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1. IEJIX OCBOEHUSA JTUCHUILJIMHBI (MO YJIS)

CII0COOCTBOBATH Pa3BUTHUIO HABBIKOB yCTHOﬁ U MUCbMEHHOM peun, CIIOCOOHOCTH ITOHMMAaHHUIO pc€un Ha CIIyX U aICKBAaTHOMY
pCarupoBaHIO B IIpoLecce O6III€HI/I$[ Ha pCIJIMKH C06GCGI[HI/IKa. cDOpMI/IPOBaHI/Ie KOMMyHPIKaTHBHOfI KOMIICTCHTHOCTH,
4

2. MECTO JUCHHUAILIMHbI (MOAYJIST) B CTPYKTYPE OBPA3OBATEJIBHOM ITIPOT'PAMMBbI

Huxn (paznen) OIL: | 51.0.07.01.02

2.1| Tpe6oBaHuS K MPeABAPUTEILHOI IIOATOTOBKE 00y4aIOIMIerocs:

2.1.1 | 'aOoCTpaHHbIH SI3BIK

2.1.2 | Jlurepatypa Bexnkoopuranuu u CILIA

2.1.3 | IIpakTnueckas rpaMMaTHKa aHTITHHCKOTO SA3BIKa

2.1.4 | IlpakTnueckas (pOHETHKA aHTTHHCKOTO S3bIKa

2.1.5 | MexKynpTypHast KOMMYHHKaIIUS

2.1.6 | CrpanoBenenue Bennkoopuranuu n CIIA

2.2 | AncuumuanHbl (MOXYJIN) U IPAKTHKH, JJIsI KOTOPBIX OCBOEHHE JAHHOI TUCHUIINHBI (MOTYJIs1) HEOOXOTUMO KaK
npejLIecTBYIOLIee:

2.2.1| JImHrBOKYNBTYpONIOTHS

2.2.2 | Teopernyeckast rpaMMaTHKa aHTIIMHCKOTO S3bIKA

2.2.3 | JIekcHKOIOrvs aHTIINIACKOrO A3bIKa

2.2.4| CTUNMCTHKA aHTIIMHACKOrO SA3bIKa

3. POPMUPYEMBIE KOMIIETEHIIMU U UHAUKATOPBI UX JOCTUXEHUSA

YK-4: CriocoGeH ocyniecTBJIsITH A€JIOBYI0 KOMMYHHKAIIUIO B YCTHO# 1 MUCbMEHHOi ¢opMax Ha rocy1apcTBEHHOM sI3bIKe
Poccniickoii ®@exepanuu 1 ”HOCTPAHHOM(BIX) sI3bIKeE(aX)

YK-4.1: Baageer cucTeMoii HOPpM PyCCKOI0 JUTEPATYPHOTO SI3bIKA MPH €ro UCIOJIb30BAHNH B KaYeCTBE rOCy1apCTBEHHOTO
s13bIka P® 1 HOpMaMu HHOCTPaHHOTO(BIX) A3bIKA(0B), MHCMIOJIB3YeT pa3iudHble GopMbl, BUIbI YCTHOH M MUCLMEHHOI
KOMMYHHKALMH

3HaThb:

VYposens 1 HOPMBI PYCCKOT'0 JINTEPATYPHOI'0 U HHOCTPAHHOT'O SI3BIKOB KaK cpefcTBa (POPMUPOBAHUS U
TpaHcIsAuK MbIcid. OcCOOEHHOCTH YIOTPEOIeHHs JIGKCHIECKUX, TPAMMATHYECKUX U
CHHTAaKCHUECKUX KOHCTPYKIMH, Hanbonee yrnoTpeOUTeNbHbIe BEIPa3UTeIbHbIE CPEACTBA
JIUTEPATYPHOI'O SI3bIKA.

VYposens 2 HOPMBI PYCCKOT'0 JINTEPATYPHOI'O U HHOCTPAHHOT'O SI3BIKOB KaK cpeAcTBa (POPMUPOBAHUS U
TpaHcIAuH MbIcd. OcOOEHHOCTH YHOTPEOICHHS JICKCHIECKUX, TPAMMATHYECKUX U
CHUHTAaKCHYECKUX KOHCTPYKLHUH.

Yposens 3 HOPMBI PYCCKOT'O JIUTEPATYPHOTO M HHOCTPAHHOTO SI3BIKOB KaK cpeacTBa (POPMUPOBAHUS U
TPAHCISLUN MBICIH B YCTHOHM M THCbMEHHONH KOMMYHHUKAIUH.

YMmerb:

VYposens 1 IIPOTrHO3UPOBATh KOMMYHUKATUBHBIE IOCTYNKU M PEIICHUS, IPOU3BOIUTE aJIeKBATHBIN
0TOOp CPEACTB ISl TOCTXKEHHUS 11eNel BEICKA3bIBaHHs, CBS3HO NMPEACTABIAThH
MH(POPMALIMIO B YCTHOW M MUCBMEHHOM (popme.

Yposens 2 IIPOrHO3MPOBATh KOMMYHUKATHBHBIE IOCTYIIKU M PEIICHNUS, IPOU3BOIUTE aJeKBaTHBIN
0TOOp CPEACTB ISl TOCTHXKEHHUS 11eJIel BEICKA3bIBAHHS.

VYposens 3 IIPOTrHO3UPOBATh KOMMYHUKATUBHbIE TIOCTYIIKU M PEILICHUSL.

Buaaners:

VYposens 1 HaOOPOM PEUEBBIX CPENICTB OOLICHUS B TEMATHUECKUX MOMSX B PA3ITHMIHBIX
(YHKIIMOHABHBIX CTHIISIX S3bIKA, HABBIKAMH HCIIOJIB30BAHUSI PEUEBBIX CPEJICTB BO BCEX
BHaX KOMMYHHKAIHH.

VYposens 2 HaOOPOM PEUEBBIX CPENICTB OOLICHUS B PA3IMYHBIX (DYHKIMOHAIBHBIX CTUIISX S3bIKA,
HaBBIKAaMH HCIIOJIB30BAaHMS PEYEBBIX CPEACTB BO BCEX BUAAX KOMMYHHKAIHH.

Ypogens 3 OCHOBHBIM Ha0OPOM pEUEBBIX CPEICTB VI OOILICHHS B YCTHOM M TUChMEHHOM
KOMMYHHKAIIHH.

YK-4.2: Ucnosab3yeT A3bIKOBbIE CPEACTBA /sl JOCTHKeHUs MPod)ecCHOHATBHBIX LeJleil Ha PycCKOM U HHOCTPAHHOM(BIX)
si3bIKe(aX) B paMKaX Me:KITHYHOCTHOTO U MEKKYJIHTYPHOIO O0LIeHUSI

3HaTh:

VYposens 1 OCHOBOITOJIATAIOIITHE MOHATUS CTHIUCTHKH AHITIHHCKOTO S3bIKA JUIS JOCTIKEHUS
podecCHOHANBHBIX LieJel B paMKax MEKIMYHOCTHOTO M MEKKYJIBTYPHOTO OOIICHHMSL.

VYposeHs 2 OCHOBOITOJIATAIOIIHE MOHATUS CTHINCTHKH AHITIHHCKOTO S3bIKA JUIS JOCTIKEHUS
npodeccnoHaIbHBIX eTeH.




Yposens 3 OCHOBHEI€ SI3BIKOBBIE CPEJICTBA B MPO(hECCHOHATBHON KOMMYHHKAIIHH.

YMeThb:

VYposens 1 OCYIIECTBIATH YPPEKTHBHYIO MEXITNIHOCTHYIO KOMMYHHUKAIIHIO B IPO(ECCHOHATBHOM
JEATETHHOCTH C MPUMEHEHUEM Pa3HOOOPa3HbIX S3BIKOBBIX CPEJICTB.

Yposens 2 OCYIIECTBISATH YPPEKTHBHYIO MEXITMIHOCTHYIO KOMMYHHUKAIUIO C IPUMEHEHHEM
OCHOBHBIX SI3BIKOBBIX CPEJICTB B YCTHOM M MACEMEHHOH popmax.

Yposens 3 TIPUMEHATH OCHOBHBIE SI3BIKOBBIE CPEICTBA B PA3IMYHBIX BUJIAX PEUEBOU IEATENBHOCTH.

Baagern:

Yposens 1 HAaBBIKOM BBIOOPA ONPEETICHHBIX SI3BIKOBBIX CPE/ICTB MPU HATUYUH CHHOHUMHUYHBIX OpM
BBIPA)KEHUS MBICIIH JUIS PELLEHUS 33124 MEKIMYHOCTHOTO U MEXKYIBTYPHOIO
B3aMMOJICHCTBUS B TPOPECCUOHAIBHON ACATEIbHOCTH.

Yposens 2 OCHOBHBIMH SI3BIKOBBIMH CPEICTBAMH JIJISl TOCTHXKEHHUS MPO(ECCHOHATBHBIX LIENeH B
MEKITAYHOCTHOM M ME&KKYJIbTYPHOM OOIICHUH.

Yposens 3 Croco0aMu perieHusi KOMMYHHKATUBHBIX U PEUEBBIX 3214 JUIs IOCTHKEHHS

poeCCHOHANBHBIX LETIEH.

YK-4.3: OcymecTB/isieT KOMMYHHKAIMIO B HU(PPOBOii cpeje AJIsi AOCTHKeHHs] MPOQecCHOHATBHBIX HeJiel U 3((PeKTUBHOTO

B3aNMOJeHCTBUS

3HaTh:

Yposens 1 OCHOBHBIC TIPHHITHITHI IIOCTPOCHHS YCTHBIX Y MUCHMEHHBIX BHICKa3bIBAHUI B CTAHIAPTHBIX
Y HECTAHAPTHBIX KOMMYHHUKATHBHBIX CHTYAIUAX B COOTBETCTBUH C PEUCBBIMU H
SI3BIKOBBIMHM HOPMaMHU MHOCTPAHHOT'O SI3bIKA JIJISI IOCTHKEHUS PO(EeCCHOHATIBHBIX 1IeTIeH;
METO/IbI, IPUEMBI, (HOPMBI M CPEACTBA MOCTPOSHHSI y4eOHO-BOCIIUTATEIBHOTO TPOIIecca U
AKTUBHOT'O COLMAJIBHO-TICUXOJIOTMYE€CKOr0 B3aMMO/ICHCTBHSL.

YpoeHns 2 OCHOBHBIC TIPHHITHITHI TIOCTPOCHHS YCTHBIX U MMCbMEHHBIX BBICKA3bIBAHU B CTAHIAPTHBIX
Y HECTaHJAPTHBIX KOMMYHUKATUBHBIX CUTYAIlUsIX B COOTBETCTBHHU C PEUEBBIMH U
SI3BIKOBBIMHM HOPMaMHU MHOCTPAHHOT'O SI3bIKA JIJISL TOCTHXKEHHUS PO(EeCCHOHAIBHBIX IIETICH.

Yposens 3 OCHOBHBI€ IIPUHIIMIIBI IIOCTPOEHHS YCTHBIX U TMCbMEHHBIX BBICKA3bIBAHUH B
COOTBETCTBUU C PEUEBBIMHU U SI3BIKOBEIMU HOPMAaMH MHOCTPAHHOTO SI3bIKA JUIS
JOCTYDKEHUS TPOQECCHOHANBHBIX LeNeil.

YMmersn:

VYposens 1 UCIIOJIb30BATh SI3bIK B OIPEIEICHHBIX () YHKIIMOHANBHBIX LIEJAX B 3aBUCUMOCTH OT
0COOEHHOCTEH COLMAIBHOTO U MPO(ECCHOHAIBEHOTO B3aUMOIEHCTBYS; IITIAHUPOBATH U
HNPUMEHATH METO/Ibl aKTUBHOT'O COLIMAJILHO-TICUXOJIOTMYECKOT0 B3aUMOJCHCTBUS B
HPaKTUYECKOH NesTeIbHOCTH, BEHIOUPATh M UCIIOIb30BATh (POPMBI M METO/IBI
B3aMMOJICHCTBHS C y4aCTHUKaMU 00pa30BaTeIbHOrO MPOLecca.

VYposens 2 HCTIONB30BATh SI3BIK B ONPEAETICHHBIX (yHKIMOHATIBHBIX LESIX B 3aBUCHMOCTH OT
0COOEHHOCTEH COLMAIBHOTO U MPO(eCCHOHANFHOTO B3aUMOJCHCTBUS: OT CUTYallHH,
craTyca cCOOECEHUKOB U a/ipecaTa peud U ApYyrux (HakTopoB, OTHOCAIIUXCS K MParMaTHKe
peyYeBOro OOLIEHHS.

Yposens 3 MIPUMEHSTH METO/BI aKTUBHOTO COLIHAIBHO-TICUXOJIOTMUECKOT0 B3aUMOICHCTBHS B
MPAKTUYECKOW JEATENILHOCTH B UPPOBOI cpene.

Buaaners:

VYposens 1 HaBBIKOM IMOIEP>KUBATh 00OPA3Lbl M IEHHOCTH COLMAIBHOIO OOLICHHS ISt JOCTHKESHUS
npodeccnoHaNbHBIX 11eNeld, HAaBBIKOM ITOBEAEHHS B (B POBOI cpere.

Yposens 2 CIIOCOOHOCTBIO UCITONIb30BaTh MPHOOPETEHHBIC 3HAHUS B YCIOBUAX MPOQECCHOHATEHOM
JeATeTbHOCTH B IN(PPOBOM cpene.

VYposens 3 HABBIKOM OOIIEHUS IS JOCTHKEHUS PO eCCHOHAIBHBIX 11eJIeH B 1IdpoBoii cpeje.

MK-10: CnocodeH UCN0Jb30BATH CHCTEMY JUHTBUCTHYECKUX 3HAHUI, BKIIOYAIONIYIO B ce0sl 3HAHHE OCHOBHBIX
(oHeTHUECKHX, JIEKCHYECKHX, TPAMMATHYECKHX, CJI0BOOOPA30BATEIbLHBIX SIBJCHUN U 3aKOHOMEPHOCTEl

IIK-10.1: Baageer cucremMoii TUHIBUCTHYECKHUX 3HAHU )15 pelieHus MPodeccHoHATIBLHBIX 32124

3HaThb:

VYposens 1 OCHOBHBIE ()OHETHUYECKHUE, JTIEKCHUECKUE, TPAMMATHYECKUE SBICHUS U HOPMBI
MHOCTPAHHOTO SI3bIKA HA BCEX YPOBHSX SI3BIKOBOW CHCTEMBI; quddepeHInanbHyo
crneluuKy GyHKIIMOHAIBHBIX CTHIICH 0OIIeHus; chepy uX MPUMEHECHHUS.

Yposens 2 OCHOBHBIE ()OHETHUYECKHUE, JIEKCHIECKUE, TPAMMATHYECKUE SIBICHHUS 1 HOPMBI
MHOCTPaHHOTO SI3bIKA HA BCEX YPOBHSIX SI3BIKOBOW CHCTEMEI.

VYposens 3 OCHOBHEBIE ()OHETHUYECKHUE, JIEKCHIECKUE, TPAMMATHYECKUE SBICHHUS M HOPMBI

MWHOCTPAHHOI'O A3bIKA.

YMmeTh:




Yposens 1

OCYIICCTBJIATH O6HI€HI/I€ B l'[pO(beCCPIOHaJ'IBHOﬁ ACATCIIBHOCTHU, IPUMCHATH HaBbIKN
YCTHOI>‘I Y TMCbMEHHOMU PCUr Ha NHOCTPAHHOM A3BIKEC; MOACIIUPOBATH BO3MOXKHbBIC
CUTyallun OGHISHI/IS{ MCXKAY NPCACTABUTCIIIMU PA3JIMYHbIX KYJIbTYP U COLIUYMOB,
HCIIOJIB30BATh SA3BIKOBLIC CPECACTBA AJIS PCIICHUS l'[pO(beCCI/IOHaJ'IBHBIX 3aja4.

Yposens 2

OCYIICCTBJISATh O6HI€HI/I€ B l'[pO(beCCHOHaJ'IBHOﬁ ACATCIIbBHOCTHU, IPUMCHATH HaBbIKN
YCTHOI>‘I Y TMCbMEHHOMU PCUr Ha NHOCTPAHHOM A3BIKEC; MOACIIUPOBATH BO3MOXKHbBIC
CUTyallun OGHIGHI/IS{ JUISL pCHICHUA HpO(l)eCCI/IOHaJ'ILHLIX 3ajay.

Yposens 3

OCYILICCTBJISATH O6HI€HI/Ie B HpO(beCCPIOHaJ'ILHOﬁ ACATCIIBHOCTHU, IPUMCHATH HaBbIKH
YCTHOﬁ W MUCbMEHHOMU pCun Ha NHOCTPAHHOM A3BIKE.

Baagern:

Yposens 1

HaBbIKaMH (byHKIII/IOHaJ'ILHO-CTI/IJ'II/ICTI/I'-IeCKOI>‘I )II/I(I)(i)epeHHI/IaHI/II/I CIUHMUIL (1)OHCTI/I‘1ICCKOFO,
JICKCUYICCKOIr0, rpaMMaTU4CCKOro ypOBHeﬁ s3bIKa, HABbIKAMH I'PaMOTHO XU OCO3HAHHO
BI)I6I/IpaTI) H HCITOJIb30BaTh Hanbojee aZ[eKBaTHLIﬁ perucTp 06HI€HI/I$I B COOTBCTCTBUU C
KOMMyHPIKaTHBHOfI CHTyaHHeﬁ.

Yposens 2

JIMHI'BUCTUYCCKUMH 3HAHUSIMU Ha Pa3JINYHBIX SA3BIKOBBIX YPOBHAX, HOpMaMH
(l)yHKLII/IOHI/IpOBaHI/IH HWHOCTPAHHOTI'O A3bIKa; HABbIKAMHA ycTHOﬁ U TTMCbMEHHOM peuu Ha
HWHOCTPAHHOM S3BIKE U1 PCIICHUSA HpO(l)eCCI/IOHaJ'ILHLIX 3ajay.

Yposens 3

HaBBIKAMH YCTHOH W IMCBMEHHOMN PEYH Ha MHOCTPAHHOM SI3BIKE JUTS PEILICHHS
poecCHOHANBHBIX 3a/1a4.

ITK-10.2: Beigeasier GyHKIHOHA/ILHbIE PA3HOBUAHOCTH M3y4aeMOI0 A3bIKA M HCIOJIb3YyeT HX B PA3JIMYHBIX CHTYAlUAX
o01meHnnsi, B TOM 4ucJje npodeccHoHAILHOr0 GyHKIMOHUPOBAHMS U3Y4aeMOIr0 HHOCTPAHHOIO SI3bIKA, er0 (PyHKIHOHATBHBIX

pa3HOBHIHOCTEI

3HaTh:

Yposens 1 uMeeT olliee npeAcTaBiIeH!e 0 (PYHKIIMOHAIBHBIX PA3HOBUHOCTSAX H3y4aeMOro s3bIKa, B
TOM 4HcIIe MPo(ecCHOHATBLHOTO () YHKIIMOHUPOBAHKS N3Y4aeMOT0 HHOCTPAHHOTO S3bIKa;
MPEACTaBJICHHE O CTHIMCTUYECKON TEOpUH, CrielIM(pUKE €€ MeTas3bIKa 1
TEPMHUHOJIOTUYECKOTO anrapara.

YpoeHns 2 uMeeT oll1ee npeAcTaBiIeHre 0 (PYHKIIMOHAIBHBIX PA3HOBUIHOCTSX U3y4aeMOro s3bIKa,
CTHJIMCTHYECKON TEOPUH U CIICIIU(HKE e MeTas3bIKa.

Yposens 3 uMeeT olliee npeAcTaBiIeH!e O (PYHKIMOHAIBHBIX PA3HOBUAHOCTSX U3y4aeMOro S3bIKa.

YMmersn:

VYposens 1 JEMOHCTPHUPOBATH IIPOJIBUHYTHIC 3HAHNS OCHOBHBIX Pa3HOBUAHOCTEH ()YHKIMOHATIBHBIX
CTHJIEH peur MHOCTPAHHOTO S3bIKa, PA3INYAIOIIUXCS YCIOBUSMU U LIENIMH OOLLICHUS B
00I1IECTBEHHOH U MPOJECCUOHAIBHON J1eITETbHOCTH.

VYposens 2 JEMOHCTPHUPOBAThH 0a30BbIE 3HAHUSI OCHOBHBIX Pa3HOBUAHOCTEH (DyHKIIMOHANBHBIX
CTHJIEH peur MHOCTPAHHOTO S3bIKa, Pa3INYAIOIIUXCS YCIOBUSAMH U LETSIMH OOIEHNUS B
00LIECTBEHHOH AEATETbHOCTH.

Yposens 3 JEMOHCTPHUPOBATH ITIOPOTrOBbIE 3HAHMUSI OCHOBHBIX Pa3HOBUIAHOCTEH ()yHKIIMOHAIBHBIX
CTHJIEH peur HHOCTPAHHOTO S3bIKA.

Baaners:

VYposens 1 CIOCOOHOCTBIO BBIIENATH (YHKIMOHATBHbIE CTHIIM PEYH U3yd4aeMOro SI3bIKa U
HCTIONB30BATh UX B PA3IMYHBIX CUTYalUsIX OOLICHHS, B TOM YHCiIe B TpodeccnoHanbHOM
JeATEeTbHOCTH.

Yposens 2 CIIOCOOHOCTBIO BBIIENATH (QYHKIMOHAIBHBIE CTHIIM PEYH H3Y4aeMOro si3bIKa U
HCTIONB30BATh UX B PA3IMYHBIX CUTYaIUSIX OOLICHHS.

VYposens 3 CIIOCOOHOCTBIO BBIIENATH (YHKIMOHATBHBIE CTHIM PEYX H3Y4aeMOro S3bIKa.

4. CTPYKTYPA U COAEPKAHME JUCHUIIVIMHBI MOAYJIS)
Kon HanMeHoBaHue pa3/iesioB U TeM /BUJ Cemectp / | YacoB | Komneren- | Jlureparypa | Uurte | Ilpumeuanue

3aHATUA

3aHATUSA/

Kypce 117071 H /1. peCypehl | PakT.

Pazpgean 1. Unit: "Changing Patterns of
Leisure™ Speech Patterns; Word

Combinations and Phrases




11 Otpabotka pedeBEIX Mozenelt u ¢pas. VK-4.1 VK- J1.1 MoHuTOpUHT
OCHOBHBIE 3HAUEHUS KATErOPUU 4.2 YK-4.3 JI1.2J12.1 MOCEIAaeMOCTH
MozanbHOCTU. CpencTBa BhIPasKEHUS IK-10.1 TIK 3aHATHH.
MOJANBHBIX 3HaueHuii. /J1ab/ -10.2 [IpoBenenue

(poHTAIBHOTO
ompoca.
Beimonnenue
YIpaKHEHHH.
IIpoBepka
BBITIOJTHCHUS
JIOMAIITHET 0
3a1aHusA
npernojaBareine
M.
Pa3pea 2. Unit: ""Changing Patterns of
Leisure™ Essential VVocabulary

2.1 Pa6Gora Hajl JIeKCHYECKUM MaTEPHAIOM. YK-4.1 VK- JI1.1J11.2 MoHuTOpUHT
O6cyxnenne pomana "Nice Work", D. 4.2 VK-4.3 MOCEIAEMOCTH
Lodge. /J1a6/ IK-10.1 TIK 3aHSTHI.

-10.2 [IpoBenenue
(pOoHTAIBHOTO
ompoca,
JICKYCCHH.
Beimonnenue
yIpasKHEHUH.
IIpoBepka
BBITIOJTHCHUS
JIOMAIITHEr o
3aJaHus
npernojaBaresne
M. [IpoBenenue
TecTa.
Pazpges 3. Unit: ""Changing Patterns of
Leisure™ Text "*Three Men in a Boat"
by J.K. Jerome

3.1 UreHre U nepeBoJl OTPhIBKA U3 TEKCTA YK-4.1 VK- JI1.1J11.2 MoHUTOpUHT
«Tpoe B J011KE, HE CUUTASE COOAKMY. 4.2 VK-4.3 JI1.3 MOCEIaeMOCTH
OOy4eHue IIEMEHTaM CTHIIUCTUYECKOTO TIK-10.1 TIK 3aHATHH.
aHanm3a: Tpomnsl (iuToTa, Metadopa, -10.2 [MpoBepka
WPOHUSL, SIUTET, METOHUMUSL, TUIIEpOOIa). BBITIOJTHEHUS
BrinonHeHne CTUIMCTUYECKOTO aHATN3a JIOMAIITHETO
Tekcra. CocnaratebHOE HAKITOHEHHE B 3a7aHus
AHTJINHACKOM sI3bIKe. TpU THIA YCIOBHBIX MpernoaaBaTese
npemioxennid. O0cyxaenne pomana "Nice M. [IpoBeneHue
Work", D. Lodge. /J1a6/ JTUCKYCCHH,

(hpoHTaIBHOTO
ompoca,
3aCITyIINBaHUE
JIOKJIAJIOB.
[IpoBepka
CTUIJIMCTUYECKOT
0 aHaJIM3a.

Pazpnean 4. Unit: "Changing Patterns of
Leisure™ Topical Vocabulary




4.1

Pabota ¢ HOBBIMH JIEKCHYECKHMHU
equaunamu 1o teme “Hiking”. Otpaborka
BokaOymsipa. O6cyxenne TeM «Croco0bt
MPOBEJICHHs! OTITYCKa U 10Cyray, «Bupl
JI0CYTa ¥ CIIOCOOBI TIPOBEICHHS OTITYCKa,
VY CIIOBHBIE IPE/UIOKEHHST CMEILIAHHOTO
THIA. Y CIIOBHE B MPOCTHIX MPETOKEHHSIX.
O6cyxnenne pomana "Nice Work", D.
Lodge. /J1a6/

10

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

JI1.1J11.2

MoHuTOpUHT
MOCEIAaeMOCTH
3aHATHH.
IIposepka
BBITIOJIHEHUS
JIOMAIIIHET O
3a1aHuA
Ipenojasarelne
M. [IpoBenenue
JIACKYCCHH,
(poHTAIBHOTO
orpoca.
IIpoBenenne
JTUKTAHTA I10
AaKTUBHOMN
JIEKCHKE.
Beictynnenue
CTYAEHTOB C
MUHU-
JIOKJIAJIOM,
JIOKJIaJIOM C
Mpe3eHTanuel,
IPYIIOBBIM
IIPOEKTOM.
Hanwucanue
3cCe.

Pazges 5. CamocTosiTesibHAsI padoTa 1o
Unit ""Changing Patterns of Leisure"

5.1

BeInonHeHue 3a1aHui 10 JIGKCHYECKOMY U
rpaMMaTH4YecKOMY MaTepHaly B paMKax
n3ydaemoit Temsl. [lonroroBka k
nuckyccusm. [lonroroska nokiianos
(mpoexros). Urenune pomana "Nice Work",
D. Lodge. /Cp/

YK-4.1 VK-

4.2 VK-4.3

[IK-10.1 TIK
-10.2

JI1.1J11.2

IIpoBepka
HATUY S
npenojasarerne
M. Beimonuenue
KOHTPOJIBHBIX
pabor. Yuacrue
B IUCKYCCHSIX,
(hpoHTaTBHBIX
ompocax.
[loaroroska
MHHHU-TIOKJIAJa,
JIOKJIaz1a ¢
Mpe3eHTanue,
IPYIIIOBOTO
IIPOEKTA.
VYyactue B
KypCOBOM
TBOPUYECKOM
MEPONPHSITHH.

Pazpnen 6. Unit "Man and Nature"
Speech Patterns; Word Combinations
and Phrases

6.1

OTtpaboTka peueBbIX MOJeIeH U Ppa3.
CocnarateabHO€ HAKIIOHEHHUE B
MIPUAATOYHBIX H3BSICHUTEIBHBIX
npeioxenusix. /J1ad/

VK-4.1 VK-
4.2 YK-4.3
IIK-10.1 IIK
-10.2

J1.1J11.2

MonutopuHT
MOCEIaeMOCTH
3aHITHH.
[IpoBenenue
(poHTaTBHOTO
ompoca.
Brimonnenne
YIpaKHEHHUH.
[IpoBepka
BBITIOJTHEHUS
JIOMAIITHETO
3aJaHus
nperoaBarene
M.

Pazpnen 7. Unit "Man and Nature"
Essential Vocabulary




7.1 PaboTa Ha/ IEKCHIECKIM MaTepPHAIIOM. 6 VK-4.1 VK- JI1.1J11.2 MoHuTOpUHT
O6cyxenne pomana "Nice Work", D. 4.2 VK-4.3 MOCENIaeMOCTH
Lodge. /J1a6/ IK-10.1 TIK 3aHATHH.

-10.2 [IpoBenenue
(poHTAIBHOTO
ompoca,
JICKYCCHH.
Beimonnenue
YIpa>KHEHHH.
IIpoBepka
BBITOJTHEHUS
JIOMAIITHET 0
3a1aHusA
npernojaBaresne
M. [IpoBenenue
TecTa.
Pazpnea 8. Unit "Man and Nature' Text
"The Apple-tree' by J. Galsworthy

8.1 YreHne, nepeBOl U aHAJIU3 OTPBIBKA U3 6 YK-4.1 VK- JIL.1J11.2 MonutopuHT
tekcra «lIBeT 1610HM». OOyueHue 4.2 YK-4.3 MOCEIIaeMOCTH
3JEMEHTaM CTUIMCTUYECKOrO aHAIM3a! [1K-10.1 TIK 3aHATHH.
TpPOIIB (JIUTOTa, MeTadopa, UPOHUS, -10.2 IIpoBepka
SMUTET, METOHUMHUS, THIIEpOOIIa). BBITOJTHEHUS
BrINonHEHNE CTUIIMCTHYECKOTO aHaIn3a JIOMAIITHEr o
Tekcra. CocnaraTebHOE HAKIIOHEHHE B 3aaHus
JIPYTUX TATAX MPUAATOUHBIX npernojaBaresne
npeioxennil. [lopropenre npoleHHOro M. [IpoBenenue
Marepuana. O6¢cyxnenne pomana "Nice JTUCKYCCHH,
Work", D. Lodge. /JTa6/ (pOHTAILHOIO

orpoca,
3aCITyIIUBaHUE
JIOKJIAJIOB.
[IpoBepka
CTHJIMCTUYECKOT
0 aHaJIM3a.
Pazges 9. Unit "Man and Nature"
Topical Vocabulary

9.1 PaboTa ¢ HOBBIMH JIEKCHYECKHUMU 10 YK-4.1 VK- JI1.1J11.2 MoHUTOpUHT
equHKAIaMu 110 Teme “Environment and 4.2 VK-4.3 MOCEIaEMOCTH
conservation”. OtpaboTka BokaOyJsipa. TIK-10.1 TIK 3aHATHH.
O6cyxaenue TeM «UenoBek u npupoaa, -10.2 [TpoBepka
«['1mobanpHbIe SKOIOTHYECKUE POOIIEMBD», BBINOJTHEHUS
«[IprYMHBI ¥ IOCIEICTBUS BOAHOTO JIOMAIITHETO
3arpsi3sHEHUsD, «[[pHIMHBI 1 OCIECTBUS 3aJaHus
3arpsi3HEHMs BO3AyXa (ITapHUKOBBIN npernogaBarene
3¢ deKT, KUCIOTHBIE TOXKAM)», «[[pudanHbI M. [IpoBeneHue
1 TIOCTIEACTBHS HCUE3HOBEHHUS JIECOBY, JIICKYCCHH,
«PanmoakTHBHOE 3arpsi3HEHHE: (hpoHTaTBEHOTO
WCTOYHUKH, NPUYUHBL, CIIOCOOBI ompoca.
npenoTBpaieHus». [Ilpocmotp n [IpoBenenue
obcyxknenne punbpma "Erin Brockovich". JIUKTaHTa 110
Jlexcuko-rpaMMaTHYECKHE U JTIEKCUYECKHE AKTUBHOMN
CpencTBa BEIPKEHHSI MOJAIbHOCTH. JIEKCHKE.
3HaveHust 1 GOPMBI MOJATIBHBIX TJIar0JIOB. BricTynnenue
O6cyxaenne pomana "Nice Work™, D. CTY/IEHTOB C
Lodge. /J1a6/ MHHH-

JIOKJTAJIOM,
JIOKJTaZIoM C
Mpe3eHTaluei,
TPYIIIOBBIM
MPOEKTOM.
Hanwucanue
acce.

Paznen 10. CamocTosiTesibHasi padoTa
o Unit "Man and Nature"




10.1 Beinonnenue 3a1aHuii 0 JEKCHYECKOMY U 8,85 [ YK-4.1 VK- J1.1J11.2 IIpoBepka
rpaMMaTH4YEeCKOMY MaTepHaly B paMKax 4.2 YK-4.3 HaJIN4HsA
n3y4yaemoii TeMbl. Urenue pomana "Nice IK-10.1 TIK Ipenojasarere
Work", D. Lodge. IToxroroska k -10.2 M. Beimonnenne
auckyccusaM. [ToaroroBka 1okmanoB KOHTPOJIbHBIX
(mpoekroB). /Cp/ pabot. Yuacrtue

B JICKYCCHSIX,
(hpoHTAITBHBIX
ompocax.
[loaroroska
MUHU-JIOKJIAJ1a,
JIOKJIazia C
Npe3eHTanuel,
TPYIIIOBOTO
IIPOEKTA.
VYuactue B
KypCOBOM
TBOPUYECKOM
MEPOIPHUSTHH.

Pazpnen 11. 3auér

111 1. BBIMOMHUTE  TpakTHYECKOE 3a/IaHue 10 0,15 | YK-4.1 VK- JIL.1J11.2 [IpoBepka
IIpOHICHHOMY MaTepuaiy (UTeHue U 4.2 YK-4.3 CTHIMCTUYECKOT
JIUTEpaTypHBIH nepeBo] ab3ana [IK-10.1 TIK 0 aHaJIM3a
XYLOXXECTBEHHOT' O TEKCTa; -10.2 XYIIOXKECTBEHHO
CTWINCTUYECKUH aHAIIN3). IO TEKCTa.

2. U310XuTh collepKaHue ra3eTHOM [IpoBepka

CTaThH. KPaTKOro

3. OTBETUTDH Ha BOMPOC 1O MPOHACHHON nepeckasa

teme. /KP3/ ra3eTHOM CTaThH
IO IIaHy.
[IpoBepka
OTBETA 110

MPONACHHOMN
TeMe.

Pa3pen 12. Unit: "Painting" Speech

Patterns; Word Combinations and

Phrases

121 OTtpaboTka peueBbIX MojeNeit U Gpas. 2 YK-4.1 VK- JIL.1J11.2 MOoHUTOPUHT
CuHrakcuc aHruickoro si3bika. [lonstue 4.2 VK-4.3 MOCEIIaeMOCTH
o npennoxxkeHuu. [IpennkaTuBHOCTD. TIK-10.1 TIK 3aHITUH.
Kareropuu, odhopmitsitoniye -10.2 [IpoBenenue
MIPEIUKATUBHOCTh. ACIIEKThI aHATIHN3a (hpoHTaTBHOTO
npeanoxenus. Kinaccupukauuu ompoca.
MpeIoKEHUH. Y POBHH CUHTAaKCUYECKOTO Brinonnenue
ananmza. /J1a6/ YIpakKHEHHH.

[IpoBepka
BBITIOJTHEHUS
JIOMAIITHETO
3aJaHus
npernogaBarene
M.

Pazpgen 13. Unit: "Painting' Essential
Vocabulary




13.1 PaboTa Ha/ IEKCHIECKIM MaTepPHAIIOM. VK-4.1 VK- J1.1J11.2 MoHuTOpUHT
Obcyxnenne pomana "The Sea House", E. 4.2 VK-4.3 MOCENIaeMOCTH
Freud. /J1a6/ IK-10.1 TIK 3aHSITHI.

-10.2 [IpoBenenue
(poHTAIBHOTO
ompoca,
JICKYCCHH.
Beimonnenue
YIpa>KHEHHH.
IIpoBepka
BBITIOJTHEHUS
JIOMAIITHET 0
3a1aHusA
npernojaBaresne
M. [IpoBenenue
TecTa.
Pa3nen 14. Unit: "Painting" Text "Art
for Heart's Sake™ by R. Goldberg

14.1 UreHne u nepeBol OTPHIBKA U3 TEKCTA VYK-4.1 VK- JI1.1J11.2 MoHuTOpUHT
«McxycerBo i aymuy». O6ydeHue 4.2 YK-4.3 MOCEIIaeMOCTH
3JIEMEHTAM CTHJIMCTUYECKOr0 aHAJIN3a! I1K-10.1 TIK 3aHATHH.
TpPOIIB (JIUTOTa, MeTadopa, UPOHUS, -10.2 IIpoBepka
SIUTET, METOHUMUS, TUIIEPOOIIa). BBITIOJTHCHUS
BrINonHEHNE CTUIIMCTHYECKOTO aHaIn3a JIOMAIITHEr o
TekcTa. THIBI U CTPYKTYpa MPOCTHIX 3aaHus
peuIokeHni. /IBycoctaBHble U MperoaaBaTese
OJIHOCOCTaBHBIC MPEIIOKCHUSL. M. [IpoBenenue
Pa3nuuHbIe citydan OCIOKHEHHS JICKYCCHH,
CTPYKTYpPBI IPOCTOTO HPEITIOKCHUS. (poHTAIBHOTO
AHanu3 MpoCTHIX MPETOKCHHI. orpoca,
O6cyxaenne pomana "The Sea House", E. 3aciyluBaHue
Freud. /J1a6/ JIOKJIA/I0B.

[IpoBepka
CTHJIMCTUYECKOT
0 aHaJIM3a.
Pa3pen 15. Unit: "Painting" Topical
Vocabulary

151 PaboTa ¢ HOBBIMH JIEKCHYECKHUMU YK-4.1 VK- JI1.1J11.2 MoHUTOpUHT
emuHMIIamMu Mo tTeme "Painting". 4.2 YK-4.3 MOCEIIaeMOCTH
Otpabotka BokaOymsipa. OOCyx1eHHEe TeM TIK-10.1 TIK 3aHATHH.
«CTHH ¥ HANIPaBJICHUS B dKUBOIIHCHY, -10.2 [TpoBepka
AHIMIMICKas IKOJIA >KUBOMHUCH, TBOPUECTBO BBINOJTHEHUS
B.U. CypukoBa, KpacHOSIPCKHE JIOMAIITHET O
xynoxuuku. Ckazyemoe. IIpoctoe 3aJaHus
raaronbHoe ckazyemoe. CocTaBHOE npernogaBarene
riaaronbHoe ckazyemoe. CocTaBHOE M. [IpoBenenue
nMeHHoe ckazyemoe. Cka3yeMble JIICKYCCHH,
cmemanHoro tuna. O0CyXIeHHe poMaHa (poHTaTIBHOTO
"The Sea House", E. Freud. /JTa6/ ompoca.

[IpoBenenue
JIUKTaHTA IO
AKTUBHOMN
JIEKCHKE.
Brictynienue
CTYZICHTOB C
MUHH-
JIOKJTAJIOM,
JIOKJTaZIoM C
Mpe3eHTaluei,
TPYIIIOBBIM
MPOEKTOM.
Hanwucanue
acce.

Paznen 16. CamocTosiTesibHasi padoTa
mo Unit ""Painting"




16.1

BrinonHeHue 3a1aHuii 10 JIEKCHYECKOMY U
rpaMMaTH4ecKOMY MaTepHajly B paMKax
n3y4aeMoil Temsl. [lonroroska k
nmuckyccusm. [lonroroBka gokiiazon
(mpoekroB). Urenne pomana "The Sea
House", E. Freud. /Cp/

54

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

JI1.1J11.2

IIpoBepka
HaJINYHA
npenojasarerne
M. Beimonsenne
KOHTPOJIBHBIX
pabot. Yuacrtue
B JIUCKYCCHSIX,
(hpoHTAITBHBIX
Onpocax.
[loaroroska
MUHU-JTOKJIA 1A,
JIOKJIaz1a ¢
Npe3eHTanuel,
IpYIIIOBOTO
MIPOEKTA.
VYyactue B
KYpPCOBOM
TBOPUYECKOM
MEPOIPUSTHH.

Pa3zpnea 17. Unit "English Schooling"
Speech Patterns; Word Combinations
and Phrases

17.1

OtpaboTKa pedeBbIx Mozenei u dpas.
BTopocTeneHHbIe YWICHBI MPEATOKEHHS.
Cnoco0b! BeIpakeHus. CHHTaKCHYECKHE
ypoBHH. /J1ab/

YK-4.1 VK-

4.2 VK-4.3

[IK-10.1 TIK
-10.2

JI1.1J11.2

MoHuTOpUHT
MOCEIaeMOCTH
3aHATHH.
IIpoBenenue
(hpoHTaIBHOrO
orpoca.
Beimonnenue
yIpasKHEHUH.
[IpoBepka
BBINOJIHEHHUS
JIOMALIHETO
3aJjaHus
npernojaBareie
M.

Pasnean 18. Unit ""English Schooling™
Essential Vocabulary

18.1

PaGota Ha/1 JIEKCHYECKHM MATEPHATIOM.
O6cyxaenne pomana "The Sea House", E.
Freud. /Jla6/

YK-4.1 VK-
4.2 YK-4.3
IIK-10.1 IIK
-10.2

J1.1J11.2

MonuropuHT
MOCEIIaeMOCTH
3aHATHH.
[IpoBenenue
(hpoHTaIBHOTO
ompoca,
JIICKYCCHU.
Brinonnenue
YIpaKHEHHUH.
[IpoBepka
BBITIOJTHEHUS
JIOMAIITHETO
3aJaHus
npernogaBarene
M. [IpoBenenue
TecTa.

Pazpnen 19. Unit "English Schooling"
Text "To Sir, with Love" by E.R.
Braithwaite




19.1 YreHne U NepeBOs OTPHIBKA U3 TEKCTA 4 YK-4.1 VK- JIL.1J11.2 MonuTopuHT
«Yuntemo ¢ modoBso». O0ydeHIe 4.2 YK-4.3 HOCEIIaeMOCTH
3J€MEHTaM CTHIMCTHYECKOrO aHAIM3a! [1K-10.1 TIK 3aHATHH.
Tpomsl (JiutoTa, Metadopa, HPOHH, -10.2 ITposepka
SIHTET, METOHUMHSI, THIIEpOOIIa). BBITTOJTHEHUS
BBhINONTHEHAE CTHIIMCTHYECKOTO aHA3a JIOMAIITHET 0
Tekcra. [[peTuKaTHBHBIC KOMILICKCHI. 3aJaHus
CTpyKTYpHO-CEMaHTHYECKUE nperoaBarese
0COOEHHOCTH NPEIUKAaTUBHBIX M. [IpoBeneHue
komruiekcoB. O0cyxaenue pomana "The JTUCKYCCHH,
Sea House", E. Freud. /JIa6/ (poHTAIBHOTO

ompoca,
3aCITyIIHBaHUE
JIOKJIAJIOB.
IIpoBepka
CTHITHCTHYECKOT
0 aHaIH3a.
Pazpnes 20. Unit "English Schooling"
Topical Vocabulary

20.1 PaGora ¢ HOBBIMU JIEKCHUECKUMHU 8 YK-4.1 VK- JI1.1J11.2 MonuTopuHr
eqununamMu mmo reme «llIkonpHoE 42 VK-4.3 MOCEIaEMOCTH
oOpa3oBaHue B BennkoOpuTaHnum. [1K-10.1 TIK 3aHATHH.
O6c¢cyxaenue Temsl: Cucrema -10.2 ITposepka
JIOLIKOJIBHOT 0, HAYAJIBHOTO U CPEITHET0 BBITOJTHEHHUS
obpa3oBaHus B BennkoOpuTaHuu. JIOMAIITHEr o
Cucrema 5k3aMeHOB B BenukoOpuranum. 3aJaHus
Cucrema yacTHOro 00pa3oBaHMs B nperoaBarese
Benukobpuranun. CTpykTypa u M. [IpoBenenue
CeMaHTHKa CJIOXKHBIX TPEATIOKCHHUH. JICKYCCHH,
Knaccudukarnms mpuaaTOuHbIX (poHTAIBHOTO
NPEIUIOKCHUH. AHAIN3 U IEPEBOA ompoca.
CJI0KHOTIOTYMHEHHBIX MPEI0KEHUH. [IpoBenenue
O6cyxaenne pomana "The Sea House", E. JIMKTAHTA T10
Freud. /J1a6/ AKTHBHON

JIEKCHUKE.
Brictynuienue
CTYZIEHTOB C
MUHU-
JIOKJIAJIOM,
JIOKJIaZIoM C
Mpe3eHTanue,
TPYIIIOBBIM
MIPOEKTOM.
Hanucanue
acce.
Pa3nen 21. CamocrosiTesibHasi padoTa
no Unit ""English Schooling™

21.1 BeInonHeHue 3a1aHuii 10 JIEKCHYECKOMY H 54 YK-4.1 YK- JI1.1J11.2 [TpoBepka
rpaMMaTH4YeCKOMYy MaTepHaly B paMKax 4.2 VK-4.3 HATHYHS
n3yqaemoii Temsl. [lonroroBka x TIK-10.1 TIK MperoaaBaTesne
nuckyccusm. [TonroroBka a0Ki1a70B -10.2 M. Beinonnenue
(mpoexroB). Urenne pomana "The Sea KOHTPOJIBHBIX

House", E. Freud. /Cp/

pabot. Yuacrue
B IUCKYCCHSIX,
(poHTaTBHBIX
orpocax.
[oaroroska
MHUHHU-TIOKIIa/a,
JIOKJTazia ¢
Mpe3eHTaluei,
TPYIIIOBOTO
MIPOEKTA.
VYyactue B
KYpCOBOM
TBOPUYECKOM
MEPOTIPHSTHH.




Pazpnen 22. KPD

22.1

1. OTBeTUTH HAa BOIPOC 110 NPOHAEHHOM
TEME.

2. BINONHUTB NPAaKTUYECKOE 3alaHUE 10
IIPOHICHHOMY MaTepuaiy (aHaniu3
OTpBIBKA U3 JIUTEPATYPHOI'O
[IPOU3BE/ICHNU).

/KPD/

0,33

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1J11.2

IIposepka
OTBETa I10
MIPOMACHHON
teme. IIpoBepka
CTHIIMCTUYECKOT
0 aHaJIN3a
TEKCTa.

Pa3nen 23. Unit " Travelling. Holiday-
Making. Environmental Protection™
Text "Anthony in Blue Alsatia™ by E.
Farjeon

23.1

O6cyxaenne tekcra "Anthony in Blue
Alsatia" ¢ snemenTamu
JIMHIBOCTHIINCTHYECKOrO aHanm3a. /JIab/

10

YK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

JI1.1J11.2

MoHuTOpUHT
MOCEIaeMOCTH
3aHATHH.
IIpoBepka
BBITIOJIHEHHUS
JIOMAIIIHET O
3a/laHus
Ipenojasareie
M. [IpoBenenue
JIUCKYCCHH,
(hpoHTaIBHOrO
orpoca,
3aciIylluBaHHue
JIOKJIAJI0B.
IIpoBepka
CTUIIMCTUYECKOT
0 aHaM3a.

Pasnen 24. Unit "Travelling. Holiday-
Making. Environmental Protection™
Conversation and Discussion

24.1

PaboTa ¢ HOBBIMH JICKCHYCCKHUMH
emquauiamu 1o teme “Travelling. Holiday-
Making. Environmental Protection”.
Otpabotka BokaOynsipa. OOCyxieHne
TeMsl. /J1ab/

10

YK-4.1 VK-
4.2 VK-4.3
MK-10.1 TIK
-10.2

JI1.1J11.2

MonuropuHr
MOCEIIaeMOCTH
3aHATHH.
[IpoBepka
BBINOJTHEHUS
JIOMAIITHET O
3a7aHus
npernogaBarene
M. [IpoBenenue
JIMCKYCCUH,
(hpoHTaIBHOTO
ompoca.
[IpoBenenue
JIMKTaHTa I10
AKTUBHOMN
JIEKCHKE.
Brictynienue
CTYZICHTOB C
MUHU-
JIOKJTAJIOM,
JIOKJTaZIoM C
Mpe3eHTaue,
TPYIIIOBBIM
MPOEKTOM.
Hanwucanue
acce.

Pazpnen 25. CamocrosiTeibHast paboTa
mo Unit "Travelling. Holiday-Making.
Environmental Protection"
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BeinonHenve 3a1aHuii 10 JIEKCHYECKOMY U
rpaMMaTH4ecKOMY MaTepHajly B paMKax
n3yqaeMoil Temsl. IlonroroBka k
quckyccrsiM. [loaroroska noknanos
(mpoekroB). /Cp/

10

13

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

JI1.1J11.2

IIpoBepka
HaJINYHA
npenojasarerne
M. Beimonsenne
KOHTPOJIBHBIX
pabot. Yuacrtue
B JIUCKYCCHSIX,
(hpoHTAITBHBIX
Onpocax.
[loaroroska
MUHU-JTOKJIA 1A,
JIOKJIaz1a ¢
Npe3eHTanuel,
IpYIIIOBOTO
MIPOEKTA.
VYyactue B
KYpPCOBOM
TBOPUYECKOM
MEPOIPUSTHH.

Pa3nen 26. Unit "Courts and Trial"
Speech Patterns; Word Combinations
and Phrases

26.1

OtpaboTKa pedeBbIx Mozenei u dpas.
PaboTa Ha/ IEKCHKO-TPaMMAaTHYECKUM
Matepuaiom. /J1ab/

YK-4.1 VK-

4.2 VK-4.3

[IK-10.1 TIK
-10.2

JI1.1J11.2

MoHuTOpUHT
MOCEIaeMOCTH
3aHATHH.
IIpoBenenue
(hpoHTaIBHOrO
orpoca.
Beimonnenue
yIpasKHEHUH.
[IpoBepka
BBINOJIHEHHUS
JIOMALIHETO
3aJjaHus
npernojaBareie
M.

Paznpen 27. Unit "Courts and Trial"
Essential Vocabulary

27.1

Pabora Haj ekcHuecKuM u
rpaMMaTHYECKUM MATECPHATIOM.
O6cyxaenue pomana "What A Carve
Up!", J. Coe. /J1a6/

YK-4.1 VK-
4.2 YK-4.3
IIK-10.1 IIK
-10.2

J1.1J11.2

MonuropuHT
MOCEIIaeMOCTH
3aHATHH.
[IpoBenenue
(hpoHTaIBHOTO
ompoca,
JIICKYCCHU.
Brinonnenue
YIpaKHEHHUH.
[IpoBepka
BBITIOJTHEHUS
JIOMAIITHETO
3aJaHus
npernogaBarene
M. [IpoBenenue
TecTa.

Paznen 28. Unit "Courts and Trial" Text
"To Kill a Mockingbird™ by H. Lee




28.1 YreHne U NepeBOs OTPHIBKA U3 TEKCTA 4 YK-4.1 VK- JIL.1J11.2 MonuTopuHT
«YOUTh IepecMeNIHNKay. BrImomHenne 42 VK-4.3 IIOCEIIaEMOCTH
CTHWJINCTUYECKOT O aHAJIN3a TEKCTA. [1K-10.1 TIK 3aHATHH.
O6cyxnenne pomana "What A Carve -10.2 ITposepka
Up!", J. Coe. /JIab/ BBITIOJTHEHHUS

JIOMAIITHETO
3aJaHus
nperoaBarese
M. [IpoBenenue
JTUCKYCCHH,
(poHTAIBHOTO
ompoca,
3aCITyIIHBaHUE
JIOKJIAJIOB.
IIpoBepka
CTHJIMCTHYECKOT
0 aHaJIM3a.
Paznes 29. Unit "Courts and Trial"
Conversation and Discussion

29.1 Pa6ota ¢ HOBBIMHU JIEKCUUECKHMU 6 YK-4.1 VK- JI1.1J11.2 MonuTopuHr
emquHuIamMu 110 Teme “Courts and Trial”. 4.2 VK-4.3 MOCENaeMOCTH
Otpabotka BokaOymsipa. OOCyXIeHUE TeM: [1K-10.1 TIK 3aHATHH.
Cynonpoussoactso CIIIA; ITpuunHb -10.2 IIpoBepka
npectyruieHnit; CHucTeMa MPUCSKHBIX: BBITOJTHEHHUS
apryMEHTHI 3a U MPOTUB; Beiciias Mepa JTIOMAIITHETO
Haka3aHus: uctopusi, 3pHeKTHBHOCTD, 3aIaHus
MOpAJIbHBIN acrekT mpobsieMbl. [IpocMoTp nperoaBarese
u obcyxaenue puapma "To Kill a M. [IpoBeneHue
mockingbird". O6cyxnenne pomana JIMCKYCCHI,
"What A Carve Up!", J. Coe. /J1a6/ (poHTAIBHOTO

ompoca.
[IpoBenenue
JIMKTaHTa I10
aKTUBHOHI
JIEKCHUKE.
Brictynuienue
CTYZIEHTOB C
MUHU-
JIOKJIAJIOM,
JIOKJIaZIoM C
Mpe3eHTanue,
TPYIIIOBBIM
MIPOEKTOM.
Hanucanue
acce.
Pa3nen 30. CamocrosiTesibHasi padoTa
no Unit ""Courts and Trial™

30.1 BeInonHeHue 3a1aHuii 10 JIEKCHYECKOMY H 18 YK-4.1 YK- JI1.1J11.2 [TpoBepka
rpaMMaTH4YeCKOMYy MaTepHaly B paMKax 4.2 VK-4.3 HATHYHS
n3yqaemoii Temsl. [lonroroBka x TIK-10.1 TIK MperoaaBaTesne
nuckyccusm. [TonroroBka a0Ki1a70B -10.2 M. Beinonnenue
(mpoexros). Yrenne pomana "What A KOHTPOJIBHBIX

Carve Up!", J. Coe. /Cp/

pabot. Yuacrue
B IUCKYCCHSIX,
(poHTaTBHBIX
orpocax.
[oaroroska
MHUHHU-TIOKIIa/a,
JIOKJTazia ¢
Mpe3eHTaluei,
TPYIIIOBOTO
MIPOEKTA.
VYyactue B
KYpCOBOM
TBOPUYECKOM
MEPOTIPHSTHH.




Pazgen 31. Unit ""Higher Education in
The US" Speech Patterns; Word
Combinations

311

OtpaboTka pedeBBIX Mojierneit u ¢pas.
Pabota Hazt IEKCHKO-TPaMMAaTHIECKUM
Marepuaiom. /J1a6/

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

JI1.1J11.2

MoHuTOpUHT
MOCEIaeMOCTH
3aHATHH.
IIpoBenenne
(poHTAIBHOTO
ompoca.
Beimonnenne
YIpa>KHEHHH.
IIpoBepka
BBITIOJIHEHHUS
JIOMAIIIHET O
3a/laHus
Ipenojasareie
M.

Pazpnen 32. Unit "Higher Education in
The US" Essential Vocabulary

321

Pabota Haj ekcHuecKum u
rpaMMaTHYECKUM MaTEePUAIIOM.
O6cyxaenue pomana "What A Carve
Up!", J. Coe. /J1a0/

YK-4.1 VK-

4.2 YK-4.3

I1K-10.1 TIK
-10.2

JI1.1J11.2

MoHuTOpUHT
MOCEIaEMOCTH
3aHATHH.
IIpoBenenne
(hpoHTaIBLHOrO
orpoca,
JTUCKYCCHH.
Brimonnenue
yIpasKHEHUH.
IIpoBepka
BBINOJTHEHUS
JIOMAIIIHET O
3aJjaHus
npernojaBareie
M. [IpoBenenue
TecTa.

Pa3nen 33. Unit "Higher Education in
The US™ Text ""Doctor in the House" by
R. Gordon

33.1

UreHue u nepeBoj OTPHIBKA U3 TEKCTa
«JoxTop B tome». BrimonHnenune
CTUJIMCTUYECKOr0 aHaIM3a TEeKCTa.
O6cyxaenne pomana "What A Carve
Up!", J. Coe. /JIab/

YK-4.1 VK-
4.2 VK-4.3
IIK-10.1 IIK
-10.2

J1.1J11.2

MonuropuHT
MOCEIIaeMOCTH
3aHATHH.
[IpoBepka
BBITIOJTHEHUS
JIOMAIITHET O
3a7aHus
npernogaBarene
M. [IpoBenenue
JIMCKYCCHH,
(poHTaIBHOTO
orpoca,
3aCITyIIMBaHUE
JIOKJIAJIOB.
[IpoBepka
CTUJIMCTUYECKOT
0 aHaJNM3a.

Pazpnen 34. Unit "Higher Education in
The US™ Conversation and Discussion




34.1 PaboTa ¢ HOBBIMH JICKCHIECKIMH 8 VK-4.1 VK- J1.1J11.2 MonuTopuHr
emuauiamu 1o teme “Higher Education in 42 VK-4.3 IOCEIaEMOCTH
the United States of America”. OtpaboTka IK-10.1 TIK 3aHATUI.
BokaOyimsipa. O6cyxaenue Tem: Cucrema -10.2 [IpoBepka
BhIciIero oopasosanus B CILIA; MecTHbie BBITTOJTHEHUS
KOJUISIKH, UX OCOOCHHOCTH H JIOMAIITHETO
npenmyiiectBa; CTyaeHIecKast )KHU3Hb B 3aJaHus
CIIA u Poccun. O0cyxenne poMaHa npenojasarerne
"What A Carve Up!", J. Coe. /J1a6/ M. [IpoBeneHue

JIACKYCCHH,
(poHTAIBHOTO
ompoca.
IIpoBenenne
JTUKTaHTA IO
AaKTUBHOMN
JICKCHKE.
Beictynnenue
CTYJICHTOB C
MUHH-
JIOKJIAJIOM,
JIOKJIaZIOM C
Mpe3eHTanuel,
TPYIIOBBIM
TIPOCKTOM.
Hamucanue
acce.
Pazges 35. CamocTosiTe1bHAst pabdoTa
no Unit "Higher Education in The US"

35.1 BeInonHeHue 3a1aHui 10 JIGKCHYECKOMY U 19,85 | YK-4.1 VK- JI.1J11.2 [TpoBepka
rpaMMaTHYeCKOMY MaTepualy B pamMKax 4.2 YK-4.3 HaJIM4us
n3ydaemoii Temsl. [loaroroska x [IK-10.1 TIK npernojaBaresne
muckyccusim. [TonroroBka g0Ki1a0B -10.2 M. Beinonnenue
(mpoexros). Urenue pomana "What A KOHTPOJIBHBIX
Carve Up!", J. Coe. /Cp/ pabor. Yuacrue

B IUCKYCCHSIX,
(hpoHTaTBHBIX
ompocax.
[loaroroska
MHHHU-TIOKJIAJa,
JIOKJIaz1a ¢
Mpe3eHTanue,
IPYIIIOBOTO
IIPOEKTA.
VYyactue B
KypCOBOM
TBOPUYECKOM
MEPONPHSITHH.

Pasnen 36. 3auer

36.1 1. BBIMOMHUTE TPaKTHYECKOE 3a/IaHUE  TI0 0,15 | YK-4.1 VK- JI1.1J11.2 [TpoBepka
MIPOMICHHOMY MaTepuaiy (YTeHUE U 4.2 VK-4.3 CTHJIMCTHYECKOT
JIUTEPATYPHBIi ITepeBo1 ab3ana TIK-10.1 TIK 0 aHanmu3a
XYA0KECTBEHHOT'O TEKCTa; -10.2 XYI0KECTBEHHO
CTWINCTUYECKUN aHAIN3). TO TEKCTa.

2. I3noxuth coaepxaHue ra3eTHON [IpoBepka
CTaThH C PYCCKOTO HA aHTITUHCKUH. KpaTKOTo
3. OTBETUTH Ha BOMPOC IO MPOUICHHON repeckasa

Teme. /KP3/

ra3eTHOM CTaThH
C PYCCKOro Ha
AHTJIMHCKUH.
[IpoBepka
OTBETA I10
MPONACHHON
TEME.




Pazpnen 37. Unit "Difficult Children"
Speech Patterns; Word Combinations
and Phrases

37.1

OtpaboTka pedeBBIX Mojierneit u ¢pas.
Pabota Hazt IEKCHKO-TPaMMAaTHIECKUM
Marepuaiom. /J1a6/

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

JI1.1J11.2

MoHuTOpUHT
MOCEIaeMOCTH
3aHATHH.
IIpoBenenne
(poHTAIBHOTO
ompoca.
Beimonnenne
YIpa>KHEHHH.
IIpoBepka
BBITIOJIHEHHUS
JIOMAIIIHET O
3a/laHus
Ipenojasareie
M.

Pa3nen 38. Unit "Difficult Children"
Essential Vocabulary

38.1

Pabota Haj ekcHuecKum u
rpaMMaTHYECKUM MaTEPHUAJIOM.
O6cyxaenue pomana "Regeneration", P.
Barker. /JT1a6/

YK-4.1 VK-
4.2 YK-4.3
I1K-10.1 TIK
-10.2

JI1.1J11.2

MoHuTOpUHT
MOCEIaEMOCTH
3aHATHH.
IIpoBenenne
(hpoHTaIBLHOrO
orpoca,
JTUCKYCCHH.
Brimonnenue
yIpasKHEHUH.
IIpoBepka
BBINOJTHEHUS
JIOMAIIIHET O
3aJjaHus
npernojaBareie
M. [IpoBenenue
TecTa.

Pa3znen 39. Unit "Difficult Children"
Text "The Lumber-Room™ by H. Munro

39.1

UreHue u nepeBoj OTPHIBKA U3 TEKCTa
«Uynany. BeinomHeHne CTUINCTUYECKOTO
aHanm3a Tekcra. OOCyXIIeHHe poMaHa
"Regeneration”, P. Barker. /JTa6/

YK-4.1 VK-
4.2 VK-4.3
IIK-10.1 IIK
-10.2

J1.1J11.2

MonuropuHT
MOCEIIaeMOCTH
3aHATHH.
[IpoBepka
BBITIOJTHEHUS
JIOMAIITHET O
3a7aHus
npernogaBarene
M. [IpoBenenue
JIMCKYCCHH,
(poHTaIBHOTO
orpoca,
3aCITyIIMBaHUE
JIOKJIAJIOB.
[IpoBepka
CTUJIMCTUYECKOT
0 aHaJNM3a.

Paznen 40. Unit "Difficult Children"
Conversation and Discussion




40.1

Pabora ¢ HOBBIMH JIEKCHYECKUMHU
ennaunami 1o reme “Difficult Children”.

Otpabotka BokaOyispa. OOcyxIeHHe TeM:

Ipobnemsr Bociuranus nereit; TpynHbie
JICTH: BUHOBATA CeMbsI WK mKona? YepTsl
H/ICATTBHOTO peOeHKA, POJUTEIIS;
EnuHCTBEHHBIH peOCHOK: MPEUMYIIeCTBa
1 HelocTaTky; Polb yunTens/ceMbr B
(hOpMUPOBAHHUY TMIHOCTH PeOCHKA.
Oo6cyxnenne pomana "Regeneration”, P.
Barker. /J1a6/

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

JI1.1J11.2

MoHuTOpUHT
MOCEIAaeMOCTH
3aHATHH.
IIposepka
BBITIOJIHEHUS
JIOMAIIIHET O
3a1aHuA
Ipenojasarelne
M. [IpoBenenue
JIACKYCCHH,
(poHTAIBHOTO
orpoca.
IIpoBenenne
JTUKTAHTA I10
AaKTUBHOMN
JIEKCHKE.
Beictynnenue
CTYAEHTOB C
MUHU-
JIOKJIAJIOM,
JIOKJIaJIOM C
Mpe3eHTanuel,
IPYIIOBBIM
IIPOEKTOM.
Hanwucanue
3cCe.

Pa3nen 41. CamocTosiTesibHasi padoTa
no Unit "Difficult Children™

41.1

BeInonHeHue 3a1aHui 10 JIGKCHYECKOMY U
rpaMMaTH4YecKOMY MaTepHaly B paMKax
n3ydaemoit Temsl. [lonroroBka k
muckyccusm. IToaroroBka nokiiasos
(npoekroB). UreHne pomMaHa
"Regeneration”, P. Barker. /Cp/

YK-4.1 VK-

4.2 VK-4.3

[IK-10.1 TIK
-10.2

JI1.1J11.2

IIpoBepka
HATUY S
npenojasarerne
M. Beimonuenue
KOHTPOJIBHBIX
pabor. Yuacrue
B IUCKYCCHSIX,
(hpoHTaTBHBIX
ompocax.
[loaroroska
MHHHU-TIOKJIAJa,
JIOKJIaz1a ¢
Mpe3eHTanue,
IPYIIIOBOTO
IIPOEKTA.
VYyactue B
KypCOBOM
TBOPUYECKOM
MEPONPHSITHH.

Pazpnen 42. Unit "Family Life" Speech
Patterns; Word Combinations and
Phrases

421

OTtpaboTka peueBbIX MOJeIeH U Ppa3.
PaboTa Ha1 ICKCHKO-TPAMMATHYECKUM
Matepuainom. /J1ab/

VK-4.1 VK-
4.2 YK-4.3
IIK-10.1 IIK
-10.2

J1.1J11.2

MonutopuHT
MOCEIaeMOCTH
3aHITHH.
[IpoBenenue
(poHTaTBHOTO
ompoca.
Brimonnenne
YIpaKHEHHUH.
[IpoBepka
BBITIOJTHEHUS
JIOMAIITHETO
3aJaHus
nperoaBarene
M.

Pasnea 43. Unit "Family Life" Essential
Vocabulary




43.1

Pabota Ha/ IEKCHIECKHM 1
rpaMMaTHIECKIM MaTePHAIIOM.
Oocyxnenne pomana "Regeneration”, P.
Barker. /J1a6/

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1J11.2

MoHuTOpUHT
MOCEIAaeMOCTH
3aHATHH.
IIpoBenenne
(poHTAIBHOTO
orpoca,
JTUCKYCCHH.
Beimonnenue
YIpa>KHEHHH.
IIpoBepka
BBITIOJIHEHUS
JIOMAIIIHET O
3a/laHus
Ipenojasareie
M. [IpoBenenue
TecTa.

Pa3nen 44. Unit "Family Life" Text
"Thursday Evening' by Ch. Morley

441

UreHue U MepeBOJI OTPHIBKA U3 TEKCTa
«Beuep ueTBepra». Boinonnenne
CTHJIMCTUYECKOrO aHaju3a TeKCTa.
O6cyxenne pomana "Regeneration”, P.
Barker. /J1a6/

VYK-4.1 VK-

4.2 YK-4.3

I1K-10.1 TIK
-10.2

JI1.1J11.2

MoHuTOpUHT
MOCEIaEMOCTH
3aHATHH.
IIpoBepka
BBINOJIHEHUS
JIOMAIIIHET O
3a/laHus
Ipenojasareie
M. [IpoBenenue
JIUCKYCCHH,
(hpoHTaIBLHOrO
orpoca,
3aciIylluBaHue
JIOKJIAJIOB.
[IpoBepka
CTHJIMCTUYECKOT
0 aHaIM3a.

Pa3nen 45. Unit "Family Life"
Conversation and Discussion

451

Pabota ¢ HOBBIMHU JIEKCUYECKHMHU
emunauiamu o reme “Family Life”.
Otpabotka BokaOynsipa. OOCyKJeHUE TeM:
Cemeiinas xu3Hb; CBasieOHbIC 00PSABI U
npeapaccyaku; Buabl OpakoB, ux
JOCTOMHCTBA U HeocTaTku; OCHOBHBIE
KPHUTEPHH NIPH BBIOOpE MapTHEPa,
[IpaBuna cyacTianBol ceMEHHOM KU3HU;
[puuuHbL pa3Bona U €ro NOCaeACTBHUS;
Hemnomnnele ceMbH, TPUYKHBI, TPOOIEMBIL.
O6cyxaenue pomana "Regeneration”, P.
Barker. /J1a6/

YK-4.1 VK-
4.2 YK-4.3
IIK-10.1 IIK
-10.2

JI1.1J11.2

MonuropuHr
MOCEIIaeMOCTH
3aHATHH.
[IpoBepka
BBINOJTHEHUS
JIOMAIITHETO
3aJaHus
npernogaBarene
M. [IpoBenenue
JIUCKYCCHH,
(poHTaTIBHOTO
ompoca.
[IpoBenenue
JIUKTaHTA IO
AKTUBHOMN
JIEKCHKE.
Brictynienue
CTYZICHTOB C
MUHH-
JIOKJTAJIOM,
JIOKJTaZIoM C
Mpe3eHTaluei,
TPYIIIOBBIM
MPOEKTOM.
Hanwucanue
acce.

Pa3nen 46. CamocTosiTe/ibHasi padoTa
mo Unit ""Family Life"




46.1

BrinonHeHue 3a1aHuii 10 JIEKCHYECKOMY U
rpaMMaTH4ecKOMY MaTepHajly B paMKax
n3y4aeMoil Temsl. [lonroroska k
nmuckyccusm. [lonroroBka gokiiazon
(mpoexToB). Urenne pomMaHa
"Regeneration”, P. Barker. /Cp/

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

JI1.1J11.2

IIpoBepka
HaJINYHA
npenojasarerne
M. Beimonsenne
KOHTPOJIBHBIX
pabot. Yuacrtue
B JIUCKYCCHSIX,
(hpoHTAITBHBIX
Onpocax.
[loaroroska
MUHU-JTOKJIA 1A,
JIOKJIaz1a ¢
Npe3eHTanuel,
IpYIIIOBOTO
MIPOEKTA.
VYyactue B
KYpPCOBOM
TBOPUYECKOM
MEPOIPUSTHH.

Paznen 47. KPD

47.1

1. U310XuTh coslepxkaHne ra3eTHoM
CTaTbH C PYCCKOr0 Ha aHTTIUICKUIL.

2. OTBeTUTH HA BOIPOC 110 NPOHAECHHOM
teme. /KPD/

0,33

VYK-4.1 VK-

4.2 YK-4.3

[IK-10.1 TIK
-10.2

JI1.1J11.2

IIpoBepka
KpaTKOro
nepeckasa
ra3eTHOM CTaTbU
C pyCCKOro Ha
AHTJIIMACKHM,
IIpoBepka
OTBETa 10
MPONACHHOI
TEME.

Paznen 48. DOx3amen

48.1

/DKk3amen/

35,67

YK-4.1 VK-

4.2 VK-4.3

MK-10.1 TIK
-10.2

JI1.1J11.2

[IpoBepka
KpaTKOro
nepeckasa
ra3eTHOH CTaThbu
C PYCCKOTro Ha
AHTJIUHACKUI.
[IpoBepka
OTBETA 110
MPONACHHOMN
TeMe.

Pa3znen 49. Unit ""What makes a good
teacher™ Speech Patterns; Word
Combinations and Phrases

49.1

OTtpaboTka peueBbIX MOJEIeH U Ppa3.
PaboTa Ha1 ICKCHKO-TPAMMATHYECKUM
Matepuaiom. /J1a6/

VK-4.1 VK-

4.2 YK-4.3

IIK-10.1 IIK
-10.2

J1.1J11.2

MonutopuHT
MOCEIaeMOCTH
3aHATHH.
[IpoBenenue
(poHTaIBHOTO
ompoca.
Brimonnenue
YIpaKHEHHUH.
[IpoBepka
BBITIOJTHEHUS
JIOMAIITHETO
3aaHus
nperoxaBarene
M.

Pazgen 50. Unit "What makes a good
teacher Essential VVocabulary




50.1

Pabora HaT IEKCHYECKHM U
rpaMMaTHYECKUM MaTEPHAIIOM.
O6cyxnenne pomana "A Week in
December", S. Faulks. /J1a6/

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1J11.2

MoHuTOpUHT
MOCEIAaeMOCTH
3aHATHH.
IIpoBenenne
(poHTAIBHOTO
orpoca,
JTUCKYCCHH.
Beimonnenue
YIpa>KHEHHH.
IIpoBepka
BBITIOJIHEHUS
JIOMAIIIHET O
3a/laHus
Ipenojasareie
M. [IpoBenenue
TecTa.

Pa3gen 51. Unit "What makes a good
teacher" Text ""The Passionate Year"

51.1

YreHre U IepeBO] OTPHIBKA U3 TEKCTA
«The Passionate Year». BolnonHenue
CTUIMCTUYECKOrO aHAIN3a TEKCTA.
O6cyxenne pomana "A Week in
Decemder", S. Faulks. /JTa6/

VYK-4.1 VK-

4.2 YK-4.3

I1K-10.1 TIK
-10.2

JI1.1J11.2

MoHuTOpUHT
MOCEIaEMOCTH
3aHATHH.
IIpoBepka
BBINOJIHEHUS
JIOMAIIIHET O
3a/laHus
Ipenojasareie
M. [IpoBenenue
JIUCKYCCHH,
(hpoHTaIBLHOrO
orpoca,
3aciIylluBaHue
JIOKJIAJIOB.
[IpoBepka
CTHJIMCTUYECKOT
0 aHaIM3a.

Pa3pen 52. Unit "What makes a good
teacher" Conversation and Discussion

52.1

PaGora ¢ HOBBIMHU JIEKCHIECKHMHU
emuaniamu mo reme What makes a good
teacher”. Otpabotka Bokabysipa.
O6cyxaenne pomana "A Week in
Decemder™, S. Faulks. /J1a6/

YK-4.1 VK-
4.2 YK-4.3
IIK-10.1 IIK
-10.2

JI1.1J11.2

MonuropuHr
MOCEIIaeMOCTH
3aHATHH.
[IpoBepka
BBINOJTHEHUS
JIOMAIITHETO
3aJaHus
npernogaBarene
M. [IpoBenenue
JIUCKYCCHH,
(poHTaTIBHOTO
ompoca.
[IpoBenenue
JIUKTaHTA IO
AKTUBHOMN
JIEKCHKE.
Brictynienue
CTYZICHTOB C
MUHH-
JIOKJTAJIOM,
JIOKJTaZIoM C
Mpe3eHTaluei,
TPYIIIOBBIM
MPOEKTOM.
Hanwucanue
acce.

Paznen 53. CamocrosiTesibHasi padoTa
no Unit "What makes a good teacher"




53.1

BrinonHeHue 3a1aHuii 10 JIEKCHYECKOMY U
rpaMMaTH4ecKOMY MaTepHajly B paMKax
n3y4aeMoil Temsl. [lonroroska k
muckyccusim. [lonroroska qokmanoB
(mpoektoB). Urenne pomana "A Week in
Decemder"”, S. Faulka. /Cp/

36

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

JI1.1J11.2

IIpoBepka
HaJINYHA
npenojasarerne
M. Beimonsenne
KOHTPOJIBHBIX
pabot. Yuacrtue
B JIUCKYCCHSIX,
(hpoHTAITBHBIX
Onpocax.
[loaroroska
MUHU-JTOKJIA 1A,
JIOKJIaz1a ¢
Npe3eHTanuel,
IpYIIIOBOTO
MIPOEKTA.
VYyactue B
KYpPCOBOM
TBOPUYECKOM
MEPOIPUSTHH.

Paznen 54. Unit "New Challenges in
Education™ Speech Patterns; Word
Combinations and Phrases

54.1

OtpaboTKa pedeBbIx Mozenei u dpas.
PaboTa Ha/t IEKCHKO-TPaMMaTHYECKUM
Matepuaiom. /J1ab/

YK-4.1 VK-

4.2 VK-4.3

[IK-10.1 TIK
-10.2

JI1.1J11.2

MoHuTOpUHT
MOCEIaeMOCTH
3aHATHH.
IIpoBenenue
(hpoHTaIBHOrO
orpoca.
Beimonnenue
yIpasKHEHUH.
[IpoBepka
BBINOJIHEHHUS
JIOMALIHETO
3aJjaHus
npernojaBareie
M.

Paspea 55. Unit ""New Challenges in
Education™ Essential Vocabulary

55.1

Pabota Hajg JeKCHYECKHM 1
rpaMMaTHYECKUM MaTEPHUAIIOM.
O6cyxaenue pomana "A Week in
December", S. Faulks. /J1a6/

MonuropuHT
MOCEIIaeMOCTH
3aHATHH.
[IpoBenenue
(hpoHTaIBHOTO
ompoca,
JIICKYCCHU.
Brinonnenue
YIpaKHEHHUH.
[IpoBepka
BBITIOJTHEHUS
JIOMAIITHETO
3aJaHus
npernogaBarene
M. [IpoBenenue
TecTa.

Pa3znen 56. Unit ""New Challenges in
Education™ Text ""Up the Down
Staircase' by B. Kaufman




56.1

Yrenue U epeBOJT OTpbIBKa 13 Tekcta «Up
the Down Staircase». Beinonsenue
CTUIMCTUYECKOrO aHaIn3a TEKCTA.
O6cyxenne pomana "A Week in
Decemder", S. Faulks. /JTa6/

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1J11.2

MoHuTOpUHT
MOCEIAaeMOCTH
3aHATHH.
IIposepka
BBINOJIHEHUS
JIOMAIIIHET O
3aJjaHus
Ipenojasarelne
M. [IpoBenenue
JTUCKYCCHH,
(poHTAIBHOTO
orpoca,
3aC/IyLIMBaHUE
JIOKJIJIOB.
IIpoBepka
CTHIIMCTUYECKOT
0 aHaM3a.

Pa3nen 57. Unit "New Challenges in
Education' Conversation and
Discussion

57.1

PaboTa ¢ HOBBIMH JICKCHYECKHMH
equaunamu o teme “New Challenges in
Education”. Otpaborka BokaOyssipa.
O6c¢cyxaenne TeMbl. O6CyXJIeHUE pOMaHa
"A Week in December”, S. Faulks. /JTa6/

VYK-4.1 VK-

4.2 YK-4.3

I1K-10.1 TIK
-10.2

JI1.1J11.2

MoHuTOopuHT
MOCEIIaeMOCTH
3aHATHH.
IIpoBepka
BBINOJHEHUS
JIOMAIITHET0
3a7jaHus
IpernojaBaresne
M. [IpoBenenue
JTUCKYCCHH,
(hpoHTaIBLHOrO
ompoca.
[IpoBenenue
JIMKTaHTa I10
aKTUBHOHI
JICKCHUKE.
Brictynuienue
CTYZIEHTOB C
MUHU-
JIOKJIaZIOM,
JIOKJIaZIOM C
Mpe3eHTanue,
IPYIIIOBBIM
IPOEKTOM.
Hanucanue
Jcce.

Pa3nen 58. CavocrositesibHasi paGora 1o
Unit ""New Challenges in Education™




58.1

BrinonHeHue 3a1aHuii 10 JIEKCHYECKOMY U
rpaMMaTH4ecKOMY MaTepHajly B paMKax
n3y4aeMoil Temsl. [lonroroska k
nmuckyccusm. [lonroroBka gokiiazon
(mpoektoB). Urenne pomana "A Week in
Decemder"”, S. Faulka. /Cp/

36

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

JI1.1J11.2

IIpoBepka
HaJINYHA
npenojasarerne
M. Beimonsenne
KOHTPOJIBHBIX
pabot. Yuacrtue
B JIUCKYCCHSIX,
(hpoHTAITBHBIX
Onpocax.
[loaroroska
MUHU-JTOKJIA 1A,
JIOKJIaz1a ¢
Npe3eHTanuel,
IpYIIIOBOTO
MIPOEKTA.
VYyactue B
KYpPCOBOM
TBOPUYECKOM
MEPOIPUSTHH.

Pa3nen 59. Unit "The Generation Gap*
Speech Patterns; Word Combinations
and Phrases

59.1

OtpaboTKa pedeBbIx Mozenei u dpas.
PaboTa Ha/ IEKCHKO-TPaMMAaTHYECKUM
Matepuaiom. /J1ab/

10

YK-4.1 VK-

4.2 VK-4.3

[IK-10.1 TIK
-10.2

JI1.1J11.2

MoHuTOpUHT
MOCEIaeMOCTH
3aHATHH.
IIpoBenenue
(hpoHTaIBHOrO
orpoca.
Beimonnenue
yIpasKHEHUH.
[IpoBepka
BBINOJIHEHHUS
JIOMALIHETO
3aJjaHus
npernojaBareie
M.

Pa3nen 60. Unit "The Generation Gap"
Essential Vocabulary

60.1

Pabora Hajg TEKCHYECKHM U
rpaMMaTHYECKUM MaTEPHUAIIOM.
O6cyxaenue Tekcra “One Stair Up” by C.
Nairne /JI1a6/

10

YK-4.1 VK-
4.2 YK-4.3
IIK-10.1 IIK
-10.2

J1.1J11.2

MonuropuHT
MOCEIIaeMOCTH
3aHATHH.
[IpoBenenue
(hpoHTaIBHOTO
ompoca,
JIICKYCCHU.
Brinonnenue
YIpaKHEHHUH.
[IpoBepka
BBITIOJTHEHUS
JIOMAIITHETO
3aJaHus
npernogaBarene
M. [IpoBenenue
TecTa.

Pa3zpnen 61. Unit "The Generation Gap"
Text ""Angel Pavement™ by J.B.
Priestley




61.1

Urenne u TNIEPEBOA OTPBIBKA U3 TECKCTA
"Angel Pavement" by J.B. Priestley /J1a6/

10

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1J11.2

MoHuTOpUHT
MOCEIAaeMOCTH
3aHATHH.
IIposepka
BBINOJIHEHUS
JIOMAIIIHET O
3aJjaHus
Ipenojasarelne
M. [IpoBenenue
JIACKYCCHH,
(poHTAIBHOTO
orpoca,
3aCIyIINBaHUE
JIOKJIJIOB.
IIpoBepka
CTHIIMCTUYECKOT
0 aHaM3a.

Paznen 62. Unit "The Generation Gap"
Conversation and Discussion

62.1

Pabota ¢ HOBBIMH JICKCHUECKHMHU
emquHMIaMK 110 Teme “The Generation
Gap”. OtpaboTka Bokabyspa.
O6cyxnenue Temsl "The Problems of the
Young Insight into Profession'. /JTa6/

10

YK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

JI1.1J11.2

MoHuTOpUHT
MOCEIaEMOCTH
3aHATHH.
IIpoBepka
BBITIOJIHEHUS
JIOMAILITHET0
3a7jaHus
IpernojaBaresne
M. [IpoBenenue
JIUCKYCCHH,
(hpoHTaIBLHOrO
orpoca.
[IpoBenenue
JTIUKTAHTA 110
aKTUBHOHI
JIEKCHKE.
Brictynuienue
CTYZAEHTOB C
MUHH-
JIOKJIa/IOM,
JIOKJIa/IOM C
Mpe3eHTanue,
IpYIIOBBIM
IIPOEKTOM.
Hanucanue
acce.

Pa3nen 63. CamocrosiTe/ibHasi padoTa
no Unit ""The Generation Gap™

63.1

Brinmonnenne 3a1anuii Mo JIEKCUIECKOMY U
rpaMMaTH4YeCKOMYy MaTepHaly B paMKax
n3yqaemoii Temsl. [lonroroBka
nuckyccusm. [TonroroBka a0Ki1a70B
(mpoextoB). /Cp/

10

13

VK-4.1 VK-
4.2 YK-4.3
IIK-10.1 IIK
-10.2

J1.1J11.2

[IpoBepka
HAJTUY U
npernogaBarene
M. Beimonnenue
KOHTPOJBbHBIX
pabot. Yuacrue
B IUCKYCCHSIX,
(poHTaTBHBIX
orpocax.
[oaroroska
MHUHHU-TIOKIIa/a,
JIOKJTazia ¢
Mpe3eHTaluei,
TPYIIIOBOTO
MIPOEKTA.
VYyactue B
KYpCOBOM
TBOPUYECKOM
MEPOTIPHSTHH.




Pa3znen 64. Unit ""Travelling. Holiday-
Making. Environmental Protection™
Speech Patterns: Word Combinations
and Phrases

64.1

Otpabotka pedeBEIX Mojieneit u ¢pas.
Pabota Hazt IeKCHKO-TPaMMaTHIECKUM
Marepuaiom. /J1ad/

10

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

JI1.1J11.2

MoHuTOpUHT
MOCEIAaeMOCTH
3aHATHH.
IIpoBenenne
(poHTAIBHOTO
ompoca.
Beimonnenne
YIpa>KHEHHH.
IIpoBepka
BBITIOJIHEHUS
JIOMAIIIHET O
3a/laHus
Ipenojasareie
M.

Pa3gen 65. Unit Travelling. Holiday-
Making. Environmental Protection™
Essential Vocabulary

65.1

Pabota Haj ekcuueckum u
rpaMMaTHYECKUM MaTEPUAIIOM.
O6cyxaenue Tekcra Dangerous Corner by
John Boynton Priestley. /JIa6/

10

MoHuTOpUHT
MOCEIaEMOCTH
3aHATHH.
IIpoBenenue
(hpoHTaIBHOrO
orpoca,
JTUCKYCCHH.
Beimonnenue
yIpasKHEHUH.
IIpoBepka
BBINOJIHEHHUS
JIOMALIHETO
3aJjaHus
npernojaaBareie
M. [IpoBenenue
TecTa.

Paznen 66. Dx3amMen

66.1

/DKk3amen/

35,67

YK-4.1 VK-
4.2 YK-4.3
IIK-10.1 IIK
-10.2

J1.1J11.2

[IpoBepka
CTUJIMCTUYECKOT
0 aHaJIM3a
XYIIOXKECTBEHHO
'O TEKCTa.
[IpoBepka
KpaTKOro
nepeckasa
ra3eTHOM CTaTbU
10 TUTaHy.
[IpoBepka
OTBETA I10
MIPONACHHON
TeMe.

Pazpnen 67. KPD

67.1

1. UBnoxuts conepxaHne ra3eTHON
CTaThH C PYCCKOTO Ha aHTITUHCKUH.

3. OTBETUTH Ha BOMPOC IO MPOUICHHON
teme. /KPD/

10

0,33

VK-4.1 VK-
4.2 YK-4.3
[IK-10.1 TIK
-10.2

J1.1J11.2

[IpoBepka
KpaTKOro
nepeckasa
ra3eTHOM CTaThH
C PYCCKOTo Ha
AHTJIMMCKUH.
[IpoBepka
OTBETA I10
PO ICHHOM
TEME.

Paznen 68. Dx3amen




68.1 /DK3amen/ 10 35,67

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

IIposepka
KpaTKOro
repeckasa
ra3eTHOM CTaTbu
C PYCCKOro Ha
AHTJITAACKHM,
IIposepka
OTBETA 10
MIPOMAEHHON
TEME.

5. ®OH/Jl OLIEHOYHbIX CPEJICTB

5.1. KoHTpoO/IbHBIE BONIPOCHI H 3a1aHUs

Texymnii KOHTPOIIb
1. MOHUTOPHHT MOCEIAeMOCTH 3aHSITUI: BEIOOPOUHBIH onpoc.

1. Which would you rather choose: a hiking trip or a river trip?

2. Would you go on a 100 mile’s tour alone?

3. Do you prefer package tours to independent travelling?

4. What do you think about eco-tourism?

5. What does the Internet offer in the way of pastime?

6. What future does the Internet have?

7. What are the major environmental issues confronting humanity today?
8. What ecological problems do you know?

9. What are the types of ware pollution?

10. What types of movies do you know?

11. What films appeal to most?

12. What does the success of a film depend on?

13. What service do you think the artist performs for mankind?

14. How does pictorial art serve as a valuable historical record?

15. What “key stages” does the National Curriculum define?

16. What are the alternatives offered students after taking GCSEs?

17. Is streaming of pupils in some schools to advantage? Give reasons.
18. When did the term “public school” appear?

19. What are the advantages / disadvantages of comprehensive schools?
20. What traits of character would you appreciate in a hushand?

21. What kind of person will never arrest anyone’s attention?

22. What kind of people keep their thoughts to themselves?

23. What kind of people are called good mixers?

24. What traits of character would you appreciate in a mother, father?

25. What traits of character would you appreciate in a bosom friend? What traits would you detest most?

2. Yyactue B AMCKYCCHH I10 IPOUIEHHON TEME.

3. JlukTaHT-TIepeBO/I IO MPOUICHHON TEME.

4. I'pynmoBas u ¢ppoHTaNbHAS paboTa M0 AHAJTUTHIECCKOMY YTCHHUIO M Pa3rOBOPHOM MPAKTHKE.

5. I'pynrioBast u ¢ppoHTaNbHAs paboTa 1Mo JOMAIIHEMY YTCHHIO.

6. I'pynioBast u ppoHTaNIbHAs paboTa 1Mo rpaMMaTHKe.

7. JomarrHee 3aJaHie M0 aHATUTUYECKOMY YTEHUIO U Pa3TOBOPHOM MPAKTHUKE.
8. JlomarmiHee 3ajanre 0 TOMAITHEMY YTEHHIO.

9. lomarnrHee 3ajaHie [0 TPaMMAaTHKE.

10. CtuucTudeckuii aHaIU3 XyJ0KECTBEHHOTO TEKCTa.

11. IlpocmoTp ¢uiibMa U BEITIOTHEHNE 3aJaHUH K HEMY.

12. Hammmcanue scce.




13. BbInonHeHue TECTOBOrO 3a/1aHuUs.
IIpumep Tecta

Test 1
V-1

I. Give synonyms:
1. meddling

2. to keep oneself back from
3. to look at with pleasure
4. not all of one kind

5. to call attention to

6. without aim or purpose

7. unaware

. Give English equivalents for the following phrases:
. JIMHUSI HAUMCHBIICTO CONIPOTUBJICHUS.

. IOA03pEBAaTh KOro-TO B BOPOBCTBE

. OOIINTEHHBIN YeT0BEK

. HprITH K COINTAaIICHUIO 10 HECKOJIBKUM ITYHKTaM

. HOZIHUMATb BasKHYIO podiieMy

. pearupoBaTh Ha YTO-T100 C JOCTOMHCTBOM

. HAaIIOMHUHATh 4YTO-TO

NN W~

I1. Fill in the right word :

1. There is no ----- carrying all your troubles home with you.
2. The ------ chatter of children irritated him.

3. He is quite an impractical person, in other words, he is

4. The news caused, her-------------- .

5. Idon't want to miss this ------ chance.

V. Translate into English:

1. To, uro cenain Obl TEOPETHYECKH HE BCET/Ia COBMAACT C TEM, KOTa JOXOAUT JI0 JejIa.

2. OueBUIHO, 5TO MAJICHBKOE NPUKIIIOUEHHE HE TOMEIIAI0O HU €r0 alleTUTY, HU €ro HACTPOEHHUIO.
3. [Touemy BBI Beeraa myraere ux? OHU COBCEM HE TTOXOXKH.

4. OH cnerka 3auKaercs, I09TOMY OH OYEHb 3aCTEHYUB IIPU MIOCTOPOHHUX.

5. Henp3sl HEe BOCXMIIATLCS UM, €0, IOCTYIIOK AETaeT €My YeCTb.

6. SIpkue OrHM OTPa)KaJIMCh B TEMHOH BOJIE PEKH.

7. 51 no4yBCTBOBAJ BOCXHIIIEHHUE €€ NIEHHEM, B HEM ObLIO KaKOoe-TO HEOTPa3UMOe 04apOBaHHe.

8. MHe ObI HUKOT/IA U B TOJIOBY HE MPHILIJIO, BMELIMBATHCS B Balll pa3roBOp, €CIH Obl He KpalHsAsA HyX/a.
9. 51 B3s131 cebe 3a MPaBUIIO OTIPABJIATHCS B MYTEHIECTBUE HAJIETKE.

10. JloimkHO OBITH, OH OMSTH 3aMEIICH B 3TOM JIEJIe, CY/S MO CIIyXaMm.

Test 1

V-2

I. Give synonyms:

. given to reverie

. to think likely

. to throw back

. faithful

. asingle item

. to make or prepare by putting together
. to faint

~NOoO 0T~ WN B

I1. Give English equivalents for the following phrases:
1.0BITh 3aMeIIaHHBIM B KAKOM-TO JIENIe

2 .IpuATH B CO3HAHKE

3.BMEIIMBATHCS B Uy)XKHE Jea

4 .yIyCcTUTh CaMO€ TJIaBHOE

5.mpeycneTs B KU3HA

6.0bITh B YbEM-TO BKYCE

7.4CHO BBICKa3aThCs

I1. Fill in the right word:

1. They all------ him of being a spy.

2. My heart still ----- what my head was telling me.
3. In that remote village people were ----- strangers.




4, It struck me as odd, what ----- feelings | had.
5. She is a woman accustomed to------ .

V. Translate into English:

|. Ero 3ameuanus Bceria HEyMECTHBI.

2. 13-3a 3T0if HEOXKUTAaHHOH HOBOCTH y MEHS B TOJIOBE BCE ITEPEITyTAIOCh.

3. OHa npopomkana OonTaTh, HE OCO3HaBas, YTO JOJDKHA OBITA 3TO B CEKPETE OT HETO.
4. Borb ObITa TaKOl CHIIBHOM, 4TO OOJIBHOW HE MOT y/Iep)KaThCs, YTOOBI He

3aKpHYaTh.

5. OHHM IPUIUTH K COIIAIICHHUIO 0 HECKOJIIBKUM ITYHKTaM II0CIIE JIOJITHX CIIOPOB.

6. He ObL10 HUUEro cephe3HOro, OHa MOTEPsIa CO3HAHKUE U3-3a TYXOTBL

7. 51 nonarato, 4TO U3 HEe BBIMET IPEKPACHAs MATh.

8. OH BOCXHIIIAJICS CBOMM JIPYT'OM, KOTOPBIH NMPOSBHI NPHCYTCTBHE yXa B TPYAHYIO MUHYTY.
9. OH M1 B MHpE Ipe3, a pealbHOCTh HUYETo JUIs Hero He 3Ha4YMIIa.

10. HeynuBHTENBHO, YTO Y HErO HUYETO HE MOIYYHIOCH, OH B 3TOM HE CHJICH.

14. 3aganus a1t Habopa IONONHUTENIBHBIX OalIoB.

VYuacTre B KypCOBBIX MEPOIPHUSATHSX.

CocraBieHHEe KPOCCBOP/A IO TEME.

IMoxroroBKa KOMITBIOTEPHOTO IPOEKTA 110 POHICHHON TeMe.
Pa3paboTka TBOpPYECKOro 3aJaHHs 110 IPOHICHHO TeME.

5.2. Tembl NUCBMEHHBIX padoT

1. 3ammra MMHU-JIOKIa/1a 110 MPOIICHHOH TeMe.
[TpumepHas TemMaTka MHHHU-OKJIA/I0B T10 IIPOIICHHON TeMe

. AHIITHICKAs IIKOJIA YKHBOTIHCH.

. OcHOBHasl XapaKTePUCTUKA KIIACCHIIM3MA.

. OCHOBHasl XapaKTepPUCTHKA POMAHTH3MA.

. OcHOBHasl XapaKTePHUCTUKA peatn3ma.

. OcHOBHasl XapaKTePUCTUKA UMIIPECCHOHU3MA.

. OCHOBHasl XapaKTepHUCTHKA KyOu3Ma.

. OcHOBHas XapaKTepUCTUKA CIOppeaIu3Ma.

. OcHOBHasl XapaKTEePUCTHKA SKCIPECCHOHU3MA.

. ABCTpanuiickasi IIKosa »KUBOIIHCH.

10. KpacHosipckue Xya0KHUKH.

11. OcHOBHBIE POOIIEMBI IKOJIOTHH.

12. Dxonorudeckue npodiaemel KpacHosipckoro kpast.

13. OcHOBHBIE CTYyIIEHH B cHcTeMe 00pa3oBaHus BenukoOpuraHuu.
14. CpaBHUTENBHBIN aHaTH3 cucTeM oOpa3oBaHus B Poccun n BenmukoOpuranuu.
15. OcHOBHBIE YepPTHI XapaKTepa YeIoBeKa.

O 001NN A~ W —

2. Jloxnan ¢ mpe3eHTauuel mo npoiiIeHHol TeMe.
[IpumepHas TemMaTnka JOKIAZ0B C MPE3EHTAIMEH 110 MPOUICHHON TEMeE.

. Changing Patterns of Leisure.

. Man and the Movies.

. English Schooling.

. Painting.

. Krasnoyrsk Painters.

. English Painters.

. Feelings and Emotions.

. Talking about People.

. Man and Nature.

10. Ecological Problems in Krasnoyrsk.

O©Coo~NO U WN B

3. 3amuTa rpynmnoBOro mpoeKTa.

5.3. ®oH OLIEHOYHBIX CPeCTB

Jns cnaun 3auera mo aucuuiuinHe «[IpakTHKYM MO KYJIbType peueBoro oOImeH s HE00XOIIMO:

1. OTBeTUTH HA BOMPOC T10 MPOUIECHHON TEME.
2. BRIMOMHATE MPaKTHYECKOE 3a/laHHe TIO0 MPOHIEHHOMY MaTepralry (aHajli3 OTPhIBKA U3 JIUTEPATypPHOTO IPOM3BEICHUS).

1. Bompocs! k 3auery mo auctuiuinee «IIpakTHKYM TI0 KyIbType pedeBOro OOMICHIU.

1. What are the advantages and the dis advantages of a hiking tour?




. What must you take with you if you are going on a week’s walking tour?
. Which would you prefer: sleeping out or being put up at the village?
. Which would you rather choose: a hiking trip or a river trip?

. Would you go on a 100 mile’s tour alone?

. What is better: a hike gone alone or in a company?

. Do you prefer package tours to independent travelling?

. What do you think about eco-tourism?

. What effect does tourism have on historical places?

10. What does the Internet offer in the way of pastime?

11. How to deal with Internet addiction?

12. What future does the Internet have?

13. What are the major environmental issues confronting humanity today?
14. What ecological problems do you know?

15. What are the types of ware pollution?

16. Why is the lake Baikal important for scientists?

17. How is acid air formed?

18. How does Global warming work?

19. What are the reasons for deforestation?

20. On what basis should the “man-nature” relationship function?

21. What ecological problems are there in Krasnoyrsk?

22. How does the state control environmental protection?

23. What types of movies do you know?

24. What films appeal to most?

25. What does the success of a film depend on?

OO0 ~NOW bW

2. CTUINCTHYECKUH aHaATN3 XYHOOKCCTBEHHOT'O TEKCTA.
HpHMep TEKCTA IJIs1 CTUJIMCTUYCCKOI'O aHaJIn3a (OTpI)IBOK N3 XyJ0KECTBCHHOI'O HpOPI?;Be)IeHI/IS[).

Hills Like White Elephants (by Ernest Hemingway)

The hills across the valley of the Ebro were long and white. On this side there was no shade and no trees and the station was between
two lines of rails in the sun. Close against the side of the station there was the warm shadow of the building and a curtain [2], made

of strings of bamboobeads, hung across the open door into the bar, to keep out flies. The American and the girl with him sat at a table
in the shade, outside the building. It was very hot and the express from Barcelona would come in forty minutes. It stopped at this
junction for two minutes and went to Madrid. ‘What should we drink?’ the girl asked. She had taken off her hat and put it on the

table. ‘It’s pretty hot,” the man said. ‘Let’s drink beer.” ‘Dos cervezas,’ the man said into the curtain. ‘Big ones?’ a woman asked
from the doorway. “Yes. Two big ones.” The woman brought two glasses of beer and two felt pads. She put the felt pads and the
beerglass on the table and looked at the man and the girl. The girl was looking off at the line of hills. They were white in the sun and
the country was brown [3] and dry. ‘They look like white elephants,” she said. ‘I’ve never seen one,’” the man drank his beer. ‘No,

you wouldn’t have.” ‘I might have,” the man said. ‘Just because you say I wouldn’t have doesn’t prove anything.” The girl looked at
the bead curtain. ‘They’ve painted something on it,” she said. “What does it say?’ “Anis del Toro. It’s a drink.” ‘Could we try it?’
The man called ‘Listen’ through the curtain. The woman came out from the bar. ‘Four reales.” “We want two Anis del Toro.” ‘With
water?” ‘Do you want it with water?” ‘I don’t know,’ the girl said. ‘Is it good with water?” ‘It’s all right.” “You want them with
water?’ asked the woman. ‘Yes, with water.” ‘It tastes like liquorice,’ the girl said and put the glass down. ‘That’s the way with
everything.” “Yes,’ said the girl. ‘Everything tastes of liquorice. Especially all the things you’ve waited so long for, like absinthe.’
‘Oh, cut it out.” ‘You started it,” the girl said. ‘T was being amused. I was having a fine time.” ‘Well, let’s try and have a fine time.’
‘All right. T was trying. I said the mountains looked like white elephants. Wasn’t that bright?” ‘That was bright.” ‘I wanted to try this
new drink. That’s all we do, isn’t it — look at things and try new drinks?” ‘I guess so.” The girl looked across at the hills. ‘They’re
lovely hills,” she said. ‘They don’t really look like white elephants. I just meant the colouring of their skin through the trees.’

‘Should we have another drink?” All right.” The warm wind blew the bead curtain against the table. ‘The beer’s nice and cool,’ the
man said. ‘It’s lovely,” the girl said. ‘It’s really an awfully simple operation, Jig,” the man said. ‘It’s not really an operation at all.” The
girl looked at the ground the table legs rested on. ‘I know you wouldn’t mind it, Jig. It’s really not anything. It’s just to let the air in.’
The girl did not say anything. ‘I’ll go with you and I’ll stay with you all the time. They just let the air in and then it’s all perfectly
natural.” ‘Then what will we do afterwards?” ‘We’ll be fine afterwards. Just like we were before.” ‘What makes you think s0?’
“That’s the only thing that bothers us. It’s the only thing that’s made us unhappy.” The girl looked at the bead curtain, put her hand

out and took hold of two of the strings of beads. ‘And you think then we’ll be all right and be happy.” I know we will. Yon don’t
have to be afraid. I’ve known lots of people that have done it.” “‘So have I,” said the girl. ‘And afterwards they were all so happy.’
‘Well,” the man said, ‘if you don’t want to you don’t have to. I wouldn’t have you do it if you didn’t want to. But I know it’s

perfectly simple.” ‘And you really want to?” ‘I think it’s the best thing to do. But I don’t want you to do it if you don’t really want
to.” ‘AndifIdo it you’ll be happy and things will be like they were and you’ll love me?’ ‘I love you now. You know I love you.” ‘I
know. But if I do it, then it will be nice again if I say things are like white elephants, and you’ll like it?” T’ll love it. I love it now but
I just can’t think about it. You know how I get when I worry.” ‘If1 do it you won’t ever worry?” ‘I won’t worry about that because
it’s perfectly simple.” ‘Then I’ll do it. Because I don’t care about me.” ‘What do you mean?” ‘I don’t care about me.” ‘Well, | care
about you.” °‘Oh, yes. But I don’t care about me. And I’ll do it and then everything will be fine.” ‘I don’t want you to do it if you feel
that way.” The girl stood up and walked to the end of the station. Across, on the other side, were fields of grain and trees along the
banks of the Ebro. Far away, beyond the river, were mountains. The shadow of a cloud moved across the field of grain and she saw
the river through the trees. ‘And we could have all this,” she said. ‘And we could have everything and every day we make it more
impossible.” ‘What did you say?’ ‘I said we could have everything.” ‘We can have everything.” ‘No, we can’t.’




‘We can have the whole world.” ‘No, we can’t.” ‘We can go everywhere.” ‘No, we can’t. It isn’t ours any more.” ‘It’s ours.” ‘No, it
isn’t. And once they take it away, you never get it back.” ‘But they haven’t taken it away.” ‘We’ll wait and see.” ‘Come on back in
the shade,” he said. “You mustn’t feel that way.” ‘I don’t feel any way,’ the girl said. ‘I just know things.” ‘I don’t want you to do
anything that you don’t want to do -> ‘Nor that isn’t good for me,” she said. ‘I know. Could we have another beer?” ‘All right. But
you’ve got to realize — © ‘I realize,” the girl said. ‘Can’t we maybe stop talking?’” They sat down at the table and the girl looked across
at the hills on the dry side of the valley and the man looked at her and at the table. “You’ve got to realize,” he said, ‘ that I don’t want
you to do it if you don’t want to. I’'m perfectly willing to go through with it if it means anything to you.” ‘Doesn’t it mean anything
to you? We could get along.” “Of course it does. But I don’t want anybody but you. I don’t want anyone else. And I know it’s
perfectly simple.” “Yes, you know it’s perfectly simple.” ‘It’s all right for you to say that, but I do know it.” “Would you do
something for me now?’ ‘I’d do anything for you.” ‘Would you please please please please please please please stop talking?’ He
did not say anything but looked at the bags against the wall of the station. There were labels on them from all the hotels where they
had spent nights. ‘But I don’t want you to,” he said, ‘I don’t care anything about it.” ‘I’ll scream,’ the girl said. The woman came out
through the curtains with two glasses of beer and put them down on the damp felt pads. ‘The train comes in five minutes,” she said.
“What did she say?’ asked the girl. ‘That the train is coming in five minutes.” The girl smiled brightly at the woman, to thank her. ‘I’d
better take the bags over to the other side of the station,” the man said. She smiled at him. ‘All right. Then come back and we’ll finish
the beer.” He picked up the two heavy bags and carried them around the station to the other tracks. He looked up the tracks but could
not see the train. Coming back, he walked through the bar-room, where people waiting for the train were drinking. He drank an Anis
at the bar and looked at the people. They were all waiting reasonably for the train. He went out through the bead curtain. She was
sitting at the table and smiled at him. ‘Do you feel better?” he asked. ‘I feel fine,” she said. ‘There’s nothing wrong with me. | feel
fine.’

Plan of the analysis:

1. Type of the narration
2. Key of the narration
3. Gist of the narration
4. Message

s cnaum sx3ameHa 1o qucuuruinae «[IpakTHKyM 1o KyJbType pedeBoro OOIIeHHUs» HEOOXOUMO:

1. BBINOMHUTH MPAKTHIECKOE 3aIaHUe 10 MPOHICHHOMY MaTepHaty (YTeHHE 1 JINTEPATyPHBIH MepeBos ab3aiia Xya10KeCTBEHHOTO
TEKCTa; CTUIIMCTUICCKHI aHAITN3).

2. MI3m0XHuTh COZIEpIKAHNE Ta3eTHON CTaThU

3. OTBEeTUTH Ha BOMPOC 1O MPOUACHHOU TEME.

1. ITpumepHBIi TEKCT ISt CTUIIMCTHYECKOTO aHaIu3a (OTPBIBOK U3 Xy 0KECTBEHHOTO MPOU3BEICHHS )
The Boarding House (by James Joyce)

Mrs. Mooney was a butcher's daughter. She was a woman who was quite able to keep things to herself: a determined woman. She
had married her father's foreman and opened a butcher's shop near Spring Gardens. But as soon as his father-in-law was dead Mr.
Mooney began to go to the devil. He drank, plundered the till, ran headlong into debt. It was no use making him take the pledge: he
was sure to break out again a few days after. By fighting his wife in the presence of customers and by buying bad meat he ruined his
business. One night he went for his wife with the cleaver and she had to sleep a neighbour's house. After that they lived apart. She
went to the priest and got a separation from him with care of the children. She would give him neither money nor food nor house-
room; and so he was obliged to enlist himself as a sheriff's man. He was a shabby stooped little drunkard with a white face and a
white

moustache white eyebrows, pencilled above his little eyes, which were veined and raw; and all day long he sat in the bailiff's room,
waiting to be put on a job.

Mrs. Mooney, who had taken what remained of her money out of the butcher business and set up a boarding house in Hardwicke
Street, was a big imposing woman. Her house had a floating population made up of tourists from Liverpool and the Isle of Man and,
occasionally, artistes from the music halls. Its resident population was made up of clerks from the city. She governed the house
cunningly and firmly, knew when to give credit, when to be stern and when to let things pass. All the resident young men spoke of
her as The Madam. Mrs. Mooney's young men paid fifteen shillings a week for board and lodgings (beer or stout at dinner
excluded). They shared in common tastes and occupations and for this reason they were very chummy with one another. They
discussed with one another the chances of favourites and outsiders. Jack Mooney, the Madam's son, who was clerk to a commission
agent in Fleet Street, had the reputation of being a hard case. He was fond of using soldiers' obscenities: usually he came home in the
small hours. When he met his friends he had always a good one to tell them and he was always sure to be on to a good thing-that is
to say, a likely horse or a likely artiste. He was also handy with the mits and sang comic songs. On Sunday nights there would often
be a reunion in Mrs. Mooney's front drawing-room. The music-hall artistes would oblige; and Sheridan played waltzes and polkas
and vamped accompaniments. Polly Mooney, the Madam's daughter, would also sing. She sang: I'm a ... naughty girl. You needn't
sham: You know | am.

Polly was a slim girl of nineteen; she had light soft hair and a small full mouth. Her eyes, which were grey with a shade of green
through them, had a habit of glancing upwards when she spoke with anyone, which made her look like a little perverse madonna.
Mrs. Mooney had first sent her daughter to be a typist in a corn-factor's office but, as a disreputable sheriff's man used to come every
other day to the office, asking to be allowed to say a word to his daughter, she had taken her daughter home again and set her to do
housework. As Polly was very lively the intention was to give her the run of the young men. Besides young men like to feel that
there is a young woman not very far away. Polly, of course, flirted with the young men but Mrs. Mooney, who was a shrewd judge,
knew that the young men were only




passing the time away: none of them meant business. Things went on so for a long time and Mrs. Mooney began to think of sending
Polly back to typewriting when she noticed that something was going on between Polly and one of the young men. She watched the
pair and kept her own counsel.

Polly knew that she was being watched, but still her mother's persistent silence could not be misunderstood. There had been no open
complicity between mother and daughter, no open understanding but, though people in the house began to talk of the affair, still Mrs.
Mooney did not intervene. Polly began to grow a little strange in her manner and the young man was evidently perturbed. At last,
when she judged it to be the right moment, Mrs. Mooney intervened. She dealt with moral problems as a cleaver deals with meat:
and in this case she had made up her mind.

It was a bright Sunday morning of early summer, promising heat, but with a fresh breeze blowing. All the windows of the boarding
house were open and the lace curtains ballooned gently towards the street beneath the raised sashes. The belfry of George's Church
sent out constant peals and worshippers, singly or in groups, traversed the little circus before the church, revealing their purpose by
their self-contained demeanour no less than by the little volumes in their gloved hands. Breakfast was over in the boarding house and
the table of the breakfast-room was covered with plates on which lay yellow streaks of eggs with morsels of bacon-fat and bacon-
rind. Mrs. Mooney sat in the straw arm-chair and watched the servant Mary remove the breakfast things. She mad Mary collect the
crusts and pieces of broken bread to help to make Tuesday's bread- pudding. When the table was cleared, the broken bread collected,
the sugar and butter safe under lock and key, she began to reconstruct the interview which she had had the night before with Polly.
Things were as she had suspected: she had been frank in her questions and Polly had been frank in her answers. Both had been
somewhat awkward, of course. She had been made awkward by her not wishing to receive the news in too cavalier a fashion or to
seem to have connived and Polly had been made awkward not merely because allusions of that kind always made her awkward but
also because she did not wish it to be thought that in her wise innocence she had divined the intention behind her mother's tolerance.
Mrs. Mooney glanced instinctively at the little gilt clock on the mantelpiece as soon as she had become aware through her reverie
that the bells of George's Church had stopped ringing. It was seventeen minutes past eleven: she would have lots of time to have the
matter out with Mr. Doran and then catch short twelve at Marlborough Street. She was sure she would win. To begin with she had all
the weight of social opinion on her side: she was an outraged mother. She had allowed him to live beneath her roof, assuming that he
was a man of honour and he had simply abused her hospitality. He was thirty-four or thirty-five years of age, so that youth could not
be pleaded as his excuse; nor could ignorance be his excuse since he was a man who had seen something of the world. He had
simply taken advantage of Polly's youth and inexperience: that was evident. The question was: What reparation would he make?
There must be reparation made in such case. It is all very well for the man: he can go his ways as if nothing had happened, having
had his moment of pleasure, but the girl has to bear the brunt. Some mothers would be content to patch up such an affair for a sum of
money; she had known cases of it. But she would not do so. For her only one reparation could make up for the loss of her daughter's
honour: marriage.

Plan of the analysis:

1. Type of the narration
2. Key of the narration
3. Gist of the narration
4. Message

2. IlpumMepHas razeTHast CTaThs AJIs U3JIOXKEHUS 11O IJIaHy

The Guardian, 8 April 2011
Behind Britain's silent movies: sex, drugs and scandal-struck stars (by Matthew Sweet)

The British Silent Film Festival has done much to lift the lurid lid on the film industry before the arrival of the talkie

In November 1918, as victory bunting fluttered between lamp-posts all over London, a young British movie star had his day in court.
Lionel Belcher, much more handsome than his name, the leading man of Bonnie Mary and In Another Girl's Shoes, did not emerge
with his reputation intact. He had been one of the last people to speak to Billie Carleton, a West End musical comedy actress, before
her drug-swashed body was discovered in her apartment next door to the Savoy hotel. The subsequent inquest revealed that Belcher
was not as redeemable as some of the troubled romantics he embodied on the screen. He had deserted his wife. He was a heroin
addict. Thanks in part to his father's bankruptcy, he was supplementing his earnings by dealing cocaine, purchased illegally from a
Soho chemist "well-known in the theatrical and cinema world". The response of the film company that employed him was swift and
decisive: they re-released one of his old hits, The Yoke — the story of a young man weaned from the demon dope by a lover's
dedication, adapted from a 1907 novel that had been suppressed on the grounds of obscenity. While Lionel Belcher faced the music,
the International Cinematograph Company anticipated the sound of ringing tills.

Until recently, British cinema before the coming of the talkie was customarily dismissed as amateurish and genteel. That this opinion
is fading away is largely due to the organisers of the annual British Silent Film Festival, who, for the past 13 years, have been
screening neglected treasures from the archives, and rebuilding a sense of the talents who produced them and the people who
watched. When the medium was young, it seems, nice people didn't have much to do with it. "A penn'orth of dark" was the
commodity most prized by many members of the audience. Usherettes scooted up and down the aisles and sprayed the patrons with
Jeyes Fluid.

According to some who lived long enough to be interviewed by historians, the fumigation should also have been carried out on set.
"l was in at the beginning," recalled Douglas Payne, a veteran actor who had played thoughtful heroes since Herbert Asquith was
prime minister. "Believe me, the British film industry developed through the efforts of the strangest conglomerate of humanity one
could imagine. They saw the casting couch as the answer to their wildest dreams. | once mistakenly lent a dress suit to a producer. It
was returned to me covered in blood, the by-product of discharging pox. Yes, you met all kinds of game in those days. "We know the
names of the beasts that were bagged by the police.

Bernard Edwin Doxatt-Pratt worked as a film director in Britain and Holland, making boxing pictures and movie versions of West




End hits. He abandoned two wives, disappeared with the fees of a film acting school for which he failed to take a single class, and
was sent to prison for failing to pay a hotel bill. The titles he shot just in one year suggest that he was not the most versatile of
talents, but they also explain the nature of his life of crime. Shortly after this spurt of activity, it struck him that it was not absolutely
necessary to make a picture in order to extract cash from its backers, and took to touring seaside resorts, raising funds for the
production of movies, and absconding with the cash before a frame was in the can. Reissuing something from the back catalogue of
a scandal-struck star might not have been the canny commercial move that it had been when Lionel Belcher found himself
implicated in a drug-related death. Cinema going was now a pastime of the respectable middle-classes. The Jeyes Fluid was put
back on the shelf. But the more you learn about this rich and neglected era, the more you long to watch its pictures among an
audience that is noisy, rowdy, gossipy — and freshly disinfected.

3. HpI/IMCpHI)Ie BOITIPOCHI K 3K3aMCHY

1. What service do you think the artist performs for mankind?

2. How does pictorial art serve as a valuable historical record?

3. What are some qualities a true artist must possess?

4. What national schools of painting are usually distinguished in European art?

5. What are the periods distinguished in Renaissance?

6. What are the characteristic features of the English painter G.Reynolds (W.Turner, T.Gainsborough, J.Constable)?
7. What are the general characteristic features of classicism?

8. What are the general characteristic features of romanticism?

9. What are the general characteristic features of realism?

10. What are the general characteristic features of impressionism?

11. What are the general characteristic features of expressionism?

12. What are the general characteristic features of cubism?

13. What are the general characteristic features of surrealism?

14. Is education free for children in the UK?

15. What schools are single-sex (co-educational)?

16. Does Northern Ireland follow the National Curriculum?

17. Are primary and secondary schools coeducational?

18. What “key stages” does the National Curriculum define?

19. Is full-time education compulsory?

20. Does the curriculum differ in Northern Ireland from that in Britain?

21. What are the alternatives offered students after taking GCSEs?

22. What subjects are pupils taught at primary stage?

23. Where do children get pre-school education? Is it free of charge?

24. What types of schools are there of secondary stage of education?

25. Is streaming of pupils in some schools to advantage? Give reasons.

26. Does the Standard Grade in Scotland differ from the GCSE in England?

27. What distinction can be made between FE and HE?

28. What are the requirements for admission to universities in England and Scotland?
29. What degrees are awarded to the students on completion of their undergraduate courses?
30. How are universities in the UK classified?

31. Are British universities state financed or private?

32. Do students pay tuition fee?

33. Is any grant or loan available?

34. When did the term “public school” appear?

35. What are the peculiarities in the usage of the term “public school” in the UK and outside the British Isles?
36. What are the most notable public schools?

37. Were public schools originally established as expensive institutions?

38. What did social elitism bring?

39. Why are public schools associated with the ruling class?

40. What factors allow criticism of independent schooling to exist?

41. How is the selection of pupils done?

42. On what conditions are pupils admitted?

43. What advantages do pupils schools have?

44, What school rules do pupils follow?

45, What does the term “prep-school” imply?

46. What are the types of prep-schools?

47. What categories do prep-schools fall into?

48. What is called a “typically British fashion” of reforming the educational system?
49. Why did schools of the 20th century tend to copy the features of public schools?
50. What is still typical of the British education system? Is there much central control?
51. What is the central authorities' primary matter of concern?

52. Does the government prescribe a detailed programme of learning and rules?

53. What are the reasons for the level of “grass-roots” independence?

54. Why are further changes in Britain's educational system difficult to predict?

55. What makes the educational system of England and Wales complex?

56. What are the stages of primary education?




57. How is work at each stage organized?

58. British children start school when they are 5. What age do you think it is best for children to start school? Is it good for children
to be taught at an early age?

59. How are children promoted from primary to secondary school?

60. What did “the eleven-plus” exam consist of?

61. Did the result of this exam effect a child’s future? Why?

62. Is the selection still practiced? Why?

63. Name all types of schools. What are the characteristic features of  each type of school?

64. What types of comprehensive schools can you distinguish?

65. What are the advantages / disadvantages of comprehensive schools?

66. What kind of person will never arrest anyone’s attention?

67. What kind of people keep their thoughts to themselves?

68. What kind of people are called good mixers?

69. What traits of character would you appreciate in a wife (husband, mother, father, son daughter, bosom friend)? What traits would
you detest most?

70. What traits of character are required to make a good teacher (doctor, lawyer, journalist)? What traits might prevent one from
becoming a good specialist in those fields?

5.4. IlepeyeHb BH/IOB OLlCHOYHBIX CPeJCTB

Tekymuii KOHTPOJIb: TECT, BLIOOPOUHBIH OIpoc, 3alMTa MUHU-0K/Ia/ia 10 IIPOHEHHOI TeMe, 3aIiuTa IpyNIoBOro NPoeKTa,
y4acTue B JUCKYCCHH I10 MPOMJEHHON TeME, HallMCaHUe AUKTaHTa-[IEpEBOJA 110 IPOHIEHHON TeMe. Y4acTUe B IPYyIIIOBOM U
(bpoHTaIbHOM PabOTHI 110 AOMAIIHEMY YTEHUIO U TpaMMaTHKe. BbIonHeHne JOMAaIHero 3aaHus 0 JOMAalIHEMY YTEHHIO U
rpaMMaTrke. CTUIMCTUYECKUH aHAJIN3 XyN0XKECTBEHHOro Tekcra. [IpocMotp uiibMa U BeINOIHEHUE 3aJaHuil kK Hemy. VIToroBblit
KOHTPOJIb: ()MHAJIBHBIH JTEKCUKO-IpaMMaTU4ECKUI TECT.

6. YYHEBHO-METO/MYECKOE 1 HH®OPMAIIMOHHOE OBECIIEYEHHUE JUCHUIIJIMHBI (MO YJISA)

6.1. PexomeHnayemas iutepatypa

6.1.1. OcHoBHas JlUTEpaTypa

ABTOpBI, COCTAaBUTENHN 3arnaBue Wz narenscTBoO, rofn
JI1.1 |T'ypesHosa O. A., SI3bIK 1 KOMMYHHKALUS: y4eOHOe mocooue Omck: OmMckuit
3opuna 0. B., Jlununa rOCYJapCTBEHHBIN TEXHUYECKH I
10. A. yausepcutet (OMI'TY), 2020
JI1.2 | Bopounmosa 1O. A. IIpakTudeckuii Kypc pa3roBOpHON pedr Ha aHIIIMHCKOM SI3bIKE. Mocksa: IOpaiir, 2022
English conversation practice: yueOHOe mocoOue i By30B
JI1.3 | JTxepom [1. K. Three Men in a Boat. Three Men on the Bummel. Tpoe B soke. Mocksa: HOpaiir, 2022

Tpoe Ha Benocumnenax: -

6.1.2. [lonoJiHNTEIbHAS JIUTEPATYPA

ABTOpBI, COCTaBUTENN 3araBue W3 patenbcTBO, roj
JI2.1 | Mutskuna O. B., AHTTIHIACKUH S3BIK 715 IETOBOM KOMMYHUKAIIMU: y4eOHOe Kemeposo: KemepoBckuii
Momnacteipckas E. A. nocobue rOCYIapCTBEHHBIN YHUBEPCUTET,
2020

6.3.1 JInneH3noHHOE M CBOOOIHO pacnpocrpansieMoe nporpaMmmMHoe OGCCHC'-ICHPIe, B TOM YHUCJI€ OTCYCCTBCHHOI'0O
NMpou3BOACTBA

JJ1s OCBOCHUSI IUCLUILTUHBI HEOOXOIUM KOMITBIOTED € rpaduiuecKoil onepamoHHON CUCTEMOM, O(HUCHBIM NMAKETOM IPHIIOKECHHUH,
HMHTEpHET-Opay3epoM, nporpammoit i urenus PDF-daiinos, mporpamMmMoii s MpocMOTpa H300pakeHUi U BUIeo(haiioB U
IporpamMMoi [yist paboTHI C apXUBAMHU.

6.3.2 IlepeueHb NpodecCHOHATBHBIX a3 JaHHBIX U HHPOPMALMOHHBIX CIIPABOYHBIX CHCTEM

1. Elibrary.ru: snexkrponnast 6nbamoTeuHast cucTemMa : 6a3a JaHHBIX COAEPIKUT CBEICHUS 00 OTEIECTBEHHBIX KHUTAX U
MIEPHOINYECKHX U3IAHUAX 110 HAyKe, TEXHOIOTHH, MEUIInHE 1 oOpasoBanmio. Axpec: http://elibrary.ru. Pexxum nocryma:
NnauBuayansHelil HEOrpaHHYEHHBIN TOCTYII.

2. DIeKTpOHHO-ONOIMOTEUHast ccTeMa «Y HUBEpCUTETCKas OnbmoTeka ommaiimy. Anpec: https://biblioclub.ru. Pexxum mocryma:
WNnauBuayansHelil HEOrpaHHYEHHBIN TOCTYII.

3. DnekTpoHHO-O0MbMMoTeYHas cuctemMa usnatenbersa «JIAHDB». Anpec: e.lanbook.com. Pexxum moctyra: MHANBHIYATbHBII
HEOTPAaHUYEHHBIN TOCTYTI.

4. ObpasosatenpHas miatdopma «FOpaitm». Anpec: https://urait.ru. Pexxum noctymna: MHAMBHAYATLHBIN HEOrPAHUYEHHBIN JOCTYIL.
5. IC AxTtumiaruar: cucreMa oOHapy»eHus 3anMctBoBanuit. Aapec: https://krasspu.antiplagiat.ru. Pesxxum moctyma:
WunuBuayaabHbIN HEOrpaHMYEHHBIH TOCTYII.

7. MTO (o0opynoBaHue U TeXHHYECKHe CPeIcTBA 00y4YeHHs)

INepedeHs yueOHBIX ayJUTOPUH H TIOMEIIIEHHIA 3aKPEIUIISTCS eXKEeTOHBIM MprKa3oM «O 3aKpeIieHnH ayTuTOpuil ¥ MOMEIeHUH B

8. METOANYECKHUE YKA3AHUA NJI1 OBYYAIOIIUXCSA 11O OCBOEHUIO JUCHUIIJIMHBI (MOAYJIS)




MCTOHI/I‘IGCKI/IC YKa3aHus U1 06y11a101m/1xc51 1O OCBOCHUIO JUCIUIIIINHBI (MOHyﬂfI)Z

« [Ipr TOATOTOBKE K 3aHATHAM CTYJCHT Oa3UpyeTcs He TONBKO Ha HH(OPMAIHUIO, TIOTYISHHYIO Ha Ta00PaTOPHBIX 3aHATHAX, HO M Ha
JIOIOTHUTENbHbIE UCTOUHUKH, KOTOPBIE JAHBI B CIIUCKE JIUTEPATYphl 110 JAHHOH JUCHUILUINHE, 8 TAKXKE IEKTPOHHBIMU HCTOUHUKAMU
1 TIEPHOIUKOM.

* [IoBBICUTB CBOM PEUTHHI CTYAEHT MOXKET, YUaCTBYsl B KYpPCOBBIX MEPOIPUSITUSIX, COCTABIISAS KPOCCBOP/, 10 TeMe «DKOIOIUL», a
TaKKe B BUJE NOJATOTOBKU KOMIIBIOTEPHOIO IIPOEKTA 110 TEME «DKOJIOTH», pa3pabOTKU KOMIIBIOTEPHOIO TE€CTA 110 IPOHAEHHOMY
MaTtepHalry, pa3pabOTKH TBOPYECKOro 3aIaHus 110 TOMANTHEMY YTEHHIO, KOMITBIOTEPHOI0 TecTa Mo TeMe «KOCBEeHHOE HaKJIIOHEHNE,
Tecta 1o Teme «MopanbHble raarons» U 1p. (CM. «JlonomHuTensHbli pazaen» B « TexHonoruueckoi kapre AUCHUILIMHEY). 3a
y4dacTHe B Ka)JIOM MEPOIPUSITUY CTYIEHT [10Jy4aeT COOTBETCTBYIOLIMI Oalll.

* BaHK KOHTPOJIBHBIX 3aJaHUH U BOIIPOCOB 110 yueOHON mucnuninte «KoMMYyHUKAaTUBHBIA NPAKTUKYM aHIJIMHACKOTO S3bIKa»
MIOMOXXET MOATOTOBUTHCS K HTOTOBOMY MOAYIIIO — 3a4eTy/3k3aMeHy. TecThl JAalOTCs 10 Pa3IHYHBIM TeMaM Kypca
«KOMMYHMKaTUBHBIH [IPAaKTUKYM aHIVIMHCKOrO SI3bIKa» B COOTBETCTBUU C €I'0 IPOrPaMMO.

* [Ipr MOATOTOBKE K KOMIBIOTEPHBIM IPOCKTaM, Pa3pabOTKe TBOPUECKHIX 3aJaHUI ¥ TECTOB MOXHO ITOJIb30BaThCS KapTOH
JIMTEPaTYPHOTro 00ECIEUEHNS U H3YIUTh KapTy 00ECIICYEHHOCTH 000pyIOBaHHEM.

* Oco6oro BHUMaHHs TPEOYIOT HAYYHO-HCCIIEOBATEILCKIE PAOOThl  (KYPCOBBIE, TUITIOMHBIE IIPOCKTBI).

* CTyeHTaM HacTOATEIbHO PEKOMEHIYETCs TOCEIATh IPAKTUUECKUE 3aHATUS 110 JAHHOMY KyPCY, T.K. 3HAUUTEIbHAs YacTb
MaTtepuaa, IpeyCMOTPEHHOr0 IporpaMMoii, cofepxkurcs B HuX. HoBble ¥ HOBEHIINE UCTOYHUKYU U TTOCIEHIO HH(POPMAIIMIO 110
TeMe BbI TaK XK€ NOJIyYHUTE [IPU OCEIEHUH 3aHITUI.

* [IpenonaBatensiMu JaHHOTO Kypca IPOBOAUTCS €XKEHeeNIbHAasl KOHCY/IbTAlUs B COOTBETCTBUU ¢ pacnucanueM. [1o Bcem
HHTEPECYIOLIMM Bac BOIIPOCAM MOXKHO 0OpaIiaThest K HUM.




