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1. IIEJIM OCBOEHMSI JUCLIUTLTAHBI (MOYJIST)

CdopmupoBath KOHIENTYalbHYIO 0a3y B 00JIaCTH OCHOB CTHJIMCTUKH; BBECTH B AKTUBHBII BOKaOyJIsip HanboJiee 3HaYnMbIe
CTHIIUCTUYCCKUEC TIOHATHS;, O0YIHUTh
METO/IaM CTHJIMCTHYCCKUX HCCIICOBAHUI TEKCTOB CPEAHEH CIIOKHOCTH; CIIOCOOCTBOBATH IPO(ECCHOHAIBHOMY POCTY U

2. MECTO JUCHMILIUHBI (MOAYJIsI) B CTPYKTYPE OBPA3OBATEJBbHOM ITPOTPAMMBbI

Lukx (paszern) OIL: | B1.0]1.05

2.1 | TpeGoBaHus k NpeIBAPHTE/ILHOI NOATOTOBKE 00y4Yal01erocs:

2.1.1 | Branets oCHOBaMM TEOPUH S3bIKA:

2.1.2 | IlpakTrka yCTHON M MUCHMEHHOW peun (aHTIHHCKUN S3BIK)

2.1.3 | UlnocTpaHHBIH S3BIK

2.1.4 | IIpeameTHast MpaKTHKa 110 aHIJINICKOMY SI3BIKY

2.1.5 | JIureparypa Benuko6puranuu u CIIA

2.1.6 | [IpakTtuveckas pOHETHKA aHTJIMHCKOTO SI3bIKa

2.1.7 | IlpakTrueckasi TpaMMaTHKa aHTJIMHACKOTO SI3bIKa

2.2 | IucuunauHbl (MOAYJIH) M IPAKTHKH, /IS KOTOPBIX OCBOEHHE JAHHON AUCHUTIJIMHBI (MOAYJI51) HEOOX0IUMO KaK
npealecTByoLiee:

2.2.1 | JINHrBOKYJIBTYPOJIOTUS

2.2.2 | [IpakTuKyM 1O KyJbTYpE Pe4eBOTo OOIICHUS (AaHTIIUHCKUHA S3bIK)

3. POPMUPYEMBIE KOMIIETEHIIX 1 THAUKATOPBI UX JTOCTUXEHUA

OIIK-3: CnocoGeH NOpPoKAATh U NOHUMATD YCTHbIE U NHCbMEHHbIE TEKCThI HA H3Yy4aeMOM HHOCTPAHHOM sI3bIKe
NPUMEHUTEJIbHO K OCHOBHBIM (YHKIHOHAJbHBIM CTHJIAM B 0UIHAJILHOI M Heo(pUIHAJIbLHOI cdepax o01eHus ;

OIIK-3.1: AneKBaTHO HHTEPNPETHPYET KOMMYHHKATHBHBIE I1eJIM BHICKA3BIBAHMS, IOJIHO BBISBJISIET PEJI€BAHTHYIO
HHPOPMANHIO0, ATeKBATHO HWACHTH(GHIHPYET NPHHALIEKHOCTh BHICKAa3bIBAHUA K 0QUIHAIBHOMY, HEHTPAJILHOMY H
Heo(pHUMAIHLHOMY perucTpaM o0uIeHusl.

3HaTh:

VYposens 1 HMeeT ENTOCTHOE TIPEACTABICHNE O (BYHKIIMOHATBHBIX PA3HOBHIHOCTAX H3y4aeMOTo
SI3BIKA, B TOM 9HCIIE TPO(eCCHOHANBHOTO (NYHKIHOHUPOBAHHUS H3y9aeMOT0 HHOCTPAHHOTO
SI3BIKA; MPEJICTABIEHNE O CTHIIICTHIECKON TEOPHH, CIIeNU(HKe ee MeTas3bIka U
TEPMHHOJIOTHYECKOTO aIapaTa.

VYposens 2 MMeeT MPe/ICTaBIeHIE 0 QYHKINOHAIBHBIX Pa3HOBHAHOCTSIX M3y4aeMOro S3bIKa B
ouIHaNEHON M HeODHUITHAIBHOHN cepaX OOIICHHUS, CTHINCTHYECKOH TeOpHH U
crienuQuke ee MeTas3bIKa..

VYposens 3 nMeeT ofIee peACTaBIeHNe 0 QYHKINOHAIBHBIX Pa3HOBHAHOCTAX H3y4aeMOro S3bIKa B
odunmansHo# 1 HeoduUaIbHON chepax OOLIeHHS.

YMmern:

Yposens | Ha IIPOJBUHYTOM yPOBHE OPOXKAATh ¥ IOHUMATh YCTHBIC U MUCbMEHHBIE TEKCThI Ha
M3y4aeMOM MHOCTPAHHOM SI3bIKE IPUMEHUTENHHO K OCHOBHEIM (DyHKIIMOHATBEHBIM
CTHIISIM, Pa3IMYAIOMINXCS YCIOBHAMH U IENISIMHU OOIIEHNS B OOIIECTBEHHON 1
npo(hecCHOHATBHO AESTEIPHOCTH.

Yposens 2 Ha 0a30BOM ypOBHE IIOPOKAATh ¥ IOHUMATh YCTHBIC U MUCbMEHHBIE TEKCTHI HA
N3y4aeMOM MHOCTPAHHOM SI3bIKE IPUMEHUTENBHO K OCHOBHEIM (DYHKIIMOHATBHBIM CTHIIIM
B oduIManbHO 1 HeopuuHanbHOU cdepax oOIeHNS.

VYposens 3 Ha TIOPOTOBOM YPOBHE ITOPOKAaTh U TOHUMATH YCTHBIC M IINCEMEHHBIE TEKCTHI Ha
M3y4aeMOM HHOCTPAHHOM SI3BIKE.

Baaners:

Yposens | Ha IPOJBUHYTOM yPOBHE CIIOCOOHOCTHIO BHIIEIATH (QYHKINOHAIBHBIE CTHIIN PEUYU
N3y4aeMOro SA3bIKa ¥ UCHOJIB30BaTh UX B O(HITHAIBHON N HEO(PHUIMAIBHOM cdepax
O0IIeHNs, B TOM YHCIe B IPO(ECCHOHANBHOM NeITeIbHOCTH.

VYposens 2 Ha 0a30BOM yPOBHE CIIOCOOHOCTBIO BBIAENATH (DYHKIIMOHANBHBIE CTHIIN PEIH H3ydaeMOTro
SI3BIKA W MCTIONB30BATh HX B PA3INYHBIX CHTYaLUsIX OOIICHHS.

Yposens 3 Ha IIOPOTOBOM YPOBHE CLOCOOHOCTBIO BBILACIATH (H)YHKIIMOHAIBHBIE CTUIIN PEUH
H3y4aeMOro S3bIKa.

OIIK-3.2: KoppekTHO nepeaaeTr ceMaHTHYeCKYI0 HH(OPMALMIO, 4 TAKKe CTHINCTHYECKYIO U KYJIbTYPHYI0O KOHHOTALMIO
SI3bIKOBBIX €IMHHII, UCI0JIb3yeMbIX B YCTHOH M UCbMeHHOH KOMMYHHUKALIMH.

3HaTh:




Yposens |

Ha IPpOABUHYTOM YPOBHE 3HAET CEMAHTUYCCKYIO PIH(bOpMaI.[PIIO, a TaKXK€ CTUWIMCTUYCCKYIO
1 KYJbTYPHYIO KOHHOTAIMIO A3BIKOBBIX €IUHUII, HCIIOJIb3YEMBIX B yCTHOfI Y TUCbMEHHOMN

dopwme.




Yposens 2 Ha 6a30BOM ypOBHE 3HAeT CEMaHTHUYECKYIO HH()OPMAIIHIO, a TAKXKE CTHIIMCTHYECKYIO U
KyJIBTYPHYIO KOHHOTAIIMIO SI3bIKOBBIX €/JUHUII, UCIIOJIb3YEMBIX B YCTHOM U MHChbMEHHOM

hopme.

Yposens 3 Ha OPOTOBOM YPOBHE 3HAeT CEMaHTHUYECKYIO HH(OPMAIIHIO, a TAKIKE CTUIUCTHYECKYIO U
KyJIBTYPHYIO KOHHOTAIIMIO SI3bIKOBBIX €JJUHUIL, UCIIOJIb3YEMBIX B YCTHOM M MHChbMEHHOMN

thopme.

YMeTh:

ypOBeHB 1 Ha MPOABUHYTOM YPOBHE OCYHICCTBIATH O6HICHI/IC B HpO(beCCPIOHaJ'ILHOﬁ JACATCIIBHOCTH,
YUUTBIBasA CEMaHTHYCCKYIO I/IHq)OpMaI_[I/IIO, a TaK)XXE€ CTUJIIMCTUYECCKYIO U KYJIbTYPHYIO
KOHHOTAIUWIO A3bIKOBBIX €AWHUIIL,

Yposens 2 Ha 6a30BOM ypOBHE OCYIIECTBIIATH O0IIEHHE B NPO(HECCHOHATIBHOM JeITeNbHOCTH,
YYUTBIBAsI CEMAHTHYECKYHO HHPOPMALIUIO, & TAKIKE CTUIIUCTUYECKYIO H KyJIbTYPHYIO
KOHHOTAIIHIO SI3LIKOBBIX €IUHHUIL,.

VYposens 3 Ha MOPOTOBOM YPOBHE OCYIIECTBIIATH OOIICHHE B MPO(ECCHOHATIBHOM JeSITENbHOCTH,
YUUTBIBasi CEMAHTHIECKYIO HH(POPMAIIHIO, A TAK)XKE CTHIHCTHIECKYIO U KyJIbTypHYIO
KOHHOTALIUIO SI3BIKOBBIX €IMHHUIL,.

Baanern:

Yposens 1 Ha IPOJBUHYTOM YPOBHE CIIOCOOHOCTBIO OIPENIEIUTh CEMAaHTUUIECKYI0 HH(OPMAIIUIO, a
TaKK€ CTHJIMCTHUECKYIO M KYJIbTYPHYIO KOHHOTALIUIO S3bIKOBBIX €IMHUII, HCIIOJIb3YEMBIX B
YCTHOM U MUCBMEHHOHU (opMme.

VYposeHs 2 .Ha 0a30BOM yPOBHE CIIOCOOHOCTBIO OIPENICTIUTh CEMAHTHYECKYI0 HH(OPMALHIO, a TAKKe
CTHIIHCTHYECKYTO M KYJIbTYPHYI0 KOHHOTALHIO SI3IKOBBIX €IMHHMII, HCIIOJIb3YCMbIX B
YCTHO# U MMCHhbMEHHOHU (opme.

Yposens 3 Ha IOPOTOBOM YPOBHE CIIOCOOHOCTBIO ONPEAETUTh CEMaHTHYECKYI0 HH(OpMAIIHIO, a
TaKXKe CTHJIMCTUYECKYIO U KYJIbTYPHYIO KOHHOTALUIO SI3BIKOBBIX €IMHMII, HCIIOJIb3YEMBIX B
YCTHOM U MUCBMEHHOHU (opMme.

OIIK-3.3: A}IeKBaTHO HUCIOJIB3YEeT JIECKCHKOIPAMMATHYECCKUEC U (I)OHeTI/l‘IeCKI/le CpeacTBa OPraHm3aluy 1mejoro Tekcra ¢
COﬁJIIOJleHI/leM ceMaHanecxoﬁ, KOMMyHI/lKaTl/lBHOﬁ " CprKTypHOﬁ NPEeeMCTBEHHOCTH MEKIY YaCTAMHA YCTHOI'O U /mm
NUCbMCHHOI'0O BbICKA3bIBAHHUSA.

3HaTh:

Yposens | OCHOBHBIE (DOHETHUYECKHE, JIEKCHUECKUE, TPAMMATHYECKHE SBICHUS U HOPMBI
MHOCTPaHHOTO $I3bIKa HA BCEX YPOBHSX SI3BIKOBON cHCTEMBI; qH((depeHIIHaTbHYIO
creuuKy GYHKIMOHATBHBIX CTHIIEH oOmmIeHusT; chepy UX PHUMEHEHHSI.

YI)OBGHL 2 OCHOBHBIC (I)OHETI/I‘IQCKI/IG, JICKCUYCCKHUE, TPAMMATHYCCKUEC ABJICHUA U HOPMbI
HWHOCTPAHHOT'O A3bIKa Ha BCEX YPOBHAX SI3BIKOBOM CHCTEMBI.

Yposens 3 OCHOBHBIE (hOHETHUECKHE, TEKCHUECKUE, TPAMMATHUECKUE SIBIECHHS 1 HOPMBI
HHOCTPAHHOTO SI3BIKA.

YMeTnb:

Yposens 1 Ha IPOJBUHYTOM YPOBHE UCIIOJIB30BATh JIEKCUKO-TPaMMaTHUECKHE U POHETHUECKUE
CpeJICTBa OPraHMU3alUH 1IEJIOT0 TEKCTA C COOMI0IEHNEM CEMaHTHIECKOH,
KOMMYHHUKATHBHON U CTPYKTYPHOI IPEEeMCTBEHHOCTH MEX/Ty YaCTSIMHU YCTHOTO U /WU
MUCBMEHHOTO BBICKa3bIBaHUS.

VYposens 2 Ha 6a30BOM ypOBHE HCIIOIb30BATh JIEKCUKO-TPaMMaTHYECKUe U (OHETHIECKHEe CPeIcTBA
OPTaHM3aLMY LEJIOr0 TEKCTa ¢ COOMIOICHIEM CEMaHTUIECKON, KOMMYHUKATUBHON U
CTPYKTYPHOH NPEEMCTBEHHOCTU MEXAY YaCTSIMU YCTHOTO U /MU TUCBMEHHOTO
BBICKa3bIBaHUSL.

Vposens 3 Ha MOPOTOBOM YPOBHE HCITIOJIb30BATh JICKCHKO-TPaMMaTH4YeCKHe U pOHETHIECKUE
CpPE/CTBa OPraHU3aLHUH 1IeJI0T0 TEKCTa ¢ COOMOAEHIEM CeMaHTHIECKOH,
KOMMYHHKATUBHOW M CTPYKTYPHOW MPEEMCTBEHHOCTH MEX/y YacTSMHU YCTHOTO U /MK
MUCBMEHHOTO BBICKa3bIBaHUSL.

Baagern:

Yposens 1 Ha NPOJBHHYTOM YPOBHE CIIOCOOHOCTBIO aJJeKBATHO IIPUMEHSTH JIEKCUKO-
rpaMMaTH4ecKre U (JOHETHIECKHE CPEeICTBA OPraHU3aINH IIEJIOT0 TEKCTa ¢ COOMI0ICHIEM
CEMAHTHYECKON, KOMMYHUKAaTHBHOW U CTPYKTYPHOM IPEEMCTBEHHOCTH MEKAY YacCTAMHU
YCTHOTO U /HIJIN TUCBMEHHOTO BBICKa3bIBAHMS.

Yposens 2 Ha 6a30BOM YPOBHE .CIIOCOOHOCTBIO aJIEKBATHO MPUMEHSITh JIEKCUKO-TPAMMAaTHYECKUE U
(hoHEeTHYECKHE CPECTBA OPTAaHHU3AIMH LIEJIOT0 TEKCTa ¢ COOIIOJCHUEM CEMaHTHIECKON,
KOMMYHHUKATHBHOW M CTPYKTYPHO! NMPEEeMCTBEHHOCTH MEX/Ty YaCTSIMHU YCTHOTO U /WA
MUCbMEHHOT'O BBICKa3bIBaHUSL.

Yposens 3 Ha IOPOTOBOM YPOBHE CIIOCOOHOCTBIO a/IEKBATHO MIPUMEHSTH JIEKCHKO-TPaMMaTHIECKUE U
(hoHeTHUECKHE CPEACTBA OPraHU3aLUH LIEJIOTO TEKCTa C COOII0IEHUEM CEMaHTUYECKOIA,
KOMMYHHKATUBHON M CTPYKTYPHOW NPEEMCTBEHHOCTH MEX/ly YacTSMH YCTHOTO U /UJIH
MUCbMEHHOT'O BHICKa3bIBaHUSL.




4. CTPYKTYPA U COJIEP’KAHME JUCIAIIIMHBI (MOY.JIsT)

Kon HaumeHnoBaHue pa3jieioB u TeM /BH]L Cemectp / | Yacos | Komneren- | Jluteparypa | Uure | Ilpumeuanue
3aHATHA 3aHaTHA/ Kypc 19707 U 1. pecypchbl | pPakT.
Pa3nen 1. CTuiancTUKa KaK HAyKa.

1.1 [IpenMeT CTUIUCTUKY KaK HayKH. 5 2 JI1.1J12.1 Monurtopusr
[IparmaTHyecKue aceKThl CTHIUCTUKH. J12.2 MOCEIIaeMOCTH
IMonsTus "cpencTsa BbIPa3UTENBHOCTU" U 3aHATHH:
"CTUITMCTUYECKUH TTpreM". BBIOOPOYHBII
Knaccudukanus cruneid 1 BUabI ompoc.
CTHJIMCTUYECKUX 3HauUeHUH. SI3bIKOBBIE U
CTHJIMCTUYECKUE HOPMBI. [IpuHIUIbI
BbIIBIOKEHHUS. /JIek/

Paznen 2. ®oHeTHYeCKHE CpeICTBA
BbIPA3UTEJIBHOCTH U CTUJIMCTHYECKHE
NMpHeMbI.

2.1 doHeTHYECKHE CPENICTBA 5 4 JI1.1J12.1 Monutopusr
BBIPA3UTEIBHOCTU ¥ CTHIIMCTHUECKUE 2.2 MOCELaeMOCTH
MIPUEMBI. 3aHATUI:
OHomaromest, aJuTUTepaIus, aCCOHaHC, BBIOOPOYHBIiT
pudma, putm, rpadon. /Jlex/ ormpoc.
Pa3znen 3. Mopdoaornyeckue cpeacrpa
BbIPA3UTEJIBHOCTH U CTUJIMCTHYECKHE
npHeMBbI.

3.1 Mopdema. CTHIMCTHUECKHI TOTECHIIAAI 5 4 JIT.1J12.1 Monwutopusr
gacTel peuu (apTHUKIb, MECTOUMEHHUE, 2.2 MOCeNaeMOCTH
CYILIIECTBUTEIBHOE, TI1arod, 3aHATHHA:
npunararensHoe). /Jlex/ BBIOOPOYHBIiT

orpoc.
Paznen 4. Crunucruyeckasi
KJIaccuPUKANMS AHTTHICKOM JIeKCUKH.

4.1 HeiitpanbHsle ciosa. 5 4 JI1.1J12.1 MouuTtopuHT
OO0uenureparypHble CI0Ba. 2.2 MOCEIaeMOCTH
CrienasnbHbIC JTUTEPATYPHBIC CIIOBA: 3aHATHIA:
TEPMHUHBI BBIOOPOYHBIN
apXau3Mbl/BapBapu3MBbl. ompoc.
JlurepaTypHbIil HEOJIOTU3M.

CrieniuanbHbIe Pa3rOBOPHBIE CIIOBA: CIICHT,
JKaproHnu3mbl, BYyJIbIapu3Mbl, JTUAJICKTHI.
PasroBopHbIie HEOTOTU3MBL.

OO6pa3oBaHue HEONIOTU3MOB. /JIex/
Pa3zpnea 5. Jlekcuueckue cpeacraa
BbIPA3UTEJIBLHOCTH U CTUJIMCTHYECKHE
npHeMbl.

5.1 Mertadopa, 0JIUIIETBOPEHHUE, METOHUMHS, 5 6 JIT.1J12.1 MonwutopuHr
CUHEKJI0Xa, CPaBHEHHUE, JIHTET, J12.2 MIOCEIIaeMOCTH
runepOoa, npeyBenYeHue, 3aHATHIA:
MpeyMeHbIIIEeHUE, TUTOTa, MEHO3NC, BBIOOPOYHBII
nepudpas, 3sdpemusm, quchemusm, ompoc.

OKCIOMOPOH, aHTOHOMa3Hs, 3€BrMa,
kanamOyp, upoHwus. /JIex/

Pa3znen 6. CuHTAaKCHUECKHE
BbIPa3UTeJIbHbIE CPECTBA U
CTHJIMCTUYECKHE TPUEMBI.




6.1 HuBepcus, 060cobaeHNe, NOSACHEHUE J1.1J12.1 MouuTtopHHT
(BcTaBKa), HAMpsDKEHUE, TapaliebHas 2.2 MOCEIIAEMOCTH
KOHCTPYKIIHSI, XHa3M, OBTOp (aHadopa, 3aHSATHIA:
snudopa, KoJIbLIEBOW MOBTOP, MOXBAT, BBIOOPOYHBIH
LET0YKa IOBTOPOB, OOBIYHBIN TIOBTOP, orpoc.
M0CJIe/I0BATEIbHBIH MTOBTOP,

PUTOpPUYECKUI BOIIPOC, IIEPEUHCIICHNE,
aHTUTE3a, KyJIbMUHAIHS/Tpaialusi,
AQHTUKYJIbMHUHAINS, IUTUIICUC,
OJHOCOCTaBHOE MPEUI0KEHHE, OITyICHHUE,
aToCHOIIE3HC, MHOTOCOIO3HE,

Oeccorosue, npucoenuHenue. /Jlex/
Pa3znen 7. [lpakTnyeckoe 3aHsTHeE.
DoHeTHYECKHE CPEICTBA
BBIPa3UTEJILHOCTH H CTHIIMCTHYECKHE
NpHeMBbl.

7.1 OHomaromnesl, aJuTuTepanus, aCCOHaHC, JI1.1J12.1 Joxnan ¢

pucma, put™, rpados. /IIp/ 2.2 IIpe3eHTaluel;
MPOEKTHBII
JOKITaz;
pa3paboTka
TECTOBBIX
3aJIaHuH;
ydacTue B
JTUCKYCCHHU.
Pa3nen 8. [IpakTuueckoe 3ansitue.
Mopdosioruueckue cpeacTaa
BBIPA3UTEJIBHOCTH U CTUJIMCTHYECKHE
NpHEMBI.
8.1 Mopodema. /TIp/ JI.1J12.1 Hoknan ¢
J12.2 Mpe3eHTanneH;
ydacTue B
JIUCKYCCHU;
MIPOEKTHBIN
JIOKJIa;
pa3paboTka
TECTOBBIX
3aJIaHu, MUHHU-
JIOKJIaJIbI,
rpynIoBoi
MIPOEKT.
Pa3nen 9. [IpakTuyeckoe 3ansiTue.
CTuaucTuyecKas JeKCHKOJIOTHs.

9.1 CrienanbHbIe JTUTEPATYPHBIC CIIOBA: JI1.1J12.1 Hoxmnan c
TEPMUHBI, apXaNU3Mbl/BapBaPU3MBI. J12.2 Mpe3eHTanueH;
JlureparypHuslit HeonorusMm. CrienuanbHbie MPOEKTHBIN
Pa3roBOPHEIE CIIOBA: CIICHT, )KapTrOHU3MBI, JIOKJIa;
BYJIbFapH3MBI, TUaJIeKThl. Pa3roBopHbIE pa3paboTka
Heosoru3Mbl. OOpa3oBaHue TECTOBBIX
Heosoruzmos. /TIp/ 3aJJaHUi; MUHU-

JTOKJIQ/IbI;
y4acTHe B
JIUCKYCCHU;
rpyHnoBoi
MIPOEKT.

Paznen 10. IlpakTuyeckoe 3aHsATHE.
Jlekcnyeckue cpeacTsa
BbIPA3UTEJIBLHOCTH U CTUJIMCTHYECKHE
npHeMbl.




10.1 Mertadopa, onuneTBoOpeHre, METOHUMHS, 2 JI1.1J12.1 Jloknan ¢
CHHEKJI0Xa, CPaBHEHHE, IIIHUTET, J12.2 MIpe3eHTalueH;
rurnep0ona, npeyBeandeHue, HPOEKTHBIN
IpeyMEHbIIeHUE, IUTOTA, MEHO3HC, JIOKJIa;
nepudpas, 3sdpemusm, nuchemusm, pa3paboTka
OKCIOMOPOH, aHTOHOMa3Hs, 3€BrMa, TECTOBBIX
kanamOyp, uponus. /IIp/ 3aJjaHui; MUHH-

JIOKJIaJIBL;
ydactue B
JIICKYCCHH;
TPyHIIOBO
MIPOEKT.
Pa3nen 11. [IpakTH4yeckoe 3aHsITHE.
CHHTaKCHYeCKHEe CPeCTBa
BBIPa3UTEJILHOCTH H CTHIIMCTHYECKHE
NpHeMBbl.

11.1 NuBepcust, 000co0ieHue, MOSICHCHHUE 2 JI1.1J12.1 Jloknan ¢
(BcTaBka), HalpsDKEHUE, apalulelibHas 2.2 NPE3EHTALUEH;
KOHCTPYKIIHUS, XHa3M, MOBTOp (aHadopa, TIPOEKTHBII
anu¢opa, KOJIBIEBOH ITOBTOP, MOAXBAT, TTOKJIa;
IeN0YKa OBTOPOB, OOBIYHBIH TIOBTOP, pa3paboTka
TIOCIIeIOBATEIbHBII MTOBTOD, TECTOBBIX
PUTOPUYECKUIT BONIPOC, IIEPEUHCIICHNE, 3aJJaHUui; MUHH-
aHTHTE3a, KyJIbMHHAL/TPpajanusl, JIOKJIaJIBI;
AQHTHUKYJIbMUHALUS, DIUTHIICHC, ydacTue B
OJIHOCOCTaBHOE IMPEJUIOKEHHE, OMYLICHHUE, JIUCKYCCHU;
aroCcHoIIe3HC, MHOTOCOI03He, Oeccoro3ue, TPYIIIOBOM
npucoeaunenue. /IIp/ MIPOCKT.
Paznmen 12. [IpakTH4yeckoe 3aHsITHE.

AHaJIU3 Xy/10/KeCTBEHHOT0 TEKCTA.
12.1 Crunuctuyeckuii anamm3 2 JIL.1J12.1 I'pynmosas n
XYJI0’)KeCTBEHHOTO TekcTa. /TIp/ 2.2 (bpoHTaIBHAS
paborta Haf
CTHJIMCTUYECKU
M aHaJIN30M
XYZ0KECTBEHHO
IO TEeKCTa,;
CTHJIMCTUYECKH
¥ aHaIn3;
MHIUBHIYJTbHEI
i OTBET;
ydacTue B
JTUCKYCCHHU.
Pa3nen 13. Bonpocsl k 3k3aMeHy.
13.1 3auer /KPD/ 0,15 JI1.1J12.1 1. OTBeTUTH Ha
J2.2 TEOPETUYECKUI
BOITPOC TIO
JHCIAILINHE.
2. Beimonuute
MIPaKTHIECKOe
3aJjaHue 10
PO IeHHOMY
MaTepHaiy
(anamu3
OTpBIBKA U3
JIUTEPATypPHOTO
MIPOU3BEICHHS).
Paznen 14. CamocrosTeabHast padoTa.

14.1 CTUTUCTHYECKHAN aHaIU3 35,85 JI1.1J12.1 PabGora Hax
XYI0KECTBEHHOTO TEKCTa! J2.2 CTHIMCTUYECKH
1. A Perfect Day For Bananafish by J.D. M aHaJIHM30M
Salinger XYZ0KECTBEHHO
2. The Stranger by K. Mansfield TO TeKCTA.

3. The Boarding House by J. Joyce

4. Cat in the Rain by E. Hemingway

5. You should have seen the mess by M.
Spark /Cp/




5. ®OHJ OHEHOYHBIX CPEJCTB

5.1. KontpoJbHbIe BONPOCHI U 3aJaHUSA

Texkymuil KOHTPOJIb
1. MOHUTOPUHT TIOCEIAEMOCTH 3aHATHI: BEIOOPOYHBIH oIpoc.

1. OTHOLIEHNE CTUIIMCTHKH K JPYTUM pa3/ienaM OOILIEero S3bIKO3HAHUS KaK JJMHI'BUCTUYECKAsi OCHOBA CTHIIMCTHKH.

2. IloHsATHE BBIPA3UTENBHBIX CPEJCTB A3bIKA U CTUIMCTHYECKUX MPHUEMOB.

3. @oHEeTHYECKH BBIPA3UTENIbHbIE CPECTBA H CTHIIMCTUYECKUE IPHEMBL.

4. Jlekcu4eckd BbIPa3UTENIbHBIE CPEICTBA U CTUIIMCTUYECKHE IPUEMBI.

5. CuHTaKcHYeCKUe BbIPA3UTENIbHbBIE CPEJCTBA M CTHIIMCTUYECKHE IPHEMBI.

6. Y ienbHBIN BeC Pa3IMYHBIX BBIPA3UTEIBHBIX CPEJICTB U CTUIIMCTHYECKHUX NTPUEMOB B ()YHKIIMOHAIBHO-CTHIIEBBIX
Pa3HOBUIHOCTSIX TEKCTA.

7. Crunuctuyeckas nuddepeHnanis cI0BapHOrO COCTaBa COBPEMEHHOT'0 aHTIIMICKOTO s13bIKa M CTHIIMCTHYECKOE
HCIIOJIb30BAHNE PA3IMYHbIX IJIACTOB JIEKCUKH.

8. Cruimuctiyeckas: XapakTepUCTHKa CHHOHUMUYECKUX CIIOCOO0B BBIPAKEHHS M 3aKOHOMEPHOCTH UX UCIIOIb30BAHUS B
COOTBETCTBHH C YCIOBHUAMH U IETSIMU KOMMYHHKALIUH.

9. Cuctema cTuiieif COBpEeMEHHOTO aHIVIMICKOTO SI3bIKA U €€ BHYTPUCTPYKTYpHAst OpraHU3aLus.

10. Ctuiip s3bIKa XyI0KECTBEHHOM JIUTEPATYPhI.

11. Ta3eTHO-ITyONIUIIMCTUYECKUI CTHIIB U €r0 Pa3HOBUIHOCTH.

12. HayyHO-TeXHUYECKUI CTUIIb U €T0 Pa3HOBHHOCTH.

13. OduruanbHO-1EI0BOM CTHIIB U €T0 Pa3HOBUIHOCTH.

14. TekcT Kak 00BEKT JTMHTBOCTHIMCTHUYECKOTO HCCIICIOBAHHUS.

15. HampaBiieHus 1 3Tarbl JIMHTBOCTUIMCTHYECKOTO aHAIN3a TeKCTa (XYA0KECTBEHHOTO, Ta3eTHO -y OJIMIIMCTHYECKOTO U JIp.).

2. YyacTre B JUCKYCCHU TI0 IPOHAEHHON TeMe.

3. I'pynmoBas u ¢ppoHTaNbHAs paboTa HAJl CTHIIMCTUYCCKAM aHAIN30M XYJ0KECTBEHHOTO TEKCTA.
4. NuuBuiyansHbBIH OTBET B MPOLECCE CTUIIMCTHYECKOTO aHAIN3a XYyI0’KECTBEHHOTO TeKCTa.

5. CTUIIMCTUYECKUI aHAJIN3 XYI0KECTBEHHOTO TEKCTa.

6. BeimosHeHHE TECTOBOTO 3ajaHusl.

Test 1

You should choose the proper variant:

1. Stylistic device which is based on some likeness between the thing named and the thing implied
a) allegory

b) pun

¢) irony

d) metaphor

2. Stylistic device used by the author to attribute human qualities to inanimate things
a) metonymy

b) personification

c) allegory

d) metaphor

3. Stylistic device based on an attempt to explain an abstract idea using a concrete image
a) personification

b) irony

c) zeugma

d) allegory

4. Stylistic device based on the correlation between a contextual and dictionary meanings (opposed to each other)
a) personification

b) pun

c) irony

d) metonymy

5. A combination of 2 words the meanings of which are quite opposite in sense
a. epithet




b. oxymoron
c. litotes
d. hyperbole

6. Stylistic device which function is to intensify a certain property of the object described so that it enhanced the emotional effect of
speech.

a. litotes

b. hyperbole

c. epithet

d. simile

Stylistic effect expressing an understatement characterized by a peculiar use of negative construction

litotes

. hyperbole

. 0OXymoron

. simile

Stylistic device the basis of which is the usage of a proper name in the fnction of a common name or vice versa
. OXymoron

. epithet

. simile

. antonomasia

fO oD A0 oD

. Lexical stylistic device based on comparing two things belonging to different classes
. OXymoron

. simile

. epithet

. antonomasia

o0 o o

10. Stylistic device which denotes the use of a longer and more colourful phrasing instead of a possible shorter and simpler form of
expression

a. simile

b. antonomasia

c. periphrasis

d. oxymoron

11. when ... we deal with understatement

a. characteristical features of the object are intentionally underrated
b. characteristical features of the object are intentionally overrated
c. characteristical features of the object are not underrated

d. characteristical features of the object are intentionally overrated

12. Two-step epithets have a fixed structure of
a. Adv + Adj model

b. Adj +Adj model

c. Adv + Adv model

d. Adv + N model

13. There are two types of irony
a. nominal and extended irony
b. verbal and sustained irony

c. adverbial and sustained irony
d. participial and extended irony

14. If a device involves likeness between inanimate and animate objects we deal with
a. simile

b. comparison

c. zeugma

d. personification

15. ... is based on relations between the part and the whole we deal with
a. comparison

b. synecdoche

c. pun

d. zeugma

16. Stylistic device based on some kind of adjacency between the thing named and the thing implied
a. pun
b. irony




¢. metonymy
d. metaphor

17. chiasmus implies

a. placing a certain component of the sentence in an unusual position in order to achieve the desired emphasis.
b. connecting phrases or sentences by repeated connectives before each component of the utterance

c. using the word or phrase to replace a tabooed, unpleasant or rough sounding.

d. repetition of a syntactical pattern, but with a cross order of words and phrases.

18. Stylistic device based on an attempt to express an abstract idea through a concrete image
a. allegory

b. epithet

c. irony

d. periphrasis

19. Stylistic device expressing an understatement
a. hyperbole

b. litotes

c. epithet

d. metaphor

20. A combination of a polysemantic word with a number of other words belonging to different notional planes
a. zeugma

b. pun

c. irony

d. antithesis

21. Stylistic device based on the use of emotive words, phrase or even sentences which characterize the object the way the author
sees it

a. litotes

b. hyperbole

c. epithet

d. metaphor

22. Stylistic device the basis of which is the use of a proper name in the function of a common noun or vice versa
a. periphrasis

b. simile

c. antonomasia

d. personification

23. Stylistic device which denotes the use of a longer and more colourful phrasing instead of a possible shorter and simpler form of
expression

a. periphrasis

b. anaphora

c. metaphor

d. euphemism

24. A stylistic device based on the author’s desire to stress certain qualities of the thing described by opposing it to another thing
possessing antagonistic features

a. antithesis

b. asyndeton

c. polysyndeton

d. antonomasia

25. What stylistic device is used here?

“A curly haired boy was not unlike his father, when he entered the room as gracefully as a whale.”
a) epithet

b) antonomasia

c) litotes

d) simile

Test 2
You should indicate the stylistic device used in the sentences
1. She is like an exotic flower.

a. oxymoron
b. metaphor




. simile
. comparison

[o NN o]

. You are rather far from being just.
epithet

litotes

. hyperbole

irony

oo o N

His heart was melting.
. metonymy

. metaphor

. litotes

irony

oo o Ww

. She is sly as a fox.
metonymy
metaphor

litotes

. comparison

oo o A~

. They wanted to produce facts in a would-you-believe-it kind of way
. compound epithet

. phrasal epithet

. simile

. metaphor

o0 o W

. Emily Barton was very pink, very Dresden-china-shepherdess.
. sentence epithet

. simile

. phrasal epithet

. metaphor

o0 o

. The girl seems to be as clever as her mother.
simile

. comparison

metaphor

epithet

oo o

His mind was restless, but it worked perversely and thoughts jerked through his brain like the misfirings of a detective carburator.
simile

. comparison

. metaphor

. epithet

po o

9. Here the noble lord inclined his knee to the Woolsack
a. allegory

b. metonymy
c. metaphor
d. antonomasia

10. Anyway, there it was in the Post as large as life.
a. hyperbole

b. simile

c. irony

d. comparison

11. My wife had just passed away, and I didn’t want to be around people.
a. metaphor

b. euphemism

c. periphrasis

d. allegory

12. There was a deafening silence in the room.
a. simple epithet

b. oxymoron

c. hyperbole

d. personification




13. Dora, plunging at once into privileged intimacy and into the middle of the room.
a. pun

b. oxymoron

c. zeugma

d. allegory

14. You are the only Mr. Uriah Heep in our company! You are constantly pretending to be helpful but the only thing you are
interested in is getting advantages for yourself!

a. metaphor

b. antonomasia

c. metonymy

d. epithet

15. He was so miserable, even the sky laughed at him bitterly.
a. personification.

b. metonymy

c. metaphor

d. zeugma

16. I was scared to death at the thought of making a speech.

a. comparison

b. hyperbole

c. phrasal epithet

d. metaphor

17. “... he smiled brightly, neatly, efficiently, a military abbreviation of a smile”
a. metaphor

b. transferred epithet

c. simile

d. reversed epithet

18. I worked like a horse and tried not to think about the deadline of all odds.
a. metaphor

b. simile

¢. comparison

d. epithet

19. The leaves fell sorrowfully
a. comparison

b. simile

¢. metaphor

d. personification

20. He is no coward
a. antonomasia

b. simile

c. litotes

d. irony

21. Have you been seeing any spirits? Or taking any?
a. irony

b. pun

c. zeugma

d. oxymoron

22. State the sentence where a hyperbole is used
a. I have told it to you a thousand times

b. I have told it to you many times

c. I have told it to you hardly a time

d. T have told it to you 4 times

23. “Brawling love” is
a. epithet

b. false chain

C. OXymoron

d. zeugma




24. He was the pillar of society
a. hyperbole

b. metaphor

c. simile

d. epithet

25. It must be delightful to find oneself in a foreign country without a penny in one’s pocket
a. irony

b. allegory

c. epithet

d. zeugma

5.2. Tembl NHCLMEHHBIX PadoT

1. 3ammTa MUHH-IOKJIa/1a Ha JICKIIMOHHBIE TeMbI (Ha OCHOBE pedepara).
IpumMepHas TeMaTHKa MUHH-IOKIIAI0B Ha JICKIHOHHBIC TEMBbI

1. UccnenoBanne HOPMAaTHBHOTO U CTHJIMCTHYECKH LENIECO0OPa3HOT0 HCIIOJIB30BAHHS SI3BIKOBBIX CPEACTB B IPOLIECCE TOCTPOCHUS
BBIPA3UTEIbHON PEUH.

2. UccnenoBanue UCNOIb30BaHMS IPYIII CTHIIMCTHYECKH MAapKUPOBAaHHOM W HEMapKUPOBAHHOH JIEKCHKH B Pa3IMYHBIX
(hyHKIIMOHAIBHO-CTHIIEBBIX PA3HOBHIHOCTSIX TEKCTA.

3. JIeKCUKO-CTHIIMCTUYECKUE U CTPYKTYPHO-KOMITO3UIIMOHHBIE OCOOCHHOCTH pealli3alliy parMaTH4eckoil yCTaHOBKH TEKCTa.

4. WcceroBaHue IMHIBOCTHIIMCTHUECKAX OCOOCHHOCTEH aBTOPCKOI M HEABTOPCKOM PeUr B TEKCTE.

5. UccnemoBanue crioco00B BeIpaKEHHS TEKCTOBOW MH(pOpMaInH (CoaepKaTelibHO-(haKTyalbHas, COEPKATEIbHO-KOHIICTITyJIbHAS,
COJIePIKATEIILHO-TIOATEKCTOBAs).

6. JINHrBOCTUJIMCTHYECKUN aHAJIU3 XYI0KECTBEHHOTO TEKCTa.

7. JIMHrBOCTUJIMCTHYECKUN aHAJIU3 ra3eTHO-ITY OJIMIIICTUYECKOTO TEKCTA.

8. JIMHrBOCTHIIMCTUYECKUH aHAIN3 HAYYHO-TEXHUYECKOTO TEKCTa.

9. B3auMOoCBS3b CTUIIMCTHKH, KYJIBTYPBI pEUH H PUTOPHUKH.

10. JIMHrBOCTHIIUCTHYECKUI aHATN3 O(DUIIHATBHO-IEIIOBOTO TEKCTa PA3IMYHBIX I1JIACTOB CIIOBApSI.

2. Nokman ¢ mpe3eHTanuei (Ha ocHoBe pedepara).
TIpumMepHas TemaTHKa JOKIAJI0B C pe3eHTanueil (Ha ocHOBe pedepara).

. BelpazutenpHble cpeacTBa M CTHIMCTUIECKHE IPHEMBI ((hOHETHUECKHE, JTIEKCHYECKUE, CHHTAKCHUECKHE).

. [TapanuarBucTHUECKHE cpeacTBa. [ padoH 1 ero TUIIEL.

. Meragopa u ee TUIBIL.

. Meragopa 1 Xy105)KECTBEHHOE CPaBHEHHE.

. DIIUTET M JIOTUYECKOE OTpEeIeIICHHE.

. CTHnmcTHYIeCKOe HCTIONIb30BaHKe (PPa3eoIoTnIecKuX eANHHL, CeHTSHIUH, alTF031H, [IUTAT.

7. HecoOcTBeHHO-TIpSIMAs peyb.

8.0cHOBHbIE KaTeropuaibHbIe (CTPYKTYPHO-CEMAHTHUECKHE) OCOOCHHOCTH TEKCTa U MX peaan3anus B KOHKPETHBIX TEKCTaXx.

9. OYyHKIMOHAIBHO-CMBICIOBBIE OTPE3KH TEKCTa (I0BECTBOBAHHUE, OITMCAHUE, PACCYKAECHHE, IUAJIOT, HECOOCTBEHHO-NPsAMasi peyb) U
UX 0COOEHHOCTH.

10. CTpyKTypHO-KOMIO3HIIUOHHBIE 0COOCHHOCTH TeKcTa. [Ipobiema cBepXppa3oBbIX eNUHCTB (CI0KHOE CHHTAKCHYECKOE 1IeI10€,
aob3arr).

AN N AW —

3. [loaroroBka MPOEKTHOTO JOKJIaJa MO MPOIIEHHBIM TEMaM.

4. Pa3paboTKa TECTOBBIX 3a/IaHUI TI0 CTUJIMCTHKE.

5.3. ®oH/1 OLIECHOYHBIX CPEICTB

1. BOHpOCLI K 3a4€Ty MO AUCHUIIIIMHE «CTHIINCTHKA aHTJIUHCKOTO SI3BIKaY.

1. JINHrBOCTMITUCTHKA U €€ MECTO B Sy APYTUX JIMHTBUCTUIECKUX JTUCIUILIAH.

2. HpeHMCT 1 OCHOBHBIC ITOHATHUS IMHTBOCTHIIMCTHUKHU.

3. OcHOBHEIE HampaBJICHUA CTUIIMCTUICCKUX HCCJ’[C}IOB&HI/II‘/’I (OHHC&TCHBH&H CTHUJIMCTHKA, (byHKL[I/IOHaJ'IBHaH CTHUIIMCTHUKA,
CTWIMCTHKA TCKCTA, NIPAKTUYICCKAasA CTUIIUCTUKA, COTIOCTaBUTCIbHAA CTI/IJ'II/ICTI/IKa).

4. CTHIMCTHKA U SI3BIKOBOE 3HAYCHHE CIIOBA.

5. CTpyKTypa JIEKCHIECKOTO 3HAUCHUSI.

6. IIpuHIMIBI cTHIHCTHYSCKON TuddepeHnnannm cioBapHOTO COCTaBa COBPEMEHHOTO aHTIIMHCKOTO S3bIKa.

7. CTHIMCTHYECKOE UCTIONB30BaHUE Pa3IMIHBIX IUIACTOB CIOBAPS.

8. BrlpasurenbHble cpecTBa U CTHIIMNCTHYECKUE IPUEeMB! ((HOHETHYECKHE, TeKCHUECKHEe, CHHTAaKCHIECKHE).

9. IlapanuHreucTHYECKUE CpeACTBa. I padoH U ero THILL

10. Metadopa u ee THIIBL.

11. Metadopa 1 Xy0’KECTBEHHOE CpPAaBHEHHE.

12. DnmTeT U noruyeckoe onpeseicHue.

13. CTUIMCTUYECKOE UCIIO0NIb30BaHUE (PPA3e0IOrHIECKUX €UHUL, CEHTEHLIUH, anto3uid, HUTaT.

14. HecoOGcTBeHHO-TIpsIMAst peyb.

15. OcHOBHBIE KaTeropHajbHbIE (CTPYKTYPHO-CEMaHTHUYECKHE) OCOOEHHOCTH TEKCTa U UX PEAT3aLsl B KOHKPETHBIX TEKCTaXx.




16. ®yHKIMOHATBHO-CMBICIOBBIE OTPE3KU TEKCTa (IOBECTBOBAHKE, OMMUCAHKE, PACCYKICHHE, TUAJIOT, HECOOCTBEHHO-TIPSMAst PEb)
U UX 0COOEHHOCTH.

17. CTpyKTypHO-KOMIO3HIIUOHHBIE 0COOCHHOCTH TeKcTa. [Ipobiema cBepXpa3oBbIX eMUHCTB (CI0KHOE CHHTAKCHYECKOE 1IeI10€,
a63ar).

2. IIpakTuueckoe 3alaHne K 3a4eTy (aHaIn3 OTPBIBKA U3 JINTEPATYPHOTO IPOU3BEACHHS).
TIpuMepHBIN TEKCT Il CTHIIMCTUYECKOTo aHai3a (OTPHIBOK U3 XYI05KECTBEHHOT'O MPOU3BEACHUS).
Hills Like White Elephants By Ernest Hemingway

The hills across the valley of the Ebro were long and white. On this side there was no shade andno trees and the station was between
two lines of rails in the sun. Close against the side of thestation there was the warm shadow of the building and acurtain [2], made of
strings of bamboobeads, hung across the open door into the bar, to keep out flies. The American and the girl withhim sat at a table in
the shade, outside the building. It was very hot and the express fromBarcelona would come in forty minutes. It stopped at this
junction for two minutes and went toMadrid. ‘What should we drink?’ the girl asked. She had taken off her hat and put it on the

table. ‘It’s pretty hot,” the man said. ‘Let’s drink beer.” ‘Dos cervezas,” the man said into the curtain. ‘Big ones?” a woman asked
from the doorway. ‘Yes. Two big ones.” The woman brought two glasses of beer and two felt pads. She put the felt pads and the
beerglass on the table and looked at the man and the girl. The girl was looking off at the line of hills. They were white in the sun and
the country wasbrown [3] and dry. ‘They look like white elephants,” she said. ‘I’ve never seen one,” the man drank his beer. ‘No, you
wouldn’t have.” ‘I might have,” the man said. ‘Just because you say | wouldn’t have doesn’t prove anything.” The girl looked at the
bead curtain. ‘They’ve painted something on it,” she said. “What does itsay?’ ‘Anis del Toro. It’s a drink.” ‘Could we try it?’ The
man called ‘Listen’ through the curtain. The woman came out from the bar. ‘Four reales.” “We want two Anis del Toro.” ‘With
water?’ ‘Do you want it with water?” ‘I don’t know,’ the girl said. ‘Is it good with water?” ‘It’s all right.” “You want them with
water?’ asked the woman. ‘Yes, with water.” ‘It tastes like liquorice,” the girl said and put the glass down. ‘That’s the way with
everything.” ‘Yes,’ said the girl. ‘Everything tastes of liquorice. Especially all the things you’ve waited so longfor, like absinthe.’
‘Oh, cut it out.” ‘You started it,” the girl said. ‘I was being amused. I was having a fine time.” ‘Well, let’s try and have a fine time.’
‘All right. I was trying. I said the mountains looked like white elephants. Wasn’t that bright?” ‘That was bright.” ‘I wanted to try this
new drink. That’s all we do, isn’t it — look at things and try new drinks?” ‘I guess so.” The girl looked across at the hills. ‘They’re
lovely hills,” she said. ‘They don’t really look like white elephants. I just meant thecolouring of their skin through the trees.” ‘Should
we have another drink?’ ‘All right.” The warm wind blew the bead curtain against the table. ‘The beer’s nice and cool,’ the man said.
‘It’s lovely,’ the girl said. ‘It’s really an awfully simple operation, Jig,” the man said. ‘It’s not really an operation at all.” The girl
looked at the ground the table legs rested on. ‘I know you wouldn’t mind it, Jig. It’s really not anything. It’s just to let the air in.” The
girl did not say anything. ‘I’ll go with you and I'll stay with you all the time. They just let the air in and then it’s allperfectly natural.’
‘Then what will we do afterwards?” ‘We’ll be fine afterwards. Just like we were before.” ‘What makes you think so?” ‘That’s the
only thing that bothers us. It’s the only thing that’s made us unhappy.” The girl looked at the bead curtain, put her hand out and took
hold of two of the strings of beads. ‘And you think then we’ll be all right and be happy.” ‘I know we will. Yon don’t have to be
afraid. I’ve known lots of people that have done it.” ‘So have I,” said the girl. ‘And afterwards they were all so happy.” ‘Well,’ the
man said, ‘if you don’t want to you don’t have to. I wouldn’t have you do it if youdidn’t want to. But I know it’s perfectly simple.’
‘And you really want to?” ‘I think it’s the best thing to do. But I don’t want you to do it if you don’t really want to.” ‘And if I do it
you’ll be happy and things will be like they were and you’ll love me?” ‘I love you now. You know I love you.” ‘I know. But if I do
it, then it will be nice again if [ say things are like white elephants, and you’lllike it?” ‘I’ll love it. I love it now but I just can’t think
about it. You know how I get when I worry.” ‘If I do it you won’t ever worry?’ ‘I won’t worry about that because it’s perfectly
simple.” ‘Then I’ll do it. Because I don’t care about me.” ‘What do you mean?’ ‘I don’t care about me.” ‘Well, I care about you.’
‘Oh, yes. But I don’t care about me. And I’ll do it and then everything will be fine.” ‘I don’t want you to do it if you feel that way.’
The girl stood up and walked to the end of the station. Across, on the other side, were fields of grain and trees along the banks of the
Ebro. Far away, beyond the river, were mountains. Theshadow of a cloud moved across the field of grain and she saw the river
through the trees. ‘And we could have all this,” she said. ‘And we could have everything and every day we make itmore impossible.’
‘What did you say?’ ‘I said we could have everything.” ‘We can have everything.” ‘No, we can’t.” ‘We can have the whole world.’
‘No, we can’t.” ‘We can go everywhere.” ‘No, we can’t. It isn’t ours any more.” ‘It’s ours.” ‘No, it isn’t. And once they take it away,
you never get it back.” ‘But they haven’t taken it away.” ‘We’ll wait and see.” ‘Come on back in the shade,” he said. “You mustn’t
feel that way.” ‘I don’t feel any way,’ the girl said. ‘I just know things.” ‘I don’t want you to do anything that you don’t want to do -’
‘Nor that isn’t good for me,” she said. ‘I know. Could we have another beer?” °All right. But you’ve got to realize — © ‘I realize,” the
girl said. ‘Can’t we maybe stop talking?’ They sat down at the table and the girl looked across at the hills on the dry side of the

valley andthe man looked at her and at the table. “You’ve got to realize,” he said, ‘ that I don’t want you to do it if you don’t want to.
I’m perfectlywilling to go through with it if it means anything to you.” ‘Doesn’t it mean anything to you? We could get along.” ‘Of
course it does. But I don’t want anybody but you. I don’t want anyone else. And I know it’sperfectly simple.” “Yes, you know it’s
perfectly simple.” ‘It’s all right for you to say that, but [ do know it.” “Would you do something for me now?’” ‘I’d do anything for
you.” ‘Would you please please please please please please please stop talking?’ He did not say anything but looked at the bags
against the wall of the station. There were labelson them from all the hotels where they had spent nights. ‘But I don’t want you to,’

he said, ‘I don’t care anything about it.” ‘I’ll scream,’ the girl siad. The woman came out through the curtains with two glasses of
beer and put them down on thedamp felt pads. ‘The train comes in five minutes,’ she said. ‘What did she say?’ asked the girl. ‘That
the train is coming in five minutes.” The girl smiled brightly at the woman, to thank her. ‘I’d better take the bags over to the other

side of the station,” the man said. She smiled at him. ‘All right. Then come back and we’ll finish the beer.” He picked up the two
heavy bags and carried them around the station to the other tracks. Helooked up the tracks but could not see the train. Coming back,
he walked through the bar-room,where people waiting for the train were drinking. He drank an Anis at the bar and looked at
thepeople. They were all waiting reasonably for the train. He went out through the bead curtain. Shewas sitting at the table and

smiled at him. ‘Do you feel better?” he asked. ‘I feel fine,” she said. ‘There’s nothing wrong




with me. I feel fine.’

Plan for the analysis:

1. Introduction: who is the author?, what is he known for?, what is the theme of the story?

2. The summary (subject-matter) 3-4 sentences.

3. The peculiarities of the plot and plot structure: type of conflict (internal/external), the role of the setting, the elements of plot
structure (exposition, development of the events, complications (knot of the intrigue), climax, denouement), plot structure techniques
(straight line, complex, frame circular structure), devices of presentational sequencing (flashback, foreshadowing, retardation).

4. Narrative method: type of narrator (main/ minor character, observer, omniscient narrator), narrative type (1st person/ 3rd person).
What is the effect produced by this or that choice of the narrative type and the type of narrator?

5. Types of characters: main/ minor character, protagonist/ antagonist, hero/ heroine, villain, author’s mouthpiece, foil, type,
caricature, simple (flat)/ complex (well-rounded). Means of characterization: direct or indirect (through action, speech
characteristics, psychological portrayal and analysis of motives, outward appearance, things that surround the character, the use of a
foil, speaking names). Comment on the creative use of the language (expressive vocabulary, choice of words, stylistic devices).

6. The author’s attitude to the characters, how it is conveyed linguistically (symbols, allusions?).

7. State the types of tone and atmosphere of the work of fiction, how they are created. Name the means of creating humour (if there
are any) and types of irony (if there are any). Comment on the linguistic means that create this or that tone and atmosphere.

8. Implications (parallelism, contrast, recurrence, artistic details — symbols, key words), what are they hinting at? How do they
support the message of the story? Comment on the function of the title.

9. Message of the story.

10. Conclusion (your own impression).

5.4. IlepeyeHb BHIOB OLlCHOYHBIX CPeJICTB

MOHUTOPHHT NOCEIAEMOCTH JICKIUI U CEMUHAPCKUX 3aHATUH M Ka4eCTBa BBIMOJIHEHHUS CTYACHTAMU IPAKTHYECKHX paboT
(ueouBHayanbHas padora, KCP); BeimosHEHHE TECTOBOTO 3aJaHus; 3al[UTa MIUHHU -I0K/Ia]ia Ha JICKIIMOHHBIE TEMBI (HAa OCHOBE
pedepara); qoknan ¢ mpeseHTanuei (Ha ocHoBe pedepara). 3amuTa rpymnioBoro NpoeKTa « AHAIN3 CTHIHCTHYECKUX CPEACTB B
AHTJIOS3BIYHOM XyI0’KECTBEHHOM TEKCTE»; yJacTHe B JUCKYCCHH; TPYNIOBast U GHpoHTaIbHAs paboTa MO aHATUTHIECKOMY YTEHHIO
XYZ0KECTBEHHOTO TEKCTa; CTHIIMCTHICCKHI aHAIN3 XyA0KECTBEHHOTO TeKCTa. [10Ir0TOBKa MMPOEKTHOTO OKIIaa 110 MIPOHAEHHBIM
TeMaM (JIOTIOHUTEIbHBIE 0aJUIbl); pa3padOTKa TECTOBBIX 33/IaHUH MO CTUIIUCTHKE.

6. YYHEBHO-METOAMYECKOE 1 TH®OPMAIIMOHHOE OBECHHEYEHHUE JUCHUIIIMHBI (MOIY JIS)

6.1. Pexomennyemasi 1uteparypa

6.1.1. OcHoBHas qUTEpaTypa

ABTOpBI, COCTaBUTEIH 3arnaBue WznarenscTBo, rox
JI1.1 | baiinukosa H. JI., CTUIMCTHKA aHTTIMHCKOTO A3bIKa: Y4eOHUK U IPAKTUKYM JUIS Mockaa: FOpaiir, 2022
Cmocaps O. B. BY30B

6.1.2. lonotHUTEIbHAS IUTEPATYpa

ABTOpBI, COCTaBUTEIH 3arnaBue WznarenscTBo, TOX

JI2.1 | Kyxapenko B. A. [IpakTHKyM MO CTHIIMCTHKE aHTIIMHCKOTO sI3bIKa: Y4eOHOE Mocksa: ®JIMHTA, 2020
nocobue

JI2.2 | Apnonsp U. B. CTUINCTHKA: COBPEMEHHBIH aHTTTMACKUHN SI3BIK: yU€OHHK Mocksa: ®JIMHTA, 2021

6.3.1 JInueH3noHHOE U CBOOOIHO PacIpOCTPaHsieMoe MPOrPaMMHOe o0ecredeHne, B TOM YHCJIe 0Te4eCTBEHHOT O
NPOM3BOJACTBA

J1st 0ocBOGHHS TUCIUTUIMHBI HEOOXOINM KOMITBIOTEp ¢ rpaduaeckoil onepanoHHOH CHCTeMOH, O(MCHBIM MTaKeTOM HPHIIOKEHHIA,
MHTEepHET-Opay3epoM, nmporpammoii i utenust PDF-¢aiinos, mporpaMMoii Uit mpocMoTpa n300paxeHnid ¥ BUAeohaiioB U
HporpaMMoi Jyist paboTHI ¢ apXUBAMH.

6.3.2 Ilepedyenb npodeccHOHATBHBIX 0a3 JAHHBIX U HHPOPMALTHUOHHBIX CHIPABOYHBIX CHCTEM

1. Elibrary.ru: snexrponnas 6ubnanoreynas cucrema : 6a3a JaHHBIX COJEPIKUT CBEICHUS 00 OTEYECTBEHHBIX KHUI'AX U
MIEPUOANIECKHUX U3AaHUAX N0 HayKe, TEXHOJIOTHY, MeTUIHe 1 00pa3zoBanuio. Anpec: http://elibrary.ru. Pexxum nocrymna:
MunuBuayanbHblil HEOrPAHUYEHHBIN JOCTYIL.

2. DNeKTPOHHO-OHOIMOTEUHAs CUCTeMa « Y HUBEpPCUTETCKast OnbinoTeka onnaitey. Anpec: https://biblioclub.ru. Pexxum gocryma:
MupuBuayaneHblit HEOrpaHUUEHHBIH JOCTYIL.

3. DnexTpoHHO-OnbIMOTEUHas cucTeMa n3natenseTBa «JIAHDy. Anpec: e.lanbook.com. Pexxum noctyna: MHauBnayaabHbINR
HEOrPaHWYEHHBIN JTOCTYII.

4. O6pazoBarenbHas iathopma «tOpaitt». Axpec: https://urait.ru. Pexxum nocryna: HOuBHUyanbHBIH HEOTPAHUYEHHBIH TOCTYIIL.
5. UC Antunnaruar: cucrema oOHapy>keHHs: 3auMcTBOBaHui. Anpec: https://krasspu.antiplagiat.ru. Pexxum nocryma:
MunuBuayansHbI HEOTPaHUUEHHBINA JOCTYII.

7. MTO (o6opynoBaHue U TeXHMYECKHE CPeACTBA 00yUeHMs)

Hepef{eHL y‘-Ie6HI)IX ayﬂPITOpI/Iﬁ u HOMeHIeHPIfI 3aKpPCIIACTCA €KETrOAHbIM IIPUKA30M «0 3aKpCINICHUH ayﬂI/ITopI/Iﬁ u HOMCHICHI/Iﬁ B




8. METOAUYECKHUE YKA3AHUSA JJISA OBYYAIOIIIUXCS IO OCBOEHUIO JTUCHUILITUHBI (MOY JIST)

Meroaudeckue yKazaHus 11 00yJaIOIIIXCs 10 OCBOCHHUIO IUCIMIUIMHEL (MOIYJIS)

* Kypc «CTuiucTiKa aHTIIMHACKOTO A3bIKa» CTPOUTCS Ha OCHOBE TPEOOBaHUN COBPEMEHHOM HAYKH O si3bike. [I[puHMMAs 3a

OCHOBY CHCTEMHBII TIOXO0/ IPH aHAIN3E S3BIKOBBIX SIMHHUIL, JaHHAs IPOTrpaMMa 3HAKOMHT C COBPEMEHHBIMHU JTOCTHXEHUSMH B
00J1aCTH JTEKCHUKOIOTHYECKUX M TpaMMaTHIeCKuX HayK. [IppHnMas 3a OCHOBY CHCTEMHBIH MOAXOM K M3YUYEHHIO aHTIIMHCKOTO SI3bIKa,
JIaHHAas TIporpaMma (GhOpPMHUPYET HABBIKH SI3BIKOBOM, PEUCBOI U MEKKYJIIBTYPHOU KOMITETCHIIHH.

* [Tepen TeM Kak MPECTYMUTH K 3aHATHAM MO « CTUITUCTHKA aHTITMHCKOTO SI3bIKay, BHUMATEILHO 03HAKOMBTECH ¢ paboueit
MOJIYJIBHOM MPOrpaMMO¥i IO TaHHOW TUCHIUILIMHE, KapTOil CAaMOCTOATEIbHON paboThI CTYACHTa, y4eOHO-METOAMIESCKON KapTol U
KapTaMu 00eCTIeueHHOCTH YIeOHBIMI MaTepraiaMi 1 JIUTEPATypHOro oOecrieyeHus! TUCIUIUINHEL.

* [Tpu mOATrOTOBKE K 3aHATHSM CTYIEHT 0a3upyeTcs He TOIbKO Ha HH(OPMAIHIO, TOMYYEHHYIO Ha J1a00paTOPHBIX 3aHATHAX,

HO ¥ Ha JIOTIOJIHUTEJbHBIC HCTOYHHUKHU, KOTOPBIE JaHBl B CIIMCKE JIUTEPATypHI 110 JAHHOH AUCHUIUIMHE, a TAKKe JIEKTPOHHBIMU
MCTOYHUKAMH M IEPHOIUKOM.

* BaHK KOHTPOJIbHBIX 33IaHUI M BOMPOCOB MO Y4eOHOH quciuiuinHe « CTHIMCTHKA aHTJIHHACKOTO S3bIKa» OMOYKET

MOATOTOBHUTHCS K HMTOTOBOMY MOJIYJIIO — 3a4eTy. TeCThl U 3aJIaHUs JAIOTCSI TI0 Pa3INYHBIM TeMaM JUCHUTUTHHBI « CTHIMCTHKA
AHIIMHACKOTO SA3bIKa» B COOTBETCTBHHU C €r0 IIPOrPaMMOI.

* [Tpu moAroTOBKE K KOMITBIOTEPHBIM MIPOEKTaM, pa3paboTKe TBOPUECKUX 3aJaHUH U TECTOB MOXKHO ITOJIb30BAThCS KapTol
JUTEPATYPHOTO 00ECICUCHHs M U3YUUTh KapTy 00ECIIeUeHHOCTH 000PYAOBaHHUEM.

* HacrosiTenbHO peKOMEHIyeTCs yJaluMesl OCENIaTh JEKIHOHHBIE 3aHATHS 10 JAHHOMY KypCY, T.K. 3HAUUTENIbHAs YacTh
MaTtepuaa, IpeIyCMOTPEHHOTO MPOrpaMMOi, COIEPKUTCS B HUX. HoBBIe M HOBEHIIME HCTOYHUKY M TIOCIIETHIOI0 HHGOPMAIHIO IO
TEMeE BbI TaK K€ IOJIyYUTE NPU MOCCIICHUH 3aHATHIA.

* [IperoiaBarensiMu 1TaHHOTO Kypca IPOBOAUTCS €XKEHe/IeNbHas KOHCYJIbTAllud B COOTBETCTBUH € pacnucaHueM. [1o Bcem
HMHTEPECYIOIIIM Bac BOIPOCaM MOXKHO 00palaThCs K HUM.




