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PE®EPAT
MarvucTepCcKON AUCCEPTaun
Opemmnoit JIro60Bu EBreHbeBHBI
Tema: Meradusudeckuii peajin3m B JIUTEPaTyPHO-XY/A0:KECTBEHHOM acCIleKTe:
cay4ait lOpus MamiieeBa (JiuTepaTypoBeIYeCKHil M METOAUYECKUM aCIEKThI)

Marucrtepckasi nuccepraiusi Ha Temy «Marapuznueckuii peaiusm B
JIUTEPATYPHO-XYI0KECTBEHHOM aCIIeKTe: Ciy4yau Opus MawmueeBa
(JIuTepaTypOBEUECKU M METOJUYECKUN acHeKThl)» coAepKuT 91 crpanuiry
TEKCTOBOI'O JJOKYMEHTA U 65 MCIOJb30BAHHBIX UICTOYHUKOB B CIIMCKE JIUTEPATYPHI.

Axmyanvnocmo HACTOSAIIETO HCCIIETOBAHMS oOyclioBlIEHa
HEOO0XOMMOCTBIO CUCTEMHOT'0 aHanu3a TBopuecTBa KOpust MamieeBa, BbISIBICHUS
cnenu@uku GYHKIIMOHUPOBAHUS aBTOPCKOM MeTapu3MYECKOW KOHIEMIUU B €ro
XYHAOXKECTBEHHBIX U (UIOCOPCKUX NPOU3BENEHUSAX. TakkKe CTOUT OTMETUTh
OTPaHUYECHHOCTh  MCCICJOBAaHUN  B3aUMOCBSA3M TEOPHUHM  TPAHCIPECCHH WU
MeTa(U3nYEeCKOTO peaau3Ma, HECMOTpPsl Ha TO, 4TO BcA (uiocodckas cucrema
O0asupyeTrcsi Ha MPEOJOJIEHWH TpaHMll pPEeabHOro, (U3MUECKOro MHpa M
CTPEMJIEHUIO K 3amnpenesbHon besnne.

Ilonooicenus, gvinocumbvie Ha 3aWUMY:

1. Meraduzuueckas xonmenims FO. MamieeBa — cBoeoOpasHasi cucrema
MO3HAHUA MHpa W 4YeJloBeKa B HeM, Oa3upyromiascs Ha riayOOKOM NOHHUMaHUHU
TPAHCLEHJCHTHBIX, METa(U3NUECKUX OCHOB OBITHS U BHYTPEHHETO «SI» uenoBeka.

2. Meraduznueckuii peanusm 0azupyercs Ha HaJIMYUU
TpaHcueHAeHTHoro. KynbTypa v 00IIECTBO C MOMOUIBIO CUCTEMBI 3aKOHOB, HOPM
OTrPaHUYMBAIOT CIIOCOOHOCTHh K MO3HAHMIO TpaHCUEHJeHTHoro. TpaHcrpeccus, B
CBOIO OY€pe/lb, IOMOTaeT MPEOA0JETh, PACIIUPUTH 3TH PAMKH.

3. Hacuime B pomane «lllaTyHbD» CTaHOBHUTCSI ONBITOM TPAaHCIPECCHH
Onmarofapss HCKIIIOUYEHUIO STHYECKOrO, 3aMEHEHHOTO METapU3NYeCKUM, UTO

cleayeT U3 BHYTPEHHEH JIOTUKU pOMaHa.



Ilenv uccnedosanusi — ONpeNeanTb Xapakrep (QPYHKIHOHUPOBAHUS
CUCTEMBI METa(PU3NYECKOTO peajm3Ma Ha TpPUMEpPe XYI0KECTBCHHBIX W
dbunocodckux TexkcroB F0. Mamiieena.

B cooTBeTcTBUY C 1IENBIO TOCTABIIEHBI CAEAYIOUINE 3A0aYU:

— BBISIBUTh OCHOBHBIE TIOCTYJAaThl META(PU3NYECKOTO pealinu3ma;

—OmnucaTh OCOOCHHOCTH MOATHUKA U MPOOJIEMAaTUKH MeTadu3n4ecKoro
peanusma;

— MPOJAEMOHCTPUPOBATH CBSA3b TEOPUU TPAHCTPECCUU U METahU3HUUECKOTO
peanusma;

— M3YYUTh CHUTYAIIUU-COCTOSHHS, HAa IMMOYBE KOTOPHIX MOXKET BO3HHKHYTH
TpaHcrpeccus, 1 €€ OCHOBHOM c11oco0;

— YCTaHOBUTH CBs3b pomaHa «lllaTyHbl» C pycckoM auTEpaTypHOU
TPAAULIAEH;

— TPOBECTH aHajdu3 KJIACCHYECKOTO MeTadu3HUecKoro pomaHa
«IIllaTyHBD) ¢ IPUBIICYCHUEM TCOPUH TPAHCTPECCHUH;

— onucath Metaduzndeckuit oopas Poccuu;

— pa3paboTaTh B KauecTBE METOJMYECKOr0 MaTepuasa IUIaH-KOHCTIEKT
3aHATHS B paMKax Kypca 1o BeIoopy «CoBpeMeHHas TUTEPaTypar.

Pe3zynomamor uccnedosanusi.

B xome mpoBeaeHHOro McciaenoBaHUsT HaMU ObUT OCYIIECTBIEH aHAIN3
0COOCHHOCTEH (YHKIIMOHUPOBAHUS CHCTEMbl MeTapU3MUECKOTO peaau3Ma Ha
MaTepuaie XyJI0XKeCTBEHHbIX U (usocodckux npousBeaeHuil FOpus Mamneesa.
beuta Takxke 00OCHOBaHA aKTyaJlbHOCTh HW3YYEHHS TEKCTOB, OTHOCSIIMXCA K
MeTahu3ndeckoMy peansmMy, B KOHTeKcTe ¢uiocoduu Tpancrpeccuu. Kpome
TOT0, MBI CTApAIMCh CUCTEMATHU3UPOBATh Pa3HOOOpa3ne COBPEMEHHBIX MOIX0/I0B K
MOHUMAIO TPAHCTPECCUH, OTIPEIEIUTH CIEU(PUKY ITOTr0 eHOMEHa.

B cBoux paborax KO. MamiieeB chopMmynrpoBai OCHOBHBIC MPUHIIUITHI
MeTapuU3NMYECKOro peaju3Ma: JuTeparypa o0JjiagaeT CIOCOOHOCTBhIO MepenaBaTh
bunocodcko-mMeTapu3nUecKre OTKPOBEHHMsSI; BHAUMAsI PEATbHOCTh MPEICTABISET

CO0OM JHIIIb BHELIHIO 000J0YKY BBICHIEN pEaNbHOCTH; OOBEKTOM HM300paKeHMsI



ABJISIETCA TPUPOJa B €€ JAYXOBHOW CYIIHOCTH; 0OCO00€ BHUMAaHUE YIEsETCS
BHYTPEHHEMY BOCHPHUITUIO U META(QU3NUECKOMY COJEPKaHUIO MPOU3BEICHUIM.

B uentpe TBOpuecTBa XynoxkHUKa cTouT Meraduszuka. [lo MHeHuHro
camoro mucarens, Metadu3nKa uccieayeT GyHIaMeHTATbHBIC TPUHITUIBI OBITHS,
Kacasch Takux kateropuil kak Ymcrtoe Cosznanme u AOcomor. s mucarens
BBICIICH (popMOI ObITHUS SBIIAETCS HE 00KECTBEHHOE HAayajo, a cakpaiabHoe «SD».

B cBoeii padote «Ilocnenuss noxktpuna» FO. MamiieeB 3aX0IUT 3a paMKu
KoHLeNUU AOCOIIOTa, MOCTYIUPYSI CYIIECTBOBAaHUE «UCTUHHO TPAHCIICHIEHTHON
besmubp». JlocTym K HEW, 0O €ro MHEHHUIO, OCYIIECTBISIETCS  YEpe3
«MO3UTHUBU3AIMIO BCEX HEralui», TaKMX Kak 3JI0 U CMEpPTh. JTU HETaTHUBHBIC
aCIeKThl PACCMATPUBAIOTCA KaK «TPEIIMHBD), CIyXKalue MpoxoaoM B besnHy.
Takum oOpazoMm, ¢Quiocod mnpumaer CymeCTBYIOIMMM B OBITUM HETAIUSIM
ONPENICNIEHHBIA TMO3UTUBHBIM CMBICI, HHTEPIIPETUPYST UX KAaK Pa3pbIB, «UIEIbY» B
«a"nTuMupy». biarogapst 3ToMy B MaTepualibHbIA MUP MPOHUKAIOT CBUJETEIHCTBA
cyliecTBOBaHMs be3Hbl, €€ «0Troiockn». BO3HUKHOBEHHE TaKUX «IPOPHIBOB» B
ObITHE OBLIIO OB HEBO3MOXKHBIM 0€3 (hDeHOMEHa TPAHCTPECCHH.

Mbl  f0Ka3any, 4YTO TPAHCTPECCUs HMMEET KII0UEeBOE 3HAYCHHE B
BBICTPAMBAaHUU OTHOLIEHHWM YEJIOBEKA M TPAHCUEHIAEHTHOIro. «MUp HalIu4yHOTO
JTAHHOTOY» JIMIIAET YeJIOBEeKa PEICTIINK MEePCIeKTUBbI HOBOTO, TUMUTUPYS Chephl
BO3MOXXHOTO U M3BECTHOTO, MOITOMY TPAHCTPECCHUS BO3MOXKHA TOJIBKO TMpHU
MEePECEUCHUH TPaHUIlbl, Tpejena. |[paHCTPECCUBHBIM TMPOPHIB, OOHAPYKUBAET
TOPU30HT UCTUHHOW HOBH3HBI, TaK KaK MOPOXKJIAET MPOLECC, HE BHITEKAIOIIUNA U3
npeapiayuiero. [lo meican M. @yko, B TOT MOMEHT, KOT/1a TPAHCTPECCUBHBIN OIBIT
TEpPSET CBOKO CHILY, KyJbTypa Cpa3y K€ YTBEPKIAE€T HOBbIE 3alpeT-IPEIeIibl.
JIBI>KEHUE TPaHCTPECCUU OCYIIECTBIISETCS uepe3 MOCTOSIHHBINM CIABUT JIMHUU
npenena. Kaxmyio u3 ¢popm TpaHcrpeccuu 00beIUHSIET 00Ias CUTyalus 3amnpera,
Hapylmienue Tal0y. B paGoTe Mbl NMpUBENM CHHCOK CHUTYalM-COCTOSIHMM M HX
XapaKTePUCTHKA, HA OCHOBE KOTOPBIX MOKET BO3HUKHYTh TPAHCTPECCHSI.

Taxoke HamMu OBUIM BBISABJICHBI W CHUCTEMATHU3HPOBAHBI OCOOECHHOCTH

TPaHCTPECCUBHOM JIUTEPATYPHI: HOHKOH(OPMUCTCKAS HAIMPABJIECHHOCTb,



00OCTpEeHHBI KOH(IMKT TIABHOTO TEPOsi C MHUPOM, MATOJOTUYHOCTH HATYPHI,
MapruHajibHas MapKUpPOBAaHHOCTh MepcoHaxeid. Takas jurepaTypa, TPaHCIUPYS
TPAHCTPECCUBHBIA ONBIT, BbIpadaThiBacT HOBBIM BUJ Mumecuca. CyObeKT B
MOMEHT TaKOI'O OIbITA OCO3HAET CBOKO «3K3UCTEHIIMIO» MPH BBIXOJAE 3a MPUIEIbI
HOpMAaTUBHOTO moBeneHus. [lapagokcanbHbiM 00pa3oM JEATEIBHOCTh CYOBEKTa
COCIUHSET B ce0€ «CIIOHTAHHBIN» MOJIyC (HapyllleHne Tady) U 0ObIICHHBIC MOJICTTH
noBeneHus. TpaHcrpeccus Onu3ka K  «CIIOHTAHHOMY» MOAYCY, TO3TOMY
JUTEpaTypa U IIMPEe HUCKYCCTBO BaXKHBI JUIsI 4YeJlIOBEKa HMMEHHO Osaroaaps
OTKPBIBAIOIICICS BO3MOKHOCTH CONIEPEIKUBAHMS.

Hamu Obulo  yCcTaHOBIEHO, YTO K HWHAUBUAYaJIbHBIM (opMam
TPAHCTPECCUU OTHOCATCS IPOTU3M, IOMOp M Hacuiue. Hacunue nposiBisieTcs U B
KAueCTBE MHCTPYMEHTA TPAHCTPECCUU, U KaK TPAHCIPecCUs, HO AJIA TOrO 4YTOObI
€10 CTaTh IO OTHOIICHUIO K TPAHCLEHJAEHTHOMY, OHO JIOJKHO OBITH OOpalleHO Ha
camoro cebst, 4ToOObI HE OCTATHCA TOJIBKO COLIUATLHBIM SIBICHUEM.

Hacunue, gBisisich MOHATHEM CYyOBEKTUBHO-aKCHOJIOTHYECKH (HECYIIUM
OLIEHOYHOE 3HAYE€HUE), MOXKET MPOUCXOIUTh TOJBKO B TOU Cpesie, I/ie CYLIECTBYIOT
ATUYECKUE CTAaHAAPThI, B COOTBETCTBUU C KOTOPHIMU ACUCTBYET CyObeKT. [ToaTomy
Ba)KHO, YTOOBI B Cpejie, T/Ie COBEPIIACTCS HACUIIUE, MPUCYTCTBOBAI UCTOUYHUK €T0
CyOBEKTUBHOM OIIEHKM KaK HETaTHBHOTO WJIM OTPHIATENbHOr0. MBI TPUBOAUM
CIIMCOK XapaKTEPUCTUK KOoHIenTa HocuTens o JK. barato.

Mbl npoaeMOHCTpUpOBaIM CBsI3b TekcToB HO. MamneeBa ¢ pycckoi
JUTEPATypHOU Tpamuimen: ¢ npousBeacHusmu A. Ilymkuna, H. ['oross, HO B
oonbuieit crenenn . JlocroeBckoro. Poman «lllaTyHb» HamojgHEH OTCHUIKAMHU K
tekctam Pénopa MuxannoBuua: TOPTPETHl MUCATENS HA CTEHAX, SBHBIC MMAPOIUU
Ha TrepoeB «bpateeB KapamazoBbix», NpOCIEKHBAETCS MPEEMCTBEHHOCTD
bunocodckux uaei. OTaudre B MUPOBO33PEHUN aBTOPOB 3aKJIFOYAETCSI B TOM, UTO
Ha MecTo 6ora y FO. MamiieeBa CTAaHOBHUTCS peTUTHO3HO-(PHIIOCOPCKHIT KOHCTPYKT,

KOTOPBIN ONPEAENAETCs KaK «00KECTBEHHOE S| UeTOBEKa».



OueBugHO BiMsIHME Ha poMaH «lllaTyHb» CHMBOJMYECKOTO pPOMAaHa.
C «CepebpstapiM romyOem» A. benoro mpociexeHa CBS3b U HA YPOBHE CHCTEMBI
HepCcoHaXe! (MILyIIUe NHTEIIEKTYallbl), MOTUBOB CEKTAHCTBA.

OcoObIi1 MHTEpeC MNPENCTABISET COMOCTABUTEIBHBINA aHallu3 TEKCTa
«IllatynoB» ¢  pomanom  @. Conoryba «Menkuii  Gec»:  CXOXKECTh
XYAO0KECTBEHHOTO TPOCTPAHCTBA, yIIOMUHAHUE HeAOTHIKOMKH, THIOJIOrHYECKOEe
cxoacTBo 00pa3zoB ConHoBa u IlepenoHona.

B xome wuccnenoBanus pomanHa «lllatyHsl» ¢ mo3unuil  Teopuu
TpaHCTpeCCMM HamMu OBUIO YCTAHOBJIEHO, 4YTO B TEKCTE€ HACWUJIUE HECET
TPAaHCTPECCUBHYIO (YHKLHIO,  IIOMOras IepCcoHa)xxaM MpoOUThCS B cdepy
HEU3BECTHOTO.

I'maBupie wmcrounuku Hacuiausgs B pomanHe Pénop ConHoB u IlaBen
KpacHopykoB. Hukomy 13 HUX ¢ IIOMOIIBIO TPAHCTPECCUU HE YAAETCS JOCTUTHYTh
AOcomioTa: OTCYTCTBHE MOPAJIbHBIX OTPaHUYUTENEH, KOTOPHIE MOXKHO OBLIO OBl
HapylIUTh, TE€POM  NBITAIOTCA  KOMIEHCUPOBATh 3a CYET  YMHOXKEHUS
TpaHcrpeccuBHOro ombita (PEnop — yOwuiictBa; [laBenm — mOJIOBBIE aKThl U
youiicTBa MiaZeHIEB B yTpoOe). Tem He MeHee mIpenen HAaCTUTaeT IepoeB B
UCKaKkeHHOW ¢opme HactymaeT s [laBma (apect u Tioppma) u DEnopa
(pacctpenn).

CyuuuaanbHO-OpUEHTUPOBAHHOE HACUJIME TMPEACTaBICHO B pOMaHe
¢burypamu [letu u Jluguasku. Hacunue B cioyuae [letu, moemaroriero camoro ceos,
OMOCPENOBAHHO MPAKTHKON €ro aBTOTpOo(HOro CyllecTBOBaHuA. B urore, repoii,
ChEeB caM ce0s1, coBepmiaeT TpaHcrpeccuto. Jlnannbka no3possier OEnopy yoOUTh
ce0s. PerynspHoe HaxokJIeHUE B NOJUYMHUTEIHHOW MO3WIUU M MaHHUAKAJIbHOE
ciaiocTpacTie o0yCIIOBIMBAIOT HACHIIME, KOTOPOE MpeTeprieBaeT repouHs. Paau
NEPEKUBAHUS OUEPEAHOTO YAOBOJIBCTBHSI OHA TOTOBA TOMTH HA CMEPTb.

Hacunne wHan Bepoit coBepmaer Anzapeit Huxutuu. IIpornosenys
XPUCTHAHCKUE IIEHHOCTH, JI000Bb K bory, oH nulIb CTpeMUIICs 3ariayluTh CTpax
nepes CMEPTHIO M MOTYCTOPOHHUM. ECiiv M0 XpUCTHAHKOW TPaJULIMM CMEPTh — 3TO

HC HCYC3HOBCHHUC, a IIEPEXO0d B <«COKHM3Hb BCUHYIO», BO3MOXHOCTL BCTPCUYH C



Coznarenem, 1o Amnapeldd HukuTM4 oOTpHULIaeT HUCTUHBI XpUcTHaHCTBA. OH
COBMeIIaeT B ce0e Ba TPAHCTPECCUBHBIX OMBITA: KOIIYHCTBO U Oe3ymHue.

B nactosmeld pabore HamMu ObLI NPOBEIEH aHANW3 MeTadU3HUUecKOro
obpaza Poccum, mpenctaBaeHHOTO B (PMIOCO(PCKUX U XyTI0KECTBEHHBIX paboTax
MHACATEIA.

FO. MamrieeB BbIAEISIET psii KAYECTB PYCCKOM TyIIU U MPUPOJIBI, KOTOPBIE
CIIOCOOCTBYIOT TOCTHKEHHUIO TaWHCTBEHHOW, HEBBIABICHHOW Poccun. OmauM u3
TaKUX KaueCTB SIBJISICTCS YyBCTBO OECHPUUMHHOM TOCKH, KOTOpasi MPHUCYTCTBYET
JaKe MpU OLIYIICHUH IMOJHOTHI )KU3HU. JpyruM Ba)KHBIM KayeCTBOM SIBIISIETCSA
TATa K CTPaJaHMIO, TOTPEOHOCTh B HEM. ABTOP CUMTAET, YTO 3Ta MeTadu3nvecKas
NOTPEOHOCTH SIBJIIETCS OCHOBOINOJArarolel Il pycCKOro HapoJa, MEepPeKINKasCh
c uaesimu @. JIoCTOEBCKOTO.

Kak Merapusnueckoe cTpagaHue, TaKk M HK3UCTEHLMAJIbHAas TOCKa
BBICTYIIAIOT IPOSIBICHUEM TPEThEl OCOOCHHOCTH: CTPEMIICHUS K 3ampenenbHON
be3nHe, K yCTaHOBJIEHUIO C HEM KOHTAakTa. B cBOr ouepens Poccus urpaer pois
«Benukoro I[locpennuka» mexay besnnoit u Adcomotom. ITo FO. MamieeBy, Bo
BCEM MHpe TOJbKO Poccusi oOnagaeT «HEKUMM “‘TailHbIM KaueCTBOM™, B KOTOPOM
“otpaxaercs” ata besgna» [Maminees, 2014.C. 128] u koTopoe 1a€T BO3MOKHOCTb
YCTaHOBUTh CBsi3b C HeW. Takum oOpasom, dyepe3 Poccuro AGcomoT umeer
BO3MOYKHOCTh MPUOOIIUTHCS, B HEKOTOPBIX CIy4asx NpUCOeAMHUTHCA K besnne.
bnarogapst 5ToMy OH pacuMpsercs U 00oramaercs.

B rtakmx tpymax kak «Homemi rpax Kurtex», «Poccust Beunas» u
«Pycckue moxoapl B TOHKAM MUP», BbIABUTAETCs KOoHIenuus «Kocmonornuaeckon
Poccumn», KoTopasi 0OXBaTbIBAE€T HE TOJIBKO (PU3MUECKYIO peaIbHOCTh COBPEMEHHOM
Poccun, HO 1 MHOXKECTBO €€ MeTahU3NUECKUX BapHaIui.

[loguepunBaeTcs, 4TO NOMHMO CyllecTBywuehd Ha 3emue Poccuw,
CYLLIECTBYIOT HHbIE €€ BOIUIOIIECHHUS B Pa3IUYHBIX HW3MEPEHUAX BPEMEHH H
npoctpaHcTBa. CorjacHO 3TOM KOHIIEMIMH, «3eMHas» Poccus sBiseTcs Wb
OIHOM ™3 OECUMCICHHBIX TNpoeKnui Oonee MacmTaOHOW MeTau3ndecKon

peasibHOCTU. [lodTOMY BO BcCeneHHOM  OZHOBPEMEHHO  CYLUECTBYIOT U



COCYILIECTBYIOT aHAJIOTH «3eMHOW» Poccuu. B xynoxectBeHHO#N dopMme 3TH uaeu
BOILIOIIEHBI B Tpou3BeeHnn «Haennne ¢ Pocuunein».

Takum oOpa3om, B X0/i€ UCCIIeIOBaHUS HAaMU ObliIa BbISBJICHA crielU(pUKa
(GYHKIIMOHUPOBAHUS aBTOPCKON MeTahU3MUeCKON KOHLEIUU B XYAO0KECTBEHHBIX
u (Quiocopckux mnpoussenenusx 0. Mamneea. Kpome Ttoro, Hamu ObLia
MPOJIEMOHCTPUPOBAaHA M JOKa3aHa B3aWMOCBSI3b TEOPUM TPAHCTPECCUU U
MeTaU3NYECKOT0 peanns3ma.

[To pe3ynpTaTaM ucciaea0BaHus OMyOJIUKOBAHO 3 CTaThU:

1. Koeryn H.B., Opemmna JL.LE. Mucthudeckue mpakTUKH U HUX
XyJI0)KECTBEHHOE BomuiomieHue B pomane HO. Mamneea «lllatyus» //
['moGanbHble BBI30BBI COBPEMEHHOCTH W JYXOBHBIM BbIOOp uenmoBeka: XXIII
KpacHosipckue kpaeBbie PoxaecTBeHckre oOpa3oBaTeiabHble UTeHUA. Matepuaibl
U JOKJIagel  MeXperuoHaJpHOW  Hay4HO-IPAKTHUYECKON  KOH(EpeHLHUH,
Kpacnosipck, 16—18 suBaps 2023 roga. — Kpacnosipck: OOO «M3naTenbckuii 1oM
«Boctounas Cubupsey, 2023. — C. 327-333.

2. Jlapuna M.B., Opemmna JI.LE. O6pa3 anTureposi B COBpeMEHHOM Mpo3e:
OT TpaJuUMOHANM3Ma K MeTapuzuueckomy peanusmy //  Cubupckuii
dbunonoruuecknii opym. — 2023. — Ne 4 (25). — C. 45-53.

3. Opemmna JILE. O6pa3 Poccum B TBOpuectBe B. AcrtadneBa u HO.
MamneeBa // Oxo AcrtadpeBa: akTyaJbHOCTb TBOPYECKOTO Haciueaus (K
100-netuto co aus poxnenus nucatens) (Cepust «YHUBEpPCAUIUH KYJIbTYPhD»):
Coopuuk crareil. — Cankr-IlerepOypr: Pycckas XpucTuaHckass rymaHUTapHas

akagemus uM.d.M. Jloctoesckoro, 2024. — C. 222-230.

Abstract

Master's thesis on "Mataphysical realism in literary and artistic aspect: the

case of Yuri Mamleyev (literary and methodological aspects)" contains 91 pages of

text document and 65 used sources in the list of references.



The relevance of the present study is conditioned by the need for a
systematic analysis of Yuri Mamleyev's work, revealing the specifics of the
functioning of the author's metaphysical concept in his artistic and philosophical
works. It is also worth noting the limited research on the relationship between the
theory of transgression and metaphysical realism, despite the fact that the entire
philosophical system of the author is based on overcoming the boundaries of the
real, physical world and striving for the ultimate Abyss.

Provisions put forward for defence:

1. The metaphysical concept of Y. Mamleyev is a peculiar system of
cognition of the world and man in it, based on a deep understanding of the
transcendental, metaphysical foundations of existence and the inner "I" of man.

2. Metaphysical realism is based on the presence of the transcendent.
Culture and society with the help of a system of laws and norms limit the ability to
cognise the transcendent. Transgression, in turn, helps to overcome, expand these
limits.

3. Violence in the novel "Jackass" becomes an experience of transgression
due to the exclusion of the ethical, replaced by the metaphysical, which follows
from the internal logic of the novel.

The aim of the study is to determine the nature of functioning of the
system of metaphysical realism on the example of artistic and philosophical texts
of Y. Mamleyev.

In accordance with the goal the following tasks are set:

— toidentify the basic postulates of metaphysical realism;

— todescribe the features of poetics and problems of metaphysical

realism;

— to demonstrate the connection between the theory oftransgression and

metaphysical realism;

— tostudy situations-states, on the basis of which transgression can arise,

and 1ts main method;



— toestablish the connection of the novel "Shatuny" with the Russian

literary tradition;

— to develop as a methodological methodology of the novel;

— toanalyse the classic metaphysical novel "Shatuny" with the

involvement of the theory of transgression;

— to describe the metaphysical image of Russia.

Results of the research.

In the course of the research we have analysed the peculiarities of
functioning of the system of metaphysical realism on the material of Yuri
Mamleyev's artistic and philosophical works. The relevance of the study of texts
related to metaphysical realism in the context of the philosophy of transgression
was also substantiated. In addition, we tried to systematise the variety of modern
approaches to understanding transgression, to determine the specificity of this
phenomenon.

In his works Yu. Mamleyev formulated the basic principles of
metaphysical realism: literature has the ability to transmit philosophical and
metaphysical revelations; visible reality is only an outer shell of the higher reality;
the object of the image is nature in its spiritual essence; special attention is paid to
the inner perception and metaphysical content of works.

At the centre of the artist's work is metaphysics. According to the writer
himself, metaphysics explores the fundamental principles of being, touching upon
such categories as Pure Consciousness and the Absolute. For the writer, the highest
form of being is not the divine origin, but the sacred self.

In his work ‘The Last Doctrine’ Yuri Mamleyev goes beyond the concept
of the Absolute, postulating the existence of a ‘truly transcendent’.The Abyss.’
Access to it, he believes, is through the ‘positivisation of all negativities’ such as
evil and death. These negative aspects are seen as ‘cracks’ serving as a passage to
the Abyss. Thus, the philosopher gives the negations existing in being a certain
positive meaning, interpreting them as a rupture, a ‘crack’ into the ‘anti-world’.

Thanks to this, evidence of the existence of the Abyss, its ‘echoes’, penetrate into



the material world. The emergence of such ‘breakthroughs’ into existence would
be impossible without the phenomenon of transgression.

We have proved that transgression is of key importance in building
relations between man and the transcendent. The ‘world of the actual given’
deprives a person of the reception of the perspective of the new, limiting the
spheres of the possible and the known, so transgression is possible only when
crossing the boundary, the limit. Transgressive breakthrough reveals the horizon of
true novelty, as it generates a process that does not follow from the previous one.
According to M. Foucault, the moment the transgressive experience loses its power,
culture immediately asserts new prohibitions and limits. The movement of
transgression is realised through a constant shift of the limit line. Each of the forms
of transgression is united by a common situation of prohibition, the violation of
taboos. In this paper we have given a list of situations-states and their
characterisation, on the basis of which transgression can arise.

We also identified and systematised the features of transgressive literature:
non-conformist orientation, the protagonist's aggravated conflict with the world,
pathological nature, and marginal character marking. Such literature, transmitting
transgressive experience, produces a new kind of mimesis. At the moment of such
an experience, the subject becomes aware of his or her ‘existentiality’ in
transcending the limits of normative behaviour. Paradoxically, the subject's activity
combines a ‘spontaneous’ modus (violation of taboos) and ordinary patterns of
behaviour. Transgression is close to the ‘spontaneous’ modus, which is why
literature and art in general are important for people precisely because of the
possibility of empathy.

We have found that individual forms of transgression include eroticism,
humour and violence. Violence manifests itself both as an instrument of
transgression and as transgression, but in order to become it in relation to the
transcendent, it must be turned on itself, so that it does not remain only a social

phenomenon.



Violence, being a subjective-axiological concept (carrying an evaluative
meaning), can only take place in an environment where there are ethical standards
in accordance with which the subject acts. Therefore, it is important that in the
environment where violence is committed, there is a source of its subjective
evaluation as negative or negative. We list the characteristics of the carrier concept
according to J. Bataille.

We have demonstrated the connection of Yuri Mamleyev's texts with the
Russian literary tradition: with the works of A. Pushkin, N. Gogol, but to a greater
extent F. Dostoevsky. The novel ‘The Jackasses’ is filled with references to Fyodor
Mikhailovich's texts: portraits of the writer on the walls, obvious parodies of the
characters of ‘The Brothers Karamazov’, closeness of a number of philosophical
ideas. The difference in the worldview of the authors lies in the fact that Yuri
Mamleyev replaces God with a religious-philosophical construct, which is defined
as ‘the divine self of man’.

The influence of the symbolic novel on the novel ‘Shatuny’ is obvious.
With ‘Silver Dove’ by A. Beloi the connection is traced at the level of character
system (seeking intellectuals), motives of sectarianism.

Of particular interest is the comparative analysis of the text ‘Shatunov’
with F. Sologub's novel ‘Petty Devil’: the similarity of the artistic space, the
mention of Nedotykomka, the typological similarity of the images of Sonnov and
Peredonov.

In the course of the study of the novel ‘Shatunov’ from the point of view
of the theory of transgression, we found that violence in the text has a transgressive
function, helping the characters to break through into the sphere of the unknown.

The main sources of violence in the novel are Fyodor Sonnov and Pavel
Krasnorukov. Neither of them manages to reach the Absolute by means of
transgression: the absence of moral restraints that could be violated, the heroes try
to compensate by multiplying transgressive experiences (Fyodor - murders; Pavel -

sexual acts and killing babies in the womb). Nevertheless, the limit catches up with



the heroes in a distorted form comes for Pavel (arrest and prison) and Fyodor
(firing squad).

Suicide-oriented violence is represented in the novel by the figures of
Petya and Lidinka. Violence in the case of Petit, who eats himself, is mediated by
the practice of his autotrophic existence. In the end, the hero, having eaten himself,
makes a transgression. Lidinka allows Fyodor to kill himself. The regularity of
being in a submissive position and manic voluptuousness condition the violence
that the heroine undergoes. For the sake of experiencing another pleasure she is
ready to go to death.

Andrei Nikitich commits violence against faith. Preaching Christian
values, love for God, he only sought to drown out the fear of death and the beyond.
If according to the Christian tradition death is not a disappearance, but a transition
to ‘eternal life’, an opportunity to meet with the Creator, Andrei Nikitich denies the
truths of Christianity. He combines two transgressive experiences: blasphemy and
madness.

In this paper we have analysed the metaphysical image of Russia
presented in the writer's philosophical and artistic works.

Y. Mamleyev identifies a number of qualities of the Russian soul and
nature that contribute to the comprehension of the mysterious, undiscovered Russia.
One of these qualities is the feeling of gratuitous longing, which is present even in
the feeling of fullness of life. Another important quality is the craving for suffering,
the need for it. The author believes that this metaphysical need is fundamental to
the Russian people, echoing the ideas of F. Dostoevsky.

Both metaphysical suffering and existential longing are manifestations of
the third feature: the aspiration to the Beyond Abyss, to establish contact with it. In
turn, Russia plays the role of the ‘Great Mediator’ between the Abyss and the
Absolute. According to Y. Mamleyev, in the whole world only Russia possesses ‘a
certain “secret quality” in which this Abyss is “reflected”” [Mamleyev, 2014.
[Mamleyev, 2014. C. 128] and which makes it possible to establish a connection



with it. Thus, through Russia the Absolute has the opportunity to join, in some
cases to join the Abyss. Thanks to this, it is expanded and enriched.

In such works as ‘New Grad Kitezh’, ‘Russia the Eternal’ and ‘Russian
Trips to the Subtle World’, the concept of ‘Cosmological Russia’ is put forward,
which covers not only the physical reality of modern Russia, but also many of its
metaphysical variations.

It is emphasised that in addition to the existing Russia on Earth, there are
other incarnations of it in different dimensions of time and space. According to this
concept, ‘earthly’ Russia is only one of countless projections of a larger
metaphysical reality. Therefore, analogues of ‘earthly’ Russia simultaneously exist
and coexist in the universe. In artistic form, these ideas are embodied in the work
‘Alone with Russia’.

Thus, in the course of the research we have revealed the specificity of
functioning of the author's metaphysical concept in the artistic and philosophical
works of Y. Mamleyev. Mamleyev. In addition, we demonstrated and proved the
relationship between the theory of transgression and metaphysical realism.

Approbation of the work was carried out in the form of publications:

I. Kovtun N.V., Oreshina L.E. Mystical practices and their artistic
embodiment in the novel ‘Shatuns’ by Y. Mamleyev // Global challenges of
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Educational Readings. Materials and reports of the Interregional scientific-practical
conference, Krasnoyarsk, 16-18 January 2023. —Krasnoyarsk: LLC ‘Publishing
House “East Siberia”, 2023. — P. 327-333.

2. Larina M.V., Oreshina L.E. The image of the anti-hero in modern prose:
from traditionalism to metaphysical realism // Siberian Philological Forum. — 2023.
— No 4 (25). — P. 45-53.

3. Oreshina L.E. Image of Russia in the works of V. Astafiev and Y.
Mamleyev // Echo of Astafiev: the relevance of creative heritage (to the 100th
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Opemmnoii JTro60Bu EBrenneBHb!
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XYJIOXKECTBEHHOM ACIIEKTE: CJIVYAIL IOPUA MAMJIEEBA
(VIMTEPATYPOBEJJYECKHWI U METOOAYECKHUI ACIIEKTBI)

Lemero  pa6orsr JLE. Opemmunoii  6put0 OIpE/IENICHHE  XapakTepa
(QYHKUHOHHPOBAHUA — CHCTEMBI MeTaQu3M4ecKoro peanusma Ha npumepe
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ABNAETCA BCNOMOTaTe/lbHbIM MHCTPYMEHTOM, OMpe/ieNieHie KOPPEKTHOCTU 1 NPaBOMEPHOCTV COBNAAGHUIA NNM LIUTUPOBAHWIA, a TaKXe aBTOPCTBa TEKCTOBbIX parMeHTos
NPOBEPAEMOro AOKYMEHTa OCTAeTCs B KOMMETEHLVMN NPOBEPSIOLLEro.

NH®OPMALMA O AOKYMEHTE

Homep gokymenTa: 28 Konuuecrso crpanuy; 85
Tun gokymeHTa: He ykasaHo CumBonoB B TekcTe: 139925
Aata nposepku: 03.12.2024 05:53:51 Cnos B Tekcre: 17941

Yucno npegnoxxexuii: 3266

KoMMeHTapwii: He ykasaHo




