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1.1.

1.2.

1.3.

1. HaznaueHnue (poH/1a OLIEHOYHBIX CPEJCTB

Heabro cozpanns DPOC aucuumuuHbl  «KOMMYHUKATUBHBIA — IPAKTHKYM
AHTJIMHACKOTO S3bIKa» ABIIAETCS YCTAHOBJICHHE COOTBETCTBUS YUEOHBIX JOCTHXKEHUIM
3aIJIAaHMPOBAHHBIM  pe3yjibTaTaM  OOy4eHHMsT M TpeOOBaHHSIM  OCHOBHOW
npodeccuoHanbHON 00pa30BaTEIbHON MPOTPAMMEI.

®OC 1o AUCHUIUIMHE peulaeT 3ajayu: YIpaBieHHE MHPOLECCOM MNPUOOPETECHUS
oOydJaromuMH HEOOXOJMMbIX 3HAHWM, yMEHHI, HABBIKOB M (OPMHUPOBAHUSA
koMmrereHuui, omnpenenaeHHblx B @PI'OC BO «OOpa3zoBaHue W MNearoruyeckue
HayKu» 1o HanpasieHuto 6akanaBpuata 44.03.05 Ilenarornyeckoe oOpazoBanue (¢
AByMs npouisiMu noArotoBku) HampasneHHocTs (mpoduiib) oOpa3oBaTeIbHOM
nporpaMMbl MTHOCTpaHHBIN $I3BIK M WHOCTPAHHBIA SI3bIK (QHTJIMHCKHUI SI3BIK U
HEMEIIKUN S3bIK / HEMEIKUM SI3bIK U aHTJIUUCKUN SI3BIK / AQHTJIMHUCKHUU SI3BIK U
MCIIAHCKUH SI3bIK / QHTJIMUCKUN S3bIK M (DPAHITY3CKUH SI3BIK);

ynpasiieHue mpoueccom aoctmxenus peanuzauuu OITOIT BO, onpeneneHHbIX B
BUJIe HAOOpa KOMIETEHIUH;

- OLIEHKA JIOCTIKEHMH OOydYarommxcsi B MpOLecCe HU3YUYEHHs JAUCHUILTUHBI

«KOMMYHHMKATUBHBIM NPAaKTUKYM aHIJMHCKOrO  SI3bIKa» C  OINpPEIEJICHUEM
PE3yABTAaTOB U INIAHUPOBAHUE KOPPEKTUPYIOIINX MEPONIPUATH;

o0OecrieyeHUE COOTBETCTBUSI  pe3yJbTaTOB  OOy4deHUs 3ajadyaMm  Oyayuien
npodeccUOHaIbHON JESTENIbHOCTH Yepe3 COBEPIICHCTBOBAHHUE TPATUIIMOHHBIX U
BHEJIPEHHE NMHHOBAIIMOHHBIX METOJ0B 00yUeHHUs B 00pa30BaTeIbHBIN MPOLIECC;

- COBEPIIIEHCTBOBAHNE CAMOKOHTPOJIS U CAMOIIOATOTOBKY O0YYaIOIUXCA.

®OC pa3zpaboTaH Ha OCHOBaHMM HOPMATHUBHBIX JIOKYMEHTOB: (elrepanibHOro
rOCy/IapCTBEHHOTO 00pa30BaTEIBLHOTO CTaHAapTa BBICIIETO0 OO0pa3oBaHUs IO
HarmpaBieHuro nonarotoBku 44.03.05 Ilemarormueckoe oOpa3zoBaHue (C ABYyMs
npoduinssmMu  moaroroBku) HampaBinenHocTs  (mpoduiib)  0Opa3oBaTeNIbHOM
nporpamMMbl MTHOCTpaHHBINM SA3bIK M WHOCTPAHHBIM SI3bIK (QHTJIMHCKUN SI3BIK U
HEMELKUN S3bIK / HEMELKHHA A3BIK W AHTJIMUCKUN SA3BIK /aHTJIMHCKUMN S3BIK U
WCTIAHCKUH S3BIK / aHTJTUHUCKHUH S3BIK U (DPAHITY3CKUM S3bIK);

oOpa3oBaTeIbHOM MPOTpaMMbl  BBICHIETO O0pa30BaHUS IO  HAIPABICHUIO
noarotoBku 44.03.05 Ilemarormyeckoe oOpazoBaHue (C JIBYMS TPOPUIIMH
noarotoBku) HampasnenHocts  (mpoduiib)  00pa3oBaTeNbHONW — MPOTPAMMBI
NHocTpaHHBIN S3bIK U1 MHOCTPAHHBIN S3bIK (QHTJIMACKHUH S3BIK M HEMEIKUH SI3bIK /
HEMEIKHHA S3BIK W QHIVIMACKUAM SI3BIK /aHTJIMACKHAMN SI3BIK M HCIIAHCKUHA SI3BIK /
AHTIIMHACKUI SI3bIK U (DPAHITY3CKUM SI3bIK);

[Tonmoxenuss o QopmupoBanun ¢GoOHAA OICHOYHBIX CPEACTB JUISI TEKYIIETO
KOHTPOJISI YCIIEBAEMOCTH, TPOMEKYTOUYHON U UTOTOBOW aTTECTallMU O0yYaroluxcs
mo o0pa3oBaTEeNbHBIM MPOrpaMMaM BBICHIETO OO0pa3oBaHHUS - MPOrpaMmam
OakanaBpmara, mporpaMMaM MarucTpaTypbl, MpOrpaMMaM IOJATOTOBKA HAYy4YHO-
MeJarorueckux KaJpoB B acOUpaHType B (elepaJbHOM TOCYJapCTBEHHOM
OTOHKETHOM 00pa30BaTEIHLHOM YUPEKJACHUHM BBICIIETO 00pa3oBaHUS
«KpacHOSIpCKMI TOCYIAapCTBEHHBIM MNEeAAarorudeckuil yHusepcurer wum. B.IL
AcrtadneBay.



1. ®0oHJ OLEHOYHBIX CPEACTB ISl IPOMEKYTOYHOM ATTECTALUMN

1.1 ®oHxBI OLEHOYHBIX CPEACTB BKIIOYAIOT: MOHUTOPUHT MOCEIIaeMOCTH
3aHATHI: BBIOOPOYHBIN OIMPOC; 3allMTa MUHU-I0KIIAa 110 MPOICHHON TEME;
JOKJIaJ ¢ Ipe3eHTalUe 110 IPOUAECHHON TeEME; 3aluTa IPYIIIOBOr0 IPOEKTa;
y4acTh€ B JUCKYCCUM II0 IPOMICHHOM TEME; JUKTaHT-IIEPEBOJ IO
OpOMJEHHON TeMe; TpynnoBast U (poHTa’IbHAs padoTa MO aHATUTHYECKOMY
YTEHUI0O W Pa3roOBOPHOM MpPaKTHKE/IOMAIIHEMY YTEHUIO/ TIpaMMAaTHKE;
JIOMalIllHee 33JaHue MO aHAIUTUYECKOMY YTEHHUIO U Pa3roBOPHOM MpakTUKe/
JOMalIHEMY YTEHUIO/ I'PaMMATHKE; CTUJINCTUYECKUI aHan3
XYJ0KECTBEHHOTO TEKCTa; MPOCMOTP (uibMa MU BBINOJHEHUE 3aJaHUN K
HEMY; HaIlUCaHUE 3CCE; YYaCTUE B KYPCOBBIX MEPOIPUATHUAX; COCTABICHUE
KpOCCBOp/A IO T€ME; MOArOTOBKA KOMIIBIOTEPHOTO MPOEKTA 110 IPOUACHHON
TEME; pa3pab0oTKa TBOPUYECKOTO 3a/1aHUs MO MPOUIEHHON TEME; TECT.

Kpurepuu oneHuBaHMs NMPEICTABICHBI B TEXHOJIOTHYECKON KapTe peTHUHTa
B paboueii mporpamMme JUCIUTIIAHEI.

YueOHo-MeToquueckoe U uHpopManuoHHOoe oOecneyeHue (oHIOB
OIIEHOYHBIX CPeACTB (JIUTEpaTypa; METOJUYECKUE yKa3aHUs, PEKOMEHIAINH,
porpaMMHOE OOECIIEUCHHE U Jpyrue MaTepuaibl, HCIOJIb30BaHHBIC ISl
paszpabotku ®OC).

MHHOBaIMOHHBIC ITeIarOTHYCCKHIE TEXHOJOTHH. AKTHBHOE OOyUeHHe: yueOHOe
nocobue/ A. I1. Ilandwunosa. 3-e uza., ucnp. M.: Akanemus, 2012. 192 c.

Cmara A.A. «Meroguueckue pEKOMEHIAUUU [0 HW3YYECHHUIO JAUCIUIUIMHBI
OT/.4

«Ilemarornka  gocyra».  OJNEKTpOHHBIA  pecypc.  Pexum  pmocrtyna:
http://pandia.ru/text/78/232/86786.php.

OmnnaitH-TecThl Ha caiite Oltest.ru: Bocriuranue u o0yueHue. DIeKTPOHHBIH
pecypc.Pexxum goctyma: http://oltest.ru/tests/vospitanie_i_obuchenie/.

Nudopmarmonnslii 006pazoBarenbHblil pecypce «HHOBanmn B 00pa3oOBaHHM.
DnekTpoHHBIN pecype. Pexxum moctyma: https://www.google.ru/search?ie=UTF-
8&hl=ru&q=unnoBar.neHaTp%20mnor&gws_rd=ssl#newwindow=1&hl=ru&q=
¥ HHOBaIllMH-+B+00pa30BaHUH


http://pandia.ru/text/78/232/86786.php
http://oltest.ru/tests/vospitanie_i_obuchenie/
https://www.google.ru/search?ie=UTF-8&hl=ru&q=инновац.центр%20пилот&gws_rd=ssl%23newwindow=1&hl=ru&q
https://www.google.ru/search?ie=UTF-8&hl=ru&q=инновац.центр%20пилот&gws_rd=ssl%23newwindow=1&hl=ru&q
https://www.google.ru/search?ie=UTF-8&hl=ru&q=инновац.центр%20пилот&gws_rd=ssl%23newwindow=1&hl=ru&q

3. @oHJ OLCHOYHBIX cpeAcTB (0aHK JaHHBIX)

(I)OHII OLHECHOYHBIX CPEACTB VISl TEKYHIEIr0 KOHTPOJIA YCIIEBAEMOCTH U
MPpOBECACHUSA HpOMe)KyTO‘lHOﬁ arTreCTalmm 1Mo HToraM OCBOCHHUA JUCHHUIIJINHBI

Ouenounoe cpeacTBo 1 (mpoMexxyTodHast aTTecTalus ): 3a4erT.
Jl1s1 cnaum 3a4eTa HEOOXOAUMO:

1. OTBeTUTH Ha BOMPOC MO NPOHACHHON TEME.
2. BBINOMHUTH MpaKTUYECKOE 3aJjaHuEe IO MPOWJIEHHOMY Marepuany (aHaius3
OTPBIBKA U3 JIMTEPATYPHOTO MPOU3BEIACHHUS ).

IIpumepHbIe BONPOCHI K 3a4eTy
10 TUCUUIUINHE

«KOMMyHI/IKaTI/IBHblf/'I MMPaKTUKYyM AHTJIUHCKOTO SI3bIKA)

. What are the advantages and the dis advantages of a hiking tour?

. What must you take with you if you are going on a week*s walking tour?
. Which would you prefer: sleeping out or being put up at the village?
. Which would you rather choose: a hiking trip or a river trip?

. Would you go on a 100 mile*s tour alone?

. What is better: a hike gone alone or in a company?

. Do you prefer package tours to independent travelling?

. What do you think about eco-tourism?

9. What effect does tourism have on historical places?

10. What does the Internet offer in the way of pastime?

11. How to deal with Internet addiction?

12. What future does the Internet have?

13. What are the major environmental issues confronting humanity today?
14. What ecological problems do you know?

15. What are the types of ware pollution?

16. Why is the lake Baikal important for scientists?

17. How is acid air formed?

18. How does Global warming work?

19. What are the reasons for deforestation?

20. On what basis should the “man-nature” relationship function?

21. What ecological problems are there in Krasnoyrsk?

22. How does the state control environmental protection?

23. What types of movies do you know?

24. What films appeal to most?

25. What does the success of a film depend on?

CONO Ol WDN K-



IIpumep TekceTa Al CTUIMCTHYECKOT0 AaHAJIM3A
(OTPBIBOK M3 Xy/10:K€CTBEHHOI'0 IIPOM3BEICHHA)
10 TUCLUIIIINHE
«KOMMYHHKaTHBHBIN MPAKTUKYM aHTJIMUCKOTO S3bIKa

Hills Like White Elephants
By Ernest Hemingway

The hills across the valley of the Ebro were long and white. On this side there was no shade and no trees
and the station was between two lines of rails in the sun. Close against the side of the station there was the
warm shadow of the building and a curtain [2], made of strings of bamboobeads, hung across the open
door into the bar, to keep out flies. The American and the girl with him sat at a table in the shade, outside
the building. It was very hot and the express from Barcelona would come in forty minutes. It stopped at
this junction for two minutes and went to Madrid. ,,What should we drink?* the girl asked. She had taken
off her hat and put it on the table. ,,It"s pretty hot,” the man said. ,,Let"s drink beer.” ,,Dos cervezas,” the
man said into the curtain. ,,Big ones?" a woman asked from the doorway. ,,Yes. Two big ones.” The
woman brought two glasses of beer and two felt pads. She put the felt pads and the beerglass on the table
and looked at the man and the girl. The girl was looking off at the line of hills. They were white in the sun
and the country was brown [3] and dry. ,,They look like white elephants, she said. ,,Ive never seen one,*
the man drank his beer. ,,No, you wouldn®“t have.” ,,I might have,” the man said. ,,Just because you say I
wouldn®“t have doesn“t prove anything.” The girl looked at the bead curtain. ,, They*“ve painted something
on it,” she said. ,,What does it say? ,,Anis del Toro. It*s a drink.” ,,Could we try it?* The man called

,Listen through the curtain. The woman came out from the bar. ,,Four reales.” ,,We want two Anis del
Toro.” ,,With water? ,,Do you want it with water? ,I don“t know,” the girl said. ,Is it good
with water? ,,It"s all right.” ,,You want them with water?* asked the woman. ,,Yes, with water.” ,,It tastes
like liquorice, the girl said and put the glass down. ,, That™s the way with everything.” ,,Yes,* said the girl.

,.Everything tastes of liquorice. Especially all the things you“ve waited so long for, like absinthe.” ,,Oh,
cut it out.” ,,You started it,” the girl said. ,,I was being amused. | was having a fine time.* ,,Well, lets try
and have a fine time.” ,,All right. I was trying. I said the mountains looked like white elephants. Wasn"t
that bright?* ,, That was bright.” ,,I wanted to try this new drink. That"s all we do, isn"t it — look at things
and try new drinks? ,,I guess so.” The girl looked across at the hills. ,,They“re lovely hills,” she said.

,»They don“t really look like white elephants. | just meant the colouring of their skin through the
trees.” ,,Should we have another drink?* ,,All right.” The warm wind blew the bead curtain against the
table. ,,The beer*s nice and cool,” the man said. ,,It"s lovely,” the girl said. ,,It"s really an awfully simple
operation, Jig,” the man said. ,,It"s not really an operation at all. The girl looked at the ground the table
legs rested on. ,,I know you wouldn“t mind it, Jig. It*s really not anything. It"s just to let the air in.” The
girl did not say anything. ,,I“ll go with you and Il stay with you all the time. They just let the air in and
then it*s all perfectly natural.” ,,Then what will we do afterwards?* ,,We“ll be fine afterwards. Just like we
were before.” ,,What makes you think so?* ,,That*s the only thing that bothers us. It*s the only
thing that“s made us unhappy.” The girl looked at the bead curtain, put her hand out and took
hold of two of the strings of beads. ,,And you think then we“1l be all right and be happy.” ,,I know
we will. Yon don“t have to be afraid. I"ve known lots of people that have done it.*“ ,,So have I,
said the girl. ,,And afterwards they were all so happy.” ,,Well,” the man said, ,,if you don*t want
to you don“t have to. I wouldn“t have you do it if you didn“t want to. But | know it*s perfectly
simple.” ,,And you really want to?* ,.I think it*s the best thing to do. But | don*t want you to do
it if you don"t really want to.” ,,And if I do it you“ll be happy and things will be like they were
and you“ll love me?* ,,I love you now. You know I love you.” ,.I know. But if | do it, then it will
be nice again if | say things are like white elephants, and you“ll like it?* ,I“ll love it. I love it



now but | just cant think about it. You know how I get when | worry.” ,If | do it you won"t ever
worry?* ,,I won"t worry about that because it*s perfectly simple.” ,,Then 1“1l do it. Because |
don“t care about me.” ,,What do you mean?“ ,I don“t care about me.” ,,Well, | care about
you.“ ,,Oh, yes. But I don“t care about me. And 11l do it and then everything will be fine.” ,,I
don“t want you to do it if you feel that way.” The girl stood up and walked to the end of
the station. Across, on the other side, were fields of grain and trees along the banks of the Ebro.
Far away, beyond the river, were mountains. The shadow of a cloud moved across the field
of grain and she saw the river through the trees. ,,And we could have all this,” she said. ,,And we
could have everything and every day we make it more impossible.” ,,What did you say?* ,,I said
we could have everything.” ,,We can have everything. ,,No, we can“t.” ,,We can have the whole
world.” ,,No, we can“t.” ,,We can go everywhere.” ,No, we can“t. It isn“t ours any more.” ,,It"s
ours.” ,,No, it isn“t. And once they take it away, you never get it back.” ,,But they haven™t taken it
away.” ,,We“ll wait and see.” ,,Come on back in the shade,” he said. ,,You mustn*t feel that way.” ,,I don"t
feel any way,* the girl said. ,,I just know things.” ,,I dont want you to do anything that you don*t want to
do -“ ,,Nor that isn“t good for me,” she said. ,,I know. Could we have another beer? , All right. But
you“ve got to realize — ,, ,,I realize,” the girl said. ,,Can"t we maybe stop talking?* They sat down at the
table and the girl looked across at the hills on the dry side of the valley and the man looked at her and at
the table. ,,You“ve got to realize,” he said, ,, that | don“t want you to do it if you don“t want to.
I“m perfectly willing to go through with it if it means anything to you.” ,,Doesnt it mean anything to
you? We could get along.” ,,Of course it does. But I don*t want anybody but you. I don“t want anyone
else. And I know it™s perfectly simple.” ,,Yes, you know it*s perfectly simple.” ,,It"s all right for you to
say that, but I do know it.” ,,Would you do something for me now?* ,,I“d do anything for you.” ,,Would
you please please please please please please please stop talking?* He did not say anything but looked at
the bags against the wall of the station. There were labels on them from all the hotels where they had
spent nights. ,.But T don“t want you to,” he said, ,,I don“t care anything about it."" ,,Ill scream,* the girl
said. The woman came out through the curtains with two glasses of beer and put them down on the damp
felt pads. ,,The train comes in five minutes,” she said. ,,What did she say?* asked the girl. ,,That the train
is coming in five minutes.” The girl smiled brightly at the woman, to thank her. ,,Id better take the bags
over to the other side of the station,” the man said. She smiled at him. ,,All right. Then come back and
we“ll finish the beer.” He picked up the two heavy bags and carried them around the station to the other
tracks. He looked up the tracks but could not see the train. Coming back, he walked through the bar-room,
where people waiting for the train were drinking. He drank an Anis at the bar and looked at the people.
They were all waiting reasonably for the train. He went out through the bead curtain. She was sitting at
the table and smiled at him. ,,Do you feel better?* he asked. ,,I feel fine,” she said. ,,There*s nothing wrong
with me. I feel fine.”

Plan of the analysis:

1. Type of the narration
2. Key of the narration
3. Gist of the narration
4. Message



Jl1s1 ciaun 3K3aMeHa HeoOX0IMMO:

1. BbINOAHUTE NpPAKTUYECKOE 3aJaHHE MO MPOHAECHHOMY MaTepuany (YTEHUE U
JUTEpAaTypHbIA MepeBoa ab3ala XyAOKECTBEHHOIO TEKCTa; CTHIMCTUYECKHM
aHaju3).

2. 3n0ouTh cosiepKaHue ra3eTHOM CTaTbU

3. OTBETUTH HA BOMPOC MO MPOUIEHHOMN TeMe.

IIpumep TekceTa Al CTUWINCTHYECKOT0 AaHAJIM3A
(OTPBIBOK M3 Xy/10:K€CTBEHHOI'0 IIPOU3BEICHHA)
10 TUCIUIUIMHE
«KOMMYHHKaTHUBHBIN MPAKTUKYM AHTJIUKUCKOTO S3bIKA»

The Boarding House
James Joyce

Mrs. Mooney was a butcher's daughter. She was a woman who was quite able to keep things to

herself: a determined woman. She had married her father's foreman and opened a butcher's shop near
Spring Gardens. But as soon as his father-in-law was dead Mr. Mooney began to go to the devil. He
drank, plundered the till, ran headlong into debt. It was no use making him take the pledge: he was sure to
break out again a few days after. By fighting his wife in the presence of customers and by buying bad
meat he ruined his business. One night he went for his wife with the cleaver and she had to sleep a
neighbour's house. After that they lived apart. She went to the priest and got a separation from him with
care of the children. She would give him neither money nor food nor house-room; and so he was obliged
to enlist himself as a sheriff's man. He was a shabby stooped little drunkard with a white face and a white
moustache white eyebrows, pencilled above his little eyes, which were veined and raw; and all day long
he sat in the bailiff's room, waiting to be put on a job.
Mrs. Mooney, who had taken what remained of her money out of the butcher business and set up a
boarding house in Hardwicke Street, was a big imposing woman. Her house had a floating population
made up of tourists from Liverpool and the Isle of Man and, occasionally, artistes from the music halls.
Its resident population was made up of clerks from the city. She governed the house cunningly and firmly,
knew when to give credit, when to be stern and when to let things pass. All the resident young men spoke
of her as The Madam. Mrs. Mooney's young men paid fifteen shillings a week for board and lodgings
(beer or stout at dinner excluded). They shared in common tastes and occupations and for this reason they
were very chummy with one another. They discussed with one another the chances of favourites and
outsiders. Jack Mooney, the Madam's son, who was clerk to a commission agent in Fleet Street, had the
reputation of being a hard case. He was fond of using soldiers' obscenities: usually he came home in the
small hours. When he met his friends he had always a good one to tell them and he was always sure to be
on to a good thing-that is to say, a likely horse or a likely artiste. He was also handy with the mits and
sang comic songs. On Sunday nights there would often be a reunion in Mrs. Mooney's front drawing-
room. The music-hall artistes would oblige; and Sheridan played waltzes and polkas and vamped
accompaniments. Polly Mooney, the Madam's daughter, would also sing. She sang: I'm a ... naughty girl.
You needn't sham: You know I am.

Polly was a slim girl of nineteen; she had light soft hair and a small full mouth. Her eyes, which
were grey with a shade of green through them, had a habit of glancing upwards when she spoke with
anyone, which made her look like a little perverse madonna. Mrs. Mooney had first sent her daughter to
be a typist in a corn-factor's office but, as a disreputable sheriff's man used to come every other day to the
office, asking to be allowed to say a word to his daughter, she had taken her daughter home again and set
her to do housework. As Polly was very lively the intention was to give her the run of the young men.
Besides young men like to feel that there is a young woman not very far away. Polly, of course, flirted
with the young men but Mrs. Mooney, who was a shrewd judge, knew that the young men were only



passing the time away: none of them meant business. Things went on so for a long time and Mrs. Mooney
began to think of sending Polly back to typewriting when she noticed that something was going on
between Polly and one of the young men. She watched the pair and kept her own counsel.
Polly knew that she was being watched, but still her mother's persistent silence could not be
misunderstood. There had been no open complicity between mother and daughter, no open understanding
but, though people in the house began to talk of the affair, still Mrs. Mooney did not intervene. Polly
began to grow a little strange in her manner and the young man was evidently perturbed. At last, when
she judged it to be the right moment, Mrs. Mooney intervened. She dealt with moral problems as a
cleaver deals with meat: and in this case she had made up her mind.

It was a bright Sunday morning of early summer, promising heat, but with a fresh breeze blowing.
All the windows of the boarding house were open and the lace curtains ballooned gently towards the
street beneath the raised sashes. The belfry of George's Church sent out constant peals and worshippers,
singly or in groups, traversed the little circus before the church, revealing their purpose by their self-
contained demeanour no less than by the little volumes in their gloved hands. Breakfast was over in the
boarding house and the table of the breakfast-room was covered with plates on which lay yellow streaks
of eggs with morsels of bacon-fat and bacon-rind. Mrs. Mooney sat in the straw arm-chair and watched
the servant Mary remove the breakfast things. She mad Mary collect the crusts and pieces of broken bread
to help to make Tuesday's bread- pudding. When the table was cleared, the broken bread collected, the
sugar and butter safe under lock and key, she began to reconstruct the interview which she had had the
night before with Polly. Things were as she had suspected: she had been frank in her questions and Polly
had been frank in her answers. Both had been somewhat awkward, of course. She had been made
awkward by her not wishing to receive the news in too cavalier a fashion or to seem to have connived and
Polly had been made awkward not merely because allusions of that kind always made her awkward but
also because she did not wish it to be thought that in her wise innocence she had divined the intention
behind her mother's tolerance. Mrs. Mooney glanced instinctively at the little gilt clock on the
mantelpiece as soon as she had become aware through her reverie that the bells of George's Church had
stopped ringing. It was seventeen minutes past eleven: she would have lots of time to have the matter out
with Mr. Doran and then catch short twelve at Marlborough Street. She was sure she would win. To begin
with she had all the weight of social opinion on her side: she was an outraged mother. She had allowed
him to live beneath her roof, assuming that he was a man of honour and he had simply abused her
hospitality. He was thirty-four or thirty-five years of age, so that youth could not be pleaded as his
excuse; nor could ignorance be his excuse since he was a man who had seen something of the world. He
had simply taken advantage of Polly's youth and inexperience: that was evident. The question was: What
reparation would he make? There must be reparation made in such case. It is all very well for the man: he
can go his ways as if nothing had happened, having had his moment of pleasure, but the girl has to bear
the brunt. Some mothers would be content to patch up such an affair for a sum of money; she had known
cases of it. But she would not do so. For her only one reparation could make up for the loss of her
daughter's honour: marriage.

Plan of the analysis:

1. Type of the narration
2. Key of the narration
3. Gist of the narration
4. Message



IIpumep razeTHoi CTATHHU 1A U3J10/KEHUSA 110 TUCHHUILIMHE
110 TUCLUIUIMHE
«KOMMYHUKATUBHBIN IPAKTUKYM aHTJIMACKOTO S3bIKAY

The Guardian

Behind Britain's silent movies: sex, drugs and scandal-struck stars
The British Silent Film Festival has done much to lift the lurid lid on the film industry before the arrival of the talkie
Matthew Sweet 8 April 2011

In November 1918, as victory bunting fluttered between lamp-posts all over London, a young
British movie star had his day in court. Lionel Belcher, much more handsome than his name, the leading
man of Bonnie Mary and In Another Girl's Shoes, did not emerge with his reputation intact. He had been
one of the last people to speak to Billie Carleton, a West End musical comedy actress, before her drug-
swashed body was discovered in her apartment next door to the Savoy hotel. The subsequent inquest
revealed that Belcher was not as redeemable as some of the troubled romantics he embodied on the
screen. He had deserted his wife. He was a heroin addict. Thanks in part to his father's bankruptcy, he was
supplementing his earnings by dealing cocaine, purchased illegally from a Soho chemist "well-known in
the theatrical and cinema world". The response of the film company that employed him was swift and
decisive: they re-released one of his old hits, The Yoke — the story of a young man weaned from the
demon dope by a lover's dedication, adapted from a 1907 novel that had been suppressed on the grounds
of obscenity. While Lionel Belcher faced the music, the International Cinematograph Company
anticipated the sound of ringing tills.

Until recently, British cinema before the coming of the talkie was customarily dismissed as
amateurish and genteel. That this opinion is fading away is largely due to the organisers of the annual
British Silent Film Festival, who, for the past 13 years, have been screening neglected treasures from the
archives, and rebuilding a sense of the talents who produced them and the people who watched. When the
medium was young, it seems, nice people didn't have much to do with it. "A penn'orth of dark™ was the
commodity most prized by many members of the audience. Usherettes scooted up and down the aisles
and sprayed the patrons with Jeyes Fluid.

According to some who lived long enough to be interviewed by historians, the fumigation should
also have been carried out on set. "l was in at the beginning,” recalled Douglas Payne, a veteran actor
who had played thoughtful heroes since Herbert Asquith was prime minister. "Believe me, the British film
industry developed through the efforts of the strangest conglomerate of humanity one could imagine.
They saw the casting couch as the answer to their wildest dreams. | once mistakenly lent a dress suit to a
producer. It was returned to me covered in blood, the by-product of discharging pox. Yes, you met all
kinds of game in those days. "We know the names of the beasts that were bagged by the police.

Bernard Edwin Doxatt-Pratt worked as a film director in Britain and Holland, making boxing
pictures and movie versions of West End hits. He abandoned two wives, disappeared with the fees of a
film acting school for which he failed to take a single class, and was sent to prison for failing to pay a
hotel bill. The titles he shot just in one year suggest that he was not the most versatile of talents, but they
also explain the nature of his life of crime. Shortly after this spurt of activity, it struck him that it was not
absolutely necessary to make a picture in order to extract cash from its backers, and took to touring
seaside resorts, raising funds for the production of movies, and absconding with the cash before a frame
was in the can. Reissuing something from the back catalogue of a scandal-struck star might not have been
the canny commercial move that it had been when Lionel Belcher found himself implicated in a drug-
related death. Cinema going was now a pastime of the respectable middle-classes. The Jeyes Fluid was
put back on the shelf. But the more you learn about this rich and neglected era, the more you long to
watch its pictures among an audience that is noisy, rowdy, gossipy — and freshly disinfected.
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IIpuMepHbIe BONIPOCHI K IK3aMeHY

o gucimruinae 51.0.07.01.02
«KOMMYHUKATHUBHBIN MTPAKTUKYM aHTJIMMCKOTO SI3bIKAY

1. What service do you think the artist performs for mankind?

2. How does pictorial art serve as a valuable historical record?

3. What are some qualities a true artist must possess?

4. What national schools of painting are usually distinguished in European art?
5. What are the periods distinguished in Renaissance?

6. What are the characteristic features of the English painter G.Reynolds
(W.Turner, T.Gainsborough, J.Constable)?

7. What are the general characteristic features of classicism?

8. What are the general characteristic features of romanticism?

9. What are the general characteristic features of realism?

10. What are the general characteristic features of impressionism?

11. What are the general characteristic features of expressionism?

12. What are the general characteristic features of cubism?

13. What are the general characteristic features of surrealism?

14. Is education free for children in the UK?

15. What schools are single-sex (co-educational)?

16. Does Northern Ireland follow the National Curriculum?

17. Are primary and secondary schools coeducational?

18. What “key stages” does the National Curriculum define?

19. Is full-time education compulsory?

20. Does the curriculum differ in Northern Ireland from that in Britain?

21. What are the alternatives offered students after taking GCSEs?

22. What subjects are pupils taught at primary stage?

23. Where do children get pre-school education? Is it free of charge?

24. What types of schools are there of secondary stage of education?

25. Is streaming of pupils in some schools to advantage? Give reasons.

26. Does the Standard Grade in Scotland differ from the GCSE in England?
27. What distinction can be made between FE and HE?

28. What are the requirements for admission to universities in England and
Scotland?

29. What degrees are awarded to the students on completion of their undergraduate
courses?

30. How are universities in the UK classified?

31. Are British universities state financed or private?

32. Do students pay tuition fee?



33. Is any grant or loan available?

34. When did the term “public school” appear?

35. What are the peculiarities in the usage of the term “public school” in the UK
and outside the British Isles?

36. What are the most notable public schools?

37. Were public schools originally established as expensive institutions?

38. What did social elitism bring?

39. Why are public schools associated with the ruling class?

40. What factors allow criticism of independent schooling to exist?

41. How is the selection of pupils done?

42. On what conditions are pupils admitted?

43. What advantages do pupils schools have?

44. What school rules do pupils follow?

45. What does the term “prep-school” imply?

46. What are the types of prep-schools?

47. What categories do prep-schools fall into?

48. What is called a “typically British fashion” of reforming the educational
system?

49. Why did schools of the 20th century tend to copy the features of public
schools?

50. What is still typical of the British education system? Is there much central
control?

51. What is the central authorities' primary matter of concern?

52. Does the government prescribe a detailed programme of learning and rules?
53. What are the reasons for the level of “grass-roots” independence?

54. Why are further changes in Britain's educational system difficult to predict?
55. What makes the educational system of England and Wales complex?

56. What are the stages of primary education?

57. How is work at each stage organized?

58. British children start school when they are 5. What age do you think it is best
for children to start school? Is it good for children to be taught at an early age?
59. How are children promoted from primary to secondary school?

60. What did “the eleven-plus” exam consist of?

61. Did the result of this exam effect a child*s future? Why?

62. Is the selection still practiced? Why?

63. Name all types of schools. What are the characteristic features of each type of
school?

64. What types of comprehensive schools can you distinguish?

65. What are the advantages / disadvantages of comprehensive schools?



66. What kind of person will never arrest anyone®s attention?

67. What kind of people keep their thoughts to themselves?

68. What kind of people are called good mixers?

69. What traits of character would you appreciate in a wife (husband, mother,
father, son daughter, bosom friend)? What traits would you detest most?

70. What traits of character are required to make a good teacher (doctor, lawyer,
journalist)? What traits might prevent one from becoming a good specialist in
those fields?

OuenovHoe cpeacTso 2 (TEKyIMd KOHTPOJIb): Tect

KpI/ITepI/II/I OLCHUBAHUS 110 OICHOYHOMY CPCACTBY 2: Tect

Kpumepuu oyenueanusn Konuuecmeo 6annoe (6xknao 6 peiimunz)
KOJIMYECTBO BepHBIX 0TBETOB MeHee 30% 0

KoJm4uecTBO BepHBIX 0TBeTOB 30% - 40% 1-2

KOJIM4ecTBO BepHBIX 0TBeTOB 50% - 60% 3-5

KoJIM4ecTBO BepHBIX 0TBeTOB 70% - 80% 6-8

KomuecTBO BepHBIX 0TBeTOB 90% - 100% 9-10
Maxcumansholit 6ann 10

IIpumep TecToB
Test1
V-1

I. Give synonyms:
1. meddling
2. to keep oneself back from
3. to look at with pleasure
4. not all of one kind
5. to call attention to
6. without aim or purpose
7. unaware

I1. Give English equivalents for the following phrases:
1. IMHUS HAUMEHBIIETO CONPOTUBIICHHUSI.

2. IOJI03PEBATh KOT'O-TO B BOPOBCTBE

3. OOLIUTENBHBII YeOBEeK

4. IPHUIATH K COTJIAIICHUIO 10 HECKOJIBKUM MTyHKTaM
5. MOIHUMATh BaXXHYIO MpolieMy

6. pearrpoBath Ha YTO-THOO C TIOCTOMHCTBOM

7. HaMOMUHATh YTO-TO

[11. Fill in the right word :

1. There is no------ carrying all your troubles home with you.
2. The ------ chatter of children irritated him.

3. He is quite an impractical person, in other words, he is

4. The news caused, her----------- -- .

5. I don't want to miss this ------ chance.



IV. Translate into English:

1. To, uro cnenan Obl TEOPETHUECKU HE BCETIa COBMAAET C TEM, KOT/Aa IOXOAUT JI0 JIea.

2. OuyeBHAHO, 3TO MAJIEHBKOE NPUKIIOYEHHE HE TMOMEIIAJ0 HHU €ro ammeTuTy, HU €ro
HAaCTPOEHHUIO.

3. [Touemy BbI Beerna myraere ux? OHU COBCEM HE MOXOXKH.

4. OH cierka 3aukaercs, I03TOMY OH OUY€Hb 3aCTEHYUB IIPU NOCTOPOHHUX.

5. Henb3s HE BOCXUIATHCS UM, €T0, IOCTYIOK JIEJIAeT EMY YECTb.

6. SIpkue OrHU OTpaXKaJIMCh B TEMHO BOJIE PEKH.

7. 51 nouyBCTBOBAJI BOCXUILIEHUE €€ [IEHUEM, B HEM OBbLIIO KaKOE€-TO HEOTPa3MMOE O4apOBaHUE.
8. MHe Obl HUKOT/Ia ¥ B TOJIOBY HE MIPUIILIO, BMEIIMBATHCS B BAlll pa3roBOP, €CIH OBl HE KpaHss
HYyXJa.

9. S B3s171 cebe 3a MPaBWIIO OTIPABIATHCS B ITyTEIIECTBUE HAIETKE.

10. JIoymKHO OBITE, OH OTISITH 3aMEIIEH B 3TOM JIeJIe, CY/Is IO CITyXaM.

OueHouHoe cpeacTBO 3 (TeKYyIIM KOHTPOJIb): MOHUTOPUHT TOCEIIAEMOCTH
3aHATHI: BBIOOPOYHBIN OIPOC.

Kpurepun onieHMBaHus 0 OLEHOYHOMY CPEACTBY 3: MOHUTOPUHT OCEMAEMOCTH
3aHSTHI: BBIOOPOYHBINA OIIPOC

Kpumepuu oyenusanusn Konauuecmeo 6annos (6xknao 6 peiimunz)
OTtBet BepHBIN 2
OTBeT aprymMeHTHpOBaH 2
Bepnrriii otBeT Ha 60s1ee 60% BompoCOB 1
Maxkcumanvuwlii 6ann 5

IIpumepHbIe BADHAHTHI BONIPOCOB:

. Which would you rather choose: a hiking trip or a river trip?

. Would you go on a 100 mile*s tour alone?

. Do you prefer package tours to independent travelling?

. What do you think about eco-tourism?

. What does the Internet offer in the way of pastime?

. What future does the Internet have?

. What are the major environmental issues confronting humanity today?
. What ecological problems do you know?

9. What are the types of ware pollution?

10. What types of movies do you know?

11. What films appeal to most?

12. What does the success of a film depend on?

13. What service do you think the artist performs for mankind?

14. How does pictorial art serve as a valuable historical record?

15. What “key stages” does the National Curriculum define?

16. What are the alternatives offered students after taking GCSEs?

17. Is streaming of pupils in some schools to advantage? Give reasons.
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18.
19.
20.
21.
22.
23.
24.
25.

When did the term “public school” appear?

What are the advantages / disadvantages of comprehensive schools?

What traits of character would you appreciate in a husband?

What kind of person will never arrest anyone*s attention?

What kind of people keep their thoughts to themselves?

What kind of people are called good mixers?

What traits of character would you appreciate in a mother, father?

What traits of character would you appreciate in a bosom friend? What traits

would you detest most?

OuenouHnoe cpeacTtBo 4 (TeKymMd KOHTPOJB): 3aliuTa MHHHU-IOKIANa IO
IIPOMJECHHOU TEME.

Kpurepun oneHuBaHus MO OLEHOYHOMY CpeACTBY 4: 3aluTa MUHHU-AOKIAAA 1O
IPONJECHHOU TEME.

Kpumepuu oyenueanusn Konauuecmeo oannoe (6xnao ¢ peiimunz)
CootBeTcTBHE COJIEpKaHUS 1IENISIM U 33/1a4aM 2
JTUCITUTITUHBI, 3asIBJICHHOU TeMe
CrocoOHOCTh K aHAIM3Y U 0000IIEHHUTO 2
MH(OPMALMOHHOTO MaTepHualia, CTeleHb MOJTHOTHI
0030pa Bompoca
CobmoieHre HOpMOKOHTPOJISA: CTaHAApT 1

0(pOpMIICHHUS], TUTATbI, CCHUIKU

Maxcumanvnotii 6ann 5
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10.

11.
12.
13.
14.
15.

IIpumepHasi TeMaTHKA MUHH-0KJIA/10B
10 MPOMICHHON TeMe

AHrnuicKas 1mKoJia KUBOIUCH

OcHoBHas XapaKTEePUCTHKA KJIaCCUIIM3MA

OcHoBHas XapaKTEepUCTHUKA POMaHTH3Ma

OcHOBHas XapaKTepUCTHUKA peaau3Ma

OcHOBHas XxapaKTepUCTHKA UMIIPECCUOHU3MA

OcHoBHas XapaKTepUCTHKA KyOu3ma

OcHOBHas XapaKTepUCTHKA CIOppeaii3ma

OcHOBHas XapaKTepUCTHKA SKCITPECCUOHU3MA

. ABCTpaMiicKasi IIKOJIa >KUBOMUCH

KpacHosipckue Xy 10KHUKN

OcHOBHBIE TTPOOTIEMBI YKOJIOTHH

Okonoruyeckue mpoodiemsl KpacHospckoro kpast

OcHOBHbIE CTyIIEHU B cUCTeMEe 00pa3oBaHus Benukoopuranuu
CpaBHUTENBHBIN aHaNU3 cucteM o0pazoBanus B Poccun u BennkoOpuranuu
OcHOBHbBIE YepPThI XapaKTepa YeIOBeKa



OueHouHoe cpeacTBO S (TeKyIIUH KOHTPOJB): Jlokian ¢ mpe3eHTanuen mo
IIPOMAECHHOU TEME.

Kpurepun onieHnBanus no OLEeHOYHOMY CPEACTBY S: JloKnaza ¢ mpe3eHTaluen mno
IIPOMJECHHOU TEME.

Kpumepuu oyenueanusn Koauuecmeo oannoe
(6Kn1a0 ¢ peiitmunz)

CooTBeTcTBHE COACPKAHUS LIEISAM U 3aa4aM JTUCITUTIINHBI, 3
3asIBJICHHOU TeMe
CriocoOHOCTH K aHaNM3y U 0000111eHHI0 HH(DOPMAIIMOHHOTO 3
MaTepuala, CTeleHb MOJHOTH 0030pa Bompoca
JIOTUYHOCTH | TIOCTIEIOBATEIBHOCTD TI0Ja4X MaTepHala, 3
apryMEHTHPOBAHHOCTH BBIBOJIOB
CobiroieHre HOPMOKOHTPOJISL: CTaHAAPT 0(POPMIIEHU S, IUTATHI, 1
CCBUIKH
Maxcumanvnotii 6ann 10

IIpumepHas TemaTHKAa T0KJIAI0B C Pe3eHTALMEH 110 NPOIeHHOH TeMe.

Changing Patterns of Leisure.

Man and the Movies.

English Schooling.

Painting.

Krasnoyrsk Painters.

English Painters.

Feelings and Emotions.

Talking about People.

. Man and Nature.

0. Ecological Problems in Krasnoyrsk.

PO Nk~ wWwDE

OuenovHoe cpeacTBO 6 (TEKYIIMA KOHTPOJIb): 3allMTa FPYNIIOBOTO MPOEKTA.

Kputepun orieHuBaHus 10 OIEHOYHOMY CPEACTBY 6: 3ammuTa rpynmnoBoro MpoeKTa.

Kpumepuu oyenusanusn Konuuecmeo 6annos (6xnao 6 peiimunz)

CooTBeETCTBHE COACPKAHUSA OeisiM 2
3asBJICHHON TeMe

JIOTMYHOCTH M OCIEA0BATEIBHOCTD MO JaUN 2
Marepuaia, apryMCHTUPOBAaHHOCTb BBIBOIOB

JInuHb1i BKIAA B IPOEKT 1

Maxcumanvuwiit o6ain 5




OuenouHoe cpeacTBo / (TeKyWIMd KOHTPOJIb): YYacTue B JUCKYCCUM TIO
IIPOMJAECHHOU TEME.

Kputepun oneHuBaHHs MO0 OLEHOYHOMY CpPEACTBY /: YuacTue B JUCKYCCHUHU TIO
IIPOMJECHHOU TEME.

Kpumepuu oyenusanusn Konuuecmeo 6annoe (6xnao 6 peiimunz)
CryneHT ydacTByeT B JUCKYCCUM  Ha 3

3aHSTUU IO 3apaHee U3BECTHOU TeMe

[IposiBnsier ymeHue o0OoOwmaTh U JenaTh 3

BBIBOJIbI

JleMOHCTpHpYyeT 3HaHHUE JIEKCHUKH 10 TEME, 3

WX aJIeKBaTHOE ynoTpediieHne

Bnaneer YMEHHUEM BECTU JTMaJIor, 1
JEMOHCTPHUPYET TPAaMOTHOCTh PN

Makcumanvroii oain 10

OueHouyHoe cpeacTtBo 8 (TekymmMid KOHTPOJb): JIUKTaHT-TIepeBOA  TIO
IPONJEHHOU TEME.

Kpurepun oneHuBaHuS 1O OICHOYHOMY CpeiacTBY 8. JlUKTaHT-mepeBoJ IO
IIPOMJICHHOW TEME.

Kpumepuu oyenusanusn Konauuecmeo 6annos (6xknao 6 peiimunz)
OTBeT BepHBIH 4
Bepnsriit otBeT Ha 6osiee 60% nukTanTa 1
Maxkcumanvuwiit oann 5

IIpumepHbIi BADHAHT IMKTAHTA-TIEPEBOAA:

. 3aI1aChl ITUTHEBOU BOJIBI

. IAXOTHBIE 3eMJTU

. 3€JICHBIN TOSIC

. pacmoJi3aHue 3aCTPOCHHBIX IJIOMIAEH

. 00€300pa3uTh IPUPOIHBIN TaHAmAdT

. HapyIaTh OMOJOTHYECKHiA OamaHc

. IPOMBIIIIEHHBIE OTXObI

. O0IHMPHOE UCTIONF30BAHNE XUMHUKATOB B CEJIbCKOM XO3SIIICTBE

O© 00 N O OB W N K-

. TIOKA3aTeNb 3arpsA3HCHHS BO3TyXa

10. pa3pymiath MecTa OOUTaHUS JKUBOTHBIX

11. pacnonaraTh Mycop B ClIELIUATIbHO OTBEJAEHHBIX MECTax
12. ycTaHaBIMBATh OYNCTHTEIBHBIC COOPYKEHUS



13. cropaHue ToIIMBa
14. 3po3ust NOUBbI
15. ypoBeHb naJieHus BOJIbI

OuenouyHoe cpeactso 9 (Tekymuii KOHTPOJb): ['pynmnoBas u (poHTanbHAS
paboTa 1o aHAIMTUYECKOMY YTEHUIO U PA3TOBOPHOM MPAKTHKE.

Kpurtepun onieHnBaHus no oueHoyHoMy cpeactBy 9: ['pynmnoBas u ¢ppoHTanbHas
paboTa 1o aHAIMTUYECKOMY YTEHUIO U PA3TOBOPHOM MPAKTHKE.

Kpumepuu ouyenusanusn Konuuecmeo 6annoe (6xnao e peiimunz)

CTyzneHT akTUBHO Y4acTBYET B paboTe Ha 3
3aHSATUM 10 AHAIUTUYECKOMY UTEHUIO H
Pa3roBOPHOM MPAKTHUKE

JleMOHCTpHUpYyeT 3HaHHUE JIEKCHKU IO TEME, 3

WX aJeKBaTHOe ymnoTpeOieHue. Brmaneer
YMEHHUEM BECTH JHAJIOT, JIEMOHCTPUPYET
TPaMOTHOCTb peuur

Maxcumanovnoiii 6ann 6

Ouenounoe cpeactBo 10 (Tekymmid KOHTPoOJB): ['pynmnoBas u GpoHTaIBHAS
pabota 1o J1oMalrHeMy YTEHHUIO.

Kpurepun onenuBanus o oneHouHomy cpenctBy 10: ['pynmnoBas u dpoHTanspHas
pabota 1o J1oMalrHeMy YTEHHUIO.

Kpumepuu oyenusanusn Konauuecmeo 6annos (6xknao 6 peiimunz)

CryzneHT akTHBHO ydacTByeT B paboTe Ha 3
3aHSTHUU IO JOMAalTHEMY YTCHHUIO.

[IposiBnser ymenue o0000marTh W Jenarth 3
BBIBOJIBI. BliazieeT ymMeHueM BECTH TUAIOT,
JEMOHCTPUPYET TPAMOTHOCTh PEUH.

Makcumanvhuvii 0ain 6

Ouenounoe cpeactTBo 11 (Tekymmii KOHTpOJIb): ['pymnmoBas u GppoHTaNbHAS
paboTa 1o rpaMmMaTHKe.

Kpurepun onienuBanus mo oneHo9HOMY cpenctBy 11: I'pynmoBas u dpoHTansHas
paboTa 1o rpaMmMaTHKe.

Kpumepuu ouenueanusn Konuuecmeo 6annog (6xnao ¢ peiimunz)

CTyneHT akTMBHO YYacTBYeT B paboTe Ha 3
3aHSATHUH 110 TPaMMaTHKe.




JleMOHCTpUpYeT 3HAaHHME TPaMMaTHYECKHUX 3
MIPaBWII, UX aJICKBAaTHOE yNOTpeOICHNUE.

Maxcumanvnutii 6ann 6

Ouenounoe cpeactBo 12 (Tekymuii KOHTPOJb): JloMaiHee 3agaHue TIO
AHATMTHYECKOMY YTCHHIO ¥ Pa3TOBOPHOMN MPAKTHKE.

Kpurepun oneHuBanus 1o oneHoO4YHOMY cpeAcTBy 12: JlomainHee 3ajaHue 1o
AHAIMTUYECKOMY YTEHHIO U Pa3TOBOPHOM MPAKTHUKE.

Kpumepuu ouyenusanusn Konuuecmeo 6annoe (6xnao 6 peiimunz)
Brmmonnenue nomamrnero 3axanus Ha 100% 4
JleMOHCTpUpYET 3HAHHE JIEKCUKH TI0 TEME, 2

WX aJIeKBaTHOE yNoTpeOieHue.

Makcumanvnoii oain 6

OueHouHoe cpeacTBo 13 (Tekymuii KOHTPOJb): JloMamiHee 3amaHue TIO
JIOMAITHEMY YTCHHIO.

Kpurepuu oreHuBaHus 1o orneHoyHoOMY cpenctBy 13: JlomarnHee 3amaHue 1o
JIOMAIlIHEMY YTEHUIO.

Kpumepuu oyenusanusn Konauuecmeo 6annos (6xnao 6 peiimunz)
BrimosmHenue 3amaHuil MO COIEPIKaHUIO 4

TeKCTa

JleMOHCTpHpYET BiaJIeHUE MaTepPHajIOM. 2

Maxcumanvhutit 6an 6

Ouenounoe cpeacrso 14 (Tekymuii KOHTPOJb): JloMamiHee 3agaHue IO
rpaMMaTuKe.

Kpurepun oneHuBaHus 1Mo oUeHOYHOMY cpenctBy 14: JlomamiHee 3alaHue IO
rpaMMaTHKe.

Kpumepuu oyenusanusn Konuuecmeo 6annos (6xnao 6 peiimunz)
BrinonHenue 3agaHuii o rpaMMaTHKe 4
JleMOHCTpHpYeT BllaJIecHue MaTepUaIoM 2
Makcumanovhoiit 6a11 6

Ouenounoe cpeacrso 15 (Tekymuii KOHTPOJb): CTHINCTUYECKHN aHANuU3
XYOOXKCCTBCHHOI'O TCKCTA.



Kpurepun oneHuBaHus MO OUEHOYHOMY cpeAcTBY 15: CtunmucTtuyeckuid aHanu3
XYJI0KECTBEHHOT'O TEKCTA.

Kpumepuu oyenueanusn Konuuecmeo oannos (éxnao e
peiimunz)
CooTBeTcTBHE COACPIKAHUS TUIAHY aHATN3a TEKCTa. 2
JIOTUYHOCTH ¥ TIOCTIEIOBATEIIBHOCTH MTOJa91 MaTepraa
CriocoOHOCTD K aHAJI3Y U 0000IIEHUIO 1

Marepuaia, CTereHb OJHOTHI 0030pa BoIpoca,
apryMEeHTHPOBAHHOCTh BBIBOJIOB

Makcumanwvnotii 0ain 3

Ouenounoe cpeacrBo 16 (Tekymmii KoHTpoasb): Ilpocmorp ¢unsma u
BBITIOJTHCHUE 33JIJaHUI K HEMY.

Kputepun onenuBanusi mo oneHouHomy cpenctBy 16: Ilpocmotp ¢uibma u
BBINIOJIHEHUE 3a/IaHUI K HEMY.

Kpumepuu oyenusanusn Konauuecmeo 6annos (6xknao 6 peiimunz)

CTyneHT aKTUBHO Y4acTBYET B 0OCYKJIEHUU 3
¢unpMa. BeimostHeHHE 3a1aHTi

[IposiBnsier ymeHue o0000maTh M JenaTh 3
BBIBOJIBI. Biiajmeer ymMeHHEM BECTH IMAJIOT,
JEMOHCTPUPYET IPAMOTHOCTD PEYH.

Maxcumanovnoiii 6ann 6

Ouenounoe cpenctso 17 (Tekymmii KOHTpOJb): Hanucanue scce.

Kpurepuu oneHrnBanus 1o oneHoOUHOMY cpeAcTBY 17: Hanucanue scce.

Kpumepuu ouenueanusn Konuuecmeo oannos
(6Kn1ao0 ¢ pelimunz)
CriocoOHOCTD K aHanu3y U 00001IeHNI0 HHPOPMAITHOHHOTO 2

Marepuana, CTereHb MOJHOTHI 0030pa Bompoca. JIoTHuHOCTh U
MOCJIEIOBATENLHOCTD MOJaUl MaTepHala, apryMeHTUPOBAHHOCTh
BBIBOJIOB

CobmroieHe HOPMOKOHTPOJISI: CTaHAAPT 0(OPMIICHUS

Maxcumanvnotit 0ain




OuenouHoe cpeacTso 18 (1omosHUTeIBHBIE 0AJIBI): YUacTHE B KYpPCOBBIX

MEPOIPHUATHSIX.

Kputepun oneHuBaHus MO OLEHOYHOMY cpenctBy 18: Yuactue B KypCOBBIX

MEPOIPUATHSIX.

Kpumepuu oyenusanusn

Konuuecmeo 6annoe (6xknao 6 peiimunz)

CooTBeTCcTBHE COACPKAHUS TIEIISIM 3
KYPCOBOTO MEPOIPUSITUS

JIn4HbBINA BKJIAJ B IPOEKT 3
Makcumanwvnotit 0ain 6

OuenouHnoe cpeactso 19 (nonmomHuTeIBLHBIE 0a/71b1): COCTaBIEHUE KPOCCBOP/A

I10 TCMC.

Kputepun ouenuBanusi mo oneHouHomy cpeactBy 19: CocraBienue kpoccBopaa

10 IPOMJEHHOU TEME.

Kpumepuu oyenusanusn

Konauuecmeo oannoe (6xnao ¢ peiimunz)

CooTBeTCTBHE COIEPKAHUS LIEIISIM 2
3aABJIICHHOU TEME
Maxcumanwvnuoiii 6a1n 2

Ouenounoe cpeacrso 20

(momosiHMTESIBHBIE  Oasabl):  Iloaroroska

KOMITBOTCPHOT'O ITPOCKTA 110 HpOfII[GHHOfI TCMC.

KpI/ITepI/II/I OLICHUBAaHMA I10

orleHounomy  cpenctBsy  20:  TloaroroBka

KOMITBOTCPHOT'O ITPOCKTA 110 HpOfII[GHHOfI TCMC.

Kpumepuu oyenusanusn

Konuuecmeo oannoe (6knao ¢ peiimunz)

CooTBeTCTBHE COACPIKAHUS TIEIISIM 1
3asIBJICHHOM TeMe

JInunblii BKIaA B IPOCKT 1
Maxcumanvnwlit 6a11 2

Ouenounoe cpenctno 21 (nonoaHuTeIbHBIE 0a/IbI): PazpaboTka TBOPUECKOTO

3aJlaHus [0 TPOUJICHHOU TEME.

Kpurepun oneHuBaHus mo oreHOYHOMY cpeAcTBy 21: Pa3paGoTka TBOpYECKOTO

3aJlaHus [0 TPOUJICHHOW TEME.

Kpumepuu oyenueanusn

Konuuecmeo 6annoe (6xknao 6 peiimunz)

CooTBeTcTBHE COACPKAHUS LETSIM 1
3asiBIIEHHOM TeMe
JInuHb1i BKIAA B IPOEKT 1

Maxkcumanvntit 0ain

2




OuenouHoe cpeacTBO 22 (UTOrOBBI KOHTPOJIB): Tect

Kpurtepuu oneHuBaHus 1o olieHOYHOMY cpeacTBy 22: Tect

Kpumepuu oyenueanusn Konuuecmeo 6annoe (6xknao 6 peiimunz)
KOJIMYECTBO BepHBIX 0TBETOB MeHee 30% 0

KomuecTBO BepHBIX 0TBeTOB 30% - 40% 1-2

KOJIM4YeCcTBO BepHBIX 0TBeTOB 50% - 60% 3-5

KoJMm4ecTBO BepHBIX 0TBeTOB 70% - 80% 6-8

KouecTBO BepHBIX 0TBeTOB 90% - 100% 9-10
Maxcumanvholit 6ann 10

Final Test
V.1

I. Translate the sentence patterns with the conditional mood into English

o = ONOOGORWNE

wWCoNo~wWNE

Tw1 mpaBUIBHO clenat, uyTo He nomen. KaptuHa Tebe He moHpaBUiIach ObL.
Bce cimyunnock nmotoMy, uto ero Tam He 0but0. OH OBI 3HAJ, YTO JIEIIaTh.
Mer1 Tak n1aBHO He BUaenuch. He 3Har0, y3Hama Obl s ee Ternepb.

Bruto ObI pa3yMHO 3aBTpa MepeHOUYEBaTh B Jlarepe.

MHe He ¢ keM ocTaBUTh pedeHka. Eciu Obl He 3T0, 51 ObI TOXKE MoeXall.
Mei1 onto3nanu Ha moe3a. Eciu Ob1 He 9TO, MBI OBI YK€ TaBHO TTPHEXaJIH.
Ecnu Ob1 HE OHA, OHU HUKOT/1a OBbI HE CCOPHJIUCH.

S mpocTo BBIyYMIT TEKCT HAU3YCTh, HHAYE 51 ObI BCE MEpenyTal.

I. Translate the sentence patterns with Subjunctive Il into English

Jlydiiie He MBITANTECH CAENATh ATO CETOHS.

[To Moemy, MHE JTydIlle HE BMEIIMBATHCS.

S1 mydiire BBITIBIO YAILIKY Yasl.

Yem Tebe 00JIbIIE X0UETCS 3aHATHCS?

OH npexmoyelt Obl HEe OCTaBaThCS TaM HU Ha JICHb.
He xonuTe Tyna, eciii BaM HE XOUEeTCH.

. Translate the sentence patterns with the suppositional mood and Subjunctive Il into English

Ba)I(HO, YTOOEI BCE CTYACHTBI 3HAJIU O CO6paHI/II/I.

CTy,Z[eHTLI IIPOCHUJIN, YTOOBI JICKIHIO ITPpOYUTAIU CUIC Pa3.

A AOT'OBOPUIICH, 4TOOBI BaM JAaJin KOMHATy paaoM C MOe€H.

Mkl PCUINIIN BBINTH IOpaHbUIC, yTOOBI HOYb HE 3acTajia Hac B JIECY.
ITo3BoHM eﬁ, yTOOBI OHA HE BOJIHOBAJIACK.

A TIOAYCPKHYJ BBIPAKCHUC B TCKCTC, YTOOBI OH MOT cpasy HalTH €ro.
ITokaxku roctee ee KOMHATY, 4TOOBI OHA MOTJIa OTAOXHYTb.

CTpaHHO YTO BAaC HUKTO HC BHUICII.

He YAUBUTECIIBHO, 9YTO OH TaK AYMAcCT.

10 He mMosxeT ObITh, YTOOBI SKCIIEPUMEHT YAAJICS.

IV. Translate the words in bold into English



HoBoe miarbe sryHbl

Mono/10¥ JTyHE MpHIUIA B TOJIOBY MpeKpacHas MbIcib: «[louemy Obl MHE He cliuTh | cebe HOBOE
iatee? S Moria Obl B HEeM TyJIATh 110 HEOY 2», — M OHA OTIPaBHIIACh K MOpTHOMY. «He mMoriu Obl
BBl CIIUTh 3 MHE HOBOE IUIaThe? — crpocuia oHa. — Ho OHO OJDKHO XOpOIIO CHACTH 4».
«MoxeTe He OeCTTIOKOUTHCS 5, — 0TBETWII MOPTHOK. — OHO OyzeT mpekpacHo cuaeTh 6. Bl Takas
MoJoas1, Takas TOHeHbKas. [lo3BosbTe MHE CHATH MepKy 7». Korma oH CHsuI MepKy, JyHa
cupocuna: «Korma MHe npuxoauTh Ha nmpuMepky?» M oH Benen el mpuiiTH depe3 Henento.
OnHako MIaThEe OKA3aJIOCh CIHMIIKOM Y3KUM. «JlOJDKHO OBITH S IJIOXO CHST MepKy 9, — ayman
oropyeHHbIi moptHOil. — Tenepp npuzaerca Bce aenath 10 cHaganay. OH CHsUT MEPKY M Bejel
JIyHE IIPUUTH Yepe3 AeciaTh AHel. [lnaTee CHOBa OKa3an0Cch y3KUM, J1a U JIyHa BBITJIAIEIA TENEPh
coBceM uHaue. «Heyxenu st omsats omubcs 11? Wnum, moxxer ObITh, OHA Tak mortosictena 12?7 —
oropyajics MOpTHOM, CHUMas MepKy B TpeTtuil pa3. Hy, Tenepb Bce JOKHO ObITH B opsiike 13».
Korpna nyna npuiuia onsite, 3To ObUIa YK€ MoJiHas JyHa. «T0 0e300pa3ue! — BO3OIMMII TOPTHOM.
— Hano Obuto mpenynpeauts 14 meHs, yTo y Bac Takas HeycroluuBas ¢urypa. He crany s mis
Bac pabotars 15! Tak nyHe npuiinoch 000MTHCH 16 6€3 HOBOTO TUIATHSI.

V. Translate the sentences with the conditional mood into English

Ecnu Hac He OyzeT 1oma, Kor/ia BBl MO3BOHUTE, TO IEPE3BOHMUTE TO3KE.

Ecnu GObl BbI puIIu NopaHblile, BbI €I1e 3acTall MOMX POAUTENEH.

Ecnu Gvl emy Bce pacckasaiu eliie Buepa, oH Obl He Bell ce0si TakKuM 00pa3oMm.

Bapyr Tel yBUAMIE B TIPOJIAXKE 3Ty KHUTY, KYITH €€, MTOKATYHCTa, U MEHSI, CKOJIKO ObI OHA
HU CTOWJIA.

5. Ecnum oH pemuT y4acTBOBaTh B COPEBHOBAHMSIX, UTO K, 3TO €r0 BEIOOP.

el N

Final Test
V.2

I. Translate the sentence patterns with the conditional mood into English

1. Bwuio ObI 3aMevYaTeNbHO CIATh DK3aMEH CETrOIHS.

Oro Obuia WMHTEpecHas paborta. J00OW W3 HAac OXOTHO corylacWics Obl TOrJa Ha 3TO
MIPEUIOKECHUE.

MHe He HpaBUTCS 3TOT 4yesioBeK. JloBepsITh eMy 51 ObI He cTaa.

B TakoM 1oJ10:K€HUN OH cJ1ej1a1 ObI TO K€ CaMoe.

Ecnu Obl He Ballla IOMOIIb, OHA HE JIOTHAJIA ObI TPYIIITY.

Ecnu ObI He oro/a, Mbl ObI IPEKPACHO ITPOBEJIH JIETO.

W3 Hee BbIIIEN OBl TOI/IA IPEKPACHBIN TPEHEP, €CIIK ObI HE €€ BCIbLILYUBOCTb.

OH He 3HaeT 0 KOH(EepeHIINK, HHAaYe OH ObLI ObI 3/1ECh.

N

NGk~ W

I1. Translate the sentence patterns with Subjunctive Il into English

Jlydiiie He MBITARTECh CAETATh 3TO CErO IHSL.

[To MmoeMy, MHE JTydllie HE BMEIITUBATHCSI.

S1 mydine BBIMBIO YAIIKY Yasl.

Yem Tebe 00IbIIIE XOUETCSI 3aHATHCS.

OH npenmnouern Obl HE OCTaBaThCs TaM HU Ha JICHb.
He xonute Tyna, eciim BaM HE XOUETCSI.

ocukrwnE



[11. Translate the sentence patterns with the suppositional mood and Subjunctive Il into
English

CTyaneHTOB MPOCAT HE YHOCHUTD T'a3€Thl U3 YNTAILHOTO 3aJ1a.

Bb110 perieHo, uTo eTelt 0TBE3yT Ha OCTPOB Ha KaTepe.

Brb1 HacTanBaere, YTOOBI MbI IPHUIIUTA B BOCKPECEHBE?

On 3aBen OyAMJIBHHUK U TIOCTaBHJI €T0 y CAMOM KPOBATH, YTOOBI AETH HE MPOCTIAIIH.
M5!I crapaiuch He CMOTPETh Ha Hee, TI0Ka OHA eJ1a, YTOOB! OHA HE CMYIIANAch.

S1 nanma UM MHOTO TIPEMEPOB, YTOOBI OHH MOHSIIH, KaK YIOTPEOIATh 3TO CJIOBO.
3anpu aBepb, UToObI coOaKa He BrIOEKalia B cajl.

Kak »ainb, 4To BBl CErOJIHS 3aHSTHI.

HeseposiTHO, 4TOOBI OH IIPO0OOJIEN BCE HEAEIIO M HUKTO 00 3TOM HE 3HAL

0. Bbu10 BIIOJTHE MMOHATHO, YTO 3TO €if HE MOHPABUIIOCH.

RBROooNoO~WONE

IV. Translate the words in bold into English

Tpu xenanus

Kunu-Obuin crapuk U crapyxa. OnHaxapl crapyxa ckaszana: «Xopouo Obl cilydyminoch | 4ro-
HUOyAb Xopomiee!» U crapuk A06aBwiI: «J{aBHO mopa, yToObl HaM ToOKe MmoBe3no 2». U Tonbko
OHU 3TO CKa3aju, KaK Nepe] HUMH MOSBIWIACh (es, CJIOBHO OHA TOJIBKO 3TOTO M JIOKHUAAIACH 3, U
CKa3aJia, 4TO MCIHOJIHUAT TpHU UX kenaHus. «Ho mydmie XopoumeHbpKko nojgymante 4, npexzae 4eM
MOKENaTh 4ero-HuOyab, — CKa3ajga oHa. — A He To Oyzmere MmoToMm xaneth 5». M oHa mcuesna.
«Kak xopormio! — BOCKIMKHYJ cTapuK. — Temepb Mbl OyieM cuacTiauBbl U Ooratel. YTo 3TO MHE
BCETJIa €CTh XOUeTCs, KoT/ia si cuacTimB? DX, Obuta Obl y MeHs ceiiuac 6 xoporras kosibacal!». 1
TOJBKO OH ATO CKa3al, Kak Ha CTOJIe TIepel HUM TOsBUJIAch OoJibiast Koymbaca. «AX Tel gypak! —
3aKpuyYajia crtapyxa. — boniraemib, CIIOBHO Thl Mayiblii peObeHOK 7. XOTh Obl OHa mpupocia § K
TBOEMY HOCY, 3Ta Kojbaca». M konbaca mpupocna K HOCy cTapHvka Tak, CIIOBHO OHa BCErJa Tam
Haxomunack 9. «Ox, — ckazaja crapyxa, — Mbl YyX€ TMOTEpssid JBa XKenaHus. bynem
MMOOCTOPOKHEH, uT0OBI He moTepsATh 10 Tperbero. A mpemnarato nmoxenars 11 moGosbie 30510Ta,
TOT/1a MBI MOTJIM CJIeNnaTh 12 30J10TOH SIIMK HA TBOKO KoJibacy U Obuth Obl cuacTiauBbl 13». Ho
CTapHK CKasall, 4To ckopee ympeT 14, yem Oyner kuTh ¢ Koybacoi Ha Hocy. M oHM moTepsu 1
TpEThe JKEIaHHE.

V. Translate the sentences with the conditional mood into English

1. Eciuu Ob1 06CTOSTENBCTBA HE OBUTH TAK 3aITyTaHbI, TOJIMIIUSA CyMelia Obl HAUTH MPECTYITHUKA
HAMHOTO paHbIIIe.

2. Ecnm Ob1 0H 10ocTan OWJIETHI HA IPEMbEPY, OH ITO3BOHMII ObI MHE €III¢ BUepa.

3. Cekperapp HareyaTan Obl MUCbMA, €CJIH ObI UX OJ00PHII TUPEKTOP.

4. Bynap s CHOBa B 3TOM TOpojie, sl Obl HEIPEMEHHO IMOCETUII UCTOPUYCCKHIA MY3eH.

Ecimu Ob1, ipemnosiokuM, MHE CHOBA INMPHIUIOCH MUCATh ATy KHUTY, S HE U3MEHWI Obl HU

CTPOYKH.



TexHo/orn4ecKkas KapTa peiTHHIa JUCUUIINHbI
«KoMMyHHKAaTUBHBIN PAKTUKYM aHIVIMKACKOTO si3bIKa» HanpasieHue
noaroroBku: 44.03.05 [legarornyeckoe oOpazoBaHue
Hampasnennocts (mpoduis) 06pa3oBaTeIbHON MPOTPaAMMBI
WHocTpaHHBIN SI3bIK M HHOCTPAHHBIH S3bIK (AHTJIMACKUI SI3bIK 1 HEMELIKUH SI3bIK / QaHTJIMICKUAN
SI3BIK U MICTIAHCKUH A3BIK / aHTIMHACKUH SI3BIK U (PPAHITY3CKUI S3BIK)
Kpamudukanms (crenenp): AkageMUYecKuii OakaaaBp

HaunmenoBanue Yposenw/crynienb | CraTyc TUCIUTUIAHBI KosnmuecTBo 3a4eTHBIX
JTUCIHTUTHHBI/Kypca oOpazoBaHus B pabodeM yueOHOM €IMHULY/KPETUTOB
(bakanaBpuar, TUTaHEe
MarucTparypa)
[MpakTuKyM 110 CneunansHas
KyJIbTYpE PEYEBOrO bakanasp JTUCITUTUTAHA 19
obmenust (3-5 kypc)

CMexxHbIe TUCITUTUIMHBI TT0 Y4eOHOMY IIJIaHy

[IpenmectByromue:  MHocTpanuslii  s3blk; Jlureparypa  BenmukoOpuranun wu  CIIA;
[IpakTrueckas rpaMmaTiKa aHTJIUHCKOTO s3bIKa; [IpakTrueckas poHETHKA aHTIMICKOTO A3bIKA;
MexxkynbTypHas kommyHukanus; Ctpanosenenue BennkoOpuranuu u CILIA.

[Tocnenyromue: JIMHrBOKynbTypoJiorus; Teoperndeckas rpaMMaTHKa AaHTJIMICKOTO SI3bIKA;
JIeKCHKOJIOTHS aHTIMICKOTO s3bIKa; CTHIIMCTHAKA aHTJIHMCKOTO S3bIKA.

3 Kkypc, 5 cemecTp

BXOJHOM KOHTPOJIb
®dopma paboThl KomnunuectBo 6amioBs: 5 %
min max
TectupoBanue g 5
Hroro: 3 5
BA3OBbIN PA3JIEJT Ne 1
dopma paboThl Komnnuectro 6amios 30 %
min max
Tekymras pabora | Ilocemaemocts 100% 2 3
Jukrant-niepeBon no teme “‘Changing
patterns of Leisure” 2 3
Huckyceus o teme “Changing patterns of
Leisure” 2 3
I'pynmoBasi u ¢poHTanbHas pabota 1O
AHAJTUTHYECKOMY YTCHHIO U PA3rOBOPHOM 1 2
MPAKTUKE
I'pynmoBas  pabora 10 JOMAaITHEMY 1 2
YTCHUIO
I'pynnoBast u ¢poHTanpHas paboTa Mo 1 2
rpaMMarTuKe
JloMaiiHee 3aJaHue IO AHAIMTUYECKOMY 2 3
YTEHUIO M Pa3rOBOPHOM NMPAKTHKE
JlomamHee  3ajgaHue 10 JOMAIIHEMY 1 2
YTEHUIO
JloMainiHee 3a/1laHue 10 TpaMMaTHKe 1 2




Tekyuui Tect nmo Pazgeny 1 (peueBblie Mojenw,
peNTHHT- ¢bpa3bl, BOKaOyIsip, TPAMMATHYECKUN TECT 4 8
KOHTPOJIb «Free Use of the Oblique Moodsy)
Utoro 17 30
BA30OBbIN PA3JIEJT Ne 2
dopma paboTsI Kommgectro 6ammos 35%
min max
Texymas pa6ora | ITocemaemocts (100%) 1 3
JlukranTt-niepeBog mo Tteme “Man and 1 2
Nature”.
JHuckyccus o tTeme “Man and Nature” 1 2
I'pynmoBast u ¢poHTampHas paborta 1Mo 2 3
AQHAJTUTHYECKOMY YTCHHIO W Pa3rOBOPHOMN
MPaKTUKE
I'pynmoBast pabGora 10 JOMAITHEMY 2 3
YTEHUIO
I'pynmoBast u ¢poHTanbHasE paboTa 0 2 3
rpaMMaTHKe
JlomaniHee 3ajlaHue TI0 aHATATHICCKOMY 2 3
YTEHHUIO U Pa3rOBOPHOI MPAKTHKE
JlomaimHee 3aJaHUE T[O0  JIOMAIlHEMY 1 2
YTEHUIO
JlomanrHee 3aaHue 10 TpaMMaTHKE 2 3
[IpocmMoTp  ¢mibMa U BBINOJHEHUE 1 3
3a7jaHul K HEMY
Hammcanmue scce «3a u IpoTUB» 1 2
Texyrmmii Tect mo Pazpeny 2 (peueBbie mMojaenu, 4 6
pEeNTHHT- (dpa3bl, BOKaOYIsIp, TpaMMaTHIECKUN TECT
KOHTPOJIb «Obligatory Use of the Oblique Moods»)
Hroro 20 35
Hroro no paznemnam 40 70
NTOI'OBBIN PA3/IEJI
dopma paboThl KomnuuectBo 6ammos 30 %
min max
DK3aMeH 20 30
Hroro: 20 30
OO0111€€ KOJINYECTBO 0AIIOB 10 JUCLUIIIINHE 60 100

JOITOJIHUTEJIbHBIN PA3AEII

dopma paboThl

Kommuecto 6amios 10 %

min max

Paznen 1,2 VYyactue B KypCcOBBIX MEPOIIPUATUAX - 4

CocraBineHnne  KpoccBopAa IO  TeMe - 1

«OKOJOTHS»

IToaroToBKa KOMITBIOTEPHOTO MPOEKTa MO - 1

TeMe «IKOJIOTHs»

Pa3zpaboTka KOMIBIOTEPHOTO TecTa IO - 1

MPOIIEHHOMY MaTepuary

PazpaboTka TBOpYEeCKOro 3adaHusl IO - 1




AOMAIIHEMY YTCHHUIO

Pa3zpaboTka KOMIIBIOTEPHOTO TECTA TI0 TEME - 1
«KocBeHHOE HAaKITIOHEHUE»
Pa3paboTka KOMITBIOTEPHOTO TecTa II0 - 1
TEMEC «MOI[EUIBHBIC TJ1aroJibn»
HUroro: - 10
Oom1ee KOIMYEeCTBO OAIIIOB MO AUCIHUILTHHE (IT0 UTOTaM
W3YYCHHUS BCEX Pa3JiesioB, O3 y4eTa JOTOTHUTEIHLHOTO 60 100
pazzaena)
3 Kypc, 6 cemecTp
BXO/JTHOU KOHTPOJIb
®opma paboTsl KoaunuectBo 6amos: 5 %
min max
TectupoBanue 3 5
Hroro: 3 5

BA30BBIM PA3JIEN Ne 1

®opma paboTsl

KomnuectBo 6amios 30 %

min max
Tekymas padora | Ilocemaemocts 100% 1 3
JlukraHT-iepeBo o Teme “Painting” 1 3
Huckyccus o teme “Painting” 2 3
I'pynnoBast u QpoHTanpHas pabora Mo
AHATTMTUYECKOMY YTCHHIO W Pa3TOBOPHOM 2 3
MPAKTUKE
I'pynmoBass u ¢poHTaNBHAs paboTa M0 2 3
JOMaIIHEeMY YTCHHUIO
I'pynmoBas u ¢poHTambHAsE padoTa T0 1 2
rpaMMaTHKe
JlomarnrHee 3aJaHWe MO0 AHATUTHYECKOMY 2 3
YTEHUIO M Pa3rOBOPHOM MPAKTHKE
JlomamHee  3agaHue 10 JOMAlTHEMY 2 2
YTCHUIO
JlomarnrHee 3aaHue 10 TpaMMaTHKE 1 2
Texymmii Tect mo Pazmeny 1 (peueBble mopaenu,
pEeNTHHT- (dpa3bl, BOKaOy/IsIp, rpaMMaTHICCKUNA TECT 3 6
KOHTPOJIb «Subject and Predicate»)
Utoro 17 30
BA30BbBIU PA3JIEJT Ne 2
dopma paboThl KonunuectBo 6amioB 35%
min max
Texymas pa6ora | Iocemaemocts (100%) 2 3
JukranT-niepeBos no teme “Schooling”. 1 2
Huckyccus o teme “Schooling” 1 2
I'pynnoBast u ¢ponTanpHas paboTa Mo 2 3
aQHAJTUTUYECKOMY YTEHHMIO U pa3rOBOPHON
MPAKTUKE
I'pynnoBast u ¢poHTanbHas pabora Mo 2 3

AOMAITHEMY YTCHHUIO




I'pynmoBast u ¢poHTanbHas pabora o 2 3
rpaMMaTtHKe
JlomaniHee 3aJaHUE 0 AHAIUTUYECKOMY 2 3
YTEHHIO U Pa3rOBOPHOM MPAKTUKE
JlomamiHee 3agaHue 1O JIOMAllHEMY 1 2
YTCHHIO
JlomarrHee 3aaHue 10 TPaMMaTHKe 2 3
Hamnucanue 3cce «MHEHHE» 1 3
Texymuit Tect mo Pazmeny 2 (peuyeBble mMozenw, 4 8
PEUTHHT- (bpa3bl, BOKaOyIsip, TpaMMaTHIECKUN TECT
KOHTPOJIb «The Simple Sentence»)
Hroro 20 35
HWroro no pazaenam 40 70
UTOI'OBBIN PA3JIE
Conepxanue dopma paboTsI Komaectro 6ammos: 30 %
min max
3a4er 20 30
Hroro: 20 30
OO0111e€ KOJINYECTBO 0AIUIOB O TUCLIUILIAHE 60 100

JIOTIOJTHUTEJILHBIN PA3JIEJI

dopma paboThl

KommmuectBo 6amios 10 %

min max
Paznen 1,2 VYyacTtue B KypCOBBIX MEPOIPUSITUIX - 4
[ToaroToBka KOMIBIOTEPHOTO MPOEKTa MO - 1
TeMe «KuBonuce»
[ToxGop mpemnoxeHuid U3 MPOU3BEICHUS,
MpEeIIoKEHHOT0  Ha  JIOMallHee | - 1
BHEAyJIUTOPHOE YTEeHUE TUTISt
CUHTAKCHUYECKOTO aHanm3a (25
MIPEIOKEHU)
Pa3paboTka KOMIBIOTEPHOTO TecTa IS - 1
aHaJIM3a MPOCTOTO MPEATIOKEHUS
Pa3paboTka KOMIBIOTEPHOTO TecTa s - 1
aHaJIM3a CJIO0XKHOTO MPEI0KEeHHUS
Pa3paboTka 3amaHuii K IPOM3BEICHUIO HA - 1
BHEAy/IUTOPHOE YTCHUE
TBopueckoe 3a1laHuE 10 CUHTAKCUCY - 1
Hroro: - 10
Oo011ee K0JIMYECTBO OANJIOB MO JUCIUILIMHE (TI0 UTOTaM
M3YYEHHUS BCEX pa3JieNioB, 0e3 yuera JOMOIHUTEIBHOTO 60 100

paszzena)




4 kype, 7 cemecTp

BXOJJHOM KOHTPOJIb
dopma paboTsI KommaectBo 6ammos: 5 %
min max
TectupoBanue 3 5
HUroro: 3 3)

BA3O0BBIN PA3JIEN Ne 1

dopma paboTsI Kommaectro 6amros 30 %
min max
Tekymas padora | Ilocemaemocts 100% 1 2
Jlukrant-niepeBo no teme “Courts and
Trials” 2 3
JHuckyccus mo teme “Courts and Trials” 2 3
I'pynnoBasi u QpoHTanbHas paboTa 1O
AQHAJIUTUYECKOMY UTEHHUIO M pPa3rOBOPHOM 1 2
MPaKTHKE
I'pynmmoBasi u ¢QpoHTasnpHas paborta 1Mo 2 3
JIOMaIIHeMy YTSHHUIO
I'pynmoBasi u ¢dpoHTampHas paboTa Mo 2 3
rpaMMaTHKe
JloMaiiHee 3agaHue MO AHAIMTHYECKOMY 1 2
YTEHUIO M Pa3rOBOPHOM MPAKTHKE
JlomammHee  3amaHuMe 1O JOMalTHEMY 1 2
YTCHUIO
JlomarnrHee 3aaHue 10 TpaMMaTHKE 1 2
Texymmii Tect mo Pazmeny 1 (peueBble mopaenu,
pEeNTHHT- (dpassl, BOKaOysip, ayIMpOBAHUE) 4 8
KOHTPOJTh
Utoro 17 30
BA3OBbIN PA3IEJT Ne 2
dopma paboThl KomnnuectBo 6amioB 35 %
min max
Tekymast pabora | Ilocemaemocts 100% 1 3
Jukrant-niepeBoa o teme “Higher
Education in The US” 2 3
Huckyccust mo teme “Higher Education in
The US” 2 3
I'pynmoBasi u QpoHTanbHas pabota 1O
AQHAJTMTHYECKOMY YTECHUIO M Pa3rOBOPHOM 2 3
MPaKTHKE
I'pynnoBast u ¢poHTanpHas paboTa Mo 2 3
JIOMaIIHEMY YTEHUIO
I'pynnoBast u ¢poHTanpHas paboTa Mo 2 3
rpaMMaTtHKe
JloMaiiHee 3aJaHue IO AHAJIMTUYECKOMY 1 3
YTEHUIO U Pa3rOBOPHOM MPaKTHUKE
JlomamiHee  3aaHue 1O  JOMAUIHEMY 2 3




YTCHHIO

JlomariHee 3aaHue 1O IPaMMAaTHKE 2 3
Tekyuui Tect mo Pazmeny 2 (pedeBble MoOJenu,
peUTHHT- (bpa3bl, BOKaOyYIsIp, ayAMpOBaHUE) 4 8
KOHTPOJIb
Utoro 20 35

HUTOI'OBBIN PA3JIEJL
dopma paboTsI Kommaectro 6ammos 30 %
min max
DK3ameH 20 30
Hroro: 20 30
OO0111e€ KOJINYECTBO 0AIIOB 10 JUCIUIIIIHE 60 100

JIOTIOJTHUTEJIbHBIN PA3JIET

dopma paboThI Komaectro 6ammos 10 %
min max
Paznen 1,2 VYyacTtue B KypCOBBIX MEPOIPHUATHSIX - 4
CocraBiieHHEe  KpoccBOpJa IO  TeMe - 1
«[Ipecrynnenne 1 Haka3aHUE»
[ToAroToBKa KOMITBIOTEPHOTO MPOEKTa IO - 2
teme «Bricmiee oopazoBanue B CILIAY
Pa3paboTka KOMMBIOTEPHOTO TecTa 1O - 1
MIPOMICHHOMY MaTepHalry
Pa3paboTka TBOpUYECKOTO 3a/IaHUS T10 - 2
JOMAIllHEMY YTEHHUIO
HUroro: - 10
OO61Iee KOTUYECTBO 0AIOB MO AUCIUIUIMHE (TI0 UTOTaM
W3YYCHHS BCEX Pa3JieNioB, O3 y4eTa JOMOTHUTEIHLHOTO 60 100
pasnena)
4 kypc, 8 cemecTp
BXOJITHOM KOHTPOJIb
dopma paboThl KonunuectBo 6amioBs: 5 %
min max
TectupoBanue 3 5
Hroro: 3 5

BA30OBbIN PA3JIEJT Ne 1

dopma paboThl

Kommuectso 6ayuios 30 %

min max

Tekymast pabora | Ilocemaemocts 100% 1 2

JuxranTt-niepeBof no teme “Difficult

Children” 2 3

Huckyccus o teme “Difficult Children” 2 3

I'pynnoBast u ¢QpoHTanbHas paboTa MO

aHAJIMTUYECKOMY YTEHHUIO U Pa3rOBOPHOM 2 3

MIPAKTUKE

I'pynnoBast u ¢poHTanmpHas paboTa M0 2 3

AOMAITHEMY YTCHHUIO




I'pynnoBast u ¢ponTanmpHas pabora 1Mo 1 2
rpaMMaTHKe
JlomamiHee 3ajaHue IO AHATUTHYECKOMY 1 2
YTEHUIO M Pa3rOBOPHOM MPAKTHUKE
JlomamiHee  3agaHue 10 JIOMAllIHEMY 1 2
YTEHUIO
JlomarrHee 3aaHue 10 TPaMMaTHKe 1 2
Texkymui Tect nmo Pazgeny 1 (peueBbie Mojenw,
pEeUTHHT- (bpa3bl, BOKaOyYIsIp, ayAMpOBaHUE) 4 8
KOHTPOJTb
Wtoro 17 30
BA30BBIN PA3JIENT Ne 2
dopma paboTsI Kommaectso 6ammoB 35 %
min max
Tekymast pabora | Ilocemaemocts 100% 1 3
Juxrant-nepesoa no teme “Family Life” 2 3
Huckyccus o teme “Family Life” 2 3
I'pynnoBast u QpoHTanpHas pabora Mo
AQHATUTHYECKOMY YTEHHIO W Pa3rOBOPHOM 2 3
MPaKTHKE
I'pynmoBasi u ¢dpoHTampHast paboTa o 2 3
JOMaIIHeMY YTSHHUIO
I'pynmoBasi u ¢QpoHTaNbHas pabora o 2 3
rpaMMaTHKe
JlomainrHee 3aJaHWe MO0 AHATUTHYECKOMY 1 3
YTEHHUIO ¥ Pa3rOBOPHON MPAKTUKE
JlomamiHee  3amaHWE 10  JIOMAlIHEMY 2 3
YTEHHIO
JlomanrHee 3aaHue 0 TpaMMaTHKE 2 3
Texymmii Tect mo Pazmeny 2 (peueBble Mojenw,
pEeNTHHT- (pasbl, BOKaOyJsIp, ayIMpOBaHNUE) 4 8
KOHTPOJIb
Utoro 20 35

HUTOI'OBbLIN PA3JIEJI
dopma paboThl Komnnuecto 6amios 30 %
min max
3auer 20 30
Hroro: 20 30
OO0111€€ KOJINYECTBO 0AIIOB 10 JUCLUIIIINHE 60 100

JOITOJIHUTEJIbHBIN PA3AEI

®dopma paboTh

Kommuecto 6amios 10 %

min max
Pazgen 1,2,3 VYyacTue B KypCOBBIX MEPOIPHUITUSIX - 4
CocraBiieHHE KpPOCCBOpJA IO TEME - 1
«CeMeliHas KU3HbY
[ToaroroBka KOMIBIOTEPHOTO MPOEKTA MO - 1
TeMe «BocnuTanue aeTei
Pa3paboTka KOMITBIOTEPHOTO TecTa IO - 1




AKTUBHOM JIEKCUKE

Pa3paboTka KOMMBIOTEPHOTO MPOEKTA IO - 1
YCTHOM NPAKTHUKE
IloaroroBka IIHMCHMEHHBIX IOKJIAAOB IIO - 2
AOMAITHEMY YTCHHUIO IO MPCHJIOKCHHBIM
TEMaM.
Hroro: - 10
OO1m1ee KOJIMYECTBO OAJIOB MO JUCHUTUIHHE (IO UTOTaM
M3YYCHHUS BCEX Pa3JieNioB, 0e3 ydera JOMOJHUTEIIBHOTO 60 100
pasnena)
5 kypc, 9 cemecTp
BXOJIHOUM KOHTPOJIb
®dopma paboThl KonunuectBo 6amnoB: 5 %
min max
TectupoBanue 3 5
Hroro: 3 5

BA30BbBIN PA3JIEJT Ne 1

®opma paboTsl

KomnuectBo 6auios 30 %

min max
Tekymast padora | Ilocemaemocts 100% 1 2
Jlukrant-niepeBo no teme “What Makes a
Good Teacher? ” 2 3
JHuckyccus mo teme “What Makes a Good 2 3
Teacher?”
I'pynmoBass u ¢poHTaNBHAs paboTa TM0
AQHAJTITHYECKOMY YTEHUIO M Pa3TOBOPHOM 2 3
MIPAKTUKE
I'pynmoBass u ¢poHTaNBHAs paboTa TM0 2 3
JIOMaIIHEMY YTCHUIO
I'pynnoBas u ¢dpoHTaNBHAs paboTa IM0 1 2
rpaMMaTHKe
JlomainrHee 3aJaHWe 10 AHATUTHYECKOMY 1 2
YTEHUIO ¥ Pa3rOBOPHOM MPAKTHKE
JlomamHee  3agaHuMe 10 JOMAITHEMY 1 2
YTCHUIO
JloMaiiiHee 3a/ilaHue 10 TPaMMAaTHKE 1 2
Texymnmii Tectr mo Pasnmeny 1 (peueBble mopaenw,
pENTHHT- (bpassl, BOKaOysip, ayTMPOBAHKE) 4 8
KOHTPOJTh
Utoro 17 30
BA30BBIU PA3JIEJT Ne 2
®dopma paboTsI KomnunuectBo 6amioB 35 %
min max
Tekymas padota | [locemaemocts 100% 1 3
JluktanT-niepeBo o teme “ New 2
Challenges in Education” 3
Huckyccus no teme ‘“‘New Challenges in 2 3




Education”

I'pynnoBast u ¢ponTanpHas pabora 1o

AQHAJTUTHYECKOMY UYTCHHIO W PA3rOBOPHOM 2 3
MPAKTUKE
I'pynnoBast u ¢ponTanpHas pabora 1o 2 3
JIOMAIIHEMY YTEHHUIO
I'pynmoBast u ¢poHTanmpHas pabora 1o 2 3
rpaMMaTHKe
JlomainiHee 3ajaHuE IO AHAIUTUYECKOMY 1 3
YTEHUIO M Pa3rOBOPHOM MPAKTHKE
JlomamHee  3agaHue MO JOMAIIHEMY 2 3
YTEHUIO
JlomarrHee 3aaHue 10 TPaMMaTHKe 2 3
Texymmmii Tect mo Pazmeny 2 (pedeBble MoOIenu,
pEUTHHT- (pasbl, BOKaOysip, ayIMpOBAHUE) 4 8
KOHTPOJTh
Wroro 20 35

UTOT'OBBIN PA3JIEN
dopma paboTsI Komaectro 6amtos 30 %
min max
20 30

Hroro:

OO0111€€ KOJINYECTBO OAIIOB [0 JUCLUIIINHE

JOITOJIHUTEJIbHBIN PA3IEJI

dopma paboThl

KommmuectBo 6amios 10 %

min maxX
Paznen 1,2,3 VYyacTue B KypCOBBIX MEPOIPHUATHSIX - 4
CocraBiienne kpoccBopga o teme « What - 1
Makes a Good Teacher?»
[ToaroroBka KOMIBIOTEPHOTO IPOEKTA IO - 1
teme «New Challenges in Education»
Pa3paboTka KOMIBIOTEPHOTO TecTa IO - 1
AKTHBHOM JIEKCHKE
Pa3paboTka KOMIBIOTEPHOTO MPOEKTA MO - 1
YCTHOM MPaKTUKE
IToaroToBka NHCHMEHHBIX TOKIAHAOB IIO - 2
JOMAIlIHEMY YTEHHUIO MO MpPEII0KEHHBIM
TEMaM.
Hroro: - 10
OO61ee KOTUYECTBO OAIIOB MO AUCITUIUIMHE (TI0 UTOTaM
M3YYEHHUS BCEX pa3JieNioB, 0e3 yueTa JOMOIHUTEILHOTO 60 100

paszzena)




5 kypc, 10 cemectp

BXOJJHOM KOHTPOJIb
dopma paboTsI KommaectBo 6ammos: 5 %
min max
TectupoBanue 3 5
HUroro: 3 3)

BA30BbBIN PA3JIEJI Ne 1

dopma paboTsI Kommaectro 6ammos 30 %
min max
Tekymast padota | Ilocemaemocts 100% 1 2
Jukrant-nepesoa no teme “The
Generation Gap ” 2 3
JHuckyccus mo teme “The Generation Gap” 2 3
I'pynnoBast u ¢ponHTanpHas pabora Mo
AQHAJTUTHYECKOMY UYTEHHIO W Pa3rOBOPHOM 2 3
MPAKTUKE
I'pynmoBasi u ¢dpoHTampHAsT paboTa Mo 2 3
JIOMaIrHeMy YTSHHUIO
I'pynnoBasi u QpoHTanbHas pabota 1O 1 2
rpaMMaTHKe
JloMaiiHee 3agaHue MO aHATMTHYECKOMY 1 2
YTEHUIO M Pa3rOBOPHOM IPAKTHKE
Jlomamuee  3amaHuMe 1O JOMalTHEMY 1 2
YTCHUIO
JlomarnrHee 3aaHue 10 TPaMMaTHKE 1 2
Texymmii Tect mo Pazgeny 1 (peueBbie Mojmenw,
pEeNTHHT- (dpasbl, BOKaOyJsIp, ayTMPOBAHNUE) 4 8
KOHTPOJTh
Utoro 17 30
BA30OBbIN PA3JIEJT Ne 2
dopma paboThl KomnnuectBo 6amioB 35 %
min max
Tekymas padora | [locemaemocts 100% 1 3
Juxrant-niepeBoa no teme “Travelling. 2
Holiday-Making. Environmental
Protection” 3
Huckyccust mo teme “Travelling. Holiday- 2 3
Making. Environmental Protection”
I'pynmoBasi u QpoHTanbHas pabota 1O
aHAJIMTUYECKOMY YTEHHUIO U Pa3rOBOPHOM 2 3
MPAKTUKE
I'pynnoBast u ¢poHTanpHas paboTa Mo 2 3
JIOMaIIHEMY YTEHUIO
I'pynnoBast u ¢poHTanpHas paboTa Mo 2 3
rpaMMaTHKe
JloMaiiHee 3aJaHue 10 AHAJIMTUYECKOMY 1 3
YTEHUIO U Pa3rOBOPHOM MPAKTHUKE
JlomamiHee  3aaHue 10 JOMAUIHEMY 2 3




YTCHUIO
JlomariHee 3aaHue 1O IPaMMAaTHKE 2 3
Tekyuui Tect mo Pazmeny 2 (pedeBble MoOJenu,
peUTHHT- (passl, BOKaOYIsip, ayTMPOBAHKE) 4 8
KOHTPOJIb
Utoro 20 35
HNTOTI'OBBIN PA3JIEJI
®opma paboTsI KomnyectBo 6amnos 30 %
min max
20 30
Hroro: Dx3amen 20 30
OO0111e€ KOJINYECTBO 0AIIOB 10 JUCIUIIIIHE 60 100
JIOTIOJTHUTEJILHBIN PA3JIENT
dopma paboThI Komaectro 6ammos 10 %
min max
Paznen 1,2,3 VYdacTre B KypCOBBIX MEPOTIPHATHSIX - 4
CocraBiieHHEe KPOCCBOPJIA IO TEME - 1
«Travelling. Holiday-Making.
Environmental Protection»
IToAroTOoBKa KOMITBIOTEPHOTO MPOEKTa IO - 1
teme «The Generation Gap»
Pa3paboTka KOMMBIOTEPHOTO TecTa 1O - 1
AKTUBHOM JIEKCUKE
Pa3paboTka KOMIIBIOTEPHOTO MPOEKTA TIO - 1
YCTHOM MPAKTUKE
[ToaroToBKa NHCHMEHHBIX JOKIAJ0B TIO - 2
JOMaIIHEMY YTCHHIO MO IMPEI0KEHHBIM
TEMaM.
HUroro: - 10
OO611ee KOTUYECTBO 0AIOB MO AUCIUIUIMHE (TI0 UTOTaM
M3Y4YEHUS BCEX Pa3JIeiioB, 0€3 yueTa JOTOJHUTEILHOTO 60 100
pasnena)

CooTBeTcTBHE PEHTHHIOBBIX 02/JI0OB M aKA/IeMHU4Y€CKOM OIEHKH:

Obwee konuuecmso 6ann08* Axademuueckas oyenxa
60— 72 3 (yIOBJIETBOPUTEIHHO)
73 — 86 4 (xopor11Io)
87— 100 5 (oTJIIMYHO)

*[Ipu xonuvecTBe pedTHHTrOBbIX O0amtoB Oonee 100, HEOOXOAMMO PACCUUTHIBATH PEHTUHT YUEOHBIX TOCTHKCHHIM
CTYZCHTA JUTS OTpe/eNieHus orleHkn kKpaTtHo 100 6amos.



