PE®EPAT

Marucrepckas ~ aucceprauua K.,  KamanernuHoBon Ha  temy
«Tpanchopmarnust oOpaza repounu B rpose B.O. [leneBuna (iutepaTypoBeqdecKuii
Y METOJUYECKUI aCIIeKThI)».

Heabo nanHO# pabOTHI ABJISETCS aHATU3 TPaHCPOpPMaIIUU )KEHCKUX 00pa30oB
B TBOpuecTBe B. [lenesuna.

O0beKTOM HCCIIEIOBaHMS JAHHON pabOThl SIBISIFOTCS KEHCKHME 00pasbl B
pomanax B. IleneBuHa pa3HbIX EPUOJOB €T0 TBOPUECTBA.

IIpeamerom uccienoBanus sBAseTCs TpaHchopMaus )KEHCKUX 00pa3oB B
pomanax B. IleneBuHa pa3HbIX NEPUOIOB.

B xauecTBe maTepuana uccineoBaHus ObUIA U30paHbl pabOTHl aBTOPA Pa3HbIX
aetr («YamaeB u Ilyctoray (1996), «Casiennas kHura o00poTHs» (2004),
«Henobemumoe comnnie» (2020), «Taitasie Bunbl Ha Topy Pymzu» (2018)), BeIOOP
MaTepuasia 00yCJIOBIIEH €ro pernpe3eHTaTUBHOCTHIO.

MeToabl HAay4YHOTO HCCIEAOBAHUS: CTPYKTYPHO-TUIIOJIOTUYECKUN METOJ,
METO/1 MU(OIIOAITHIECKOTO aHAIH3A.

B nacrosimeit pabotre mpoBeneHO HccienoBaHUE TpaHchopManuu olpasa
reponan B TBopuectBe B.O. IlenmeBuna. OO6o3HaueHHas HaMHU 1Ie€lb, KaK H
COIMMYTCTBYIOIIKE €H 3a/1auM, ObLIa peain30BaHa.

XKenmmnel B pomanHoM TBopuecTBe B.O. IleneBuHa 4YacTto SBIAIOTCS
HOCHUTEIIAMH TIyOOKOW (PuiocoCKoi M IMOIMOHAIBLHON HArpy3K, BOIUIOMIAS
UJeu O 3aBUCHUMOCTH, IOUCKE CMbICIa M BHYTpeHHeH mycroTte. Mx 00pa3bl
KOHTPACTUPYIOT C OKPYKCHHEM, TMOAYEepPKHUBasi aOCYypAHOCTh M CIOKHOCTH
YeloBeUeCKUX OTHouieHuid. [leneBUMH UCHONb3yeT KEHCKHe o0pasbl s
UCCIIEIOBAHUS, TEM CaMOUJCHTU(PUKAIIMU U CYIIECTBOBAHUS B YCJIOBHUAX
VCTOPUYECKON U KYJIbTYPHON HEOIIPEIECIIEHHOCTH.

JluccepTalluOHHOE UCCIIEIOBaHUE COCTOMT U3 BBeaenus, 3akirodeHus, 3

rnas, 7 nmaparpados, Croucka nureparypsl. M3noxeno nHa 84 crpanunax. Cnucok



auteparypbl coctabieH o ['OCT 2014 nnga auccepTallMOHHBIX MCCIEA0BAHUM,

BKitoyaet 119 HanmeHnoBaHumil, u3 HUX |2 Ha HMHOCTPAaHHBIX SA3BIKAX.



ABSTRACT

Master's thesis by K.I. Kamaletdinova on the topic “Transformation of the image
of the heroine in the prose of V.O. Pelevin (literary criticism and methodological

aspects)”.

The purpose of this work is to analyze the transformation of female images in the

works of V. Pelevin.

The object of this work is the female images in the novels of V. Pelevin from
different periods of his work.
The subject of the study is the transformation of female images in the novels of

V. Pelevin from different periods.

The author's works of different years were selected as the research material
(“Chapaev and Emptiness” (1996), “The Sacred Book of the Werewolf” (2004),
“The Invincible Sun” (2020), “Secret Views of Mount Fuji” (2018)), the choice of

material is due to its representativeness.

Methods of scientific research: structural-typological method, method of

mythopoetic analysis.

In this paper, a study was conducted of the transformation of the image of the
heroine in the works of V.O. Pelevin. The goal we outlined, as well as the tasks
associated with it, were realized.

Women in the novels of V.O. Pelevin are often carriers of deep philosophical and
emotional load, embodying ideas about dependence, the search for meaning and
inner emptiness. Their images contrast with the environment, emphasizing the
absurdity and complexity of human relationships. Pelevin uses female images to
explore the themes of self-identification and existence in conditions of historical and
cultural uncertainty.

The dissertation research consists of an Introduction, Conclusion, 3 chapters, 7

paragraphs, and a List of References. It is presented on 84 pages. The list of



references is compiled according to GOST 2014 for dissertation research, includes

119 titles, 12 of which are in foreign languages.



