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1. Ha3znauenue ¢oH/Ia OLEHOYHBIX CPEICTB

1.1. Heasnto cozmpanuss ®OC aucuurmubbl «[IpakTHdyeckuii Kypc aHTIUHCKOTO
S3bIKa»  SBJISIETCS ~ YCTAHOBJICHHWE  COOTBETCTBUS ~ YUYEOHBIX  JIOCTHXKCHHUH
3aIJIAaHMPOBAHHBIM  pe3yjbTaTaM  oOy4deHUss U TpeOOBaHUSM  OCHOBHOM
npodeccuoHaIbHON 00pa30BaTENbHON MPOTPAMMBI.

1.2. ®OC no nuCHUIUIMHE pelIaeT 3aauu:

- yOpaBJ€HHE NpOoLEeccOM MpUOOpeTeHUs: 00y4aromMMU HEOOXOAUMbIX 3HAHUM,
YMEHHH, HaBBIKOB M (hOPMHUPOBAaHUS KOMIIETeHLIUH, omnpeaeneHHbix B ®T'OC BO
no HampaBieHuto noAroroBku 45.03.02 JIuHrBHUCTHKA, HAMNpaBICHHOCTH
(npodunp) 00pa3oBaTENBLHOM NTpPOrpaMMBbl: TMEpPEBOJ U IEPEBOJOBEICHUE
(aHTIMICKUIM 1 HEMETIKUM SI3bIKY / QHTJIMACKUN U UCTIAHCKUH SI3BIKH);

- yIpasieHue npoueccom goctmxenus peanuszauuu OIIOIT BO, onpeneneHHbIX B
BUJIe HAOOpa KOMIETEHII;

- OIIEHKA JOCTMKEHUN OOydarmoImMXcs B TMPOIECCe HM3YYECHUS AUCIMILIAHBI
«]IpakTuueckuil Kypc aHIJMHCKOrO S3bIKa» C ONPEAECICHUEM pE3yJbTATOB MU
IJIAHUPOBAHUE KOPPEKTUPYIOLIUX MEPOTIPUSITU;

- o0ecrieyeHUE COOTBETCTBUSI pE3YyJbTATOB OOy4YeHHUs 3ajadyaM Oyayiein
npodeccuOHaIbHON NEeSITebHOCTH Yepe3 COBEPIIEHCTBOBAHHUE TPAAUIIMOHHBIX U
BHEJIPEHHE NMHHOBAIIMOHHBIX METOA0B 00y4YeHHUs B 00pa30BaTeIbHbIN MPOIECC;

- COBEPIIIEHCTBOBAHUE CAMOKOHTPOJISI U CAMOTIOJITOTOBKH 00 yUYarOIINXCS.

1.3. ®OC pazpaboTan Ha OCHOBAaHWW HOPMATUBHBIX JOKYMEHTOB:

- denepanbHOro TOCYIAPCTBEHHOTO O00pPa30BaTENLHOIO CTaHAApPTa BBICHIETO
oOpazoBanus 10  HampamieHuro  moarotopku  45.03.02  JIuHrBHCTHKA,
HampaBieHHOCTh (mpodmib) 00pa3oBaTENBHOM  MPOrpaMMBbl:  TMEPEeBOJ |
NepeBOIOBE/ICHUE (AHTTTMUCKUM W HEMEIKHUM S3BIKHM / aHTJIMHCKUN M MCTaHCKUN
SI3BIKH);

- Tlonmoxenuss o ¢opmupoBanuu G(OHAA OIEHOYHBIX CPEICTB ISl TEKYIIETro
KOHTPOJISI YCTIEBAEMOCTH, IPOMEXYTOYHOW M UTOTOBOM aTTeCTAllMK 00 y4JarOIIUXCs
mo o0pa3oBaTeNbHBIM MpOTpaMMaM BBICHIETO 00Opa3oBaHUA - MPOrpaMmam
OakanaBpuara, mporpaMMaM MarucTpaTypbl, IporpaMmaM MOJTOTOBKH HAy4HO-
MeJarori4eckuX KaJpoB B aclupaHType B (enepaibHOM ToCyAapCTBEHHOM
OIOHKETHOM 00pPa30BATEIPHOM YUYPEKICHHUH BBICIIETO OOpa30BaHUS
«KpacHOSIpCKMI TOCYIApCTBEHHBIM NEJAaroruyeckuid yHuBepcureT wum. B.IL
ActadbeBay.



2.®0oH/1 OLIEHOYHBIX CPEICTB ISl IPOMEKYTOYHOIMH aTTeCTAIlUN

@DOHJ1 OIEHOYHBIX CPEACTB BKIIFOYAET: BOMPOCHl K 3a4eTy, SK3aMEHY.

3. YueOHO-MeTOAUYecKOe U MH(pOpMANIUOHHOe oOecnieuenue GoHI0B
OLIEHOYHBIX CPeJCTB (JIUTepaTypa; METOANYECKUE YKa3aHUs, pEKOMEHIalluH,
MIPOrpaMMHOE 00ECIIEYeHHE U IPYrue MaTepralibl, HCIIOJb30BAHHbBIE IS
paszpadotku ®OC).

Nudopmarmonnslii odpa3oBarenbHblil pecypc «HHOBammu B 00pa3oBaHUM.

DrnekTpoHHBIN pecypc. Pexum moctyma: https://www.google.ru/search?ie=UTF-
8&hl=ru&q=unnoBail.nieHTp%20nunor&gws_rd=ssl#newwindow=1&hl=ru&q=u
HHOBaI_[I/II/I+B+O6paBOBaHI/II/I
Caiit Linguistic.ru: Bce o s3pikax, JMHIBUCTHKE, TmepeBone. Pexum gocryna:

http://linquistic.ru/index.php?id=78&o0p=content.

4. MoHI OLIEHOYHBIX CPECTB AJIsl TEKYIIEr0 KOHTPOJISl yCIeBaeMOCTH

4.1. KoHTpoNbHO-U3MEPUTEIIbHBIC MaTepHaNIbl MPEACTABICHBI: BXOJHOW OMPOC
(BompocChl), BBIOOPOYHBIA OMPOC TO JUCHUIUIMHE, JIOKJIAJ-TIpe3eHTAIus,
IPYINOBOM TMPOEKT IO AUCIHUIUIMHE, TpynmnoBas W (poHTanbHas paboTta IO
NPONJEHHBIM TEMaM, WHJUBHUyalbHbIE OTBETHl 1O MPOWUIEHHBIM TeMawm,
MOJICOTOBKA JIOTIOJIHUTEIFHOTO MPAKTUYECKOTO 3a/1aHuUS .

@DOHJT OLIEHOYHBIX CPEJCTB HAIEJeH Ha MPOBEPKY  CHOPMUPOBAHHOCTH Y
CTYJICHTOB 3HAHUW 10 JIaHHOW JUCHUIUIMHE C TMPOEKIUid Ha  OyAyIIyIo
npodeccuro, a Takke (QOPMUpPOBAHME  OCHOB peueBoil MpodeccuoHaTbHOM
KyJIbTYphl Ha HWHOCTPAHHOM S3BIKE, YMEHHUH HCIOJB30BaTh OTEUYECTBEHHBIN U
3apyO€KHBIN OMBIT Ipy OpraHu3alnud NpodecCHOHATBbHOM M KYJIbTYypHO-
MPOCBETUTEIBCKOMN JEATEIBHOCTU (IIPOEKTHI).

4.1.2. Kpurepuu OIlCHUBAaHHS CM. B TEXHOJIOTHYECKON KapTe perTHHTa B paboueit
porpaMme TUCIMUILTAHBI.


http://www.google.ru/search?ie=UTF-
http://linguistic.ru/index.php?id=78&op=content

4.2 . ®oH/1 OLIEHOYHBIX CPeICTB (0aHK JaHHBIX)

Ounenounoe cpeacrso 0: BXonHOI onpoc.

Kpurepunu onenusanus | [IpoasuHyTsii ypoBeHb | ba3oBblid ypoBeHs | [Ioporossiit
c(OpPMHUPOBAHHOCTH c(OpMHUPOBAHHOCTH YpOBEHb
KOMIIETCHIINI (5 xomnereHuuit (4 chpopMUPOBAHHOCTH
OaoB) OaoB) KOMIIETCHIIN I

(3 6aytoB)

Conepxxannie otBera |ConepkaHue Conepxxanne otBera He CoaepkaHue HE
MIOJIHOCTBIO B MOJIHOM ~ Mepe | pacKpbIBaeT
COOTBETCTBYET COOTBETCTBYET HEKOTOPBIE aCIEKThI
MIOCTAaBJIEHHOMY MIOCTABJIIEHHOMY MIOCTABJIEHHOTO
BOIIPOCY. BOIIPOCY. BOIIpOCa.

Bomnpocsr:
1.

No ok owd

How did you spend your holiday?
What do you know about modern patterns of leisure?
Are you an art appreciator?

What kind of art is to your liking?
What art movements do you know?
What movies are you into?

What character features do you appreciate?

Ouenounblie cpeacTa 1 (MpoMeKyTOUYHAS ATTECTALHSA)
Ouenounoe cpeactso 1.1 (mpoMekyToOYHAs aTTeCTALUS): 3a4ET.

Jlns1 cmadm 3a4eTa HEOOXOIUMO:

1. OTBeTUTH HA BOMPOC MO MPONUICHHON TEME.

2. BBINOMHUTH TPAKTUYECKOE 3aJaHUE TI0 TMPOWUJIEHHOMY Marepuany

(mepeBectn

U TMPOU3BECTU

JUTEPATYPHOTO MPOU3BEICHHUS ).

HepeBonqecm/Iﬁ aHaJIn3 OTpPbIBKAa H3

Kpurepun oueHnBanus no oueHoYHOMY cpeAcTBY 1. «Bompocs k 3auety»:

Kpurepuu orieHuBaHus

IIpoaBUHYTEIN YPOBEHD
c(hOpMUPOBAHHOCTH
KOMIIETCHIIU I

(12,5 6anoB)

bazosbiit YPOBEHD
c(hOpMHUPOBAaHHOCTH
KOMIIETEHIIU I
0anioB)

(10

IToporossrit
YPOBEHb
c(hOpMHUPOBAaHHOCTHU
KOMIIETCHIIU N

(7,5 6ammoB)

Conepxxanue OTBeTa

Conepxxanue
MOJTHOCTBIO
COOTBETCTBYET
MIOCTaBJICHHOMY
BOIIPOCY/3aIaHuIo.

ConepxxaHue OTBETa HE
B MOJIHOM ~ Mepe
COOTBETCTBYET
MIOCTaBJICHHOMY
BOIPOCY/3a/IaHHIO.

Conepxxanue HE
packpbIBaeT
HEKOTOPBIE ACTIEKTHI
MOCTaBJIEHHOTO

BOTpoca/3aaHusl.




IIpumepHBIe BOIIPOCHI K 3a4€Ty
«IIpakTHyeCcKu Kypc aHITIMHCKOIO SI3bIKa»:

. What are the advantages and the dis advantages of a hiking tour?
. What must you take with you if you are going on a walking tour?
. Which would you prefer: sleeping out or being put up at the village?
. Which would you rather choose: a hiking trip or a river trip?

. Would you go on a tour alone?

. What is better: a hike gone alone or in a company?

. Do you prefer package tours to independent travelling?

. What do you think about eco-tourism?

. What effect does tourism have on historical places?

10. What does the Internet offer in the way of pastime?

11. How to deal with Internet addiction?

12. What future does the Internet have?

13. What are the major environmental issues confronting humanity today?
14. What ecological problems do you know?

15. What are the types of water pollution?

16. Why is the lake Baikal important for scientists?

17. How is acid air formed?

18. How does Global warming work?

19. What are the reasons for deforestation?

20. On what basis should the “man-nature” relationship function?
21. What ecological problems are there in Krasnoyrsk?

22. How does the state control environmental protection?

23. What types of movies do you know?

24. What films appeal to most?

25. What does the success of a film depend on?

O©COoOoO~NOOILPWNBE

[TpumepHbIil TEKCT AJIs IEpeBO/ia U aHAIN3a
(OTPBIBOK U3 XYI0’KECTBEHHOTO MTPOU3BEACHHUS) 110 JUCIUNIJINHE
«[IpakTUYeCKUI KypC aHTJIMACKOTO A3bIKa»:

Rachel Joyce

A Faraway Smell of Lemon

It is half past nine and Oliver will be eating porridge in his Asterix bowl. At the age of thirty-three
he has no regular habits but these — the porridge and the bowl — and he is faithful to both. ‘Sod
him,” Binny snorts, striding into the morning traffic. Pavements jostle with Christmas shoppers.
The city streets are dull beneath the December cloud and when the sun breaks through it is white
as the moon. A giant billboard shows an image of a pretty young woman in a 1960s-style red coat
looking up at snow. Shop windows twinkle with lights and tinsel decorations and illuminated
messages wishing good will to all men. ‘Sod him,” Binny repeats. No, no, no. She will not cry. Now
that she has dropped off the children at school for their last day of term, Binny has five hours to fix
Christmas. As a girl, she was brought up by her parents to love it — the parties, the food, the
presents, the decorations — but this year she has done nothing. She hasn’t bought a tree (they
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don’t need one). She hasn’t ordered a turkey (they’ll never finish it). She hasn’t posted cards to
any of the people who have sent her cards and neither has she bought presents or tubes of
metallic gift-wrap. This morning, Coco pinned two large woollen slipper socks above the
mantelpiece for herself and Luke. (‘Just so we don’t forget on the day,’ she said.) If only the
machine that is Christmas would come and go without Binny. She spots one of the school
mothers jogging towards her like an aerobic fairy. Binny freezes, searching for an escape, but she
is not the sort of person who can easily hide.

Tall and broad, Binny towers over other people, even if she stoops. And she does, she does it all
the time, she is always stooping and slouching and digging her hands into her pockets in an
attempt to make herself lesser. She is dressed, as always, in something black and shapeless she
found tangled on the end of her foot this morning as she staggered towards the bathroom. The
jogging mother does not look like the sort of person who wears screwed-up versions of what she
had on the day before. She wears a candy-pink jogging suit with a fur trim. She is something to do
with the school PTA, but Binny can’t for the life of her remember what, because Binny never
opens the emails and she never attends the functions. If she stands very still — if she pretends
that she is not here — maybe the woman will bounce along and not notice her. ‘Binny!’ the happy
jogging suit calls. ‘Hiya!” She shouts something that might be about the Nativity play but a double-
decker bus roars past. The advertisement with the young woman in her red coat seems to be all
over that too. The Nativity play will be performed this afternoon. Only it is not a Nativity play, as
the children keep reminding her, it is a Winter Celebration. It was just last night, as he climbed into
bed, that Luke revealed he was playing the part of Larry the Lizard. ‘But there was no lizard in the
Nativity,” said Binny. ‘This isn’t the Nativity,” sighed Luke. And Coco added, ‘Our headmistress
says the Nativity is not multicultural and also there are no parts for girls. Except Mary.’ ‘But there’s
no lizard in any religious festival,’” said Binny. ‘Larry the Lizard is Buzz Lightyear’s friend,” said
Luke. ‘What?’ said Binny. ‘Buzz Lightyear has nothing to do with Christmas! You never see him in
any Christmas scene!” And Coco said, ‘Well, Larry is very significant. He sings the solo from
Frozen. Also, | am the Ghost of Christmas Past.” When Binny complained that it was no good, she
couldn’t run up a lizard costume at the drop of a hat, no one could, and actually the Ghost of
Christmas Past was in another bloody story altogether, by Charles Dickens, as it happens, Coco
and Luke had exchanged a small but solemn nod. ‘It’s all right, Mum,” said Coco gently. ‘Meera’s
mum made our costumes. Luke has a blue tail with spikes and everything. | am going to have a
lamp and a fur hat and also a sari.” Coco seemed more than happy about that. She didn’t mind at
all. Binny did mind. She minded very much. She wanted to be a good mother, but here were all
these others, being not just good mothers but super-mothers. Did Charles Dickens realize, all
those years ago, as he wrote about snow scenes and Christmas spirits, not to mention roast
goose and country-dancing, what he had gone and started? Was it not hard enough trying to bring
up two children and work part-time, without having to stage an annual Christmas pageant as well?
The jogging suit is so close there is no hope of escape. There will have to be a conversation and
the jogging suit will ask if Binny is all sorted for Christmas, and How is Oliver? and Isn’t he nice?
and Binny will want to scream. No, she is not all sorted. Her heart has been broken. Snapped in
two. What is the point of Christmas? What she really wants is to deal the blow as brutally as it was
landed on her, and to watch someone else reel and give in to the tide of grief that Binny herself
will not allow. Instead she slams her hand to her head to suggest that she has just remembered
something crucial — a last-minute piece of shopping, such as the turkey, for instance — and
bounds towards the nearest shop. The fresh cuts on her hands sting like tiny prickles as she
pushes open the door. It is as if Binny has stepped through a curtain and discovered an
alternative universe. It's been here for ever, this shop, but she’s never bothered to come inside,
just as she’s never bothered with the boutique next door that sells party frocks and wedding
dresses. For a moment she stands very still in this strange, new place where the dust swirls like
glitter. The silence is unearthly. There are shelves and shelves of cleaning products. They come
in jars, canisters and bottles, some plastic, some glass, all arranged at regular intervals and in
order of size. There are displays of brushes, cloths, scourers, dusters — both the feathered and
the yellow variety. There are boxes of gloves — heavy-duty, latex, nitrile, polythene — as well as
Kentucky mops, squeegees, litter-pickers and brooms. Binny had no idea that cleaning could be
so complicated. Right beside the till stands a small plastic angel, the only clue as to the time of
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year. She has a halo and a crinkly white dress and two pointed tinsel wings. There is a smell
Binny can’t put a name to, but it makes her think of lemon peel. Clearly there is nothing here for a
woman like herself.She is about to retreat when a female voice chimes through the silence, ‘Can |
help?’ Binny squints in the direction of the voice and sees a slight young woman gliding towards
her. Her skin is a flawless ivory and her deep-brown eyes are like seeds, as if she is studying
Binny from inside a porcelain mask. She must be in her early twenties. She wears a crisp uniform
that suggests a dentist’s but surely can’t be, and her black hair is caught in a polished ponytail.
The young woman stands with her hands at her side and her crepe-soled shoes not quite
touching, as if physical untidiness would be offensive. At the age of ten, Coco is the only one in
Binny’s house who understands tidiness. Luke does not understand it (because, he says, he’s
only eight) and Binny doesn’t understand it either, although she is forty-seven. The daughter of a
naval officer and a girdled socialite who had people ‘who did’, Binny has made a point of
embracing chaos. Her home is bound in a thicket of ivy. The small rooms are so packed with her
parents’ Victorian furniture (‘Junk,” Oliver calls — no, called — it) that most of them have been
reduced to passageways. Surfaces are felted with dust and piled high with old magazines and
newspapers and tax returns and letters she has never bothered to answer. The carpet is thick
with dust balls the size of candyfloss, screwed-up clothes on their way to the washing machine
and nuggets of Lego, and in the middle of the sitting room there is a dead shrub that the children
have been using for a Christmas tree. They have decorated it with cut-out paper snowmen and
pigeon feathers and brightly coloured sweet wrappers.

Plan of the analysis:

1. Type of the narration.

2. Key of the narration.

3. Gist of the narration.

4. Message.

5. Types of translation and stylistic devices.

Kpurepun orieHrBaHus 110 OIIEHOYHOMY CPEACTBY 2. «AHAIIU3 TEKCTa»:

Kpurepuu onienuBanus |[IpoaBuHyThIH ypoBeHB | ba3oBbIii ypoBeHb | [IoporoBbrii
c(OpPMHUPOBAHHOCTH c(OPMHUPOBAHHOCTHU YPOBCHb
KOMIIETEHITUH (12,5 | komneTeHui (10| chopmupoBaHHOCTH
OayIoB) OayIoB) KOMIICTCHITHI

(7,5 6amnoB)

Copmepxanne otBeta |IlepeBonq u  anmanmus|[lepeBon u  anamu3 IlepeBog u anamm3
OTpBIBKA U3 OTpBIBKA 13| OTpBIBKA u3
JUTEPATypPHOTO JUTEPATypHOTO JTUTEPATypHOTO
MIPOU3BEACHUS MPOU3BENCHUS HE B MPOU3BEICHUS  HE
COOTBETCTBYET MOJTHOM Mepe | COOTBETCTBYET
TpeOOoBaHUIM 1| COOTBETCTBYET TpeOoBaHUAM u
KPUTEPUSIM. TpeOOoBaHUAM U | KpUTEPHSIM.

KPUTEPUSIM.




OuenouyHoe cpeactBo 1.2 (MpoMeKyTOYHAS ATTECTALUA). SK3aMEH.

Jls cpaun IK3aMeHa HeOOX0JUMO
1. BBIMOTHUTE TMPAKTHYECKOE 3aJaHHE IO TPOHUIECHHOMY MaTepualy (Y4TeHHE U

JUTEPATypHbIA MepeBoj] ab3ama XyJ0>KECTBEHHOTO TEKCTa, IEepEeBOJYECKUIM
aHaln3).

2. PedepupoBanue razeTHOM CTaThu.

3. OTBETUTH Ha BOIPOC MO IPONUJEHHOHN TeEMeE.

[IpumepHbIil TEKCT A5 aHANKU3a(OTPBIBOK U3 XYJ0KECTBEHHOTO
npousBeaeHust) «IIpakTUyecKuil Kypc aHTITHMICKOTO SI3bIKaY:

Rachel Joyce
A Snow Garden

The boys kept asking if there would be snow at the new flat. ‘“Yes,” he told them. It began as a
joke but then it got serious. ‘Yes, Yes, YES! ‘I don’t know why you keep promising there will be
snow,’ his sister said when she rang. ‘It only happens in flms and that bloody advert.’ ‘Because
it's what everyone wants,” Henry told her. ‘They want snow. It’s traditional. It makes Christmas —
you know ."What exactly?’* Magical,” he said, but with a rising inflection so that instead of
sounding certain he only sounded sort of desperate. ‘Are you sure you’re ready for this?’ his sister
asked. ‘You can’t afford to blow it, Henry.” She was right. As always. There was so much to fix
before the boys arrived. Henry checked every day but she was right about the weather too; there
was no snow forecast. There was no forecast for anything much except low-level grey cloud.
Sometimes the day had barely got going before it turned dark again. Meanwhile Henry’s head
was feverish, flurrying with all the details he had to get sorted. First off, the flat needed a lick of
paint. Henry had bought the place ten months ago just after the divorce came through and so far
he had taken no interest in it whatsoever. The flat — not even his flat, but the flat, as if it was a
neutral space he’d drifted into and might leave at any moment, the middle of the night maybe,
whenever the urge took him — the flat was somewhere Henry ate a takeaway after work and drank
a glass of milk whilst watching television until his eyes burnt so hard they had no choice but to
close. When he washed a mug or a plate he replaced it not in a cupboard but in its storage box.
Sometimes he even re-wrapped it in newspaper; he found his belongings seemed super-imposed
on his life and had nothing to do with him. Even his sons didn’t quite seem to fit. At the weekends
Henry went to the park or he drove to his sister for a proper Sunday roast. Bea was five years
younger than Henry but behaved like his mother. Well, someone had to, she often joked. ‘I wish |
wasn’t going away,’ she said.I'll manage. It's OK.’ ‘| don’t even like skiing.” They laughed. And
then she asked, ‘So what will you do with the boys? Six days is a long time. “Oh, | have lots
planned. You do?’ He could hear the surprise in her voice and also relief. She was trying not to
show it and this made him sad, for some reason. ‘Well, bye now. | must get on with things,” he
said. Normally when Henry had an arrangement to see the boys it was only for the afternoon. He
never met them at the old family house because he still couldn’t face going back; it made him feel
too guilty and uncomfortable. He’'d allow a few hours for the drive down the motorway, stopping at
a service station for coffee, and there he’d plan all the things he might do with the boys, though
when it came to it he always did the same thing and took them to the pictures. It was easier to
watch a film than sit around a table, just the three of them, not knowing what to say. It was
certainly easier than something like a museum. (‘And who even goes to museums?’ asked Conor.
His older son had become so ashen and elongated it looked as if his height was robbing him of
both colour and ballast. Feathery hints of a beard shadowed his jawline and upper lip; his face
had a hard, unforgiving look. ‘I might like to go to a museum,’ said Owen. Unlike his fifteen-year-
old brother, Owen had not grown at all.) After the film, there was always just enough time to eat.
Sometimes Henry suggested Chinese food, but to his relief they always chose stuffed-crust
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pizzas, which they ate from the boxes in Henry’s car. There was something about the packaging
and the car that kept everything small and temporary and eyes-down, where it was easiest. If
Henry braved a question about school or home or Debbie, the boys said, ‘Fine.” Everything was
‘fine’. No more, no less. It was like meeting an unfamiliar wall where there had once been plain,
open spaces. Henry still couldn’t get the hang of it. But there had been a shift. ‘An advancement,’
his sister called it. Now that Henry had landed a new job and settled into the flat, the boys were
going to stay with him from 27 December to 1 January. It would be the longest period Henry had
spent with his sons since his breakdown and the divorce. “Your looney tune,” as his ex-wife
Debbie referred to it, saying ‘toon’ to rhyme with ‘loon’. Henry bought a tin of blue paint for the
bedroom. He chose a cheap pine bunk bed in the sales with a matching set of drawers. He
bought a set of matching plates and glasses with stems and a full set of cutlery. He tried to find a
picture so that the flat would appear more lived-in and chose a reduced-price winter scene in a
plastic clip-on frame because it looked seasonal, the trees piled with white, the deep troughs of
snow, the young woman in her red coat and all those cartoon animals. The snow picture made
Henry feel calm, as if a hand was resting on his shoulders and a soft voice was telling him to
sleep. It was a long time since he’d felt like that. Often he sat looking at the picture, not thinking
anything really, only looking. The young woman seemed happy but a part of him still felt sorry for
her. He wondered what happened next in her story, because there must be a next part. Someone
must have imagined it. Just before Christmas, Henry bought a fir tree in a pot. Strictly speaking it
was a reduced-price reject at the back of the grocery shop and it had grown crooked, drooping
towards the left as if it was very tired and straining to lie down. (It made him think of Conor. And
once it had made him think of Conor, Henry couldn’t just leave it there.) Both Henry and the
grocer peered at the tree with their heads tilted to correct the angle. ‘| guess you could put a
wedge under one side of the pot,’ said the grocer. Afterwards Henry hauled it up the communal
stairs, shedding needles all the way, getting scratched and nicked, past the boxes and bikes and
junk mail and bottles and takeaway packaging and all the other communal things people dumped
outside their flats. He drove to a hardware shop on the edge of town and spent an hour trying to
find the right Christmas lights and tinsel and baubles. “These are nice,” the assistant said. She had
soft brown eyes and a big ring through her nose as if she were searching for something to be
attached to. ‘Are they?’ he asked. She laughed. ‘Yes. The lights come with a remote control and
six different settings. Your sons will like these.” She smiled as she was bagging up his items and
asked if he would like to go for a drink, but then she blushed so hard he wondered if he’d
misheard. ‘See you around,” she said. Presents were more difficult. There wasn’t much money left
once the month’s maintenance had gone into Debbie’s account and he had bought the beds and
things for the flat. Henry asked the boys on the phone what they would like, but Conor grunted
something that Henry didn’t like to ask him to repeat. Owen said he didn’t mind what he had for
Christmas. He liked everything. When Henry texted Debbie the same question she replied, ‘Work
it out.’Henry bought computer games for the boys to play on their laptops. At least it would give
them something to do. Passing a sports shop, he noticed a sign advertising cut-price sledges in
the shapes of polar bears and penguins. ‘They’re a bargain, those,” said the manager as he paid.
She was a solid-looking, older woman with red hair and a smoker’s deep laugh. ‘They are made
of foam. You can almost lift them with one finger. See?’ Henry explained his oldest son was
fifteen and too old for sledges, but the woman gave another of her manly laughs. ‘No one’s too old
for snow,” she said. When Henry told his sister on the phone about the animal-shaped sledges,
she sighed. ‘Why do you think they were cut-price, sweetheart?’ she asked. ‘It's never going to
snow.’

Plan of the analysis:

1. Type of the narration

2. Key of the narration

3. Gist of the narration

4. Message

5. Types of translation and stylistic devices.



Kpurepun oueHrnBanus no olleHOYHOMY cpeACcTBY 1. «AHanu3 Texcra»:

Kpurepun onenusanus | [IpoasuHyThlll ypoBeHS | ba3oBbIii ypoBeHs | [Ioporossiit
c(OpPMHUPOBAHHOCTH c(OpMHUPOBAHHOCTH YpOBEHb
KOMIIETEHIINI (8,3 xommeTeHIuH (7 cpopmupoBaHHOCTH
OaIoB) OaIoB) KOMIIETCHIIN I

(5 6anoB)

Conepxxanne otBera |IlepeBogq u  anamus|[lepeson w  amanus|IlepeBong u ananmms
OTpBIBKA U3 OTpBIBKA 13| OTpbIBKA u3
JUTEPATypPHOTO JUTEPATypHOTO JUTEPATypHOTO
MIPOU3BEACHUS IPOU3BEAECHUS HE B NPOU3BEICHUS  HE
COOTBETCTBYET MOJIHOM Mepe | COOTBETCTBYET
TpeOOBaHUAM 1| COOTBETCTBYET TpeOOBaHUAM "
KPUTEPUSIM. TpeOOBaHUAM U | KpUTEPHSIM.

KPUTEPUSIM.

le/IMepHaﬂ ra3eTHad CTaThiA AJIA U3JI0OKEHUA 110 AUCIHUIIVINHE
«IIpakTuecknil Kypc aHIJIMHCKOIO S3bIKA» !
An article presentation: plan and phrases to be used:
I. Introduction of the author, the title of the article and its goals and practical tasks:
- the article by ... [ am going to present / outline is headlined...
- the title of the article...
- the author garners the reader’s attention..
- as the title suggests, the article / the paper / the section is devoted to / concentrates on /
focuses on the problem of ...
- the author attempts to highlight/ research / examine / treat / establish / discuss / raise
the problem of/ to throw /shed a light upon,
- the author undertakes to survey / identify / classify
- the author examines the nature / characteristics / features / functions / the factors,
that... / makes preliminary remarks / formulates the hypothesis
- the aurthor’ point of view is based on the assumption / concept / idea / theory that
- in this article the author proceeds from the notion / hypothesis
I1. The structure of the article. Review of the problems and comments on the contents:
- the structure of the article is as follows
- the first section reviews / describes / clarifies / outlines / sketches
- section 2 dwells on / / shows that
- the final section proposes / summarizes
- the results are described in section 1
- in section 2 the author comments on / specifies / tackles
- section 3 turns to / presents the obtained results
- the author moves on to / passes on to / proceeds with / reflects on / speculates about
- the author concludes with an assumption that
- the author debates the problems / sets forth the advantages of / claims / demonstrates /
clarifies the relations between / provides a contestable definition / cites smb.
- to prove his point right the author proceeds to examples
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- the paper presents a new (complex / systemic / structural / pragmatic) approach to the
study of

- it becomes clear / evident / obvious that

- it is appropriate / essential / fruitful / reasonable / sensible to start with

I11. Making a resume, conclusion:

1) To conclude,

- this paper has explored / investigated / shown / established

- in this paper the author speculates on / argues that / demonstrates / postulates

2) Your opinion on the problem/issue: | would like to stress / emphasize / to repeat /
to note/ | am of the opinion/ I guess/I think....

The Guardian
20 May 2023
New York City is sinking due to weight of its skyscrapers, new research finds

City is sinking approximately 1-2mm each year on average, worsening effects of sea level rise and flooding
threat he water around New York City has risen by about 9in since 1950. New York City is sinking due to
weight of its skyscrapers, new research finds City is sinking approximately 1-2mm each year on average,
worsening effects of sea level rise and flooding threat .New York City is sinking in part due to the extraordinary
weight of its vertiginous buildings, worsening the flooding threat posed to the metropolis from the rising seas,
new research has found. The Big Apple may be the city that never sleeps but it is a city that certainly sinks,
subsiding by approximately 1-2mm each year on average, with some areas of New York City plunging at double
this rate, according to researchers. Record ocean temperatures put Earth in “uncharted territory’, say scientists.
This sinking is exacerbating the impact of sea level rise which is accelerating at around twice the global average
as the world’s glaciers melt away and seawater expands due to global heating. The water that flanks New York
City has risen by about 9in, or 22cm, since 1950 and major flooding events from storms could be up to four
times more frequent than now by the end of the century due to the combination of sea level rise and hurricanes
strengthened by climate change. “A deeply concentrated population of 8.4 million people faces varying degrees
of hazard from inundation in New York City,” researchers wrote in the new study, published in the Earth’s
Future journal. The authors added that the risks faced by New York City will be shared by many other coastal
cities around the world as the climate crisis deepens. “The combination of tectonic and anthropogenic
subsidence, sea level rise, and increasing hurricane intensity imply an accelerating problem along coastal and
riverfront areas,” they wrote. This trend is being magnified by the sheer bulk of New York City’s built
infrastructure. The researchers calculated that the city’s structures, which include the famous Empire State
Building and Chrysler Building, weigh a total of 1.68tn Ibs, which is roughly equivalent to the weight of 140
million elephants. This enormous heft is pushing down on a jumble of different materials found in New York
City’s ground. While many of the largest buildings are placed upon solid bedrock, such as schist, there is a
mixture of other sands and clays that have been built over, adding to a sinking effect that is naturally occurring
anyway along much of the US east coast as the land reacts to the retreat of huge glaciers following the end of the
last ice age. “It’s not something to panic about immediately but there’s this ongoing process that increases the
risk of inundation from flooding,” said Tom Parsons, a geophysicist at the US Geological Survey, who led the
new research. “The softer the soil, the more compression there is from the buildings. It wasn’t a mistake to build
such large buildings in New York but we’ve just got to keep in mind every time you build something there you
push down the ground a little bit more.” In 2012, New York was hit by Hurricane Sandy, which flooded parts of
the subway and caused widespread damage, including power blackouts. Then, in 2021, Hurricane Ida flooded
areas of the city, causing several people to drown. Scientists say both events were worsened by the effects of
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global heating. Parsons said that New York and other coastal cities “have to get planning for this. If you get
repeated exposure to seawater, you can corrode steel and destabilize buildings, which you clearly don’t want.
Flooding also kills people, too, which is probably the greatest concern.”

Kpurepun oneHrBaHus IO OLIEHOYHOMY CpeACTBY 2. «PedepupoBaHre ra3eTHOM CTaThU»:

Kpurepun onenusanus | [IpoasuHyThlll ypoBeHS | ba3oBbIid ypoBeHs | [Ioporossiit
c(OpPMHUPOBAHHOCTH c(OpMHUPOBAHHOCTH YpOBEHb
KOMIIETEHIINI (8,3 |kommnereH Uit (7 cpopmupoBaHHOCTH
OaIoB) OaoB) KOMIIETCHIIN I

(5 6anoB)

Copnepxanne orBeta |PedepupoBanue cratbu PedepupoBanue crateu PedepupoBanue
COOTBETCTBYET HE B IIOJIHOM Mepe cTaTbu HE
TpeOOBaHUAM 1| COOTBETCTBYET COOTBETCTBYET
KPUTEPUSIM. TpeOOBaHUAM 1| TpeOOBaHUAM 51

KPUTEPUSIM. KPUTEPUSM.

[IprmepHBIE BOMPOCHI K 3K3aMEHY 10 AUCLUIIIIMHE
«ITpakTueCcKnil Kypc aHTJIMMCKOTO SI3bIKA»!

1. What service do you think the artist performs for mankind?

2. How does pictorial art serve as a valuable historical record?

3. What are some qualities a true artist must possess?

4. What national schools of painting are usually distinguished in European art?
5. What are the periods distinguished in Renaissance?

6. What are the characteristic features of the English painter G.Reynolds
(W.Turner, T.Gainsborough, J.Constable)?

7. What are the general characteristic features of classicism?

8. What are the general characteristic features of romanticism?

9. What are the general characteristic features of realism?

10. What are the general characteristic features of impressionism?

11. What are the general characteristic features of expressionism?

12. What are the general characteristic features of cubism?

13. What are the general characteristic features of surrealism?
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Kpurepun oueHuBanus 0 OLIEHOYHOMY CpeacTBY 3. «Bompocki»:

CTPYKTYypa OTBeTa

JIOTUYHBI U CBA3aHBbI.

B OCHOBHOM JIOTUYHBI 1

Kpurepunu onenusanus | [IpoasuHyTsli ypoBeHb | ba3oBblid ypoBeHs | [Ioporossiit
c(hOPMUPOBAHHOCTH c(hOpMHUPOBAHHOCTHU YpOBEHb
KOMITETCHIIH KOMIICTCHIINHT c(hopMUPOBAaHHOCTH
(8,3 6amioB) (7 6ayoB) KOMIICTCHIHH (5

0asIoB)

Conepxxannie otBera |ConepkaHue Conepxxanne otBera He CoaepkaHue HE
MTOJTHOCTBIO B MOJIHOM  Mepe | pacKphIBaeT
COOTBETCTBYET COOTBETCTBYET HEKOTOPBIE ACMEKThI
MOCTaBIIEHHOMY MOCTaBJIEHHOMY MOCTaBJIEHHOTO
BOIIPOCY. BOIIPOCY. BOIIpPOCA.

Komno3uimonnast BrickaspiBanust oTBeTa|BhicKa3zpiBaHus oTBeTa | Bbicka3zbiBaHUA

OTBE€Ta HE€ BCCraa

CBSI3aHBlI, HO HE |JIOTUYHBI ¥ CBS3aHBI,
cOamaHCUPOBaHbI 0 | HApYIIEH  TOPSA0K
00BeMy. W3JI0KEHUS WJTH

OTCYTCTBYET  OJlHA
u3 CMBICJIOBBIX
yacTen.

SI3pIKOBOE B nenom He nonyckaer | Jlomyckaet Homyckaet

opopmIIeHHE OTBETa |fA3BIKOBBIX M PEUEBBIX |HE3HAYUTEIHHOE 3HAYUTEJIbHOE

omnbok. B  HOMHOM |KOMMYECTBO S3BIKOBBIX | KOJIUYECTBO

Mepe BJIQZICET M PEUEBBIX OLIMOOK, HE|SI3bIKOBBIX u

TEPMHUHOJIOTHYECKUM | 3aTPYIHSIONINX peueBbIX  OMIHOOK,

anmnapaTom. nonumanue. He B kak HE
MOJIHOM Mepe BIaJeeT | 3aTPYAHSIOMIMNX, TaK
TEPMHUHOJIOTHYECKUM | ¥ 3aTPYAHSAIOMINX
anmnapaTom. MOHUMAaHHUE.

OuenovHoe cpeacTBo 2 (TEKyIHd KOHTPOJIb): MOHUTOPUHT MTOCENIAEMOCTH 3aHATUMA:

«]IpakTyeCKni KypC aHTJIMMCKOTO A3bIKa»

Kpurepun oueHuBaHus 1O OUEHOYHOMY CPEACTBY 2: MOHHUTOPHHI MNOCENIAEMOCTH

3aHATHM:
Kpurepuu orienuBanus | (2 6a1ioB) (1.5 6ammoB) (1 6amoB)
MOCEIEHNE 100% 80% 75%
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OueHouHoe cpeacTBO 3 (TeKyUHl KOHTPOJIB): Jloknaa-npe3eHTanus no AUCUUILINHE

«]IpakTyeckuil Kypc aHIVIMICKOTO SA3bIKa».
Kpurepnn oneHnBaHus 0 OLIEHOYHOMY CPEACTBY «JlOKIIaa-pe3eHTanus»:

U TIPUBOJUT MIPHUMEPHI.

OTBCTaX HAa HCKOTOPLIC
BOIIPOCHKI.

Kpurepuii onennanus | [IpoaBuHYTHIN bazoBbiit ypoBeHb | [IoporoBbiii  ypoBeHb
YpOBEHB c(hOpMHPOBAHHOCTH c(hOpMHPOBAHHOCTH
c(OPMHPOBAHHOCTH | KOMIICTCHIIUU KOMITCTCHITHH
KOMIICTCHIHH (2 6ayna)/ (1,5 6amma) |(1,56amma)/(1 6asmn)
(30amma)/ (26amra)

Conepxanue Conepxxanue Conepxxanne He B ConepkaHue

BBICKA3bIBaHMIT IOKJIAIa |OTPAXKAET BCE ACTICKTHI | TTOJIHOM Mepe OTpaXKaeT | 3HAUUTEIIHBHO HE
TEMaTUKW JIOKJIAJla W |aCIeKThI TEMATUKH | OTPaKaeT  aCIIEeKTHI
BKJIFOYAET BCE |IOKJIaZla, HEKOTOPHIC | TEMaTUKHA  JOKIAja,
HE0OX0TUMBIC paseInb HEKOTOpBIC  pa3JIeibl
pas3nensl JIOKJIa/1a: | TIPE/ICTaBIICHBI HE | JIOKJa/ia OTCYTCTBYIOT
BCTYILUICHUE, TIOJTHOM Mepe: | HE OCBEIICHBI:
3aKITIOYEHUE, BCTYILICHUE, BCTYILUICHUE,
MMOCTAaHOBKA TICJIM W |3aKITIOYEHUE, 3aKITIOYCHUE,
3a/1a4,  W3YYCHHOCTH |[TIOCTAHOBKA IIEJIM W |TIOCTAHOBKA IIEH U
BOIIPOCa,  OCHOBHBIC |337a4,  HM3YyYEHHOCTH |33]]a4, H3yYCHHOCTH
OTIpe/IeIICHUS, BOTIpOCa, OCHOBHBIE | BOIIPOCA,  OCHOBHBIC
MIPUMEPBI. oTpe/ieNieHus, OTpe/esieHus,

PUMEPBHIL. MIPUMEPHI.

Brnanenue a3pikoBoIM 1 |CTyfeHT TOJHOCTBIO |CTyaeHT B 1esnom | CTyaeHT

peUYEBBIM MaTepuaIoM | BJIAJCET W3JIaraeMbIM BIIAJICET  H3JIaraeMbIM HEJO0CTAaTOYHO
MaTepHanom, MaTepuajoM, B |CBOOOHO BJIa/I€ET

(OTBETHI Ha BOTPOCHI) | ycroNB3YeT OCHOBHOM HCITOJIb3YyeT | U3J1araeMbIM
PaBUWIbHYIO BEPHYIO MaTepUaIoM WIH
TEPMHUHOJIOTHIO, TEPMHUHOJIOTHIO, TEPMHUHOJIOTHYECKON
OpUEHTHUpYETCA B | OPUEHTUPYETCS B|0a3o0il (c omopoil Ha
npobieme, cBOOOHO |TIpobiIEMme, KOHCIICKT),

OTBEUaeT Ha BOIPOCHI 3aTPYAHAETCS B | UCIIBITBIBACT

3aTPYAHCHUS B OTBCTC
Ha BOIIPOCHI.

[Ipe3enTanusa nokmnana

Joxman OBLI
IpEeICTaBJICH c
HCII0JIb30BAHHEM
aJIEKBATHBIX
BU3YaAJIbHBIX CPEJICTB,
JIOCTAaTOYHO
BBIPA3UTENBHO.

Jokman OBLI
IpEeJICTaBJICH c
HCIIOJIb30BAHHEM
aJIeKBaTHBIX
BU3YQJIbHBIX  CPEJICTB,
JIOCTATOYHO
BBIPA3UTENHHO c
HEKOTOPBIMH
HapYIICHUSIMHU
TpeGoBaHUH K
Mpe3eHTAIIHH.

Hcnonp30BaHHbBIE
BU3YaJIbHBIE CPEJICTBA
HE BCerja BBIITOIHSIN
byHKIHIO
COTIPOBOKICHUS
JIOKJIaa.

TeMaTuka HOKIaq0OB-NIPE3CHTAMH MO TUCLHUTUINHE
«ITpakTyeCKuii KypC aHTJIMHUCKOTO S3bIKAa»:

1. A"rjmviickas IKoJia KUBOITHUCH.
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©ooNOOTE WD

OcCHOBHbBIE XapaKTEPUCTUKH KJIACCUIIU3MA.
OCHOBHBIE XapaKTEPUCTUKU POMAHTU3MA.
OCHOBHBIE XapaKTEPUCTUKH peaInu3ma.
OCHOBHBIE XapaKTEePUCTUKHU UMIIPECCUOHU3MA.
OCHOBHbBIE XapaKTEPUCTUKHU KyOu3Ma.
OCHOBHBIE XapaKTEPUCTUKH CIOppeain3Ma.
OCHOBHBIE XapaKTEPUCTUKU IKCIIPECCUOHU3MA.
KpacHosipckue Xy10KHUKH.

10. OcHoBHBIE TPOOTIEMBI IKOJIOTUH.
11. Dxonoruyeckue npodemsl KpacHOSIpcKoro kpasi.

12. OcHoBHBIE UepTHI XapaKTepa Ballero JI00MMOro nepconaxa (puiabma, cepuana,

KHUTH).

OueHo4vHoe cpeacTBO 4 (TeKYIIMA KOHTPOJIb): ['pynnoBoil NpOEKT MO TUCIUILIAHE

«]IpakTyecKui Kypc aHIVIMICKOTO SI3bIKa» .
Kpurepun onieHuBaHus 10 OLEHOYHOMY CPEACTBY: «I pyIIIOBOM IIPOEKT»:

[IpoaBuHyTHIN ypoBeHb | bazoBbIii ypoBeHb | [IoporoBbrit YPOBEHb
c(hOpMUPOBAHHOCTH c(hopMUPOBAaHHOCTH c(hopMUPOBAaHHOCTH
KOMIIETEHIINH KOMIIETEHIA I KOMITIETEHITNH
(2 6anna)/(4 6amna) (1, 5 6anna)/(36ana) (1 6amm)/(26anna)
3amanue BBIIIOJIHEHO |3aJaHUE BELIIOJHEHO He B|3agaHue BBIIIOJIHEHO C
MOJIHOCTBIO:  pacKphITa TeMa IMOJHOM Mepe:  He TIyO0OKO 3HAYUTEIbHBIMU
IrPYIIIOBOTO MIPOEKTA, | pacKpbiTa TEMa TPYIIIOBOIO |3aMEYaHUSIMU: HE
MPEACTABICH €€ KPUTHUYECKUM [TPOEKTa, KPUTHUYECKUH aHAJIM3 | IOJHOCTBIO PACKPHITA TEMa
aHAIM3 W pa3IMYHble TOYKHU |OCMBICIEH HE IOJIHOCTBIO, HE |TPyNIOBOTO IIPOEKTA,
3pE€HUs], TMPEUIOKEHbl  IYTH |IIPEACTABIICHBI pa3JIMYHbIE | KPUTHYECKUI aHaIu3
peuieHus, 4To MOATBEPXKAAETCSA TOUKUA 3PEHHUS, IPEIJIOKEHBI | OTCYTCTBYET,
aprymMeHTaMu, CTaTUCTUKOMW. |YaCTUYHO IyTH PELIEHMs, 4YTO NPEICTaBJI€HAa OJIHAa TOYKa
Ucnone3oBano He MeHee 10| moarBepxkaaercs 3pEHHUs, HE MPEAIOKEHBI
pPENEBAHTHBIX HWCTOYHHUKOB. HEJOCTAaTOYHO yOeAUTeIbHBIMHU |ITYTH penieHusl.
apryMeHTaMHU U CTaTUCTUKOMW. AprymeHTanus u
Hcnonws3oBano MEHee 10 |cTaTuctuka
pEJEBAaHTHBIX MCTOYHUKOB. HEyOeUTEIIbHBI.
Hcnonp3oBano meHee 8

PCICBAHTHBIX HCTOYHUKOB.

I[IpumepHasi TeMaTHKAa TPYNNOBBHIX MPOEKTOB:

Your favorite Movie.
Art Saves the World.
Krasnoyrsk Painters.

Feelings and Emotions.
Talking about People.
Man and Nature.

O N Ok wbhE

The Contemporary Patterns of Leisure.

The Most Salient Features of English Painters.
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9. Ecological Problems in Krasnoyrsk.

OueHo4yHoe cpeacTBO S (TeKylMii KOHTPOJIb): ['pynnoBas u ppoHTanbHas padboTa 1o

npoiaeHHsIM TeMam B P. 1, P.2, P.3:

Kpurepun onenusanus | [IpoasuHyTsIl ypoBeHB | ba3oBbIi ypoBeHb | [Ioporossiit
c(OpPMHUPOBAHHOCTH c(OpMHUPOBAHHOCTH YPOBEHb
KOMIIETEHIUI (2| kommeTeHIM I (1,5 chopmupoBanHOCTH
Oaa) Oasa) KOMIICTEHITH

(1 6amn)

Conepxxannie otBera |ConepkaHue Conepxxanne otBera He CoaepkaHue HE
MOJTHOCTHIO B MOJTHOH ~ Mepe | pacKpbIBaeT
COOTBETCTBYET COOTBETCTBYET HEKOTOPBIE aCITIEKTHI
MOCTaBJICHHOMY MIOCTaBJICHHOMY MOCTaBJICHHOTO
BOMPOCY/3aTaHUIO. BOTMPOCY/3aIaHHIO. BOTIpOca/3aiaHusl.

3amaHus:

1. IlpocmoTpuTe BUieO GparMeHT U MPEACTaBbTE KPATKOE COIEpPKaHUE.
2. O6cynure B MUHU IpylIax OCHOBHOE COZEpKaHWE BUIIEO (hparMeHTa | 3ajaiiTe
BOMPOCHI AYJUTOPUH IO IPOCMOTPEHHOMY MaTepuaiy.

OueHouHoe cpeacTBO 6 (TeKymuii KOHTPOJIb): ['pynmoBas u ppoHTanbHas pabora 1o

npoiieHHbIM TeMam B P. 1, P.2:

Kputepuu ounenuBanus |[IpoaBunyThiil ypoBeHb  ba3zoBblii ypoBeHb | [Toporoserit
c(hOpMUPOBAHHOCTH c(hOpMUPOBAaHHOCTHU YpOBEHb
KOMITCTCHITHI (3 |xoMIIeTeHIIMI (2,5 chopmupoBaHHOCTH
6amna) /(3 G6amia) 6asna)/ (2 Gama) KOMIICTEHIIH

(2 6amna) /(1 6amr)

Copnepxanne orBeta |CoaepxaHue Conepxanue otBeta He | CopaepixkaHue HE
MOJIHOCTBIO B MOJIHOM ~ Mepe | pacKphIBaeT
COOTBETCTBYET COOTBETCTBYET HEKOTOPBIE aCTIEKTHI
MOCTABIIEHHOMY MOCTABJIEHHOMY MOCTABJIEHHOTO
BOIPOCY/3aTaHHIO. BOIPOCY/3aIaHHIO. BOIpoca/3aiaHusl.

3aganus.

1. IlpocmoTpuTe Bueo GparMeHT U MPEACTaBbTE KPATKOE COICPKaHNE.
2. O0cynuTe B MUHU TpyNIax OCHOBHOE COZEpKaHWE BHUIEO (hparMeHTa | 3a7aiiTe
BOIIPOCHI ayAUTOPUH MO POCMOTPEHHOMY MaTepuaiy.
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OuenouHoe cpeacTBO 7 (TEKYUIU KOHTPOJIb): BeIOOpOUHBIt onpoc (0OTBETHI) MO
IIPOMACHHBIM TEMaM I10 JUCHUIUINHE «[IpakTHYECKNi KypC aHITIMUCKOTO A3BIKa».

Kpurepun oueHrBaHUs IO OEHOYHOMY CpeICcTBY 7: BhIOOpPOUHBI orpoc (OTBETHI) 1O

MPOWJIEHHBIM TEMaM

Kpurepuu onenuBanus

[IpoaBUHYTHII YPOBEHb
c(hOPMHUPOBAHHOCTH
KOMIIETCHIIM I

5 cemectp:(3 Gamna)

(2 6anna)

ba3zoBbiit YPOBEHb
chopMUPOBaHHOCTU
KOMITETCHIIU I

5 cemectp:(2 6anna)
(1,5 6amna)

[ToporoBsiit
YpOBEHb
c(hopMUPOBAaHHOCTH
KOMITETCHIIU I

5 cemecTp:(2 Gana)

6 cemectp: (5 6amtoB)/ | 6 cemectp: (3,5 6amra) | (1 Gamn)
(3 6amna) /(2 6amna) 6 cemectp: (3
Oamnma)/(1 6amn)

Conepxxannie otBera |ConepkaHue Conepxxanne otBera He CoaepkaHue HE

MTOJTHOCTHIO B MOJITHOM  Mepe | pacCKphIBaeT

COOTBETCTBYET COOTBETCTBYET HEKOTOPBIC aCTICKTHI

MOCTaBJICHHOMY MIOCTaBJICHHOMY MOCTaBJICHHOTO

BOTIPOCY. BOIIPOCY. BOTIpOCA.

Kommosummonuas
CTPYKTYypa OTBETa

Bricka3piBanust oTBeTa
JIOTUYHEI U CBA3aHBI.

Bricka3piBaHus oOTBeTa
B OCHOBHOM JIOTUYHBI 1

Bricka3piBanus
OTBETa HE BcCerma

CBSI3aHbI, HO HE JIOTUYHBI U CBSI3aHBbI,
cOamaHCHUPOBaHbI 0 |[HapylIeH TMOpsAIoK
00BeMy. W3JI0KEHUS W
OTCYTCTBYET  OJHA
u3 CMBICIIOBBIX
qacTeil.
SI3pIKOBOE B nenom He nonyckaer | Jlomyckaer Homnyckaet
opopmIIeHHE OTBETa |fA3BIKOBBIX M PEUEBBIX |HE3HAYUTEIHHOE 3HAYUTEIBHOE
omnbok. B  HONMHOM |KOMMYECTBO S3BIKOBBIX | KOJIUYECTBO
Mmepe BJIQJICET | PEUEBBIX OLIMOOK, HE |A3BIKOBBIX u
TEPMHUHOJIOTHYECKUM | 3aTPYTHSIOLIUX pEeUeBbIX  OMIUOOK,
anmnapaTom. noHnmanue. He B kak HE
MOJIHOM Mepe BIaJeeT 3aTPYAHSIOMNX, TaK
TEPMHUHOJIOTHYECKUM | ¥ 3aTPYAHSAIOMINX
anmnapaTom. MOHUMAaHHE.

CoNoaR~WDE

IIpumepHbIe BApHAHTHI BONIPOCOB:
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Which would you rather choose: a hiking trip or a river trip?
Would you go on a tour alone?
Do you prefer package tours to independent travelling?
What do you think about eco-tourism?

What does the Internet offer in the way of pastime?
What future does the Internet have?
What are the major environmental issues confronting humanity today?
What ecological problems do you know?
What are the types of ware pollution?




10.
11.
12.
13.
14.
15.
16.
17.
18.
19.
20.

What types of movies do you know?
What films appeal to you most?
What does the success of a film depend on?
What service do you think the artist performs for mankind?
How does pictorial art serve as a valuable historical record?
What traits of character would you appreciate in a husband?
What kind of person will never arrest anyone’s attention?
What kind of people keep their thoughts to themselves?
What kind of people are called good mixers?

What traits of character would you appreciate in a mother, father?
What traits of character would you appreciate in your future friend? What traits

would you detest most?

OuenouHoe cpeacTBo 8 (Tekyumuii KOHTPOJIb): HIUBUAYaIbHBIE OTBETHI 110
npoiinendsiM Temam B P.1, P. 2, P. 3:
Kpurepuu orieHMBaHUS MO OIEHOYHOMY CPEJICTBY &:

Kpurepun onenusanus | [IpoasruHyTsIN ypoBEeHB | ba3oBbIi ypoBeHb | [IoporoBsrit
c(hOpMUPOBAHHOCTH c(hOpMHUPOBAHHOCTH YPOBEHb
KOMITETCHIIN I KOMITETCHIIN I c(hopMHUPOBAaHHOCTH
(4 6anna)/ (3 6amra) (3 6amna)/ (2,56am1a) | KOMITETCHIIUI
(2 6amna)
Conepxanne Conepxanue Conepxxanune otrBera He | CoaepkaHue HE
HUHAUBUAYAJIIBHOTO IIOJIHOCTBIO B TIOJTHOM MEPE | paCKpPBIBACT
OTBETa COOTBCTCTBYCT COOTBETCTBYCT HEKOTOPHBIC aCIICKTHI
3as4BJICHHOMY 3aIaHHIO. |3asBJICHHOMY 3aJJaHUIO. |3asABJICHHOMY (0}
3aJaHHIO.
Tembl:
1. An unforgettable evening on a picnic.
2. An embarrassing situation on a walking tour.
3. A frightening experience of hiking.
4. An experience on an excursion that made you laugh.
5. What role does natural environment play in our life?
6. Is it a vital necessity to protect natural environment from destruction

and pollution today?

pollution and to combat destruction of wild life?
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What do you know about the measures taken to control environmental




Ouenovnoe cpeacTso 9 (Tekyumuii KOHTPOJIb): MIHAMBHTyaIbHBIE OTBETHI 1O
npouaeHHbIM TeMaMm B P. 1, P.2:

Kpurtepuu orieHMBaHuUS MO OLIEHOYHOMY CPEICTBY 9:

Kpurepun onenusanus | [IpoasuHyTsIi ypoBeHB | ba3oBbIid ypoBeHsb | [Ioporossrit
cOPMHUPOBAHHOCTH | C(OPMHUPOBAHHOCTH YPOBEHb
KOMIIETCHIIM I KOMITETCHIIU I c(hopMUPOBAaHHOCTH
(5 6amoB) (4 6amna) KOMIIETCHIIN I
(3 o6amroB)/ (2
Oanna)
Conepxxanue Conepxanue Conepxxanne otBera He CoaepkaHue HE
WHIUBUAYATBHOTO MOJHOCTBIO B MOJTHOM  MEpe | paCKpbIBAET
oTBETa COOTBETCTBYET COOTBETCTBYET HEKOTOPBIE aCTIEKTHI
3asBIICHHOMY 3aIaHUIO. | 3asBIICHHOMY 33/IaHUI0. |3asSBICHHOMY 0
3aJJaHHIO.
TeMsl:
1. A guided tour around the museum.
2. Famous people in painting.
3. Landscape in painting.
4. Still life.
5. Animals in painting.
6. Your favorite movie.

Ouenounoe cpeactso 10 (Tekymmidi KOHTPOJb). I[loAroroBka OMOJHUTEIHHOIO

MPaKTUYCCKOI'O 3aJaHMsI.

Kpurepun onenusanus |[IpoaBunyThlil ypoBeHs bazoBblit ypoBeHb | [Toporossrit
Cc(OPMHUPOBAHHOCTH  |C(OPMHUPOBAHHOCTHU YPOBEHb
KOMIIETEHIIHH KOMIETEHIINH c(OpMUPOBAHHOCTH
(10 6amsoB) (8 6amnoB) KOMIETEHIINI
(6 6annoB)
Conepxanue Conepxanue Copnepxanue Copnepxanue
JOTIOJTHUTEIBHOTO KpoccBopaa KpocCBOpZa ~ HE B KpOCCBOpAa HE
MPAKTUYECKOTO MOJIHOCTBIO HOJTHOM Mepe | COOTBETCTBYET
3aJJaHus COOTBETCTBYET COOTBETCTBYET TEMaTHKe.
TEMaTHKe. TEMaTHKe.
3agaHus:
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1. CocraBnenue kpoccBopaa mo teme :“Hiking” (5 cemectp).
2. CocrasieHue kpoccBopaa mo teme: “Environment”(6 cemectp).

Ouenounoe cpeacrso 11(Tekymmuii KOHTPOJb): Tect

Kpurepun onenuBanus o oueHouyHomy cpeacty 11. «Tect»:

6onee 85% BorpocoB

6omnee 70% BorpocoB

Oostee
BOIIPOCOB.

Kpurepun onenusanus | [IpoasuHyTsIl ypoBeHB | ba3oBbIi ypoBeHsb | [IoporoBsrit
c(OpPMUPOBAHHOCTH c(OpMHUPOBAaHHOCTH YPOBEHb
KOMIIETEHIUI KOMIIETEHIINI c(hOpMHUPOBAaHHOCTHU
KOMIIETEHIINI
Conepxanne orBera |OtBeT  BepHbIl  Ha|OTBET BEpHBIN Ha | BepHblli oTBeT Ha

60%

V-1

I. Give synonyms:

. choice

. to imagine

= oO~NOoO Ok WwWwNE

CO~NO OIS WN -

. lack of certainty
. art or occupation of laying on colours

. to take another's place on duty

. the Humanities

. to move or come towards

. a degree of largeness or smallness

[11. Fill in the right words:
1. Her husband was annoyed andby shouting back at her.

2. Moths are

by a light.
20

. Give English equivalents for the following phrases:
. CHATH HaNIPSKCHUE
. YCOMHHTHCS B UbEH-TO UCKPEHHOCTHU
. TIOPTPET B HATYPATBHYIO BETMYUHY
. IPUJIOXKUTH BCE CHJIIBI
. B3JIOXHYTbH C 00JICTYCHHEM
. OTIPABUTH YTO-TO B UUCTKY
. panbimBas ynpioka
. CO3/IaTh CTATYIO




3. He stood watching the play of upon the water.
4. I'm as to what we ought to do.
5. They know, how to be pleasant. They've cultivated that for centuries.

IV. Translate into English:

1. JKanp, 4TO A HE TOMHIO UM MOJIOJIOTO XYA0KHHUKA, KOTOPBIA

BBICTABJISAJI CBOMKAPTUHBI HA BBICTABKE.

2. He BMemmBaiTech B CCOpbI IPYTUX JIIOJIEH.

3. OH B oTim4yHOM popme.

4. OH cTan KpYIHBIM YYEHBIM, IPUHECS B )KEPTBY 3/10POBbE.

5. Ounu IIPULLIIN K BBIBOJY, YTO KApTHHBI
MHOT000€MIAIOLIEr0 XY 0KHUKABBIITOJIHEHBI C 0OJIBIIUM MAaCTEPCTBOM,

U IIPUCYAUIIN €MY IIEPBYIO IIPEMUIO.

6. OH nokpacHen 10 KOpHEH BOJIOC, KOJIa MaTh YJIMYWIIA €r0 BO JIXKH.

7. DTOT mpeaMeT CKopee MOX0K Ha KpUBOOOKUH YaiiHUK, YEM Ha
IIPOU3BEACHUEUCKYCCTBA.
8.  On o0nagay TOHKUM XYA0KECTBEHHBIM BKYCOM, ITO3TOMY XOIAUTH C

HUM HaBBICTABKHU OBLJIO OJTHO yJIOBOJILCTBUE.
9. V pebenka coBceM He 3/I0pPOBbBIN BT CETOIHS.
10. V Hac He XBaTUT BpeMEeHH, 4TOOBI BEIOPATh XOPOIIIHiA 1oapok kK HoBoMy roy.

I. Give synonyms:

1. to spread rumours

2. to come off in thin layer or
strips

. to rub roughly

. constant

. moral condition

. liking

o 01 b W

. Give English equivalents for the following words & phrases.
. 00BECTH KOT0-THOO0 BOKPYT IMaJIbIIa
. OTJIEJI CBETCKOW XPOHUKH
. HCIIOPTUTB YTO-TO
. OTKOJIOTBh IIYTKY
. IPOSIBUTH C€0sI C XOPOILIEeH CTOPOHBI
. OBITh TOPHKHUM Ha BKYC
. Ha BCAKUU CITy4yan

~No ok, WN -
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8. OpoauTs 10 Jiecy; TOpoy.

1. Fill in the right words:
1. The tree loudly and fell.

2. He regularly poems to our local newspapers.
3. May | invite you our pie with us tonight?
4. Her fine figure and clothes always attracted attention.

5. After he had finished packing? the room was .

IV. Translate into English:

1. "Ilo-moemy, B HaIIEM JOME MaJio CIJICTHUII, HaM TTOBE3JI0", - CKa3aia DHH.

2. JlaBaiiTe MoAJIOKUM YTO-HUOY b MO HOXKKY CTOJIa, YTOOBI OH HE KadaJics.

3. PerynsipHas TpeHHpPOBKa CLIOCOOCTBOBAJIA €T0 YCIIEXy HA COPEBHOBAHUSX.

4. OH roBOpHUJI C TAKUM KapOM, YTO HUKTO HE OCTAJICSI PABHOAYIIIHBIM.

5. MB&I ycnbimanm, Kak TpeCHYyJ1a BeTKa, KTO-TO TOIXOIHII K HaM.

6 Emy unorna ynaBanoch HaliTH BpeMEHHYIO paboTy, YTOObI

3apaboTaTh HAXKU3Hb.

7. D10 HUKYJA HE ToauTcsl. Pa3Be Tak pa3MaThiBalOT MIEPCTh?

8. Bpsa nu 3TH 00pe3ku Ha YTO-HUOYAL TOASTCS.

9. Most KOMHAaTa TaKoro e pa3Mepa, 4To U Ballla, HO OHa ITOYEMY-TO

BBITJISITUTMCHBIIIC.

10. Omna nepemerana canar, HompoOoBaia v pemusia J00aBUTh COICHBIX
OTYPIIOB.
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I. Give synonyms:
1. having or showing poor
taste

2. to bring or come to an
and

. a state of confusion

. a sharp noise

. to write articles for
newspaper

. idle talk

(o] o1 b w

. Give English equivalents for the following words & phrases:
. OCTAHOBUTBHCA B KAKOM-TO MECTC

. C TPYJIOM 3apabaThIBaTh Ha KU3Hb

. TIOTIacTh B Oey

. AYyX 3IIOXU

. IpPaBHUJIBHO (HGHpaBI/IJ'IBHO) BOCIIPUHUMATD Y-JI.

. OCTaTKu

. pa6OTaTI> C OTOHBKOM

. OBITH pa3MepPoOM C

coO~NO O WN B

[11. Fill in the right words:

1. and lying go hand in hand.

2. She___the bark from the wood until it was stripped clean.

3. She looked at me again with that peculiar gaze.

4, The child was , and it was impossible to keep her quiet.
5. The driver__" , and the horses raced off.

IV.Translate into English:

1. 3aueM BbI YHUCTHUTE KapTOMIKy? J[7s1 canmaTta kapTodens mydie
BapPUTHHEOUNIIICHHBIM.

2. Urto-To mpuCTaNo y MEHS K MOJIOIIBE, HUKAK HE MOTY OTCKPECTH,

JIOJDKHO OBITBATO JIETOTh.

3. BwromaTs ucioptuiiu Bcio paboty. Heyxenu Bam He CTBITHO

OBITH TAKUMOE3PA3TUIHBIM.

4. Cetiuac y>xe HeOe30TacHO IEPEXOUTH PEKY: BO JIbY 00pa30BATUCH TPEIUHBI.
5. Sl moMHI0, 4TO T/Ie-TO OCTAIACH €1IIe TIOJIOBMHA MSICHOTO IHPOTA.

6.  BoI oueHb m0NTO NIEKUTE HA COTHIIE, Y BAac OyAET TYNMUTHCS KOXKa, 1a U
BOOOI11€,3TO MTPUHECET BaM OOJIbIIIE Bpe/a, YEM TOJIb3BI.

7. JlaBaiiTe MOJHMUMEMCS T10 3TOM BUHTOBOM JIECTHUIIE HA BEpX OAIITHHU.

8. MHe ObI 0YeHB XOTENIOCHh MOeXaTh Ha 10T B HaYaJie WIOHS U TOOPOIUTH TIO TOPaM.
9.  Ecam BBI Oyzere Tak T0ITO KOMATHCS, TO HA MOHA00UTHCS OCTATOK
BPEMEHU,YTOOBI YCTPOUTHCS.
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10. OH WyTHUT ¢ TAKUM CEPHE3HBIM BUIOM, YTO HEBO3MOKHO HE PACCMESIThCS.

V-4

I. Give synonyms:

l. to look lovingly at

2. to be on the track of smb.
3. done roughly, told briefly
4. a failure

5. to subject smb

6. to keep secret

7. to restrain

. Give English equivalents for the following phrases:
. OCTaBJIATH CJICAbI

. pacTpenaHHbIC BOJIOCHI

. CXBAaTHUTH 3a

. XpOMaThb Ha IPaBYIO HOT'Y

. CMOTPCTH CKBO3b IMAJIbIIbI HA

. C BOJIOCaMH 0T6pOI_II€HHBIMI/I Ha3azj

. BMCIIIUBATBLCA B Pa3roBOp

~NoO o wWN B

I11. Fill in the right word:

. Silk socks ---- , woollen ones shrink.

2. A-lasts but nine days.

3. His explanation sounded  --.

4. It was so interesting that | couldn't___myeyes_it.
5. He rose, himself and made for the bathroom.

IV. Translate into English:

1. Beino npoxnagHo u s ObUT paj pa3MsaTh HOTH.

2. MyxunHa ObUI B KOPOTKOM MAJIBTO U3 TPy0Oil TKaH! U Oe3
nuisinel. 3. Tel AyMaelib, YTO 3TOT NAKET BbIICPHKUT, €CIIU HOJI0XKUTh
Tyaa s0a0Kku?

4. 51 ve 3Har0, KakK 3TO cKa3zaTh. Bce 3T0 cOMBaeT MEHs CTOJIKY.

5. Ilopa youpaTth 3UMHHE BEIIH, a TO UX MOMOPTUT MOJTb.

6. 51 He )Kenaro MUPHUTHCS C TBOCH JICHBIO, ThI IOJDKEH CIETaTh 3TO CETOTHS.
7. OH yMHBIH XyJI0KHUK U XOPOLIO BUAUT LIBET,

8. Ona He MorJ1a BJIETh HUTKY B UTOJIKY, TaK KaK yIIKO OBLIO MaJo.
9. C Heil 4TO-TO CITyYUIIOCH, MPUCMOTPH 32 HEH.

10. Ee pyku orpy0enu OT MBIThSI TOCY/IbI U CTHPKH.
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OuenouHnoe CpeacTBO

JlomalHee 3aaHue

12 (TeKyIuMid KOHTPOJIb):
II0Pa3rOBOPHON MPAKTUKE.

Kpurepuu onieHrBaHus 10 OIICHOUHOMY CpecTBY 12: JlomalnHee 3ajjaHue 1o

Pa3rOBOPHOM IIPAKTHUKE.

Kpumepuu ouenueanusn Konuuecmeo 6annoe (6xknao ¢ peiimunz)
Brimosnenue nomamsero 3aaanus Ha 100% 1
JleMOHCTpHpYyeT 3HAHHE JICKCUKU TI0 TEME, 2
UX aJIeKBaTHOE YIIOTPEOJICHHE.
Makcumanvhotii oann 3
OuenouHoe CpeaACTBO 13 (TeKyluMid KOHTPOJIb):
I[OMaIIIHee 3alaHUC IIOKHMUTIEC.

Kpurepun onieHMBaHus O OLIEHOYHOMY cpeAcTBY 13: JlomaniHee 3agaHue mo

KHUTC.

Kpumepuu ouyenusanusn

Konuuecmeo 6annoe (exnao 6 peiimunz)

BrinmonHenue 3agaHuii 1O COACPKAHMIO 1
TEKCTA
JleMoHCTpUpYET BIaJICHUE MaTEPHATIOM. 2

Maxcumansnuoiii 6ann

OuenouHoe CpeacTBo

JlomaiirHee 3ajaHue

14

oTrpaMMaTHuKe.

(Tekymumii KOHTPOJIb):

Kpurepun oueHrBanus o olleHOYHOMY cpeAcTBY 14: JlomaniHee 3aaHue no

IpaMMaTHKE.
Kpumepuu ouyenusanusn Konuuecmeo d6annoe (6xknao é peimunz)
BrinonHenue 3a1aHuii o rpaMmaTHke 1
JleMOHCTpUpYET BlIaJIeHHE MaTepHaloM 2
Makcumanvnuwiit o0ann 3
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TEXHOJIOT'MYECKAS KAPTA PEUTUHT A JUCHUTLJIMHBI

IIpakTHUYeCKUii KypC aHITIMHUCKOIO sI3bIKa
(5-6 cemecTpni)
BXO/THOM KOHTPOJIb
®opma paboThr* KonunuectBo 6amoB 5 %
min max
Bxomgnoit onpoc 3 5

3 5

5 cemecTp

BA30BBIN PA3JIE Ne 1
®dopma paboThr* KonunuectBo 6amnos 20 %
min max
Texymas pabota ITocemaemocts 100% 1 2
I'pynmioBas u 1
dbpoHTANIBHAS paboTa Mo
NPOIICHHBIM TeMaM B
P. 1.
NuauBuayanbHbie
OTBETHI I10

IIPOWICHHBIM TEMaM B
P. 1.

JlomairHee 3ajaHue 110
MPaAKTUYECKOMY KYpPCY
JlomaiiHee 3ajaHue 110
KHHTE

JlomamHee 3amaHue 1O
rpaMMaTHKe
[TIpoMexyTOUHBIN Tect

PEUTHHT-KOHTPOJIb

[TpomexxyTOUHBIM Br16opouHbIe OTBETHI TIO
PEUTHHT-KOHTPOJIb | IPOMAEHHBIM TEMaM
Hroro

BA3OBBIN PA3JIET Ne 2
®opma paboTh* KonunuectBo 6amios 20 %
min max
Texkymas padota [Tocemaemocts 100% 1 2
['pynnoBas u 1
dbpoHTanbHas padoTa 1mo 2
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IIPOMJICHHBIM TEMaM B
P. 2.

NunuBunyanbHbie 2
OTBETHI 1O
IIPOMJICHHBIM TEMaM B
P. 2.
4
JlomamHee 3agaHue IO 1 2
IPaKTUYECKOMY KypCy
Jlomaminee 3agaHue II0 1 2
KHHIE
Jlomaminee 3ajgaHue II0 1 2
rpaMMaTHKe
ITIpoMexyTOUHBIN Tect 3 3
PEUTHHI-KOHTPOJIb
IIpoMexxyTOUHBIN Bri6opouHbie OTBETHI 1O 2 3
PEUTUHT-KOHTPOJIb | IPOMAEHHBIM TEMaM
Hroro 12 20

Texymas pabota

[Tocemaemocts 100%

['pynmoBas u
dbpoHTANBHAS paboTa Mo

MPOMJICHHBIM TEMaM B
P. 3.

NuauBuayanbHbIe
OTBETHI 1O
MIPOMJICHHBIM TEMaM B
P. 3.

JlomaiiHee 3aJjaHue TI0 1 2
PaKTHYECKOMY KYypCy

JlomaiiHee 3aJjaHue TI0 1 2
KHHTC

JlomaiiHee 3ajaHue TI0 1 2
rpaMMaTHKE

IToaroroska OKJ1aja- 2 2
IPE3CHTAIIIN

[ToaroroBka rpymnmoBbIX 2 2
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IIPOEKTOB
IIpomexyTOUHBII Tect 2 2
PEUTUHI-KOHTPOJIb
IIpomexyTOUHBIN Bb16opouHbIe OTBETHI 1O 1 2
PEUTUHI-KOHTPOJIb | IPOMACHHBIM TEMaM
Hroro 12 20

UTOI'OBbIN PA3JIE]

Conepxxanue

®dopma paboThr*

min

KomnuectBo 6amios 25 %

maXx

3a4€CT

15

25

15

JIOTTOJTHUTEJILHBIM PA3JIE]T

25

bazosrriit paznen/
Tema

dopma paboTer*

KonunuectBo 6amios

min

max

b.P.1,6.P.2 b.P.3.

Iloaroroska
JIOIIOJTHUTEIHLHOTO

10

IMPAKTUYICCKOI'O 3a/IaHUA

10

OO0uree Kom4ecTBO 0AJUIOB 110 JUCIUILUINHE
(0 UTOraM M3y4YeHUS BCEX MOJYIICH, O0e3 yueTa
JOTIOTHUTEIIBHOTO MOTYJIs)

*[lepeuenp (GopM pabOTBI TEKYIICH aTTECTAlMHM OmpeaeiseTcs Kadeapoll WM BeIyIIUM
mpernogaBaTesie

CooTBeTCTBHE PEHTHUHIOBBIX 0AJIJIOB M aKaJeMHYeCKOH OlleHKM:

Obwee Konuuecmeo Akademuueckas
HabpaHHblX 6a1108* oyeHka
60— 72 3 (YnOoBJIETBOPHUTEJIBHO)
73 - 86 4 (xopomo)
87 — 100 5 (oT1M4HO)

*[Ipm xonm4uecTBe peHTHHroBHIX OamoB Oonee 100, HEOOXOANMO PAaCCUMTHIBATH PEUTHHT Y4EOHBIX JOCTHKEHHHM CTYAEHTa s
onpeneneHus oteHkn kpatHo 100 6ammos

6 cemecTp

| BA3OBBIN PA3JIETT Ne 1 |
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®opma paboThr*

Komnuecto 6amtos 30 %

min max
Tekymas pabota [Tocemaemocts 100% 1 2
I'pynmioBas u 2
dbpoHTaNIBHAS paboTa MO
IIPOMJICHHBIM TEMaM B
P. 1. 3
NunuBuayanbHbie 3
OTBETHI 1O
MPOJICHHBIM TEMaM B
P. 1.
5
JlomaiiHee 3ajaHue 10 2 3
IPAKTUYECKOMY KYpPCY
JlomaiiHee 3amaHue 10 2 3
KHHTE
JlomaiiHee 3amaHue 10 2 3
rpaMMaTHUKe
[TpomexyTouHbIH Tect 3 6
PEUTHUHT-KOHTPOJIb
[TpomexyTOoUHBIH Bri6opouHbie OTBETHI 11O 3 5
PEUTUHT-KOHTPOJIb | IPOMJIEHHBIM TEMaM
Hroro 18 30

®opma paboTer*

Komnuecto 6amios 30 %

min max

[Tocemaemocts 100%

1 2

['pynmoBas u
dbpoHTANIBHASA paboTa 1Mo
MPOMJICHHBIM TEMaM B
P. 2.

1

NuauBuayanbHbIe
OTBETHI 1O
MPOMJICHHBIM TEMaM B
P. 2.

JlomamiHee 3ajaHue IO 1 2
IPaKTHYECKOMY KYypCy
JlomamiHee 3aJaHue IO 1 2
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KHHIE
JlomamHee 3amaHue 1O 1 2
rpaMMaTHKE
IlonroroBka  gokiaga- 2 3
IIPE3CHTALINN
[loaroroBka TIpymnIoBbIX 2 4
IIPOEKTOB
IIpomexyTOUHBIN Tect 4 4
PEUTHHI -KOHTPOJIb
ITpoMexyTOUHBIN Bri6opouHbie OTBETHI 1O 3 3
PEUTUHT-KOHTPOJIb | IPOMJAEHHBIM TEMaM
Hroro 18 30

UTOI'OBBIN PA3JIE]
Conepxanue dopma paboThr* KonunuectBo 6amios 25 %
min max

JK3aM€EH 15 25
15 25

JIOTIOJTHUTEJILHBIN PA3JIEI

bazosrriii paznen/ dopma paboTer* KonnuecTBo 6amios
Tema min max
b.P.1,.P.2 [ToaroroBska
JIOTIOJTHUTEIIHLHOTO 10
IIPAKTUYCCKOTO 3aJaHus
Hroro 10
OO61ee KOIMYeCTBO 0AIIOB IO TUCIUTIINHE i
(o uroraM M3ydYeHHS BCeX MOAYJIeH, 0e3 yuera

JOTIOJTHUTEIIBHOTO MOJTYJIS )

*[lepeuenp (GopM pabOTBI TEKyIICH aTTeCTallMH OmpeaenseTcs Kadeapol WIM BEIyIIHNM
MpernojiaBaTesey

CooTBeTCTBHE PEHTHHIOBBIX 0AJ/IJI0B M aKAJIeMUY€eCKO OLIEHKH:

Obwee Konuuecmeo Akademuueckas
HabpauHwvix 6annoe* oyeHKa
60 —72 3 (ynoBJ1€TBOPUTEIBLHO)
73 - 86 4 (xopomo)
87 — 100 5 (oTJM4HO)

*[Ipm xonmuecTBe peHTHHroBHIX OamoB Oonee 100, HEOOXOAMMO pacCUUTHIBATH PEUTHHI Yy4eOHBIX JOCTIDKEHHWH CTyIOeHTa JUIs
onpezeneHus oueHkn kpatHo 100 6amios
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