning! How are you doing today? What are you reading now at your
literature lessons? Have you ever read any works of the English writers? What
novels or stories do you remember?
OcCHOBHOM ATar:

- Today we start working with the English literature. Can you guess what author
we will read? Look at the papers at your tables, do you know this person?
[[Tpunoxenne b] Who can write his name on the board?
- Let’s find the information about him and fill in the gaps. Work in pairs. You can
take your phones and google it in English (15 munyT).
anmnew{ B IIapax 3allOJHAKOT JIUCT 06 dBTOPC, HUCIIOJIB3YSd HHTCPHCT, 3aTCM 110
OJIHOMY 3a4YUTBHIBAIOT JIaTy POXKIACHUS, MECTO POXKACHUS U Ouorpaduto aBropa. 13
CIINCKAa HpOI/ISBeI[eHI/Iﬁ KaxJas IIapa 3a4YUTbIBACT 110 OJHOMY IIPOU3BCIACHUIO,
TaKuM 0Opa3oM OCTaJIbHBIC JOMKCHIBAIOT B TBOHM CIMCOK HemocTraromue. Lurars
MPOBEPSIOTCS CIAEAYIOMMUM 00pa3oM: OAUH OOYYAIOIIUIICS 3aUUTHIBAET U3 CBOETO

JIMCTA IMTATy, KOTOpasa cMy OoJIbIIIE BCETO IIOHpPAaBUJIAaCh. OcranbpHbIe CTaparoTCAa
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€C ICPEBCCTHU. Takum 06pa30M IMPOBECPAIOTCA BCE LUTATHI KjlacCa, U Ta, KOTOPYIO
KJIaCcC rojJiIoOCOBaHUEM BI>I6epeT KaK CaMYIO JIYUIIYIO, 3allMChIBACTCA Ha JOCKC.

- We are going to read fairy stories written by Oscar Wilde. Today we will start
«The Nightingale and the Rose». In your opinion, what is it about? Look at the
exercise 1 in your papers [[Ipmioxenue B].

I{anee y4dalmyecs BBIIOJIHAIOT 3aJaHuA IPCATCKCTOBOTO JTalla.

1. Which of the following words can you associate with love? Think of three more
words. (5)

2. Match the words that relate to each other (5 munyT).

3. Listen to the beginning of the story. What, in your opinion, is going to happen?
(7 munyT).

Ilocne IMPOCIYIIUBAHUA OTPBLIBKaA yYqamucecs BBICKA3bIBAIOT CBOH
npeanoyioxkeHust B popmare GpoHTAIBHOTO onpoca. [foma oOyyaromuecs: Y4uTaroT
PpacCKa3 (KOHI/II/I TEKCTa C 3aJaHUAMU BbIAACT y‘lPITGJIB) 1 BBIIIOJHAKOT 3aJdaHUA
TEKCTOBOI'O dTala:

4. Find who said the following phrases;
5. For each question choose the correct answer;

6. Match the verbs from the text with their definitions.

Vpok 2:
Leanb ypoka: 3apepiicHue padotsl ¢ « The Nightingale and the Rosey, 3nakomMcTBO
¢ npousBeaeHueM « The Selfish Gianty.
®opmupyembie YY]/I. yMeHue paboTaTh CaMOCTOSITEIBHO, YMEHUE pabOTaTh B
rpyrine, yMEHHE HaXOIuTh W aHaJu3UpoBaTh HH(MOpPMaIMIO, YMEHHUE CBSI3HO
BBIPAXaTh MBICIIH.
dopma padoThl 00yuaromuxcs: GpoHTaIbHAs, CAMOCTOATENIbHAS, TTapHas.
Xon ypoka:

[ToOyuTenbHO-MOTHBAIIMOHHBIHN TAIT:
- Hello, how are you doing? What’s new? Did you like the story about the
Nightingale and the Rose? Let’s see how you’ve done the tasks.
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OcHOBHOI1 ATam:

B ¢dopmare ¢poHTanpHOTO OmNpoca yudmTedb mpoBepser 3amaHus 4-6 (5

muHyT) [[Ipmnoxxenne B]. 3atem oOywarommecss MepexoisT K MPOAYKTUBHBIM
3aJaHUAM ITOCIIETCKCTOBI'O J3Talla.
- Now that you have revised the story, let’s retell it. Look at exercise 7 (ogun u3
yuanuxcs unraeT 3aganue): «Highlight 6-8 most significant words in the text and
use them to retell the text». Another person should try to hear and write at least 3
mistakes and then explain them (10-12 munyT).

Yuureiab XOOHUT II0 KJIIACCY U CIIyHIacT IICPCCKA3bI O6y‘IaIOHII/IXCH.

- And now it’s time to show your imagination. Let’s make other endings. Look
exercise 8 (oauH M3 ywamuxcs uutaeT 3amaanue). «From the highlighted sentence
make up another ending to this story and write it down in 5-6 sentences. In groups
of three read your endings and vote for the best one» (7 munyT)

- Very good, thank you for your work! How do you like the story? You can express
your opinion about it like this: «The story is ... and it made me feel ...». (3
MUHYTHI)

3aTeMm YUUTCJIb 3HAKOMUT 06yanOH_[I/IXCH CO cdiIcaAyromuM IIpOU3BCACHUCM H

IUIIET Ha3BAaHUEC HA JOCKE.
- Now let’s move to the next story, which is called «The Selfish Giant». Look at
the screen. What do you see in these pictures? Let’s read exercise 1 in your papers
(omuH n3 yyamuxcs yutaet 3aganue). «Look at the pictures and read the first two
paragraphs. Would you like to go to such place? Why?» [IIpunoxenue I'] (5
MHUHYT).

Yuureiab ACMOHCTPUPYECT HA 3KPAHC JABC KAPTUHKHU, KOTOPLIC IMPCIJIOKCHEBI B
3amaauu 1. 3aganue 2 0OydaroIIuecs BBITIOTHSIIOT CaMOCTOSITEIBHO, 3aTeM
MPOBOJUTCS YCTHBIN (ppoHTaNbHBIN ornpoc (7 MuHyT). B 3aganuu 3 oOyuaromuecs
OOCY>KIal0T CBO€ JETCTBO B Mapax, YUMTeNIb XOIUT Mo Kiaccy u ciaymaer (7
MUHYT).

Jloma oOyuaromuecs: BHITOTHSIOT 33/JaHUsI TEKCTOBOTO 3Tana 4-6:

4. Match the headings that fit the parts of the text;
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5. Decide if the sentences are true or false. If some are false, explain why;

6. Fill in the gaps with the verbs in Past Simple.

Ypok 3:
Heab ypoxa: 3aepmenue pabotrel ¢ «The Selfish Giant», 3HakomcTBO ¢
npousBeneHueM « The Happy Prince».
®opmupyembie YY/: ymenue pabotaTh B TIpyIlie, YyMeHHe paboTaTh
CaMOCTOSITENIbHO, YMEHHUE HaXOJUTh M aHaIW3UPOBaTh HHQPOpMAIUI0, YMEHHUE
CBSI3HO BBIPaXaTb MBICIIH.
®opma padoThl 00yuaomuxcsa: GpoHTaIbHAs, CAMOCTOATENIbHAS, TTapHAsl.
Xon ypoka:
[ToOyuTenbHO-MOTHUBAIIMOHHBIHN JTaIl:
- Hello everyone, how are you today? How did you spend your weekends? Today
we will continue working with Oscar Wilde’s stories. What have you read at
home?
OCHOBHOM 3Tar:
B dopmate pponTanbHOro ompoca yuuTenb MpoBepseT 3adaHus 4-6, mepen
IIPOBEPKOI 00ydJarommecs YUTaroT 3aaanus Beayx [[Ipunoxenue '] (5 MunyT).
- Let’s check number 6. Nastya, can you read the task, please? Maria, come the
board and choose who will help you. Read the sentence and your helper will read
the missing word for you. He will spell it and you should write it on the board.
VYyamuecs: BIXOIAT IO OJJHOMY K JTOCKE M BHIOMPAIOT MOMOIIIHUKA, KOTOPBIN
MPOYUTACT TMPOMYIICHHOE CJIOBO W3 TMPEJIOKEHHS, a 3aTeM MPOJAUKTYET
HanmucaHue. [lamee K JIOCKE BBIXOAUT CHEAYIOUIMNA OOydYaromuiics Ha BBIOOD
y4UTENsE M BBHIOMpAET HOBOro MoMmommHMKa (7 MHUHYT). 3aTeM oOydaromuecs
MePeXOoISIT K 3aIaHUSIM MOCIETEKCTOBIO dTara.
- Alright! Do you still remember the story? Let’s see it, look at exercise 8. Lyuba,
read it aloud, please: «Listen to the extracts of the story. What happens next?»
VYuutenpb BKIIOYAET ayU03aMUCH OTPHIBKOB 10 OJHOM, 3aT€M MPOCUT KOTO-TO

U3 yYaIluXxcs pacckaszarh, yTo Obuto ganpiie (7-10 MuHyT).
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- Do you have selfish people around you? Let’s read question 7 and discuss it:
«How do you know that someone is selfish? What can selfish people do? Write
what being selfish means and give an example» (7 munyT).

Yuureiab XOOHUT II0 KJIaCCYy U CJIyIIacT O6C}’)K,ZI€HI/I$I O6yanOH1HXCH.
- What can you say about this story? Is there anything you don’t like? What’s good
about it? Let’s move on to the next one! Now it’s called «The Happy Prince». Do
you know what is «valuable»? Do you have anything valuable?

Yuutens numet cioBo «valuable» na gocke.
- Let’s talk about it. Read the first task for us, Nikita. «What valuable things do
you have? What would you like to have?» [[Tpunoxenune /1] (5 MmunyT).

OOyuaronuecss Mo OJHOMY TOBOPST, YTO IIEHHOTO Y HUX €CTh M YTO OHHU
XOTeJqu Obl MIMETh. 3aTeM TepeBOIAT cioBa u3 3amanus 2: «Check the meaning of
the words below using the dictionary».
- Now we will watch the beginning of the story. Try to predict what will happen
next (7 MmuHyT).

Yyamuecss cMOTPST OTpBIBOK « The Happy Princey, 3areM BBICKa3bIBalOT CBOU
MIPEIOJIOKEHUS IPYT Apyry B napax. Ha mom garorcs 3amanus 4, 5, 6:
4. Underline the correct word according to the story. Explain your choice.
5. Make up 5 questions to the text and ask them to your partner.

6. Rewrite the sentences below using reported speech.

VYpoxk 4.

Henb ypoka: 3aBepricaue paboTel ¢ «The Happy Prince», 3HaKOMCTBO ¢
npousseaecHueM « The Devoted Friendy.

®opmupyembie YY /. ymeHue paboTarh caMOCTOSTEILHO, YMEHHUE HAXOIUTh U
aHaJIu3UpOBaTh WH(MOpPMAIIMIO, YMEHHUE CBS3HO BBIpAXKATh MBICIH, YMEHHUE
paboTath B rpyIIIe.

®opma padoThl o0yuarwmuxcsi: PpoHTANTBHAS, CAMOCTOSITEIbHAS, TIAPHAS.

Xox ypoka:

[ToOyuTenbHO-MOTHBAIIMOHHBIHN TaIT:
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- Hello everyone! How are you doing? Say three words about your day.
OcHOBHOI1 ATar.
- You have read «The Happy Prince» at home, right? Do you think the story is sad
or happy? Let’s check your homework.

3anmanus 4 1 6 mpoBepstoTcs B hopmare PpoOHTATHHOTO OIPOCa, B 3aJaHUU 5
oOyyaromuecss ACIATCS Ha TMaphl, 3aJal0T JAPYr JPYyry BOIPOCHI, KOTOPHIE
HaIMCaJIM JIOMa U 0TBeUYaroT Ha HUX (10 MUHYT).
- Do you remember where the Prince was standing? Let’s imagine that you are this
Prince. Read task 7, please, Masha. «If you were standing very high in the centre
of your city, what would you see? What would people around you think about?
Compare your answers with a partner» (7 MmunyT).

Yuureiab XO4UT II0 KJIaCCy U CJIyIIacT 060y>K,ZIeHI/I}I O6yanOHII/IXCH.

- And now let’s roleplay the story. Read exercise 8: «Read the dialogue starting
from the highlighted phrase and roleplay it using your own words» (5-7 MuHyT)

Yuurens XOIUT MO KIACCY U CIYIIAET AUATIOTH.

- Thank you, good job! So now we are going to start another story, «The Devoted
Friend». By the way, can you say that you are a good friend? Let’s talk about it.
Read exercise 1 in your paper, please, Olya: «How many friends do you have? Are
they your classmates or people from your neighborhood?» [IIpunoxenue E] (3
MUHYTEI).

VYuutenbs npoBOoAUT (pPOHTANBHBIA oOmpoc mo 3amanuto 1. 3amanue 2
oOy4Jaromnifecs: BBITIOJHSIOT CaMOCTOSITENIbHO, 3aTeM B ¢opmare (pOHTAIBLHOTO
OIpOCca Ha3bIBAIOT MO OJIHOMY I'eporo pacckasa u Mecto nerictBus: «Look through
the first page of the story. Who are the characters? Where does the story take
place?» (7 munyT).

- Now let’s learn some new words from exercise 3: «Check the meaning of the
following words in the dictionary. Can you predict the plot from these words?» (5-
8 MHHYT).

Jloma oOyuaromuecs: BHITOTHSIOT 3a/1aHust 4 u 5:

4. Read the following phrases. Who said each of them?
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5. Choose the correct answers for the questions below.

Ypoxk 5:
Ilean ypoka: 3aBepmicHue pabotel ¢ «The Devoted Friend», 3HakomMcTBO ¢
npousBeneHueM « The Remarkable Rockety.
®opmupyemble YY/I: yMeHue paboTatb CaMOCTOSITENIBHO, YMEHUE HAXOAUTh U
aHAIM3UPOBaTh HMHQPOPMAILIMIO, YMEHHUE CBSI3HO BBIpAXaTh MBICIH, YMEHUE
paboTath B rpyIIe.
®opma padoThl o0yuarwmuxcsi: ppoHTaNIbHAS, CAMOCTOSITEIbHAS, TTAPHASL.
Xon ypoka:

[ToOynuTeIbHO-MOTUBAIIMOHHBIN ATAI:
- Hello, how are you doing? What’s new? Did you do anything interesting these
weekends? Have you read the story about the devoted friend? Was it interesting for
you?

OCHOBHOM 3Tam:

Yuurens npoBoAUT GPOHTANBHBIN Onpoc 1o 3a1aHusiM 4 u 5 (5 MUHYT).

- Let’s see how you remember the plot. Read task 6, please: «Listen to the extracts.
What happens next?»

VYuurenp BKIIOYAET 3alMCU OTPHIBKOB, MOCJE KAXI0r0 CIPAIINBAET Y OJJHOTO
U3 yJamuxcs AaabHermmit croxkeT. (7-10 MuUHyT)
- And now we are going to discuss this story! So did the Water-Rat understand the
moral? What is it, do you think? Read exercise 7.

OO6yuaroruecs BBIMOJHSIOT B Mapax 3ajaHus 7 u §:
7. In your opinion, what is the moral of the story? Check if your partner thinks in
the same way.
8. Can you think of some best friends from the books, films and series? Describe
them to your partner and explain why you think they are best friends (7-8 munyT)

Yuutens nuniet Ha gocke nociosuily «A friend in need is a friend indeedy.
- How would you translate this sentence? Let’s talk about it in exercise 9: « Do you

agree with the saying “A friend in need is a friend indeed”? Write how you
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understand it and give two or three examples to illustrate the saying». You have 15
minutes for this task.
Yuurenb CJICaAUT 3a BBIIIOJIHCHHUCM 3aJlaHrsA, OTBCHAasd Ha BOIIPOCHI 110

HeoOxoauMocTu. OOy4Jaromuecs cAarT TeTPaIu.
- And now we are moving to the last story. This one is called «The Remarkable
Rocket». What is «remarkable»? Read exercise 1, please: «On what holidays do
people launch fireworks in your country? Do you like watching them?»
[[Tpunoxenue XK] (3 MuHyTHI).

VYyamuecs Ha3pIBAIOT MPa3IHUKH B opMaTe (PpOHTAIBHOTO OMpoca.
- Let’s learn the types of fireworks. We will do it with the help of the video. Look
at task 2: «Watch the extract from the story and match the words with the kinds of
fireworks you see. Use the dictionary if necessary.

VYyamuecs nepeBoAsT Ha3BaHUS (PEHEpBEPKOB, 3aTEM CMOTPSAT OTPHIBOK U
COMOCTABJISIIOT clioBa ¢ BUAEO (10 MuHyT).
- And now let’s discuss this Rocket. Why do you think the Rocket is remarkable?
What for?

Ha JA0M o6yt{a}0mnec51 IIOJIY4arOT 3adaHus TCKCTOBOI'O 3Talla 4ubs:
4. Read the text and mark the sentences True or False. Explain your choice.

5. Choose the correct answers for the questions below.

Ypok 6:

Ilean ypoka: 3aBepmieHue pabotel ¢ «The Remarkable Rocket», moaBeneHue

UTOTOB.

®opmupyembie YY/: ymenue pabotarh caMOCTOSITEILHO, YMEHUE HAXOAUTh U

aHaNMM3UpoBaTh WHGOPMAIMIO, yMEHUE paboTaTh B TpYIIeE, YMEHHUE CBSI3HO

BBIpaXKaTh MBICIIH.

®opma padoTsl o0yuyarwmuxcsi: GpoHTaNTBHAS, CAMOCTOSATEIbHAS, TPYIIIIOBAS.
Xox ypoka:

[ToOynuTeIbHO-MOTUBAIIMOHHBIN ATAIl:
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- Hello, how are you doing? What did you do these weekends? Did you like the
story about the remarkable Rocket?
OcCHOBHOM 3Tar:

VYuutenb TPOBOAUT (PPOHTANBHBIA OMPOC IO JIOMAIIHEMY 3a/IaHUIO, B
3amanuu 4 yyanuecs oObsSCHSIOT CBOU BBIOOD (5-7 MUHYT)

- Let’s discuss this story in groups. Read exercise 6: «In groups of 3 retell the text
in circle. Each of you continues the story with one sentence» (7 munyT).

OOyuaronuecs MepecKa3blBaAlOT HCTOPUIO MO OJHOMY MPEJIOKECHHUIO IO

KpYry, YYUTEIb XOAUT U CIYIIAET IIEPECKA3HI.
- What can you say about the Rocket? Do you think he is self-centred or selfish?
Let’s read exercise 7 and think about it: «Are there any advantages of being self-
centred? What are the drawbacks? Write your thoughts about it in the form of an
essay» (30 minutes)

Yyutenb ¢ yueHUKaM# IPOroBapUBaET CTPYKTYPY 3cce, 00yUaromuecss MOryT
o0CyXJaTh CBOM HJEU JAPYr C APYroM Iepel HaluCaHUeM. YUuTeab coOHupaet
TETPAaaAW B KOHIIC 3aHATHS.

Takum o00pa3oMm, Ha QOPMHUPYIOIIEM 3Tare OMBITHO-IKCIEPUMEHTAIBHON
paboThl O0yUarolMecs MO3HAKOMUIUCH ¢ Ouorpadueil aBropa pacckazoB Ockapa
VYaiinpaa, ObUIO IPOBEICHO 6 YPOKOB, Ha KXKJIOM M3 KOTOPBIX ydaluecs: padboTanu
HaId TCKCTOBBIMU )51 ITIOCJIETEKCTOBBIMH 3aJaHUAMU YKC IMPOYUTAHHOI'O
MNPOU3BCACHHUA MW MPCATCKCTOBBIMH 3aJaHHUAMU CICAYIOIICTO, 4YTO AaBajl0 WM

MOTHUBAIHIO AJIS1 YTCHUA IIPOU3BCACHUA K CIICAYIOIMICMY 3aHATHIO.

2.2.3 KOHTPOJIbHBIN 3TANl ONBITHO-IKCIIEPUMEHTAJIBHOH PadoThI

Ha xoHTponpHOM 3Tame OMBITHO-IKCIEPUMEHTATBHOM PabOThI  OBLIO
MPOBEJICHO MOBTOPHOE OIIEHWBAHUE YPOBHSI BJIAJICHUSI 00YUYAIOIIMMUCS PEYEBBIMU

HaBBIKaMH.

WToroBelit TecT BKIItOYaeT B ceOs cienyromue 3aganus [[Ipunoxenue U]:
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AynupoBanme: «Listen to Jennie showing photos to her friend. Mark the sentences
True or False (T/F)». OOywarommMmcsi mpemyiaratlorcsi 6 yTBEPKICHHIA, TEKCT
MpOoCIymuBaeTcs 2 paza. AyIHOTEKCT ObUT B3AT U3 TPETHETO M3JaHUS YUCOHHKA
«English File Elementary».

T'oBopenne: «How do your parents look like? What do they like doing?», « Is it
important to have hobbies? What are your hobbies?». Yuanmmes npeanaraercs
OTBETHUTH Ha JIBa BOMNpoca, o 4-5 NpeIsIoxKESHUN Ha KaxXIbIH.

Yrenmne: «Read the text and choose one correct answer for each question». [Tocie
TCKCTA IIPCACTABJIICHBI 6 BOIIPOCOB C TPEM BapHaHTAMH OTBCTA. TexcT ObLT B3AT U3
anekTpoHHOTO pecypca «ESL Lounge» [ESL Lounge: [DnextponHslid pecypc]:
URL.: https://www.esl-lounge.com/student/reading/3r13-intermediate-reading-
hotel-of-the-famous-true-false-questions.php].

Iucemo: «Describe your ideal home. Where is it? What is there inside?», «Do you
know your neighbours? Are they noisy? Why is it important to know neighbours?».
Yyammmcs mpeasiaracTcss OTBETUTh Ha JIBa BOIIPOca B MUCEMEHHON popme, 1o 5-6
MPEIIOKEHUN HA KaXKIbIM.

WTOroBBI# TECT mokasain cieayrome pe3yabTarsl [[Ipunoxenne JI]:

YpoBeHb CHOPMUPOBAHHOCTU PEYEBbLIX HABbIKOB
obyuvatowmxca 9 knacca

= Hyusknit = CpegHui Bbicokui

Pucynox 2 — YpoBeHb c(pOpMUPOBAHHOCTH PEYEBHIX HABHIKOB Ha KOHET]
OTIBITHO-?KCTIEPUMEHTAITBHON PabOTHI


https://www.esl-lounge.com/student/reading/3r13-intermediate-reading-hotel-of-the-famous-true-false-questions.php
https://www.esl-lounge.com/student/reading/3r13-intermediate-reading-hotel-of-the-famous-true-false-questions.php
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AHanu3 TMONYyYEHHBIX JAHHBIX TIOKa3bIBAET, YTO B KOHIE ONBITHO-
HKCIEPUMEHTAIBHON PabOTHl MOBBICKUIIOCH KoJuuecTBO oOyuaroutuxcsa (30,8%),
pe3yabTaThl KOTOPBIX COOTBETCTBYIOT BBICOKOMY YPOBHIO C(OPMHUPOBAHHOCTHU
peyeBbIX HaBBIKOB. HecMOTps Ha TO, YTO MOKa3zaTrelud MO CPEIHEMY YPOBHIO
c(OPMUPOBAHHOCTH PEYCBBHIX HABBIKOB OCTAJIMCh Ha MpekHeM ypoBHe (46,1%
00y4YaroIuXxcs), CTOUT OTMETHUTh MOJIOKUTEIBHYIO TUHAMUKY B Pa3BUTHH PEUYCBBIX
HaBbIKOB. KOJIMYECTBO 0OOYyYaroIMXCs, MMOKa3aBIIMX HU3KUH ypoBeHb (38,5%),
YMEHbBIIUIOCH.

B aynupoBaHuM THUINHUYHBIX OIIMOOK BBISIBIEHO He ObUI0. B paznene
TOBOPEHMSI MIPU OMUCAHUH POJUTENEH OOJIBIIMHCTBO 3a0BIBATM MMOCTABUTH IJ1arol
B TPETHE JIUIO, a TAKXKe JAO00aBISUIM OKOHYaHWE —S K CIIOBY hair — 3mech mmena
MecTO s3bIkoBasi mHTepdepeHuusa. Takxke mocie rimarona like ywammecs wacrto
CTaBWIM HayalbHylO (opMmy rjarojga ¢ yactuued 10 wim 0e3, BMeCTO
yrnoTpeOsneHust repysaus. B urenun Ha Bompoc «How are the rooms named?»
HEKOTOphIe oOydaromuecss BbIOpamu otBeT «By famous writer’s namesy,
IPENONIOKUATEIBHO M3-3a TOTO, YTO YBUAEIU B a03alle CIOBO Writers, B TO BpeMs
Kak cioBa people tam He ObU10. [IpH MHCHMEHHOM ONMMCAHUU CBOETO HJICAIbHOTO
JIOMa HE BCE HCIOJIb30BaIU KOHCTpYyKIMio There is\are, B CBSI3u ¢ 4eM JOBOJLHO
70JIr0 (hOopMYyIIUPOBAIH MPEUIOKEHUI. B uTore ObuM TOMyIIEHbl TpaMMaTHYECKUE
omrOku o Ty «in the living room is sofay.

Taxke oOyuaromMMCcs SKCIEpUMEHTabHOU Tpyrmmbl (13 yenoBek) ObLIO
PEJIOAKEHO CAMOCTOSTEIBHO OLIEHUTh CBOM IpOrpecc M OTBETUTHh Ha BOMIPOC:
«Ha Bamr B3risa, 4To y Bac CTalo mojdydarbes jydme?». PesynapTarel ompoca

MPEJICTABJICHBI HA PUCYHKE 4.
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PeyeBble HaBbIKK

AyampoBaHue Mncemo [oBopeHne YTeHune

e
=N W
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-BO YeNnoBeK B 3KCNepMMeHTa/IbHOM rpynne
=
o

O B N W H U1 OO N 0 O

Kon

Pucynok 4 — Pe3ynbrats! onpoca oOyuatomuxcs 9 kinacca

Kak mnokaspIiBalOT pe3ynbTaThl MEHBIIAs 4YacTh OOYyYarolIuXcs OTMETHJIa
yIydlIeHWss B HaBbIKe aynupoBaHus (3 dyenmoBeka) W THcbMa (4 delIoBeKa).
Bonbieit yactpio oOyvaronuecss OTMETHIH Iporpecc B ropopeHuu (10 yenoBek) u
yrenun (12 denosek). CneayeT MNOMYEPKHYTh, UYTO CYOBEKTHBHAs OIICHKA
00ydJaronmmxcsi CBOMX HABBIKOB IO HWTOraM pabOThI HE BCETa COBMAAACT C
O0OBEKTUBHBIMH TOKAa3aTEIsIMU — MHOTHE HE OTMETHJIA MHUChbMO U ayJAUpOBaHUE,
XOTSl pPe3ybTaThl UTOTOBOTO TE€CTa CBUAETEILCTBYIOT OO0 YIYUIICHHSIX U B ITHX
peYeBbIX HaBBIKAX B TOM uucie. HamOomplee 4mCIIO ydanuxcs CIpaBeJIuBO
OTMETUJIM YJIYUYLIEHUS B HaBBIKE YTEHHUS. ODTO CBS3aHO C TE€M, YTO HMEHHO
MMMCEMCHHBIA AyTEHTHYHBIH TEKCT SIBJSUICS OCHOBOM JIi pabOThI Haa BCEMHU

PCUYCBBIMH HABBIKAMU.
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BeiBoALI IO T1aBe 2

AYTEHTHYHBIE TEKCThI KAK OCHOBA Pa3BUTHUSI HABBIKOB ayJUPOBAHUs, MUCbMA,
YTEHUSI WU TOBOPEHUSI — ONTUMAJIbHOE JOMOJHEHHE K OCHOBHOMY YYEOHUKY
aHTJIMHACKOTO S3bIKA, T.K. HECYT B c€0€ JOMOJHUTEIbHYI0O MOTHBAIUIO K U3yUYEHUIO
A3bIKa 3a CUYET CBOEH «ECTECTBEHHOCTH» M TMOTPEOHOCTH y  Yy4alllUuXCs
HCIOJIB30BaTh SI3bIK B PEAIBHBIX CUTyaluaXx. Ha OCHOBE TakKuxX TEKCTOB BO3MOKHO
MOCTPOUTH YPOKH, KQU€CTBEHHO OTIMYAIOUIUECS OT 3aHATUN MO YyYEOHUKY 3a CUET
BBICTpaMBaHusi pabOThl CO BCEMHU HaBBIKAMHU BOKPYT OJHOTO M TOTO K€ TEKCTa,
TaKUM 00pa3oM MPOU3BEACHUS U3YYaIOTCs TIyOKe U ydaluecs 0epyT MaKCUMyM
13 KXKJI0T0 TEKCTa.

Ha xaxaoM ypoke oTpaOaThIBAIUCh BCE YETHIPE PEUEBBIX HaBBIKA B
uHTepecHoU misa oOydarommxcs ¢opme. Ha ypokax Obuid 3aeHCTBOBAaHBI HE
TOJNBKO OOs3aTeIbHbIE 3aJaHus, HO U JONOJHHUTENIbHBIC, T.K. HEKOTOPbIC
oOyyaromuecs: CHpaBSUIMCh C 3aJaHUSAMH HAMHOTO paHbIIEe JPYyrux. 3aJaHus
MPEATEKCTOBOTO W TMOCJETEKCTOBOTO dTana ObUIM OpPUEHTHUPOBAHBI HA CaMHUX
00y4aromuxcsi, UX ONBIT U OTHOILICHHE K MOJHUMAEMBIM mpobieMam. CpaBHEHHUE
pE3yNbTaTOB TECTUPOBAHUA JIO M TmoOciae pabOThl € TEKCTaMU BBISBHIIO Y
oOyyJaromuxcsl yJaydilleHUEe BIAJEHUS PEUEBBIMU HABBIKAMH, a BO3MOYXHOCTh
CaMOCTOATENbHON CYOBEKTUBHOW OIIEHKM CBOEro Mporpecca IMO3BOJWIa WM
3aKpEeNUTh OMbBIT TaKOW pabOThl KaK TMOJOXKUTEIBHBIM ¢ TPOIYKTUBHBIN.
OOyuaronuecs CcTajld Jydllle BOCIPUHUMATh TEKCThI JIJIi YTEHUsS, Pa3BUJIU CBOU
YMEHUSI BHJETh NPOOJEMYy B TEKCT€ M BBICKA3bIBaTh CBOIO TOYKY 3pPEHUS,
00CyXX/1aTb CBOM MBICIIM M ONBIT IO OMpPEAENIEHHON TeMe B Mape U B TPYIIIE,
aHaJIM3UPOBaTh W BOCIPOU3BOJUTH COJIEPKAHUE TEKCTOB, (PopMyIupoBaTh
MACbMEHHBIE BBICKA3bIBaHUSA HA 33JaHHYIO TEMYy, MOHUMAaTh TEKCT Ha CIyX U

paccyxaaTh 00 YCIBIIIIAHHOM UJIU YBUIECHHOM.



47

3akJIrouenue

B coBpemeHHOM 1IKOJIE OJHOW W3 BAXKHEUIIMX 3a4ay SIBJISICTCS OCBOCHHUE
OOYYarOIIMMUCS YETHIPEX PEUEBBIX HABBIKOB — YTCHHSI, NMMCHbMa, ayJIUPOBAHUSA U
ropopenus. [Ipu pabote ¢ OOJBIIMHCTBOM YUYE€OHUKOB CJIOKHOCTH JOCTHXKCHUS
TaKuxX IeJied 3aKJII0YaeTCs B TOM, YTO OOYYaIOIIMMCS MPEJIOCTABISIETCS Majo
BO3MOXKHOCTEH i1 paboThl ¢ HEOOpaOOTaHHOW, peanbHOW HWHGOpMaIMell Ha
WHOCTPAaHHOM  S3bIKE, KOTOpas, IIOMHMO TMpodyero, Hecer B cebe U
KYJbTYPOJIOTUYECKYIO IIEHHOCTh. B CBs3M ¢ 3TUM pa3paboTka YPOKOB IO
ayTEHTUYHBIM TEKCTaM MHOCTPAHHBIX MPOU3BEJCHUN SIBISCTCA OYEHb aKTyaJIbHOM.

AYTEeHTUYHBIA TEKCT, B OOIIEM MOHWMAHUM SIBIISASICH TEKCTOM, CO3JaHHBIM
HOCUTEJISIMA SI3bIKa JIJISI HOCHUTENCH, B KOHTEKCT€ METOJUKH MOXKET ObITh
MOAUGUIIUPOBAH [IJII COOTBETCTBHS YPOBHIO OOYYAIOIIUXCS M JIOCTHIKCHUS
0o0pa3oBaTeNbHBIX PE3yJIbTAaTOB. TaKOW TEKCT HA3BIBAIOT YYEOHBIM ayTECHTUYHBIM
TEKCTOM, TaK KakK, HECMOTpsl Ha HW3MEHEHHUS, OH COOTBETCTBYET KpPUTEPUSIM
ayTeHTUYHOCTH. [IpyM MCMONb30BAaHUM YTEHHS TEKCTa Kak IIeJIH, O0ydJaromuecs
yJIy4IIal0T HAaBBIKK TOHUMaHMUSI COJIEPKaHUsI TEKCTa, a TAaK)Ke aHaJIn3a ero (POpPMBbI.
[Ipy MCNONB30BAHUM YTEHHSI KaK CPEACTBA, BO3MOXKHO YIYUIIEHUE U JPYTUX
PEUEBBIX HABBIKOB — ayJMPOBAaHUs, TMCbMa, TOBOPEHUS. 3a/lauya yUUTENs HA YPOKE
WHOCTPAHHOTO SI3bIKa — CJEJIaTh MaTepHasl JHOCTYIHBIM Uil TIOHUMAaHUs, a TaKXKe
MOTHBHPOBaTh 00yJaIOMUXC KaKk K pab0oTe ¢ KOHKPETHBIMH MaTepHalaMu, Tak U
K U3YYECHUIO SI3bIKA B I[EJIOM.

B npaktrueckoit yactu wccienoBanus nposeacH aHann3 YMK «Forwardy
JUTSL IEBSITOTO KJlacca, pa3pabOTKH ypaKHEHUM K MsATH pacckazam Ockapa Yaina,
HalICJICHHBbIC HAa Pa3BUTHUE BCEX YETHIPEX HABBIKOB, U aHAJIU3 PE3yJIbTATOB IO
BHEJIPCHHUIO pa3paboToK. B Xoje OMNBITHO-IKCIIEpUMEHTAIbHOW pPaboThl OBLIO
MPOBEICHO 6 YpOKOB, MO OJHOMY Ha KaXIblid pacckas3, IMOCJie 4Yero ObLIu
MOABEJIEHBl UTOTH HCCienoBaHus. Ha Hadamo ONBITHO-3KCHEPUMEHTAbHON
paboThl OBLT TPOBENEH BXOJHOM TECT C UCIOJIb30BAaHUEM HEOOJBIIOTO

AYTCHTUYHOI'0O TCKCTA, B XOJC KOTOPOIO ONICHHBAJIUCL BCC YMCHHUHA. B KOHIIC
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OTBITHO-3KCIIEPUMEHTAIbHON PabOThl C TEKCTaMU ObLI MPOBEJIEH UTOTOBBIA TECT,
KOTOPBIM BBISIBUJI TOJIOKUTEJbHYIO JWHAMHUKY B Pa3BUTHUU HABBIKOB IMHCHMA,
ayIUpOBaHUS, YTCHUSI U TOBOPEHUS, a TaKXKe B OOIIEM BOCHPUITUU yUYCHUKAMHU
ayTeHTUYHBIX TeKcToB. Hanbornee 3ameTHbIe yydilleHHWs ObUIM BBISBJICHBI B
HaBBIKaX YTCHUSI U TOBOPEHHUSI.

B wuccrnenoBannn 000CHOBaHa HEOOXOIUMOCTH PaOOThl C AYTEHTUYHBIMU
TEKCTaMH TMpU OOy4YEHUM AaHTIUMHUCKOMY SI3bIKY, a Takke pa3padoTaHbl
JTUJAKTUYECKUE MaTepUalibl, MO3BOJISIONINE COBEPIICHCTBOBATH PEUECBBIE HABBIKU
oOydJarommxcs, KOTopble W ObUIM TpPUMEHEHbl Ha TMpakTHKe B 9 Kiacce
oOmeoOpa3zoBarenpbHOl  MIKOJBI. [IpakTuyeckas 3HAYMMOCTh HCCIEIOBaHUS
3aKJII0YAETCS B BO3MOXHOCTH JAJIBHEHIIIETO MCIOJIB30BAHUS Ppa3paOOTaHHBIX
MaTepHaioB KakK 4acThb 00Opa3oBaTENbHOTO Ipollecca Kak B 9 kiacce, Tak M Ha

CTapIieil CTyneHu o0ydeHus.
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ITPUJIOXKEHUE A
BxonHoi tect

1. Listening:

Listen to the part of a radio programme about couch surfing. Mark the sentences
True or False (T/F).

1. CouchSurfers usually pay their host a little money.
2. You need to create a profile on the website.
3. When you find a person with a bed, you call them to agree the days you

want to stay.

4, You have to offer other people a bed in your house or flat.
5. The host always shows their guests their city.

6. You can CouchSurf all over the world.

2. Speaking

1. Would you like to go CouchSurfing? Where would you go?
2. Do you think CouchSurfing is safe? Why/why not?

3. Reading

Changes in Town

| have returned to my hometown of Wilson Creek after an absence of 10
years.

So many things have changed around here. When I left Wilson Creek, there
was a small pond on the right as you left town. They have filled in this pond and
they have built a large shopping mall there. A new post office has also been built
just across from my old school.

There is a baseball stadium on the outskirts of Wilson Creek which has been
changed completely. They have now added a new stand where probably a few
thousand people could sit. It looks really great.

The biggest changes have taken place in the downtown area. They have
pedestrianised the centre and you can't drive there anymore. A European-style
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fountain has been built and some benches have also been added along with a
grassy area and a new street cafe.

My street looks just the same as it always has but a public library has been
built in the next street along. There used to be a great park there but they have cut
down all the trees which is a pity. The library now has a large green area in front of
it but it's not the same as when the park was there.

Another improvement is the number of new restaurants that have opened in
Wilson Creek. A Chinese and an Italian restaurant have opened in the town centre
and a Mexican restaurant has opened near my home. Which is where | am going
tonight!

Read the text and choose the correct answers:

1. What happened to the pond?

a) It’s still there.
b) It has been filled.
c) It has dried.

2. What has changed about the stadium?

a) Now more people can sit there;
b) Thousands of people can stand there now;
c¢) They have started to sell baseball skirts there.

3. What can’t you do now in the downtown area?

a) sit on the benches;
b) drink some coffee;
c) drive.

4. \What remains the same even now?

a) the author’s street;
b) the restaurants;
c) the downtown area.

5. What has disappointed the author?

a) what they had done with the fountain;
b) the absence of trees;
c) too many restaurants for the city.

6. What is the author’s overall attitude to the changes of the city?
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a) he likes them;
b) he doesn’t care;
c) he regrets about them.

4. Writing

1. When you were a child, what was your favourite book? Describe the plot and the
characters (5-6 sentences).

2. Do you think learning foreign languages is important? Why/why not? (5-6

sentences).
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[MTPMJIOKEHUE b

Wbout the author

Name: [ }
Date of birth: Place of birth:

> >

Other works:

Photo:

Biography:

Quote: /’\/'
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ITPNJIOXXEHME B
The Nightingale and the Rose

Pre-reading:

1. Which of the following words can you associate with love? Think of three
more words.

Heart - dance - bush - dress - song - oak - rose - philosophy

2. Match the words that relate to each other:

Nightingale Branches
Rose Wings
Oak Ball
Blood Thorns
Merchant Veins
Prince Gold

3. Listen to the beginning of the story. What, in your opinion, is going to
happen?

The Nightingale and the Rose

‘She said that she would dance with me if I brought her red roses,” cried the young
Student; ‘but in all my garden there is no red rose.’

From her nest in the holm-oak tree the Nightingale heard him, and she looked out
through the leaves, and wondered.

‘No red rose in all my garden!’ he cried, and his beautiful eyes filled with tears.
‘Ah, on what little things does happiness depend! I have read all that the wise men
have written, and all the secrets of philosophy are mine, yet for want of a red rose
1s my life made wretched.’

‘Here at last 1s a true lover,’ said the Nightingale. ‘Night after night have I sung of
him, though I knew him not: night after night have 1 told his story to the stars, and
now | see him. His hair is dark as the hyacinth-blossom, and his lips are red as the
rose of his desire; but passion has made his lace like pale ivory, and sorrow has set
her seal upon his brow.’

“The Prince gives a ball to-morrow night,” murmured the young Student, ‘and my
love will be of the company. If | bring her a red rose she will dance with me till
dawn. If | bring her a red rose, | shall hold her in my arms, and she will lean her
head upon my shoulder, and her hand will be clasped in mine. But there is no red
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rose in my garden, so | shall sit lonely, and she will pass me by. She will have no
heed of me, and my heart will break.’

‘Here indeed is the true lover,” said the Nightingale. ‘What I sing of he suffers:
what is joy to me, to him is pain. Surely Love is a wonderful thing. It is more
precious than emeralds, and dearer than fine opals. Pearls and pomegranates cannot
buy it, nor is it set forth in the market-place. it may not be purchased of the
merchants, nor can it be weighed out in the balance for gold.’

“The musicians will sit in their gallery,” said the young Student, ‘and play upon
their stringed instruments, and my love will dance to the sound of the harp and the
violin. She will dance so lightly that her feet will not touch the floor, and the
courtiers in their gay dresses will throng round her. But with me she will not dance,
for I have no red rose to give her;” and he flung himself down on the grass, and
buried his face in his hands, and wept.

‘Why is he weeping?’ asked a little Green Lizard, as he ran past him with his tail in
the air.

‘Why, indeed?’ said a Butterfly, who was fluttering about after a sunbeam.
‘Why, indeed?’ whispered a Daisy to his neighbour, in a soft, low voice.
‘He 1s weeping for a red rose,” said the Nightingale.

‘For a red rose!” they cried; ‘how very ridiculous!’ and the little Lizard, who was
something of a cynic, laughed outright.

But the Nightingale understood the secret of the Student's sorrow, and she sat silent
in the oak-tree, and thought about the mystery of Love.

Suddenly she spread her brown wings for flight, and soared into the air. She passed
through the grove like a shadow, and like a shadow she sailed across the garden.

In the centre of the grass-plot was standing a beautiful Rose-tree, and when she
saw it, she flew over to it, and lit upon a spray.

‘Give me a red rose,’ she cried, ‘and I will sing you my sweetest song.’
But the Tree shook its head.

‘My roses are white,’ it answered; ‘as white as the foam of the sea, and whiter than
the snow upon the mountain. But go to my brother who grows round the old sun-
dial, and perhaps he will give you what you want.’

So the Nightingale flew over to the Rose-tree that was growing round the old sun-
dial.

‘Give me a red rose,’” she cried, ‘and I will sing you my sweetest song.’
But the Tree shook its head.

‘My roses are yellow,” it answered; ‘as yellow as the hair of the mermaiden who
sits upon an amber throne, and yellower than the daffodil that blooms in the
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meadow before the mower comes with his scythe. But go to my brother who grows
beneath the Student's window, and perhaps he will give you what you want.’

So the Nightingale flew over to the Rose-tree that was growing beneath the
Student's window.

‘Give me a red rose,’ she cried, ‘and I will sing you my sweetest song.’
But the Tree shook its head.

‘My roses are red,” it answered, ‘as red as the feet of the dove, and redder than the
great fans of coral that wave and wave in the ocean-cavern. But the winter has
chilled my veins, and the frost has nipped my buds, and the storm has broken my
branches, and I shall have no roses at all this year.’

‘One red rose is all I want,” cried the Nightingale, ‘only one red rose! Is there no
way by which I can get it?’
‘There is a way,” answered the Tree; ‘but it is so terrible that I dare not tell it to

b

you.
‘Tell it to me,’ said the Nightingale, ‘I am not afraid.’

‘If you want a red rose,” said the Tree, ‘you must build it out of music by
moonlight, and stain it with your own heart's-blood. You must sing to me with
your breast against a thorn. All night long you must sing to me, and the thorn must
pierce your heart, and your life-blood must flow into my veins, and become mine.’

‘Death is a great price to pay for a red rose,” cried the Nightingale, ‘and Life is
very dear to all. It is pleasant to sit in the green wood, and to watch the Sun in his
chariot of gold, and the Moon in her chariot of pearl. Sweet is the scent of the
hawthorn, and sweet are the bluebells that hide in the valley, and the heather that
blows on the hill. Yet Love is better than Life, and what is the heart of a bird
compared to the heart of a man?’

So she spread her brown wings for flight, and soared into the air. She swept over
the garden like a shadow, and like a shadow she sailed through the grove.

The young Student was still lying on the grass, where she had left him, and the
tears were not yet dry in his beautiful eyes.

‘Be happy,’ cried the Nightingale, ‘be happy; you shall have your red rose. I will
build it out of music by moonlight, and stain it with my own heart's-blood. All that
| ask of you in return is that you will be a true lover, for Love is wiser than
Philosophy, though she is wise, and mightier than Power, though he is mighty.
Flame-coloured are his wings, and coloured like flame is his body. His lips are
sweet as honey, and his breath is like frankincense.’

The Student looked up from the grass, and listened, but he could not understand
what the Nightingale was saying to him, for he only knew the things that are
written down in books.
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But the Oak-tree understood, and felt sad, for he was very fond of the little
Nightingale who had built her nest in his branches.

‘Sing me one last song,” he whispered; ‘I shall feel very lonely when you are gone.’

So the Nightingale sang to the Oak-tree, and her voice was like water bubbling
from a silver jar.

When she had finished her song the Student got up, and pulled a note-book and a
lead-pencil out of his pocket.

‘She has form,” he said to himself, as he walked away through the grove—‘that
cannot be denied to her; but has she got feeling? | am afraid not. In fact, she is like
most artists; she is all style, without any sincerity. She would not sacrifice herself
for others. She thinks merely of music, and everybody knows that the arts are
selfish. Still, it must be admitted that she has some beautiful notes in her voice.
What a pity it is that they do not mean anything, or do any practical good.” And he
went into his room, and lay down on his little pallet-bed, and began to think of his
love; and, after a time, he fell asleep.

And when the Moon shone in the heavens the Nightingale flew to the Rose-tree,
and set her breast against the thorn. All night long she sang with her breast against
the thorn, and the cold crystal Moon leaned down and listened. All night long she
sang, and the thorn went deeper and deeper into her breast, and her life-blood
ebbed away from her.

She sang first of the birth of love in the heart of a boy and a girl. And on the
topmost spray of the Rose-tree there blossomed a marvellous rose, petal following
petal, as song followed song. Pale was it, at first, as the mist that hangs over the
river—pale as the feet of the morning, and silver as the wings of the dawn. As the
shadow of a rose in a mirror of silver, as the shadow of a rose in a water-pool, so
was the rose that blossomed on the topmost spray of the Tree.

But the Tree cried to the Nightingale to press closer against the thorn. ‘Press closer,
little Nightingale,” cried the Tree, ‘or the Day will come before the rose is finished.’

So the Nightingale pressed closer against the thorn, and louder and louder grew her
song, for she sang of the birth of passion in the soul of a man and a maid.

And a delicate flush of pink came into the leaves of the rose, like the flush in the
face of the bridegroom when he kisses the lips of the bride. But the thorn had not
yet reached her heart, so the rose's heart remained white, for only a Nightingale's
heart's-blood can crimson the heart of a rose.

And the Tree cried to the Nightingale to press closer against the thorn. ‘Press
closer, little Nightingale,” cried the Tree, ‘or the Day will come before the rose is
finished.’

So the Nightingale pressed closer against the thorn, and the thorn touched her heart,
and a fierce pang of pain shot through her. Bitter, bitter was the pain, and wilder
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and wilder grew her song, for she sang of the Love that is perfected by Death, of
the Love that dies not in the tomb.

And the marvellous rose became crimson, like the rose of the eastern sky. Crimson
was the girdle of petals, and crimson as a ruby was the heart.

But the Nightingale's voice grew fainter, and her little wings began to beat, and a
film came over her eyes. Fainter and fainter grew her song, and she felt something
choking her in her throat.

Then she gave one last burst of music. The white Moon heard it, and she forgot the
dawn, and lingered on in the sky. The red rose heard it, and it trembled all over
with ecstasy, and opened its petals to the cold morning air. Echo bore it to her
purple cavern in the hills, and woke the sleeping shepherds from their dreams. It
floated through the reeds of the river, and they carried its message to the sea.

‘Look, look!” cried the Tree, ‘the rose is finished now;’ but the Nightingale made
no answer, for she was lying dead in the long grass, with the thorn in her heart.

And at noon the Student opened his window and looked out.

‘Why, what a wonderful piece of luck!” he cried; ‘here is a red rose! I have never
seen any rose like it in all my life. It is so beautiful that | am sure it has a long
Latin name;’ and he leaned down and plucked it.

Then he put on his hat, and ran up to the Professor's house with the rose in
his hand.

The daughter of the Professor was sitting in the doorway winding blue silk on a
reel, and her little dog was lying at her feet.

“You said that you would dance with me if I brought you a red rose,” cried the
Student. ‘Here is the reddest rose in all the world. You will wear it to-night next
your heart, and as we dance together it will tell you how I love you.’

But the girl frowned.

‘I am afraid it will not go with my dress,” she answered; ‘and, besides, the
Chamberlain's nephew has sent me some real jewels, and everybody knows that
jewels cost far more than flowers.’

‘Well, upon my word, you are very ungrateful,” said the Student angrily; and he
threw the rose into the street, where it fell into the gutter, and a cart-wheel went
over it.

‘Ungrateful!” said the girl. ‘I tell you what, you are very rude; and, after all, who
are you? Only a Student. Why, | don't believe you have even got silver buckles to
your shoes as the Chamberlain's nephew has;” and she got up from her chair and
went into the house.

‘What a silly thing Love is,” said the Student as he walked away. ‘It is not half as
useful as Logic, for it does not prove anything, and it is always telling one of
things that are not going to happen, and making one believe things that are not true.
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In fact, it is quite unpractical, and, as in this age to be practical is everything, |
shall go back to Philosophy and study Metaphysics.’

So he returned to his room and pulled out a great dusty book, and began to read.

While-reading:

4. Find who said the following phrases:

1) «My roses are white, as white as the foam of the sea»

2) «Well, upon my word, you are very ungrateful»

3) «Death is a great price to pay for a red rose»

4) «I shall feel lonely when you are gone»

5) «Not a single red rose in all my garden!»

6) «I tell you what, you are very rude; and, after all, who are you?»

5. For each question choose the correct answer:

1. The student was unhappy because
a) he wanted to go to the ball
b) the nightingale didn’t sing to him
c) he couldn’t find the rose he wanted

2. The nightingale decided to
a) find the right flower
b) explain to the others why the student was weeping
c) sit in the shadow of the oak-tree

3. The bush could give a rose only if
a) the nightingale would sing for the whole day
b) it would watch the Sun and the Moon
c) the nightingale would stain it with its blood

4. The girl refused the offer because

a) The rose didn’t go with the dress
b) She bought new jewelry
c) She was interested in a wealthier person

5. In the end the student decided that
a) love is useless
b) philosophy is less time consuming
c) logic is impractical
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6. Match the verbs from the text with their definitions:

Murmur To show that something is true

Purchase To cry loudly

Weep To speak so quietly that it is hard to understand
Blow To take a spiral course

Wind To move the air

Prove To pay money for something

Post-reading:

7. Highlight 6-8 most significant words in the text and use them to retell the
text.

8. From the highlighted sentence make up another ending to this story and
write it down in 5-6 sentences. In groups of three read your endings and vote
for the best one.

*9. What are the ways people can show that they love somebody? Write or
discuss in pairs.
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ITPUJIOXKEHUE I
The Selfish Giant

Pre-reading:

1. Look at the pictures and read the first two paragraphs. Would you like to
go to such place? Why?

2. Look at the highlighted words in the text. Try to guess their meaning from
the context.

3. Work in pairs. How did you use to spend time in the childhood? Compare it
with your partner’s childhood.

The Selfish Giant

Every afternoon, as they were coming from school, the children used

! to go and play in the Giant's garden.

It was a large lovely garden, with soft green grass. Here and there over the grass
stood beautiful flowers like stars, and there were twelve peach-trees that in the
spring-time broke out into delicate blossoms of pink and pearl, and in the autumn
bore rich fruit. The birds sat on the trees and sang so sweetly that the children used
to stop their games in order to listen to them. 'How happy we are here!" they cried
to each other.

One day the Giant came back. He had been to visit his friend the Cornish ogre, and
had stayed with him for seven years. After the seven years were over he had said
all that he had to say, for his conversation was limited, and he determined to return
to his own castle. When he arrived he saw the children playing in the garden.

‘What are you doing here?' he cried in a very gruff voice, and the children ran
away.
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'‘My own garden is my own garden,' said the Giant; ‘any one can understand that,
and I will allow nobody to play in it but myself.' So he built a high wall all round
it, and put up a notice-board.

TRESPASSERS WILL BE PROSECUTED
He was a very selfish Giant.

The poor children had now nowhere to play. They tried to play on the road, but the
road was very dusty and full of hard stones, and they did not like it. They used to
wander round the high wall when their lessons were over, and talk about the
beautiful garden inside.

‘How happy we were there,' they said to each other.

Then the Spring came, and all over the country there were little
blossoms and little birds. Only in the garden of the Selfish Giant it was
still Winter. The birds did not care to sing in it as there were no children, and the
trees forgot to blossom. Once a beautiful flower put its head out from the grass, but
when it saw the notice-board it was so sorry for the children that it slipped back
into the ground again, and went off to sleep. The only people who were pleased
were the Snow and the Frost. 'Spring has forgotten this garden,’ they cried, 'so we
will live here all the year round." The Snow covered up the grass with her great
white cloak, and the Frost painted all the trees silver. Then they invited the North
Wind to stay with them, and he came. He was wrapped in furs, and he roared all
day about the garden, and blew the chimney-pots down. "This is a delightful spot,'
he said, 'we must ask the Hail on a visit." So the Hail came. Every day for three
hours he rattled on the roof of the castle till he broke most of the slates, and then he
ran round and round the garden as fast as he could go. He was dressed in grey, and
his breath was like ice.

2

'l cannot understand why the Spring is so late in coming,' said the Selfish Giant, as
he sat at the window and looked out at his cold white garden; 'l hope there will be a
change in the weather.'

But the Spring never came, nor the Summer. The Autumn gave golden fruit to
every garden, but to the Giant's garden she gave none. 'He is too selfish,' she said.
So it was always Winter there, and the North Wind, and the Hail, and the Frost,
and the Snow danced about through the trees.

One morning the Giant was lying awake in bed when he heard some
lovely music. It sounded so sweet to his ears that he thought it must be
the King's musicians passing by. It was really only a little linnet singing outside his
window, but it was so long since he had heard a bird sing in his garden that it
seemed to him to be the most beautiful music in the world. Then the Hail stopped
dancing over his head, and the North Wind ceased roaring, and a delicious perfume
came to him through the open casement. 'l believe the Spring has come at last," said
the Giant; and he jumped out of bed and looked out.

What did he see?

3
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He saw a most wonderful sight. Through a little hole in the wall the children had
crept in, and they were sitting in the branches of the trees. In every tree that he
could see there was a little child. And the trees were so glad to have the children
back again that they had covered themselves with blossoms, and were waving their
arms gently above the children's heads. The birds were flying about and twittering
with delight, and the flowers were looking up through the green grass and
laughing. It was a lovely scene, only in one corner it was still Winter. It was the
farthest corner of the garden, and in it was standing a little boy. He was so small
that he could not reach up to the branches of the tree, and he was wandering all
round it, crying bitterly. The poor tree was still quite covered with frost and snow,
and the North Wind was blowing and roaring above it. 'Climb up! little boy,' said
the Tree, and it bent its branches down as low as it could; but the little boy was too
tiny.

And the Giant's heart melted as he looked out. 'How selfish | have been!’
EE he said; 'now | know why the Spring would not come here. | will put
that poor little boy on the top of the tree, and then | will knock down the wall, and
my garden shall be the children's playground for ever and ever.' He was really very
sorry for what he had done.

So he crept downstairs and opened the front door quite softly, and went out into the
garden. But when the children saw him they were so frightened that they all ran
away, and the garden became Winter again. Only the little boy did not run, for his
eyes were so full of tears that he did not see the Giant coming. And the Giant stole
up behind him and took him gently in his hand, and put him up into the tree. And
the tree broke at once into blossom, and the birds came and sang on it, and the little
boy stretched out his two arms and flung them round the Giant's neck, and kissed
him. And the other children, when they saw that the Giant was not wicked any
longer, came running back, and with them came the Spring. 't is your garden now,
little children,’ said the Giant, and he took a great axe and knocked down the wall.
And when the people were going to market at twelve o'clock they found the Giant
playing with the children in the most beautiful garden they had ever seen.

All day long they played, and in the evening they came to the Giant to bid him
good-bye.

‘But where is your little companion?' he said: 'the boy | put into the tree.' The Giant
loved him the best because he had kissed him.

‘We don't know," answered the children; 'he has gone away.'

"You must tell him to be sure and come here tomorrow," said the Giant. But the
children said that they did not know where he lived, and had never seen him
before; and the Giant felt very sad.

Every afternoon, when school was over, the children came and played with the
Giant. But the little boy whom the Giant loved was never seen again. The Giant
was very kind to all the children, yet he longed for his first little friend, and often
spoke of him. 'How | would like to see him!" he used to say.
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Years went over, and the Giant grew very old and feeble. He could not

play about any more, so he sat in a huge armchair, and watched the
children at their games, and admired his garden. 'l have many beautiful flowers,' he
said; 'but the children are the most beautiful flowers of all.'

One winter morning he looked out of his window as he was dressing. He did not
hate the Winter now, for he knew that it was merely the Spring asleep, and that the
flowers were resting.

Suddenly he rubbed his eyes in wonder, and looked and looked. It certainly was a
marvellous sight. In the farthest corner of the garden was a tree quite covered with
lovely white blossoms. Its branches were all golden, and silver fruit hung down
from them, and underneath it stood the little boy he had loved.

EE Downstairs ran the Giant in great joy, and out into the garden. He
hastened across the grass, and came near to the child. And when he
came quite close his face grew red with anger, and he said, 'Who hath dared to
wound thee?' For on the palms of the child's hands were the prints of two nails, and
the prints of two nails were on the little feet.

'‘Who hath dared to wound thee?' cried the Giant; 'tell me, that | may take my big
sword and slay him.'

‘Nay!" answered the child; 'but these are the wounds of Love.'

‘Who art thou?' said the Giant, and a strange awe fell on him, and he knelt before
the little child.

And the child smiled on the Giant, and said to him, "You let me play once in your
garden, today you shall come with me to my garden, which is Paradise.'

And when the children ran in that afternoon, they found the Giant lying dead under
the tree, all covered with white blossoms.

While-reading:

4. Match the headings that fit the parts of the text:

1) Coming back home.

2) The forgotten garden

3) Back to life

4) The mysterious disappearance
5) Marvellous blossoms

6) Passing away to the new garden

5. Mark the sentences true or false. If some are false, explain why.

1) The Giant came back eight years later.
2) The notice-board said: “Trespassers will be executed”
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3) The Snow and the Frost asked the Hail on a visit.

4) One day a linnet came and started to sing in the garden.

5) The Giant looked out of the window and saw that children had come back.
6) The following day, the boy didn’t come and the children didn’t know why.

6. Fill in the gaps with the verbs in the Past Simple.

1) Downstairs the Giant in great joy, and out into the garden.

2) When he arrived, he the children playing in the garden.

3) And the Giant’s heart as he looked out.

4) Suddenly he his eyes, and looked, and looked.

5) All day long they , and in the evening they to the
Giant to bid him good-bye.

6) Years over, and the Giant very old and feeble.

Post-reading
7. Listen to the extracts of the story. What happens next?

8. How do you know that someone is selfish? What can selfish people do?
Write what being selfish means and give an example.

*9. Imagine that the Giant wants to write a letter to the child who was missing.
What would he say? Write this letter (80-100 words).
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ITPNJIOXEHUE /]
The Happy Prince

Pre-reading:

1. What valuable things do you have? What would you like to have?
2. Check the meaning of the words below using the dictionary:

Ugliness —

A seamstress —

Slumber —

To faint —

To pluck out —

Blind —

Shabby —

To melt —

3. Watch the beginning of the story. What do you think is going to happen?

The Happy Prince

High above the city, on a tall column, stood the statue of the Happy Prince. He was
gilded all over with thin leaves of fine gold, for eyes he had two bright sapphires,
and a large red ruby glowed on his sword-hilt.

He was very much admired indeed. “He is as beautiful as a weathercock,”
remarked one of the Town Councillors who wished to gain a reputation for having
artistic tastes; “only not quite so useful,” he added, fearing lest people should think
him unpractical, which he really was not.

“Why can’t you be like the Happy Prince?” asked a sensible mother of her little
boy who was crying for the moon. “The Happy Prince never dreams of crying for
anything.”

“I am glad there is some one in the world who is quite happy,” muttered a
disappointed man as he gazed at the wonderful statue.

“He looks just like an angel,” said the Charity Children as they came out of the
cathedral in their bright scarlet cloaks and their clean white pinafores.

“How do you know?” said the Mathematical Master, “you have never seen one.”
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“Ah! but we have, in our dreams,” answered the children; and the Mathematical
Master frowned and looked very severe, for he did not approve of children
dreaming.

One night there flew over the city a little Swallow. His friends had gone away to
Egypt six weeks before, but he had stayed behind, for he was in love with the most
beautiful Reed. He had met her early in the spring as he was flying down the river
after a big yellow moth, and had been so attracted by her slender waist that he had
stopped to talk to her.

“Shall I love you?” said the Swallow, who liked to come to the point at once, and
the Reed made him a low bow. So he flew round and round her, touching the water
with his wings, and making silver ripples. This was his courtship, and it lasted all
through the summer.

“It 1s a ridiculous attachment,” twittered the other Swallows; “she has no money,
and far too many relations”; and indeed the river was quite full of Reeds. Then,
when the autumn came they all flew away.

After they had gone he felt lonely, and began to tire of his lady-love. “She has no
conversation,” he said, “and I am afraid that she is a coquette, for she is always
flirting with the wind.” And certainly, whenever the wind blew, the Reed made the
most graceful curtseys. “I admit that she i1s domestic,” he continued, “but I love
travelling, and my wife, consequently, should love travelling also.”

“Will you come away with me?” he said finally to her; but the Reed shook her
head, she was so attached to her home.

“You have been trifling with me,” he cried. “I am off to the Pyramids. Good-bye!”
and he flew away.

All day long he flew, and at night-time he arrived at the city. “Where shall I put
up?” he said; “I hope the town has made preparations.”

Then he saw the statue on the tall column.

“I will put up there,” he cried; “it is a fine position, with plenty of fresh air.” So he
alighted just between the feet of the Happy Prince.

“I have a golden bedroom,” he said softly to himself as he looked round, and he
prepared to go to sleep; but just as he was putting his head under his wing a large
drop of water fell on him. “What a curious thing!” he cried; “there is not a single
cloud in the sky, the stars are quite clear and bright, and yet it is raining. The
climate in the north of Europe is really dreadful.

The Reed used to like the rain, but that was merely her selfishness.”

Then another drop fell.

“What is the use of a statue if it cannot keep the rain off?” he said; “I must look for
a good chimney-pot,” and he determined to fly away.

But before he had opened his wings, a third drop fell, and he looked up, and saw—
Ah! what did he see?

The eyes of the Happy Prince were filled with tears, and tears were running down
his golden cheeks. His face was so beautiful in the moonlight that the little
Swallow was filled with pity.

“Who are you?” he said.
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“I am the Happy Prince.”

“Why are you weeping then?” asked the Swallow; “you have quite drenched me.”
“When I was alive and had a human heart,” answered the statue, “I did not know
what tears were, for | lived in the Palace of Sans-Souci, where sorrow is not
allowed to enter. In the daytime | played with my companions in the garden, and in
the evening | led the dance in the Great Hall. Round the garden ran a very lofty
wall, but I never cared to ask what lay beyond it, everything about me was so
beautiful. My courtiers called me the Happy Prince, and happy indeed | was, if
pleasure be happiness. So | lived, and so I died. And now that | am dead they have
set me up here so high that I can see all the ugliness and all the misery of my city,
and though my heart is made of lead yet I cannot chose but weep.”

“What! 1s he not solid gold?” said the Swallow to himself. He was too polite to
make any personal remarks out loud.

“Far away,” continued the statue in a low musical voice, “far away in a little street
there is a poor house. One of the windows is open, and through it I can see a
woman seated at a table. Her face is thin and worn, and she has coarse, red hands,
all pricked by the needle, for she is a seamstress. She is embroidering passion-
flowers on a satin gown for the loveliest of the Queen’s maids-of-honour to wear at
the next Court-ball. In a bed in the corner of the room her little boy is lying ill. He
has a fever, and is asking for oranges. His mother has nothing to give him but river
water, so he is crying. Swallow, Swallow, little Swallow, will you not bring her the
ruby out of my sword-hilt? My feet are fastened to this pedestal and I cannot move.”
“I am waited for in Egypt,” said the Swallow. “My friends are flying up and down
the Nile, and talking to the large lotus-flowers. Soon they will go to sleep in the
tomb of the great King. The King is there himself in his painted coffin. He is
wrapped in yellow linen, and embalmed with spices. Round his neck is a chain of
pale green jade, and his hands are like withered leaves.”

“Swallow, Swallow, little Swallow,” said the Prince, “will you not stay with me
for one night, and be my messenger? The boy is so thirsty, and the mother so sad.”
“I don’t think I like boys,” answered the Swallow. “Last summer, when 1 was
staying on the river, there were two rude boys, the miller’s sons, who were always
throwing stones at me. They never hit me, of course; we swallows fly far too well
for that, and besides, | come of a family famous for its agility; but still, it was a
mark of disrespect.”

But the Happy Prince looked so sad that the little Swallow was sorry. “It is very
cold here,” he said; “but I will stay with you for one night, and be your messenger.”
“Thank you, little Swallow,” said the Prince.

So the Swallow picked out the great ruby from the Prince’s sword, and flew away
with it in his beak over the roofs of the town.

He passed by the cathedral tower, where the white marble angels were sculptured.
He passed by the palace and heard the sound of dancing. A beautiful girl came out
on the balcony with her lover. “How wonderful the stars are,” he said to her, “and
how wonderful is the power of love!”
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“I hope my dress will be ready in time for the State-ball,” she answered; “I have
ordered passion-flowers to be embroidered on it; but the seamstresses are so lazy.”
He passed over the river, and saw the lanterns hanging to the masts of the ships. He
passed over the Ghetto, and saw the old Jews bargaining with each other, and
weighing out money in copper scales. At last he came to the poor house and looked
in. The boy was tossing feverishly on his bed, and the mother had fallen asleep, she
was so tired. In he hopped, and laid the great ruby on the table beside the woman’s
thimble. Then he flew gently round the bed, fanning the boy’s forehead with his
wings. “How cool I feel,” said the boy, “I must be getting better”’; and he sank into
a delicious slumber.

Then the Swallow flew back to the Happy Prince, and told him what he had done.
“It 1s curious,” he remarked, “but I feel quite warm now, although it is so cold.”
“That is because you have done a good action,” said the Prince. And the little
Swallow began to think, and then he fell asleep. Thinking always made him sleepy.
When day broke he flew down to the river and had a bath. “What a remarkable
phenomenon,” said the Professor of Ornithology as he was passing over the bridge.
“A swallow in winter!” And he wrote a long letter about it to the local newspaper.
Every one quoted it, it was full of so many words that they could not understand.
“To-night 1 go to Egypt,” said the Swallow, and he was in high spirits at the
prospect. He visited all the public monuments, and sat a long time on top of the
church steeple. Wherever he went the Sparrows chirruped, and said to each other,
“What a distinguished stranger!” so he enjoyed himself very much.

When the moon rose he flew back to the Happy Prince. “Have you any
commissions for Egypt?” he cried; “I am just starting.”

“Swallow, Swallow, little Swallow,” said the Prince, “will you not stay with me
one night longer?”

“I am waited for in Egypt,” answered the Swallow. “To-morrow my friends will
fly up to the Second Cataract. The river-horse couches there among the bulrushes,
and on a great granite throne sits the God Memnon. All night long he watches the
stars, and when the morning star shines he utters one cry of joy, and then he is
silent. At noon the yellow lions come down to the water’s edge to drink. They have
eyes like green beryls, and their roar is louder than the roar of the cataract.
“Swallow, Swallow, little Swallow,” said the Prince, “far away across the city | see
a young man in a garret. He is leaning over a desk covered with papers, and in a
tumbler by his side there is a bunch of withered violets. His hair is brown and crisp,
and his lips are red as a pomegranate, and he has large and dreamy eyes. He is
trying to finish a play for the Director of the Theatre, but he is too cold to write any
more. There is no fire in the grate, and hunger has made him faint.

“I will wait with you one night longer,” said the Swallow, who really had a good
heart. “Shall I take him another ruby?”

“Alas! I have no ruby now,” said the Prince; “my eyes are all that I have left. They
are made of rare sapphires, which were brought out of India a thousand years ago.
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Pluck out one of them and take it to him. He will sell it to the jeweller, and buy
food and firewood, and finish his play.”

“Dear Prince,” said the Swallow, “I cannot do that”; and he began to weep.
“Swallow, Swallow, little Swallow,” said the Prince, “do as I command you.”

So the Swallow plucked out the Prince’s eye, and flew away to the student’s garret.
It was easy enough to get in, as there was a hole in the roof. Through this he darted,
and came into the room. The young man had his head buried in his hands, so he did
not hear the flutter of the bird’s wings, and when he looked up he found the
beautiful sapphire lying on the withered violets.

“I am beginning to be appreciated,” he cried; “this is from some great admirer.
Now I can finish my play,” and he looked quite happy.

The next day the Swallow flew down to the harbour. He sat on the mast of a large
vessel and watched the sailors hauling big chests out of the hold with ropes.
“Heave a-hoy!” they shouted as each chest came up. “I am going to Egypt”! cried
the Swallow, but nobody minded, and when the moon rose he flew back to the
Happy Prince.

“I am come to bid you good-bye.” he cried.

“Swallow, Swallow, little Swallow,” said the Prince, “will you not stay with me
one night longer?”

“It 1s winter,” answered the Swallow, “and the chill snow will soon be here. In
Egypt the sun is warm on the green palm-trees, and the crocodiles lie in the mud
and look lazily about them. My companions are building a nest in the Temple of
Baalbec, and the pink and white doves are watching them, and cooing to each other.
Dear Prince, | must leave you, but I will never forget you, and next spring | will
bring you back two beautiful jewels in place of those you have given away. The
ruby shall be redder than a red rose, and the sapphire shall be as blue as the great
sea.”

“In the square below,” said the Happy Prince, “there stands a little match-girl. She
has let her matches fall in the gutter, and they are all spoiled. Her father will beat
her if she does not bring home some money, and she is crying. She has no shoes or
stockings, and her little head is bare. Pluck out my other eye, and give it to her, and
her father will not beat her.”

“I will stay with you one night longer,” said the Swallow, “but I cannot pluck out
your eye. You would be quite blind then.”

“Swallow, Swallow, little Swallow,” said the Prince, “do as I command you.”

So he plucked out the Prince’s other eye, and darted down with it. He swooped
past the match-girl, and slipped the jewel into the palm of her hand. “What a lovely
bit of glass,” cried the little girl; and she ran home, laughing.

Then the Swallow came back to the Prince. “You are blind now,” he said, “so |
will stay with you always.”

“No, little Swallow,” said the poor Prince, “you must go away to Egypt.”

“I will stay with you always,” said the Swallow, and he slept at the Prince’s feet.
All the next day he sat on the Prince’s shoulder, and told him stories of what he
had seen in strange lands.
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He told him of the red ibises, who stand in long rows on the banks of the Nile, and
catch gold-fish in their beaks; of the Sphinx, who is as old as the world itself, and
lives in the desert, and knows everything; of the merchants, who walk slowly by
the side of their camels, and carry amber beads in their hands; of the King of the
Mountains of the Moon, who is as black as ebony, and worships a large crystal; of
the great green snake that sleeps in a palm-tree, and has twenty priests to feed it
with honey-cakes; and of the pygmies who sail over a big lake on large flat leaves,
and are always at war with the butterflies.

“Dear little Swallow,” said the Prince, “you tell me of marvellous things, but more
marvellous than anything is the suffering of men and of women. There is no
Mystery so great as Misery. Fly over my city, little Swallow, and tell me what you
see there.”

So the Swallow flew over the great city, and saw the rich making merry in their
beautiful houses, while the beggars were sitting at the gates. He flew into dark
lanes, and saw the white faces of starving children looking out listlessly at the
black streets. Under the archway of a bridge two little boys were lying in one
another’s arms to try and keep themselves warm. “How hungry we are!” they said.
“You must not liec here,” shouted the Watchman, and they wandered out into the
rain.

Then he flew back and told the Prince what he had seen.

“I am covered with fine gold,” said the Prince, “you must take it off, leaf by leaf,
and give it to my poor; the living always think that gold can make them happy.”
Leaf after leaf of the fine gold the Swallow picked off, till the Happy Prince looked
quite dull and grey. Leaf after leaf of the fine gold he brought to the poor, and the
children’s faces grew rosier, and they laughed and played games in the street. “We
have bread now!” they cried.

Then the snow came, and after the snow came the frost. The streets looked as if
they were made of silver, they were so bright and glistening; long icicles like
crystal daggers hung down from the eaves of the houses, everybody went about in
furs, and the little boys wore scarlet caps and skated on the ice.

The poor little Swallow grew colder and colder, but he would not leave the Prince,
he loved him too well. He picked up crumbs outside the baker’s door when the
baker was not looking and tried to keep himself warm by flapping his wings.

But at last he knew that he was going to die. He had just strength to fly up to the
Prince’s shoulder once more. “Good-bye, dear Prince!” he murmured, “will you let
me kiss your hand?”

“I am glad that you are going to Egypt at last, little Swallow,” said the Prince, “you
have stayed too long here; but you must kiss me on the lips, for I love you.”

“It is not to Egypt that I am going,” said the Swallow. “I am going to the House of
Death. Death is the brother of Sleep, is he not?”

And he kissed the Happy Prince on the lips, and fell down dead at his feet.

At that moment a curious crack sounded inside the statue, as if something had
broken. The fact is that the leaden heart had snapped right in two. It certainly was a
dreadfully hard frost.
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Early the next morning the Mayor was walking in the square below in company
with the Town Councillors. As they passed the column he looked up at the statue:
“Dear me! how shabby the Happy Prince looks!” he said.

“How shabby indeed!” cried the Town Councillors, who always agreed with the
Mayor; and they went up to look at it.

“The ruby has fallen out of his sword, his eyes are gone, and he is golden no
longer,” said the Mayor in fact, “he is litttle beter than a beggar!”

“Little better than a beggar,” said the Town Councillors.

“And here is actually a dead bird at his feet!” continued the Mayor. “We must
really issue a proclamation that birds are not to be allowed to die here.” And the
Town Clerk made a note of the suggestion.

So they pulled down the statue of the Happy Prince. “As he is no longer beautiful
he is no longer useful,” said the Art Professor at the University.

Then they melted the statue in a furnace, and the Mayor held a meeting of the
Corporation to decide what was to be done with the metal. “We must have another
statue, of course,” he said, “and it shall be a statue of myself.”

“Of myself,” said each of the Town Councillors, and they quarrelled. When I last
heard of them they were quarrelling still.

“What a strange thing!” said the overseer of the workmen at the foundry. “This
broken lead heart will not melt in the furnace. We must throw it away.” So they
threw it on a dust-heap where the dead Swallow was also lying.

“Bring me the two most precious things in the city,” said God to one of His
Angels; and the Angel brought Him the leaden heart and the dead bird.

“You have rightly chosen,” said God, “for in my garden of Paradise this little bird
shall sing for evermore, and in my city of gold the Happy Prince shall praise me.

While-reading:

4. Underline the correct word according to the story. Explain your choice.

a) The Swallow was disappointed because the Reed was a coquette / a traveler.
b) Under the statue the Swallow felt the raindrops / the tears falling on him.

c) The Prince decided to give his ruby to the young man / the sick boy.

d) The prince was made of gold / blind, so the Swallow decided to stay.

e) The Swallow said goodbye before his death / flying to Egypt.

f) The statue was melted / broken into pieces.

5. Make up 5 questions to the text and ask them to your partner.

1.

H w »
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5.

6. Rewrite the sentences below using reported speech:

a) «He looks just like an angel» — said the Charity Children.

b) «Will you come away with me?» - he said finally to her.

¢) «Have you any commissions for Egypt?» - he cried.

d) «As he is no longer beautiful, he is no longer useful» - said the Art Professor.

Post-reading:

7. If you were standing very high in the centre of your city, what would you
see? What would people around you think about? Compare your answers
with a partner.

8. Read the dialogue starting from the highlighted phrase again and roleplay
it using your own words.

*9. Imagine that you are one of the Swallow’s friends who is now in Egypt.
Write a letter to the Swallow and describe what you have seen in Egypt.
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TTPUJIOXEHUE E
The Devoted Friend

Pre-reading:

1. How many friends do you have? Are they your classmates or people from
your neighborhood?

2. Look through the first page of the story. Who are the characters? Where
does the story take place?

3. Check the meaning of the following words in the dictionary. Can you
predict the plot from these words?

Devoted -

To suffer -

Envious -

A windmill -

A wheelbarrow -

Generous -

A plank of wood -

Idleness -

Funeral -

The Devoted Friend

One morning the old Water-rat put his head out of his hole. He had bright beady
eyes and stiff grey whiskers and his tail was like a long bit of black india-rubber.
The little ducks were swimming about in the pond, looking just like a lot of yellow
canaries, and their mother, who was pure white with real red legs, was trying to
teach them how to stand on their heads in the water.

“You will never be in the best society unless you can stand on your heads,” she
kept saying to them; and every now and then she showed them how it was done.
But the little ducks paid no attention to her. They were so young that they did not
know what an advantage it is to be in society at all.

“What disobedient children!” cried the old Water-rat; “they really deserve to be
drowned.”
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“Nothing of the kind,” answered the Duck, “every one must make a beginning, and
parents cannot be too patient.”

“Ah! I know nothing about the feelings of parents,” said the Water-rat; “I am not a
family man. In fact, | have never been married, and | never intend to be. Love is all
very well in its way, but friendship is much higher. Indeed, I know of nothing in
the world that is either nobler or rarer than a devoted friendship.”

“And what, pray, is your idea of the duties of a devoted friend?”” asked a Green
Linnet, who was sitting in a willow-tree hard by, and had overheard the
conversation.

“Yes, that is just what I want to know,” said the Duck; and she swam away to the
end of the pond, and stood upon her head, in order to give her children a good
example.

“What a silly question!” cried the Water-rat. “I should expect my devoted friend to
be devoted to me, of course.”

“And what would you do in return?” said the little bird, swinging upon a silver
spray, and flapping his tiny wings.

“I don’t understand you,” answered the Water-rat.

“Let me tell you a story on the subject,” said the Linnet.

“Is the story about me?” asked the Water-rat. “If so, I will listen to it, for I am
extremely fond of fiction.”

“It is applicable to you,” answered the Linnet; and he flew down, and alighting
upon the bank, he told the story of The Devoted Friend.

“Once upon a time,” said the Linnet, “there was an honest little fellow named
Hans.”

“Was he very distinguished?” asked the Water-rat.

“No,” answered the Linnet, “I don’t think he was distinguished at all, except for his
kind heart, and his funny round good-humoured face. He lived in a tiny cottage all
by himself, and every day he worked in his garden. In all the country-side there
was no garden so lovely as his. Sweet-william grew there, and Gilly-flowers, and
Shepherds’-purses, and Fair-maids of France. There were damask Roses, and
yellow Roses, lilac Crocuses, and gold, purple Violets and white. Columbine and
Ladysmock, Marjoram and Wild Basil, the Cowslip and the Flower-de-luce, the
Daffodil and the Clove-Pink bloomed or blossomed in their proper order as the
months went by, one flower taking another flower’s place, so that there were
always beautiful things to look at, and pleasant odours to smell.

“Little Hans had a great many friends, but the most devoted friend of all was big
Hugh the Miller.
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Indeed, so devoted was the rich Miller to little Hans, that be would never go by his
garden without leaning over the wall and plucking a large nosegay, or a handful of
sweet herbs, or filling his pockets with plums and cherries if it was the fruit season.
““Real friends should have everything in common,’ the Miller used to say, and
little Hans nodded and smiled, and felt very proud of having a friend with such
noble ideas.

“Sometimes, indeed, the neighbours thought it strange that the rich Miller never
gave little Hans anything in return, though he had a hundred sacks of flour stored
away in his mill, and six milch cows, and a large flock of woolly sheep; but Hans
never troubled his head about these things, and nothing gave him greater pleasure
than to listen to all the wonderful things the Miller used to say about the
unselfishness of true friendship.

“So little Hans worked away in his garden. During the spring, the summer, and the
autumn he was very happy, but when the winter came, and he had no fruit or
flowers to bring to the market, he suffered a good deal from cold and hunger, and
often had to go to bed without any supper but a few dried pears or some hard nuts.
In the winter, also, he was extremely lonely, as the Miller never came to see him
then.

““There 1s no good in my going to see little Hans as long as the snow lasts,” the
Miller used to say to his wife, ‘for when people are in trouble they should be left
alone, and not be bothered by visitors. That at least is my idea about friendship,
and | am sure | am right. So | shall wait till the spring comes, and then | shall pay
him a visit, and he will be able to give me a large basket of primroses and that will
make him so happy.’

““You are certainly very thoughtful about others,” answered the Wife, as she sat in
her comfortable armchair by the big pinewood fire; ‘very thoughtful indeed. It is
quite a treat to hear you talk about friendship. | am sure the clergyman himself
could not say such beautiful things as you do, though he does live in a three-storied
house, and wear a gold ring on his little finger.’

“‘But could we not ask little Hans up here?’ said the Miller’s youngest son. ‘If
poor Hans is in trouble | will give him half my porridge, and show him my white
rabbits.’

“‘What a silly boy you are’! cried the Miller; ‘I really don’t know what is the use
of sending you to school. You seem not to learn anything. Why, if little Hans came
up here, and saw our warm fire, and our good supper, and our great cask of red
wine, he might get envious, and envy is a most terrible thing, and would spoil
anybody’s nature. I certainly will not allow Hans’ nature to be spoiled. I am his
best friend, and | will always watch over him, and see that he is not led into any
temptations. Besides, if Hans came here, he might ask me to let him have some
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flour on credit, and that | could not do. Flour is one thing, and friendship is another,
and they should not be confused. Why, the words are spelt differently, and mean
quite different things. Everybody can see that.’

““How well you talk’! said the Miller’s Wife, pouring herself out a large glass of
warm ale; ‘really I feel quite drowsy. It is just like being in church.’

“‘Lots of people act well,” answered the Miller; ‘but very few people talk well,
which shows that talking is much the more difficult thing of the two, and much the
finer thing also’; and he looked sternly across the table at his little son, who felt so
ashamed of himself that he hung his head down, and grew quite scarlet, and began
to cry into his tea. However, he was so young that you must excuse him.

However, he was so young that you must excuse him.”

“Is that the end of the story?” asked the Water-rat.

“Certainly not,” answered the Linnet, “that is the beginning.”

“Then you are quite behind the age,” said the Water-rat. “Every good story-teller
nowadays starts with the end, and then goes on to the beginning, and concludes
with the middle. That is the new method. | heard all about it the other day from a
critic who was walking round the pond with a young man. He spoke of the matter
at great length, and I am sure he must have been right, for he had blue spectacles
and a bald head, and whenever the young man made any remark, he always
answered ‘Pooh!’ But pray go on with your story. I like the Miller immensely. |
have all kinds of beautiful sentiments myself, so there is a great sympathy between
us.”

“Well,” said the Linnet, hopping now on one leg and now on the other, “as soon as
the winter was over, and the primroses began to open their pale yellow stars, the
Miller said to his wife that he would go down and see little Hans.

““Why, what a good heart you have’! cried his Wife; ‘you are always thinking of
others. And mind you take the big basket with you for the flowers.’

“So the Miller tied the sails of the windmill together with a strong iron chain, and
went down the hill with the basket on his arm.

“‘Good morning, little Hans,” said the Miller.

“‘Good morning,’ said Hans, leaning on his spade, and smiling from ear to ear.
“‘And how have you been all the winter?’ said the Miller.

““Well, really,” cried Hans, ‘it is very good of you to ask, very good indeed. | am
afraid | had rather a hard time of it, but now the spring has come, and | am quite
happy, and all y flowers are doing well.’

“‘We often talked of you during the winter, Hans,’ said the Miller, ‘and wondered
how you were getting on.’

““That was kind of you,’ said Hans; ‘I was half afraid you had forgotten me.’
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“‘Hans, I am surprised at you,” said the Miller; ‘friendship never forgets. That is
the wonderful thing about it, but I am afraid you don’t understand the poetry of life.
How lovely your primroses are looking, by-the-bye”!

“‘They are certainly very lovely,” said Hans, ‘and it is a most lucky thing for me
that | have so many. | am going to bring them into the market and sell them to the
Burgomaster’s daughter, and buy back my wheelbarrow with the money.’

“‘Buy back your wheelbarrow? You don’t mean to say you have sold it? What a
very stupid thing to do’!

“‘Well, the fact is,” said Hans, ‘that I was obliged to. You see the winter was a very
bad time for me, and | really had no money at all to buy bread with. So I first sold
the silver buttons off my Sunday coat, and then I sold my silver chain, and then |
sold my big pipe, and at last | sold my wheelbarrow. But | am going to buy them
all back again now.’

“‘Hans,” said the Miller, ‘I will give you my wheelbarrow. It is not in very good
repair; indeed, one side is gone, and there is something wrong with the wheel-
spokes; but in spite of that I will give it to you. | know it is very generous of me,
and a great many people would think me extremely foolish for parting with it, but |
am not like the rest of the world. I think that generosity is the essence of friendship,
and, besides, | have got a new wheelbarrow for myself. Yes, you may set your
mind at ease, | will give you my wheelbarrow.

However, he was so young that you must excuse him.”

“Is that the end of the story?” asked the Water-rat.

“Certainly not,” answered the Linnet, “that is the beginning.”

“Then you are quite behind the age,” said the Water-rat. “Every good story-teller
nowadays starts with the end, and then goes on to the beginning, and concludes
with the middle. That is the new method. | heard all about it the other day from a
critic who was walking round the pond with a young man. He spoke of the matter
at great length, and I am sure he must have been right, for he had blue spectacles
and a bald head, and whenever the young man made any remark, he always
answered ‘Pooh!” But pray go on with your story. I like the Miller immensely. |
have all kinds of beautiful sentiments myself, so there is a great sympathy between
us.”

“Well,” said the Linnet, hopping now on one leg and now on the other, “as soon as
the winter was over, and the primroses began to open their pale yellow stars, the
Miller said to his wife that he would go down and see little Hans.

“‘Why, what a good heart you have’! cried his Wife; ‘you are always thinking of
others. And mind you take the big basket with you for the flowers.’

“So the Miller tied the sails of the windmill together with a strong iron chain, and
went down the hill with the basket on his arm.
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“‘Good morning, little Hans,” said the Miller.

“‘Good morning,’ said Hans, leaning on his spade, and smiling from ear to ear.
““And how have you been all the winter?’ said the Miller.

““‘Well, really,” cried Hans, ‘it is very good of you to ask, very good indeed. I am
afraid | had rather a hard time of it, but now the spring has come, and | am quite
happy, and all my flowers are doing well.’

““We often talked of you during the winter, Hans,’ said the Miller, ‘and wondered
how you were getting on.’

““That was kind of you,’ said Hans; ‘I was half afraid you had forgotten me.’
“‘Hans, I am surprised at you,’ said the Miller; ‘friendship never forgets. That is
the wonderful thing about it, but I am afraid you don’t understand the poetry of life.
How lovely your primroses are looking, by-the-bye”!

“‘They are certainly very lovely,” said Hans, ‘and it is a most lucky thing for me
that | have so many. | am going to bring them into the market and sell them to the
Burgomaster’s daughter, and buy back my wheelbarrow with the money.’

“‘Buy back your wheelbarrow? You don’t mean to say you have sold it? What a
very stupid thing to do’!

““‘Well, the fact is,” said Hans, ‘that I was obliged to. You see the winter was a very
bad time for me, and | really had no money at all to buy bread with. So I first sold
the silver buttons off my Sunday coat, and then | sold my silver chain, and then |
sold my big pipe, and at last | sold my wheelbarrow. But | am going to buy them
all back again now.’

“‘Hans,” said the Miller, ‘I will give you my wheelbarrow. It is not in very good
repair; indeed, one side is gone, and there is something wrong with the wheel-
spokes; but in spite of that I will give it to you. | know it is very generous of me,
and a great many people would think me extremely foolish for parting with it, but |
am not like the rest of the world. | think that generosity is the essence of friendship,
and, besides, | have got a new wheelbarrow for myself. Yes, you may set your
mind at ease, | will give you my wheelbarrow.

After he had waited there some time, he sold the sack of flour for a very good price,
and then he returned home at once, for he was afraid that if he stopped too late he
might meet some robbers on the way.

““It has certainly been a hard day,’ said little Hans to himself as he was going to
bed, ‘but I am glad I did not refuse the Miller, for he is my best friend, and, besides,
he is going to give me his wheelbarrow.’

“Early the next morning the Miller came down to get the money for his sack of
flour, but little Hans was so tired that he was still in bed.

““Upon my word,’ said the Miller, ‘you are very lazy. Really, considering that [ am
going to give you my wheelbarrow, | think you might work harder. Idleness is a
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great sin, and I certainly don’t like any of my friends to be idle or sluggish. You
must not mind my speaking quite plainly to you. Of course | should not dream of
doing so if | were not your friend. But what is the good of friendship if one cannot
say exactly what one means? Anybody can say charming things and try to please
and to flatter, but a true friend always says unpleasant things, and does not mind
giving pain. Indeed, if he is a really true friend he prefers it, for he knows that then
he is doing good.’

“‘I am very sorry,” said little Hans, rubbing his eyes and pulling off his night-cap,
‘but I was so tired that I thought I would lie in bed for a little time, and listen to the
birds singing. Do you know that | always work better after hearing the birds sing?’

““*Well, I am glad of that,” said the Miller, clapping little Hans on the back, ‘for I
want you to come up to the mill as soon as you are dressed, and mend my barn-
roof for me.’

“Poor little Hans was very anxious to go and work in his garden, for his flowers
had not been watered for two days, but he did not like to refuse the Miller, as he
was such a good friend to him.

“‘Do you think it would be unfriendly of me if I said I was busy?’ he inquired in a
shy and timid voice.

“‘Well, really,” answered the Miller, ‘I do not think it is much to ask of you,
considering that 1 am going to give you my wheelbarrow; but of course if you
refuse [ will go and do it myself.’

“‘Oh! on no account,” cried little Hans and he jumped out of bed, and dressed
himself, and went up to the barn.

“He worked there all day long, till sunset, and at sunset the Miller came to see how
he was getting on.

“‘Have you mended the hole in the roof yet, little Hans?’ cried the Miller in a
cheery voice.

““It is quite mended,” answered little Hans, coming down the ladder.

“‘Ah’! said the Miller, ‘there is no work so delightful as the work one does for
others.’

““It 1s certainly a great privilege to hear you talk,” answered little Hans, sitting
down, and wiping his forchead, ‘a very great privilege. But | am afraid | shall
never have such beautiful ideas as you have.’

“‘Oh! they will come to you,” said the Miller, ‘but you must take more pains. At
present you have only the practice of friendship; some day you will have the theory
also.’

“‘Do you really think I shall?” asked little Hans.
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“‘I have no doubt of it,” answered the Miller, ‘but now that you have mended the
roof, you had better go home and rest, for | want you to drive my sheep to the
mountain to-morrow.’

“Poor little Hans was afraid to say anything to this, and early the next morning the
Miller brought his sheep round to the cottage, and Hans started off with them to the
mountain.,

It took him the whole day to get there and back; and when he returned he was so
tired that he went off to sleep in his chair, and did not wake up till it was broad
daylight.

“‘What a delightful time I shall have in my garden,’ he said, and he went to work
at once.

“But somehow he was never able to look after his flowers at all, for his friend the
Miller was always coming round and sending him off on long errands, or getting
him to help at the mill. Little Hans was very much distressed at times, as he was
afraid his flowers would think he had forgotten them, but he consoled himself by
the reflection that the Miller was his best friend. ‘Besides,” he used to say, ‘he is
going to give me his wheelbarrow, and that is an act of pure generosity.’

“So little Hans worked away for the Miller, and the Miller said all kinds of
beautiful things about friendship, which Hans took down in a note-book, and used
to read over at night, for he was a very good scholar.

“Now it happened that one evening little Hans was sitting by his fireside when a
loud rap came at the door. It was a very wild night, and the wind was blowing and
roaring round the house so terribly that at first he thought it was merely the storm.
But a second rap came, and then a third, louder than any of the others.

““It 1s some poor traveller,” said little Hans to himself, and he ran to the door.
“There stood the Miller with a lantern in one hand and a big stick in the other.
“‘Dear little Hans,’ cried the Miller, ‘I am in great trouble. My little boy has fallen
off a ladder and hurt himself, and I am going for the Doctor. But he lives so far
away, and it is such a bad night, that it has just occurred to me that it would be
much better if you went instead of me. You know | am going to give you my
wheelbarrow, and so, it is only fair that you should do something for me in return.’
“‘Certainly,’ cried little Hans, ‘I take it quite as a compliment your coming to me,
and | will start off at once. But you must lend me your lantern, as the night is so
dark that [ am afraid I might fall into the ditch.’

““I am very sorry,” answered the Miller, ‘but it is my new lantern, and it would be
a great loss to me if anything happened to it.’

“‘Well, never mind, I will do without it,” cried little Hans, and he took down his
great fur coat, and his warm scarlet cap, and tied a muffler round his throat, and
started off.
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“What a dreadful storm it was! The night was so black that little Hans could hardly
see, and the wind was so strong that he could scarcely stand. However, he was very
courageous, and after he had been walking about three hours, he arrived at the
Doctor’s house, and knocked at the door.

“‘Who is there?’ cried the Doctor, putting his head out of his bedroom window.
“‘Little Hans, Doctor.’

“’What do you want, little Hans?’

“‘The Miller’s son has fallen from a ladder, and has hurt himself, and the Miller
wants you to come at once.’

““All right!” said the Doctor; and he ordered his horse, and his big boots, and his
lantern, and came downstairs, and rode off in the direction of the Miller’s house,
little Hans trudging behind him.

“But the storm grew worse and worse, and the rain fell in torrents, and little Hans
could not see where he was going, or keep up with the horse.

At last he lost his way, and wandered off on the moor, which was a very dangerous
place, as it was full of deep holes, and there poor little Hans was drowned. His
body was found the next day by some goatherds, floating in a great pool of water,
and was brought back by them to the cottage.

“Everybody went to little Hans’ funeral, as he was so popular, and the Miller was
the chief mourner.

“‘As 1 was his best friend,” said the Miller, ‘it is only fair that I should have the
best place’; so he walked at the head of the procession in a long black cloak, and
every now and then he wiped his eyes with a big pocket-handkerchief.

“‘Little Hans is certainly a great loss to every one,’ said the Blacksmith, when the
funeral was over, and they were all seated comfortably in the inn, drinking spiced
wine and eating sweet cakes.

“‘A great loss to me at any rate,” answered the Miller; ‘why, I had as good as given
him my wheelbarrow, and now I really don’t know what to do with it. It is very
much in my way at home, and it is in such bad repair that | could not get anything
for it if I sold it. I will certainly take care not to give away anything again. One
always suffers for being generous.’”

“Well?” said the Water-rat, after a long pause.

“Well, that 1s the end,” said the Linnet.

“But what became of the Miller?” asked the Water-rat.

“Oh! I really don’t know,” replied the Linnet; “and I am sure that I don’t care.”

“It is quite evident then that you have no sympathy in your nature,” said the Water-
rat.

“I am afraid you don’t quite see the moral of the story,” remarked the Linnet.

“The what?” screamed the Water-rat.
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“The moral.”

“Do you mean to say that the story has a moral?”

“Certainly,” said the Linnet.

“Well, really,” said the Water-rat, in a very angry manner, “I think you should
have told me that before you began. If you had done so, | certainly would not have
listened to you; in fact, I should have said ‘Pooh,’ like the critic. However, | can
say it now”’; so he shouted out “Pooh” at the top of his voice, gave a whisk with his
tail, and went back into his hole.

“And how do you like the Water-rat?” asked the Duck, who came paddling up
some minutes afterwards. “He has a great many good points, but for my own part |
have a mother’s feelings, and I can never look at a confirmed bachelor without the
tears coming into my eyes.”

“I am rather afraid that I have annoyed him,” answered the Linnet. “The fact is,
that I told him a story with a moral.”

“Ah! that is always a very dangerous thing to do,” said the Duck.

And | quite agree with her.

While-reading:

4. Read the following phrases. Who said each of them?

1) 1 know nothing about the feelings of parents.

2) Flour is one thing, and friendship is another, and they should not be
confused.

3) I know it is very generous of me, and a great many people would think me
extremely foolish for parting with it, but | am not like the rest of the world.

4) My dear friend, my best friend, you are welcome to all the flowers in my
garden.

5) Do you mean to say that the story has a moral?

6) I have a mother’s feelings, and I can never look at confirmed bachelor
without the ears coming into my eyes.

5. Choose the correct answers for the questions below:
1) What did the Miller usually do in Hans’s garden?

a) He took his herbs and fruit;
b) He watered the flowers;
c) He gathered plums in the basket.

2) What did the Miller say about Hans’s coming to his house?
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a) He didn’t want Hans to see the rabbits;
b) He didn’t want Hans to drink all their wine;
c) He didn’t want Hans to envy him.

3) Why couldn’t Hans cope with his flowers?

a) He wanted to sleep much longer than usual;
b) He has fallen from the ladder and hurt himself;
c) He was busy with Henry’s orders.

4) Why didn’t Hans come back with the doctor?

a) He couldn’t find the doctor;
b) He was drowned in the moor;
c) He refused going to the doctor.

5) What did the Water-rat get from the story?

a) That the Miller is a good friend;
b) That Hans was very naive and died in vain;
c) That the Linnet and the Duck are very foolish.

Post-reading:

6. In your opinion, what is the moral of the story? Check if your partner

thinks in the same way.

7. Listen to the extracts. What happens next?

8. Do you agree with the saying “A friend in need is a friend indeed”? Write
how you understand it and give two or three examples to illustrate the saying.

*9. Can you think of some best friends from the books, films and series?
Describe them to your partner or in writing and explain why you think they

are best friends.
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T[MPMJIOXKEHUE XK
The Remarkable Rocket

Pre-reading:

1. On what holidays do people launch fireworks in your country? Do you like
watching them?

2. Watch the extract from the story and match the words with the kinds of
fireworks you see. Use the dictionary if necessary.

Squib Roman Candle Catherine Wheel Cracker Rocket
Bengal Light Fire Balloon

3. Why do you think the author has called the Rocket remarkable in the title?

While-reading:

4. Read the text and mark the sentences True or False. Explain your choice.

a) The Princess looks like a white rose.

b) The Catharine Wheel believes that the romance is kept alive by poets.
c) The King’s son is to be married because the Rocket will be let off.

d) The Rocket thinks that one should always think about the others.

e) The Prince and the Princess have lost their child.

f) The Rocket couldn’t go off at the right time.

5. Choose the correct answers for the questions below:
1. What does the Princess think about fireworks?

a) She has always liked them;
b) She doesn't like them at all;
c) She has never seen them before.

2. Why was the Princess called the red rose?

a) Because she had cut her finger;
b) Because she had red clothes;
c) Because she had blushed before the people.

3. What did the Rocket want from the others?

a) To listen to her only;
b) To let her go off first in the firework;
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c) To keep the romance in the world.
4. Why didn't the Rocket launch?

a) He didn’t want to;
b) He was too wet;
c) People had forgotten about him.

5. Who saw the Rocket going off?

a) No one;
b) The two boys;
c) The Frog and the Duck.

Post-reading:

6. In groups of 3 retell the text in circle. Each of you continues the story with
one sentence.

7. Are there any advantages of being self-centred? What are the drawbacks?
Write your thoughts about it in the form of an essay.

*8. Describe your most memorable celebration. What holiday was it, how did
you spend it?



89
ITPUJIOXXEHUE 1
Hroroseiii TecT
1. Listening
Listen to Jessie showing photos to her friend. Mark the sentences True or False
(T/F).

_Jessie’s sister is short.
___ Jessie’s sister plays basketball.
_____The beach in the photo is in Germany.

1.
2.
3.
4, Jessie went to a musical festival with her sister.
5. Rosie sees her boyfriend all the time.

6.

Pete 1s Jessie’s boss.
2. Speaking
1. How do your parents look like? What do they like doing?

2. Is it important to have hobbies? What are your hobbies?

3. Reading
The Hotel of the Famous

What would your life be like if you were Albert Einstein. What clothes would be in
your wardrobe if you were Marilyn Monroe? Or Madonna?

Well now you can discover the answer to all these questions and many more at the
Fame Hotel in California. Ten miles outside Los Angeles, the Fame Hotel
promises to answer the question "What if?". When you check into the hotel, you
choose a room. Each room has a name. There's Clint Eastwood on the second floor
and Elvis Presley on the third floor. In total, the Fame Hotel has 32 rooms, most of
which are named after stars of Hollywood or music. But there are also famous
writers (Mark Twain and Agatha Christie) and even some scientists and sports
stars, such as Mike Tyson.

When you enter the room, you enter the life of that person. There are pictures
everywhere. The owner of the hotel has tried to fill the room with objects, clothes,
even food that he thinks the stars would have liked. Marilyn Monroe's wardrobe is
full of beautiful white dresses, Albert Einstein doesn't have any socks in his
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wardrobe because the real Einstein never wore them! If you choose Mike Tyson's
room, you'll be able to practice boxing in one corner of the room. And there's even
a skipping rope too!

| spoke to one guest staying in the Elvis Presley room. "I love this hotel," he said to
me. "l wanted to know '"What would Elvis Presley eat for breakfast?' and now I
know". That guest eats pancakes and strawberry ice cream every morning, just as
Elvis liked to do. On the next table, the Einstein room's guest is eating cabbage
soup!

The company plans to open another Fame Hotel in New York next year and there
are plans to expand into Europe too. | look forward to staying in the Winston
Churchill suite in London!

Read the text and choose the correct answers:

1. What does the hotel allow you to do?
a) Meet famous people
b) Dress like Einstein and Madonna
c) Live like famous people

2. How are the rooms named?
a) By famous people’s names
b) By famous people’s favourite numbers
c) By famous writers’ names

3. What is there in the rooms?
a) The property of the famous
b) The gifts to the hotel from famous people
¢) Things famous people probably like

4. Why don’t they have socks in Albert Einstein?
a) Because normally he didn’t use them
b) Because the wardrobe is too small
c) Because there are only dresses

5. Why do they serve different food in the rooms?
a) It depends on whose room it is
b) It depends on the day of the week
c) It depends on what the guest wants
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6. What are the company’s plans?
a) To add more rooms
b) To move to a new place
c) To open one more hotel

4. Writing

1. Describe your ideal home. Where is it? What is there inside?

2. Do you know your neighbours? Are they noisy? Why is it important to know
neighbours?
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I[MPUJIOKEHUE K

YpoBeHb CHOPMHUPOBAHHOCTH PEUEBHIX HABBIKOB 00yUaIOMUXCs 9 Kiacca Ha

HAYaJIo OMBITHO-IKCIIEPUMEHTAILHON PabOTHhI

Ooyuarommiics Banasl (makc. 20)
Onbra A. 10
Amnna b. 17
CodwsaI. 11
JIro60Bs I'. 16
Amnacracus /]. 10
Buranmii /1. 13
Amnacracwus K. 16
Mapus 3. 19
Amnacracus H. 16
Bukropus H. 8
Huxkura I1. 9
Brnan I1. 13
Martgeii 111. 6
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I[MTPUJIOKEHUE JI

YpoBeHb CHOPMHUPOBAHHOCTH PEUEBHIX HABBIKOB 00yUaIOMUXCs 9 Kiacca Ha

KOHELl OIIBITHO-3KCIIEPUMEHTAIBHONU PAaOOTHI

Ooyuarommiics Banasl (makc. 20)
Onbra A. 11
Amnna b. 19
CodwsaI. 13
JIro60Bs I'. 17
Amnacracus /]. 9
Buranuii /. 15
Amnacracus K. 17
Mapus 3. 20
Amnacracus H. 15
Bukropus H. 8
Huxkura I1. 12
Bnan I1. 15
Martgeii 111. 9




