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CTHIMCTUKA AHTJIMHACKOIO A3bIKA
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ayIUTOPHbIE 3aHITHUS 32
caMocCTosITeNbHas paboTta 39,85
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(<Kypc>.<Cemectp 5(.1)

Ha Kypee>) Uroro

Henens 17

Bup 3ansarui VIl PII v PII

Jlexuwu 14 |14 14 |14

[IpakTnueckue 18 18 18 18

Kontposb Ha 0,15 |015 |0,15 [0,15
MPOMEKYTOYHYIO
aTTeCTaIMI0
(9K3ameH)

B Tom umcne B popme | 18 18 18 18
[PaKT.IIOATOTOBKU

Uroro ayn. 32 32 32 32
KonrakrtHast pabora 32,15 132,15 | 32,15 | 32,15
Cam. pabora 39,85 | 39,85 | 39,85 | 39,85

Hroro 72 72 72 72
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14 Anramiickoii ¢puonornu
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3aB. kadeapoii k.¢d.H., noeHt burnep Mpuna AsekcaniapoBHa

ITporokon Ne 9 ot « 14 » mas 2025 .
Ipeacenarens HMCC(H) bapunosckas A.A.



1. IEJIX OCBOEHUSA JTUCHUILJIMHBI (MOYJIS)

C(bOpMI/IpOBaTI) KOHICITYaJIbHYIO 6a3y B 00J1aCTH OCHOB CTHJIMCTHUKH, BBCCTU B AKTUBHBIHN BOK8.6yﬂ$[p Hanboliee 3HaUNMbIC
CTHIIMCTUYCCKUC ITOHATHA, O6y‘{I/ITI>
METOAAM CTUIIMCTUYCCKUX I/ICCJ'IGZ[OBaHI/Iﬁ TCKCTOB CpeI[Heﬁ CIIOKHOCTH, CITI0COOCTBOBATh HpO(i)eCCI/IOHaJ'H)HOMy poCTy U

2. MECTO JUCHHUILIMHBI (MOAYJIST) B CTPYKTYPE OBPA3OBATEJIBHOM ITIPOTPAMMbI

Huxn (paznen) OIL: | b1.B.02

2.1 | TpeGoBaHuS K MPpeABAPUTEILHOI IIOATOTOBKE 00y4AIOIIerocs:

2.1.1 | Brageth OCHOBaMH TEOPHH SI3bIKA:

2.1.2 | 'HocTpaHHBIH S3BIK

2.1.3 | Pycckuii sI3bIK M KYJIBTYpa peud

2.1.4 | JlutepaTypa cTpaH H3y4aeMoro s3bIKa

2.2 | Ancumnanebl (MOLY M) U MPAKTHKH, JUIsI KOTOPBIX OCBOEHHE JAHHON TUCHMIIMHBI (MOLYJIs1) HE0OX0TUMO KAK
npeauiecTByoniee:

2.2.1 | KoMMyHHKaTHBHBIH PAKTHKYM aHTJIMHCKOTO S3bIKa

2.2.2 | TIpakTnKa yCTHOH M IMCBMEHHON pedH (QaHTTTHHCKUI S3BIK)

3. P OPMUPYEMBIE KOMIIETEHIIMA U UHIANKATOPBI UX TOCTHXKXEHUSA

YK-4: Crioco0eH ocylecTBIATH 1e10BYI0 KOMMYHHKALUIO B YCTHOI M IMCbMeHHOIi (opMax Ha rocyiapCcTBEHHOM sI3bIKe
Poccniickoii ®@egepanun 1 ”HOCTPAHHOM(bIX) AI3bIKE(AX)

YK-4.1: Baageer cucteMoii HOpM PyCCKOI0 JUTEPATYPHOTO SA3HIKA MPH €ro HCMOJIb30BAHNU B Ka4eCTBE roCy1apCTBEHHOTO
si3pika P 1 HOpMaMM HHOCTPAHHOTO(bIX) A3BIKA(0B), HCIOJIB3YeT pa3InyHble (POPMBI, BUAbI YCTHON U NMMCbMEHHOI
KOMMYHUKAIMHA

3HaTh:

Yposens 1 HOPMBI PYCCKOTO JINTEPATYPHOTO U HHOCTPAHHOTO SI3BIKOB KaK CPEICTBa (POPMHUPOBAHUS U
TpaHcIAuK MbIcd. OCOOEHHOCTH YIOTPEOIeHHS JIGKCHIECKUX, TPAMMATHYECKUX U
CHHTAaKCHUECKUX KOHCTPYKIMH, Hanbonee yrnoTpeOuTeNbHbIe BEIPa3UTeIbHbIE CPEACTBA
JIUTEPATYPHOIO SI3bIKA.

VYposens 2 HOPMBI PYCCKOT'0 JINTEPATYPHOI'O U HHOCTPAHHOT'O SI3BIKOB KaK CpeicTBa (POPMHUPOBAHUS U
TpaHcIsAuK MbIcd. OcOOEHHOCTH YHOTPEOICHHS JICKCHYECKUX, TPAMMATHYECKUX U
CHUHTAaKCHYECKUX KOHCTPYKLUH.

Yposens 3 HOPMBI PYCCKOT'0 JINTEPATYPHOI'O U HHOCTPAHHOTO SI3BIKOB KaK CpencTBa (OPMUPOBAHHUS U
TPAHCISALUN MBICIH B YCTHOM U TMCEMEHHON KOMMYHHUKALIUH.

YMmerb:

VYposens 1 IIPOTrHO3MPOBATh KOMMYHUKATUBHBIE IOCTYIIKU M PEIICHUS, IPOU3BOIUTE aJIeKBATHBIN
0TOOp CPEACTB ISl TOCTXKEHHUS 11eNel BEICKA3bIBaHHS, CBS3HO MPEACTABIATH
“H(POPMALIMIO B YCTHOW M MMCBMEHHOH (opme.

VYposens 2 IIPOrHO3UPOBATh KOMMYHUKATUBHBIE IOCTYIKU M PEIICHUS, IPOU3BOIUTE aJeKBATHBIN
0TOOp CPEACTB ISl TOCTXKEHHUS 11eJIel BEICKA3bIBAHHS.

Yposens 3 IIPOrHO3UPOBATh KOMMYHUKATUBHbIEC TIOCTYIIKU U PEILICHUSL.

Baaners:

VYposens 1 HaOOPOM PEUEBBIX CPENICTB OOLICHUS B TEMATHUECKUX MOMSX B PA3ITHMIHBIX
(YHKIIMOHATBHBIX CTHIISIX S3bIKa, HABBIKAMH MCIIOJIB30BAHUSI PEUEBBIX CPEJICTB BO BCEX
BHaX KOMMYHHKAIIH.

VYposens 2 HaOOPOM PEUEBBIX CPENICTB OOLICHUS B PA3IMYHBIX (DYHKIMOHAIBHBIX CTUIISX S3bIKA,
HaBBIKAMH HCIOJIB30BAHMS PEYEBBIX CPEACTB BO BCEX BHIAAX KOMMYHHKAIHH.

VYposens 3 OCHOBHBIM Ha0OPOM pEUEeBbIX CPENCTB VIS OOILECHHS B YCTHOM M IUChMEHHOM
KOMM yHHKALIHH.

YK-4.2: Ucnoab3yeT A3bIKOBbIE CPEACTBA sl JOCTHKeHUs MPodecCHOHATBHBIX LeJleil Ha PycCKOM U HHOCTPAHHOM(BIX)
si3bIKe(axX) B paMKaX Me:KIHYHOCTHOTO U MEKKYJILTYPHOIO O0LIeHUSI

3HaTh:

VYposens 1 OCHOBOITONIATAIOIIHE MOHATUS CTHIUCTHKH AHTTIHHCKOTO SI3bIKA JUIS JOCTIKEHUS
mpodecCHOHANBHBIX I[eeil B paMKaxX MEXIMIHOCTHOTO M MEXKKYIBTYPHOTO OOIIEHUS.

VYposeHs 2 OCHOBOITOJIATAIOIIHE MOHATUS CTHINCTHKU aHTIIHHCKOTO SI3BIKA IS TOCTIDKECHHS
PO¢eCCUOHATBHBIX I[EIICH.

VYposens 3 OCHOBHEIE SI3BIKOBBIE CPEICTBA B IPO(PECCHOHATFHON KOMMYHHKAIIUH.

YmMmern:

VYposens 1 OCYIIECTBIATH 3()(PEKTHBHYIO MEXIMIHOCTHYIO KOMMYHHUKAIHIO B PO ECCHOHAIBHON
JESTEIFHOCTH C IIPUMEHEHHEM pa3HOOOPa3HbIX A3BIKOBBIX CPEICTB.




VYposens 2 OCYIIECTBIATH 3()(PEKTHBHYIO MEXIIMIHOCTHYIO KOMMYHHKAIIHIO C TIPHMEHEHHEM
OCHOBHBIX S3BIKOBBIX CPEJICTB B YCTHOH M MUCEMEHHOH (popMax.

Yposens 3 NIPUMEHATH OCHOBHBIE SI3BIKOBBIE CPEJICTBA B PA3IMYHBIX BUJIAX PEUYEBON JEATENBHOCTH.
Baagern:
VYposens 1 HaBBIKOM BBIOOpA ONPEIETICHHBIX SI3BIKOBBIX CPE/ICTB MPU HATUYUH CHHOHUMHUYHBIX OpM

BBIPAXXCHUS MBICIIN JUISL PEIICHUA 3a/1a4 MEKIIMYHOCTHOI'O U MCKKYIIBTYPHOI'O
BSaI/IMO)ICfICTBI/ISI B HpO(i)CCCI/IOHaJ'II)HOI‘/’I ACATCIIBHOCTH.

ypOBeHI) 2 OCHOBHBIMHU S3BIKOBBIMU CPCACTBAMU 1T JOCTHIKCHUSL HpO(i)eCCI/IOHaJ'[LHLIX Heﬂeﬁ B
MCKIIMYHOCTHOM U MCXKKYJIIbTYPHOM O6H.[eHI/II/I.

Vposens 3 criocodaMy peleHst KOMMYHHKAaTHBHBIX ¥ PEUEBBIX 331a4 JUTS JOCTHKECHUS
poeCCHOHANBHBIX LETIEH.

YK-4.3: OcymecTB/isieT KOMMYHHKAIMIO B IU(POBOii cpeje JIs1 OCTH:KeHHsI NPodecCHOHAIBbHBIX 1eJ1ei H 3¢ eKTUBHOT O
B3aNMOJCHCTBUS

3HaTh:

VYposens 1 OCHOBHBI€ IIPUHIIUIIBI IOCTPOEHUS YCTHBIX U IUCbMEHHBIX BHICKAa3bIBAHUM B CTAHIAPTHBIX
1 HECTaHJAPTHBIX KOMMYHHUKATUBHBIX CUTYalUsX B COOTBETCTBUM C PEUEBBIMU U
S3BIKOBBIMH HOPMaMH MHOCTPAHHOT'O SI3bIKA JUISL JOCTHIKEHUS TPO(eCCHOHAIBHBIX IeNei;
METO[Ibl, IPUEMBI, (POPMBI U CPEACTBA NOCTPOEHUS y4EOHO-BOCIIUTATENBHOIO IIpoliecca U
AKTUBHOT'O COLIMAIbHO-TICUXOJIOTUUECKOr0 B3aUMOJEHCTBUSL.

ypOBeHL 2 OCHOBHBIC MPUHIUIIBI TIOCTPOCHUS YCTHBIX U ITMCbMEHHBIX BBICKa3bIBAHUH B CTaHAApTHBIX
1 HECTAaHAAPTHBIX KOMMYHHUKATUBHBIX CUTYallUsAX B COOTBETCTBHUU C PEYCBBIMU U
SA3BIKOBBIMU HOPpMaMH MHOCTPAHHOI'O A3bIKa JJIA JOCTHIKCHUA HpO(I)eCCI/IOHaJ'IBHBIX ueneﬁ.

VYposeHs 3 OCHOBHBI€ IIPUHIIUIIBI IOCTPOEHHS YCTHBIX U IMCbMEHHBIX BBICKa3bIBaHUII B
COOTBETCTBUH C PEUEBBIMU U SI3IKOBBIMU HOPMaMH MHOCTPAHHOTO SI3bIKA JUIS
JOCTYDKEHUS IPOQECCUOHANBHBIX LIeeil.

YMmeTh:

Yposesb | UCIIOJIb30BATh SI3bIK B OMPENEICHHBIX () YHKIIMOHANBHBIX IIENIAX B 3aBUCHMOCTH OT
0COOEHHOCTEH COLMAIEHOTO U PO} eCCHOHAILHOTO B3aUMOCHCTBHUS; IIIAHUPOBATh U
HNPUMEHATH METOJIbl aKTUBHOT'O COLIMAIBHO-TICUXOJIOTMYECKOT0 B3aUMOJCHCTBUS B
HPaKTUYECKOH NesTeIbHOCTH, BEHIOUPATh M UCIIOIb30BATh (POPMBI U METO/IBI
B3aUMOJICUCTBHUS ¢ YUaCTHUKaMHU 00pa30BaTENbHOrO MpoLecca.

YpoBeHs 2 UCIIOJIb30BATh SA3BIK B ONPEICICHHBIX ()YHKIMOHATIBHBIX LEIAX B 3aBUCHMOCTH OT
OCOOEHHOCTEH COLHANBHOro 1 MPOo)eCCHOHAIBHOI0 B3aUMOICHCTBHUS: OT CUTYallUH,
craTyca cOOECeTHUKOB M afpecara pedd U APYTrux (HakTopoB, OTHOCILIMXCS K TPArMaTHKE
peyeBoro OOILIEHHS.

Yposens 3 MIPUMEHSTH METO/IBI aKTHUBHOT'O COLMATbHO-TICUXOJIOTMUECKOT0 B3aUMOICHCTBHS B
MPAKTUYECKOW JCATENILHOCTH B IUPPOBOH cpene.

Buaagern:

VYposens 1 HaBBIKOM MOIEP>KUBATh 00PA3Lbl U LIEHHOCTH COLMAIBHOIO OOLICHHS ISl JOCTHKESHUS
npodeccnoHaNbHBIX 1eNel, HaBBIKOM ITOBEAEHHS B LIM(BPOBOH cpere.

VYposens 2 CIOCOOHOCTBIO UCTIONB30BaTh NPHOOPETEHHbIE 3HAHUS B YCIIOBUSX MPOHECCHOHATBHON
JeATeIbHOCTH B IN(BPOBOM cpene.

VYposens 3 HABBIKOM OOIIIEHUS IS JOCTHKEHUS PO eCCHOHATIBHBIX 11eJIeH B 1dpoBoii cpeje.

OIIK-8: Crioco0eH ocyliecTBJISITH MeIaroru4ecKyio J1esiTeJbHOCTh HAa OCHOBE CIEeNMAJILHBIX HAYYHBIX 3HAHMIT

OIIK-8.1: IIpumeHsieT MeTOAbI AHAJN3A MeJArOru4ecKoil cuTyanuu, npogeccnonaibLHoi pedieKkcHn HA OCHOBE
cHelUAIbHBIX HAYYHBIX 3HAHMIA, B TOM YHCJIe B MIPeAMeTHOI 00/1acTu

3HaThb:

VYposens 1 OCHOBHBI€ TTOJIOXKEHUS CTHJIMCTUKH aHTIIUICKOTO SI3bIKa, COCTABJISIOLINE OCHOBY
TEOPETHUECKOW U MTPAKTUIECKOM NMPOJeCcCHOHATBHON TTOATOTOBKH, CTUIMCTHYECKUX
PECYPCOB aHIITMICKOTO S3bIKa, CTHIIMCTHYECKYIO UG GepeHIIAINIO S3BIKOBBIX CPEICTB.

VYposens 2 OCHOBHBIE TTOJIOKEHUS CTHJIMCTUKH aHTIIAICKOTO SI3bIKa, COCTABJISIOLINE OCHOBY
TEOPETHUECKOW U MTPAKTUIECKOM NPOJEeCCHOHATILHON MOATOTOBKH, CTUJIMCTHYECKUX
PECYPCOB aHTIUICKOTO SI3BIKA.

VYposens 3 OCHOBHBIE TTOJIOKEHUS CTHJIMCTUKH aHTIIAICKOTO SI3bIKa, COCTABJISIOLINE OCHOBY
TEOPETHUECKOW U MPAKTUYECKON MPOPECCHOHATBHON TTOATOTOBKH.

YMmern:

VYposens 1 paboTaTth ¢ HAYIHOU JTUTEPATYPOH, IPUMEHATH MOTyIeHHBIC TEOPETHICSCKHE 3HAHUS B
porecce mpodeccCnoHATBHON AeATETBHOCTH, IPOBOIUTD AHAIN3 PE3yIIbTaTOB
npodeccnoHanbHOM AESTENFHOCTH.

VYposens 2 paboTaTs ¢ HAYIHON TUTEPATYPOH, IPUMEHATh MOTyIeHHBIC TEOPETHICSCKHE 3HAHUS B
nporecce mpodeccrnoHaTLHOR AeSTETbHOCTH.




Yposens 3 paboTaTh ¢ Hay4HOU JIUTEPATYPOU.

Baagern:

Yposens 1 0a30BBIMH HaBBIKaMH COOpa M aHaJIN3a SI3BIKOBBIX (PAKTOB C UCIIONH30BAHUEM
COBPEMEHHBIX HHPOPMAIMOHHBIX TEXHOJIIOTHIA H METOJIAMH HCCIIEOBATENLCKOIM Pa0OThI B
obnactu Ipo(heCCUOHATBHON IESITEIbHOCTH.

Yposens 2 0a30BBIMH HaBbIKaMy cOOpa 1 aHaJIM3a SI3BIKOBBIX (PAKTOB C UCIIONB30BAHUEM
COBPEMEHHBIX HHPOPMAIMOHHBIX TEXHOJIOTHH.

Yposens 3 0a30BBIMH HaBBIKAMH COOpa M aHAJIN3a SI3BIKOBBIX (DAKTOB.

ITIK-10: Crioco0eH ucnoJb30BaTh CHCTEMY JHHIBHCTHYECKUX 3HAHUI, BKJIIOYAIOLYI0 B ce0s1 3HAaHUE OCHOBHBIX
(oHeTHYECKHX, TEKCHYECKHX, TPAMMATHYECKHX, C10BO00OPA30BATE/IbHBIX SIBJICHUI U 3aKOHOMepPHOCTel

MK-10.1: Brageer cucTeMoii TMHIBUCTHYECKHX 3HAHUM JJIs1 pellleHUsI NPodecCHOHAIBLHBIX 33124

3HaThb:

VYpogens 1 OCHOBHBIE (POHETHYECKHE, TIEKCHIECKHE, TPAMMATHIECKHE SIBJICHHUS H HOPMEI
HMHOCTPAHHOTO S3bIKa HA BCEX YPOBHSX A3BIKOBOH CHCTEMBL; TU(GepeHIHATBHYIO
crien(puKy GyHKINOHAIBHBIX CTWIEH o01eHus; chepy UX MPUMEHEHHUS.

YposeHs 2 OCHOBHBIC (POHETHUECKHE, TEKCHIECKHE, TPAMMATHYCCKHE SIBIICHHS U HOPMBI
HWHOCTPAHHOTO S3bIKa HA BCEX YPOBHSX S3BIKOBOH CHCTEMBI.

Yposens 3 OCHOBHBIC (POHETHUYECKHE, TEKCHIECKHE, TPAMMATHYCCKHE SIBIICHHS U HOPMBI
HHOCTPAaHHOTO S3BIKA.

YMmersn:

VYposens 1 OCYIECTBJIATh OOIIECHNE B TPO(ECCHOHAIBHOM ACATEIBHOCTH, IPUMCHSTH HABBIKH
YCTHOH M MICBMEHHOI PeY Ha HHOCTPAHHOM SI3BIKE; MOJICITHPOBATH BO3MOKHBIC
CHUTYAIIMHU OOIIECHUS MKy MPEACTABUTEISIMU PA3IMYHBIX KYJIBTYP U COLIMYMOB,
HCIIOJIb30BATh A3BIKOBBIC CPECTBA TS PELICHUS NPO(hECCHOHATBHBIX 3a/1a4.

VYposens 2 OCYILECTBJIATh OOLICHNE B MTPO(HECCHOHABHOM JACATEIBHOCTH, IPUMCHSTH HABBIKH
YCTHOH M MICBMEHHOM PEYd Ha HHOCTPAHHOM SI3BIKE; MOJICIIMPOBATH BO3ZMOYKHBIC
CHUTYyaLlU OOIICHHS VTS PEIICHUs TPOQECCHOHANBHBIX 3a/1a4.

Yposens 3 OCYILECTBJIATh OOLICHNE B TPO(ECCHOHANIBHOM ACATEIBHOCTH, IPUMCHSTh HABBIKH
YCTHOM ¥ MUCbMEHHON PeYd Ha NHOCTPAHHOM SI3bIKE.

Baaners:

Yposens 1 HaBBIKAMHU (YHKIIMOHAIBHO-CTHIIUCTHYECKOM AuddhepeHannu equaul poHeTH4ecKoro,
JIEKCHYECKOr0, IPaMMaTH4YECKOTr0 YPOBHEH sI3bIKa, HABBIKAMU IPAMOTHO U OCO3HAHHO
BBIOMPATH U UCIIOIB30BATh HANOOJIEE aJIeKBATHBIM PETUCTP OOLIEHHS B COOTBETCTBUU C
KOMMYHUKAaTUBHOM CUTyalUeH.

VYposens 2 JIMHTBUCTHYECKUMHU 3HAHUSIMU HA PA3JINYHBIX SI3BIKOBBIX YPOBHSAX, HOPMAaMHU
(YHKIIMOHUPOBAHUS HHOCTPAHHOT'O S3bIKA; HABBIKAMHU YCTHOW M MMCbMEHHOM peun Ha
HMHOCTPAaHHOM SI3BIKE JUIs pelIeHus MpodheCCHOHATBHbIX 3a1ad.

VYposens 3 HaBBIKAMU YCTHOW ¥ MMCbMEHHOM peur Ha MHOCTPAHHOM SI3BIKE IS PEIeHHs
MPOo¢)eCCUOHANBHBIX 33/1ay.

NK-10.2: BeigeasieT GyHKIMOHAJIbHbIE PA3HOBUAHOCTH H3y4aeMOr0 sI3bIKA M HCIOJIB3YeT UX B PA3JIMYHBIX CUTYaI[UsSIX
o01meHusi, B TOM YucJjie npopeccuoHaJIbHOro 6 GyHKIUMOHNPOBAHUS U3Y4aeMOIr0 HHOCTPAHHOIO SI3bIKA, ero
(YHKUHOHAIBHBIX Pa3HOBUIHOCTEH

3HaThb:

VYposens 1 nMeeT ol11ee NpencTaBiIeHne 0 HYHKIIMOHATBHBIX PAa3HOBHIHOCTIX U3Y4aeMOro s3bIKa, B
TOM YHCIIE TPOPECCHOHATFHOTO (YHKIIMOHUPOBAHHS H3y4aeMOTO HHOCTPAHHOTO S3bIKA;
MIPEICTABICHHIE O CTHIINCTHYECKON TeOpHH, crieuduKe ee MeTas3blka U
TEPMHUHOJIIOTHYECKOTO arnmapara.

Yposens 2 nMeeT o01ee NpeaCcTaBIeHre O (YHKIIMOHATBHBIX PAa3HOBHIHOCTIX U3Y4aeMOro s3bIKa,
CTHIIMCTUUECKOH TEOPUH U cei(HKe ee MeTas3bIKa.

VYposens 3 nMeeT o01ee NPeICcTaBIeHNe O (QYHKIIMOHAIBHBIX Pa3HOBUIHOCTIX U3Y4aeMOro sI3bIKa.

Ymern:

VYposens 1 JEMOHCTPHUPOBATH IIPOIBUHYTHIE 3HAHHSI OCHOBHBIX Pa3HOBUAHOCTEH () yHKIIMOHATBHBIX
CTHIIEH pedr HHOCTPAHHOTO S3bIKa, PA3INYAIOIINXCS YCIOBUSMU H LEISIMH OOILCHUS B
00IIECTBEHHOMN U MPOJECCHOHAIBHON JIeATEIBHOCTH.

VYposens 2 JEMOHCTPHUPOBAThH 0a30BbIE 3HAHUSI OCHOBHBIX Pa3HOBUIHOCTEH (DyHKIIMOHAIBHBIX
CTUIIEH pedr HHOCTPAHHOTO S3bIKa, PA3INYAIOIINXCS YCIOBUSMU H IIEISIMH OOILCHUS B
00LIECTBEHHOH AESATETBHOCTH.

VYposens 3 JEMOHCTPHPOBATH ITOPOTrOBEIE 3HAHUSI OCHOBHBIX Pa3HOBUAHOCTEH ()YHKIIMOHAIBHBIX
CTHIIEH pedr HHOCTPAHHOTO SI3bIKA.

Baagern:

VYposens 1 CIIOCOOHOCTBIO BBIIENATh ()YHKIMOHAIBHBIE CTHIIM PEYH H3YJaeMOro si3bIKa U
WCTIONB30BATh MX B PA3IMYHBIX CHTYAIUSIX OOLICHHS, B TOM YHCIIe B MPodeccnOoHaTBHOMN




JACATCIIbHOCTHU.

VYposens 2 CITOCOOHOCTBIO BBIACIATE (DYHKIMOHAIBHEIE CTHIH PEYN H3Y4aeMOro 351K 1
HCIIONB30BATh UX B PA3INYHBIX CHTYAIUAX OOIICHUS.
Yposens 3 CITOCOOHOCTBIO BBIACIATH (DYHKIMOHAIBHEIE CTIIIN PEYH H3ydaeMOro sS3bIKa.
4. CTPYKTYPA U COAEP)KAHUE JUCHUIIJIMHBI (MO Y JIsT)
Kon HaumeHnoBaHue pa3/ieioB H TeM /BHJL Cemectp / | Hacos | Komneren- | Jlutepatypa | Hure | Ilpumeuanue
3aHATHSA 3aHsaTus/ Kype 1107071 H 3JI. peCypChI | pakT.
Paznes 1. CTHIMCTHKA KaK HAYKa.

11 IIpeamer CTHIINCTHKM KaK HAYKH. 5 2 I1K-10.1 TIK JI1.1J12.1 MoHuTOpUHT
IIparmaTuyeckye acneKThl CTUIMCTUKY. -10.2 J12.2 MOCENIaeMOCTH
Ionstus "cpencrBa BeIpasUTENbHOCTU" U 3aHATHH:
"cTuMCTUYECKUi pueM"”. BBIOOPOYHBII
Knaccudukanus ctuneit 1 BUIbL orpoc.
CTHJIHCTHYCCKUX 3HAUCHHUH. SI3BIKOBEIC H
CTHIIHCTHYECKUE HOPMBL. [TpHuHIMIBI
BBIIBIDKeHUSL. /JIek/

Paznen 2. @oHeTHYeCKHE CPeCTBA
BBIPA3UTEIHHOCTH W CTHINCTHYECKHE
npHeMBI.

2.1 DOoHETUYECKUE CPENCTBA 5 2 I1K-10.1 TIK JI1.1J12.1 MoHuTOpUHT
BBIPA3UTEIBHOCTH ¥ CTHIIHCTHICCKHE -10.2 J12.2 MOCEIIaeMOCTH
TIPHEMBI. 3aHSATHIA:
OHoMaTores, alJIuTepanusi, acCOHaHC, BBIOOPOYHBII
pudma, putm, rpados. /Jlex/ orpoc.
Pa3nen 3. Mopdonoruueckue cpecrTsa
BBIPA3UTEIHLHOCTH W CTHJINCTHYECKHE
npHeMBI.

3.1 Mopdema. CTHIUCTHYECKHIA TOTEHIINAIT 5 2 TIK-10.1 TIK JI1.1J12.1 MonuropuHT
yacTel peuu (apTUKITb, MECTOMMEHHE, -10.2 2.2 MOCEIIAEMOCTH
CYIECTBUTENBHOE, TJ1aroJl, 3aHATHI:
npusaraTenbHoe). /Jlex/ BBIOOPOYHBII

orpoc.
Pazgen 4. Cruimcruyeckast
KJIacCHPHUKaNHA aHIVIMHCKOH JIEKCHKH.

4.1 HeiitpanbsHble cioBa. 5 2 TIK-10.1 TIK JI.1J12.1 MoHUTOpUHT
OO61enuTepaTypHble CIoBa. -10.2 2.2 MOCEIIAEMOCTH
CrenuasnbHble TUTEPATypHBIE CI0BA: 3aHATU:
TEePMHHBI BBIOOPOYHBIN
apXau3Mbl/BapBapU3MBl. orpoc.
JluTepaTypHbIit HEOIOTH3M.

CrenasabHbIe pa3srOBOPHBIE CI0BA: CIICHT,
JKaprOHU3MBI, BYJIbIapU3MBbl, THATEKTHI.
PasroBopHbIe HEOTOTH3MBI.

OO6pazoBaHue HEONOru3MoB. /JIek/
Pazpgen S. Jlekcuyeckue cpecraa
BBIPa3UTEJILHOCTU U CTHIIMCTHYECKHE
NpueMbl.

5.1 Meradopa, ouIeTBOPEHUE, METOHUMHUS, 5 4 TIK-10.1 TIK JI.1J12.1 MOHUTOPUHT
CHUHEK]I0Xa, CPAaBHEHHUE, DIIUTET, -10.2 J2.2 MTOCEIIAEMOCTH
runep0oa, mpeyBenniIeHue, 3aHATHH:
TpeyMeHbIIIEHNE, TUTOTa, MEHO3HC, BBIOOPOYHBII
niepudpas, s3BpeMusM, tucheMusm, orpoc.

OKCIOMOPOH, aHTOHOMA3¥HsI, 36BIMa,
kanamOyp, uponusi. /JIex/

Paznen 6. CuHTaKCHYEeCKHE
BbIPa3HTEJILHbIE CPEICTBA H
CTHJIMCTHYECKHE TTPUEMBI.




6.1 WuBepcust, 000cobieHne, mosiCHeHHe IIK-10.1 TIK JI1.1J12.1 MoHuTOpUHT
(BcTaBKa), HANPsDKEHKE, apaJliebHast -10.2 J12.2 MOCEIAaeMOCTH
KOHCTPYKIHS, XHa3M, MoBTop (aHadopa, 3aHATHI:
snu¢opa, KOIBIEBOU MTOBTOP, MOIXBAT, BBIOOPOYHBIN
LIETTOYKa MOBTOPOB, OOBIYHBII TOBTOP, ompoc.
TIOCIIeIOBATEIBHBIN TOBTOD,

PHUTOPHYECKHI BOIPOC, TIEPEUHCICHHUE,
aHTHUTE3a, KyJIbMHUHAIHS/ TPaIalusl,
AQHTUKYJIbMUHALS, DJUTUTICHC,
OJIHOCOCTaBHOE IPEJUT0KEHNE, OIYLICHHE,
aITOCHOIIE3HC, MHOT OCOIO3HE,

Oeccoro3ue, npucoeaunenue. /Jlex/
Paspnea 7. [IpakTnyeckoe 3aHsiTHE.
DoHeTHYECKHE CPEACTBA
BBIPa3UTEJBLHOCTH U CTHIIMCTHYECKHE
NpHeMBbL.

7.1 OHomMarTories, aJutuTepalys, aCCOHaHC, VK-4.1 YK- JI1.1J12.1 Jloxkman ¢

pucma, put™, rpados. /T1p/ 4.2 YK-4.3 J12.2 Ipe3eHTaLUEN;
OIIK-8.1 MPOEKTHBIN
IOKTa;
pa3paboTka
TECTOBBIX
3aJIaHui;
y4acTue B
JICKYCCHH.
Pa3nea 8. Ilpakruyeckoe 3aHATHE.
Mopdonornyeckne cpeacTsa
BBIPA3UTEJILHOCTH U CTHIIMCTHYECKHE
NpHEeMBbL.
8.1 Mopdema. /TIp/ VK-4.1 VK- JI1.1J12.1 Joxnan ¢
4.2 YK-4.3 J12.2 Mpe3eHTaln e
OIlK-8.1 y4acTue B
JIICKYCCHU;
MPOEKTHBIN
JIOKJIaI;
pa3paboTka
TECTOBBIX
3aJIaHUI, MUHU-
JIOKJIaJpbI,
TPYMIIOBOi1
MIPOEKT.
Pazgen 9. IlpakTuyeckoe 3aHsiTHe.
CTHJIHCTHYECKAS] JIEKCHKOJIOTHSI.

9.1 CrienuasbHbIC JIUTEpATYPHBIE CIIOBA: VYK-4.1 VK- JI.1J12.1 JHoxman ¢
TEPMHUHBI, apXan3Mbl/BapBapH3MBbI. 4.2 VK-4.3 J2.2 MPe3eHTALINEH;
Jlureparypusliii HeonornzMm. CrienuaibHbIe OIlK-8.1 MIPOCKTHBIH
Pa3TOBOPHBIE CIOBA: CIIEHT, )KapTOHU3MBI, JIOKTIa;
BYJIbTapu3Mbl, IUATEKTHL. Pa3roBopHbIE paszpaboTka
Heonoru3Mel. OOpa3oBaHue TECTOBBIX
Heosoruzmos. /T1p/ 3a7aHuil; MUHH-

JIOKJTaJpbI;
ydacTtHe B
JIICKYCCHU;
TPYMIIOBOM
TIPOEKT.

Pazpnean 10. [IpakTuyeckoe 3ansiTue.
Jlekcnyeckue cpeacTea
BBIPA3UTEJILHOCTH U CTHJIMCTHYECKHE
npHeMbl.




10.1 Mertacgopa, OMHIIETBOPEHNE, METOHUMHUS, 4 VK-4.1 VK- JI1.1J12.1 JHokmnan ¢
CHUHEKJI0Xa, CPABHEHHE, SIINTET, 42 VYK-4.3 J2.2 Mpe3eHTanuel;
runepOona, NpeyBeITHIeHue, OIIK-8.1 IIPOEKTHBINA
IIPEyMEHBILIEHHE, INTOTA, MEHO3HC, JAOKJIan;
neprdpas, 3BpeMsM, uchemMusm, pa3paboTka
OKCIOMOPOH, aHTOHOMA3Usl, 36BIMa, TECTOBBIX
kanamoyp, uponus. /I1p/ 3aJJaHUl; MUHU-
JIOKJIaJIbl;
yuyacTHe B
JIICKYCCHU;
IpyINIOBOI
IPOEKT.

Pa3gen 11. IlpakTuyeckoe 3aHATHE.

CHHTaKCcHYeCKHe CPeACTBa

BBIPA3UTEJLHOCTU U CTHIMCTHYCCKHE

NpHEeMbL.

111 WuBepcust, 000cobieHne, mosicCHEHUE 4 VK-4.1 YK- JI1.1J12.1 Jloxkman ¢
(BcTaBKa), HANpsDKEHME, apaJlIeNbHas 4.2 YK-4.3 J12.2 MIPE3EHTaLuEH;
KOHCTPYKIIHS, X1a3M, MoBTop (aHadopa, OIIK-8.1 IIPOEKTHBIN
snu¢opa, KOIbLEBON IOBTOP, NO/AXBAT, JIOKIIa;
LIETI0YKa IOBTOPOB, OOBIUHBIH IIOBTOP, pa3paboTka
10CJIe/10BATENbHBIN [TOBTOD, TECTOBBIX
PUTOPUYECKUH BOIIPOC, IEPEUHCIIECHHE, 3aJJaHUi; MUHH-
aHTHTE3a, KyIbMUHAINS/ TPaalus, JIOKJIAIbI;
AQHTUKYJIbMUHALS, SJUIUIICHC, y4acTue B
OJHOCOCTaBHOE MPEI0KEHHE, OMYLICHHUE, JIICKYCCHU;
arocUoIe31C, MHOTOCOI031E, Oeccoro3ue, IPYIIOBOM
npucoequnenue. /IIp/ IPOEKT.
Paznen 12. [IpakTuyeckoe 3aHsTHE.

AHAJIM3 Xy/105KeCTBEHHOI'0 TeKCTa.
12.1 CTuiincTu4ecKuil aHams 4 YK-4.1 VK- JI1.1J12.1 ['pynnoBas u
XyAOKecTBeHHOro Tekcra. /IIp/ 4.2 VK-4.3 2.2 (dbpoHTaNbHAS
OIlK-8.1 pabota HaJ
[IK-10.1 TIK CTUJIMCTUYECKU
-10.2 M aHaJIU30M
XYIIOXKECTBEHHO
IO TEKCTa;
CTUJIMCTUYECKU
W aHaIu3;
WHIUBUAYaIbHBI
M OTBET;
ydyacTHe B
JIICKYCCHU.
Pazgeu 13. 3ayer
13.1 3auer /KPD/ 0,15 | YK-4.1 VK- JI1.1J12.1 1. OTBeTUTHL HA
4.2 VK-4.3 J2.2 TEOPETUYCCKUIT
OIlK-8.1 BOIIPOC 110
TIK-10.1 TIK JUCLIUITUHE.
-10.2 2. BeInonHuTh
MPAKTUIECKOE
3aJjaHue TI0
MIPOHICHHOMY
MaTepuany
(ananus
OTpBIBKA U3
JUTEPATypPHOTO
MIPOM3BEICHHS).
Paznen 14. CamocrosiTesibHasA padoTa.

14.1 CTUIUCTAYECKUI aHAIU3 39,85 | YK-4.1 VK- JI1.1J12.1 PaGora Hax
XYI0KECTBEHHOTO TEKCTa: 4.2 VK-4.3 J2.2 CTHJIMCTUYCCKH
1. A Perfect Day For Bananafish by J.D. OIIK-8.1 M aHAJIH30M
Salinger TIK-10.1 TIK XYIOKECTBEHHO
2. The Stranger by K. Mansfield -10.2 T'O TEKCTa.

3. The Boarding House by J. Joyce

4. Cat in the Rain by E. Hemingway

5. You should have seen the mess by M.
Spark /Cp/




S. ®OHJI OHEHOYHbIX CPEJCTB

5.1. KoHTpoJibHbIE BONPOCHI U 33JaHUS

Texymnii KOHTpOIIb
1. MOHHTOPHHT ITOCEIaeMOCTH 3aHTHIA: BEIOOPOYHBIH OIIpocC.

1. OTHOIICHHE CTHIMCTUKY K JPYTUM pa3jenaM o0IIero s3bIKO3HaHUS KaK JIMHIBUCTHYECKast OCHOBA CTHIICTHKHL.

2. ToHsATHE BBIPA3UTENBHBIX CPEJCTB S3bIKA U CTHIMCTHYCCKHX MPHEMOB.

3. dOoHETUUECKHU BBIPA3UTEIIbHBIE CPEJICTBA U CTUIIUCTUUECKUE IPUEMBL.

4. Jlexcn4ecKky BbIPA3UTENbHBIE CPEACTBA U CTUIIUCTUYECKHUE IIPUEMBI.

5. CHHTaKCUUYECKUE BbIPA3UTEIbHBIE CPEACTBA U CTUIMCTUYECKUE IIPUEMBI.

6. Y IenpHbIN BeC pa3IMYHbIX BHIPA3UTEIBHBIX CPEIICTB M CTHIIMCTUUECKUX IPUEMOB B (DYHKIIMOHATHHO-CTHIICBBIX
Pa3sHOBUJHOCTSIX TEKCTa.

7. Crunuctideckas muddepeHnraIms cIIoBapHOro COCTaBa COBPEMEHHOT0 aHTIIMICKOT0 3bIKa U CTHIIMCTHYECKOe
HCIIOIb30BAHUE PA3JIMYHBIX IUIACTOB JIEKCUKH.

8. CruiiucTHyecKasi XapakTepHCTHKa CHHOHMMHUUECKHUX CIIOCOOO0B BBIPAXEHHS M 3aKOHOMEPHOCTH UX MCIIONb30BaHUS B
COOTBETCTBHH C YCJIOBUSIMU M IIETISIMUA KOMM YHUKAIIUH.

9. Cucrema cTuiell COBpEMEHHOIO aHIINIICKOrO sI3bIKa U €€ BHYTPUCTPYKTYpHAsl OpraHu3alusl.

10. Ctusb A3bIKa XyI0KECTBEHHOM JIUTEPaTypBhl.

11. I'azeTHO-NyOINLIUCTUYECKUH CTHIIb U €0 PA3HOBUHOCTH.

12. Hay4HO-TeXHUYECKHUI1 CTHIIb M €r0 Pa3HOBUIHOCTH.

13. OdunmanbHO-1e10BOM CTHIIb U €r0 pa3HOBUAHOCTH.

14. Texkct kak 00BEKT JIMHTBOCTUIIMCTHYECKOTO HCCIIEOBAHMS.

15. HanpaBnenus u 3Tarnsl JMHTBOCTHIMCTUYECKOTO aHAIM3a TEKCTa (XYI0XKECTBEHHOT'0, ra3eTHO-IYOIMIICTHYECKOrO U p. ).

2. YyacTtue B JMCKYCCHUU 110 IPOHIEHHON TeMe.

3. I'pynnosas u ¢ppoHTaIbHAS paboTa HaJl CTHINCTUYECKHM aHAIN30M XYAL0KECTBEHHOI'O TEKCTa.
4. HauBUlyaIbHBIM OTBET B IPOLIECCE CTHIIMCTHUECKOTO aHAIN3a XYI0KECTBEHHOT O TEKCTa.

5. CTUIIMCTUYECKUI aHAIIN3 XY0KECTBEHHOT'O TEKCTA.

6. BrinonHeHue TeCTOBOro 3aAaHHs.

Test1

You should choose the proper variant:

1. Stylistic device which is based on some likeness between the thing named and the thing implied
a) allegory

b) pun

c) irony

d) metaphor

2. Stylistic device used by the author to attribute human qualities to inanimate things
a) metonymy

b) personification

c) allegory

d) metaphor

3. Stylistic device based on an attempt to explain an abstract idea using a concrete image
a) personification

b) irony

C) zeugma

d) allegory

4. Stylistic device based on the correlation between a contextual and dictionary meanings (opposed to each other)
a) personification

b) pun

c) irony

d) metonymy

5. A combination of 2 words the meanings of which are quite opposite in sense
a. epithet




b. oxymoron
c. litotes
d. hyperbole

6. Stylistic device which function is to intensify a certain property of the object described so that it enhanced the emotional effect of
speech.

a. litotes

b. hyperbole

c. epithet

d. simile

7. Stylistic effect expressing an understatement characterized by a peculiar use of negative construction

a. litotes

b. hyperbole

C. 0Xymoron

d. simile

8. Stylistic device the basis of which is the usage of a proper name in the fnction of a common name or vice versa
a. oxymoron

b. epithet

c. simile

d. antonomasia

9. Lexical stylistic device based on comparing two things belonging to different classes
a. oxymoron

b. simile

c. epithet

d. antonomasia

10. Stylistic device which denotes the use of a longer and more colourful phrasing instead of a possible shorter and simpler form of
expression

a. simile

b. antonomasia

c. periphrasis

d. oxymoron

11. when ... we deal with understatement

a. characteristical features of the object are intentionally underrated
b. characteristical features of the object are intentionally overrated
c. characteristical features of the object are not underrated

d. characteristical features of the object are intentionally overrated

12. Two-step epithets have a fixed structure of
a. Adv + Adj model

b. Adj +Adj model

c. Adv + Adv model

d. Adv + N model

13. There are two types of irony
a. nominal and extended irony
b. verbal and sustained irony

c. adverbial and sustained irony
d. participial and extended irony

14. If a device involves likeness between inanimate and animate objects we deal with
a. simile

b. comparison

c. zeugma

d. personification

15. ... is based on relations between the part and the whole we deal with
a. comparison

b. synecdoche

C. pun

d. zeugma

16. Stylistic device based on some kind of adjacency between the thing named and the thing implied
a. pun
b. irony




c. metonymy
d. metaphor

17. chiasmus implies

a. placing a certain component of the sentence in an unusual position in order to achieve the desired emphasis.
b. connecting phrases or sentences by repeated connectives before each component of the utterance

c. using the word or phrase to replace a tabooed, unpleasant or rough sounding.

d. repetition of a syntactical pattern, but with a cross order of words and phrases.

18. Stylistic device based on an attempt to express an abstract idea through a concrete image
a. allegory

b. epithet

c. irony

d. periphrasis

19. Stylistic device expressing an understatement
a. hyperbole

b. litotes

c. epithet

d. metaphor

20. A combination of a polysemantic word with a number of other words belonging to different notional planes
a. zeugma

b. pun

c. irony

d. antithesis

21. Stylistic device based on the use of emotive words, phrase or even sentences which characterize the object the way the author
sees it

a. litotes

b. hyperbole

c. epithet

d. metaphor

22. Stylistic device the basis of which is the use of a proper name in the function of a common noun or vice versa
a. periphrasis

b. simile

c. antonomasia

d. personification

23. Stylistic device which denotes the use of a longer and more colourful phrasing instead of a possible shorter and simpler form of
expression

a. periphrasis

b. anaphora

c. metaphor

d. euphemism

24. A stylistic device based on the author’s desire to stress certain qualities of the thing described by opposing it to another thing
possessing antagonistic features

a. antithesis

b. asyndeton

c. polysyndeton

d. antonomasia

25. What stylistic device is used here?

“A curly haired boy was not unlike his father, when he entered the room as gracefully as a whale.”
a) epithet

b) antonomasia

c) litotes

d) simile

Test 2
You should indicate the stylistic device used in the sentences
1. She is like an exotic flower.

a. oxymoron
b. metaphor




. simile
. comparison

oo

. You are rather far from being just.
. epithet

. litotes

. hyperbole

irony

oo TN

. His heart was melting.
. metonymy

. metaphor

litotes

irony

oo oW

. She is sly as a fox.
. metonymy

. metaphor

litotes

. comparison

co oo N

. They wanted to produce facts in a would-you-believe-it kind of way
. compound epithet

. phrasal epithet

simile

. metaphor

o0 o WU

. Emily Barton was very pink, very Dresden-china-shepherdess.
. sentence epithet

simile

. phrasal epithet

metaphor

cooo o

7. The girl seems to be as clever as her mother.
a. simile

b. comparison
c. metaphor
d. epithet

. His mind was restless, but it worked perversely and thoughts jerked through his brain like the misfirings of a detective carburator.
. simile

. comparison

. metaphor

. epithet

o0 T 0

. Here the noble lord inclined his knee to the Woolsack
. allegory

. metonymy

. metaphor

. antonomasia

o0 T o O

10. Anyway, there it was in the Post as large as life.
a. hyperbole

b. simile

c. irony

d. comparison

11. My wife had just passed away, and I didn’t want to be around people.
a. metaphor

b. euphemism

c. periphrasis

d. allegory

12. There was a deafening silence in the room.
a. simple epithet

b. oxymoron

c. hyperbole

d. personification




13. Dora, plunging at once into privileged intimacy and into the middle of the room.
a. pun

b. oxymoron

C. zeugma

d. allegory

14. You are the only Mr. Uriah Heep in our company! You are constantly pretending to be helpful but the only thing you are
interested in is getting advantages for yourself!

a. metaphor

b. antonomasia

c. metonymy

d. epithet

15. He was so miserable, even the sky laughed at him bitterly.
a. personification.

b. metonymy

c. metaphor

d. zeugma

16. | was scared to death at the thought of making a speech.
a. comparison

b. hyperbole

c. phrasal epithet

d. metaphor

17. “... he smiled brightly, neatly, efficiently, a military abbreviation of a smile”
a. metaphor

b. transferred epithet

c. simile

d. reversed epithet

18. I worked like a horse and tried not to think about the deadline of all odds.
a. metaphor

b. simile

C. comparison

d. epithet

19. The leaves fell sorrowfully
a. comparison

b. simile

c. metaphor

d. personification

20. He is no coward
a. antonomasia

b. simile

c. litotes

d. irony

21. Have you been seeing any spirits? Or taking any?
a. irony

b. pun

c. zeugma

d. oxymoron

22. State the sentence where a hyperbole is used
a. | have told it to you a thousand times

b. I have told it to you many times

c. | have told it to you hardly a time

d. I have told it to you 4 times

23. “Brawling love” is
a. epithet

b. false chain

€. 0Xymoron

d. zeugma




24. He was the pillar of society
a. hyperbole

b. metaphor

c. simile

d. epithet

25. It must be delightful to find oneself in a foreign country without a penny in one’s pocket
a. irony

b. allegory

c. epithet

d. zeugma

5.2. Tembl NHCBMEHHBIX padoT

1. BamuTa MUHH-I0KITa1a Ha JEKIIMOHHBIC TEMBI (Ha OCHOBE pedepaTa).
IpumepHas TeMaTHKa MUHU-IOKJIAIOB Ha JICKIIMOHHBIC TEMbI

1. UccnenoBaHre HOPMAaTUBHOIO U CTHIIMCTHUYECKHU LIEJIECO00Pa3HOr0 UCI0JIb30BAHUS SI3BIKOBBIX CPEACTB B IPOLIECCE IIOCTPOCHUS
BBIPa3UTEIbHON peul.

2. UccnenoBaHye UCIOMb30BAHMS IPYII CTHIMCTUYECKU MapPKUPOBAaHHONW ¥ HEMapKUPOBAHHON JIEKCUKU B PA3JIMUHbIX
(YHKIMOHAIBHO-CTUIIEBBIX PA3HOBUIHOCTSX TEKCTA.

3. JIeKCcUKO-CTHIIMCTUYECKUE U CTPYKTYPHO-KOMIIO3UIIMOHHBIE OCOOEHHOCTH peainu3aliy IparMaTUIeCKoi YCTAHOBKH TEKCTA.

4. UccnenoBaHue JMHIBOCTHIMCTHYECKAX OCOOEHHOCTEH aBTOPCKOI U HEABTOPCKOM pedu B TEKCTE.

5. UccnenoBanue crioco0OB BEIPaXKEHUS TEKCTOBOH HH(opManuy (comepkaTelbHO-(haKkTyallbHasl, COAEPKATEeIEHO-KOHIICNITyalIbHA,
COZIEPKATENIbHO-IIOATEKCTOBAs).

6. JIMHrBOCTHIIMCTUYECKUH aHAIN3 XyJJO)KECTBEHHOTO TEKCTA.

7. JINHrBOCTHIIMCTUYECKUH aHAIN3 Ta3€THO-ITyOIMIIMCTUYECKOTO TEeKCTa.

8. JIMHrBOCTHIIMCTUYECKUH aHAIN3 HAyYHO-TEXHUYECKOTO TeKCTa.

9. B3auMOCBSI3b CTWJIMCTUKH, KYIbTYPbl PEUU U PUTOPUKH.

10. JIMHrBOCTMIIMCTUYECKUI aHATIN3 OQUIMATBHO-[EI0BOTO TEKCTA PA3IMYHBIX [UIACTOB CIIOBapsl.

2. Noknan ¢ npe3eHTanuel (Ha ocHOBe pedeparta).
[TpumepHas TemaTnka JI0KJIAJIOB C pe3eHTaluei (Ha ocHoBe pedepara).

1. Beipa3uTenbHbIe CPeCTBA U CTHIMCTHYCCKUE TIPUEMBI ((hOHETHYECKUE, ICKCHYCCKHE, CHHTAKCHICCKHUE).

2. MNapanunrBucTryeckue cpencrsa. ['padoH U ero THIIBIL.

3. Meradopa u ee TUIIBL.

4. Mertadopa 1 XyJ10’KECTBEHHOE CPaBHEHHE.

5. DIHTET U JIOTHYECKOe ONpe/IeICHHUE.

6. CTUIIMCTUYECKOE MCIIONB30BaHUE (PPa3eoIornyecKuX eANHUILL, CCHTCHIIMH, aJTI03HUH, IUTAT.

7. HecoGcTBeHHO-TIpsIMAs peyb.

8.OCHOBHBIE KaTeropualibHbIe (CTPYKTYPHO-CEMaHTHYECKHE) OCOOCHHOCTH TEKCTA U MX pean3alys B KOHKPETHBIX TEKCTaX.

9. OYHKIMOHAIBHO-CMBICIOBBIC OTPE3KH TEKCTa (IIOBECTBOBAHHE, OMHCAHIE, PACCYKICHHE, AUAJIOT, HECOOCTBEHHO-TIPSAMas pedb) U
1X OCOOEHHOCTH.

10. CTpyKTypHO-KOMIIO3UIIMOHHBIE OCOOCHHOCTH TeKcTa. [Ipobiiema cBepXpa3oBbIX €IMHCTB (CI0KHOE CHHTAKCHYECKOE 1IEN0E,
ab3ar).

3. [loaroroBka MpoOEKTHOTO AOKJIa/1a MO MPONUICHHBIM TEMaM.

4. Pa3paboTKa TeCTOBBIX 3a/IaHHI TI0 CTUIIUCTHKE.

5.3. ®oH1 OLIEHOYHBIX CPeICTB

1. Bonpocs! k 3auety no aucuuiuinae « CTUIMCTHKA aHTITUHCKOTO SI3BIKa.

1. JINHIBOCTHIICTHKA U €€ MECTO B PSLY IPYTUX JIMHIBUCTUIECKHUX AUCIUTUINH.

2. [lpenqMeT 1 OCHOBHBIE MTOHSTHS JIMHIBOCTHUITUCTHUKH.

3. OcHOBHBIE HaNPaBJICHUS CTHIIMCTUIECKUX UCCIEIOBaHMH (OnHcaTeNbHas CTUIIMCTHKA, (YHKIMOHATbHAS CTHIMCTHKA,
CTWJINCTUKA TEKCTa, MPAKTUIECKasi CTUIIMCTHKA, COMIOCTABUTEbHAS CTHIIMCTHKA).

4. CTUIIMCTHKA U S3BIKOBOE 3HAUEHHE CII0BA.

5. CTpyKTypa JeKCHIECKOTr0o 3HAUCHUSI.

6. [TpuHIMTIBI CTHIINCTHYECKON TU(GEpEHIIUAIIMN CIOBAPHOTO COCTaBa COBPEMEHHOTO aHIJIMHCKOTO S3bIKA.

7. CTUnuCTHYECKOE UCTIONB30BAHUE PA3TTMIHBIX TIACTOB CIIOBApSI.

8. BripasuTenbHble CpeACTBA U CTHIINCTHYECKUE IPUEMBI (()OHETHYECKHE, TEKCUIECKHE, CHHTAKCUIECKHE).

9. [MapanuureBucTuveckue cpeacraa. ['padoH u ero TUmbL.

10. Meradopa u ee TUIBIL.

11. Meradopa u Xy10)KECTBEHHOE CPaBHEHHE.

12. DnuTeT U J0ruYecKoe orpeesieHue.

13. CTunmucTHIecKoe HCTIONb30BaHue (PPa3eoOrnIecKUX eANHALL, CCHTEHIIHN, aTf03Hi, IUTAT.

14. HecoOGcTBeHHO-TIpSIMAs! PEYb.

15. OcHOBHBIE KaTeropuajbHbIE (CTPYKTYPHO-CEMAaHTHYECKUE) OCOOEHHOCTH TEKCTa U UX peaTu3anysl B KOHKPETHBIX TEKCTaX.




16. OYHKIMOHAIBHO-CMBICIIOBBIE OTPE3KH TEKCTa (IIOBECTBOBAHMUE, OIIMCAHUE, PACCYXKICHUE, TUAIIOT, HECOOCTBEHHO-TIPSIMAst PEYb )
M UX OCOOEHHOCTH.

17. CTpyKTYpHO-KOMITO3UIIMOHHbIE 0COOCHHOCTH TeKcTa. [IpobiieMa cBepx()pa30BBIX eAUHCTB (CII0KHOE CHHTAKCHYECKOE IENI0E,
a63arr).

2. HpaKTI/I‘IGCKOG 3aJaHUC K 3a4CTy (aHaJ’II/I3 OTPBIBKA U3 JIUTCPATYPHOI'O HpOI/IBBeI[eHI/IH).
HpI/IMepHHﬁ TEKCT AJIA CTUJINCTHYCCKOI'O aHaJIn3a (OTpHBOK N3 XyJ10KECTBCHHOI'O HpOI/IBBeI[eHI/ISI).
Hills Like White Elephants By Ernest Hemingway

The hills across the valley of the Ebro were long and white. On this side there was no shade andno trees and the station was between
two lines of rails in the sun. Close against the side of thestation there was the warm shadow of the building and acurtain [2], made of
strings of bamboobeads, hung across the open door into the bar, to keep out flies. The American and the girl withhim sat at a table in
the shade, outside the building. It was very hot and the express fromBarcelona would come in forty minutes. It stopped at this
junction for two minutes and went toMadrid. “What should we drink?’ the girl asked. She had taken off her hat and put it on the

table. ‘It’s pretty hot,” the man said. ‘Let’s drink beer.” ‘Dos cervezas,” the man said into the curtain. ‘Big ones?” a woman asked
from the doorway. ‘Yes. Two big ones.” The woman brought two glasses of beer and two felt pads. She put the felt pads and the
beerglass on the table and looked at the man and the girl. The girl was looking off at the line of hills.They were white in the sun and
the country wasbrown [3] and dry. ‘They look like white elephants,’ she said. ‘I’ve never seen one,” the man drank his beer. ‘No, you
wouldn’t have.” ‘I might have,” the man said. ‘Just because you say [ wouldn’t have doesn’t prove anything.” The girl looked at the
bead curtain. ‘They’ve painted something on it,” she said. “What does itsay?’ Anis del Toro. It’s a drink.” ‘Could we try it?” The
man called ‘Listen’ through the curtain. The woman came out from the bar. ‘Four reales.” “We want two Anis del Toro.” “With
water?” ‘Do you want it with water?” ‘I don’t know,’ the girl said. ‘Is it good with water?” ‘It’s all right.” “You want them with
water?’ asked the woman. ‘Yes, with water.” ‘It tastes like liquorice,’ the girl said and put the glass down. ‘That’s the way with
everything.” ‘Yes,’ said the girl. ‘Everything tastes of liquorice. Especially all the things you’ve waited so longfor, like absinthe.’
‘Oh, cutit out.’” “You started it,” the girl said. ‘I was being amused. | was having a fine time.” ‘Well, let’s try and have a fine time.’
‘All right. I was trying. I said the mountains looked like white elephants. Wasn’t that bright?” “That was bright.” ‘I wanted to try this
new drink. That’s all we do, isn’t it — look at things and try new drinks?” ‘I guess so.” The girl looked across at the hills. ‘They’re
lovely hills,” she said. ‘They don’t really look like white elephants. I just meant thecolouring of their skin through the trees.” ‘Should
we have another drink?’ ‘All right.” The warm wind blew the bead curtain against the table. ‘The beer’s nice and cool,” the man said.
‘It’s lovely,” the girl said. ‘It’s really an awfully simple operation, Jig,” the man said. ‘It’s not really an operation at all.” The girl
looked at the ground the table legs rested on. ‘I know you wouldn’t mind it, Jig. It’s really not anything. It’s just to let the air in.” The
girl did not say anything. ‘I’ll go with you and I’ll stay with you all the time. They just let the air in and then it’s allperfectly natural.’
‘Then what will we do afterwards?” ‘We’ll be fine afterwards. Just like we were before.” ‘What makes you think so?’ ‘That’s the
only thing that bothers us. It’s the only thing that’s made us unhappy.” The girl looked at the bead curtain, put her hand out and took
hold of two of the strings of beads. ‘And you think then we’ll be all right and be happy.” ‘I know we will. Yon don’t have to be
afraid. I’ve known lots of people that have done it.” “So have I, said the girl. ‘And afterwards they were all so happy.” ‘Well,” the
man said, ‘if you don’t want to you don’t have to. I wouldn’t have you do it if youdidn’t want to. But I know it’s perfectly simple.’
‘And you really want to?” ‘I think it’s the best thing to do. But I don’t want you to do it if you don’t really want to.” ‘And ifI do it
you’ll be happy and things will be like they were and you’ll love me?” ‘I love you now. You know I love you.” ‘I know. But if I do
it, then it will be nice again if | say things are like white elephants, and you’lllike it?” ‘T’ll love it. I love it now but I just can’t think
about it. You know how I get when I worry.” ‘IfI do it you won’t ever worry?’” ‘I won’t worry about that because it’s perfectly
simple.” ‘Then I’ll do it. Because I don’t care about me.” ‘What do you mean?’ ‘I don’t care about me.” ‘Well, I care about you.’
‘Oh, yes. But I don’t care about me. And I’ll do it and then everything will be fine.” ‘I don’t want you to do it if you feel that way.’
The girl stood up and walked to the end of the station. Across, on the other side, were fields of grain and trees along the banks of the
Ebro. Far away, beyond the river, were mountains. Theshadow of a cloud moved across the field of grain and she saw the river
through the trees. ‘And we could have all this,” she said. ‘And we could have everything and every day we make itmore impossible.’
‘What did you say?” ‘I said we could have everything.” ‘We can have everything.” ‘No, we can’t.” ‘We can have the whole world.’
‘No, we can’t.” “We can go everywhere.” ‘No, we can’t. It isn’t ours any more.” ‘It’s ours.” ‘No, it isn’t. And once they take it away,
you never get it back.” ‘But they haven’t taken it away.” ‘We’ll wait and see.” ‘Come on back in the shade,” he said. “You mustn’t
feel that way.” ‘I don’t feel any way,” the girl said. ‘I just know things.” ‘I don’t want you to do anything that you don’t want to do -’
‘Nor that isn’t good for me,” she said. ‘I know. Could we have another beer?” ‘All right. But you’ve got to realize — © ‘I realize,’ the
girl said. ‘Can’t we maybe stop talking?” They sat down at the table and the girl looked across at the hills on the dry side of the

valley andthe man looked at her and at the table. “You’ve got to realize,” he said, ‘ that I don’t want you to do it if you don’t want to.
I’m perfectlywilling to go through with it if it means anything to you.” ‘Doesn’t it mean anything to you? We could get along.” ‘Of
course it does. But I don’t want anybody but you. I don’t want anyone else. And I know it’sperfectly simple.” “Yes, you know it’s
perfectly simple.” ‘It’s all right for you to say that, but I do know it.” “Would you do something for me now?” ‘I’d do anything for
you.” ‘Would you please please please please please please please stop talking?’” He did not say anything but looked at the bags
against the wall of the station. There were labelson them from all the hotels where they had spent nights. ‘But I don’t want you to,’

he said, ‘T don’t care anything about it.” ‘I’ll scream,’ the girl siad. The woman came out through the curtains with two glasses of
beer and put them down on thedamp felt pads. “The train comes in five minutes,” she said. ‘What did she say?’ asked the girl. ‘That
the train is coming in five minutes.” The girl smiled brightly at the woman, to thank her. ‘I’d better take the bags over to the other

side of the station,’ the man said. She smiled at him. ‘All right. Then come back and we’ll finish the beer.” He picked up the two
heavy bags and carried them around the station to the other tracks. Helooked up the tracks but could not see the train. Coming back,
he walked through the bar-room,where people waiting for the train were drinking. He drank an Anis at the bar and looked at
thepeople. They were all waiting reasonably for the train. He went out through the bead curtain. Shewas sitting at the table and

smiled at him. ‘Do you feel better?” he asked. ‘I feel fine,” she said. ‘There’s nothing wrong




with me. I feel fine.’

Plan for the analysis:

1. Introduction: who is the author?, what is he known for?, what is the theme of the story?

2. The summary (subject-matter) 3-4 sentences.

3. The peculiarities of the plot and plot structure: type of conflict (internal/external), the role of the setting, the elements of plot
structure (exposition, development of the events, complications (knot of the intrigue), climax, denouement), plot structure techniques
(straight line, complex, frame circular structure), devices of presentational sequencing (flashback, foreshadowing, retardation).

4. Narrative method: type of narrator (main/ minor character, observer, omniscient narrator), narrative type (1st person/ 3rd person).
What is the effect produced by this or that choice of the narrative type and the type of narrator?

5. Types of characters: main/ minor character, protagonist/ antagonist, hero/ heroine, villain, author’s mouthpiece, foil, type,
caricature, simple (flat)/ complex (well-rounded). Means of characterization: direct or indirect (through action, speech
characteristics, psychological portrayal and analysis of motives, outward appearance, things that surround the character, the use of a
foil, speaking names). Comment on the creative use of the language (expressive vocabulary, choice of words, stylistic devices).

6. The author’s attitude to the characters, how it is conveyed linguistically (symbols, allusions?).

7. State the types of tone and atmosphere of the work of fiction, how they are created. Name the means of creating humour (if there
are any) and types of irony (if there are any). Comment on the linguistic means that create this or that tone and atmosphere.

8. Implications (parallelism, contrast, recurrence, artistic details — symbols, key words), what are they hinting at? How do they
support the message of the story? Comment on the function of the title.

9. Message of the story.

10. Conclusion (your own impression).

5.4. IlepeyeHb BH/I0B OLlCHOYHBIX CPeJCTB

MOHHTOPHUHT MOCEIAEMOCTH JICKIMI U CEMHUHAPCKHUX 3aHATHI U KAYECTBA BBHITIOIHEHHS CTYICHTAMU MPAKTHYECKUX PaboT
(vanuBHayanbHas padora, KCP); BeIONHEHHE TECTOBOTO 3aaHUsI; 3aIlIUTa MHHHI-IOKIIa/Ia HA JICKIIMOHHBIE TEMbI (Ha OCHOBE
pedepara); noknaa c nmpe3eHTanuel (Ha ocHoBe pedepara). 3anuTa rpyrnioBOro MpoeKTa «AHAIN3 CTHIMCTHYECKUX CPENICTB B
AHTTIOA3BITHOM XYJIOKECTBEHHOM TEKCTE»; yIacTHE B IMCKYCCHHU; TPYIIOBas U (ppoHTabHAs paboTa MO aHATUTHYECKOMY YTCHHIO
XYIOXKECTBEHHOTO TEKCTA; CTHIIMCTHUCCKUIN aHAITU3 XYI0KECTBEHHOr0 TekcTa. II0AroToBKa MPOSKTHOrO TOKJIa 1a Mo MPOHIeHHBIM
TeMaM (JIOMOJTHUTENbHBIE 6alTbl); pa3paboTKa TECTOBBIX 3aJaHHUil MO CTHIHCTHKE.

6. YYHEBHO-METO/MYECKOE 1 UH®OPMAIIMOHHOE OBECIIEYEHHUE JUCHUIIJIMHBI (MO YJISA)

6.1. PexomeHnayemas iuTepatypa

6.1.1. OcHoBHasi JiuTEpaTypa

ABTOpBI, COCTABUTENIN 3araBue H3naTenseTBO, TOL
JI1.1 | baiigukoBa H. JI., CTWUINCTHKA aHTJIMHACKOTO sI3bIKa: Y4EOHUK U PAKTHKYM IS Mocksa: HOpaiir, 2022
Cmocaps O. B. BY30B

6.1.2. [lonoJiHNTEIHLHAS JIUTEPATYPA

ABTOpBI, COCTABUTENIN 3araBue H3naTenseTBo, TO

JI2.1 | Kyxapenko B. A. IIpakTHKyM MO CTHJIMCTHKE aHTIIMKACKOTO s3bIKa: yueOHOe Mocksa: ®JIMHTA, 2020
nocodue

JI2.2 | Apnonbn U. B. CTWINCTHKA: COBPEMEHHBIN aHTITMACKUI S3bIK: y4eOHUK Mocksa: ®JIMHTA, 2021

6.3.1 JInneH3noHHOE M CBOOOIHO pacnpocrpansieMoe nporpaMmmMHoe OGCCHC‘ICHPIe, B TOM YHUCJI€ OTCYCCTBCHHOI'0O
NMpou3BOACTBA

J1J1s OCBOCHUSI IUCLUILTUHBI HEOOXOIUM KOMITBIOTEP € rpaduuecKoil onepamoHHON CUCTEMOM, OPUCHBIM TAKETOM TPUIIOKCHHIA,
HHTEpHET-Opay3epoM, nporpammoit i urenus PDF-daiinos, mporpamMmMoii s MpocMOTpa H300paXkeHUi U BUIeo(haiioB U
porpamMMoi [yist paboTHI C apXUBAMHU.

6.3.2 Ilepeuenn npogeccHOHANBHBIX 623 JAHHBIX U HH(OPMALMOHHBIX CIPABOYHBIX CUCTEM

1. Elibrary.ru: anexrponnast 6nbamoTeuHast cucTeMa : 6a3a JaHHBIX COAEPIKUT CBEICHUS 00 OTEIECTBEHHBIX KHUTAX U
MIEPHOTNYECKUAX U3IAHMAX 10 HAyKe, TEXHOIOTHH, MeUIInHE 1 obpaszoBanmto. Anpec: http://elibrary.ru. Pexxum nocryma:
WnauBunyansHbli HEOrpaHHYEHHBIN TOCTYII.

2. DIeKTpOHHO-OnbIMOTeYHAst ccTeMa «Y HUBEpCUTETCKas OnbmoTeka ommaiimy. Anpec: https://biblioclub.ru. Pexxum mocryma:
WNnauBunyansHelil HEOrpaHHYEHHBIN TOCTYII.

3. DmekTpoHHO-0MbMMoTeuHas cucrema u3natenbcrsa «JIAHDB». Anpec: e.lanbook.com. Pexxum moctyra: MHANBHIYATbHBII
HEOTPAaHUYEHHBIN TOCTYI.

4. ObpasosatenpHast miatdopma «FOpaitm». Anpec: https://urait.ru. Pexxum noctymna: MHAMBHAYATEHBIN HEOrPAHUYEHHBIH JOCTYIL.
5. IC AxTumiaruar: cucreMa oOHapyxeHus 3anMcTBoBanuit. Ampec: https://krasspu.antiplagiat.ru. Pexxum mocryma:
WNnauBuayansHelil HEOrpaHHYEHHBIN TOCTYII.

7. MTO (o0opynoBaHue U TeXHHYEeCKHe CPeIcTBA 00y4YeHHs)




INepedeHs yueOHBIX ayJUTOPUHA 1 TIOMEIIIEHHI 3aKPEeIUIISTCs eXKEeTOMHBIM IprKa3oM «O 3aKpeIuIeHIH ayJUTOPHH 1 IIOMETICHHIT B
denepaabHOM TOCYAAPCTBEHHOM OI0KETHOM 00pa30BaTENbHOM YUPEKICHUH BRICIIEro o0pasoBanus «KpacHOApCKHit
rOCyJapCTBEHHBIN Ienarornaeckuii yausepcuteT uM. B.I1. AcradbeBa Ha Tekymuii To» ¢ 0OHOBICHHEM IIePEYHs IPOTPaMMHOI0
obecrieueHUst 1 000pynOBaHUS B cOoTBeTCTBHH ¢ TpedoBanmsMu @I'OC BO, B Tom uncre:

1. YueOHBIE ayAUTOPHH IS IPOBECHHS 3aHATHH JICKIIOHHOTO THIIA, 3aHATHI CEMHHApPCKOT0 THIIA, KYPCOBOT'O IIPOEKTHPOBAHUS
(BBITIOJTHEHXS KYPCOBBIX PaboT), TPYIIOBBIX M HHAMBHIYAIBHBIX KOHCYIBTAIHH, TEKYIIEro KOHTPOJIS YCIIeBaeMOCTH H
IIPOMEXYTOYHOH aTTeCTallun

2. IlomermeHust 1T CAMOCTOSITEIIBHON pabOTHI 00yJaIOIIIXCS

3. Ilomemenys Ut XpaHeHU ¥ IPOPUIAKTHIECKOr0 00CTY>KHBAaHHSA yIeOHOTO 000pYIOBaHUS

4. IlepedeHs nabopaTopuii.




8. METOANYECKHUE YKA3AHUA 1JI1 OBYYAIOIIUXCSI 110 OCBOEHHIO TUCIIUITJIMHBI (MO YJIS)

MCTOHI/I‘IGCKI/IC YKa3aHus U1 06y11a101m/1xc51 1O OCBOCHHUIO JUCIHUILIWHBI (MO)IyJ'ISI)

* Kypc «CTUmicTiKa aHTITHICKOTO SI3bIKa» CTPOUTCS HA OCHOBE TPEOOBAHMI COBPEMEHHOM HAYKH O si3bike. [IprHuMast 3a

OCHOBY CHCTEMHBIN IOIXOJ IPU AHATIN3€ S3BIKOBBIX €UHHII, JAHHAS IPOrpaMMa 3HAaKOMUT C COBPEMEHHBIMU JTOCTHXEHUSIMH B
00JIaCTH JIEKCHKOJIOTHYECKAX ¥ TPAMMATHIECKHX HayK. [IpuHUMast 32 OCHOBY CHCTEMHBIH OAXOJ K H3Y4SHUIO aHTIIMHCKOTO SI3bIKa,
JIaHHAas IporpaMma (OpMHUPYET HABBIKH S3BIKOBOM, PEUEBOM 1 MEXKKYIBTYPHOU KOMITCTSHIIHH.

* [lepen Tem kak MPECTYIHTH K 3aHATHAM 10 «CTHITMCTUKA aHTIIMICKOTO SI36IKAY, BHUMATEITBHO 03HAKOMBTECH C paboueit
MOJYJIBHOM POrpaMMO¥ IO JaHHOH JUCIHUILIHHE, KAPTOM CaMOCTOATEIbHON paboThI CTY/ICHTa, Y4eOHO-METOANIECKON KapTo |
KapTaMH 00SCIIeUeHHOCTH YIeOHBIMH MaTepUAIaMU M JIMTEPATYPHOr0 00eCIICYCHUS TUCIIUTUINHEI.

* [Ipu MOATOTOBKE K 3aHATUSIM CTYISHT Oa3upyeTcsi He TOIBKO Ha HHPOPMAIIUIO, TOIYICHHYIO Ha J1a00paTOPHbIX 3aHATHSX,

HO Y Ha JIONOJHUTENbHBIE HICTOYHHUKH, KOTOPBIE JAHBI B CIICKE JTUTEPATYpPhI 110 JAHHOW JUCIUILINHE, & TAKXKE 3JIEKTPOHHBIMHU
HWCTOYHUKAMU U IEPUOJUKON.

* baHK KOHTPOJIBHBIX 3a/IaHHI ¥ BOIPOCOB 10 yueOHOM Aucturinie «CTUIMCTHKA aHTIMHACKOTO S3bIKaY IIOMOXKET

IIOJITOTOBUTHCS K MTOrOBOMY MOAYIIO — 3aueTy. TecThl ¥ 3aJlaHHs AAI0TCS 110 PA3JIMYHBIM TeMaM JTUCHUIUIMHBI «CTHIIMCTHKA
AHTJIMICKOrO S3bIKa» B COOTBETCTBUU C €T0 IPOrPAMMOM.

* [Ipy MOATOTOBKE K KOMIBIOTEPHBIM IIPOSKTaM, pa3paboTKe TBOPUYECKUX 3aJJaHUK M TECTOB MOYKHO ITOJIb30BAThCsl KApTOH
JIUTEPATYPHOTo 0OecreueHns: U U3Y4UTh KapTy 00eCIeYeHHOCTH 000pYI0OBaHUEM.

* HacrosTensHO peKOMEHIyETCsl yJaIMcsl OCeaTh JEKIMOHHBIE 3aHATHA 110 JaHHOMY KypCy, T.K. 3HAUUTEIbHAs 4acThb
MaTepHaia, MpeayCMOTPEHHOr0 MPOrpaMMOH, COJIEpUTCS B HUX. HOBbIe 1 HOBEHIIINE HCTOYHHUKH U MOCIIENHIO HH(OPMAIIHIO 1O
TEME BBI TaK XK€ MOJIYIUTE IIPU OCEIICHUN 3aHATUH.

* [IpenonaBatenssMy JAaHHOTO Kypca MPOBOIUTCS €XEHENEIbHAsl KOHCYIbTAIMsI B COOTBETCTBUU C pacnucanueM. [1o Bcem
HMHTEPECYIOLINM Bac BOIPOCaM MOKHO 00paIaThbesi K HUM.




