MUHHCTEPCTBO ITPOCBELEHNS POCCUNCKOU ®EJIEPALIMNA

(dexepanbHoOe rocyrapcTBeHHOe OK0KeTHOE 00pa30BaTe/bHOE yYpeKIeHne BbICIIero
o0pa3zoBaHus
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(KT'ITY um. B.II1. AcradbeBa)

NNPEJIMETHASI YACTHh AHI'JTMMCKHUH SI3BIK

KoOMMYHUKATHUBHBIN NPAKTHKYM AHIJIMIACKOIO A3bIKA

3akperuieHa 3a kadeapoit

VueOHbIii miax

Keanuduxanus

dopma 00yueHust
OO611as Tpy10eMKOCTh

paboyas nporpaMma JUCIHUILIAHBI (MOTYJIS)

14 Auramiickoii punosoruu

44.03.05 NHOCTpaHHBIH SI3bIK U MHHOCTPAHHBIH S3bIK (AHTJIMICKUH SI3bIK U HCTIAHCKU N

s3BIK) (0, 2026).plX

44.03.05 Tlemaroruueckoe oOpazoBanue (¢ IByMs IPOQUISIMUA TOATOTOBKH)
HanpagsnenHocts (mpoduib) 00pazoBareibHON porpaMMbl THOCTpaHHBIH S3BIK U
WHOCTPAHHBIN S3bIK (QHMTMHCKUH A3bIK U UCTIAHCKUI A3BIK)

0akajaBp

oYyHasd

YacoB 1o yueOHOMY TUIaHy

B TOM YHCJIC:

AyOIUTOPHBIC 3aHATHA

CcaMOCTOsTeNIbHAsE paboTa

KOHTaKTHast paboTa BO BpeMs

19 3ET

npomexyrouHoit arrecrauu (MKP)

684

247,85

Bunasl koHTpONI B cemecTpax:

Pacnpeneneﬂne YaCoB JUCHMIIJIMHBI 110 ceMecTpaM

Cemectp
(<Kypc>.<CemecTp 5(3.1) 6 (3.2) 7(4.1) 8(4.2) 9(5.1) 10 (5.2)
Ha Kypce>) Uroro
Henens 13 5/6 13 3/6 12 3/6 14 4/6 13 4/6 8
Bux 3aHsATHIA VI PIT VI PII VIl PIl v PII vi | po VI PIT v PIT
JlabopaTtopHbie 48 48 70 70 66 66 32 32 36 |36 |40 40 292 292
Kontposb Ha 0,15 ] 0,15 0,15 0,15
MIPOMEKYTOYHYIO
aTTecTaluio (3a4er)
Kontposb Ha 0,33 10,33 |0,33 |0,33 0,33 |0,33 0,33 10,33 | 1,32 1,32
MPOMEXYTOTHYIO
aTTECTaIHIO
(aK3ameH)
B TOM uncie B 30 30 28 28 34 34 32 32 124 124
bopme
MPAKT.MOATOTOBKH
Wtoro ay. 48 48 70 70 66 66 32 32 36 |36 |40 40 292 292
Konrakrhast pabora | 48,33 | 48,33 | 70,33 | 70,33 | 66,15 | 66,15 | 32,33 | 32,33 | 36 | 36 | 40,33 | 40,33 | 293,47 | 293,
Cam. pabora 24 24 110 110 |585 [585 |4 4 72 |72 |32 32 247,85 | 247,
Yacer Ha kouTposb | 35,67 | 35,67 | 35,67 | 35,67 35,67 | 35,67 35,67 | 35,67 | 142,68 | 142,
HUtoro 108 108 |216 |[216 |72 72 72 72 108 | 108 | 108 108 | 684 684




IIporpammy coctaBui(u):

knH, [Joyenm, Cmupnosa Anacmacus Bukmopoena

Pabouast nporpamMma AUCIUIUINHEL

paspabotana B cootBercTBur ¢ ®I'OC BO:

®denepanbHBIi TOCYIapCTBEHHBI 00pa30BaTENLHBIA CTAaHAAPT BHICIIETO 00pa3oBaHusI - OaKagaBpHaT 110 HAIIPABICHNIO TOATOTOBKU
44.03.05 INenaroruueckoe oOpa3zoBanue (¢ 1ByMs NpoQHIsIMHU NOATOTOBKH) (nprka3 MunoOpHayku Poccun ot 22.02.2018 1. Ne 125)

COCTaBJICHA Ha OCHOBaHUH YIICGHOI‘O IJj1aHa:

44.03.05 INenaroruueckoe odpazoBaHue (C ABYMs NpO(UIIMU IOATOTOBKH)
HanpasnenHocts (npoduib) oOpazoBarensHON nporpaMmbl THOCTpaHHBIN SA3bIK U HHOCTPAHHBIHN SI3bIK (aHTJIMHCKUHN SI3BIK U
UCTIAHCKUH S3bIK)

YTBEPXKJIECHHOI0 YUEHBIM COBETOM By3a OT 24.06.2026 nmpoTtokon Ne 8.

Paboyas nporpamMa oo0peHa Ha 3aceiaHuH Kadeaps

IIpotoxon ot 06.05.2026 r. Ne 9

3aB. xadenpoii k.¢.H., noueHt burHep Mpuna AnexcanipoBHa

IIpencemarenrs HMCC(H)

Jlyxunbix FOnus BanepseBHa
IIpotokom ot 14.05.2026 . Ne 8



1. LIEJIM OCBOEHMUS ANCLUILINHBI (MOIYJIST)

CIOCcOOCTBOBATH PA3BUTHIO HABBIKOB YCTHOW M MMCBMEHHOM pedn, CIOCOOHOCTH OHUMAHUIO PEUYH Ha CIyX U aIeKBaTHOMY
pearupoBaHUIO B IIpoliecce OOIEHNUS Ha PEIUTNKH cobeceqHrka. PopMupoBaHHe KOMMYHUKAaTHBHOI KOMIIETEHTHOCTH,
npodeccnoHaIbHO-TIEarOrNIECKOi KyIbTypHI.

2. MECTO JUCIHHUATIIMHBI (MOYJISI) B CTPYKTYPE OBPA3OBATEJILHOM ITPOTPAMMBI

Lluk (pasaen) OLL: [51.0.07.01.02

2.1| TpeGoBanus K MpeABAPUTEIbHOI IIOATOTOBKE 00yYaI0IIErocs:

2.1.1 | 'HoCTpaHHBIH SI3BIK

2.1.2 | Jluteparypa Bemnkoopuranun u CIIA

2.1.3 | IIpakTHueckasi rpaMMaTHKa aHTJIHICKOTO S3bIKa

2.1.4 | IIpakTnaeckas (hOHETHKA AaHTIIMHCKOTO S3bIKa

2.1.5 | MexkynbpTypHast KOMMYHHKAIIUS

2.1.6 | CrpanoBenenue Benukoopuranuu u CIIA

2.2 | JucumnauHbl (MOAYJIH) M PAKTHKH, JIsi KOTOPBIX OCBOEHHE JAHHOW JUCHUIIJIMHBI (MOIYJI51) HEOOX0IUMO KAK
npeauecTByoLIee:

2.2.1 | JIMHrBOKYIBTYPOJIOTHS

2.2.2 | Teopernueckas rpaMMaTHKa aHITIMHCKOTO S3bIKa

2.2.3 | JIeKCHKOJIOTHS aHTIINHCKOTO SI3bIKa

2.2.4 | CTUIuCTHKA aHTJIUHCKOTO A3bIKa

3. POPMUPYEMBIE KOMIIETEHIIN 1 THAUKATOPBI UX TOCTUXEHUA

YK-4: Cnoco0eH ocyIIecTBJISITh A€J10BYI0 KOMMYHUKAIMIO B YCTHOM U MUCbMEeHHO# (popMax Ha rocyapcTBEHHOM sI3bIKe
Poccuniickoii ®@eaepanuu U1 ”HOCTPAaHHOM(bIX) A3bIKe(aX)

YK-4.1: Brageet cuctemMoii HOPM PyCCKOro JUTEPATYPHOIO sI3bIKA MPH €ro UCMOJb30BAHINH B KaUeCTBe rocy1apCTBEHHOI 0
si3pika P® 1 HopMaMy MHOCTPaHHOTO(BIX) 13bIKA(0B), HCIOJIb3YeT pa3an4yHble GOPMBI, BHIbI YCTHOH M MACHMEHHOMI
KOMMYHHKAIIMH

3HaThb:

VYposens 1 HOPMBI PYCCKOTO JINTEPATYpPHOTO ¥ HHOCTPAHHOTO A3BIKOB KaK CPEACTBA (YOPMHUPOBAHUS U
TpaHCIAUUK MbIcTH. OCOOEHHOCTH yOTPeOIeH s IEKCHYECKUX, TPaMMaTHYECKHX U
CHHTAKCUUECKUX KOHCTPYKIMH, Hanbosee ynoTpeOnuTeIbHbIE BEIPa3UTENIbHbIE CPEICTBA
JIUTEPATypHOTO SI3BIKA.

Yposens 2 HOPMBI PYCCKOTO JINTEPATYpPHOTO ¥ MHOCTPAHHOTO A3BIKOB KaK CPEACTBA (YOPMHUPOBAHUS U
TpaHCIAIUH MBICITH. OCOOCHHOCTH YHOTPEOIeHNS TeKCHIECKHX, TPAMMATHIECKUX H
CUHTAKCUUECKUX KOHCTPYKLHUH.

Yposens 3 HOPMBI PYCCKOT'0 JIUTEPATYPHOT'O U HHOCTPAHHOTO SI3bIKOB KaK CPeACTBa (JOPMHUPOBAHUS U
TPaHCIIALUY MBICIH B YCTHOH U MUCbMEHHON KOMMYHUKAIIUH.

Ymern:

VYposens 1 IIPOTHO3UPOBATh KOMMYHUKATUBHBIE IOCTYIKU M PEILEHNUS, IPOU3BOIUTh aleKBaTHbIN
0TOOp CPEACTB UL JOCTHXKEHHUS LieNel BbICKA3bIBaHUs, CBA3HO NIPEICTABIATH
HUH(OPMAIMIO B YCTHOI U MUCEMEHHOH (opMme.

Yposens 2 IPOrHO3UPOBATH KOMMYHUKATUBHbIE TIOCTYIKU U PEIICHUs], IPOU3BOAUTH aleKBATHBIII
0TOOp CPEACTB I JOCTHXKEHHUS 11eNeil BEICKa3bIBaHUSL.

Yposens 3 IIPOTHO3UPOBATh KOMMYHUKATUBHBIE OCTYIKU U PEIICHHUS.

Buagers:

Yposens | Ha0OPOM PEUEBBIX CPEJICTB OOLIEHNUS] B TEMATHUECKUX IIOJIIX B PA3IMYHbIX
(GYHKIIMOHANIBHBIX CTHIISIX A3bIKa, HABBIKAMH MCIONB30BAHMS PEUYEBBIX CPEICTB BO BCEX
BHUJIaX KOMMYHUKAIIUH.

Yposens 2 Ha0OPOM PEUEBBIX CPEJCTB OOIIECHNS B PA3IHMYHbIX (QYHKIMOHAIBHBIX CTHIIAX SA3BIKA,
HaBBIKAMH HCTIOJIb30BAHUS PEUEBBIX CPEACTB BO BCEX BUAAX KOMMYHHKAIIHH.

Yposens 3 OCHOBHBIM Ha0OPOM PEUEBBIX CPEJCTB Il OOLIEHNS B YCTHOM U MUCbMEHHON
KOMMYHHKAIHH.

YK-4.2: Ucnob3yeT sI3bIKOBBIE CPeACTBA ISl JOCTUKEHHST MPO(ecCHOHATBHBIX LeJleii Ha pycCKOM M HHOCTPAHHOM(BIX)
s13bIKe(aX) B PAMKAX MeKJIMYHOCTHOIO U MEKKYJILTYPHOI0 00LIEHMSI

3HaTh:

ypOBeHb 1 OCHOBOIIOJIArarouiue nmoHATHA CTUINCTHKH AHTJIMICKOrO SA3bIKa JUIST DOCTHXKCHUA
npo(heCCHOHATBHBIX LeIel B pAMKaX MEKIIMYHOCTHOTO M MEXKYJIBTYPHOTO OOLICHHUSL.

ypOBeHb 2 OCHOBOIIOJIArarouue nmoHATHA CTUINCTHKH AHTJIMICKOrO SA3bIKa JUIST DOCTHXKCHUA
po(eCCUOHANBHBIX LIENCH.




YPOBeHB 3 OCHOBHBIC SI3bIKOBBIC CPEACTBA B HpO(l)eCCHOHaHLHOfI KOMMYHUKaIIUH.

YMmeTh:

Vposens 1 OCYILIECTBIATH Y3 PEKTUBHYIO MEKIMUYHOCTHYIO KOMMYHHKAIMIO B IPO(ECCHOHATBLHON
JIESITEJIPHOCTH C IPUMEHEHUEM Pa3HOOOPA3HBIX A3BIKOBBIX CPEJICTB.

Yposens 2 OCYILIECTBIATH 3P PEKTUBHYIO MEXIMYHOCTHYI0 KOMMYHHUKAIIUIO C IPHMEHEHUEM
OCHOBHBIX SI3BIKOBBIX CPEJICTB B YCTHOI U MUCBMEHHOW (hopMax.

VYposens 3 MPUMEHATH OCHOBHBIE SI36IKOBBIE CPEJICTBA B PA3IMYHBIX BUAAX PEUEBOM AESATEITHHOCTH.

Baaners:

Vposens 1 HABBIKOM BBIOOpA OTPE/ICIICHHBIX S3bIKOBBIX CPEJICTB MPU HATMYUH CHHOHUMUYHBIX OpM
BBIPa)KEHHSI MBICIIU JIJISl PELLICHUS 33/1a4 MEXJIMYHOCTHOTO U MEKKYJIbTYPHOTO
B3aUMO/ICHCTBUS B IPOPECCUOHAIBHON e TEILHOCTH.

Yposens 2 OCHOBHBIMH SI3bIKOBBIMHU CPEJICTBAMU /SISl JOCTIKEHHS IPO(ECCHOHATIBHBIX 1IeNieil B
MEXIJIMYHOCTHOM U MEXKYJIBTYPHOM OOILEHHH.

VYposens 3 croco0aMu perieHus] KOMMYHHKATHBHBIX U PEUEBBIX 3a1a4 JJIS IOCTHKEHHS
po¢eCCHOHANBHBIX LENeH.

YK-4.3: OcymecTBisieT KOMMYHUKAIMIO B HH(POBOIi cpefie 1/ JOCTHKeHUsI IPO(decCHOHAIBHBIX HeJeil H 3(pdexTHBHOrO
B3aNMOJCHCTBHSA

3HaTh:

Ypogsens | OCHOBHBI€ MIPUHIIMITEI TOCTPOCHUS YCTHBIX M TUCHMEHHBIX BBICKa3bIBAHUH B CTAHJAPTHBIX
U HECTaHJAPTHBIX KOMMYHUKATHBHBIX CUTYaIUsX B COOTBETCTBUH C PEYEBBIMU 1
SI3BIKOBBIMH HOPMaMH HHOCTPAHHOTO SI3bIKa JUIS TOCTIDKEHUS PO ecCHOHaNbHBIX LeNeH;
METOJIBI, PUEMBI, QOPMBI U CPEACTBA OCTPOCHHUS yIeOHO-BOCITUTATEILHOTO ITpoIiecca 1
AKTUBHOTO COIMAJIbHO-TICUXOJIOIMYECKOTO B3aUMOJICHCTBUS.

YPOBCHL 2 OCHOBHBIC ITPUHIHUIIBI IIOCTPOCHUA YCTHBIX U ITMCbMEHHBIX BBICKa3bIBaHUH B CTaHOAPTHBIX
1 HECTAaHAAPTHBIX KOMMYHUKATUBHBIX CUTyallUAX B COOTBETCTBUU C PEYCBBIMU U
SA3BIKOBBIMU HOpMaMH MHOCTPAHHOTO sA3bIKA JJI1 JOCTUIKCHUSA HpO(i)eCCI/IOHaJ'H)HBIX LIEJICH.

VYposens 3 OCHOBHBIE IPHHIUITEI IOCTPOSHUS YCTHBIX 1 IIMCHbMEHHBIX BBICKA3bIBaHUI B
COOTBETCTBHH C PEUEBBIMH U SI3LIKOBBIMH HOPMaMH HHOCTPAHHOTO sI3bIKA IS
JIOCTHKEHHS PO(ECCHOHAIBHBIX IEIIEH.

YMeTh:

ypOBeHL 1 HCTIOJIB30BAaTh A3bIK B OIIPEACIICHHBIX q)yHKLII/IOHaJ'ILHLIX neiaiax B 3aBUCUMOCTHU OT
0cobOeHHOCTEH CoOMaJIbHOTO U HpO(l)eCCI/IOHaJILHOI‘O BSHHMOHGﬁCTBHX; IJIaHUPOBATh U
MNPUMEHATH METOABI AKTUBHOT'O COLIMAJIBHO-TICUXOJIOTMYECKOT0 B3aHMOH6ﬁCTBHH B
HpaKTH‘IeCKOfI JACATCIIbHOCTH, BLI6I/IpaTI) 1 UCIIOJIb30BAaTh (1)0pMLI 1 METOABI
B3alMOJICHCTBHS C Y4aCTHUKaMHU O6p330BaTeJILHOFO npomnecca.

ypOBCHb 2 HCTIOJIB30BaTh A3bIK B OIPCACIICHHBIX q)yHKLlI/IOHaJ'IbH])IX OeiaxX B 3aBUCUMOCTHU OT
0COOEHHOCTEN COIMAIBHOTO U MPO(ECCHOHAIBHOTO B3aUMOJICHCTBUS: OT CUTYAalllH,
craTyca coOECceIHMKOB U apecara pevd U IPYrux (PaKTopoB, OTHOCSIIUXCS K MPArMaTHKe
peveBoro OOLICHHSI.

Yposens 3 MPUMEHSTh METOJIbI aKTHBHOTO COLIMAJILHO-TICUX0JIOTMYECKOT0 B3aUMO/ICHCTBUS B
MPaKTUYECKOW ACATENILHOCTH B I(POBOIi cpene.

Baagern:

Yposens 1 HaBBIKOM IOJIICP’KUBATh 00Pa3Libl U IEHHOCTH COLUAIILHOTO OOLICHUS IS JOCTHIKCHHUS
po¢)eCCHOHANBHBIX LIeJIeH, HAaBBIKOM MOBEJCHUS B IM(POBOH cpeje.

Yposens 2 CIOCOOHOCTBIO HCIOJIB30BaTh IPUOOPETEHHBIE 3HAHUS B YCIOBHAX NPO(eCCHOHATBHON
JIeSITeIbHOCTH B LM(POBOH cpeie.

VYposens 3 HaBBIKOM OOIICHUS JUIs JOCTHKECHUS MPO(eCCHOHABHBIX 1ieJIei B 1IM(poBoii cpene.

IIK-10: Cnioco0eH HCcnoJb30BaTh CHCTEMY JUHIBHCTUYECKUX 3HAHMI, BKIIOYAIONIYIO B ce0s1 3HAHHE OCHOBHBIX
(oHeTHUECKHX, JIEKCHYECKHX, TPAMMATHYECKHX, CJI0BOOOPA30BaTEILHBIX SIBJIEHU U 3aKOHOMEPHOCTEHH

TIK-10.1: Brageer cucTeMoil TUHIBUCTHYECKUX 3HAHMIA ISl pelieHUs] MPogecCHOHATBHBIX 32124

3Harn:

Yposens 1 OCHOBHBIE ()OHETHUECKHE, TEKCHUECKUE, TPAMMATHUECKUE SIBICHHUS M HOPMBI
MHOCTPAHHOTO SI3bIKa Ha BCEX YPOBHSX SI3BIKOBON CHCTEMBI; quddepeHnnansayio
crerduKy GyHKIMOHAIBHBIX CTHIIEH o0ImeHus; chepy UX NIPUMEHEHHUS.

Yposens 2 OCHOBHBIE ()OHETHUECKHE, TEKCHUECKIE, TPAMMATHUECKUE SIBICHHUS M HOPMBI
HMHOCTPAHHOTO 3bIKa Ha BCEX YPOBHSIX A3BIKOBOIT CHCTEMEL

Yposens 3 OCHOBHBIE ()OHETHUECKHE, TEKCHUECKUE, TPAMMATHUECKUE SIBICHHS 1 HOPMBI
MHOCTPAHHOTO SI3bIKA.

Ymern:

YPOBeHB 1 OCYHICCTBIIAATH 06HICHI/IC B HpO(l)eCCHOHaJ'IBHOﬁ ACATEIIbBHOCTU, NIPUMCHATH HABBIKH




YCTHOW M MUCHbMEHHOHN pedr Ha MHOCTPAHHOM $SI3bIKE; MOJICIMPOBATh BO3MOXKHBIE
CHUTYaINU OOIIEHNS MEXIY NPEICTABUTEISIMU Pa3INUHbIX KYJIbTYP U COLIMYMOB,
HCTIONB30BATh S3BIKOBBIE CPEACTBA IS pelIeHHs NPo(heCcCHOHATIBHBIX 3a/1ad.

Yposens 2 OCYIIECTBIIATH 00IIeHNe B NPO(ECCHOHAIBHON IeSTENbHOCTH, IPUMEHSTh HABBIKU
YCTHOM M MICEMEHHOH PeYr Ha HHOCTPAHHOM SI3bIKE; MOAEIMUPOBATH BO3MOKHEIE
CHUTYyaIlMU OOIIECHHS JUIS PEIICHUs IPO(EeCCHOHANBHEIX 3a/1ad.

Yposens 3 OCYIIECTBIATH O0IICHHE B TPO(ECCHOHAIBHON IEATEIFHOCTH, IPUMCHATE HaBBIKH
YCTHOH U ITUCBMEHHOM Pedd Ha HHOCTPAHHOM SI3BIKE.

Baapers:

VYpogsens 1 HaBBIKaMH (PYHKIIMOHAIbHO-CTHIIMCTHIECKOM T PepeHInanun equHnul GOHETUIECKOTO,
JIEKCHYECKOT0, TPAMMAaTHYECKOTO YPOBHEH s3bIKa, HABBIKAMU IPAMOTHO U OCO3HAHHO
BBIOMPATH U UCIIOJIB30BaTh HaHOoJIee aieKBATHEIN PETUCTp OOIICHUS B COOTBETCTBHU C
KOMMYHHKAaTUBHOU CUTyallEH.

VYposens 2 JIMHTBUCTUYECKMMH 3HAHUSMH Ha Pa3INIHBIX S3BIKOBBIX YPOBHSIX, HOPMaMu
(YHKIIMOHUPOBAHMS HHOCTPAHHOTO S3bIKa; HABBIKAMH YCTHOW M MICHbMEHHOM ped Ha
HMHOCTPAHHOM SI3bIKE [UIS PEIICHUS PO(eCCHOHAIBHBIX 3aa4.

VYposens 3 HaBBIKAMH YCTHOI U MUCbMEHHON peY Ha HHOCTPAHHOM SI3BIKE TSI PELICHHS

npo¢eCCHOHANBHBIX 3a1au.

ITK-10.2: BeigeasieT pyHKIHMOHAIbHBIE PA3HOBHIHOCTU H3Y4aeMOro sI3bIKa H MCIO0Jb3YeT X B PA3THYHBIX CHTYallMsAX
o011eHHUs], B TOM YHcJie NPodeccHOHAIbHOro GyHKIMOHHPOBAHUS M3Yy4aeMOIr0 HHOCTPAHHOIO S13bIKA, ero (PYHKIMOHAIbHBIX

pa3HoBHIHOCTEl

3HaThb:

Yposens | uMeeT oflee npejcTaBiaeHue 0 (YHKIMOHAIBHBIX PA3HOBUIHOCTSIX U3Y4aeMOro s3bIKa, B
TOM uHciIe NPOGeCCHOHANBHOTO (HYHKIIMOHUPOBAHUS H3Y4aeMOI0 HHOCTPAHHOI'O A3bIKa;
IpeJCTaBICHUE O CTUIMCTUYECKON Teopuy, crerupuKe ee MeTas3blka U
TEePMHUHOJIOTHUECKOTO anmapara.

Yposens 2 uMeeT odliee npejcTaBiIeHue 0 (YHKIMOHAIBHBIX PA3HOBUIHOCTSIX U3Y4aeMOro S3bIKa,
CTWJIMCTUYECKOI TeopuH U crenuduke ee MeTas3bIka.

VYposens 3 nMeeT obIee IpeACTaBIeHe 0 (QYHKIHOHANBHBIX PA3HOBUAHOCTSAX H3yJaeMOro S3bIKA.

YMmern:

VYposens 1 JEMOHCTPHPOBATh IIPOIBHHYTHIC 3HAHUS OCHOBHBIX PA3HOBHIAHOCTEH ()yHKIMOHAIBHBIX
CTUJIEH pedr MHOCTPAHHOTIO A3bIKA, PA3IHMYaIOIIMXCSl YCIOBUSAMU U LIETIMU OOICHHUS B
00IIeCTBEHHON ¥ MPO(PECCUOHANBHON IEATEILHOCTH.

Yposens 2 JEMOHCTPUPOBAThH 0a30BbIC 3HAHUS OCHOBHBIX Pa3HOBUIHOCTEH (DYHKIIMOHAIBHBIX
cTHieH PCUM UHOCTPAHHOTO A3bIKa, pa3jInvyarouuxcs yCJIOBUAMU U LEIAMU 06]_l_leHI/l$l B
OOIIECTBEHHO JeATEIbHOCTH.

VYposens 3 JEMOHCTPHPOBATh IIOPOTOBBIC 3HAHHS OCHOBHBIX Pa3HOBUIHOCTEH (DyHKIMOHATBHBIX
CTHIIEH pedn HHOCTPAHHOTO S3bIKA.

Baanern:

Yposens 1 CIOCOOHOCTBIO BBIIEIATH (PYHKIMOHAIBHBIE CTHIIN PEUH U3Y4aeMOro sI3bIKa U
HCIIONB30BATh UX B PA3NIMYHBIX CHTYAIHAX OOIICHNUS, B TOM YHCIIE B TPO(PeCCHOHAIEHON
JeATEIFHOCTH.

VYposens 2 CIIOCOOHOCTBIO BBIICIATH (DYHKIMOHAIBHBIE CTHIIN PEYH N3ydaeMOro A3bIKa I
HCIIONB30BATh UX B PA3IMYHBIX CHTYAIIAX OOIICHNUS.

Yposens 3 CIOCOOHOCTBIO BBIIEATH (YHKIMOHAIBHBIE CTHIIM PEYH H3Y4aeMOro SI3bIKa.

4. CTPYKTYPA U COAEP)KAHUE JTUCHUIIJIMHBI (MOYJIS)
Kon HaunmenoBaHue pa3/iesioB U TeM /BH] Cemectp / | YacoB | Komneren- | Jlutepatypa | Unte | Ilpumeuanue

3aHATHSA

3aHATHS/

Kypc 104071 H 3JI. PeCYpPChI | PaKT.

Pazgean 1. Unit: "Changing Patterns of
Leisure™ Speech Patterns; Word

Combinations and Phrases
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OtpaboTKa peueBbIX MOJeNel u ¢pas. YK-4.1 VK- J1.1 Monutopusr
OCHOBHBIC 3HAYCHUS KATETOPUU 4.2 VK-4.3 JI1.2712.1 MOCEIIAEMOCTH
MoaainbHOCTH. CpencTBa BEIPaKEHUS TIK-10.1 TIK 3aHATHH.
MOJIANIbHBIX 3HaUeHH. /J1ab/ -10.2 [IpoBeneHue
(bpoHTaNbHOrO
ompoca.
Brinmonnenune
yIpaKHEHHUH.
IIpoBepka
BBITIOJTHEHUS
JIOMAIITHETO
3aJaHus
npernojaBarene
M.
Pa3zpen 2. Unit: "Changing Patterns of
Leisure™ Essential Vocabulary
2.1 Pabota Hajt IeKCUYECKUM MAaTEPUATIOM. YK-4.1 VK- J1.1J11.2 MouuTtopuHT
Obcyxnenune pomana "Nice Work", D. 4.2 YK-4.3 MOCENaeMOCTH
Lodge. /J1a6/ IIK-10.1 TIK 3aHSTHH.
-10.2 [IpoBeneHue
(bpoHTaIBHOTO
orpoca,
JHUCKYCCHU.
Brimonnenue
YIpaXHEHUH.
IIposepka
BBIITOJTHEHHS
JIOMAIITHETO
3aJaHus
npernojiaBarene
M. [IpoBenenne
Tecra.
Paznen 3. Unit: '""Changing Patterns of
Leisure' Text "Three Men in a Boat"
by J.K. Jerome
3.1 UreHue u nepeBoJl OTphIBKA U3 TEKCTa VK-4.1 VK- JI1.1JI1.2 Monurtopusr
«Tpoe B J07Ke, HE CUUTAs COOAKNY. 4.2 YK-4.3 JI1.3 II0CEMaEMOCTH
OO0yueHHe 3JIEMEHTaM CTHIIUCTUIECKOTO IIK-10.1 TIK 3aHATHH.
aHanu3a: Tpornsl (Jiutora, Metadopa, -10.2 TIposepka
WPOHWUSL, SIUTET, METOHUMUS, THUIIEpOOoIIa). BBIITOJTHEHHS
BbrInonHeHHe CTHIIMCTHYECKOTO aHaIn3a JIOMAIITHETO
Tekcra. CocnaraTenabHOE HAKIOHEHUE B 3aJaHus
AHIVIMICKOM si3bIKe. TpH THIA yCIOBHBIX MIPENoaaBarTese
npeioxennii. O6cyxaenue pomana "Nice M. [IpoBenenne
Work", D. Lodge. /J1a6/ JUCKYCCHH,
(bpoHTaNTBHOTO
orpoca,
3aCIylINBaHUe
JIOKJIaJI0B.
IIposepka
CTHJIMCTHYECKOT
0 aHaJIu3a.

Pa3nea 4. Unit: '""Changing Patterns of

Leisure™ Topical Vocabulary




4.1

Pa6oTa ¢ HOBBIMH JICKCHYECKUMU
exuanamu mo Teme “Hiking”. OtpaboTka
BokaOymsipa. O6cyxaeHne TeM «CrocoObt
HPOBECHHS OTITYCKa U 0CyTay, «Bumst
JIOCyTa M CIIOCOOBI TIPOBEICHUS OTITYCKaY,
VCI0BHBIE TIPEIIOKEHUS CMEIIIAHHOTO
THIA. YCIOBHE B IPOCTHIX MPEUIOKEHHSAX.
O6cyxnenne pomana "Nice Work™, D.
Lodge. /J1a6/

YK-4.1 VK-
42 YK-4.3
MK-10.1 IIK
-10.2

J1.1J11.2

MouuTtopHHT
MIOCEIIaeMOCTH
3aHATHH.
IIpoBepka
BBITTOJTHEHHU S
JIOMAIIHEro
3aJaHus
npernojaBaresne
M. [IpoBenenne
JIUCKYCCHH,
(bpoHTaNBHOTO
ompoca.
IIpoBenenue
JTUKTAHTA I10
aKTUBHON
JICKCHKE.
Brictynnenne
CTY/EHTOB C
MUHH-
JIOKJIaJIOM,
JIOKJIAJIOM C
Ipe3eHTanuel,
IPYTIOBBIM
TIPOEKTOM.
Hanwucanue
acce.

Pa3nen 5. CamocTosiTeibHAst padoTa mo
Unit ""Changing Patterns of Leisure"

5.1

Brimonnenne 3amanuii mo JIeKCHIECKOMY U
rpaMMaTHYECKOMY MaTepHajly B paMKax
n3zydaeMoii Temsl. [lonroroska k
nuckyccusiM. ITonroroska nokaanoB
(nmpoexroB). Yrenue pomana "Nice Work",
D. Lodge. /Cp/

12

YK-4.1 VK-
4.2 YK-4.3
IIK-10.1 IIK
-10.2

JI1.1J11.2

IIposepka
HaJIMYHs
IIpenoiaBarene
M. Beinmonsenue
KOHTPOJIbHBIX
pabot. Yuactue
B IUCKYCCHSX,
(bpOHTATBHBIX
oTpocax.
TToaroroBska
MUHU-JI0KJIa]1a,
JoKJIaaa ¢
Mpe3eHTaluel,
TPYIIIOBOTO
MPOEKTA.
Yuyactue B
KypCOBOM
TBOPUYECKOM
MEPOTIPUATHH.

Pa3znen 6. Unit ""Man and Nature"
Speech Patterns; Word Combinations
and Phrases

6.1

OtpaboTKa peueBbIX MoOJeNel u ¢pas.
CocraraTeabHOE HaKJIOHEHHE B
MPUIATOYHBIX H3BSICHUTEIBHBIX
npemnoxeHusx. /J1ad/

VK-4.1 VK-
42 YK-4.3
I1K-10.1 IIK
-10.2

J1.1J11.2

Monutopusr
MOCEIAEMOCTH
3aHATHH.
[TpoBenenue
(bpoHTaTBEHOTO
ornpoca.
Beimonnenne
YIpaXHEHU.
IIposepka
BBITTOJIHEHHS
JIOMAIIHEero
3a/1aHus
npernojasarene
M.

Paznea 7. Unit "Man and Nature"
Essential Vocabulary




7.1 Pabota Hajt IeKCHYECKUM MAaTEPUATIOM. 6 YK-4.1 VK- J1.1J11.2 MouuTopHuHT
Obcyxaenune pomana "Nice Work", D. 4.2 YK-4.3 MOCEaeMOCTH
Lodge. /J1a6/ ITK-10.1 TIK 3aHSTHH.

-10.2 [IpoBeneHue
(bpoHTaNbHOrO
orpoca,
JIUCKYCCHH.
Brinmonnenune
YIpaKHEHHH.
IIposepka
BBITIOJTHEHUS
JIOMAIITHETO
3a1aHusl
TpernoiaBaTene
M. [IpoBenenne
TecTa.
Pazgean 8. Unit ""Man and Nature" Text
"The Apple-tree™ by J. Galsworthy

8.1 UreHwue, MepeBo/I U aHAJIN3 OTPHIBKA U3 6 YK-4.1 VK- JI.1J11.2 MOHUTOPHHT
tekcTa «1Bet si6moHn». OOyueHue 4.2 VK-4.3 MOCEIIAEMOCTH
3JIEMEHTaM CTWIMCTUYECKOrO aHaJIn3a: MK-10.1 TIK 3aHATUH.
Tpomsl (JIuToTa, MeTadopa, UPOHUS, -10.2 IIposepka
SMUTET, METOHUMHUSI, TUTIEPOOIIa). BBITIOJTHEHHUS
BerInonHeHHe CTUIMCTHYECKOTO aHaIn3a JIOMAIITHETO
tekcra. CocaraTeabHOE HAaKIIOHEHHE B 3amaHus
JIPYTHX THIIAX TPUAATOTHBIX IpernoiaBarene
npemioxernid. [loBropenne npoiineHHoro M. [IpoBenenne
Mmarepuana. O6cyxnerne pomana "Nice JIICKYCCHH,
Work", D. Lodge. /JTa6/ (bpOHTATBHOTO

ompoca,
3acilylIuBaHue
JOKIJIA/IOB.
IIposepka
CTHJIMCTUYECKOT
0 aHanm3a.
Pazgen 9. Unit "Man and Nature"
Topical Vocabulary

9.1 PaboTa ¢ HOBBIMH JICKCHYECKHUMU 10 YK-4.1 VK- JI.1J11.2 MOHUTOPHHT
eIMHUIIaMH 110 Teme “Environment and 4.2 VK-4.3 II0CEMaEMOCTH
conservation”. OtpaboTka BokadyJsipa. ITK-10.1 TIK 3aHSTH.
O6cyxaenue TeM «HenoBek U Mpupoaay, -10.2 IIposepka
«I'moGasibHBIE SKOJIOTHYECKUE MTPOOIEMBIY, BBITIOJTHEHUS
«IIpU4MHBI ¥ TOCIEACTBUSI BOJHOTO JOMAILHETO
3arpsi3HEHUsD, «[[pHYUHBI 1 IOCTIEICTBHUS 3amaHus
3arpsi3HEHHMs BO3ayXa (TTapHUKOBBIN IpernoaBaree
3¢ eKT, KUCIOTHBIE TOXKAN)», « [ IpUauHEI M. [IpoBenenue
U TIOCIIE/ICTBHSI HCYE3HOBEHHS JIECOBY, JICKYCCHI,
«PanroakTHBHOE 3arpsi3HEHHE: (poHTaNBHOTO
WCTOYHUKH, IPUYHHBI, CIIOCOOBI orpoca.
npenoTBpatieHus». [IpocMoTp u [IpoBeneHue
obcyxknenne puiabpma "Erin Brockovich". JIMKTaHTA IT0
Jlekcuko-rpaMMaTHIECKUE U JIEKCUUESCKHE AKTHBHOMN
CpPE/ICTBa BBIPAKEHHUST MOJATBHOCTH. JIEKCHKE.
3HaueHus 1 GOPMBI MOJTATIBHBIX TJIATOJIOB. BeicTymnenue
O6cyxnaenue pomana "Nice Work™, D. CTYJICHTOB C
Lodge. /J1a6/ MUHH-

JOKJIaZo0M,
JOKJTAIOM C
Mpe3eHTalue,
TPYIIIOBBIM
MIPOEKTOM.
Hamucanue
acce.

Paznen 10. CamocrosiTesbHasi padora
mo Unit ""Man and Nature"




10.1 Beinonnenye 3a1aHuil M0 JEKCHYECKOMY H 12 YK-4.1 VK- J1.1J11.2 IIposepka
rpaMMaTHYECKOMY MaTepHaly B paMKax 4.2 VK-4.3 HAITUY U
nsygaemoit temsl. Urenne pomana "Nice TIK-10.1 TIK MIperoaaBaTene
Work", D. Lodge. IToaroroBka -10.2 M. Beinonuenne
nuckyccusM. [ToaroToBka g0Ki1a10B KOHTPOJIbHBIX
(mpoexroB). /Cp/ pabot. Yuactue

B JUCKYCCHUSIX,
(bpOoHTAIbHBIX
orpocax.
ITonroroska
MUHH-A0KIa]a,
JIOKJIaz1a ¢
Ipe3eHTanuel,
IpyIIOBOTO
MIPOEKTA.
VYyacTue B
KypCOBOM
TBOPYECKOM
MEpOINPHUATHH.
Paspen 11. IloaroroBka k 3k3aMeny (5
ceMecTp)

111 IToaroroBska k 35,67 | YK-4.1 VK- JI1.4 J11.5 IToaroroBska
1. BrImomHEHUIO TPAKTUIECKOTO 3aJaHHe 4.2 VK-4.3 CTHIINCTHUIECKO
10 TIPOHIEHHOMY MaTepuainy (dTeHue u IIK-10.1 TIK My aHaJIu3y
JIUTEpaTypHbIi nepeBos ab3ara -10.2 XyJ0’KECTBEHHO
XYI0)KECTBEHHOT'O TEKCTA; IO TEeKCTa.
CTHIIUCTUYECKUH aHanu3). 2. M3n0xeHuro [ToaroroBka k
coJiepKaHus ra3eTHoi crarbu. 3. OTBeTy OTBETY Ha
Ha BOIPOCHI 10 MIPOIICHHON BOIIPOCHI IO
Teme. /Dk3aMeH/ PO ICHHO#

TeMe.
Pazgen 12. Ox3amen

121 1. BBIOMHUTG TNpakTUYECKOE 33JaHUE IO 0,33 | YK-4.1 VK- JI.1J11.2 IIposepka
IpoHIeHHOMY MaTepuany (4TeHUe U 4.2 YK-4.3 CTUJIMCTUYECKOT
IMTEepaTypHBIA IepeBo ab3ama TIK-10.1 TIK 0 aHamm3a
XYA0KECTBEHHOT'O TEKCTa; -10.2 XYH0KECTBEHHO
CTHJIUCTUYECKUH aHaAIN3). IO TEeKCTa.

2. 30wtk coniep)kaHue ra3eTHOU IIpoBepka

CTaThH. KpaTKoro

3. OTBeTUTH HA BOIPOC MO PONUACHHON nepeckasa

teme. /KPD/ ra3eTHOW CTaThU
IO TIJIaHy.
IIpoBepka
OTBETA I10

MPONACHHON
TEeMe.

Pazpgen 13. Unit: "Painting' Speech

Patterns; Word Combinations and

Phrases

13.1 OTtpaboTKa pedeBbIX Mozenei u ¢gpas. 4 YK-4.1 VK- JIL.1J11.2 Monutopusr
CuHTaKCcUC aHTTIMHCKOTO sA3bIKa. [ToHsATHE 4.2 YK-4.3 MOCEIAEMOCTH
o npennoxeHuu. [IpeauKkaTuBHOCTD. TIK-10.1 TIK 3aHITHM.
Kateropuu, opopmiisiomue -10.2 [IpoBeneHue
MPEMKATUBHOCTh. ACTIEKThI aHAITH3a (GpoHTaNBHOTO
npeptoxkenus. Knaccudukarmu ompoca.
MIPEUIOKEHUH. Y POBHU CUHTAKCHYECKOTO Brinonnenue
ananm3a. /J1ao/ YIpakKHEHHH.

IIposepka
BBITIOJIHEHHS
JIOMAIIIHETr O

3aJaHus
HpernoaBarene
M.

Paznen 14. Unit: "Painting'" Essential
Vocabulary




14.1 Pabora Haj IEKCHYECKUM MaTEPHAIOM. 6 YK-4.1 VK- J1.1J11.2 MouuTopHuHT
O6cyxaenne pomana "The Sea House", E. 4.2 VK-4.3 MOCEIIAEMOCTH
Freud. /J1a6/ IK-10.1 TIK 3aHATHIL.

-10.2 [IpoBeneHue
(bpoHTaNbHOrO
orpoca,
JHUCKYCCHU.
Brinmonnenune
YIpaKHEHHH.
IIposepka
BBITIOJTHEHUS
JIOMAIIIHETro
3a1aHusl
npernojaBaresne
M. [IpoBenenne
TecTa.
Pazpen 15. Unit: "Painting" Text "Art
for Heart's Sake" by R. Goldberg

15.1 UreHue U epeBo/ OTPHIBKA U3 TEKCTA 6 YK-4.1 VK- JI.1J11.2 MOHUTOPHHT
«HckyccTBo st mymim». O0ydeHue 4.2 VK-4.3 MOCEIIAEMOCTH
3JIEMEHTaM CTUIMCTHYECKOTO aHaIH3a: TIK-10.1 IIK 3aHATUH.
TpoIsl (JIuToTa, MeTadopa, UPOHUS, -10.2 IIposepka
SMUTET, METOHUMUS, Tunep0oa). BBITTOJTHEHU ST
BeinonaHeHne CTHIMCTUYECKOTO aHaIN3a JIOMAIITHETO
TeKcTa. THIIBI M CTPYKTYpa MPOCTHIX 3amaHus
npeaoXeHnit. J[BycocTaBHEIE U TpenoaBarene
OJTHOCOCTABHBIE TIPEUIOKEHUSL. M. [IpoBenenue
PaznuuHble ciyyan OCIOXKHEHUS JHUCKYCCHH,
CTPYKTYpBI IPOCTOT'O MPETOKEHUSL. (bpoHTaIBLHOTO
AHanu3 npocThIX NPEAIOKEHUN. ompoca,
Oo6cyxnenune pomana "The Sea House", E. 3aciylIuBaHHue
Freud. /J1a6/ JOKJIa I0B.

IIposepka
CTHJIMCTUYECKOT
0 aHanm3a.
Pazpgen 16. Unit: "Painting" Topical
Vocabulary

16.1 Pa6oTa ¢ HOBBIMH JICKCHYECKHMU 23 YK-4.1 VK- JI.1J11.2 MOHUTOPHHT
exuHKIIaMu Mo Teme "Painting”. 4.2 YK-4.3 II0CEMaEMOCTH
OtpaboTka BokaOysipa. OOCyxIeHHE TEM K-10.1 TIK 3aHSATHH.
«CTrnu ¥ HanpaBJICHUS B KUBOIIHCHY, -10.2 IIposepka
AHIIMHACKAS IIKOJIa JKUBOITMCH, TBOPUYCCTBO BBIIIOJIHCHU A
B.H. CypukoBa, kpacHOApCKHE JIOMAIHETO
xynoxuuku. Ckazyemoe. [Ipoctoe 3amaHus
riaroibHoe ckazyemoe. CocraBHOE IpernoiaBarene
riaroipHoe ckazyemoe. CocraBHOE M. [IpoBenenue
nMeHHoe ckazyemoe. Cka3yeMbie JICKYCCHI,
cMmenraHHoro Tuma. O0cyxaeHne poMaHa (bpoHTaTBLHOTO
"The Sea House", E. Freud. /JTa6/ ompoca.

[IpoBenenue
JIUKTaHTA IO
aKTHBHOMN
JIEKCHKE.
Brictynenue
CTYJIICHTOB C
MHWHU-
JOKJIaZo0M,
JOKJTAIOM C
Mpe3eHTalue,
TPYIIIOBBIM
MIPOEKTOM.
Hamucanue
acce.

Pa3znen 17. CamocTosiTesibHast paGoTa
no Unit ""Painting"




17.1

Beinonnenue 3aJaHuil 0o JEKCUHUYECKOMY U
TrpaMMaTHYECKOMY MaTepHaIly B paMKax
n3zydaemoii Temsl. [lonroroska
JuckyccusM. [ToaroToBka qOkiIagoB
(mpoekroB). Urenue pomana "The Sea
House", E. Freud. /Cp/

55

YK-4.1 VK-
42 YK-4.3
MK-10.1 IIK
-10.2

J1.1J11.2

IIposepka
HaJIM4Ms
Ipeno/iaBaTese
M. Boinonnenue
KOHTPOJIbHBIX
pabot. Yuactue
B IUCKYCCUSIX,
(bpOoHTAIbHBIX
orpocax.
Iloaroroska
MHHHU-J0KJIa/1a,
JOKJIaja C
NpEe3eHTaLUEH,
IPYIIIOBOIO
IIPOEKTA.
VYuactue B
KypCOBOM
TBOPYECKOM
MEPONPUATUH.

Pa3pen 18. Unit "English Schooling"
Speech Patterns; Word Combinations
and Phrases

18.1

OtpaboTka pedeBbIXx Mozeneil u ¢pas.
BTOpOCTEHEHHBIC YICHBI IPETI0KCHUSL.
CrniocoOb1 BeipakeHust. CHHTaKCHYEeCKUE
yposHu. /J1a6/

YK-4.1 VK-
4.2 YK-4.3
IIK-10.1 IIK
-10.2

JI1.1J11.2

MouuTopuHT
MOCEIIaeMOCTH
3aHATHH.
[IpoBenenwue
(bpoHTaNTBHOTO
orpoca.
Brimonnenue
yIpa)KHEHUH.
IIposepka
BBITIOJIHEHHS
JIOMAIIIHET O
3aaHNA
TIperoJiaBaresne
M.

Pa3pen 19. Unit "English Schooling"
Essential Vocabulary

19.1

Pa6oTa Hat IEKCHYECKHM MaTepHaoM.
Oo6cyxnenue pomana "The Sea House", E.
Freud. /JIa6/

YK-4.1 VK-
4.2 VK-4.3
[IK-10.1 TIK
-10.2

JI1.1J11.2

MouuTopuHT
MOCEIIaeMOCTH
3aHATHH.
[IpoBenenue
(bpoHTaNTBHOTO
orpoca,
JIUCKYCCHU.
Brinonnenune
yIpa)KHEHUH.
IIpoBepka
BBITTOJIHEHHS
JIOMAIIIHET O
3aaHus
MIpernoiaBarene
M. [IpoBenenue
TecTa.

Pazgen 20. Unit "English Schooling"
Text ""To Sir, with Love" by E.R.
Braithwaite




20.1 Urenue 1 epeBo OTPHIBKA U3 TEKCTA 6 YK-4.1 VK- J1.1J11.2 MouuTopHuHT
«Yuurento ¢ mo0oBbio». O0ydeHne 4.2 VK-4.3 MOCEIIAEMOCTH
3JIEMEHTaM CTWJIMCTUYECKOTO aHaJIN3a: [K-10.1 TIK 3aHATHH.
TPOIBI (JIUTOTA, MeTaPOpa, UPOHHUS, -10.2 IIposepka
SMUTET, METOHUMHUSI, THIIEpOOIa). BBITIOJTHEHUS
BbhIMoNHEHHE CTHIUCTHYSCKOTO aHATH3a JIOMAIITHETO
Tekcra. [[peTMKaTHBHBIC KOMILJICKCHI. 3aIaHusl
CTpyKTypHO-CEMaHTHYECKUE TpernoiaBaTene
0COOEHHOCTH MPEIUKATHBHBIX M. [IpoBenenue
komiiekcoB. O6cyxaenue pomana "The JTUCKYCCHH,
Sea House", E. Freud. /J1a6/ (bpoHTaNBHOTO

orpoca,
3aCIylINBaHUE
JIOKJIAJIOB.
IIposepka
CTHIMCTUYECKOT
0 aHanm3a.
Pa3znea 21. Unit "English Schooling"
Topical Vocabulary

211 PaGota ¢ HOBBIMH JIEKCUUECKHMH 15 VYK-4.1 VK- JI1.1J11.2 MouuTopuHT
enuaunaMu o teme «llIxonpHoe 4.2 VK-4.3 IIOCEIAEMOCTH
obpasoBaHue B BenukoOpuTanumy. [IK-10.1 TIK 3aHATHH.
O6cyxaenue Tembl: Crcrema -10.2 TIposepka
JIOIIKOJILHOTO, HAYaJIbHOTO U CPEAHETO BBITIOJTHEHUS
o0pazoBaHus B Benukobpuranuu. JIOMAIITHETO
Cucrema 3k3aMeHOB B BenukoOpuTaHuu. 3a1aHus
Cucrema 4acTHOr0 00pa30BaHMUs B npernojiaBarene
Benukoopuranuu. CTpyKTypa u M. [IpoBenenne
CEMaHTHKa CJIOYKHBIX MPEAJIOKEHUI. JIACKYCCHH,
Knaccugukarys npuaaToyHbIX (bpoHTaNTBHOTO
NpeUIOKEHUH. AHAIIU3 U TIEPEBO] ompoca.
CJIO)KHOTIOTYMHEHHBIX MPEIUI0KCHUH. IMposenenue
Oocyxaenue pomana "The Sea House", E. JTUKTAHTA I10
Freud. /JTa6/ AKTHBHOMN

JIEKCHUKE.
Brictymenne
CTYIICHTOB C
MUHH-
JOKJIaZI0M,
JIOKJIaJIOM C
Mpe3eHTanuel,
TPYNIIOBBIM
MIPOEKTOM.
Hammucanmne
acce.
Pa3nen 22. CamocTosiTeibHasi paGoTa
mo Unit "English Schooling"

22.1 Brimonnenue 3ananuii Mo JIeKCHIECKOMY U 55 YK-4.1 VK- JIT.1J11.2 IIpoBepka
TpaMMaTHIECKOMY MaTepHaly B paMKax 4.2 VK-4.3 HaJIIUs
uzyuyaemoil Temsl. [logroroska x MK-10.1 TIK MIPENoaaBarese
nuckyccusiM. ITonroroska 1okaanoB -10.2 M. Brimonnenne
(mpoexroB). Urenne pomana "The Sea KOHTPOJIBHBIX

House", E. Freud. /Cp/

pabor. Yuactue
B JUCKYCCHUSX,
(bpOHTATBHBIX
orpocax.
ITogroroska
MUHH-A0KJIa]a,
JIOKJIazia ¢
Mpe3eHTalue,
IpyIIOBOTO
MIPOEKTA.
VYuactue B
KypCOBOM
TBOPYECKOM
MEpOTIPHUSITHH.




Paznen 23. [loaroroBka K 3K3aMeHy
(cemecTp 6)

23.1 TToaroroBka k 1. BeimosHeHHIO 35,67 | YK-4.1 VK- JI1.4 J11.5 IToaroroBka
MIPaKTUYECKOTrO 3alaHue M0 NPOUIECHHOMY 4.2 YK-4.3 CTHJIMCTUYECKO
Marepuaiy (4TeHUE U JTUTepaTypHbIi I1K-10.1 My aHalM3y
nepeBoJl ad3ana Xyma0KeCTBEHHOTO TEKCTa, XYZIOKECTBEHHO
CTWIIMCTUYECKHUN aHaM3). 2. M3noxenuro rO TEKCTa.
cozepkaHus razeTHoH craThl. 3. OTBETY [Moaroroska k
Ha BOIIPOCHI 110 TIPOIEHHON OTBETY Ha
TeMe. /OK3aMeH/ BOIIPOCHI IO

MIPONAECHHOMN
TeMe.
Paznen 24. Jx3amen

24.1 1. OTBeTUTH Ha BOIPOC TIO MPOHACHHOM 0,33 | VK-4.1 VK- JI.1J11.2 IIposepka
TeMe. 4.2 YK-4.3 OTBETA I10
2. BBIOTHUTH MpakTHYECKOe 3aaHne TI0 [K-10.1 TIK MIPONHACHHOMN
MPOIICHHOMY MaTepuaiy (aHanu3 -10.2 teme. [TpoBepka
OTPBIBKA U3 JINTEPATYPHOTO CTHJIMCTHYECKOT
MIPOU3BENICHHS). 0 aHaJM3a
/KPD/ TEKCTA.
Pazgean 25. Unit "Courts and Trial"

Speech Patterns; Word Combinations
and Phrases

25.1 OTtpaboTka peueBbIX MOJIeNeH U pas. 4 YK-4.1 VK- JI.1J11.2 MOHHUTOPHUHT
Pabora Ha/ TeKCHKO-TpaMMaTHIECKUM 4.2 VK-4.3 IIOCEIAEMOCTH
Matepuaiuom. /J1a6/ MK-10.1 TIK 3aHSATHH.

-10.2 [IpoBenenue
(bpoHTaIBHOTO
ompoca.
Brimonnenne
YIpaXHEHUH.
IIposepka
BBIITOJTHEHHS
JIOMAaIIHEro
3aJaHus
npernojaBarene
M.
Pazgen 26. Unit "Courts and Trial"
Essential Vocabulary

26.1 PaGora Ha TEKCUYECKUM U 6 VK-4.1 VK- JI1.1J11.2 MOHUTOPHUHT
TPaMMAaTHYECKHM MaTEPHAIOM. 4.2 VK-4.3 MOCETaeMOCTH
O6cyxnenue pomana "What A Carve ITK-10.1 TIK 3aHATHH.
Up!", J. Coe. /J1a6/ -10.2 [IpoBeneHue

(bpoHTaIBLHOTO
ompoca,
JICKYCCHU.
Brimonnenue
YIpaXHEHU.
IIpoBepka
BBIIIOJIHCHU A
JIOMAIIIHETO
3aJaHus
npernoaBarese
M. [IpoBenenue
Tecra.

Pasnea 27. Unit "Courts and Trial" Text
"To Kill a Mockingbird" by H. Lee




27.1 UreHne U nepeBos OTPLIBKA U3 TEKCTA 4 YK-4.1 VK- J1.1J11.2 MouuTopHuHT
«YOUTh NIepecMeIIHNKay. BrinonHenue 4.2 VK-4.3 MIOCEIIaeMOCTH
CTHJIMCTUYECKOTO aHAJIN3a TEKCTa. MK-10.1 IIK 3aHATHH.
O6cyxaenne pomana "What A Carve -10.2 IIpoBepka
Up!, J. Coe. /JTa6/ BBITTOJTHCHHUS

JIOMAIITHETO
3aIaHusl
TpernoiaBaTene
M. [IpoBenenne
JIUCKYCCHH,
(bpoHTaNBHOTO
orpoca,
3aCIylINBaHUE
JIOKJIaJIOB.
IIposepka
CTHIMCTUYECKOT
0 aHanm3a.
Pasgea 28. Unit "'Courts and Trial™
Conversation and Discussion

28.1 Pabota ¢ HOBBIMHU JICKCUYECKUMU 22 YK-4.1 VK- JI1.1J11.2 MouuTopuHT
equHUIamMu o teme “Courts and Trial”. 42 VK-4.3 MMOCENIAEMOCTH
OtpaboTka BokaOyisipa. OOCykICHHE TeM: IK-10.1 TIK 3aHATHH.
Cynomnpoussocteo CIIA; [TpuunHsl -10.2 TIposepka
npectymieHnii; CucTeMa MpUCSKHBIX BBITIOJTHEHUS
apryMeHTHI 32 U MIPOTHB; Bricias Mepa JIOMAIITHETO
HaKa3aHWs: UCTOPUS, 3PPEKTHBHOCTD, 3aJaHus
MopajbHbIi acnekT mpobnemsl. IIpocmoTp npernojiaBarene
u obcyxaenune prasma "To Kill a M. [IpoBenenue
mockingbird". O6cyxaenne pomana JICKYCCHI,
"What A Carve Up!", J. Coe. /JTa6/ (bpoHTaNTBHOTO

ompoca.
IIpoBenenue
JTUKTaHTA IO
AaKTUBHON
JIEKCHUKE.
Brictymenne
CTYIICHTOB C
MUHH-
JOKJIaZI0M,
JIOKJIaJIOM C
Mpe3eHTanuel,
TPYNIIOBBIM
MIPOEKTOM.
Hammucanmne
acce.
Paznen 29. CamocTtosiTesibHasi paGoTa
no Unit "Courts and Trial™

29.1 BrimomHeHme 3a1aHUi 110 JIGKCHYECKOMY 1 3 YK-4.1 VK- JIT.1J11.2 IIpoBepka
rpaMMaTHIeCKOMY MaTepHaly B paMKax 4.2 VK-4.3 HaJIIUs
n3yuaemoii Temsl. Iloaroroska IK-10.1 IIK MIPENoaaBarese
nuckyccusaM. [loaroroska nokinanos -10.2 M. Brimonnenne
(mpoexkroB). Urenue pomana "What A KOHTPOJIbHBIX

Carve Up!", J. Coe. /Cp/

pabor. Yuactue
B JUCKYCCHUSX,
(bpOHTATBHBIX
orpocax.
ITogroroska
MUHH-A0KJIa]a,
JIOKJIazia ¢
Mpe3eHTalue,
IpyIIOBOTO
MIPOEKTA.
VYuactue B
KypCOBOM
TBOPYECKOM
MEpOTIPHUSITHH.




Paznen 30. Unit "Higher Education in
The US™ Speech Patterns; Word
Combinations

30.1

OTtpaboTka peueBbIX MOJIeNeH U ppas.
PaboTa Ha/1 IEKCHKO-TPaMMaTHIECKUM
MarepuainoMm. /J1ab/

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

JI1.1J11.2

Monwurtopunr
MIOCEIIaeMOCTH
3aHATUH.
IIpoBenenue
(bpoHTaNBHOrO
orpoca.
Berinonnenue
YIpaKHEHHH.
IIpoBepka
BBITTOJTHEHHU S
JIOMAIIIHETr o
3aJaHus
npernojaBaresne
M.

Paznen 31. Unit "Higher Education in
The US™ Essential Vocabulary

31.1

PaboTa Hax nekcu4eckuM u
rpaMMaTHIECKIM MaTEepPHAJIOM.
O6cyxaenue pomana "What A Carve
Up!", J. Coe. /J1a6/

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

JI1.1J11.2

Monwutopusr
MIOCEIIaeMOCTH
3aHATUH.
IIpoBenenue
(bpoHTaIBLHOTO
orpoca,
JUCKYCCHH.
Brimonnenne
YIpaXHEHHH.
IIposepka
BBITTOJTHEHU S
JIOMAaIIHEro
3ajaHus
TIperoJiaBaresne
M. [IpoBenenne
TecTa.

Pazpen 32. Unit "Higher Education in
The US™ Text ""Doctor in the House' by
R. Gordon

321

UrteHue u mepeBo]] OTPHIBKA U3 TEKCTa
«Jloktop B goMe». BeinonHeHue
CTHJIMCTUYECKOTO aHaJlh3a TEKCTa.
O6cyxnaenne pomana "What A Carve
Up!", J. Coe. /J1ab/

YK-4.1 VK-

4.2 VK-4.3

MK-10.1 TIK
-10.2

J1.1J11.2

MouuTopuHr
MIOCEIIaeMOCTH
3aHATHUH.
IIposepka
BBITIOJTHEHHUS
JIOMAIHEero
3aaHNA
TperoJiaBaresne
M. [IpoBenenue
JIACKYCCH,
(bpoHTaIBLHOTO
ompoca,
3acaylINBaHue
JIOKJIaJIOB.
IIposepka
CTHJIMCTHYECKOT
0 aHaJIM3a.

Pa3gen 33. Unit "Higher Education in
The US™ Conversation and Discussion




331 Pabota ¢ HOBBIMHU JIEKCUYECKUMU 14 YK-4.1 VK- J1.1J11.2 MouuTopHuHT
enununamu o teme “Higher Education in 4.2 VK-4.3 MOCEIIAEMOCTH
the United States of America”. OtpaboTka MK-10.1 TIK 3aHSATHH.
BokaOymsipa. O6cyxnenue TeM: Cucrema -10.2 IIposepka
Bhicuiero oopazoBanus B CIIIA; MectHbie BBITTOJTHEHHU S
KOJUIEJKH, UX OCOOEHHOCTH U JIOMAIIHEro
npeumymiectBa; CTyneHuecKas >KU3Hb B 3aJaHus
CIIA u Poccun. Ob6cyxnenue poMaHa IIPEToaBaTene
"What A Carve Up!", J. Coe. /JTa6/ M. [IpoBenenue

JIUCKYCCHH,
(bpoHTaNBHOTO
ompoca.
IIpoBenenue
JTUKTaHTA IO
aKTUBHON
JIEKCHUKE.
Brictynnenne
CTYIICHTOB C
MUHU-
JIOKJIaJIOM,
JIOKJIJIOM C
Ipe3eHTanuel,
TPYIIIOBBIM
IIPOEKTOM.
Hanwucanue
acce.
Paznen 34. CamocTtosiTesibHasi paGoTa
no Unit "Higher Education in The US"

34.1 BeInonHeHe 3a1aHu#l 10 JIEKCUYECKOMY U 2,85 | YK-4.1 VK- JI.1J11.2 TIposepka
rpaMMaTH4E€CKOMY MaTepHally B pamMKax 4.2 VK-4.3 HaIN4us
n3yuaemoii Temsl. Ilonroroska IIK-10.1 IIK IIpenoaBarese
nuckyccusaM. Iloaroroska nokinanos -10.2 M. Brimonnenne
(mpoexroB). Urenune pomana "What A KOHTPOJIbHBIX
Carve Up!", J. Coe. /Cp/ pabot. Yuactue

B IUCKYCCHSIX,
(bpOHTANTBHBIX
orpocax.
IToaroroBka
MHHHU-JIOK/Ia]a,
JOKJIaja ¢
Mpe3eHTaluel,
IPYIIIOBOTO
MPOEKTA.
VYuyactue B
KypCOBOM
TBOPUYECKOM
MEpOTIPHUSITHH.

Pazgen 35. 3auer

35.1 1. BBImOMHUTE TIpakTUYecKoe 3aJaHnue TI0 0,15 | YK-4.1 VK- JIT.1J11.2 IIpoBepka
MPOUEHHOMY MaTepHany (dTeHUe u 4.2 VK-4.3 CTHIIMCTHIECKOT
JIUTEpaTypHBIH nepeBos abzama [K-10.1 TIK 0 aHaIM3a
XYIOXKECTBEHHOTO TEKCTa; -10.2 XYIOKECTBEHHO
CTHJIMCTUYECKHH aHAIHU3). IO TEeKcTa.

2. 3noxuth cosiep>kaHue ra3zeTHOU IIposepka
CTaTbU C PYCCKOTO Ha aHIVIMHCKHH. KpaTKOTo
3. OTBeTUTH HA BOIPOC MO PONHAEHHON nepeckasa

Teme. /KP3/

ra3eTHOM CTaTbH
C PYCCKOro Ha
AHTIMHACKHH.
IIposepka
OTBETa 10
MIPONHACHHOM
TEME.




Paznen 36. Unit "Difficult Children"
Speech Patterns; Word Combinations
and Phrases

36.1

OTtpaboTka peueBbIX MOJIeNeH U ppas.
PaboTa Ha/1 IEKCHKO-TPaMMaTHIECKUM
MarepuainoMm. /J1ab/

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

JI1.1J11.2

Monwurtopunr
MIOCEIIaeMOCTH
3aHATUH.
IIpoBenenue
(bpoHTaNBHOrO
orpoca.
Berinonnenue
YIpaKHEHHH.
IIpoBepka
BBITTOJTHEHHU S
JIOMAIIIHETr o
3aJaHus
npernojaBaresne
M.

Pa3zngen 37. Unit "Difficult Children"
Essential Vocabulary

37.1

Pabota Hax nexcuueckuM u
rpaMMaTHIECKIM MaTEepPHAJIOM.
O6cyxaenue pomana "Regeneration", P.
Barker. /J1a6/

VK-4.1 VK-
4.2 YK-4.3
IMK-10.1 TIK
-10.2

JI1.1J11.2

Monwutopusr
MIOCEIIaeMOCTH
3aHATUH.
IIpoBenenue
(bpoHTaIBLHOTO
orpoca,
JUCKYCCHH.
Brimonnenne
YIpaXHEHHH.
IIposepka
BBITTOJTHEHU S
JIOMAaIIHEro
3ajaHus
TIperoJiaBaresne
M. [IpoBenenne
TecTa.

Pa3gen 38. Unit "Difficult Children"
Text "The Lumber-Room™ by H. Munro

38.1

YreHre U epeBojl OTPHIBKA M3 TEKCTa
«Yynawy. BhIMONTHEHHE CTHINCTHYECKOTO
aHanu3a tekcta. O0cyxIeHre pomana
"Regeneration”, P. Barker. /JTa6/

YK-4.1 VK-

4.2 VK-4.3

MK-10.1 TIK
-10.2

J1.1J11.2

MouuTopuHr
MIOCEIIaeMOCTH
3aHATHUH.
IIposepka
BBITIOJTHEHHUS
JIOMAIHEero
3aaHNA
TperoJiaBaresne
M. [IpoBenenue
JIACKYCCH,
(bpoHTaIBLHOTO
ompoca,
3acaylINBaHue
JIOKJIaJIOB.
IIposepka
CTHJIMCTHYECKOT
0 aHaJIM3a.

Pa3zngen 39. Unit "Difficult Children"
Conversation and Discussion




39.1

PaboTta ¢ HOBBIMU JIEKCUYECKUMU
equaunamu 1o teme “Difficult Children”.

OtpaboTka BokaOynsipa. OOCy)IeHUE TEM:

ITpobGaemsr BoctiuTanus nereid; TpyaHbie
JICTU: BUHOBATA CEeMbs WM IKoa? YepThl
UJIeaTbHOTO peOCHKa, POTUTEINS,
EnuHCTBEHHBIH peOCHOK: MPEUMYIIECTBA
Y HeloCTaTKH; PoJb yunTens/ceMbr B
(hopMHUpPOBAHUH JTMYHOCTH PEOCHKA.
O6cyxnenue pomana "Regeneration”, P.
Barker. /JT1a6/

YK-4.1 VK-

4.2 YK-4.3

MK-10.1 TIK
-10.2

J1.1J11.2

MouuTopHuHT
MOCEIaeMOCTH
3aHATHH.
IIpoBepka
BBINOJIHEHUS
JIOMAIIHEro
3aaHus
nperno/jaBarese
M. [IpoBenenne
JINCKYCCHIA,
(bpoHTaNBHOTO
orpoca.
IIpoBenenue
JTUKTAHTA I10
aKTUBHON
JICKCHKE.
Brictynnenne
CTY/EHTOB C
MUHH-
JIOKJIAJIOM,
JIOKJIAJIOM C
Ipe3eHTanuel,
TPYIIIOBBIM
MIPOEKTOM.
Hanmcanue
acce.

Pa3nen 40. CamocTosiTesibHasi paGoTa
no Unit "Difficult Children™

40.1

Brimonnenne 3amanuii mo JIeKCHIECKOMY U
rpaMMaTHYECKOMY MaTepHajly B paMKax
n3zydaeMoii Temsl. [lonroroska k
JmuckyccusiM. [ToaroToBka A0KIa10B
(npoekroB). UreHrne pomaHa
"Regeneration”, P. Barker. /Cp/

VK-4.1 VK-

4.2 VK-4.3

IK-10.1 TIK
-10.2

JI1.1J11.2

IIposepka
HaJIMYHs
npenoaaBaresue
M. Brinmonnenue
KOHTPOJIbHBIX
pabot. Yuactue
B TUCKYCCHSIX,
(hpOHTATBHBIX
ompocax.
IToxroroska
MUHU-JI0KJIa]1a,
JIoKIaaa ¢
Mpe3eHTaluel,
TPYIIIOBOTO
TIPOEKTA.
VYyactue B
KYpPCOBOM
TBOPUYECKOM
MEpOTIPHUSITHH.

Pasnea 41. Unit "Family Life" Speech
Patterns; Word Combinations and
Phrases

411

OtpaboTKa peueBbIX MoOJeNel u ¢pas.
Pabota Haj JIEKCHKO-TpaMMaTHIECKHM
Mmarepuainom. /J1a6/

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1J11.2

Monutopusr
TOCEIAEMOCTH
3aHATHH.
[TpoBenenue
(bpoHTaTBEHOTO
ornpoca.
Brimonnenune
YIpaXHEHU.
IIposepka
BBITIOJTHEHHUSI
JIOMAIIHEero
3a/laHus
Ipernojasarese
M.

Pa3nen 42. Unit "Family Life" Essential
Vocabulary




421

Pabota Ha/l ISKCHYECKUM U
rPaMMaTHYCCKUM MATECPHUAIOM.
O6cyxaenue pomana "Regeneration”, P.
Barker. /J1a6/

YK-4.1 VK-
42 YK-4.3
MK-10.1 IIK
-10.2

J1.1J11.2

MouuTopHuHT
MIOCEIIaeMOCTH
3aHATHH.
[IpoBenenwue
(bpoHTaNbHOrO
orpoca,
JHUCKYCCHU.
Brinmonnenune
YIpaKHEHHH.
IIposepka
BBITIOJTHEHHU S
JIOMAIITHETO
3aJaHusl
npernojaBareine
M. IIpoBenenne
TecTa.

Paznen 43. Unit "Family Life" Text
"Thursday Evening' by Ch. Morley

43.1

UreHue U mepeBoj OTPHIBKA M3 TEKCTa
«Beuep uerBepra». Bemonnenne
CTHJIUCTUYECKOTO aHAJIN3a TEKCTa.
Oo6cyxnenne pomana "Regeneration”, P.
Barker. /JIa6/

VK-4.1 VK-
42 VYK-4.3
IIK-10.1 IIK
-10.2

J1.1J11.2

Monwurtopunr
MIOCEIIAaeMOCTH
3aHATUH.
IIposepka
BBITTOJTHEHU ST
JIOMAIIHETr o
3aaHNA
TIperoJiaBaresne
M. [IpoBenenne
JIUCKYCCHH,
(bpoHTaIBLHOTO
ompoca,
3aciylIuBaHHue
JIOKJIaJI0B.
IIposepka
CTHIIMCTUYECKOT
0 aHaJIN3a.

Pasnea 44. Unit ""Family Life"
Conversation and Discussion

441

Pabota ¢ HOBBIMH JIEKCHIECKUMHU
exuHuIaMu mo Teme “Family Life”.
OtpaboTka BokaOyisipa. OOCyXIIeHHE TeM:
Cewmeiinas xu3Hb; CBageOHbIE 0OPsIBI U
npeapaccyaku; Buabl 6pakoB, nx
JOCTOWHCTBA M HelocTaTKu; OCHOBHBIC
KPHUTEPHH TIPH BEIOOpE MapTHEPA,;
IIpaBuiia cuacTIMBOM CEMEMHON KU3HH;
[puauHE pa3Boa U €ro MOCIeACTBHS;
HemnonHble ceMbH, TPUYIHUHBI, TPOOIEMEL.
O6cyxaenue pomana "Regeneration", P.
Barker. /JIa6/

YK-4.1 VK-
4.2 YK-4.3
IK-10.1 IIK
-10.2

J1.1J11.2

MouuTopuHr
MOCENIAaEMOCTH
3aHATHM.
IIposepka
BBITTOJTHCHHS
JIOMAIITHETO
3aJJaHus
TpenojaBarene
M. [IpoBenenue
JIACKYCCH,
(bpoHTaTBLHOTO
ompoca.
[IpoBenenue
JIMKTaHTa 10
aKTUBHOM
JIEKCHKE.
Brictynenue
CTYJEHTOB C
MHHU-
JIOKJIaIOM,
JIOKJIaJIOM C
Mpe3eHTalue,
TPYIIIOBEIM
TIPOEKTOM.
Hanucanue
3cce.

Pa3nen 45. CamocTrosiTesqibHast paGoTa
no Unit ""Family Life"




45.1 Beinonnenue 3agaHuil o J1€KCHYECKOMY U 2 YK-4.1 VK- J1.1J11.2 IIposepka
rpaMMaTH4YeCKOMY MaTepHally B paMKax 4.2 VK-4.3 HAITUY U
n3zydaemoii Temsl. [lonroroska TIK-10.1 TIK MpernoaaBarese
JquckyccusiM. [ToAroToBKa A0KIa10B -10.2 M. Brinonuenue
(npoekroB). UreHne pomaHa KOHTPOJIBHBIX
"Regeneration”, P. Barker. /Cp/ pabot. Yuactue

B JINCKYCCHSIX,
(pOHTAIIBHBIX
orpocax.
ITonroroska
MHUHH-JOKITa/a,
JIOKJIa/1a C
IIpe3eHTanuel,
IPYIIIOBOTO
MPOEKTa.
VYyacTue B
KypCOBOM
TBOPUYECKOM
MEpOIPUATHH.
Paznen 46. IloaroroBka k 3x3ameny (8
ceMecTp)

46.1 TToxroroBka k 1. M3moxeHu o coaepkanus 35,67 | YK-4.1 VK- JI1.4 J11.5 TToaroroBska k
ra3eTHOM cTathi. 2. OTBETY Ha BOPOCHI 4.2 VK-4.3 OTBETY Ha
0 TIPOHICHHOM TeMe. /DK3aMeH/ IK-10.1 TIK BOIIPOCHI IO

-10.2 MIPONACHHOMN
TEeMe.
Paznen 47. Dx3amen
47.1 TToaroroska 0,33 | YK-4.1 VK- JI1.1J11.2 TToaroroBska k
1. 30xeHHI0 COJIepIKAHUS Ta3eTHOM 4.2 VK-4.3 1. ITpoBepke
CTaThH C PYCCKOTO HA aHTIHHCKUI. TIK-10.1 TIK KpaTKoTo
2. OTBeTy Ha BOIPOCHI 110 MIPOHIEHHOM -10.2 nepeckasa
teme. /KPD/ ra3eTHOU CTaThu
C PYCCKOTO Ha
AHTTTUHACKUH.
2. IIposepke
OTBETA I10
MPONACHHON
TEeMe.

Pa3nen 48. Unit ""What makes a good

teacher™ Speech Patterns; Word

Combinations and Phrases

48.1 OTtpaboTka peueBbIX MoOJIeNeH U pas. 4 YK-4.1 VK- JI.1J11.2 MOHUTOPHUHT
Pabora Ha/1 TeKCHKO-TPaMMaTHYECKUM 4.2 YK-4.3 MHOCEIAEMOCTH
Mmatepuaiom. /J1ab/ [K-10.1 TIK 3aHSATHH.

-10.2 [IpoBenenue
(bpoHTaIBLHOTO
ompoca.
Brimonnenue
YIpaXHEHU.
IIposepka
BBIITOJITHCHU S
JIOMAIIIHETO
3aJjaHus
nperno/jaBarese
M.

Pazaen 49. Unit "What makes a good

teacher Essential Vocabulary




49.1

Pabora HaI IEKCHIECKUM 1
rpaMMaTHYECKUM MATEPHAIIOM.
O6cyxaenne pomana "A Week in
December", S. Faulks. /J1a6/

YK-4.1 VK-
42 YK-4.3
MK-10.1 IIK
-10.2

J1.1J11.2

MouuTopHuHT
MIOCEIIaeMOCTH
3aHATHH.
[IpoBenenwue
(bpoHTaNbHOrO
orpoca,
JHUCKYCCHU.
Brinmonnenune
YIpaKHEHHH.
IIposepka
BBITIOJTHEHHU S
JIOMAIITHETO
3aJaHusl
npernojaBareine
M. [IpoBenenne
TecTa.

Pazpen 50. Unit "What makes a good
teacher' Text ""The Passionate Year"

50.1

UreHune 1 MEePeBOl OTPHIBKA M3 TEKCTa
«The Passionate Year». Boinonnenue
CTUJIMCTUYECKOIO aHAJIM3a TEKCTA.
O6cyxnenne pomana "A Week in
Decemder”, S. Faulks. /JIa6/

VK-4.1 VK-
42 VYK-4.3
IIK-10.1 IIK
-10.2

J1.1J11.2

Monwurtopunr
MIOCEIIAaeMOCTH
3aHATUH.
IIposepka
BBITTOJTHEHU ST
JIOMAIIHETr o
3aaHNA
TIperoJiaBaresne
M. [IpoBenenne
JIUCKYCCHH,
(bpoHTaIBLHOTO
ompoca,
3aciylIuBaHHue
JIOKJIaJI0B.
IIposepka
CTHIIMCTUYECKOT
0 aHaJIN3a.

Pasznea 51. Unit ""What makes a good
teacher' Conversation and Discussion

51.1

Pa6oTa ¢ HOBBIMH JIEKCUYECKUMH
emununiiamu mo Teme What makes a good
teacher”. OtpaboTtka BokaOyspa.
O6cyxnenne pomana "A Week in
Decemder”, S. Faulks. /J1a6/

VK-4.1 VK-
42 YK-4.3
IMK-10.1 TIK
-10.2

J1.1J11.2

MouuTopuHr
MOCENIAaEMOCTH
3aHATHM.
IIposepka
BBITTOJTHCHHS
JIOMAIITHETO
3aJJaHus
TpenojaBarene
M. [IpoBenenue
JIACKYCCH,
(bpoHTaTBLHOTO
ompoca.
[IpoBenenue
JIMKTaHTa 10
aKTUBHOM
JIEKCHKE.
Brictynenue
CTYJEHTOB C
MHHU-
JIOKJIaIOM,
JIOKJIaJIOM C
Mpe3eHTalue,
TPYIIIOBEIM
TIPOEKTOM.
Hanucanue
3cce.

Pa3nen 52. CamocTrosiTesibHasi paGoTa
no Unit "What makes a good teacher"




52.1

BrInosnHeHne 3a1aHuii 110 JISKCHYECKOMY H
IPaMMaTHIECKOMY MaTepuaty B paMKax
n3yqaemoii Temsl. [loaroroska
auckycensm. [IoaroToBka T0KIaa0B8
(mpoekroB). Urenue pomana "A Week in
Decemder", S. Faulka. /Cp/

36

VK-4.1 VK-
4.2 YK-4.3
MK-10.1 TIK

-10.2

J1.1J11.2

IIposepka
HaJIMYHs
MpernoaaBarese
M. Beimonnenue
KOHTPOJIBHBIX
pabot. Yuactue
B JINCKYCCHSIX,
(pOHTAIIBHBIX
ompocax.
Iloaroroska
MUHU-JI0KJIa]1a,
JIOKJIaJia C
IIpe3eHTanuel,
TpyIIIOBOTO
MPOEKTa.
VYuyactue B
KypCOBOM
TBOPUYECKOM
MEPOIIPHUITHH.

Pa3znes 53. Unit "New Challenges in
Education™ Speech Patterns; Word
Combinations and Phrases

53.1

OTtpaboTKa pedeBbIX Mojienel u ¢pas.
PaboTa Ha/t IEKCHKO-TPaMMaTHYECKUM
MaTepuaiom. /J1a6/

VYK-4.1 VK-

4.2 VK-4.3

IK-10.1 TIK
-10.2

JI1.1J11.2

MouuTopuHT
MOCEIAaEMOCTH
3aHATHH.
[IpoBenenwue
(bpoHTaNTBHOTO
ornpoca.
Beimonnenue
yIpa)KHEHUH.
IIposepka
BBITOJIHCHUS
JIOMAIIIHET O
3aJjaHusA
IpernojaBaresie
M.

Pa3znes 54. Unit "New Challenges in
Education Essential Vocabulary

54.1

Pabota Hax JEKCUYECKUM U
rpaMMaTHYECKUM MaTEPHUAIIOM.
O6cyxaenne pomana "A Week in
December", S. Faulks. /JIa6/

MouuTopuHT
MOCEIAaeMOCTH
3aHATHH.
[IpoBenenue
(bpoHTaNTBHOTO
ompoca,
JIUCKYCCHH.
Brinmonnenue
yIpa)KHEHUH.
IIpoBepka
BBINOJIHCHUS
JIOMAIIIHET O
3a/1aHus
npernojaaBarese
M. [IpoBenenue
TecTa.

Pazgen 55. Unit "New Challenges in
Education™ Text ""Up the Down

Staircase" by B. Kaufman




55.1

YreHue 1 mepeBo]] OTpbIBKa U3 TekcTa «Up
the Down Staircase». Boinonnenue
CTHIIMCTUYECKOTO aHAJIM3a TEKCTA.
O6cyxaenne pomana "A Week in
Decemder"”, S. Faulks. /JIa6/

YK-4.1 VK-

42 YK-4.3

MK-10.1 IIK
-10.2

J1.1J11.2

MouuTopHuHT
MIOCEIIaeMOCTH
3aHATHH.
IIpoBepka
BBITTOJTHEHHU S
JIOMAIITHETO
3aJaHus
npernojaBareine
M. [IpoBenenne
JIUCKYCCHH,
(bpoHTaNBHOTO
orpoca,
3acilylIUBaHue
JIOKJIaJIOB.
IIposepka
CTUJIMCTUYECKOT
0 aHaJIu3a.

Pa3znen 56. Unit "New Challenges in
Education™ Conversation and
Discussion

56.1

PaGoTa ¢ HOBBIMH JICKCHUECKUMHU
enunuiiamu mo Teme “New Challenges in
Education”. OtpaboTtka BokabyJspa.
O6cyxaenne Tembl. OOCYXICHUE pOMaHa
"A Week in December”, S. Faulks. /JTa6/

YK-4.1 VK-
4.2 YK-4.3
IIK-10.1 IIK
-10.2

JI1.1J11.2

MoHuTopuHT
MOCEIIaeMOCTH
3aHATUH.
IIposepka
BBITIOJIHEHHS
JIOMAIIIHET O
3aaHNA
npenojasarene
M. [IpoBenenne
JIUCKYCCHH,
(bpoHTaNTBHOTO
orpoca.
[IpoBenenwue
JTUKTAHTA 110
AaKTUBHON
JIEKCHKE.
Beictynnenue
CTYJEHTOB C
MUHH-
JIOKJIaJIOM,
JIOKJIAJIOM C
Mpe3eHTanuel,
IPYIIIOBLIM
MIPOEKTOM.
Hamnucanue
acce.

Pazgen 57. CavocrosresabHasi padoTa o
Unit ""New Challenges in Education™




57.1

Beinonnenue 3aJaHuil 0o JEKCUHUYECKOMY U
TrpaMMaTHYECKOMY MaTepHaIly B paMKax
n3zydaemoii Temsl. [lonroroska
quckyccusM. [ToaroroBka qokaagoB
(mpoekroB). Urenue pomana "A Week in
Decemder", S. Faulka. /Cp/

36

VK-4.1 VK-

4.2 YK-4.3

MK-10.1 TIK
-10.2

J1.1J11.2

IIposepka
HaJIM4Ms
npenojaBaree
M. Brinonuenue
KOHTPOJIBHBIX
pabot. Yuactue
B IUCKYCCUSIX,
(pOHTAIIBHBIX
OIIpocax.
Iloaroroska
MHHHU-J0KJIa/1a,
JIOKJIaja C
NpEe3eHTaLUEH,
IpYIIIOBOTO
IPOEKTA.
Vuacrue B
KypCOBOM
TBOPUYECKOM
MEPONPUATUH.

Pa3pen 58. Unit "The Generation Gap"
Speech Patterns; Word Combinations
and Phrases

58.1

OtpaboTka pedeBbIXx Mozeneil u ¢pas.
PaboTa Haj JIEKCHKO-IPaMMaTHYECKUM
Matepuaiom. /J1a6/

10

VYK-4.1 VK-

4.2 VK-4.3

IK-10.1 TIK
-10.2

JI1.1J11.2

MouuTopuHT
MOCEIAaEMOCTH
3aHATHH.
[IpoBenenwue
(bpoHTaNTBHOTO
ornpoca.
Beimonnenue
yIpa)KHEHUH.
IIposepka
BBITOJIHCHUS
JIOMAIIIHET O
3aJjaHusA
IpernojaBaresie
M.

Pasnen 59. Unit ""The Generation Gap™
Essential Vocabulary

59.1

PaGora Haj nekcH4ecKkuM u
rpaMMaTHYECKUM MaTEPUATIOM.
O6cyxaenue Tekcta “One Stair Up” by C.
Nairne /JIa6/

10

VK-4.1 VK-

4.2 VK-4.3

[IK-10.1 TIK
-10.2

JI1.1J11.2

MouuTopuHT
MOCEIAaeMOCTH
3aHATHH.
[IpoBenenue
(bpoHTaNTBHOTO
ompoca,
JIUCKYCCHH.
Brinmonnenue
yIpa)KHEHUH.
IIpoBepka
BBINOJIHCHUS
JIOMAIIIHET O
3a/1aHus
npernojaaBarese
M. [IpoBenenue
TecTa.

Pa3nea 60. Unit "The Generation Gap"
Text ""Angel Pavement™ by J.B.
Priestley




60.1

Yrenue u IIEPEBOJ OTPBIBKA U3 TECKCTaA
"Angel Pavement" by J.B. Priestley /JTa6/

10

YK-4.1 VK-
42 YK-4.3
MK-10.1 IIK
-10.2

J1.1J11.2

MouuTopHuHT
MIOCEIIaeMOCTH
3aHATHH.
IIpoBepka
BBITTOJTHEHHU S
JIOMAIITHETO
3aJaHus
npernojaBareine
M. [IpoBenenne
JIUCKYCCHH,
(bpoHTaNBHOTO
orpoca,
3acilylIUBaHue
JIOKJIaJIOB.
IIposepka
CTUJIMCTUYECKOT
0 aHaJIu3a.

Paznea 61. Unit "The Generation Gap"
Conversation and Discussion

61.1

PaboTa ¢ HOBBIMH JISKCHIECKUMU
equHunamu o teme “The Generation
Gap”. OtpaboTka BokaOyJsipa.
O6cyxaenune Tembl "The Problems of the
Young Insight into Profession'. /J1a6/

10

10

YK-4.1 VK-
42 YK-4.3
IIK-10.1 IIK
-10.2

JI1.1J11.2

MouuTopuHT
MIOCEIIAeMOCTH
3aHATHH.
IIposepka
BBINTOJTHEHU S
JIOMAIIIHETr O
3aJaHus
npernojjaBaresne
M. [IpoBenenne
JIACKYCCHH,
(bpoHTaNTBHOTO
orpoca.
IIpoBenenue
JTUKTAHTA I10
AaKTUBHON
JICKCHKE.
Brictymenne
CTYZEHTOB C
MUHH-
JTOKJIaZIOM,
JIOKJIAZIOM C
Mpe3eHTanuel,
IPYIIIOBLIM
TIPOEKTOM.
Hanucanue
acce.

Paznen 62. Unit Travelling. Holiday-
Making. Environmental Protection*
Essential Vocabulary

62.1

Pabota Haj ICKCHYECKUM U
rpaMMaTHYECKIM MaTEePHAJIOM.
O6c¢cyxaenne Tekcta Dangerous Corner by
John Boynton Priestley. /J1a6/

10

MoHuTopuHT
MIOCEIIaeMOCTH
3aHATHH.
[IpoBenenue
(bpoHTaTBEHOTO
ornpoca,
JIUCKYCCHU.
Brinmonnenne
YIpaXHEHU.
IIposepka
BBITIOJIHEHHS
JIOMAIIHEero
3a/1aHus
npernojasarene
M. [IpoBenenue
TecTa.

Pa3nen 63. CamocTosiTesibHast paGoTa
mo Unit ""The Generation Gap"'




63.1

BrinonHeHue 3a1anuii Mo JeKCUYECKOMY U
TrpaMMaTHYECKOMY MaTepHaIly B paMKax
n3zydaeMoii Temsl. [lonroroska
JuckyccusM. [ToaroToBka qOkiIagoB
(npoekros). /Cp/

10

17

VK-4.1 VK-

4.2 YK-4.3

MK-10.1 TIK
-10.2

J1.1J11.2

IIposepka
HaJIM4Ms
Ipeno/iaBaTese
M. Boinonnenue
KOHTPOJIbHBIX
pabot. Yuactue
B IUCKYCCUSIX,
(bpOoHTAIbHBIX
orpocax.
Iloaroroska
MHHHU-J0KJIa/1a,
JOKJIaja C
NpEe3eHTaLUEH,
IPYIIIOBOIO
IIPOEKTA.
VYuactue B
KypCOBOM
TBOPYECKOM
MEPONPUATUH.

Pa3nen 64. Unit "Travelling. Holiday-
Making. Environmental Protection™
Speech Patterns: Word Combinations
and Phrases

64.1

OTtpaboTka peueBbIX MOJIeNeH U pas.
PaboTa Haj JIEKCUKO-IPAMMAaTHYECKUM
MmarepuainoMm. /J1a6/

10

VK-4.1 VK-

4.2 VK-4.3

IK-10.1 TIK
-10.2

JI1.1J11.2

Monwutopusr
HOCEIaeMOCTU
3aHATUH.
IIpoBenenue
(bpoHTaNTBHOTO
orpoca.
Brimonnenne
YIpaXHEHHUH.
IIposepka
BBINTOJTHEHU S
JIOMAIIIHETr O
3aJaHNA
TperoJiaBaresne
M.

Pa3nen 65. Unit "Travelling. Holiday-
Making. Environmental Protection™
Text ""Anthony in Blue Alsatia™ by E.
Farjeon

65.1

O6cyxnenue Texcra "Anthony in Blue
Alsatia" ¢ anemenramu
JIMHTBOCTHIIMCTHYECKOTO aHanu3a. /JIab/

10

VK-4.1 VK-

4.2 VK-4.3

[IK-10.1 TIK
-10.2

JI1.1J11.2

MouuTopuHT
MOCEIIaeMOCTH
3aHATHH.
IIpoBepka
BBITTOJIHEHHS
JIOMAIIIHET O
3aJaHus
npenojasarene
M. [IpoBenenue
JIACKYCCHIA,
(bpOHTAIBHOTO
orpoca,
3aciylIuBaHue
JIOKJIaJI0B.
IIposepka
CTUJIMCTUYECKOT
0 aHaJIu3a.

Pazgen 66. Unit "Travelling. Holiday-
Making. Environmental Protection™
Conversation and Discussion




66.1 Pabota ¢ HOBBIMHU JIEKCUYECKUMU 10 4 VK-4.1 VK- J1.1J11.2 MoOHUTOPUHT
emunuiamu mo Teme “Travelling. Holiday- 4.2 YK-4.3 MOCEIaeMOCTH
Making. Environmental Protection”. IK-10.1 TIK 3aHSATHH.
OtpaboTka BokaOyisipa. O0CyxieHne -10.2 IIposepka
Tembl. /J1ab/ BBITIOJTHEHMSI

JIOMAIIHEro
3a7aHus
nperno/jaBarese
M. [IpoBenenne
JINCKYCCHIA,
(bpoHTaNBHOTO
orpoca.
IIpoBenenue
JIMKTaHTA MO
aKTUBHON
JIEKCHUKE.
Brictynnenne
CTYIICHTOB C
MUHU-
JIOKJIAJIOM,
JIOKJIAJIOM C
Ipe3eHTanuel,
TPYIIIOBBIM
MIPOEKTOM.
Hanmcanue
acce.

Paznen 67. [loaroToBka K 3K3aMeHy
(cemecTp 10)
67.1 IToaroroBka k 10 35,67 | YK-4.1 VK- JI1.4 J11.5 TToaroroBska k
1. U3noxeHuto coaepkaHus ra3eTHOM 4.2 VK-4.3 1. IIpoBepke
CTaThH C PYCCKOTO HA aHTJIUICKUI. MK-10.1 TIK KpaTKoro
2. OTBeTy Ha BOIIPOCHI 110 PO JEHHOI -10.2 nepeckasa
Teme. /OK3aMeH/ ra3eTHOM CTaTbu
C PYCCKOTO Ha
AHTIIMHACKUH.
2. IIpoBepke
OTBETA I10
MIPONACHHOM
TeMe.

Pazgen 68. CamocrosiTe1bHast padoTa

no Unit "Travelling. Holiday-Making.

Environmental Protection™

68.1 BrimonmHeHme 3a1aHUi 110 JIEKCHYECKOMY 1 10 15 YK-4.1 VK- JIT.1JI1.2 IIpoBepka
rpaMMaTH4e€CKOMY MaTepHaly B pamMKax 4.2 VK-4.3 HaIU4us
n3yuaemoii Temsl. [lonroroska k MK-10.1 TIK MIpEnoaaBaTese
nuckyccusaM. Iloaroroska nokinanos -10.2 M. Beinonnenune
(mpoextoB). /Cp/ KOHTPOJIBHBIX

pabort. YuacTue
B JIUCKYCCHSX,
(hpOHTATBHBIX
ompocax.
ITogroroBka
MUHH-A0KJIa]a,
JIOKJIaja C
Mpe3eHTalue,
rpyIIIOBOTO
MIPOEKTA.
VYyactue B
KypCOBOM
TBOPYECKOM
MEpOTIPHUSITHH.

Pa3nen 69. Dx3amen




69.1 1. I310XUTh COepKaHUE Ia3eTHOU 10 0,33 | YK-4.1 VK- J1.1J11.2
CTaThU C PYCCKOTO Ha aHTJIMHCKH. 4.2 VK-4.3
3. OTBETUTH HA BOMPOC 0 MPOUICHHON [IK-10.1 TIK
teme. /KPD/ -10.2

IIposepka
KpaTKoro
nepeckasa
ra3eTHOM CTaThU
C PyCCKOTro Ha
AHTJIUHCKUH.
IIposepka
OTBETA IO
MIPONHACHHOMN
TeMe.

5. ®OH/1 OHEHOYHBIX CPEJCTB

5.1. KoHTpoJibHbIE BONPOCHI U 3aaHUSs

Texymuit KOHTPOJIb

1.

OCOoO~NO OIS W

2.

3.

4.

5.

6.

7.

MOHI/ITOpI/IHl" noCcCIacMoOCTH 3aHSATHI: BI)I60p0‘IHI>II71 onpoc.

. Which would you rather choose: a hiking trip or a river trip?

. Would you go on a 100 mile’s tour alone?

. Do you prefer package tours to independent travelling?

. What do you think about eco-tourism?

. What does the Internet offer in the way of pastime?

. What future does the Internet have?

. What are the major environmental issues confronting humanity today?
. What ecological problems do you know?

. What are the types of ware pollution?

. What types of movies do you know?

. What films appeal to most?

. What does the success of a film depend on?

. What service do you think the artist performs for mankind?

. How does pictorial art serve as a valuable historical record?

. What “key stages” does the National Curriculum define?

. What are the alternatives offered students after taking GCSEs?

. Is streaming of pupils in some schools to advantage? Give reasons.

. When did the term “public school” appear?

. What are the advantages / disadvantages of comprehensive schools?
. What traits of character would you appreciate in a husband?

. What kind of person will never arrest anyone’s attention?

. What kind of people keep their thoughts to themselves?

. What kind of people are called good mixers?

. What traits of character would you appreciate in a mother, father?

. What traits of character would you appreciate in a bosom friend? What traits would you detest most?

Yyactue B JUCKYCCUU IO MPONACHHON TEME.

JuKTaHT-IepeBo] O MPOIIEHHON TeME.

I'pynmoBas u ppoHTaIBHAS pabOTa M0 AHATUTHYESCKOMY YTCHHUIO M Pa3rOBOPHON TPaKTHUKE.
I'pynmoBas u GppoHTaIBHAS paboTa MO JOMAITHEMY YTCHUIO.

I'pynmoBas u ppoHTampHAs paboTa MO TpaMMAaTHKE.

Z[OMaHIHee 3aJaHUC IO aHAJIUTUYECKOMY UYTCHUIO 1 pa3FOB0pHOﬁ IIPpaKTUKE.

8. JlomaliHee 3ajaHye 10 JOMAIHEMY YTEHUIO.

9. lomalHee 3alaHie 10 TpaMMAaTHKeE.

10

11

12

13

. CTunucTuyecKuil aHaau3 XyA0KEeCTBEHHOTO TEKCTa.
. [IpocMoTp usbMa ¥ BEIIOJIHEHHE 3a/1aHUI K HEMY.
. Hanucanue scce.

. BeimonneHnue TecToBoro 3amaHus.




IIpumep Tecra

Test1
V-1

I. Give synonyms:
1. meddling

2. to keep oneself back from
3. to look at with pleasure
4. not all of one kind

5. to call attention to

6. without aim or purpose

7. unaware

. Give English equivalents for the following phrases:
. JJUHUA HAUMCHBIICTO COIIPOTUBJICHUA.

. IOZ03pEBAaTh KOT'0-TO B BOPOBCTBE

. 06HII/IT€J'H>HI>II7[ YECIOBCK

. HpI/II7ITI/I K COITAalICHUIO IO HECKOJIBKUM ITYHKTaM

. HOAHUMATh BasKHYIO [IpodIieMy

. p€arupoBaTh Ha qTO-1I100 C JOCTOMHCTBOM

. HAIIOMHUHAaTh 4YTO-TO

NN B WN—

I11. Fill in the right word :

1. There is no ----- carrying all your troubles home with you.
2. The ------ chatter of children irritated him.

3. He is quite an impractical person, in other words, he is

4. The news caused, her-------------- .

5. Idon't want to miss this ------ chance.

IV. Translate into English:

1. To, 9To cuenan Okl TEOPETUUESCKU HE BCETJa COBIAZAET C T€M, KOTa JOXOJHT JI0 Aea.

2. O4eBHHO, 9TO MAJIEHPKOE MIPUKIIFOUYEHHE HE ITOMEIIAJI0 HU €r0 alleTUTy, HU ero HaCTPOCHHUIO.
3. [louemy BbI Bcerna myTaere ux? OHU COBCEM HE ITOXOXKH.

4. OH crerka 3aMKaeTcsl, HOITOMY OH OYEHb 3aCTEHYHB IIPU IIOCTOPOHHUX.

5. Henb3s He BOCXMIIATHCA UM, €70, IOCTYIIOK JIETaeT €My YeCTb.

6. SIpkue orHy1 OTpa)kaJluCh B TEMHOW BOJE PEKH.

7. 51 mouyBCTBOBAJI BOCXUIIECHUE €€ IIEHUEM, B HEM ObLIO KaKOe-TO HEOTPa3UMOE 04apOBaHHE.

8. MHe ObI HUKOT/IA ¥ B TOJIOBY HE ITPHIILIO, BMELIMBATHCS B BaIll pa3roBOp, €CIIM ObI He KpaiHsisl Hy»XK/a.
9. 51 B3si1 cebe 3a MPaBUIIO OTHPABIATHCS B IYTEIIECTBUE HAJIETKE.

10. TomxHO ObITH, OH OISATH 3aMEIICH B 3TOM JIeJie, CYS [0 CIIyXaM.

Test 1

V-2

I. Give synonyms:

. given to reverie

. to think likely

. to throw back

. faithful

. asingle item

. to make or prepare by putting together
. to faint

~No o wWN PR

I1. Give English equivalents for the following phrases:
1.0BITh 3aMEIIaHHBIM B KAKOM-TO JIeJIe

2.IpUHTH B CO3HAHKE

3.BMELIMUBATHLCS B UyXKHeE Jeia

4.yIlyCTUTH CaMO€ IJIaBHOE

5.IpeycneTh B KU3HU

6.0BITh B YbEM-TO BKYCE

7.4CHO BBICKA3aTbCs

I1. Fill in the right word:

1. They all------ him of being a spy.

2. My heart still ----- what my head was telling me.
3. In that remote village people were ----- strangers.
4, It struck me as odd, what ----- feelings I had.




5. She is a woman accustomed to------ .

IV. Translate into English:

I. Ero 3ameuanus Bceria HCYMECTHBL.

2. U3-3a 3TOM HEOXKUTAHHON HOBOCTH y MEHS B TOJIOBE BCE MEPEMYTaJIOCh.

3. Ona mponoikana 60nTaTh, HE 0CO3HABAS, UTO JAOJDKHA ObLIa 3TO B CEKPETE OT HETrO.
4. Boup OblTa TaKOW CHIIBHOM, YTO OOJILHOI HE MOT yIep)KaThCsl, YTOOBI HE

3aKpUYaTh.

5. OHM NPUILIH K COTJIAILIEHHIO MO0 HECKOJIBKUM ITYHKTaM IOCJIE JOJITHX CIIOPOB.

6. He ObUTO HIYETO Cepbe3HOTo, OHa MOTepsila CO3HAHUE U3-3a AYXOTHI.

7. 51 momararo, 4TO M3 HEee BBIAAET MPEeKpacHasi MaTh.

8. OH BOCXHMIIIAJICS] CBOUM JPYTrOM, KOTOPBIH MPOSBII IPUCYTCTBHE IyXa B TPYIHYIO MHHYTY.
9. OH XU B MHpE Tpe3, a pealbHOCTh HUYETO IS Hero He 3HAunIIa.

10. HeyauBHTeNbHO, YTO Y HETO HUYETO HE MOIYYMUIOCh, OH B 3TOM HE CHIICH.

14. 3aganus a1 Habopa JONOIHUTENbHBIX 0aJIIOB.

YyacTie B KypCOBBIX MEPOIPUSATHSX.

CocraBieHue KpoccBOp/ia o TEME.

ITonroToBka KOMITBIOTEPHOTO IMPOEKTA IO MPOHIEHHOH TeMe.
Pa3paboTka TBOPUECKOTO 3a/1aHHsI [0 MPOHICHHOW TEMeE.

5.2. Tembl NHCbLMEHHBIX PadoT

1. 3ammTa MMHU-IOKJI/1a 110 IPOHICHHOM TeMe.
IIpumMepHas TeMaTHKa MUHU-IO0KIJIAI0B 110 IPOHAEHHON TeMe

. AHIIIMICKasl IKOJIA XKUBOIIUCH.

. OCHOBHasI XapaKTepUCTHKA KJIACCULIU3Ma.

. OCHOBHasI XapaKTepHCTHKa POMaHTHU3Ma.

. OCHOBHasI XapaKTepHCTHKA pean3Ma.

. OCcHOBHasl XapaKTepPUCTUKA UMIIPECCHOHU3MA.

. OcHOBHasl XapaKTepUCTHKa KyOu3ma.

. OCHOBHasI XapaKTEpPUCTHKA CIOppeaIu3Ma.

. OcHOBHasl XapaKTePUCTHUKA SKCIPECCHOHHU3MA.

. ABcTpanuiickast IIKOJa )KUBOIIHMCH.

10. KpacHosipckue Xya0KHUKH.

11. OcHOBHBIE TPOOIEMBI SKOJIOTHH.

12. Dxonoruyeckue npobdiemsl KpacHospckoro kpast.

13. OcHOBHBIE CTYNIEHU B cucTeMe 00pa3oBaHus BenukoOpuranuu.
14. CpaBHUTEIbHBIN aHAIM3 cHcTeM oOpa3oBaHus B Poccuu n BenukoGputanuu.
15. OcHOBHBIE UEPTHI XapaKTepa YeIOBeKa.

O 001N DN A~ W —

2. Jloknan ¢ mpe3eHTanuen o npolIeHHOH TeMe.
IIpumepHas TeMaTHKa 1OKJIAOOB C Mpe3eHTAMEN IO POMAEHHON TeMe.

. Changing Patterns of Leisure.

. Man and the Movies.

. English Schooling.

. Painting.

. Krasnoyrsk Painters.

. English Painters.

. Feelings and Emotions.

. Talking about People.

. Man and Nature.

10. Ecological Problems in Krasnoyrsk.

O©CoO~NO U WN -

3. 3amura rpynioBoro npoeKTa.

5.3. ®oH OLIECHOYHBIX CPEICTB

HJ’IS{ cdadu 3a4€Ta 1o JUCHUIIIINHE <(HpaKTI/IKyM IO KYJIBTYPE pE€UCBOTO O6H16HI/I$[>> H606XOHI/IMOZ

1. OTBeTUTH Ha BOIIPOC IO MIPOHJICHHON TeMe.
2. BBINOMHUTE TMpPaKTHYECKOE 3aJlaHHE TI0 MPOWJCHHOMY MaTepHaity (aHaJIu3 OTPHIBKA U3 JIUTEPATYPHOTO MPOU3BEICHHS).

1. Bonpocs! k 3a4eTy no aucuuiuinae «IIpakTukyMm 1o KyabType pedeBOro OOLIEHHsD.

1. What are the advantages and the dis advantages of a hiking tour?
2. What must you take with you if you are going on a week’s walking tour?




3. Which would you prefer: sleeping out or being put up at the village?
4. Which would you rather choose: a hiking trip or a river trip?

5. Would you go on a 100 mile’s tour alone?

6. What is better: a hike gone alone or in a company?

7. Do you prefer package tours to independent travelling?

8. What do you think about eco-tourism?

9. What effect does tourism have on historical places?

10. What does the Internet offer in the way of pastime?

11. How to deal with Internet addiction?

12. What future does the Internet have?

13. What are the major environmental issues confronting humanity today?
14. What ecological problems do you know?

15. What are the types of ware pollution?

16. Why is the lake Baikal important for scientists?

17. How is acid air formed?

18. How does Global warming work?

19. What are the reasons for deforestation?

20. On what basis should the “man-nature” relationship function?
21. What ecological problems are there in Krasnoyrsk?

22. How does the state control environmental protection?

23. What types of movies do you know?

24. What films appeal to most?

25. What does the success of a film depend on?

2. CTUIIMCTUYECKUN aHAlIN3 Xy/0’KeCTBEHHOTO TEKCTA.
TIpumep TekcTa A7 CTHIUCTUYECKOTO aHalu3a (OTPBIBOK U3 XY/I0’KECTBEHHOTO MPOU3BEACHHUS ).

Hills Like White Elephants (by Ernest Hemingway)

The hills across the valley of the Ebro were long and white. On this side there was no shade and no trees and the station was between
two lines of rails in the sun. Close against the side of the station there was the warm shadow of the building and a curtain [2], made

of strings of bamboobeads, hung across the open door into the bar, to keep out flies. The American and the girl with him sat at a table
in the shade, outside the building. It was very hot and the express from Barcelona would come in forty minutes. It stopped at this
junction for two minutes and went to Madrid. “What should we drink?’ the girl asked. She had taken off her hat and put it on the

table. ‘It’s pretty hot,” the man said. ‘Let’s drink beer.” ‘Dos cervezas,” the man said into the curtain. ‘Big ones?” a woman asked
from the doorway. ‘Yes. Two big ones.” The woman brought two glasses of beer and two felt pads. She put the felt pads and the
beerglass on the table and looked at the man and the girl. The girl was looking off at the line of hills. They were white in the sun and
the country was brown [3] and dry. ‘They look like white elephants,” she said. ‘I’ve never seen one,’ the man drank his beer. ‘No,

you wouldn’t have.” ‘I might have,” the man said. ‘Just because you say I wouldn’t have doesn’t prove anything.” The girl looked at
the bead curtain. ‘They’ve painted something on it,” she said. “What does it say?” ‘Anis del Toro. It’s a drink.” ‘Could we try it?’
The man called ‘Listen’ through the curtain. The woman came out from the bar. ‘Four reales.” “We want two Anis del Toro.” “With
water?’ ‘Do you want it with water?” ‘I don’t know,’ the girl said. ‘Is it good with water?” ‘It’s all right.” “You want them with
water?” asked the woman. ‘Yes, with water.” ‘It tastes like liquorice,” the girl said and put the glass down. ‘That’s the way with
everything.” ‘Yes,” said the girl. ‘Everything tastes of liquorice. Especially all the things you’ve waited so long for, like absinthe.’
‘Oh, cutitout.’” ‘You started it,” the girl said. ‘I was being amused. I was having a fine time.” ‘Well, let’s try and have a fine time.’
All right. T was trying. I said the mountains looked like white elephants. Wasn’t that bright?” ‘That was bright.” ‘T wanted to try this
new drink. That’s all we do, isn’t it — look at things and try new drinks?” ‘I guess so.” The girl looked across at the hills. ‘They’re
lovely hills,” she said. ‘They don’t really look like white elephants. I just meant the colouring of their skin through the trees.’

‘Should we have another drink?” “All right.” The warm wind blew the bead curtain against the table. ‘The beer’s nice and cool,’ the
man said. ‘It’s lovely,” the girl said. ‘It’s really an awfully simple operation, Jig,” the man said. ‘It’s not really an operation at all.” The
girl looked at the ground the table legs rested on. ‘I know you wouldn’t mind it, Jig. It’s really not anything. It’s just to let the air in.’
The girl did not say anything. ‘I’ll go with you and I’ll stay with you all the time. They just let the air in and then it’s all perfectly
natural.” ‘Then what will we do afterwards?’ ‘We’ll be fine afterwards. Just like we were before.” “What makes you think so?’
‘That’s the only thing that bothers us. It’s the only thing that’s made us unhappy.” The girl looked at the bead curtain, put her hand

out and took hold of two of the strings of beads. ‘And you think then we’ll be all right and be happy.” ‘I know we will. Yon don’t
have to be afraid. I’ve known lots of people that have done it.” “So have I,” said the girl. ‘And afterwards they were all so happy.’
‘Well,” the man said, ‘if you don’t want to you don’t have to. I wouldn’t have you do it if you didn’t want to. But I know it’s

perfectly simple.” ‘And you really want to?” ‘I think it’s the best thing to do. But I don’t want you to do it if you don’t really want
to.” ‘And ifIdo it you’ll be happy and things will be like they were and you’ll love me?’ ‘I love you now. You know I love you.” ‘I
know. But if I do it, then it will be nice again if I say things are like white elephants, and you’ll like it?” I’ll love it. | love it now but
| just can’t think about it. You know how I get when I worry.” ‘If I do it you won’t ever worry?’ ‘I won’t worry about that because
it’s perfectly simple.” ‘Then I’ll do it. Because I don’t care about me.” ‘What do you mean?” ‘I don’t care about me.” “Well, | care
about you.” °‘Oh, yes. But I don’t care about me. And I’ll do it and then everything will be fine.” ‘I don’t want you to do it if you feel
that way.” The girl stood up and walked to the end of the station. Across, on the other side, were fields of grain and trees along the
banks of the Ebro. Far away, beyond the river, were mountains. The shadow of a cloud moved across the field of grain and she saw
the river through the trees. ‘And we could have all this,” she said. ‘And we could have everything and every day we make it more
impossible.” ‘What did you say?” ‘I said we could have everything.” ‘We can have everything.” ‘No, we can’t.” ‘We can have the
whole world.” ‘No, we can’t.” ‘We can go everywhere.” ‘No, we can’t. It isn’t ours any more.” ‘It’s ours.” ‘No, it




isn’t. And once they take it away, you never get it back.” ‘But they haven’t taken it away.” ‘We’ll wait and see.” ‘Come on back in
the shade,” he said. “You mustn’t feel that way.” ‘I don’t feel any way,’ the girl said. ‘I just know things.” ‘I don’t want you to do
anything that you don’t want to do -> “‘Nor that isn’t good for me,’ she said. ‘I know. Could we have another beer?” °All right. But
you’ve got to realize — * ‘I realize,’ the girl said. ‘Can’t we maybe stop talking?’ They sat down at the table and the girl looked across
at the hills on the dry side of the valley and the man looked at her and at the table. “You’ve got to realize,” he said, ‘ that I don’t want
you to do it if you don’t want to. I’'m perfectly willing to go through with it if it means anything to you.” ‘Doesn’t it mean anything
to you? We could get along.” “Of course it does. But I don’t want anybody but you. I don’t want anyone else. And I know it’s
perfectly simple.” “Yes, you know it’s perfectly simple.” ‘It’s all right for you to say that, but I do know it.” ‘Would you do
something for me now?’” ‘I’d do anything for you.” ‘Would you please please please please please please please stop talking?’ He
did not say anything but looked at the bags against the wall of the station. There were labels on them from all the hotels where they
had spent nights. ‘But I don’t want you to,” he said, ‘I don’t care anything about it.” ‘I’ll scream,’ the girl said. The woman came out
through the curtains with two glasses of beer and put them down on the damp felt pads. ‘The train comes in five minutes,” she said.
‘What did she say?’ asked the girl. “That the train is coming in five minutes.” The girl smiled brightly at the woman, to thank her. ‘I’d
better take the bags over to the other side of the station,” the man said. She smiled at him. ‘All right. Then come back and we’ll finish
the beer.” He picked up the two heavy bags and carried them around the station to the other tracks. He looked up the tracks but could
not see the train. Coming back, he walked through the bar-room, where people waiting for the train were drinking. He drank an Anis
at the bar and looked at the people. They were all waiting reasonably for the train. He went out through the bead curtain. She was
sitting at the table and smiled at him. ‘Do you feel better?” he asked. ‘I feel fine,” she said. ‘There’s nothing wrong with me. | feel
fine.’

Plan of the analysis:

1. Type of the narration
2. Key of the narration
3. Gist of the narration
4. Message

st coaum sx3aMeHa o aucuuinimae «lIpakTrKyMm Mo KyJnbType pedeBoro oOmeHsn Heo0X0ANMMO:

1. BBINOTHATH MPaKTHYECKOE 3a/IJaHUE 110 MPOHACHHOMY MaTepHaity (YTEHHE U IUTepaTypHbIi nepeBo ad3ala Xya0KeCTBEHHOTO
TEKCTa; CTHIINCTHUECKUN aHAIIN3).

2. I3no>kuTh conep:kaHue ra3eTHOU CTaThh

3. OTBEeTUTH Ha BOIPOC IO NMPOHAEHHON TeMeE.

1. HpI/IMepHHﬁ TEKCT AJIs1 CTUJIIMCTUYCCKOI'O aHaJIu3a (OTpLIBOK U3 XyA0KECTBEHHOT'O HpOI/ISBeJ_'[eHI/Iﬂ)
The Boarding House (by James Joyce)

Mrs. Mooney was a butcher's daughter. She was a woman who was quite able to keep things to herself: a determined woman. She
had married her father's foreman and opened a butcher's shop near Spring Gardens. But as soon as his father-in-law was dead Mr.
Mooney began to go to the devil. He drank, plundered the till, ran headlong into debt. It was no use making him take the pledge: he
was sure to break out again a few days after. By fighting his wife in the presence of customers and by buying bad meat he ruined his
business. One night he went for his wife with the cleaver and she had to sleep a neighbour's house. After that they lived apart. She
went to the priest and got a separation from him with care of the children. She would give him neither money nor food nor house-
room; and so he was obliged to enlist himself as a sheriff's man. He was a shabby stooped little drunkard with a white face and a
white

moustache white eyebrows, pencilled above his little eyes, which were veined and raw; and all day long he sat in the bailiff's room,
waiting to be put on a job.

Mrs. Mooney, who had taken what remained of her money out of the butcher business and set up a boarding house in Hardwicke
Street, was a big imposing woman. Her house had a floating population made up of tourists from Liverpool and the Isle of Man and,
occasionally, artistes from the music halls. Its resident population was made up of clerks from the city. She governed the house
cunningly and firmly, knew when to give credit, when to be stern and when to let things pass. All the resident young men spoke of
her as The Madam. Mrs. Mooney's young men paid fifteen shillings a week for board and lodgings (beer or stout at dinner
excluded). They shared in common tastes and occupations and for this reason they were very chummy with one another. They
discussed with one another the chances of favourites and outsiders. Jack Mooney, the Madam's son, who was clerk to a commission
agent in Fleet Street, had the reputation of being a hard case. He was fond of using soldiers' obscenities: usually he came home in the
small hours. When he met his friends he had always a good one to tell them and he was always sure to be on to a good thing-that is
to say, a likely horse or a likely artiste. He was also handy with the mits and sang comic songs. On Sunday nights there would often
be a reunion in Mrs. Mooney's front drawing-room. The music-hall artistes would oblige; and Sheridan played waltzes and polkas
and vamped accompaniments. Polly Mooney, the Madam's daughter, would also sing. She sang: I'm a ... naughty girl. You needn't
sham: You know | am.

Polly was a slim girl of nineteen; she had light soft hair and a small full mouth. Her eyes, which were grey with a shade of green
through them, had a habit of glancing upwards when she spoke with anyone, which made her look like a little perverse madonna.
Mrs. Mooney had first sent her daughter to be a typist in a corn-factor's office but, as a disreputable sheriff's man used to come every
other day to the office, asking to be allowed to say a word to his daughter, she had taken her daughter home again and set her to do
housework. As Polly was very lively the intention was to give her the run of the young men. Besides young men like to feel that
there is a young woman not very far away. Polly, of course, flirted with the young men but Mrs. Mooney, who was a shrewd judge,
knew that the young men were only

passing the time away: none of them meant business. Things went on so for a long time and Mrs. Mooney began to think of sending




Polly back to typewriting when she noticed that something was going on between Polly and one of the young men. She watched the
pair and kept her own counsel.

Polly knew that she was being watched, but still her mother's persistent silence could not be misunderstood. There had been no open
complicity between mother and daughter, no open understanding but, though people in the house began to talk of the affair, still Mrs.
Mooney did not intervene. Polly began to grow a little strange in her manner and the young man was evidently perturbed. At last,
when she judged it to be the right moment, Mrs. Mooney intervened. She dealt with moral problems as a cleaver deals with meat:
and in this case she had made up her mind.

It was a bright Sunday morning of early summer, promising heat, but with a fresh breeze blowing. All the windows of the boarding
house were open and the lace curtains ballooned gently towards the street beneath the raised sashes. The belfry of George's Church
sent out constant peals and worshippers, singly or in groups, traversed the little circus before the church, revealing their purpose by
their self-contained demeanour no less than by the little volumes in their gloved hands. Breakfast was over in the boarding house and
the table of the breakfast-room was covered with plates on which lay yellow streaks of eggs with morsels of bacon-fat and bacon-
rind. Mrs. Mooney sat in the straw arm-chair and watched the servant Mary remove the breakfast things. She mad Mary collect the
crusts and pieces of broken bread to help to make Tuesday's bread- pudding. When the table was cleared, the broken bread collected,
the sugar and butter safe under lock and key, she began to reconstruct the interview which she had had the night before with Polly.
Things were as she had suspected: she had been frank in her questions and Polly had been frank in her answers. Both had been
somewhat awkward, of course. She had been made awkward by her not wishing to receive the news in too cavalier a fashion or to
seem to have connived and Polly had been made awkward not merely because allusions of that kind always made her awkward but
also because she did not wish it to be thought that in her wise innocence she had divined the intention behind her mother's tolerance.
Mrs. Mooney glanced instinctively at the little gilt clock on the mantelpiece as soon as she had become aware through her reverie
that the bells of George's Church had stopped ringing. It was seventeen minutes past eleven: she would have lots of time to have the
matter out with Mr. Doran and then catch short twelve at Marlborough Street. She was sure she would win. To begin with she had all
the weight of social opinion on her side: she was an outraged mother. She had allowed him to live beneath her roof, assuming that he
was a man of honour and he had simply abused her hospitality. He was thirty-four or thirty-five years of age, so that youth could not
be pleaded as his excuse; nor could ignorance be his excuse since he was a man who had seen something of the world. He had
simply taken advantage of Polly's youth and inexperience: that was evident. The question was: What reparation would he make?
There must be reparation made in such case. It is all very well for the man: he can go his ways as if nothing had happened, having
had his moment of pleasure, but the girl has to bear the brunt. Some mothers would be content to patch up such an affair for a sum of
money; she had known cases of it. But she would not do so. For her only one reparation could make up for the loss of her daughter's
honour: marriage.

Plan of the analysis:

1. Type of the narration
2. Key of the narration
3. Gist of the narration
4. Message

2. [IpumepHas ra3eTHas cTaThs 1JIs U3JI0KEHUS 110 IJIAHY

The Guardian, 8 April 2011
Behind Britain's silent movies: sex, drugs and scandal-struck stars (by Matthew Sweet)

The British Silent Film Festival has done much to lift the lurid lid on the film industry before the arrival of the talkie

In November 1918, as victory bunting fluttered between lamp-posts all over London, a young British movie star had his day in court.
Lionel Belcher, much more handsome than his name, the leading man of Bonnie Mary and In Another Girl's Shoes, did not emerge
with his reputation intact. He had been one of the last people to speak to Billie Carleton, a West End musical comedy actress, before
her drug-swashed body was discovered in her apartment next door to the Savoy hotel. The subsequent inquest revealed that Belcher
was not as redeemable as some of the troubled romantics he embodied on the screen. He had deserted his wife. He was a heroin
addict. Thanks in part to his father's bankruptcy, he was supplementing his earnings by dealing cocaine, purchased illegally from a
Soho chemist "well-known in the theatrical and cinema world". The response of the film company that employed him was swift and
decisive: they re-released one of his old hits, The Yoke — the story of a young man weaned from the demon dope by a lover's
dedication, adapted from a 1907 novel that had been suppressed on the grounds of obscenity. While Lionel Belcher faced the music,
the International Cinematograph Company anticipated the sound of ringing tills.

Until recently, British cinema before the coming of the talkie was customarily dismissed as amateurish and genteel. That this opinion
is fading away is largely due to the organisers of the annual British Silent Film Festival, who, for the past 13 years, have been
screening neglected treasures from the archives, and rebuilding a sense of the talents who produced them and the people who
watched. When the medium was young, it seems, nice people didn't have much to do with it. "A penn‘orth of dark" was the
commodity most prized by many members of the audience. Usherettes scooted up and down the aisles and sprayed the patrons with
Jeyes Fluid.

According to some who lived long enough to be interviewed by historians, the fumigation should also have been carried out on set.
"l was in at the beginning," recalled Douglas Payne, a veteran actor who had played thoughtful heroes since Herbert Asquith was
prime minister. "Believe me, the British film industry developed through the efforts of the strangest conglomerate of humanity one
could imagine. They saw the casting couch as the answer to their wildest dreams. | once mistakenly lent a dress suit to a producer. It
was returned to me covered in blood, the by-product of discharging pox. Yes, you met all kinds of game in those days. "We know the
names of the beasts that were bagged by the police.

Bernard Edwin Doxatt-Pratt worked as a film director in Britain and Holland, making boxing pictures and movie versions of West
End hits. He abandoned two wives, disappeared with the fees of a film acting school for which he failed to take a single class, and




was sent to prison for failing to pay a hotel bill. The titles he shot just in one year suggest that he was not the most versatile of
talents, but they also explain the nature of his life of crime. Shortly after this spurt of activity, it struck him that it was not absolutely
necessary to make a picture in order to extract cash from its backers, and took to touring seaside resorts, raising funds for the
production of movies, and absconding with the cash before a frame was in the can. Reissuing something from the back catalogue of
a scandal-struck star might not have been the canny commercial move that it had been when Lionel Belcher found himself
implicated in a drug-related death. Cinema going was now a pastime of the respectable middle-classes. The Jeyes Fluid was put
back on the shelf. But the more you learn about this rich and neglected era, the more you long to watch its pictures among an
audience that is noisy, rowdy, gossipy — and freshly disinfected.

3. [IpumepHBIE BOIPOCH K IK3aMEHY

. What service do you think the artist performs for mankind?

. How does pictorial art serve as a valuable historical record?

. What are some qualities a true artist must possess?

. What national schools of painting are usually distinguished in European art?

. What are the periods distinguished in Renaissance?

. What are the characteristic features of the English painter G.Reynolds (W.Turner, T.Gainsborough, J.Constable)?
. What are the general characteristic features of classicism?

. What are the general characteristic features of romanticism?

. What are the general characteristic features of realism?

10. What are the general characteristic features of impressionism?

11. What are the general characteristic features of expressionism?

12. What are the general characteristic features of cubism?

13. What are the general characteristic features of surrealism?

14. Is education free for children in the UK?

15. What schools are single-sex (co-educational)?

16. Does Northern Ireland follow the National Curriculum?

17. Are primary and secondary schools coeducational?

18. What “key stages” does the National Curriculum define?

19. Is full-time education compulsory?

20. Does the curriculum differ in Northern Ireland from that in Britain?

21. What are the alternatives offered students after taking GCSES?

22. What subjects are pupils taught at primary stage?

23. Where do children get pre-school education? Is it free of charge?

24. What types of schools are there of secondary stage of education?

25. Is streaming of pupils in some schools to advantage? Give reasons.

26. Does the Standard Grade in Scotland differ from the GCSE in England?

27. What distinction can be made between FE and HE?

28. What are the requirements for admission to universities in England and Scotland?
29. What degrees are awarded to the students on completion of their undergraduate courses?
30. How are universities in the UK classified?

31. Are British universities state financed or private?

32. Do students pay tuition fee?

33. Is any grant or loan available?

34. When did the term “public school” appear?

35. What are the peculiarities in the usage of the term “public school” in the UK and outside the British Isles?
36. What are the most notable public schools?

37. Were public schools originally established as expensive institutions?

38. What did social elitism bring?

39. Why are public schools associated with the ruling class?

40. What factors allow criticism of independent schooling to exist?

41. How is the selection of pupils done?

42. On what conditions are pupils admitted?

43. What advantages do pupils schools have?

44, What school rules do pupils follow?

45. What does the term “prep-school” imply?

46. What are the types of prep-schools?

47. What categories do prep-schools fall into?

48. What is called a “typically British fashion” of reforming the educational system?
49. Why did schools of the 20th century tend to copy the features of public schools?
50. What is still typical of the British education system? Is there much central control?
51. What is the central authorities' primary matter of concern?

52. Does the government prescribe a detailed programme of learning and rules?

53. What are the reasons for the level of “grass-roots” independence?

54. Why are further changes in Britain's educational system difficult to predict?

55. What makes the educational system of England and Wales complex?

56. What are the stages of primary education?

57. How is work at each stage organized?
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58. British children start school when they are 5. What age do you think it is best for children to start school? Is it good for children
to be taught at an early age?

59. How are children promoted from primary to secondary school?

60. What did “the eleven-plus” exam consist of?

61. Did the result of this exam effect a child’s future? Why?

62. Is the selection still practiced? Why?

63. Name all types of schools. What are the characteristic features of
64. What types of comprehensive schools can you distinguish?

65. What are the advantages / disadvantages of comprehensive schools?
66. What kind of person will never arrest anyone’s attention?

67. What kind of people keep their thoughts to themselves?

68. What kind of people are called good mixers?

69. What traits of character would you appreciate in a wife (husband, mother, father, son daughter, bosom friend)? What traits would
you detest most?

70. What traits of character are required to make a good teacher (doctor, lawyer, journalist)? What traits might prevent one from
becoming a good specialist in those fields?

each type of school?

5.4. IlepeyeHb BUIOB OLIEHOYHBIX CPeACTB

6. YHEBHO-METOANYECKOE U THOPOPMAIIMOHHOE OBECHEYEHUE JUCHUIIIMHBI (MOAY JIST)

6.1. Pexomennyemas iuTepatypa

6.1.1. OcHoBHasi TUTEPaTypa

ABTOpI)I, COCTaBUTCIIN

3arnaBue

I/I3Z[aTeﬂI)CTBO, rona

JI1.1 |T'ypesnosa O. A.,
3opuna 1O. B., JlunuHa
10. A.

SI3BIK ¥ KOMMYHHUKAIUS: yueOHoe nocodue

Omck: Omckuit
TOCY/IapCTBEHHBIN TEXHUUECKUN
yausepeutet (OMI'TY), 2020

JI1.2 | Boponuosga lO. A.

IIpaxkTudeckuil Kypc pa3sroBOpHON pedr Ha aHIIMHCKOM S3BIKE.
English conversation practice: yue6HOe mocobue Jjist By30B

Mockgsa: FOpaiit, 2022

JI1.3 | Dxepom I. K.

Three Men in a Boat. Three Men on the Bummel. Tpoe B mozxe.

Mocksa: FOpaitr, 2022

Tpoe Ha Bemocumegax: -

JI1.4 |Idreitnrapt E. A. UenoBek U COBPEMEHHBII MUP: KHUTA JUIS CTYIEHTa: yueOHOoe Kpacnospck, KTI'TTY, 2021
ocoOue M0 NPAaKTUUECKOMY KYPCy aHITIMHCKOIO A3bIKa JUIs
CTyaeHToB-0akanaBpoB |V kypca axympTeTa HHOCTPaHHBIX

S3BIKOB

JI1.5 | Bopownroga 1O. A. [IpakTiueckuii Kypc pasroBOpHOM peur Ha aHIJIMHCKOM SI3BIKE. Mockga: FOpaiit, 2025

English conversation practice: yueOHUK 151 By30B

6.1.2. lonotHUTeTbHAS INTEPATYPA

ABTOpBI, COCTaBUTEIN 3arnaBue WznarenscTBo, rox

JI2.1 |[Mursaxuna O. B.,
MoHnactsipckas E. A.

Kemeposo: Kemeposckuit
rOCyJapCTBEHHBIN YHUBEPCUTET,
2020

AHTTIMHACKUH SI3bIK 7S IEJI0OBOI KOMMYHHKAIIUU: y4eOHOe
nocobue

6.3.1 JInneH3noHHOE U CBOOOIHO PACIIPOCTPaHsIeMOe MPOrPaMMHOe o0ecnedeHne, B TOM YHCJIe 0TeYeCTBEHHOT0
NPOM3BOJACTBA

Jnst ocBOEHHS IMCUUTUTHBI HEOOXOJMM KOMITBIOTED € rpadHIeckoi ONepalioHHON CHCTEMOH, OQUCHBIM MaKeTOM IPHIIOKEHHUH,
HHTEpHET-Opay3epom, mporpammoii aiust urenus: PDF-daiinos, mporpamMMoii a1 mpocMoTpa N300pakeHui 1 BUAeo(DaiiioB u
TIPOrpaMMOii 111 paboThI ¢ apXUBaMH.

6.3.2 TlepeuyeHb npodeccHOHATBHBIX 023 JAHHBIX U HHPOPMALMOHHBIX CIIPABOYHBIX CHCTEM

1. Elibrary.ru: anexrponHas 6ubnroTeyHas cucTema : 6a3a JaHHBIX COACPKUT CBEACHMS 00 OTCUSCTBEHHBIX KHUIAX U
MIEPHOIUUECKUX M3IAHUAX TI0 HAyKe, TEXHOJIOTHH, MeIUIIHHE 1 0Opa3oBanuio. Axpec: http://elibrary.ru. Pexxum nocryma:
MupuBuayaneHblit HEOrpaHUUEHHBIH JOCTYII.

2. DnekTpOHHO-OUOIIHOTEeUHas crcTeMa «Y HUBepcHTeTCcKas OnbnnoTeka onnaita». Anpec: https://biblioclub.ru. Pexum mocryma:
MunuBuayanbHbIl HEOrPAHUUYEHHBIN JOCTYII.

3. DnexTpoHHO-0HbIHOTeYHAst cucTema n3natensctBa «JIAHby. Anpec: e.lanbook.com. Pexxum nocryna: UHanBuya bHbIMH
HEOrpaHUYEHHBIN TOCTYII.

4. O6pasoBatenpHas miardopma «FOpaiity. Axpec: https://urait.ru. Pexxum nocrymna: HIuBUAyaTIbHBINH HEOTPAHUYEHHBIN TOCTYII.
5. IC Axrtumnaruar: cuctema oOHapyKeHus 3anMcTBoBanuil. Anpec: https://krasspu.antiplagiat.ru. Pexxum moctyma:
MupuBuayanbHblil HEOrPaHUUEHHBIH JOCTYIL.

7. MTO (o6opyaoBaHue U TEXHMYECKHE CPEACTBA 00yUeHMs)

Hepef{eHL y‘{GGHLIX ayzu/ITopHﬁ u HOMeHIeHI/Iﬁ 3aKpCIIIACTCA €KETrOAHbIM IIPUKA30M «O 3aKpCIUICHNH ayzu/ITopHﬁ u HOMCHICHHfI B




8. METOAUYECKHUE YKA3AHUA JJIAA OBYYAIOIIUXCA ITO OCBOEHUIO JTUCHUIIIMHBI (MOY JIST)

Meroandeckue ykazaHus 11 00YJaroMMXcs 0 OCBOCHUIO JUCIUIUINHEI (MOIYJIs):

* [Ipu moATrOTOBKE K 3aHATUSAM CTYICHT Oa3upyeTcsl He TOIBKO Ha HH(OPMAILHIO, TTOMYyIeHHYIO Ha Ja00paTOPHBIX 3aHATHAX, HO U HA
JOTIOJTHUTENIbHbIE HICTOYHUKH, KOTOPbIE JaHbI B CIIUCKE JINTEPATYPHI 10 TaHHOH JUCHHUILUIMHE, a TAKXKE JIEKTPOHHBIMH HCTOYHUKAMH
Y TIEPUOIUKOM.

* [ToBBICHTB CBOI1 PEUTHHT CTYIEHT MOXET, Y4aCTBYsl B KyPCOBBIX MEPOIPHUITHUAX, COCTABIIAS KPOCCBOP/, IO TeMe «DKOJIOTHUS», a
TaKXe B BUJIE MOITOTOBKH KOMITBIOTEPHOTO MPOEKTA 110 TeMe « DKOJIOTHs», pa3pab0oTKH KOMIIBIOTEPHOTO TECTa 110 MPOHIEHHOMY
MaTepHaiy, pa3padoTKH TBOPUECKOTO 3aJaHus 110 JOMAIIHEMY YTEHHIO, KOMITBIOTEPHOTo TecTa 1o TeMe «KocBeHHOe HaKIIOHEHHEeY,
TecTa 1o TeMe «MogasbHbie riaaroib u ap. (CM. «JonoaHuTeNbHbIN pa3aen» B « TeXHOIOTHUECKOW KapTe TUCIUILUIMHBY). 3a
y4JacTHe B K&)KJIOM MEPOIIPUATHH CTYAEHT IOJIy4aeT COOTBETCTBYIOIINHA Oal.

* baHK KOHTPOJILHBIX 33JJAHUI M BOTIPOCOB MO y4eOHOU aucuuiuimie « KOMMYHUKATHBHBIN MPAKTHKYM aHTJIMHCKOTO SI3bIKa»
MIOMO’KET MOJATOTOBUTHCS K HITOTOBOMY MOJYJIIO — 3a4eTy/3K3aMeHy. TecTbl JaloTCs 0 pa3InyHbIM TeMaM Kypca
«KOMMYHUKaTHBHBINA NPAKTUKYM aHTJIMHCKOTO S3bIKa» B COOTBETCTBHH C €r0 IIPOIPaMMOI.

* [Ipu nOAroTOBKE K KOMITBIOTEPHBIM IIPOEKTaM, pa3pab0TKe TBOPUECKUX 3alaHHH U TECTOB MOXKHO IOJIb30BATHCS KapTOit
JUTEPATypHOTO 00ECIeYeHUsI M U3YUUTh KapTy 00eCIIeYeHHOCTH 000PYIOBaHUEM.

* Oco6oro BHUMaHHS TPEOYIOT HAyYHO-HCCIIEI0BATEIbCKHE pa0OThl  (KYpCOBBIC, AUTIOMHBIC TPOCKTEHI).

» CTyzeHTaM HaCTOATENHHO PEKOMEHIYETCsI TOCEIaTh MPAKTHYECKUE 3aHATHS 110 JaHHOMY KypCy, T.K. 3HAUUTEIbHAs 9acTh
Marepuaia, MpeaycMOTPEHHOTO POrpaMMOii, COIepKUTCS B HUX. HOBBIE M HOBEHIINE NCTOYHUKU M TIOCIETHIO0 HHGOPMAIIHIO TI0
TeMe BBI TaK XK€ MOIYyYHUTE MPH MOCSIEHNUH 3aHITHH.

* [IpenoiaBarensiMu 1TaHHOTO Kypca MPOBOAUTCS €XKEHeleIbHas KOHCYNbTAllud B COOTBETCTBUU ¢ pacnucaHueM. [1o Bcem
HMHTEPECYIOLIMM Bac BOIPOCaM MOXKHO 00palaThCs K HUM.




