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44.03.01 INegarormueckoe obpa3zoBaHue
ouHas

17 3ET

Yacos 1o yueOHOMY TUIaHy 612 Bunapl koHTpONst B cemecTpax:
B TOM YHCJIE: 9K3aMeHHI 6, 8, 7
ayJIMTOPHBIE 3aHATUS 248 3a4€THI 5
caMmocCTosITeNnbHas padbora 255,85
KOHTaKTHas paboTa BO BpeMst
npoMexxyTouHoit arrecrauuu (MKP)
1,14
4acoB Ha KOHTPOJIb 107,01
PacnpeesieHne 4acoB JUCHHMILUIMHBI 110 ceMecTpam
Cemectp
(<Kypc>.<Cemectp Ha 5(3.1) 6 (3.2) 7(4.1) 8(4.2)
Kypee>) Hroro
Henenn 11 4/6 61/6 12 2/6 101/6
Bu 3aHsTHit vl PIl VI PII VI PII VI PII VI PII
JlabopaTopHbie 68 68 18 18 72 72 90 90 248 248
KonrakrtHast pabora 0,15 |0,15 0,15 0,15
(mpomexxyTouHas
ATTECTALIUS ) DK3aMEHBI
KonraktHas pabora 0,33 10,33 [0,33 0,33 0,33 [0,33 0,99 0,99
(mpomexxyTouHas
aTTECTALUS) 3a4YEThI
B ToMm uncie B popme |32 32 18 18 72 72 90 90 212 212
MIPAKT.ITOATOTOBKH
HWroro ay. 68 68 18 18 72 72 90 90 248 248
KonrakrHas pabora |68,15 (68,15 18,33 [18,33 |72,33 [72,33 [90,33 |90,33 (249,14 |249,14
Cawm. pabora 39,85 39,85 (54 54 72 72 90 90 255,85 125585
Yachl Ha KOHTPOITb 35,67 |35,67 35,67 |35,67 |35,67 |35,67 107%0 N DAMVCAH
Uroro 108 (108 (108 [108 180 [180 (216 | (216 [GIEKTPBHHOW NOANMUCHLIO
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1. IEJIM OCBOEHMS JUCLHUILTAHBI (MOY.JIST)

CII0COOCTBOBATH Pa3BUTHUIO HABBIKOB yCTHOﬁ U MUCbMEHHOM peun, CIIOCOOHOCTH IIOHUMAHHIO pC€un Ha CIIyX U aICKBAaTHOMY
pCarupoBaHnlIoO B IIpoLEecce O6III€HI/I$[ Ha pCIJIMKH CO6CCCI[HI/IKa. cDOpMI/IPOBaHI/Ie KOMMyHHKaTHBHOfI KOMIICTCHTHOCTH,

podecCHOHaNEHO-TIeJATOrMIECKOH KYIBTYPBHI.

2. MECTO JUCHHUIUIMHBI (MOAYJIST) B CTPYKTYPE OBPA3OBATEJIBHOM ITIPOTPAMMBbI

Huxn (pazgen) OIL:

|Bl.B.02

2.1|TpeGoBaHus K NpeABAPHTEIbHOI MOATOTOBKE 00yJaIOIIerocs:

2.1.1|JIutepatypa Bennkoopuranuu u CILIA

2.1.2|CrpanoBenenue Bennkoopuranuu n CIIA

2.1.3|TIpakTrueckast (pOHETHKA aHTTTHICKOrO S3bIKa

2.1.4|TIpakTnueckast rpaMMaTHKA aHTTTHICKOTO S3bIKa

2.2| IncuunianHbl (MOAYJIM) W MPAKTHKH, ISl KOTOPBIX OCBOEHHE JAHHOM TUCHMIIMHBI (MOLYJI51) HEOOXOTUMO KAK

npeaecTByonee:

2.2.1|CtriincTrKa aHrIuiCKOro A3bIKa

2.2.2|TToaroToBka K cave v cada rocy1apCTBEHHOr0 K3aMeHa

3. KOMIIETEHIIMN OBYYAIOIIET'OCS1, ®OPMUPYEMBIE B PE3YJIbTATE OCBOEHUS JUCITUITJINHbI

(MOJIYJIST)

YK-4: Crioco0eH ocylecTB/IATH 1e10BYI0 KOMMYHHKALUIO B YCTHOI M MMCbMeHHOIi (opMax Ha rocyiapCcTBEHHOM sI3bIKe

Poccuiickoii @enepannu 1 ”HOCTPAHHOM(BIX) sI3bIKe(AX)

YK-4.1: Baageer cucteMoii HOpM PyCCKOI0 JIUTEPATYPHOTO SI3bIKA MPH €ro UCIOJIb30BAHUH B KaY€eCTBE roCy1apCTBEHHOT0
si3pika P® 1 HOpMaMM HHOCTPAHHOTO(bIX) A3BIKA(0B), HCIOJIB3YeT pa3InyHble (POPMBI, BUAbI YCTHON U NMMCbMEHHOI

KOMMYHUKAIIMH
3HaTh:

VYpoBerb | |HOPMBI PYCCKOTO JIUTEPATYPHOTO M HHOCTPAHHOTO SI3BIKOB KaK CpefcTBa GOPMUPOBAHUS M TPAHCIISAIHMH MBICITH.
OCo06eHHOCTH YIOTPEOICHHUS JTICKCHUECKHIX, TPAMMATHUECKUX U CHHTAKCHUECKUX KOHCTPYKIHH, Hanboee
yIIOTPEOUTEIbHBIC BEIPA3UTENILHbBIC CPEICTBA JIUTEPATYPHOTO SI3BIKA.

VYpoBeHb 2 |HOPMBI PYCCKOT'O JIUTEPATYPHOTO ¥ HHOCTPAHHOTO SI3BIKOB KakK cpeacTBa (YOPMUPOBAHUS M TPAHCIISAIMN MBICIIH.
Oco0eHHOCTH yOTPeOJICHUS JICKCUYECKHX, IPAMMATHYECKUX U CHHTAKCUYECKUX KOHCTPYKIIHUH.

YpoBeHb 3 |HOPMBI PYCCKOT'O JIUTEPATYPHOTO M MHOCTPAHHOTO SI3BIKOB KaK CpefcTBa ()OPMHUPOBAHUS U TPAHCISALMU MBICIIH B
YCTHOHM ¥ MUCbMEHHON KOMMYHUKALIUU.

YMmersn:

VYpoBenb | |IIPOrHO3MPOBATH KOMMYHUKATUBHbIE TIOCTYIIKU M PELLICHUS], IPOU3BOJUTH aleKBAaTHBINA OTOOpP CPECTB s
JOCTIDKEHUS LieNieil BEICKa3bIBAHMS, CBSI3HO MIPEACTABIATh HH()OPMALUIO B YCTHON U MIMCbMEHHON (opme.

VYpoBeHb 2 |IIPOrHO3MPOBATH KOMMYHUKATUBHbIE IIOCTYIKU U PELLEHUs], IPOU3BOJUTH aZIeKBATHBINA OTOODP CPECTB IS
JOCTVDKEHUS LeNieil BEICKa3bIBaHHS.

VYpoBeHb 3 |IPOrHO3UPOBATH KOMMYHUKATUBHbIE TIOCTYIIKH U PEILICHUSL.

Baapners:

VYposerb 1  |HaOOpPOM pEUEBBIX CPENICTB OOLICHUS B TEMATHUECKUX MOMSAX B PA3IMYHBIX (DYHKIMOHATBHBIX CTHIAX S3bIKa,
HaBBIKaMH HCIOJB30BaHUS PEUYEBBIX CPEACTB BO BCEX BUAAX KOMMYHHUKAIUH.

VYpoBenb 2 |HaOOpPOM pEUEBBIX CPEICTB OOLIECHUS B Pa3IMYHBIX ()YHKIMOHATIBHBIX CTUIISX SI3bIKA, HABBIKAMHU HCIIOIB30BAHUS
PEUEBBIX CPEACTB BO BCEX BUAAX KOMMYHHKAIUH.

VYpoBerb 3 |0CHOBHBIM HA0OPOM PEUEBBIX CPENCTB sl OOLICHUS B YCTHON M MUCHbMEHHOW KOMMYHHKALIHH.

YK-4.2: Ucnonb3yeT A3bIKOBbIE CPEACTBA /sl JOCTHKEHUs MPog)eCCHOHATBHBIX Lesleil Ha PycCKOM U HHOCTPAHHOM(BIX)

si3bIKe(aX) B pAMKaX MeKIMYHOCTHOI0 H MEKKYJILTYPHOI0 0GLIeHHS

3HaThb:
VYpoBerb 1 |oCHOBOIOIAraIONINE MOHITHUS CTHIIMCTHKY aHTIIMHCKOTO S3bIKa IS JOCTIKEHHS MPo(eCCHOHATBHBIX el B
paMKax MEeXIUYHOCTHOTO U MEKKYIBTYPHOTO OOLICHHSL.
YpoBeHb 2 |OCHOBOIIOJIATAIONINE MTOHITHUS CTHIIMCTUKY aHTJIMHCKOTO S3bIKa TS TOCTIKEHHS NPO(ECCHOHATBHBIX HETIeH.
VYpoBeHb 3 |OCHOBHBIE SI3BIKOBBIC CPECTBA B IPO(ECCHOHATLHON KOMMYHHUKAIIHUH.
YMmersn:
VYposenb 1 |ocymecTBIATE ) HEKTUBHYIO MEKITMIHOCTHYIO KOMMYHHKAIHIO B TIPO(ECCHOHABHOM AESTEbHOCTH C
MIPUMEHEHNEM Pa3HOOOPa3HBIX S3BIKOBBIX CPEZCTB.
VYpoBenb 2 |ocymecTBIATh 9 GEKTUBHYIO MEKITMIHOCTHYIO KOMMYHHKAIHIO C TPUMEHEHHUEM OCHOBHBIX SI3IKOBBIX CPEZICTB B
YCTHOW ¥ MUCBMEHHOM (opMax.
VYpoBeHb 3 |IPUMEHSTH OCHOBHBIE SI3BIKOBBIE CPEACTBA B PA3IMYHBIX BUIIAX PEUCBON AESTEILHOCTH.
Baagern:
VYpoBenb | |HaBBIKOM BBIOOpa ONPENETIeHHBIX S3BIKOBBIX CPEICTB NMPH HANUYNH CHHOHUMHYHBIX ()OPM BBIPA)KEHUS MBICITH IS




pemeHu 3a1a4 MEKINIHOCTHOTI'O U MCXKKYIIBTYPHOI'O BBaHMOHCﬁCTBI/I}I B HpO(I)eCCHOHaHLHOfI ACATCIIbHOCTHU.

VYpoBeHb 2 |OCHOBHBIMH SI3BIKOBBIMH CPEICTBAMH IS TOCTIDKEHUS PO(ECCHOHAIBHBIX IIENTeH B MEXIIMIHOCTHOM H
MEKKYIbTYPHOM OOIIEHUU.

VYpoBeHb 3 |crocoGaMu pemeHHss KOMMYHHKaTHBHBIX M PEUEBBIX 3a/1a4 IS JOCTIOKEHHUS PO(ECCHOHANBHBIX IIeNeit.

YK-4.3: OcymecTBjisieT KOMMYHUKALMIO B IU(POBOIi cpeje 1/ JOCTUKEeHHsI NPodecCHOHAIbHBIX HeJeil u 3¢ dexTuBHOrO
B3aMMOJICHCTBUS
3HaThb:

VYpoBeHb 1  |OCHOBHBIE IPUHIMIIBL IOCTPOEHUS YCTHBIX U IUCbMEHHBIX BbICKA3bIBAHUM B CTAHIAPTHBIX U HECTaHAAPTHBIX
KOMMYHHMKATUBHBIX CUTyallUsX B COOTBETCTBUM C PEUEBBIMU U SI3bIKOBBIMU HOPMaMU MHOCTPAHHOI'O A3bIKA AJIS
JOCTIDKEHNUS PO eCCHOHATBHBIX LeJIeif; METO/IBI, IPHEMBI, ()OPMEI M CPEACTBA MMOCTPOCHHS YIeOHO-
BOCIMTATEILHOI'O MPOLIECCA U AKTUBHOI'O COLIMAJIbHO-IICUXOIOTMUECKOI0 B3aUMOAEHCTBUSL.

VYpoBeHb 2 |OCHOBHBIE IPUHIMIIBI IOCTPOEHUS YCTHBIX Y IUCbMEHHBIX BbICKA3bIBAHUI B CTAHIAPTHBIX U HECTAHIAPTHBIX
KOMMYHHMKATUBHBIX CUTYalUsX B COOTBETCTBUM C PEUEBbIMU U SI3IKOBBIMU HOPMAaMU MHOCTPAHHOIO SI3bIKa JULS
JOCTIDKEHIUS PO EeCCHOHATIBHBIX LENeH.

YpoBeHb 3 |OCHOBHBIE IPUHIIUIIBI IOCTPOEHUSI YCTHBIX U MIMCHMEHHBIX BHICKA3bIBAHUM B COOTBETCTBUHU C PEUEBBIMU U A3BIKOBBIMU
HOPMaMH HHOCTPAHHOTO SI3BIKA JUTS TOCTIDKEHHS TPO(ECCHOHAIBHBIX IIeNIeH.

YMmersn:

VYpoBenb 1 |UCIONB30BATH A3bIK B OHPEIENICHHBIX (QYHKIIMOHAIBHBIX LIEIAX B 3aBUCUMOCTH OT OCOOCHHOCTEN COLUAIbHOIO U
Ipo)eCCUOHATIBHOTO B3aUMOIECHCTBYSL; INITAHUPOBAThH U IPUMEHSATh METO/IbI aKTUBHOI'O COLUAIILHO-
TICUXOJIOTMYECKOr0 B3aMMOJICHCTBHS B IPAKTHYECKOH ICSTEIbHOCTH, BEIOUPATH M HCITOIb30BaTh (POPMEI 1 METOIIBI
B3aUMOJICHCTBUS C yJaCTHUKAaMU 00pa30BaTeIbHOrO MPOLecca.

VYpoBeHb 2 |UCHONB30BATH A3bIK B OHPEIENICHHBIX () YHKIIMOHAIBHBIX LIEIAX B 3aBUCUMOCTH OT OCOOCHHOCTEN COLUAIbHOIO U
Ipo)ecCuOHAIBHOrO B3aUMOJICHCTBUS: OT CUTYalluH, CTaTyca COOECEJHUKOB U aipecaTa peun U Jpyrux pakTopos,
OTHOCSIIMXCS K IParMaTuKe pedeBoro OOLICHHS.

YpoBeHb 3 |IPUMEHATH METO/IbI AKTUBHOI'O COLIMAJILHO-TICUXOJIOTHYECKOT0 B3aUMOJAECHCTBUS B IPAKTUUECKOH NEATEIbHOCTH B
UQpoBoii cpere.

Baaners:

VYpoBeHb | |HaBBIKOM MOAJEPKUBATH 0OPA3Lbl M IEHHOCTH COLMAIBHOIO OOIIEHUS VIS JOCTHKEHUS IPO(heCCHOHATIBHBIX IIeTeH,
HaBBIKOM MOBeJeHUs B 1M POBOIL cpeze.

YpoBeHb 2 |cIOCOOHOCTBIO HCTIOIB30BaTh NPHOOPETEHHbIE 3HAHUS B YCIOBUSAX MPOPECCUOHANBHOM NeATeIbHOCTH B LIU(POBOH
cpere.

YpoBeHb 3 |HaBBIKOM OOIICHUS LTSt JOCTHKEHUS PO eCCHOHAIBHBIX 1IeJIeH B 1I(poBoii cpee.

IIK-1: Cnoco6en ocBanBaTh M HCIIOJIb30BATh TeOpeTUYECCKHE 3HAHUA U NPAKTHICCKUE YMECHMS U HABBIKH B l'lpeI[MeTHOﬁ

00JIaCTH NPH perieHNN MPodecCHOHATBHBIX 3a1a4

MK-1.1: 3HaeT CTPYKTYPY, COCTAB M TUAAKTHYECKHUE eUNHUILILI MPeIMETHOH 00J1acTH (ITPenogaBaeMoro npeamera)

3HaThb:

VYpoBenb 1 |ameMeHTHI colleprkanus yaeOHOro MaTepualla, H3JI0’KEHHOTO B BUJIE YTBEP)KJICHHOM B YCTAaHOBJICHHOM ITOPSIIKE
MIPOrpaMMbl O0Oy4YEHHS B paMKaX ONpeieieHHON MpodhecCHOHATBHON TUCIUIUIMHBI KT 0011e00pa30BaTeIbHOrO
mpeaMera.

VYpoBeHb 2 |CTPYKTYPY, COCTaB U OCHOBHBIE JIEMEHTHI COAEPKAHUS yUEOHOTO MaTeprana, U3JI0KEHHOTO B paMKax
IIPenoaBaeMoi JUCIHUIUINHEL.

VYpoBenb 3 |umeet ob1iee NpeacTaBleHUE O CTPYKTYPE, COCTABE U TUIAKTUUECKUX eANHULAX IPEIMETHON 00IacTH.

YMmerb:

VYpoBenb | |uCIONB30BAaTH TEOPETUUECKHE 3HAHUS 00 IEMEHTaxX colepKaHus yaeOHOro MaTepHaa, M3J10KEHHOIO B BUIE
YTBEP)KJICHHOH B YCTAaHOBJICHHOM TOPSIIKE IPOrpaMMbl 00y4YeHHs B paMKax OIpeeNeHHOl mpodeccrnoHanbHOM
JTUCIUILTHHBI WK 00111e00pa30BaTeIbHOrO MPEIMETa.

VYpoBeHb 2 |UCIIONB30BATH TEOPETHYECKHE 3HAHUS O CTPYKTYPE, COCTABE U DJIEMEHTAX COIepKaHus yueOHOro MaTepuana,
M3JI0’)KEHHOTO B paMKax MpenoiaBaeMoi JUCIHUIUINHEL.

VYpoBeHb 3 |UCIONB30BaTh 0a30BbIE TEOPETUIECKHE 3HAHUS O CTPYKTYPE, COCTABE M TUAAKTUUECKUX SAMHHULAX MPEIMETHOMH
obsactu B mpoecCoHaTbHOM eI TeNBHOCTH.

Buaaners:

VYpoBenb 1 |TeopeTHYECKUMH 3HAHUSAMU 00 JIEMEHTaX COAEpKaHusl y4eOHOTro MaTeprana, U3J0KEHHOTO B BUJIE YTBEP)KACHHON B
YCTaHOBJIEHHOM HOPSAKE POrpaMMBbl 0OYUEeHHs B paMKax ONpeeneHHON MPophecCHOHATBHON U CIUITTHHBI HITH
00111e00pa30BaTEIBHOrO PEIMETA.

VYpoBeHb 2 |TEOpETHYECKUMHU 3HAHUSIMU CTPYKTYPBI, COCTaBa M OCHOBHBIX DJIEMEHTOB COZIEpKaHUs y4eOHOTo MaTepHaa,
M3JI0’KEHHOTO B paMKax MpernoiaBaeMoi JUCIUIUINHEL.

VYpoBeHb 3 |TEOpETHYECKUMHE 3HAHUSIMU CTPYKTYPHI, COCTaBa M AUAAKTHYECKUX SIMHUI] PEIMETHOH 00IacTH.

IIK-1.2: YMeeT ocyniecTBJISITH 0TOOP y4eOHOT0 COAeP KAHUS /sl €r0 peaju3aliu B pa3jJu4HbIX popmax o0yueHus B

cooTBeTcTBHH ¢ TpedGoBanusamu ®I'OC OO

3HaTh:

VYposens 1

KpPHUTEPHU 0TOOPa M CIIOCOOBI peai3allii Collep KaHusl yIeOHOr0 MaTepraa B pa3MyHbIX Gopmax oOydeHus B
cootBercTBuH ¢ TpeboBanmsamu PI'OC OO.




VYpoBeHb 2 |kpuTepuu 0TOOpa colepkaHus yaeOHOro MaTepraia Kak OCHOBBI YPOKa, KOTOPBII OCYIIECTBIISIET B3aHMOCBS3b BCEX
€r0 KOMITOHEHTOB.
VYpoBeHb 3 |umeeT olliee MpeCcTaBlIeHHE O COACPIKAHUHN YIEOHOr0 MaTepHaia.
Ymern:
VYposenb |  |neneHanpaBiIeHHO OTOUPATh, HAYIHO 0OOCHOBBIBATH, IOTHUECKH BBICTPAUBATD COJCPIKaHNE YUeOHOr0 MaTeprana u
PEaTM30BBIBATE €T0 B Pa3IHYHBIX (hopMax 0OydeHHs B COOTBeTCTBUH ¢ TpedoanusMu GI'OC OO.
VYpoBeHb 2 |oTOMpaTh, TOTMYECKH BBICTPAUBATh COJIEp KaHHe YIeOHOTO MaTepHalia H PEali30BbIBATh €T0 B IPAKTUIECKOM
JIeSITEIIbHOCTH.
VYpoBenb 3 |oTOUpaTh comeprkaHie yueOHOro MaTepuala U peajn30BbIBATh €ro B PAKTUYECKOH AEATEITbHOCTH.
Baagern:
VYpoBenb | |yMeHHEM IieeHANPABICHHO OTOUPATh, HAYYHO 0OOCHOBBIBATH, IOTUUECKU BHICTPAUBATh COJEPIKaHHE YUeOHOTO
MaTepuala U peajr30BbIBATh €ro B pa3IniHbIX popMax o0ydeHus B cooTBeTcTBUH ¢ TpedoBanusmMu ®T'OC OO.
VYpoBeHb 2 |yMeHHEM OTOUpATh, IOTUYECKH BBICTPAUBATh COJlEpIKaHHe YUeOHOro MaTepuala U peali30BbIBaTh €ro B
MIPaKTUYECKOMN 1EATENbHOCTH.
VYpoBenb 3 |ymMeHneM OoTOMpaTh CollepykaHue YIeOHOro MaTepualia M peaii30BbIBAThH €T0 B IPAKTUUECKOM ACATEIBHOCTH.

IIK-1.3: leMoHCTpHpYeT YMeHHe pa3padaThIBaTh pa3judHble GOPMbI yuUeOHbIX 3aHATUH, IPUMEHITh MeTObl, IPHEMbI H

TEXHOJIOTHH Oﬁy‘IEHI/lH, B TOM YHucCJIe an)OpmaunonHue

3HaTh:
VYposenb 1 |pasnuynbie GOpMBI YIEOHBIX 3aHATHHN U CIIOCOOBI COBMECTHOM JICATEIBHOCTH O0YUAIONINX U 00yIaeMBbIX,
HanpaBJICHHbBIC Ha JOCTHKECHUE MU 00Pa30BaTEIbHBIX IEICH.
VYpoBeHb 2 |oCHOBHBIE POPMBI YUCOHBIX 3aHATHIA, METOJIBI, IPUEMbI U TEXHOJIOTHH OO YUYCHUSI.
VYpoBenb 3 |umeet oOIiee npecTaBieHre 0 GopMax U METOAaX OPTaHU3AIMHU MEIarOrMIecKoro mporecca.
YMmeTh:
VYposenb 1 |pa3pabarsiBaTh pasindHbie HOPMbI YICOHBIX 3aHATHIH, MPUMEHSITh METOIbI, TIPHEMbI U TEXHOJIOTHH 00YIEHHUS, B TOM
quciie nHOpMaIHOHHBIE.
VYpoBenb 2 |pa3pabaThiBaTh OCHOBHBIE (DOPMBI YIEOHBIX 3aHATUH, MPUMEHATH METO/IbI, IPUEMbI U TEXHOJIOTHH 00YUCHUS, B TOM
qucie nHOpMaIHOHHBIE.
VYposenb 3 |pa3pabaTsiBaTh OCHOBHBIE (DOPMBI YIEOHBIX 3aHATUI U OPraHU30BBIBATH YICOHBIH MpoIiece.
Buaagern:
VYpoBenb | |ymMeHHeM pa3padaThiBaTh pa3iudHbIC (POPMbI YUCOHBIX 3aHATHH, IPUMEHSATh METO/IbI, IPHEMbI U TEXHOJIOTHH
00y4eHus1, B TOM YuCIie HH(OPMAIIMOHHBIE.
YpoBeHb 2 |yMeHHEM pa3padaThiBaTh U MPOBOANTh YUCOHBIC 3aHATHS.
YpoBenb 3 |yMeHHeM pa3padaThiBaTh OCHOBHBIE (DOPMBI yIEOHBIX 3aHSATHIA.

IIK-2: Cnocoden OCYIIECTBJIATH HEJICHANIPABJCHHYIO BOCIIMTATC/IbHYIO A€ATECJIBHOCTD

IIK-2.1: /leMoHCTpHpYeT YMeHHe OCTAHOBKH BOCIIUTATEJIbHBIX LeJell, IPOeKTHPOBAHUS BOCIIMTATEILHOI Aesi TeJJbHOCTH U
METO/I0B ee peaju3auuu B coorBercTBuM ¢ TpedoBanuavu @I'OC OO0 u cnenndukoii yuedHoro npeamera

3HaThb:
VYpoBerb 1 |cocoObl KOHCTPYHUPOBAHUSI MOAENIH JESTEIbHOCTH HHHOBALMOHHOTO TUIIA, KOTOPBIi HMEET 1ieTIeBLIE,
IIPOCTPaHCTBEHHO-BPEMEHHBIE, COIEPKATENbHbIE, PECYPCHBIE XapaKTEPUCTHKU M CO3aeT YCIOBHS JUIS peali3aluu
AHTPOIOJIOr HUECKO, aKMEOIOTMYECKON U IK3UCTEHIIMAIBHONW CTPATEerHii BOCIIUTAHUSA.
YpoBeHb 2 |OCHOBHBIE CIIOCOOBI MPOEKTUPOBAHMS BOCIUTATENILHON IESTENBHOCTH M METOJIOB €€ PeaIn3alii B
npodeccnoHanbHOM AESTENEHOCTH.
YpoBenb 3 |uMeet o0liee MPEACTABICHUE O BOCIUTATEILHOMN ISSITEIBHOCTH M METO/IaX €€ peaar3aly B Mpod)eCCHOHANTBHOM
JeATEeTbHOCTH.
YMmern:
VYpoBerb |  |IpUMEHATH OCHOBHBIE CIIOCOOBI OPTaHM3AIMH KH3HEASSTENILHOCTH JETEil; CO371aBaTh BOCIIUTATENBHYIO CHCTEMY C
YUYETOM 0/100pSIEMBIX TyXOBHO-HPABCTBEHHBIX CMBICIIOB M LICHHOCTEH JUIs TIpeoOpa3oBaHus (Pa3BUTHS) MMEIOIIUXCS
Ka4ecTB JINYHOCTU U ()OPMHUPOBAHHMS HOBBIX.
YpoBeHb 2 |IpUMEHSITH OCHOBHBIE CIIOCOOBI OPraHU3aIMH )KU3HEACATEIILHOCTH JieTel (ObITHS) Ha OCHOBE COLMAIILHO 0100pSIEMBbIX
JyXOBHO-HPABCTBEHHBIX CMBICIIOB M LICHHOCTEH 151 JOPMHUPOBAHUS U Pa3BUTHS peOCHKA KaK JINIHOCTH.
VYpoBeHb 3 |IpUMEHSITH OCHOBHBIC CIIOCOOBI OPTaHU3aIINH KH3HEACATCIILHOCTH JICTEH.
Baagern:
VYpoBeHb | |OCHOBHBIMH CIIOCOOAMH OpTaHU3AINH KHU3HEESITEILHOCTH JIETEeH; CO31aHMsI BOCIUTATENBHON CHCTEMBI C YIeTOM
0I00pSEMBIX TyXOBHO-HPABCTBEHHBIX CMBICIOB U IIEHHOCTEH s TpeoOpa3oBaHus (pa3BUTHS) MMEFOIIMXCS KaueCcTB
JIUYHOCTH U (OPMHUPOBAHUS HOBBIX.
YpoBeHb 2 |OCHOBHBIMH CIIOCO0AMU OpTaHU3aLUH KU3HECITECIIBHOCTH JIeTel (OBITHS) HA OCHOBE COITHAILHO O00PSIEMBIX
JyXOBHO-HPABCTBEHHBIX CMBICIIOB M ICHHOCTEH ISl JOPMHUPOBAHUS 1 pa3BUTHS peOeHKa KaK JIMIHOCTH.
VYpoBeHb 3 |OCHOBHBIMHE cTIOCOOaMH peasi3aIiii BOCIUTATEIFHON IEeATeTbHOCTH B cooTBeTCTBHM ¢ TpedoBarmsMu @I'OC OO n

crienn(uKoN yaeOHOro peIMeTa.




IIK-2.2: IleMoOHCTpHpYeT c110CO0bI OPraHU3aANUH U OLECHKHU Pa3JIMYHbIX BHI0B BHEYPOUHOI e TeIbHOCTH pedeHka (yueOHoid,
UTPOBOii, TPYA0B O, CIIOPTHBHOM, Xy/105KeCTBEHHOM U T.J.), METOAbI U ()OPMbI OPraHU3ALMH KOJJICKTUBHBIX TBOPYCCKHX JeJl,

IKCKYpPCHii, MOX0I0B, IKCIeUIMII U IPYTUX MeponpusiTuii (110 BHIGOPY)

3HaTh:
VYpoBenb | |crocoObI OpraHU3aiK M OLIEHKH Pa3InIHBIX BUJIOB BHEYPOUHOH JEATEIbHOCTH PeOEHKa, METOIBI U YOPMEI
OpraHU3aluy MEPOIPUSTHH.
VYpoBeHb 2 |crIOCOOBI OpraHU3AINH M OLICHKH Pa3InIHBIX BUJIOB BHEYPOUHOH JEATETLHOCTH PeOCHKA.
VYpoBeHb 3 |OCHOBHEBIE CITOCOOBI OpraHM3alUH PA3THIHBIX BUJIOB BHEYPOUHOMU JIESITEIFHOCTH PEOCHKA.
YMeThb:
VYpoBenb | |opraHu30BaTh M OLICHUTH BHEYPOUHYIO ICATEIBHOCTh PeOCHKA C YUSTOM HHIMBUIYATbHBIX OCOOCHHOCTEH
BOCITMTAHHUKA C IIEJIBIO €0 Pa3BUTHSI.
VYpoBeHb 2 |opraHM30BaTh M OLICHUTh BHEYPOUHYIO ICATEIBHOCTh peOCHKA.
VYpoBeHb 3 |opraHM30BaTh BHEYPOUHYIO IESITEILHOCTh peOCHKA.
Baagern:
VYposenb | |MeToAaMu OpraHu3aliy BHEYPOUYHOH AEATENbHOCTH peOeHKa (yaeOHO#, UrpOBOM, TPYIOBOH, CIOPTHBHOM,
XYAOKECTBEHHOU U T.JI.) C y4€TOM UHJIMBUAYaJIbHBIX OCOOCHHOCTEH BOCIIUTAHHUKA; METOJIJAMH OpTaHU3aINH
KOJIJIGKTUBHBIX TBOPUECKUX A€M U IPYTUX MEPONPHUITHH.
YpoBeHb 2 |MeTOAaMHU OpraHW3allii BHEYPOUHOM AEATeNbHOCTH peOeHKa (yueOHOM, HTPOBOM, TPYJOBOM, CIIOPTHBHOM,
XYAOKECTBEHHOMU U T.JI.); METOIaMH OPTaHN3allH KOJUIEKTUBHBIX TBOPUECKUX €T U APYIHX MEPOIPHUSTHH.
YpoBeHb 3 |MeTOAAMHU OpraHM3allii BHEYPOUYHOH JeITEIbHOCTH peOeHKa.

IIK-2.3: Beioupaet u 7eMOHCTPHPYET CNOCOOBI OKA3aHUSI KOHCYJIbTATUBHOM MOMOIIM POAUTEIAM (3AKOHHBIM
NpeACTABUTEISIM) 00y4AIOUINXCS M0 BONPOCAM BOCIIUTAHMSA, B TOM YHCJIE POIUTE/IAM JIeTell ¢ 0c00bIMU 00pa30oBaTeIbHBIMH

MOTPEGHOCTAMHU
3HaTh:
YpoBeHb | |ocHOBHBIE CIIOCOOBI MOAJIEPKKH CEMBH C JIETHMU HA Pa3HBIX 3TANaX POJAUTENbCTBA; OKA3aHHsI ICHXOJIOT0-
MeIarorH4ecKon, METOMUECKON M KOHCYJIbTATUBHOW TIOMOIIH POAUTEISIM.
YpoBeHb 2 |OCHOBHBIE CIIOCOOBI OKa3aHMUS TICUXOJIOr0-TIeJar OTHUECKON, METOJMYECKON M KOHCYJITATUBHOW TTOMOIIH
POIUTEINSIM.
YpoBeHb 3 |OCHOBHBIE CIIOCOOBI OKa3aHUSI KOHCYJIFTATHBHOW TIOMOIIHM POIMUTENSIM 110 BOIPOCAM BOCITHUTAHHS.
YMmersn:
VYpoBenb 1 |0ka3zaTh MCHUXOIOTO-IIEAArOTUYECKYI0, METOANYECKYIO U KOHCYJIBTaTHBHYIO TIOMOILb POIUTEIISAM; OAIEPIKATh CEMbBIO
C IIETbMH Ha pa3HbIX Tanax poAUTEIbCTBA, IOMOYb UM JIy4llle OPUEHTHPOBATHCS B IEAArOTUUECKHUX U
IICUXOJIOTUYECKHUX 3HAHMSX, [IPEAOCTABUTH MIOIHBIE, PA3HOCTOPOHHUE U aKTyallbHbIE CBEICHUS O TOM, KaK PaCTUThb
JIeTen.
VYpoBeHb 2 |0ka3aTh ICUXOJIOTO-IIEAArOrNYECcKyI0, METOAUUYECKYIO M KOHCYIBTaTUBHYIO IOMOILb POAUTEIISIM.
VYpoBenb 3 |0KazaTh NCUXOJIOTO-IIEAArOrn4ecKyIo MOMOLIb POAUTENSM.
Baaners:
VYpoBerb |  |OCHOBHBIMH CIOCOOaMM OKa3aHHMS MOIEP)KKH CEMBHU C IEThbMH Ha Pa3HBIX TallaX pOAUTENbCTBA; ICUXOIOr0-
MEeAArorn4eckoi, METOANMYECKON U KOHCYJIHbTATUBHOM MTOMOIIH POIUTENISAM.
YpoBeHb 2 |OCHOBHBIMH  CIIOCO0AMHU OKa3aHUsl ICUXOJIOr0-TIeJarOTHYECKOM, METOJUYECKON U KOHCYIbTATUBHON MTOMOIIN
pOAUTENSAM.
VYpoBeHb 3 |OCHOBHBIMH CIOCOOAMM OKa3aHMS! KOHCYJIBTaTUBHOM MOMOIIM POAUTENSIM MO BOMPOCAM BOCTIUTAHUSL.

IK-3: CnocoGen (hopMUpOBaTH Pa3BHBAIOLIYI0 00PA30BATEIBLHYIO CPeRy IJIs IOCTHKEHUS JUYHOCTHBIX, MPEeAMETHBIX H

MeTanpeIMETHBIX Pe3yJdbTaTOB 06y‘lel—ll/lﬂ CpeacTBaMu npenoaaBaeMbIxX y‘leﬁHLIX npeaIMeToB

IIK-3.1: Brageer cnocod0amMu MHTErpaluu y4eOHbIX NMPeAMeTOB JIsl OPraHU3alMy pa3BuBalouleii yueOHoil 1esiTeTbHOCTH

(ucciieoBaTeIbCKOI, MPOEeKTHOM, IPYNIIOBOI 1 p.)

3HaTh:

YpoBenb 1| |OCHOBHBIC SIBJICHUS IPOLIECCA HHTETPALIMY B MpejiesiaX ydeOHOro npenaMeTa (BHYTPUIIPEIMETHAS HHTETPALKs) WK
LIEJIOCTHOT'O 00Pa30BaTENIbHOIO MPOCTPAHCTBA (MEXKIPEIMETHAS HHTETPAIIs], HECKOIBKHUX 3HAKOBBIX 00J1acTeil 1
OCYIIECTBICHUE MEX/y HUIMHU YCIIOBHO-2a/ICKBATHBIX TIEPEBOIOB).

YpoBeHb 2 |0CHOBHBIEC CITOCOOBI HHTETPAIIMU YUEOHBIX MPEJAMETOB JUIsl OPTaHU3aIMH PA3BUBAIOLICH YICOHOH esITeTBbHOCTH.

VYpoBenb 3 |uMeet o0lIee MPECTaBICHNE O MPOIECCE MHTErPALUHN YUECOHBIX MPEIMETOB B MPOPECCUOHATBHON IEATEIEHOCTH.

YmMmeTh:

YpoBeHb | |[IpUMEHSITH OCHOBHBIE CIIOCOOBI HHTETPALIMH COJCPKAHUS YUeOHOro MaTepHaa JUis OpraHu3aluy pa3BUBaroIIeH
yueOHOM AeATENbHOCTH: BHYTPUITPEAMETHAS - HHTErpalns MOHSATHH, 3HAHUH, yMEHUI U T.J1. BHYTPH OTICIBHBIX
MIPEMETOB; MEKIIPEMETHAS - CUHTE3 (DAKTOB, OHSATHA, IIPUHIIAIIOB | T.JI. IBYX U 00JIee TUCIUIUINH;
TPaHCIPEIMETHAS - CHHTE3 KOMIIOHEHTOB OCHOBHOI'O M JIOTIOJHUTEIILHOT'O COICPIKaHuUSI 00pa30BaHMUS.

VYpoBeHb 2 |pa3nuyaTh ypOBHH HHTETPALUH COAEPKaHUS y4eOHOrO MaTeprala U MPUMEHATh X B PO eCCHOHATBHON
JIEATETLHOCTH.

VYpoBeHb 3 |IPUMEHATH OCHOBHBIE CIIOCOOBI MHTETPAIIMN Y4eOHBIX MPEIMETOB B MPO(ECCHOHATBLHON IeSTENEHOCTH.




Buaagern:

ypOBeHI) 1 OCHOBHBIMH CIIOCOOaMU YCTaHOBJICHHUSA CBsI3el MCXKAY CTPYKTYPHBIMU KOMIIOHCHTAMHA COACPIKAHUSA y‘{e6HOFO
Martepuajia sl Oprannsanunu pa3BHBaIOHIeﬁ y‘{@6HOI71 JACATCIIBHOCTH C LICJIBIO (1)0pMI/Ip0BaHI/I$[ EI0CTHOIO
IpeaACTaBJICHUA O MUPC, OpI/IGHTI/IpOB&HHOﬁ Ha pa3sBUTHC U CaMOPA3BUTUC JINIHOCTHU pe6eHKa

ypOBeHI) 2 OCHOBHBIMH CIIOCOOaMU YCTaHOBJICHUSA cBsI3eH MCKAY CTPYKTYPHBIMH KOMIIOHCHTAMHU COACPIKAHUSL lee6H0r0
MaTtepuajia Uil Oprannsanunu pa3BHBaIOHIeﬁ y‘{@6HOI71 JACATCIIBHOCTH.

ypOBeHI) 3 OCHOBHBIMH CIIOCOOaMU YCTaHOBJICHUSA CBsI3ei MCXKAY CTPYKTYPHBIMU KOMIIOHCHTAMHA COACPI)KaHUS NTUCHUIIIINHBI.

IK-3.2: Ucnoas3yeT 00pa3oBaTeIbHbIN MOTEHIHAJ COMOKYJIBTYPHOI Cpefbl perHOHA B MPENoAaBaAHNH (IpeaIMeTa Mo

npoduii) B y4eOHOii 1 BO BHEYPOUHOIi 1eATEJIbHOCTH

3HaTh:
VYpoBeHb 1  [cMBICIOBOE, IPOCTPAHCTBEHHOE, CTPYKTYPHOE COJICpIKaHUE PErHOHAIBHOM COIMOKYIBTYPHON CPEIBl M CIIOCOOBI
peanu3anyy ee 00pa3oBaTEILHOrO MOTEHIMANA B IPENOlaBaHUH (IpeaAMeTa o MpoIUIio) B yaeOHOH U BO
BHEYPOUYHOMH AEATENBHOCTU.
YpoBeHb 2 |OCHOBHBIE 3JIEMEHTBI CTPYKTYPBI COLMOKYIBTYPHOH Cpefibl (CHCTEMA OTHOLIEHUH, KyJIbTypa, IPOCTPAHCTBO
JeSTEIIHOCTH M BPEMEHHAsl OPTaHU3aLHs JKI3HHI) M CIOCOOBI peasii3aliii 00pa30BaTeIbHOrO MOTEHINAA
PETHOHAIBHOH COLMOKYIBTYPHOH cpelibl B IPO(eCcCHOHANEHON NS TeTbHOCTH.
VpoBeHb 3 [uMeeT oO1Iee NPECTaBIEHUE O COLMOKYIBTYPHOM Cpejlie KaK YacTH KyJIbTypHO-00pa30BaTeIbHOrO MPOCTPAHCTBA.
Ymern:
VYpoBeHb 1 |IpUMEHATH OCHOBHBIE CIIOCOOBI 00Pa30BaTEILHOIO NOTEHIIMANA COLUOKYIBTYPHON Cpebl peTHOHA B yueOHOI U BO
BHEYPOUYHOMH JIESTENBHOCTH; OCYLECTBIIATH 00yU€HHE HAa OCHOBE IPEEMCTBEHHOCTH ITOKOJIEHUH, YHUKAJILHOCTH
IIPUPOJHON U KyJIbTYPHO-UCTOPHUYECKON CPEIbI.
YpoBeHb 2 |IpUMEHATh OCHOBHBIE CIIOCOOBI 00pa30BaTEIbHOIO NOTEHIMANA COLUOKYIbTYPHON Cpe/bl pETHOHA B
poeccuOHaIbHON IESTEIbHOCTH; CUCTEMY 3HAHUH O COLMOKYJIBTYPHOM CBOEOOpA3UK POJHOIO Kpasl.
VYpoBeHb 3 |IPUMEHATH OCHOBHBIE CIIOCOOBI 00pa30BaTEILHOIO MOTEHIMANA COLIMOKYIBTYPHOM Cpesibl peruoHa B
npodeCcCHOHATbHON eI TENTbHOCTH.
Baaners:
VYpoBeHb | |OCHOBHBIMU cIIOCOOAMU peau3aluyi 00pa3oBaTeIbHOIO MOTEHIIMAIa COIMOKYIBTYPHON Cpe/ibl peTHOHA B yueOHOI 1
BO BHEYPOUHOH JeATEIbHOCTH; OpraHn3aliy 00y4eHHs Ha OCHOBE NIPEEMCTBEHHOCTH TIOKOJIEHUH, YHUKAIbHOCTH
IPUPOAHON U KYJIbTYPHO-UCTOPUIECKOMN CPEbI.
VYpoBeHb 2 |OCHOBHBIMH CIIOCOOAMU peau3alui 00pa3oBaTeIbHOrO NOTEHIIMAIa COIMOKYIbTYPHON Cpe/ibl pETHOHA B
npodeccHOHANBHON IEATENbHOCTH; 3HAHUAMU O COIIMOKYIBTYPHOM CBOE0OPa3uH POJHOTO Kpasi.
VYpoBeHb 3 |OCHOBHBIMH CIIOCOOaMHU peai3alu 00pa30BaTeNbHOro MOTEHIIMANA COMOKYIIBTYPHOM Cpelbl perHoHa B

npodeCcCHOHATbHON IeSITebHOCTH.

IIK-3.3: 3naeT NcHX0JI0ro-earorunaeckue YciaoBusi CO3JaHUSA paSBnBammeﬁ 06pa3OBaTeﬂbH0ﬁ Cpeabl A J0CTUKECHUSA

JIMIHOCTHBIX M METAIIPEAMETHBIX PE3YyJIbTaTOB 06y'{emm

3HaTh:
VYpoBenb 1 |uMeer o0l1ee MPeACTaBICHUE O MICUXOJIOr0-TIearOTHYECKUX YCIOBUAX CO3/JaHUs pa3BUBAIOIICH 00pa30oBaTelIbHOM
cpensl B yyeOHBIX LIENsX
YpoBeHb 2 |OCHOBHBIE IICHXOJIOTO-TIEAArOTMYECKIE YCIOBHSI CO3/IaHHsI Pa3BUBAIOILCH 00pa30BaTENbHOM Cpe/Ibl S TOCTHKCHHUS
JIMYHOCTHBIX U METANIPEAMETHBIX PE3YAbTATOB O0yIECHHS.
YpoBeHb 3 |MMeeT 1IeTI0CTHOE MPEACTABICHHE O COBOKYITHOCTH BO3MOXKHOCTEH 00pa30BaTeIbHOM CPebl, KOTOPBIE MO
BO3JIEHCTBHEM OKPY)KAIOIIEro MUpa HAIIPaBJIEHb! HA Pa3BUTHE IMYHOCTHOTO KOMIIOHEHTA U YCOBEPILICHCTBOBAHUE
OIPeIeNICHHBIX KaUeCTB IMYHOCTU 00yJaIOIIUXCSL.
YMmerb:
YpoBeHb | |Ha MOPOroBOM YpOBHE CO3J1aBaTh MCUXOJIOrO-MIEAArOrMYECKUE YCIIOBHS Pa3BUBAOIIECH 00pa30BaTEIbHON CPE/IbI B
yueOHBIX LIENIX
YpoBeHb 2 |Ha 0a30BOM YpOBHE CO3/1aBaTh MCHXOJIOrO-MEAarornIeckKre YCIOBHsI pa3BUBArOIEH 00pa30BaTeIbHOM CPEIbl IS
JOCTVDKEHUS TMYHOCTHBIX M METAIIPEAMETHBIX PE3yIbTaTOB 00yUEeHUS
YpoBeHb 3 |Ha MPOJBMHYTOM YPOBHE CO3/1aBaTh IICUXOJIOTO-TIEIATOTMYECKUE YCIOBHS Pa3BUBAIOICH 00pa30BaTEIbHOM CPE/Ibl,
KOTOpBIE HAallpaBJIeHbl HA Pa3BUTHE JINYHOCTHOI'O KOMIIOHEHTA U YCOBEPILICHCTBOBAHUE OIPE/IEIICHHBIX KAUeCTB
JIMYHOCTH 00 y4aroIInuXCs
Buaaners:
VYpoenb |  |Ha MOPOrOBOM YPOBHE CIIOCOOHOCTBIO CO3/1aBATh TICHXOJIOr0-TIeIarOrMYecKUe YCIOBUS pa3BUBAIOIICH
00pa3oBaTeNbHOM Cpe/ibl B YUEOHBIX LICIAX.
YpoBeHb 2 |Ha 6a30BOM ypOBHE CITIOCOOHOCTHIO CO3/1aBaTh MICUXOJIOTO-IIEAarOrMYECKIe YCIOBHS Pa3BUBAOIIEH 00pa30BaTelIbHON
CpEeIpbl TS TOCTIKEHUSI IMIHOCTHBIX U METAaNPEIMETHBIX PE3yIbTaTOB O0yUEHHUSI.
VYpoBeHb 3 |Ha NPOABHHYTOM YPOBHE CIIOCOOHOCTBIO CO3/IaBATh IICHXOJIOT0-TIEAarOTHUECKHE YCIOBHS Pa3BUBAIOIIECH

00pa30oBaTeNbHOI Cpe/ibl, KOTOPBIE HANPaBIeHb! Ha Pa3BUTHE JIMYHOCTHOIO KOMITOHEHTA U YCOBEPILICHCTBOBAHUE
OTpeNIeNICHHBIX KaUeCTB IMYHOCTH 00yJaIOIIHXCSL.

IIK-10: Crioco0eH ucnoJb30BaTh CHCTEMY JTHHIBHCTHYECKUX 3HAHUM, BKJIIOYAKOIIYI0 B ce0s 3HAaHUE 0CHOBHBIX
(poneTHUECKHX, JEKCHYECKHX, TPAMMATHYECKHX, CJI0BO0OPA30BaTeIbHBIX SIBJICHUI U 3aKOHOMepHOCTeil

IIK-10.1: Braaeer cucTeMoii TMHIBUCTHYECKHMX 3HAHUM VISl pellleHUs NpogeccHOHAIbHBIX 3a1a4




3HaTh:

VYpoBeHs 1  [ocHOBHEIE (hOHETHUECKHE, TEKCHISCKUE, TPaMMaTHIECKHE SIBIICHUS 1 HOPMBI HHOCTPAHHOTO S3bIKa HA BCEX YPOBHSIX
SI3BIKOBOH CHCTEMBI; Tu(depeHIaNBHYI0 cneu(pIKyY (yHKIHOHATBHBIX CTHIICH OOIEeHNS; chepy NX IPUMEHEHHS.

VYpoBeHb 2 |OCHOBHBIE (DOHETHUYECKHE, JIEKCHISCKUE, TPAMMATHIECKHE SBICHUS X HOPMBI HHOCTPAHHOTO SA3BIKa Ha BCEX YPOBHSIX
SI3BIKOBOM CUCTEMBI.

VYpoBeHb 3 |O0CHOBHEIE (hOHETHUECKHE, TEKCHIECKUE, TPaMMaTHIECKHE SIBICHHS U HOPMBI HHOCTPAHHOTO SI3BIKA.

Ymern:

VYpoBeHb 1 |ocymiecTBiATE OOIICHNE B PO ECCHOHATBHOM AESATENBHOCTH, IPUMEHATh HABBIKH YCTHOM M ITUCHMEHHOH pedyy Ha
HMHOCTPAHHOM SI3bIKE; MOJICIMPOBATH BOSMOXKHBIC CUTYAIIMH OOIICHHS MEX Ty IPEACTABUTEISIMH Pa3JIMIHBIX KYIBTYP
1 COIIMYMOB, HCIOJIL30BATh A3BIKOBBIE CPEIICTBA JUIS PEIICHHS MPO(heCCHOHAIBHBIX 3a1ad.

VYpoBeHb 2 [ocymIecTBIIATE OOIICHNE B PO ECCHOHATIBHOM AeSTENBHOCTH, IPUMEHSTh HABBIKH YCTHOM M MUCBMEHHOM pedn Ha
HMHOCTPAHHOM SI3bIKE; MOICIMPOBATH BOSMOXKHBIE CHTYAIINH OOIICHHS IS PEIIeHHs TPO(ECCHOHAIBHBIX 3a1a4.

VYpoBeHb 3 |ocymIecTBIIATE OOIICHNE B PO ECCHOHATBHOM AESTENBHOCTH, IPUMEHATh HABBIKH YCTHOM M TUCHMEHHOH pedy Ha
HMHOCTPAaHHOM SI3BIKE.

Buagers:

VYpoenb 1 |HaBbIKaMu (PyHKIMOHAIBHO-CTHIMCTHYECKON U depennnanuy eauHul G OHETUIECKOro, JIEKCUIECKOrO,
IrpaMMaTHYECKOT0 YPOBHEH sI3bIKa, HABBIKAMU I'PAMOTHO U OCO3HAHHO BBIOUPATh U UCIIONB30BaTh Hanboiee
a/IeKBaTHBII PErUCTp OOILIEHUS B COOTBETCTBUU ¢ KOMMYHUKAaTUBHOI CUTYyallel.

VYpOBEHb 2 |ITMHTBUCTHYECKUMH 3HAHUSIMH Ha PA3INYHBIX S3BIKOBBIX YPOBHAX, HOPMaMH (YHKIIMOHHPOBAHHS HHOCTPAHHOTO
S13bIKA; HABBIKAMH YCTHOM M MUCHMCHHO PeYH Ha HHOCTPAHHOM SI3BIKE IS PelIeHHs MPoeCcCHOHATIBHBIX 3a/aY.

VYpoBeHb 3 |HaBbIKAMU YCTHOM M MMCbMEHHOH peur Ha HHOCTPAHHOM S3bIKE IS PELIeHUs IPOQECCHOHANBHBIX 3a/1ad.

ITIK-10.2: Beigensier yHKIHOHAJILHbIE PA3HOBUAHOCTH H3y4aeMOI0 SI3bIKA M UCI0Jb3YeT HX B PA3JIMYHBIX CUTYaLUSIX
o01eHusi, B TOM 4HcJie NpoheccHOHAIBHOro 6 PyHKIMOHMPOBAHUS H3Y4a€MOI0 HHOCTPAHHOIO SI3bIKA, €10 GYHKIMOHAIbHBIX

pa3HOBHIAHOCTEI
3HaTh:
Vposenb 1 |umeet obIee npeacTaBieHne 0 HYHKIIMOHATBLHBIX PA3HOBHIHOCTIX U3YdaeMOro s3bIKa, B TOM YHCIIe
npoheCCHOHATBHOTO ()YHKIIMOHUPOBAHUS U3yIaeMOro HHOCTPAHHOTO SI3bIKA; MPEICTABICHHE O CTUITHCTHYCCKON
TEOpHH, CIICHU(HKE e METas3bIKa U TEPMUHOIOTHYECKOTO anmapara.
VYpoBenb 2 |umeeT oOIee npecTaBieHne O (HYHKIIMOHATBHBIX PA3HOBUIHOCTSX U3yIaeMOr0 A3bIKa, CTHIIMCTUIESCKON TEOPUH U
crieuuKe ee MeTas3bIKa.
VYpoBenb 3 |uMmeer ob1iee mpeacTaBieHne O PYHKIIMOHAIBHBIX Pa3HOBHIHOCTSX U3Y4aeMOro SI3bIKA.
YMmersn:
VYpoBenb | | AeMOHCTpUPOBATH NPOJBUHYTHIE 3HAHUS OCHOBHBIX Pa3HOBUIHOCTEH ()YHKIIMOHAIBHBIX CTHIEH peul HHOCTPAHHOTO
A3bIKA, PA3JINYAIOLINXCS YCIOBUSMH U LIEISIMH OOLICHHUS B OOLIIECTBEHHOM U IpodeccHoHaNbHON AeSTENbHOCTH.
YpoBeHb 2 | A€MOHCTPUPOBATH 0A30BbIe 3HAHUS OCHOBHBIX PA3HOBHIHOCTEH (DYHKIIMOHAIBHBIX CTHIEH peuyr HHOCTPAHHOIO
SI3BIKA, PA3IMYAIONINXCS YCIOBUSIMU U LIETAMH OOIIEHHUS B OOIIECTBEHHOH AeATeIbHOCTH.
VYpoBeHb 3 |A€MOHCTPUPOBATH OPOrOBBIE 3HAHHSI OCHOBHBIX Pa3HOBUAHOCTEH (DYHKIMOHATIBHBIX CTUIICH Pedr HHOCTPAHHOTO
SI3BIKA.
Baaners:
VYpoerb | |cIOCOGHOCTBIO BBIIEATH (QYHKIMOHATBHBIE CTHIIM PEYH H3Y4aeMOro sI3bIKa U MCIOIB30BATh UX B PA3IMYHBIX
CHUTYalMsAX OOLIEHH, B TOM YHCIE B TPO(ecCHOHaTbHON AeSTENbHOCTH.
YpoBeHb 2 |CIOCOOHOCTBIO BBIIEATH (QYHKIMOHATBHBIE CTHIIM PEYH H3Y4aeMOro SI3bIKa U UCIONB30BaTh UX B PA3IMUHBIX
CUTYyalUsIX OOILICHHMSI.
VYpoBeHb 3 |CIOCOGHOCTBIO BBIIENATH (PYHKIMOHATIBHBIE CTHIIM PEYX U3Y4aeMOro s3bIKa.

IIK-11: CnocodeH UCcnoJIb30BATH NOHATHIHHBINA aNNapaT TeopeTHYeCKOH M NPUKJIAIHON JUHTBUCTUKHA U JTUHTBOAUIAKTUKHI

NK-11.1: Baageer NOHATHITHBIM aNNAPaTOM TeOpeTHYECKOH U MPUKJIATHON JUHTBUCTHKH B Po(eccuoHaIbLHOI

KOMMYHUKAIIMH
3HaThb:

VYpoBerb | |OCHOBHBIE SIBICHHUS HA BCEX YPOBHSX SI3bIKA U 3aKOHOMEPHOCTH (DYHKIMOHMPOBAHMS H3Y4aeMOTr0 HHOCTPAHHOTO
SI3BIKA, €ro (YHKIMOHAJIBHBIE PAa3HOBHHOCTH, COCTABIIIOIINE OCHOBY TEOPETHUECKON H MPAKTHIECKON
POo¢eCCUOHANTBHON OATOTOBKH.

VYpoBeHb 2 |OCHOBHBIE KATErOPHY M TIOHATHSI TEOPETUUECKOHN U MPUKIIAJHON JIMHTBUCTHKH, COCTABIISIOIIE OCHOBY
TEOPETHUECKOW U MPAKTUYECKON MPOPECCHOHATBHON TTOATOTOBKH.

YpoBenb 3 |uMeet o0liee MpeaCTaBICHNE O TCOPETUUECKOM U MPUKIIAHON JTMHIBUCTHKE B IPO(ECCHOHATBHON KOMMYHHUKAITHH.

YMmersn:
VYpoBeHb | |IpUMEHATH CUCTEMY JIMHTBUCTUYECKHUX 3HAHUH, BKIIOYAIOINX OCHOBHBIE (DOHETHUIECKHE, IEKCHYECKHE,

rpaMMaTHYeCKHe, CII0BOOOPa30BaTeNbHBIC SIBJICHUS U 3aKOHOMEPHOCTH ()YHKIIMOHHPOBAHHS H3Y4aeMOro
MHOCTPaHHOTO SI3BIKA B MPO(eCCHOHATBHON eI TEeNEHOCTH.

VYposens 2

MPUMEHATh 3HAHUS O CTPYKTYpE A3BIKa KaK IEJIOCTHOH CHCTEMBI B IPO(EeCCHOHANBHON eITeTbHOCTIL.




Yposens 3

TPUMCHATDH 3HAHUA O CTPYKTYPC SA3bIKA B HpO(I)eCCI/IOHaJH)HOI\/'I KOMMYHHUKaIlUH.

Baanern:
VYpoBeHb | |JTMHTBUCTHYECKAMY 3HAHUSIMU HA PA3INIHBIX SI3BIKOBBIX YPOBHSX, HOpMaMH () yHKIIMOHUPOBAHUSI HHOCTPAHHOTO
sI3bIKa B IPO(ECCHOHANTEHON KOMMYHUKAIIUH.
VYpoBeHb 2 |JTMHTBUCTHYECKAMU 3HAHUSIMU HA PA3IMIHBIX SI3BIKOBBIX YPOBHSX B PO(ECCHOHATHHON KOMMYHHUKAIIHH.
VYpoBeHb 3 |0OIUMH JTMHTBACTUYECKUMU 3HAHUSMHE B PO ECCHOHATEHON KOMMYHHUKAIIH.

IIK-11.2: IlpuMeHsieT NOHSITHITHBII aNApaT TeOPeTHYECKOH ¥ NPHKJIAAHOH JMHIBUCTHKH U JIMHTBOAMIAKTHKH VISl PellleHUs!

npogdeccnoHaILHBIX 32124

3HaThb:

VYpoBerb 1 |OCHOBHEBIC SIBIICHHS HA BCEX YPOBHSX SI3bIKA M 3aKOHOMEPHOCTH (DYHKIIHOHUPOBAHHS H3y9aeMOr0 HHOCTPAHHOTO
SI3bIKa; OOIIHME 3aKOHOMEPHOCTH OOYUCHUSI I3bIKaM, COCTABJISIIOIINEG OCHOBY TEOPETHYESCKOM U MPAKTHICCKON
po¢)eCCUOHANBHON OATOTOBKH.

VYpoBeHb 2 |OCHOBHBIC TIOHSTHUSI TEOPETUIESCKON U MPHUKIIATHON JIMHIBUCTHKH M O0IIME 3aKOHOMEPHOCTH 00YUEHHUS SI3bIKAM JIJIs
petenus npohecCHOHATBHBIX 3a/1a4.

YpoBenb 3 [uMeeT oll1iiee npencTaBieHne O TEOPETUIECKON U MPUKIIAJHON JIMHIBUCTHKE U JIMHTBOIUIAKTHUKE JUIS PELICHUS
pod)eCCHOHANIBHBIX 3a/1a4.

YMmersn:

VYpoBerb 1 |MPUMEHSITH CHCTEMY JTMHTBUCTUYCCKHUX 3HAHUH, BKITIOYAIONIMX OCHOBHBIC (DOHETHYIECKHE, ICKCUIECKHE,
rpaMMaTHYECKHe, CIIOBOOOPA30BATENBHBIC SIBIICHUS U 3aKOHOMEPHOCTH ()YHKIIMOHHUPOBAHHS H3y4aeMOro
WHOCTPAHHOTO S3bIKa B MPO(ECCHOHAIBHON IEATENLHOCTH; METOJIBI U CPENICTBA 00yYEHHs MHOCTPAHHOMY SI3BIKY B
3aBHCUMOCTH OT IWIAKTUYECKUX eJIeil U MOCTAaBICHHBIX 3a/1a4.

VYpoBeHb 2 |IPUMEHSITH 3HAHUS O CTPYKTYPE A3bIKA KaK IIEIOCTHON CUCTEMBI B IMPO(ECCHOHATLHOMN JIESITENbHOCTH;
3aKOHOMEPHOCTH ()YHKIIMOHUPOBAHUSI U3yIaeMOr0 HHOCTPAHHOTO SI3bIKA JUTS PEIICHUS PodecCHOHATBHBIX 3a/1a4.

YpoBeHb 3 [IpUMEHSATH 3HAHHS O CTPYKTYpE SI3bIKa ISl pelieHus poQecCHOHABHBIX 3a/1a4.

Baagers:

VYpoBeHb | |JTMHTBUCTHYECKUMY 3HAHUSIMU Ha Pa3JIMYHBIX SI3BIKOBBIX YPOBHSX, HOpMaMH () YHKIIMOHUPOBAHHUSI HHOCTPAHHOTO
S3bIKA; CUCTEMOW 00O0OIIEHHBIX TIPEICTABICHUH O TIPOLIeccax 00y4eHUs ISl pelIeHUs! TPOQEeCCHOHANBHBIX 3a/1a4.

YpoBeHb 2 [JIMHrBUCTUYECKUMH 3HAHHUSIMHU Ha Pa3JIMYHBIX S3bIKOBBIX YPOBHSX ISl PELICHUS MPOQECCHOHANBHBIX 3a]1a4, CHCTEMO
0000IIIEHHBIX TPENICTABICHUI O TpoLieccax 00yueHHs M HaAY4eHHS S3bIKY.

VYpoBerb 3 |0OIIUMHU JTHHTBUCTUYCCKUMH 3HAHUSAMH JUTS PEIICHHUS MPO(eCCHOHATBHBIX 3324 U 3HAHUSAMH O TIPOIIeccax 00yueHus
SA3BIKY.

4. CTPYKTYPA U COAEPKAHME JUCIUIIVIMHBI MOAYJIST)
Kon HaumenoBanmue pasienoB u tem | Cemectp /| Yaco | Komneren- | Jlutepary | Unre p. IIpumeua
| 3apaTHa |  /BMA 3aHATHA/ Kvpne 11701 pa DaKT. | moaror. HHe
Pa3pea 1. Unit: "Changing Patterns
of Leisure™ Speech Patterns; Word
Combinations and Phrases
1.1 OtpaboTtka pedyeBbIX Mozenei u dpas. 5 4 VK-4.1 VK- | JI1.1 JI1.2 2 Monutopu
OCHOBHBIC 3HAYCHUS KATErOpUU 4.2 VK-4.3 JI1.3 HT
MonanbHOCTH. CpeacTBa BIPAKEHHUS TIK-1.1 IIK- MocCenaeM
MOZAJbHBIX 3HaueHui. /J1a6/ 1.2 TIK-1.3 OCTH
TIK-2.1 [IK- 3aHATHH.
3.1 TIK-10.1 [TpoBenen
[K-10.2 TIK ne
-11.1 TIK- (bpoHTaNIbH
11.2 oro orpoca.
Brimonnen
ne
yIpaxHeH
3178
[IpoBepka
BBITIOTHEH
ust
JIOMAIITHET
0 3a7aHus
npernoxaBa
TeNeM.
Pazpnen 2. Unit: ""Changing Patterns
of Leisure™ Essential Vocabulary




2.1

PaboTa Ha1 ICKCHIECKIM MATEPHAIIOM.
O6cyxnenne pomana "Nice Work™, D.
Lodge. /J1a6/

12

VK-4.1 VK-
4.2 YK-4.3
IK-1.1 K-
1.2 TIK-1.3
IK-2.1 K-
3.11IK-10.1
IK-10.2 TIK
-11.1 IIK-
11.2

J1.1J11.2
JI1.3

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
[IpoBenen
ne
(bpoHTaITBH
Oro oIpoca,
JTIUCKYCCHH .
Beinonnen
ne
yIpaKHEeH
5178
IIpoBepka
BBIIIOJIHEH
ust
JIOMAIIIHET
0 3aJlaHus
Ipenojasa
TEJEM.
[IpoBenen
He TecTa.

Pazpges 3. Unit: ""Changing Patterns of
Leisure' Text ""Three Men in a Boat"
by J.K. Jerome

31

UrteHne U MEPEBO OTPHIBKA U3 TEKCTa
«Tpoe B J101Ke, HE CUUTast COOAKM».
OO0yueHue 3J1eMEHTaM CTHINCTHYECKOTO
aHaym3a: Tpornsl (JiuToTa, Metadopa,
UPOHUS, STIUTET, METOHUMHUSI,
runep6oa). Beimonnenune
CTHJIMCTUUYECKOr0 aHaJIM3a TEeKCTa.
CocnaraTenbHOe HAaKJIOHEHHE B
AHTTIUICKOM s13bIKe. TpH THUIIA YCIOBHBIX
npeanoxeHuii. O0cyKaeHue pomaHa
"Nice Work", D. Lodge. /J1a6/

YK-4.1 VK-
4.2 VK-4.3
TIK-1.1 TIK-
1.2 TIK-1.3
TIK-2.1 TIK-
3.11TIK-10.1
MK-10.2 TIK
-11.1 IIK-
11.2

JI1.1J11.2
JI1.3J11.4

Monuropu
HT
nocemiaeM
OCTH
3aHATHH.
[IpoBepka
BBITIOJIHEH
us
JIOMaIlIHer
0 3aJlaHus
Ipenojasa
TEJIEM.
[IpoBenen
ue
JIMCKYCCHH ,
(bpoHTaNBH
oro ornpoca,
3aciayluBa
HUe
JIOKJIa/10B.
[IpoBepka
CTUIIMCTUY
€CKOr'o
aHaJIn3a.

Pazpgen 4. Unit: "Changing Patterns of

Leisure™ Topical Vocabulary




41

Pa6ota ¢ HOBBIMH JIEKCHYECKMMU
emuHuamu 110 Teme “Hiking”.
Ortpabotka BokaOyspa. O6cyxneHne
TeM «CHoco0bI IPOBEACHUS OTITyCKa U
nocyray, «Bupsl gocyra u croco0sl
MIPOBEICHHSI OTITYCKa», Y CIIOBHBIE
MPEIOKEHHSI CMEIIAHHOTO TUIIA.
VYcoBre B MPOCTHIX HPEATOKEHUSIX.
O6cyxnenne pomana "Nice Work™, D.
Lodge. /J1a6/

11

VK-4.1 VK-
4.2 YK-4.3
IK-1.1 K-
1.2 TIK-1.3
IK-2.1 K-
3.11IK-10.1
IK-10.2 TIK
-11.1 IIK-
11.2

J1.1J11.2
JI1.3

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
IIposepka
BBINOJIHEH
ust
JIOMAIITHET
0 3aJlaHus
penojasa
TeJEeM.
IIpoBenen
ne
JTIUCKYCCHH ,
(bpoHTaTBH
oro orpoca.
IIpoBenen
ne
JIIKTaHTa
o
aKTUBHOHI
JIEKCHKE.
BeicTymuie
HUE
CTYAEHTOB
C MUHU-
JIOKJIa/IOM,
JIOKJIaJIOM C
IIPE3EHTAall
ueu,
TPYIIIOBBI
M
IIPOEKTOM.
Hamnucanu e
Jcce.

Pa3pen 5. CamocTtosiTesibHasi padoTa
no Unit "Changing Patterns of
Leisure™




5.1

BeinonHenue 3ajaHuii 0 JEKCUYECKOMY
U rpaMMaTUYECKOMY MaTepUally B
paMkax usydaemoit Temsl. IloaroroBka k
Juckyccusam. IloaroroBka nokiianos
(mpoekroB). Urenne pomana “Nice
Work", D. Lodge. /Cp/

19

VK-4.1 VK-
4.2 YK-4.3
IK-1.1 K-
1.2 TIK-1.3
IK-2.2 I1K-
3.1TIK-3.2
IK-10.1 TIK
-10.2 TIK-
11.1 IIK-
11.2

J1.1J11.2
JI1.3

Iposepka
HaJIMYUS
rpenojasa
TEJIEM.
Brimonsaen
He
KOHTPOJIbH
BIX paboT.
VYuyacrue B
JTUCKYCCHS
X)
(bpoHTaTBH
BIX
orpocax.
IloaroroBk
a MHHH-
JIOKJIaja,
JOKJIaJa ¢
Mpe3eHTall
ueu,
TpyIIIOBOT
0 MIPOEKTA.
Vuactue B
KypCOBOM
TBOPYECKO
M
MEpOIPHUST
HH.

Pa3nen 6. Unit ""Man and Nature"
Speech Patterns; Word Combinations
and Phrases

6.1

OtpaboTtka pedeBbIX Mozenei u ¢pas.
CocnaraTenbHOe HaKJIOHEHHE B
HPHUIATOYHBIX H3BSICHUTEIBHBIX
npeanoxenusx. /J1ad/

YK-4.1 VK-
4.2 VK-4.3
TIK-1.1 IIK-
1.2 TIK-1.3
MK-2.1 IIK-
3.11TIK-10.1
MK-10.2 TIK
-11.1 IIK-
11.2

JI1.1J11.2
I3

Monurtopu
HT
nocemiaemM
OCTH
3aHATHH.
[IpoBenen
ue
(GpoHTaNBH
oro omnpoca.
Brinonnen
ue
yIpaxHeH
3178
[IpoBepka
BBINOJIHEH
ust
JIOMAILITHET
0 3a7aHus
npernoxaBa
TeNeM.

Pazpgen 7. Unit "Man and Nature"
Essential Vocabulary




7.1

PaboTa Ha1 ICKCHIECKIM MATEPHAIIOM.
O6cyxnenne pomana "Nice Work™, D.
Lodge. /J1a6/

12

VK-4.1 VK-
4.2 YK-4.3
IK-1.1 K-
1.2 TIK-1.3
IK-2.1 K-
3.11IK-10.1
IK-10.2 TIK
-11.1 IIK-
11.2

J1.1J11.2
JI1.3

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
[IpoBenen
ne
(bpoHTaITBH
Oro oIpoca,
JTIUCKYCCHH .
Beinonnen
ne
yIpaKHEeH
5178
IIpoBepka
BBIIIOJIHEH
ust
JIOMAIIIHET
0 3aJlaHus
Ipenojasa
TEJEM.
[IpoBenen
He TecTa.

Pa3znen 8. Unit ""Man and Nature"
Text "The Apple-tree™ by J.
Galsworthy

8.1

UYreHne, NEpPEBO M aHAJIH3 OTPHIBKA W3
tekcra «L[Bet ss6moHNn». OOyueHue
9JIEMEHTaM CTUIIHCTHYECKOrO aHaJIH3a:
TpOIIBI (JIUTOTA, MeTahopa, UPOHMUS,
SIHUTET, METOHUMMUSI, THITEpOOIIa).
BrinonHeHne CTUINCTHYECKOTO aHATIM3a
tekcra. CocaraTenbHoe HaKJIOHEHUE B
JIPYrux THHAX MPUAATOYHBIX
npemioxxennid. [loropenune
npoiigenHoro mMarepuana. O0cyxieHne
pomana "Nice Work", D. Lodge. /J1a6/

YK-4.1 VK-
4.2 VK-4.3
TIK-1.1 TIK-
1.2 TIK-1.3
TIK-2.1 TIK-
3.11TIK-10.1
MK-10.2 TIK
-11.1 IIK-
11.2

JI1.1J11.2
JI1.3

Monuropu
HT
nocemiaeM
OCTH
3aHATHH.
[IpoBepka
BBITIOJIHEH
us
JIOMaIlIHer
0 3aJlaHus
Ipenojasa
TEJIEM.
[IpoBenen
ue
JIMCKYCCHH ,
(bpoHTaNBH
oro ornpoca,
3aciayluBa
HUe
JIOKJIa/10B.
[IpoBepka
CTUIIMCTUY
€CKOr'o
aHaJIn3a.

Pasznen 9. Unit "Man and Nature"

Topical Vocabulary




9.1

PaboTa ¢ HOBBIMH JICKCHIECKIMH
emuHMIIAMHE 110 Teme “Environment and
conservation”. Otpa6otka BokalyJisipa.
O6cyxaeHne TeM «UenoBek 1 mpupoaay,
«["'mobanbHbIEe SKOTOTHIECKHE
po0IeMbl», «[IpHINHEI ¥ TOCTEACTBUS
BOJIHOTO 3arpsi3HEeHHs», «[IprauHbI 1
TIOCTIEACTBHUS 3aTPI3HEHHS BO3yXa
(TrapHUKOBBIH 3(PEKT, KUCIOTHBIE
JOXKTN)», «[IpUYMHBI 1 TOCIEICTBHSA
HCYE3HOBEHHS JIECOBY, «PaoakTHBHOE
3arps;3HEHHE: NCTOYHHUKH, TIPHYNHEL,
CIIOCOOBI IpeoTBpamieHus». [Ipocmotp 1
obcyxaenne ¢pupma "Erin Brockovich",
JIekcHKO-rpaMMaTHYECKUE U
JIEKCHYECKHE CPEeICTBA BBIPAKCHHS
MOJIAJILHOCTH. 3Ha4eHHs U (pOpPMBI
MOJAIIbHBIX T1aroioB. O0cyxeHue
pomana "Nice Work", D. Lodge. /J1a6/

11

VK-4.1 VK-
4.2 YK-4.3
IK-1.1 K-
1.2 TIK-1.3
IK-2.1 K-
2.2TIK-3.1
IK-3.2 I1K-
10.1 IIK-
10.2 IIK-
11.1 IIK-
11.2

J1.1J11.2
JI1.3

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
IIposepka
BBINOJIHEH
ust
JIOMAIITHET
0 3aJlaHus
penojasa
TeJEeM.
IIpoBenen
ne
JTUCKYCCHH ,
(bpoHTaTBH
oro orpoca.
IIpoBenen
ne
JIIKTaHTa
o
aKTUBHOHN
JIEKCHKE.
BeicTymuie
HUE
CTYAEHTOB
C MUHU-
JIOKIIa/IOM,
JIOKJIaJIOM C
IIPE3EHTAall
ueu,
IPYIIIOBBI
M
IIPOEKTOM.
Hamnucanu e
Jcce.

Pa3nen 10. CamocTosiTesibHasi padoTa
no Unit ""Man and Nature"




10.1  |BemonHeHHE 33JaHUH 110 JTEKCHIECKOMY 20,85 | YK-4.1 VK- [ JI1.1 JI1.2 Iposepka
U TPAMMaTHYECKOMY MaTepually B 4.2 YK-4.3 JI1.3 HaJIN4Hs
paMKax u3yd4aeMoi TeMbl. UteHue IK-1.1 K- penojasa
pomana "Nice Work", D. Lodge. 1.2 TIK-1.3 TeeM.
Iloxnroroska k nuckyccusm. Iloaroroska IK-2.1 K- Bemonnen
noknaaoB (mpoextos). /Cp/ 2.2 TIK-3.1 ne

I1K-3.2 I1K- KOHTPOJIBH
10.1 IIK- BIX PadoT.
10.2 TIK- VYyactue B
11.1 IIK- JIACKYCCHS

11.2 X,
(bpoHTaTBH
BIX
ompocax.
[ToaroroBk
a MUHH-
JIOKJIafa,
JIOKJIazia C
Hpe3eHTan
ueu,
TPYIIIOBOT
0 IIPOEKTAa.
VY4actue B
KypCOBOM
TBOPYECKO
M
MEPOTPHSIT
UH.
Pazges 11. Dx3amen

11.1 1. OTtBeTuTh Ha BONPOC O NPOIIEHHOMH 0,15 | YK-4.1 VK- | JI1.1J11.2 3auer.IIpo
TEME. 4.2 VK-4.3 JI1.3 Bepka
2. BBINOTHUTE TPAKTUYECKOE 3aJaHUE O TIK-1.1 IIK- OTBETAa IO
NPOHJICHHOMY MaTepuaiy (aHanu3 1.2 TIK-1.3 MIPOHICHHO
OTpPBIBKA U3 JINTEPATYPHOTO TIK-2.1 [IK- i Teme.
MIPOU3BEICHNUS ). 2.2 TIK-3.1 [MpoBepka
/KPD/ TIK-3.2 TIK- CTWJINCTUY

10.1 IIK- €CKOro
10.2 TIK- aHaM3a
11.1 IIK- TEKCTa.
11.2
Pa3pen 12. Unit: "Painting' Speech
Patterns; Word Combinations and
Phrases

121 OtpaboTtka pedyeBbIX Mozenei u ¢pas. 2 YK-4.1 YK- | JI1.1 JI1.2 Monutopu
CHHTaKCHC aHIIIUICKOTO S3BIKA. 4.2 VK-4.3 JI1.3 HT
ITonsiTue o npenIoXKeHUH. TIK-1.1 IIK- MocenaeM
IIpeaukaruBHoCTh. Kateropuu, 1.2 TIK-1.3 0oCTH
ohopmIstOIIIE IPETUKATUBHOCTb. TIK-2.1 K- 3aHITHH.
ACHEKThbI aHAJIN3a TIPEITIOKEHUSL. 3.1TIK-10.1 [TpoBenen
Knaccudukaruu npeajgokeHuii. YpoBHU TIK-10.2 TIK ue
CHHTAKCHUYECKOro aHasu3a. /J1ad/ -11.1 TIK- (bpoHTaNbH

11.2 oro orpoca.
Beinonnen
ne
yIpaxHeH
ui.
[IpoBepxka
BBITIOTHEH
ust
JIOMAITHET
0 3a7aHus
mpernoxaBa
TeNeM.

Pa3pea 13. Unit: "Painting" Essential
Vocabulary




13.1

Pabota Ha 1 JIEKCHYECKMM MaTepHaIOM.
OGcyxnenne pomana "The Sea House",
E. Freud. /JIa6/

VK-4.1 VK-
4.2 YK-4.3
IK-1.1 K-
1.2 TIK-1.3
IK-2.1 K-
3.11IK-10.1
IK-10.2 TIK
-11.1 IIK-
11.2

J1.1J11.2
JI1.3

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
[IpoBenen
ne
(bpoHTaITBH
Oro oIpoca,
JTIUCKYCCHH .
Beinonnen
ne
yIpaKHEeH
5178
IIpoBepka
BBIIIOJIHEH
ust
JIOMAIIIHET
0 3aJlaHus
Ipenojasa
TEJEM.
[IpoBenen
He TecTa.

Pa3nen 14. Unit: "Painting' Text "Art
for Heart's Sake" by R. Goldberg

14.1

YreHHe U epeBO/] OTPHIBKA U3 TEKCTA
«McxkycerBo i aymmy». O6ydeHue
9JIEMEHTaM CTUIIHCTHYECKOrO aHaJIH3a:
TpOIIBI (JIUTOTA, MeTahopa, UPOHMUS,
SIUTET, METOHUMUSI, THITEpOOIIa).
BrinonHeHne CTUIMCTHYECKOTO aHATIM3a
TekcTa. THUIBI U CTPYKTYpa HPOCTHIX
npeiokeHni. J[BycoctaBHble U
OZIHOCOCTABHBIE MIPEATOKEHHUSI.
PaznuyHble ciydan OCI0KHEHUS
CTPYKTYPBI IPOCTOTO MPEIOKEHHS.
AHanM3 NpocThIX MPEATIOKEHUH.
O6cyxaenue pomana "The Sea House",
E. Freud. /JIa6/

YK-4.1 VK-
4.2 VK-4.3
TIK-1.1 TIK-
1.2 TIK-1.3
TIK-2.1 TIK-
3.11TIK-10.1
MK-10.2 TIK
-11.1 IIK-
11.2

JI1.1J11.2
JI1.3

Monuropu
HT
nocemiaeM
OCTH
3aHATHH.
[IpoBepka
BBITIOJIHEH
us
JIOMaIlIHer
0 3aJlaHus
Ipenojasa
TEJIEM.
[IpoBenen
ue
JIMCKYCCHH ,
(bpoHTaNBH
oro ornpoca,
3aciayluBa
HUe
JIOKJIa/10B.
[IpoBepka
CTUIIMCTUY
€CKOr'o
aHaJIn3a.

Pazpgean 15. Unit: "Painting" Topical

Vocabulary




15.1

PaboTa ¢ HOBBIMH JICKCHIECKIMH
exuHuIamMu o teme "Painting".
Ortpabotka BokaOyispa. O6cyxneHne
TeM «CTHITH ¥ HalpaBJICHHS B
KHUBOIIMCHY, aHTIIMHCKAs IITKOJIa
xuBonucy, TBopuectso B.W. Cypukosa,
KPacHOSIPCKHE XyNOXKHHUKU. CKa3yemoe.
IIpocToe rinaronbHOe cKazyeMoe.
CocTaBHOE ITIarolIbHOE CKa3yeMOe.
CocTaBHOE HIMEHHOE CKa3yeMoe.
Cka3zyeMble CMELIaHHOTO THIIA.
OGcyxnenne pomana "The Sea House",
E. Freud. /JIa6/

VK-4.1 VK-
4.2 YK-4.3
IK-1.1 K-
1.2 TIK-1.3
IK-2.1 K-
3.11IK-10.1
IK-10.2 TIK
-11.1 IIK-
11.2

JI1.1J11.2
JI1.3

MomnuTopu
HI'
rnocelaemM
OCTH
3aHSATHI.
IIposepka
BBINOJIHCH
ust
JIOMalrHer
0 3a7aHUs
npenoaana
TEJIEM.
[IpoBenen
ue
JIACKYCCHH ,
(bpoHTaTBH
oro omnpoca.
[IpoBenen
e
JUKTaHTa
1o
AKTUBHOMN
JICKCHKE.
BeicTymuie
HHE
CTYJICHTOB
C MUHH-
JIOKJIAZIOM,
JIOKJIaJIOM C
Mpe3eHTall
ueu,
TPYHIIOBBI
M
MIPOEKTOM.
Hanucanu e
Jcce.

Pa3nen 16. CamocrosiTesibHasi padoTa

mo Unit ""Painting”




16.1

BeinonHeHue 3ajaHuii 10 JEKCUYECKOMY
1 rpaMMaTUYEeCKOMY MaTepUally B
pamMkax usydaemoit Temsl. IloaroroBka k
quckyccusm. IToaroroBka nokiianos
(mpoekroB). Urenne pomana "The Sea
House", E. Freud. /Cp/

27

VK-4.1 VK-
4.2 YK-4.3
IK-1.1 K-
1.2 TIK-1.3
IK-2.1 K-
2.2TIK-3.1
I1K-3.2 I1K-
10.1 IIK-
10.2 IIK-
11.1 IIK-
11.2

J1.1J11.2
JI1.3

Iposepka
HaJIMYUS
rpenojasa
TEJIEM.
Brimonsaen
He
KOHTPOJIbH
BIX paboT.
VYuyacrue B
JTUCKYCCHS
X)
(bpoHTaTBH
BIX
orpocax.
IloaroroBk
a MHHH-
JIOKJIaja,
JOKJIaJa ¢
Mpe3eHTall
ueu,
TpyIIIOBOT
0 MIPOEKTA.
Vuactue B
KypCOBOM
TBOPYECKO
M
MEpOIPHUST
HH.

Pazpges 17. Unit "English Schooling"
Speech Patterns; Word Combinations
and Phrases

17.1

OtpaboTtka pedyeBbIX Mozenei u ¢pas.
BTopocTeneHHbIe WICHBI IPEATOKCHHS.
Crnioco0bl BeipakeHHs. CHHTAKCHUECKHE
ypoBHu. /J1a6/

YK-4.1 VK-
4.2 VK-4.3
TIK-1.1 IIK-
1.2 TIK-1.3
MK-2.1 IIK-
3.1TIK-10.1
MK-10.2 TIK
-11.1 IIK-
11.2

JI1.1J11.2
I3

Monurtopu
HT
nocemiaemM
OCTH
3aHATHH.
[IpoBenen
ue
(GpoHTaNBH
oro omnpoca.
Brinonnen
ue
yIpaxHeH
3178
[IpoBepka
BBINOJIHEH
ust
JIOMAILITHET
0 3a7aHus
npernoxaBa
TeNeM.

Pazpgen 18. Unit "English Schooling"

Essential Vocabulary




18.1

PaboTa Ha1 ICKCHIECKIM MATEPHAIIOM.
O6cyxnenne pomana "The Sea House", E.
Freud. /Jla6/

VK-4.1 VK-
4.2 YK-4.3
IK-1.1 K-
1.2 TIK-1.3
IK-2.1 K-
3.11IK-10.1
IK-10.2 TIK
-11.1 IIK-
11.2

J1.1J11.2
JI1.3

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
IIpoBenen
ne
(bpoHTaTBH
Oro oIpoca,
JTIUCKYCCHH .
Beimonnen
ne
yIpaKHEeH
ni.
IIpoBepka
BBITIOJIHEH
ust
JIOMAIIIHET
0 3aJlaHus
Ipenojasa
TEJEM.
IIpoBenen
He TecTa.

Pazges 19. Unit "English Schooling"
Text ""To Sir, with Love" by E.R.
Braithwaite

19.1

YreHHe U epeBO/] OTPHIBKA U3 TEKCTa
«Yuurenio ¢ 1000Bbio». O0ydenue
9JIEMEHTaM CTUIIUCTHYECKOrO aHaJIH3a:
TpOIIBI (JIUTOTA, MeTahopa, UPOHMUS,
SIUTET, METOHUMMUS, THITEpOOIIa).
BrinonHeHne CTUINCTHYECKOTO aHATIM3a
Tekcra. IIpenuKkaTiBHbBIE KOMILIEKCHI.
CTpyKTYpHO-CEMaHTHYECKHE
0COOEHHOCTH MPEANKATUBHBIX
koMIuiekcoB. O0cyxkaenue pomana "The
Sea House", E. Freud. /JIab/

YK-4.1 VK-
4.2 VK-4.3
TIK-1.1 TIK-
1.2 TIK-1.3
TIK-2.1 TIK-
3.11TIK-10.1
MK-10.2 TIK
-11.1 IIK-
11.2

JI1.1J11.2
JI1.3

Monuropu
HT
nocemiaeM
OCTH
3aHATUH.
[Ipoepka
BBITIOJIHEH
us
JIOMaIlIHer
0 3aJlaHus
penojasa
TEJIEM.
[IpoBenen
ne
JIUCKYCCHH ,
(bpoHTaNIBbH
oro orpoca,
3aciIyluBa
HUe
JIOKJIa/10B.
[IpoBepka
CTUIIMCTUY
€CKOr'o
aHaJIn3a.

Pazpgen 20. Unit "English Schooling"

Topical Vocabulary




20.1

PaboTa ¢ HOBBIMH JIEKCHYECKUMH
emquHAIIAMHE 110 TeMe «LlIxomsHOE
obpasoBanne B BemnkoOpuTaHum».
Oocyxnaenne Tembl: Crctema
JIOIITKOJIBHOT O, HAYAJIBHOTO U CPEJTHETO
obpasoBanns B Benmukodpurannm.
Cucrema 5k3aMeHOB B BenuxoOpurannm.
Cucrema yacTHOrO 00pa30BaHUS B
BenmmkoOpurarnn. CTpykTypa u
CEMaHTHKA CJIOXHBIX IIPEUTOXKCHHI.
Kraccudukanys npuaaToOgHbIX
NPEeUIOKEHUH. AHAIN3 U TIePEBOJ
CIIO>KHOITOJTYMHEHHBIX TP SIIOKCHUH.
OGcyxnenne pomana "The Sea House",
E. Freud. /JIa6/

VK-4.1 VK-
4.2 YK-4.3
IK-1.1 K-
1.2 TIK-1.3
IK-2.1 K-
3.11IK-10.1
IK-10.2 TIK
-11.1 IIK-
11.2

J1.1J11.2
JI1.3

MomnuTopu
HI'
rnocelaemM
OCTH
3aHSATHI.
IIposepka
BBINOJTHCH
ust
JIOMaIrHer
0 3a7aHus
Npenoaana
TEJIeM.
[IpoBenen
ue
JIACKYCCHH ,
(bpoHTaTBH
oro omnpoca.
[IpoBenen
e
JUKTaHTa
1o
AKTUBHOMN
JICKCHKE.
BeicTymuie
HHE
CTYJICHTOB
C MUHH-
JIOKJIAZIOM,
JIOKJIaJIOM C
Mpe3eHTall
ueu,
TPYHIIOBBI
M
MIPOEKTOM.
Hanucanu e
Jcce.

Pa3nen 21. CamocTosiTesibHasi padoTa

no Unit ""English Schooling™




21.1 |BemonHeHue 3agaHMI MO JEKCHISCKOMY 27 | YK-4.1 VK- | JI1.1 JI1.2 Iposepka
U TPAMMaTHYECKOMY MaTepually B 4.2 YK-4.3 JI1.3 HaJIN4Hs
pamKax u3ydaeMoi Temsl. IloaroroBka k IK-1.1 K- penojasa
quckyccrsiM. IToaroroska noknanos 1.2 TIK-1.3 TEIEM.
(mpoekroB). Urenne pomana "The Sea IK-2.1 K- Bemonnen
House", E. Freud. /Cp/ 2.2 TIK-3.1 ue

I1K-3.2 I1K- KOHTPOJIBH
10.1 IIK- BIX PadoT.
10.2 TIK- VYyactue B
11.1 IIK- JIACKYCCHS

11.2 X,
(bpoHTaTBH
BIX
ompocax.
[ToaroroBk
a MUHH-
JIOKJIafa,
JIOKJIazia C
IPEe3eHTALL
ueu,
IPYIIIOBOT
0 IIPOEKTAa.
VY4actue B
KypCOBOM
TBOPUYECKO
M
MEpPOIPUST
UH.
Pazgeu 22. 3ader

22.1 1. BRINOMHKUTG TPAKTHYECKOE 3aJaHUE 0,33 | VK-4.1 VK- | JI1.1JI1.2 DK3aMeH.
0 IPOHJICHHOMY MaTepuaily (YTeHHUE U 4.2 VK-4.3 JI1.3 IIpoBepka
JIUTEPATYPHBI 1epeBo ab3ana TIK-1.1 IIK- CTHJINCTUY
XYI0XKECTBEHHOT'O TEKCTa; 1.2 TIK-1.3 €CKOro
CTWJIMCTHYECKHH aHAIIN3). TIK-2.1 [IK- aHaJm3a
2. U3n0uTh collepKaHnue ra3eTHOM 2.2 TIK-3.1 XYIOXKECTB
CTaThU. TIK-3.2 TIK- €HHOI'0
3. OTBEeTUTH Ha BOMPOC 1O MPOUACHHON 10.1 TIK- TEKCTA.
teme. /KP3/ 10.2 TIK- [MpoBepka

11.1 TIK- KpaTKOro
11.2 nepeckasa
ra3eTHou
CTaTbHU 1O
IUIaHY.
[IpoBepka
OTBETA 110
MPONHAEHHO
it Teme.

Pazpnen 23. Unit "Courts and Trial"
Speech Patterns; Word Combinations
and Phrases




23.1

OtpaboTka pedeBsIX Mojeneil i ppas.
PaboTa Ha/t IEKCHKO-TPaMMAaTHIECKUM
Marepuaiom. /J1a6/

VK-4.1 VK-
4.2 YK-4.3
IK-1.1 K-
1.2 TIK-1.3
IK-2.1 K-
3.11IK-10.1
IK-10.2 TIK
-11.1 IIK-
11.2

J1.1J11.2
JI1.3

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
[IpoBenen
ne
(bpoHTaTBH
oro orpoca.
Bemmonnen
ne
yIpaxHEeH
5178
IIpoBepka
BBINOJIHEH
ust
JIOMAIIHeT
0 3aJlaHus
Ipenojasa
TEJIEM.

Paznen 24. Unit "Courts and Trial"
Essential Vocabulary

24.1

Pabora Haj nekcuueckum u
rpaMMaTHYECKUM MaTEePHUAJIOM.
Oobcyxaenne pomana "What A Carve
Up!", J. Coe. /J1a6/

YK-4.1 VK-
4.2 YK-4.3
TIK-1.1 TIK-
1.2 TIK-1.3
[IK-2.1 IIK-
3.1TIK-10.1
[IK-10.2 TIK
-11.1 IIK-
11.2

JI1.1J11.2
.3

Monutopu
HT
nocemiaeM
OCTH
3aHATHH.
IIpoBenen
ue
(bpoHTaIbH
oro omnpoca,
JIICKYCCHU .
Beinonnen
ne
yIpasKHEH
ui.
[Ipoepka
BBITIOJIHEH
us
JIOMaIlIHer
0 3aJlaHus
Ipenojasa
TEJIEM.
[IpoBenen
ne TecTa.

Pa3znea 25. Unit "Courts and Trial"
Text "To Kill a Mockingbird™ by H.
Lee




251

YreHre U epeBol OTPHIBKA M3 TEKCTa
«YOuTh TIepECMEITHUKAY. BhIonHeHe
CTHJIMCTHYCCKOTrO aHAJIN3a TEKCTa.
O6cyxnenne pomana "What A Carve
Up!", J. Coe. /JIa6/

VK-4.1 VK-
4.2 YK-4.3
IK-1.1 K-
1.2 TIK-1.3
IK-2.1 K-
3.11IK-10.1
IK-10.2 TIK
-11.1 IIK-
11.2

J1.1J11.2
JI1.3

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
IIposepka
BBINOJIHEH
ust
JIOMALIHET
0 3aJlaHus
penojasa
TeJEeM.
[IpoBenen
ne
JIACKYCCHH ,
(bpoHTaTBH
Oro orpoca,
3acyluBa
HUE
JIOKJIAJIOB.
IIpoBepka
CTWJINCTUY
€CKOro
aHaJIn3a.

Paspges 26. Unit "Courts and Trial"
Conversation and Discussion

26.1

Pabota ¢ HOBBIMH JIEKCHYECKHMHU
emquHMIaMK 110 Teme “Courts and Trial”.
Otpabotka BokaOyssipa. OOCykIeHne
tem: CynonpounsBoncteo CIIA;
Ipuuunsl npecryruiennii; Cucrema
IPHUCSHKHBIX: apI'yMEHTHI 32 U IIPOTUB;
Beiciias Mepa Haka3aHuUs: HCTOPHS,
3¢ (HEeKTUBHOCTh, MOPAJIbHBIN aCTIEKT
npoGusiemsl. [IpocMoTp 1 00cyxaeHue
¢duaema "To Kill a mockingbird™.,
O6cyxaenne pomana "What A Carve
Up!", J. Coe. /J1a6/

12

YK-4.1 VK-
4.2 VK-4.3
TIK-1.1 TIK-
1.2 TIK-1.3
TIK-2.1 TIK-
3.1TIK-3.2
IK-10.1 TIK
-10.2 TIK-
11.1 IIK-
11.2

JI1.1J11.2
JI1.3

12

Monuropu
HT
nocemiaeM
oCcTH
3aHATUH.
[Ipoepka
BBITIOJIHEH
us
JIOMaIlIHer
0 3aJlaHus
penojasa
TEJIEM.
[IpoBenen
ne
JIUCKYCCHH ,
(bpoHTaNIBbH
oro orpoca.
[IpoBenen
ue
JIUKTaHTa
1o
aKTUBHOMN
JICKCHKE.
Brictymute
HUE
CTY/IEHTOB
C MHMHHU-
JIOKJIa/I0M,
JIOKJIa/IOM C
IIpe3eHTall
HEH,
IPYIIIOBBI
M
IIPOEKTOM.
Hanwucanu e
acce.

Paznen 27. CamocTosiTesibHAsi padoTa
o Unit "Courts and Trial"




27.1

Beimonnenue 3a1aHuii o JIEKCHYECKOMY
¥ rpPaMMaTHYEeCKOMY MaTepuay B paMKax
n3yqaeMoil TeMsl. [lonroroBka k
quckyccrsiM. IToaroroska noknanos
(mpoekroB). Urenne pomana "What A
Carve Up!", J. Coe. /Cp/

36

VK-4.1 VK-
4.2 YK-4.3
IK-1.1 K-
1.2 TIK-1.3
IK-2.1 K-
2.2TIK-3.1
I1K-3.2 IIK-
10.1 IIK-
10.2 IIK-
11.1 IIK-
11.2

J1.1J11.2
JI1.3

Iposepka
HaJIMYUS
rpenojasa
TEJIEM.
Brimonaen
He
KOHTPOJIbH
BIX paboT.
VYuacrue B
JTUCKYCCHS
X)
(bpoHTaTBH
BIX
orpocax.
IloaroroBk
a MHHH-
JIOKJIaja,
JOKJIaJa ¢
Mpe3eHTall
ueu,
TpyIIIOBOT
0 MIPOEKTA.
Vuactue B
KypCOBOM
TBOPYECKO
M
MEpOIPHUST
HH.

Pazgeu 28. Unit ""Higher Education in
The US" Speech Patterns; Word
Combinations

28.1

OtpaboTtka pedeBbIX Mozenei u ¢pas.
PaboTa Ha/ IEKCHKO-TPaMMATHYECKUM
matepuaiom. /J1a6/

YK-4.1 VK-
4.2 VK-4.3
TIK-1.1 IIK-
1.2 TIK-1.3
MK-2.1 IIK-
3.11TIK-10.1
MK-10.2 TIK
-11.1 IIK-
11.2

JI1.1J11.2
I3

Mounurtopu
HT
nocemiaeM
OCTH
3aHATHH.
[IpoBenen
ue
(bpoHTaNBH
oro omnpoca.
Brinonnen
ue
yIpaXxHeH
3178
[IpoBepka
BBINOJIHEH
ust
JIOMAILITHET
0 3a7aHus
npernoxaBa
TENeM.

Pazpgen 29. Unit "Higher Education in

The US™ Essential Vocabulary




29.1

Pabora Ha 1 IEKCHYECKUM U
rpaMMaTHYECKIM MaTEePHAIIOM.
O6cyxaenne pomana "What A Carve
Up!", J. Coe. /J1a6/

VK-4.1 VK-
4.2 YK-4.3
IK-1.1 K-
1.2 TIK-1.3
IK-2.1 K-
3.11IK-10.1
IK-10.2 TIK
-11.1 IIK-
11.2

J1.1J11.2
JI1.3

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
[IpoBenen
ne
(bpoHTaITBH
Oro oIpoca,
JTIUCKYCCHH .
Beinonnen
ne
yIpaKHEeH
5178
IIpoBepka
BBITIOJIHEH
ust
JIOMAIIIHET
0 3aJlaHus
Ipenojasa
TEJEM.
[IpoBenen
He TecTa.

Pa3nea 30. Unit "Higher Education in
The US™ Text ""Doctor in the House"
by R. Gordon

30.1

UreHune U MEPEBO OTPHIBKA U3 TEKCTa
«JlokTop B oMe». BeimonHenne
CTHJIMCTUYECKOTO aHaIN3a TEKCTa.
O6cyxaenne pomana "What A Carve
Up!", J. Coe. /J1ab/

YK-4.1 VK-
4.2 VK-4.3
TIK-1.1 TIK-
1.2 TIK-1.3
TIK-2.1 TIK-
3.11TIK-10.1
MK-10.2 TIK
-11.1 IIK-
11.2

JI1.1J11.2
JI1.3

Monuropu
HT
nocemiaeM
OCTH
3aHATHH.
[IpoBepka
BBITIOJIHEH
us
JIOMaIlIHer
0 3aJlaHus
Ipenojasa
TEJIEM.
[IpoBenen
ue
JIMCKYCCHH ,
(bpoHTaNBH
oro ornpoca,
3aciayluBa
HUe
JIOKJIa/10B.
[IpoBepka
CTUIIMCTUY
€CKOr'o
aHaJIn3a.

Pazpgen 31. Unit "Higher Education in
The US" Conversation and Discussion




311

PaboTa ¢ HOBBIMH JICKCHIECKIMH
emuHuIiaMu 110 Teme “Higher Education
in the United States of America”.
Ortpabotka BokaOymsipa. O0cyxaeHne
TeM: CHcTeMa BBICIIIETO 00pa30BaHMS B
CIIA; MecTHbIE KOJUISIKH, UX
0COOCHHOCTH ¥ IPEHMYIIIECTRA;

Crynenueckas xu3Hb B CILIA u Poccun.

Oocyxaenne pomana "What A Carve
Up!", J. Coe. /J1a0/

12

VK-4.1 VK-
4.2 YK-4.3
IK-1.1 K-
1.2 TIK-1.3
IK-2.1 K-
3.1TIK-3.2
IK-10.1 TIK
-10.2 TIK-
11.1 IIK-
11.2

J1.1J11.2
JI1.3

12

MomnuTopu
HI'
rnocelaemM
OCTH
3aHSATHI.
IIposepka
BBINOJTHCH
ust
JIOMaIrHer
0 3a7aHus
Npenoaana
TEJIeM.
[IpoBenen
ue
JIACKYCCHH ,
(bpoHTaTBH
oro omnpoca.
[IpoBenen
e
JUKTaHTa
1o
AKTUBHOMN
JICKCHKE.
BeicTymuie
HHE
CTYJICHTOB
C MUHH-
JIOKJIAZIOM,
JIOKJIaJIOM C
Mpe3eHTall
ueu,
TPYHIIOBBI
M
MIPOEKTOM.
Hanucanu e
Jcce.

Pa3nen 32. CamocrosiTesibHasi padoTa

no Unit "Higher Education in The US"




32.1 |BrmonHeHue 3agaHMi MO JTEKCHISCKOMY 36 | YK-4.1 VK- | JI1.1 JI1.2 Iposepka
U TPAMMaTHYECKOMY MaTepually B 4.2 YK-4.3 JI1.3 HaJIN4Hs
pamKax u3ydaemoi TeMsl. Iloaroroska k IK-1.1 K- penojasa
quckyccrsiM. IToaroroska noknanos 1.2 TIK-1.3 TEIEM.
(mpoekroB). Urenne pomana "What A IK-2.1 K- Bemonnen
Carve Up!", J. Coe. /Cp/ 2.2 TIK-3.1 ue

I1K-3.2 I1K- KOHTPOJIBH
10.1 IIK- BIX PadoT.
10.2 TIK- VYyactue B
11.1 IIK- JIACKYCCHS

11.2 X,
(bpoHTaTBH
BIX
ompocax.
[ToaroroBk
a MUHH-
JIOKJIafa,
JIOKJIazia C
IPEe3eHTALL
ueu,
IPYIIIOBOT
0 IIPOEKTAa.
VY4actue B
KypCOBOM
TBOPUYECKO
M
MEpPOIPUST
UH.
Pazpgeu 33. 3ader

33.1 1. BoIMOJHUTE TPAaKTHUECKOE 3aaHue 0,33 | VK-4.1 VK- | JI1.1JI1.2 DK3aMeH.
0 IPOHJICHHOMY MaTepuaily (YTeHHUE U 4.2 VK-4.3 JI1.3 IIpoBepka
JIUTEPATYPHBI 1epeBo ab3ana TIK-1.1 IIK- CTHJINCTUY
XYI0KECTBEHHOT'O TEKCTa; 1.2 TIK-1.3 €CKOro
CTWJIMCTHYECKHH aHAIIN3). TIK-2.1 [IK- aHaJm3a
2. U3n0uTh collepKaHnue ra3eTHOM 2.2 TIK-3.1 XYIOXKECTB
CTaThH C PYCCKOTO HA aHIIIMHCKHH. TIK-3.2 TIK- E€HHOTO
3. OTBEeTUTH Ha BOMPOC 1O MPOUACHHON 10.1 TIK- TEKCTA.
teme. /KP3/ 10.2 TIK- [MpoBepka

11.1 TIK- KpaTKOro
11.2 nepeckasa
ra3eTHou
CTaThH C
PYyCCKOro
Ha
AHTIIMHACKU
.
[IpoBepka
OTBETA I10
MIPONACHHO
it Teme.

Pazpnen 34. Unit "Difficult Children"
Speech Patterns; Word Combinations
and Phrases




34.1

OtpaboTka pedeBsIX Mojeneil i ppas.
PaboTa Ha/ IEKCHKO-TPaMMAaTHIECKUM
Marepuaiom. /J1a6/

VK-4.1 VK-
4.2 YK-4.3
IK-1.1 K-
1.2 TIK-1.3
IK-2.1 K-
3.11IK-10.1
IK-10.2 TIK
-11.1 IIK-
11.2

J1.1J11.2
JI1.3

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
[IpoBenen
ne
(bpoHTaTBH
oro orpoca.
Bemmonnen
ne
yIpaxHEeH
5178
IIpoBepka
BBINOJIHEH
ust
JIOMAIIHeT
0 3aJlaHus
Ipenojasa
TEJIEM.

Paznaen 35. Unit " Difficult Children"
Essential Vocabulary

35.1

PaGora Hax nekcuueckum u
rpaMMaTHYECKUM MaTEePHUAJIOM.
O6cyxnenne pomana "Regeneration”, P.
Barker. /J1a6/

11

YK-4.1 VK-
4.2 YK-4.3
TIK-1.1 TIK-
1.2 TIK-1.3
TIK-2.1 TIK-
3.1TIK-10.1
[IK-10.2 TIK
-11.1 IIK-
11.2

JI1.1J11.2
.3

11

Monutopu
HT
nocemiaeM
OCTH
3aHATHH.
IIpoBenen
ue
(bpoHTaIbH
oro omnpoca,
JIICKYCCHU .
Beinonnen
ne
yIpasKHEH
ui.
[Ipoepka
BBITIOJIHEH
us
JIOMaIlIHer
0 3aJlaHus
Ipenojasa
TEJIEM.
[IpoBenen
ne TecTa.

Pa3znen 36. Unit "Difficult Children"
Text "The Lumber-Room" by H.
Munro




36.1

UreHue U nepeBoA OTPhIBKA U3 TEKCTa
«Uynan». Bemmonuenne
CTUJIMCTUYECKOr0 aHaIM3a TEKCTa.
O6cyxnenne pomana "Regeneration”, P.
Barker. /JIa6/

11

VK-4.1 VK-
4.2 YK-4.3
IK-1.1 K-
1.2 TIK-1.3
IK-2.1 K-
2.2TIK-2.3
I1K-3.1 K-
3.21IK-10.1
IK-10.2 TIK
-11.1 IIK-
11.2

J1.1J11.2
JI1.3

11

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
IIposepka
BBINOJIHEH
ust
JIOMALIHET
0 3aJlaHus
penojasa
TeJEeM.
[IpoBenen
ne
JIACKYCCHH ,
(bpoHTaTBH
Oro orpoca,
3acyluBa
HUE
JIOKJIAJIOB.
IIpoBepka
CTWJINCTUY
€CKOro
aHaJIn3a.

Paspges 37. Unit "Difficult Children"
Conversation and Discussion

37.1

Pabota ¢ HOBBIMH JIEKCHYECKHMHU
enuaunamiu o teme “Difficult Children”.
Otpabotka BokaOyssipa. OOCykIeHne
tem: [IpobieMbl BocinTaHus ACTEH;
Tpy/HbIe IETH: BUHOBATA CEMbSI WITH
mkona? YepTsl uaeaabHOTo peOeHKa,
pomurens; EnuHcTBEHHBIN peOeHOK:
IpeuMyIlecTBa U HeAocTaTku; Poinb
yuuTess/ceMbi B HGOpMHUPOBAHUU
nu4HOCTH pebeHka. OOCyKIeHne poMaHa
"Regeneration", P. Barker. /JIa6/

15

YK-4.1 VK-
4.2 VK-4.3
TIK-1.1 TIK-
1.2 TIK-1.3
TIK-2.1 TIK-
2.2TIK-2.3
MK-3.1 IIK-
3.21IK-10.1
MK-10.2 TIK
-11.1 IIK-
11.2

JI1.1J11.2
JI1.3

15

Monuropu
HT
nocemiaeM
oCcTH
3aHATUH.
[Ipoepka
BBITIOJIHEH
us
JIOMaIlIHer
0 3aJlaHus
penojasa
TEJIEM.
[IpoBenen
ne
JIUCKYCCHH ,
(bpoHTaNIBbH
oro orpoca.
[IpoBenen
ue
JIUKTaHTa
1o
aKTUBHOMN
JICKCHKE.
Brictymute
HUE
CTY/IEHTOB
C MHMHHU-
JIOKJIa/I0M,
JIOKJIa/IOM C
IIpe3eHTall
HEH,
IPYIIIOBBI
M
IIPOEKTOM.
Hanwucanu e
acce.

Pasnen 38. CamocrosiTesibHasi padoTa
o Unit ""Difficult Children™




38.1

Beimonnenue 3a1aHuii o JIEKCHYECKOMY
Y rpPaMMaTHYECKOMY MaTepraity B paMKax
n3yqaeMoil TeMsl. [lonroroBka k
quckyccrsiM. IToaroroska noknanos
(mpoexroB). UreHnne pomaHa
"Regeneration”, P. Barker. /Cp/

45

VK-4.1 VK-
4.2 YK-4.3
IK-1.1 K-
1.2 TIK-1.3
IK-2.1 K-
2.21IK-2.3
IK-3.1 K-
3.21IK-10.1
IK-10.2 TIK
-11.1 IIK-
11.2

J1.1J11.2
JI1.3

Iposepka
HaJIMYUS
rpenojasa
TEJIEM.
Brimonaen
He
KOHTPOJIbH
BIX paboT.
VYuacrue B
JTUCKYCCHS
X)
(bpoHTaTBH
BIX
orpocax.
IloaroroBk
a MHHH-
JIOKJIaja,
JOKJIaJa ¢
Mpe3eHTall
ueu,
TpyIIIOBOT
0 MIPOEKTA.
Vuactue B
KypCOBOM
TBOPYECKO
M
MEpOIPHUST
HH.

Pazges 39. Unit "Family Life" Speech
Patterns; Word Combinations and
Phrases

39.1

OtpaboTtka pedeBbIX Mozenei u ¢pas.
PaboTa Ha/ IEKCHKO-TPaMMATHYECKUM
matepuaiom. /J1a6/

YK-4.1 VK-
4.2 VK-4.3
TIK-1.1 IIK-
1.2 TIK-1.3
MK-2.1 IIK-
3.11TIK-10.1
MK-10.2 TIK
-11.1 IIK-
11.2

JI1.1J11.2
I3

Mounurtopu
HT
nocemiaeM
OCTH
3aHATHH.
[IpoBenen
ue
(bpoHTaNBH
oro omnpoca.
Brinonnen
ue
yIpaXxHeH
3178
[IpoBepka
BBINOJIHEH
ust
JIOMAILITHET
0 3a7aHus
npernoxaBa
TENeM.

Pazgen 40. Unit "Family Life"

Essential Vocabulary




40.1

PaboTa Ha/ IEKCHIECKUM U
rpaMMaTHYECKIM MaTEePHATIOM.
O6cyxenne pomana "Regeneration”, P.
Barker. /J1a6/

11

VK-4.1 VK-
4.2 YK-4.3
IK-1.1 K-
1.2 TIK-1.3
IK-2.1 K-
3.11IK-10.1
IK-10.2 TIK
-11.1 IIK-
11.2

J1.1J11.2
JI1.3

11

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
[IpoBenen
ne
(bpoHTaITBH
Oro oIpoca,
JTIUCKYCCHH .
Beinonnen
ne
yIpaKHEeH
5178
IIpoBepka
BBIIIOJIHEH
ust
JIOMAIIIHET
0 3aJlaHus
Ipenojasa
TEJEM.
[IpoBenen
He TecTa.

Pa3nen 41. Unit "Family Life" Text
"Thursday Evening' by Ch. Morley

41.1

UreHne U MEPEBO OTPHIBKA U3 TEKCTa
«Beuep ueTBepra». Brinonnenne
CTHITUCTUYECKOTO aHaIu3a TeKCTa.
O6cyxaenue pomana "Regeneration”, P.
Barker. /J1a6/

11

YK-4.1 VK-
4.2 VK-4.3
TIK-1.1 TIK-
1.2 TIK-1.3
TIK-2.1 TIK-
2.2TIK-2.3
MK-3.1 IIK-
3.21IK-10.1
MK-10.2 TIK
-11.1

JI1.1J11.2
JI1.3

11

Monuropu
HT
nocemiaeM
OCTH
3aHATUH.
IIpoBepka
BBITIOJIHEH
us
JIOMaIlIHer
0 3aJlaHus
penojasa
TEJIEM.
[IpoBenen
ne
JIMCKYCCHH ,
(poHTaNBH
oro ornpoca,
3aciayluBa
HUE
JIOKJIa/10B.
[IpoBepka
CTUIIMCTUY
€CKOro
aHaJIn3a.

Pazgen 42. Unit "Family Life"

Conversation and Discussion




421

PaboTa ¢ HOBBIMH JICKCHIECKIMH
emunumamu mo teme “Family Life”.
Ortpabotka BokaOyispa. O6cyxneHne
teM: CeMelinas sxu3Hb; CBajgeOHbIE
00pSIBI ¥ IpeapaccyIky; Bumbsr 6pakos,
UX JIOCTOMHCTBA U HEJJOCTaTKH;
OCHOBHBIE KPUTEPHUH IIPU BEIOOpE
naprtHepa; [IpaBuna cqyacmmBon
ceMelHoN u3ny; [IprnanHel passoga u
ero nocineacrsus; Hemonxsle cemby,
IIPUYUHBL, IpobaeMsl. O6cyxeHne
pomana "Regeneration", P. Barker. /JIa6/

15

VK-4.1 VK-
4.2 YK-4.3
IK-1.1 K-
1.2 TIK-1.3
IK-2.1 K-
2.21IK-2.3
I1K-3.1 K-
3.21IK-10.1
IK-10.2 TIK
-11.1 IIK-
11.2

J1.1J11.2
JI1.3

15

MomnuTopu
HI'
rnocelaemM
OCTH
3aHSATHI.
IIposepka
BBINOJTHCH
ust
JIOMaIrHer
0 3a7aHus
Npenoaana
TEJIeM.
[IpoBenen
ue
JIACKYCCHH ,
(bpoHTaTBH
oro omnpoca.
[IpoBenen
e
JUKTaHTa
1o
AKTUBHOMN
JICKCHKE.
BeicTymuie
HHE
CTYJICHTOB
C MUHH-
JIOKJIAZIOM,
JIOKJIaJIOM C
Mpe3eHTall
ueu,
TPYHIIOBBI
M
MIPOEKTOM.
Hanucanu e
Jcce.

Pa3nen 43. CamocrosiTesibHasi padoTa
mo Unit "Family Life"




43.1

Brimonnenue 3aHaHHI71 I10 JICKCUYCCKOMY
M rPaMMaTUYECKOMY MaTepuaily B
paMKax I/I3y‘-Ia€MOI71 TCMBI. HOI[FOTOBKa K
JAUCKYCCHUSAM. HOI[FOTOBKa JOKJIaJ0B
(mpoexroB). UteHune poMmaHa
"Regeneration”, P. Barker. /Cp/

45

VK-4.1 VK-
4.2 YK-4.3
IK-1.1 K-
1.2 TIK-1.3
IK-2.1 K-
2.21IK-2.3
IK-3.1 K-
3.21IK-10.1
IK-10.2 TIK
-11.1 IIK-
11.2

J1.1J11.2
JI1.3

Iposepka
HaJIMYUS
rpenojasa
TEJIEM.
Brimonsaen
He
KOHTPOJIbH
BIX paboT.
VYuyacrue B
JTUCKYCCHS
X)
(bpoHTaTBH
BIX
orpocax.
IloaroroBk
a MHHH-
JIOKJIaja,
JOKJIaJa ¢
Mpe3eHTall
ueu,
TpyIIIOBOT
0 MIPOEKTA.
Vuactue B
KypCOBOM
TBOPYECKO
M
MEpOIPHUST
HH.

Pasnen 44. 3auer

44.1

1. BRINOMHKUTG TPAKTHYECKOE 3aJaHUE
0 TPOHICHHOMY MaTepuaty (YTeHHEe 1
JIUTEPATYPHBI 1epeBo ab3ana
XYLOXKECTBEHHOI' O TEKCTa;
CTWJIMCTHYECKHH aHAIIN3).

2. U3n0uTh collepKaHnue ra3eTHOM
CTaTbU C PYCCKOI'0 Ha aHTITMMCKUMA.

3. OTBEeTUTH Ha BOMPOC 1O MPOUACHHON
teme. /KP3/

0,33

YK-4.1 VK-
4.2 VK-4.3
TIK-1.1 IIK-
1.2 TIK-1.3
MK-2.1 IIK-
22T1IK-3.1
IK-3.2 TIK-
10.1 TIK-
10.2 TIK-

JI1.1J11.2
JI1.3

11.1 IIK-
11.2

DK3aMeH.
IIpoBepka
CTHWJINCTUY
€CKOro
aHam3a
XYZLOXKECTB
€HHOI'0
TEKCTa.
[IpoBepka
KpaTKOro
nepeckasa
ra3eTHoi
CTaThH C
PYyCCKOro
Ha
AHTJIUHACKU
.
[IpoBepka
OTBETA 110
MIPONACHHO
1 TeMe.

5. OOEHOYHBIE MATEPHAJIbI (OHEHOYHBIE CPEJCTBA)
JJIs1 TEKYILEro KOHTPOJIsl yCIIeBaeMOCTH, IPOMEKYTOYHOM aTTecTaluu

5.1. KouTpoabHble BONPOCHI U 3aaHUs

Tekymuit KOHTPOIH
1. MOHUTOPHHT MOCEIIAeMOCTH 3aHSATHIA: BLIOOPOYHBIH OIMPOC.

1. Which would you rather choose: a hiking trip or a river trip?

2. Would you go on a 100 mile’s tour alone?

3. Do you prefer package tours to independent travelling?

4. What do you think about eco-tourism?

5. What does the Internet offer in the way of pastime?

6. What future does the Internet have?

7. What are the major environmental issues confronting humanity today?
8. What ecological problems do you know?




9. What are the types of ware pollution?

10. What types of movies do you know?

11. What films appeal to most?

12. What does the success of a film depend on?

13. What service do you think the artist performs for mankind?

14. How does pictorial art serve as a valuable historical record?

15. What “key stages” does the National Curriculum define?

16. What are the alternatives offered students after taking GCSEs?

17. Is streaming of pupils in some schools to advantage? Give reasons.
18. When did the term “public school” appear?

19. What are the advantages / disadvantages of comprehensive schools?
20. What traits of character would you appreciate in a husband?

21. What kind of person will never arrest anyone’s attention?

22. What kind of people keep their thoughts to themselves?

23. What kind of people are called good mixers?

24. What traits of character would you appreciate in a mother, father?
25. What traits of character would you appreciate in a bosom friend? What traits would you detest most?

2. Y4yacTue B TUCKYCCHH TIO TIPO/ICHHOH TeMe.

3. JIukTaHT-IepeBO/1 110 NPOUJICHHON TeMe.

4. I'pynmioBas u ¢ppoHTaNbHAs paboTa 110 aHAJTUTUYECKOMY YTEHHUIO M Pa3rOBOPHOMN MPaKTHKE.
5. I'pynrioBast u ¢ppoHTanbHAs paboTa 1Mo JoMallHeMY YTEeHHIO.

6. I'pyrrioBast u ppoHTaNbHAs paboTa 1Mo rpaMMaTuKe.

7. NomariHee 3a/laHHE TI0 AaHAJTUTHYECKOMY YTEHHUIO U Pa3rOBOPHOM MPaKTHKE.
8. JlomaniHee 3a/1aHue M0  JIOMAIIHEMY YTECHHIO.

9. lomaliHee 3a/iaHue IO TpaMMaTHKe.

10. CTunrcTHYECKH aHATN3 XyI0)KECTBEHHOI'O TEKCTA.

11. TIpocMOTp uibMa 1 BBIIIOJHEHHUE 3aJAHUI K HEMY.

12. Hanucanue scce.

13. BhInonHeHue TeCTOBOIO 3a/laHusl.

IIpumep Tecta

Test 1
V-1

I. Give synonyms:

1. meddling

2. to keep oneself back from
3. to look at with pleasure
4. not all of one kind

5. to call attention to

6. without aim or purpose

7. unaware

. Give English equivalents for the following phrases:
. JIMHUS HAUMEHBIICTO CONIPOTHUBJIICHUA.

. IOO03pEBATH KOIro-TO B BOPOBCTBE

. OOIIUTEIBHBIA YETIOBEK

. HprITH K COITaIICHUIO 110 HECKOJIBKUM ITYHKTaM

. IOJJHAMATh BaXKHYIO MPOOJIeMy

. pearupoBaTh Ha YTO-JTUOO C JIOCTOMHCTBOM

. HAaIIOMHUHATh 4YTO-TO

~N O NN~

11, Fill in the right word :

1. There is no ----- carrying all your troubles home with you.
2. The ------ chatter of children irritated him.

3. He is quite an impractical person, in other words, he is

P




5. 1don't want to miss this ------ chance.

V. Translate into English:

1. To, uro cnenain ObI TEOPETHYECKU HE BCET/IA COBMAIACT C TEM, KOTJa JOXOAUT JI0 JIeNa.

2. O4eBUIHO, 3TO MAJIIEHBKOE NPUKIIIOUEHHE HE TOMEIIAJI0 HU €T0 alleTHTY, HU €ro HACTPOEHUIO.
3. Ilouemy BBI Beeraa myraere ux? OHU COBCEM HE TOXOXKH.

4. OH cierka 3aMKaeTcs, I0ATOMY OH O4Y€Hb 3aCTEHYUB MPH MOCTOPOHHHUX.

5. Henp3s He BOCXMIATHCS UM, €0, IOCTYIIOK JIENaeT EMY YECTb.

6. SIpkue OrHM OTpa)kaJIMCh B TEMHOM BOJIE PEKH.

7. 51 nouyBCTBOBAJ BOCXHILICHUE €€ TICHHEM, B HEM OBLTO KaKOe-TO HEOTPa3UMOe 09apOBaHHE.

8. MHe Obl HUKOI'TIa U B TOJIOBY HE MPUIILIO, BMEIIMBATHCS B Balll pa3roBOp, €ClU Obl He KpaiHss HyX/a.
9. 51 B3s1 ceOe 3a MPaBUIIO OTIPABIIATECS B ITYTEIICCTBHE HAJICTKE.

10. J{omkHO ObITh, OH OMSATH 3aMELIEH B 3TOM JIeJe, CY/s MO CIIyXaMm.

Test 1

V-2

I. Give synonyms:

1. given to reverie

2. to think likely

3. to throw back

4. faithful

5. asingle item

6. to make or prepare by putting together
7. to faint

I1. Give English equivalents for the following phrases:
1.0BITh 3aMEIIaHHBIM B KAKOM-TO JeJIe

2.1IpUITH B CO3HAHUE

3.BMEIIMBAThCA B UyXKHE Jeia

4.ymycTUTh caMoe IJIaBHOE

5.mpeycneTs B )KU3HU

6.0bITh B Yb€M-TO BKYCE

77.4CHO BBICKa3aTbCs

I1. Fill in the right word:

1. They all------ him of being a spy.

2. My heart still ----- what my head was telling me.
3. In that remote village people were ----- strangers.
4, It struck me as odd, what ----- feelings | had.

5. She is a woman accustomed to------ .

V. Translate into English:

|. Ero 3ameuanus Bceria HEYMECTHBIL.

2. 3-3a 3T0i HEOXKUAAHHON HOBOCTH Yy MEHS B TOJIOBE BCE MEPEMYyTaIOCh.

3. OHa npopomkana 6onraTh, HE 0CO3HABAs, YTO JAOJIKHA ObLIA 3TO B CEKPETE OT HETO.
4. Bornb ObLIa TaKOM CHIILHOM, YTO OONBHOM HE MOT YACPIKATHCS, YTOOBI HE

3aKpHYaTh.

5. OHH IPUILTH K COTTIALIEHHIO O HECKOJIBKUM ITYHKTaM IOCIIE TONTHX CIIOPOB.

6. He Gbu10 HUYETO CEphE3HOr0, OHA MOTEPSIa CO3HAHUE U3-3a TYXOTHI.

7. 51 monararo, 4TO U3 Hee BBIHAET MpeKpacHasi MaTh.

8. OH BOCXHIIIAJICS CBOUM JPYrOM, KOTOPBIH MPOSIBHI MPUCYTCTBHE IyXa B TPYIHYIO MUHYTY.
9. OH XU B MUpE TPE3, & PEUTHHOCTh HUYETO JUIS HEro He 3HAUMIIA.

10. HeyauBuTenpHO, 9TO Y HETO HUYETO HE MOTYyYMUIOCH, OH B 3TOM HE CHIICH.

14. 3apanus a1 HAbOpa AOMOIHUTEIBHBIX OaJIIOB.

VYyacTre B KypCOBBIX MEPONPHSITUSX.

CocragpiieHHE KPOCCBOPJIA 110 TEME.

IToaroroBka KOMIBIOTEPHOTO MPOEKTA 10 MPOUICHHON TEME.
Pa3paboTka TBOPYECKOr0 3aJaHus 110 PO IEHHON TEME.

5.2. Tembl NMCbMEHHBIX padoT

TeMbl MHCBMEHHBIX PaboT
1. 3amuTa MUHH-IOKIIa1a IO TPOUIEHHON TeMe.
[IpumepHas TeMaTka MUHH-OKIIAIOB 110 POUIEHHON TEME

1. AHrnmiickas IIKOJIa YKUBOIMCH.
2. OcHOBHas XapaKTEPUCTUKA KIACCULIU3MA.
3. OcHOBHAas XapaKTEpUCTHKA POMaHTU3MA.




4. OcHOBHAs XapaKTePUCTHKA PeaIn3Ma.

5. OcHOBHas XapaKTEpUCTUKA UMIIPECCUOHU3MA.

6. OCHOBHas XapaKTepHCTHKa KyOn3Mma.

7. OCcHOBHAas XapaKTEpUCTUKA CIOppeaIn3Ma.

8. OcHOBHAas XapaKTEPUCTHKA 3KCIPECCUOHU3MA.

9. ABcTpanuiickast MIKOJIa XHBOIUCH.

10. KpacHosIpckue XyA0KHUKU.

11. OcHOBHBIE TPOOIEMBI KOIOTHH.

12. Dxonormdeckue npodiaeMs! KpacHospckoro kpast.

13. OcHOBHEBIE CTYIICHH B CHCTEMe 00pa3oBaHuUs BeankoOpuTaHuy.
14. CpaBHUTEIBHBIH aHAN3 cHcTeM obpa3oBanus B Poccnu 1 BenukoOpuranuy.
15. OcHOBHBIE UepTHI XapaKTepa YeIoBeKa.

2. Jloknap ¢ npe3eHTanueil o npoiiieHHol Teme.
IIpumepHas TemaTnka IO0KJIAJ0B C IPE3EHTALUER 10 NPOHIECHHON TEME.

1. Changing Patterns of Leisure.
2. Man and the Movies.
3. English Schooling.
4. Painting.

5. Krasnoyrsk Painters.
6. English Painters.

7. Feelings and Emotions.

8. Talking about People.

9. Man and Nature.

10. Ecological Problems in Krasnoyrsk.

3. 3amura rpynmnoBoro mpoeKTa.

5.3. OueHouynsble MaTepHAaJIbI (OLIEHOYHBIE CPEACTBA)

st cnaum 3adera o aucuuiuinHe «[IpakTHKyM 10 KylbType pe4eBoro oOIIeHUs» HEOOXOUMO:

1. OTBeTUTH HA BOIPOC 110 NPOHAECHHOH TeMe.
2. BRINOMHUTL MPaKTHYECKOE 3a/laHHie IO MPOHIEHHOMY MaTepually (aHaju3 OTPhIBKA U3 JIUTEPATypPHOIO IPOM3BEICHUS).

1. Borpocs! k 3a4eTy 1o qucuuiuiiHe «[IpakTHKyM 10 KyJIbType peueBOro OOIIECHHsD».

1. What are the advantages and the dis advantages of a hiking tour?

2. What must you take with you if you are going on a week’s walking tour?
3. Which would you prefer: sleeping out or being put up at the village?
4. Which would you rather choose: a hiking trip or a river trip?

5. Would you go on a 100 mile’s tour alone?

6. What is better: a hike gone alone or in a company?

7. Do you prefer package tours to independent travelling?

8. What do you think about eco-tourism?

9. What effect does tourism have on historical places?

10. What does the Internet offer in the way of pastime?

11. How to deal with Internet addiction?

12. What future does the Internet have?

13. What are the major environmental issues confronting humanity today?
14. What ecological problems do you know?

15. What are the types of ware pollution?

16. Why is the lake Baikal important for scientists?

17. How is acid air formed?

18. How does Global warming work?

19. What are the reasons for deforestation?

20. On what basis should the “man-nature” relationship function?

21. What ecological problems are there in Krasnoyrsk?

22. How does the state control environmental protection?

23. What types of movies do you know?

24. What films appeal to most?

25. What does the success of a film depend on?

2. CTUIMCTHYECKUH aHaNN3 XYA0KECTBEHHOTO TEKCTa.
[pumep TekcTa A CTUIIMCTUYECKOTO aHaIu3a (OTPBIBOK U3 XyI0)KECTBEHHOT'O TIPOU3BEICHUS).

Hills Like White Elephants (by Ernest Hemingway)

The hills across the valley of the Ebro were long and white. On this side there was no shade and no trees and the station was between two
lines of rails in the sun. Close against the side of the station there was the warm shadow of the building and a curtain




[2], made of strings of bamboobeads, hung across the open door into the bar, to keep out flies. The American and the girl with him sat at
a table in the shade, outside the building. It was very hot and the express from Barcelona would come in forty minutes. It stopped at this
junction for two minutes and went to Madrid. ‘What should we drink?’ the girl asked. She had taken off her hat and put it on the table.
‘It’s pretty hot,” the man said. ‘Let’s drink beer.” ‘Dos cervezas,” the man said into the curtain. ‘Big ones?” a woman asked from the
doorway. ‘Yes. Two big ones.” The woman brought two glasses of beer and two felt pads. She put the felt pads and the beerglass on the
table and looked at the man and the girl. The girl was looking off at the line of hills. They were white in the sun and the country was
brown [3] and dry. ‘They look like white elephants,” she said. ‘I’ve never seen one,” the man drank his beer. ‘No, you wouldn’t have.’
‘I might have,” the man said. ‘Just because you say I wouldn’t have doesn’t prove anything.” The girl looked at the bead curtain.
‘They’ve painted something on it,” she said. “‘What does it say?” ‘Anis del Toro. It’s a drink.” ‘Could we try it?” The man called
‘Listen’ through the curtain. The woman came out from the bar. ‘Four reales.” “We want two Anis del Toro.” “With water?’ ‘Do you
want it with water?” ‘I don’t know,” the girl said. ‘Is it good with water?” ‘It’s all right.” “You want them with water?” asked the
woman. “Yes, with water.” ‘It tastes like liquorice,’ the girl said and put the glass down. ‘That’s the way with everything.” “Yes,” said
the girl. ‘Everything tastes of liquorice. Especially all the things you’ve waited so long for, like absinthe.” ‘Oh, cut it out.” “You started
it,” the girl said. ‘I was being amused. I was having a fine time.” ‘Well, let’s try and have a fine time.” “All right. I was trying. I said the
mountains looked like white elephants. Wasn’t that bright?” “That was bright.” ‘I wanted to try this new drink. That’s all we do, isn’t
it — look at things and try new drinks?” ‘I guess so.” The girl looked across at the hills. ‘They’re lovely hills,” she said. ‘They don’t
really look like white elephants. I just meant the colouring of their skin through the trees.” ‘Should we have another drink?” “All right.”
The warm wind blew the bead curtain against the table. ‘The beer’s nice and cool,” the man said. ‘It’s lovely,” the girl said. ‘It’s really an
awfully simple operation, Jig,” the man said. ‘It’s not really an operation at all.” The girl looked at the ground the table legs rested on. ‘I
know you wouldn’t mind it, Jig. It’s really not anything. It’s just to let the air in.” The girl did not say anything. ‘I’ll go with you and I’ll
stay with you all the time. They just let the air in and then it’s all perfectly natural.” “Then what will we do afterwards?’ “We’ll be fine
afterwards. Just like we were before.” “What makes you think so?’ ‘That’s the only thing that bothers us. It’s the only thing that’s made
us unhappy.’ The girl looked at the bead curtain, put her hand out and took hold of two of the strings of beads. ‘And you think then we’ll
be all right and be happy.” ‘I know we will. Yon don’t have to be afraid. I’'ve known lots of people that have done it.” ‘So have I,” said
the girl. ‘And afterwards they were all so happy.” ‘“Well,” the man said, ‘if you don’t want to you don’t have to. I wouldn’t have you do
it if you didn’t want to. But I know it’s perfectly simple.” ‘And you really want to?” ‘I think it’s the best thing to do. But I don’t want
you to do it if you don’t really want to.” “And if I do it you’ll be happy and things will be like they were and you’ll love me?” ‘I love
you now. You know I love you.” ‘Iknow. ButifI do it, then it will be nice again if I say things are like white elephants, and you’ll like
it?” ‘T’ll love it. I love it now but I just can’t think about it. You know how I get when I worry.” ‘IfI do it you won’t ever worry?” ‘I
won’t worry about that because it’s perfectly simple.” “Then I’ll do it. Because I don’t care about me.” ‘What do you mean?’ ‘I don’t
care about me.” ‘Well, I care about you.” ‘Oh, yes. But I don’t care about me. And I’ll do it and then everything will be fine.” ‘I
don’t want you to do it if you feel that way.” The girl stood up and walked to the end of the station. Across, on the other side, were fields
of grain and trees along the banks of the Ebro. Far away, beyond the river, were mountains. The shadow of a cloud moved across the
field of grain and she saw the river through the trees. ‘And we could have all this,” she said. ‘And we could have everything and every
day we make it more impossible.” ‘What did you say?’ ‘I said we could have everything.” ‘We can have everything.” ‘No, we
can’t.” ‘We can have the whole world.” ‘No, we can’t.” ‘We can go everywhere.” ‘No, we can’t. It isn’t ours any more.” ‘It’s ours.’
‘No, it isn’t. And once they take it away, you never get it back.” ‘But they haven’t taken it away.” ‘We’ll wait and see.” ‘Come on
back in the shade,” he said. “You mustn’t feel that way.” ‘I don’t feel any way,’ the girl said. ‘I just know things.” ‘I don’t want you to
do anything that you don’t want to do-> “Nor that isn’t good for me,” she said. ‘I know. Could we have another beer?” All right. But
you’ve got to realize — © ‘I realize,” the girl said. ‘Can’t we maybe stop talking?’ They sat down at the table and the girl looked across at
the hills on the dry side of the valley and the man looked at her and at the table. “You’ve got to realize,” he said, ‘ that I don’t want you
to do it if you don’t want to. I’m perfectly willing to go through with it if it means anything to you.” ‘Doesn’t it mean anything to you?
We could get along.” ‘Of course it does. But I don’t want anybody but you. I don’t want anyone else. And I know it’s perfectly simple.’
“Yes, you know it’s perfectly simple.” ‘It’s all right for you to say that, but I do know it.” “Would you do something for me now?’ ‘I’d
do anything for you.” ‘Would you please please please please please please please stop talking?’ He did not say anything but looked at
the bags against the wall of the station. There were labels on them from all the hotels where they had spent nights. ‘But I don’t want you
to,” he said, ‘T don’t care anything about it.” ‘I’ll scream,’ the girl said. The woman came out through the curtains with two glasses of
beer and put them down on the damp felt pads. “The train comes in five minutes,’ she said. ‘What did she say?’ asked the girl. ‘That the
train is coming in five minutes.” The girl smiled brightly at the woman, to thank her. ‘I’d better take the bags over to the other side of the
station,” the man said. She smiled at him. ‘All right. Then come back and we’ll finish the beer.” He picked up the two heavy bags and
carried them around the station to the other tracks. He looked up the tracks but could not see the train. Coming back, he walked through
the bar-room, where people waiting for the train were drinking. He drank an Anis at the bar and looked at the people. They were all
waiting reasonably for the train. He went out through the bead curtain. She was sitting at the table and smiled at him. ‘Do you feel
better?” he asked. ‘I feel fine,” she said. ‘There’s nothing wrong with me. I feel fine.’

Plan of the analysis:

1. Type of the narration
2. Key of the narration
3. Gist of the narration
4. Message

Jns cnaun sx3aMeHa 1o aucuuiuinHe «[IpakTHKyM 1o KyJIbType pedeBoro oOImeHus» He00X0IUMO:

1. BBIMOMHUTE MpaKTHYECKOE 3a/IaHUE  TI0 MPOHACHHOMY MaTepHaiy (YTCHUE U JIMTepaTypHBIH epeBojl ab3aiia Xy10KEeCTBEHHOTO
TEKCTA; CTUJIMCTHUCCKUI aHAIIN3).

2. IBnoxuTh coaepKaHue ra3eTHON CTaThH

3. OTBeTuts Ha BOIPOC 10 IPOIICHHON TEME.




1. HpI/IMepHHﬁ TEKCT AJI1 CTHJIIMCTUYCCKOI'O aHaJIn3a (OTpBIBOK N3 XyTOXECTBCHHOTO HpOI/I3Be,HeHI/DI)
The Boarding House (by James Joyce)

Mrs. Mooney was a butcher's daughter. She was a woman who was quite able to keep things to herself: a determined woman. She had
married her father's foreman and opened a butcher's shop near Spring Gardens. But as soon as his father-in-law was dead Mr. Mooney
began to go to the devil. He drank, plundered the till, ran headlong into debt. It was no use making him take the pledge: he was sure to
break out again a few days after. By fighting his wife in the presence of customers and by buying bad meat he ruined his business. One
night he went for his wife with the cleaver and she had to sleep a neighbour's house. After that they lived apart. She went to the priest
and got a separation from him with care of the children. She would give him neither money nor food nor house- room; and so he was
obliged to enlist himself as a sheriff's man. He was a shabby stooped little drunkard with a white face and a white

moustache white eyebrows, pencilled above his little eyes, which were veined and raw; and all day long he sat in the bailiff's room,
waiting to be put on a job.

Mrs. Mooney, who had taken what remained of her money out of the butcher business and set up a boarding house in Hardwicke Street,
was a big imposing woman. Her house had a floating population made up of tourists from Liverpool and the Isle of Man and,
occasionally, artistes from the music halls. Its resident population was made up of clerks from the city. She governed the house
cunningly and firmly, knew when to give credit, when to be stern and when to let things pass. All the resident young men spoke of her
as The Madam. Mrs. Mooney's young men paid fifteen shillings a week for board and lodgings (beer or stout at dinner excluded). They
shared in common tastes and occupations and for this reason they were very chummy with one another. They discussed with one
another the chances of favourites and outsiders. Jack Mooney, the Madam's son, who was clerk to a commission agent in Fleet Street,
had the reputation of being a hard case. He was fond of using soldiers' obscenities: usually he came home in the small hours. When he
met his friends he had always a good one to tell them and he was always sure to be on to a good thing-that is to say, a likely horse or a
likely artiste. He was also handy with the mits and sang comic songs. On Sunday nights there would often be a reunion in Mrs.
Mooney's front drawing-room. The music-hall artistes would oblige; and Sheridan played waltzes and polkas and vamped
accompaniments. Polly Mooney, the Madam's daughter, would also sing. She sang: I'm a ... naughty girl. You needn't sham: You know
I am.

Polly was a slim girl of nineteen; she had light soft hair and a small full mouth. Her eyes, which were grey with a shade of green through
them, had a habit of glancing upwards when she spoke with anyone, which made her look like a little perverse madonna. Mrs. Mooney
had first sent her daughter to be a typist in a corn-factor's office but, as a disreputable sheriff's man used to come every other day to the
office, asking to be allowed to say a word to his daughter, she had taken her daughter home again and set her to do housework. As Polly
was very lively the intention was to give her the run of the young men. Besides young men like to feel that there is a young woman not
very far away. Polly, of course, flirted with the young men but Mrs. Mooney, who was a shrewd judge, knew that the young men were
only

passing the time away: none of them meant business. Things went on so for a long time and Mrs. Mooney began to think of sending
Polly back to typewriting when she noticed that something was going on between Polly and one of the young men. She watched the pair
and kept her own counsel.

Polly knew that she was being watched, but still her mother's persistent silence could not be misunderstood. There had been no open
complicity between mother and daughter, no open understanding but, though people in the house began to talk of the affair, still Mrs.
Mooney did not intervene. Polly began to grow a little strange in her manner and the young man was evidently perturbed. At last, when
she judged it to be the right moment, Mrs. Mooney intervened. She dealt with moral problems as a cleaver deals with meat: and in this
case she had made up her mind.

It was a bright Sunday morning of early summer, promising heat, but with a fresh breeze blowing. All the windows of the boarding
house were open and the lace curtains ballooned gently towards the street beneath the raised sashes. The belfry of George's Church sent
out constant peals and worshippers, singly or in groups, traversed the little circus before the church, revealing their purpose by their
self-contained demeanour no less than by the little volumes in their gloved hands. Breakfast was over in the boarding house and the
table of the breakfast-room was covered with plates on which lay yellow streaks of eggs with morsels of bacon-fat and bacon- rind. Mrs.
Mooney sat in the straw arm-chair and watched the servant Mary remove the breakfast things. She mad Mary collect the crusts and
pieces of broken bread to help to make Tuesday's bread- pudding. When the table was cleared, the broken bread collected, the sugar and
butter safe under lock and key, she began to reconstruct the interview which she had had the night before with Polly. Things were as she
had suspected: she had been frank in her questions and Polly had been frank in her answers. Both had been somewhat awkward, of
course. She had been made awkward by her not wishing to receive the news in too cavalier a fashion or to seem to have connived and
Polly had been made awkward not merely because allusions of that kind always made her awkward but also because she did not wish it
to be thought that in her wise innocence she had divined the intention behind her mother's tolerance. Mrs. Mooney glanced instinctively
at the little gilt clock on the mantelpiece as soon as she had become aware through her reverie that the bells of George's Church had
stopped ringing. It was seventeen minutes past eleven: she would have lots of time to have the matter out with Mr. Doran and then catch
short twelve at Marlborough Street. She was sure she would win. To begin with she had all the weight of social opinion on her side: she
was an outraged mother. She had allowed him to live beneath her roof, assuming that he was a man of honour and he had simply abused
her hospitality. He was thirty-four or thirty-five years of age, so that youth could not be pleaded as his excuse; nor could ignorance be
his excuse since he was a man who had seen something of the world. He had simply taken advantage of Polly's youth and inexperience:
that was evident. The question was: What reparation would he make? There must be reparation made in such case. It is all very well for
the man: he can go his ways as if nothing had happened, having had his moment of pleasure, but the girl has to bear the brunt. Some
mothers would be content to patch up such an affair for a sum of money; she had known cases of it. But she would not do so. For her
only one reparation could make up for the loss of her daughter's honour: marriage.

Plan of the analysis:

1. Type of the narration
2. Key of the narration
3. Gist of the narration




4. Message
2. HpI/IMepHaSI ra3C¢THas CTaTbs AJI U3JI0KCHUS 11O IUIaHY

The Guardian, 8 April 2011
Behind Britain's silent movies: sex, drugs and scandal-struck stars (by Matthew Sweet)

The British Silent Film Festival has done much to lift the lurid lid on the film industry before the arrival of the talkie

In November 1918, as victory bunting fluttered between lamp-posts all over London, a young British movie star had his day in court.
Lionel Belcher, much more handsome than his name, the leading man of Bonnie Mary and In Another Girl's Shoes, did not emerge with
his reputation intact. He had been one of the last people to speak to Billie Carleton, a West End musical comedy actress, before her
drug-swashed body was discovered in her apartment next door to the Savoy hotel. The subsequent inquest revealed that Belcher was not
as redeemable as some of the troubled romantics he embodied on the screen. He had deserted his wife. He was a heroin addict. Thanks
in part to his father's bankruptcy, he was supplementing his earnings by dealing cocaine, purchased illegally from a Soho chemist
"well-known in the theatrical and cinema world". The response of the film company that employed him was swift and decisive: they
re-released one of his old hits, The Yoke — the story of a young man weaned from the demon dope by a lover's dedication, adapted from
a 1907 novel that had been suppressed on the grounds of obscenity. While Lionel Belcher faced the music, the International
Cinematograph Company anticipated the sound of ringing tills.

Until recently, British cinema before the coming of the talkie was customarily dismissed as amateurish and genteel. That this opinion is
fading away is largely due to the organisers of the annual British Silent Film Festival, who, for the past 13 years, have been screening
neglected treasures from the archives, and rebuilding a sense of the talents who produced them and the people who watched. When the
medium was young, it seems, nice people didn't have much to do with it. "A penn'orth of dark™ was the commodity most prized by many
members of the audience. Usherettes scooted up and down the aisles and sprayed the patrons with Jeyes Fluid.

According to some who lived long enough to be interviewed by historians, the fumigation should also have been carried out on set. "I
was in at the beginning," recalled Douglas Payne, a veteran actor who had played thoughtful heroes since Herbert Asquith was prime
minister. "Believe me, the British film industry developed through the efforts of the strangest conglomerate of humanity one could
imagine. They saw the casting couch as the answer to their wildest dreams. | once mistakenly lent a dress suit to a producer. It was
returned to me covered in blood, the by-product of discharging pox. Yes, you met all kinds of game in those days. "We know the names
of the beasts that were bagged by the police.

Bernard Edwin Doxatt-Pratt worked as a film director in Britain and Holland, making boxing pictures and movie versions of West End
hits. He abandoned two wives, disappeared with the fees of a film acting school for which he failed to take a single class, and was sent
to prison for failing to pay a hotel bill. The titles he shot just in one year suggest that he was not the most versatile of talents, but they
also explain the nature of his life of crime. Shortly after this spurt of activity, it struck him that it was not absolutely necessary to make
a picture in order to extract cash from its backers, and took to touring seaside resorts, raising funds for the production of movies, and
absconding with the cash before a frame was in the can. Reissuing something from the back catalogue of a scandal-struck star might not
have been the canny commercial move that it had been when Lionel Belcher found himself implicated in a drug-related death. Cinema
going was now a pastime of the respectable middle-classes. The Jeyes Fluid was put back on the shelf. But the more you learn about this
rich and neglected era, the more you long to watch its pictures among an audience that is noisy, rowdy, gossipy — and freshly
disinfected.

3. IlpuMepHBIe BOIPOCHI K 3K3aMEHY

1. What service do you think the artist performs for mankind?

2. How does pictorial art serve as a valuable historical record?

3. What are some qualities a true artist must possess?

4. What national schools of painting are usually distinguished in European art?
5. What are the periods distinguished in Renaissance?

6. What are the characteristic features of the English painter G.Reynolds (W.Turner, T.Gainsborough, J.Constable)?
7. What are the general characteristic features of classicism?

8. What are the general characteristic features of romanticism?

9. What are the general characteristic features of realism?

10. What are the general characteristic features of impressionism?

11. What are the general characteristic features of expressionism?

12. What are the general characteristic features of cubism?

13. What are the general characteristic features of surrealism?

14. Is education free for children in the UK?

15. What schools are single-sex (co-educational)?

16. Does Northern Ireland follow the National Curriculum?

17. Are primary and secondary schools coeducational?

18. What “key stages” does the National Curriculum define?

19. Is full-time education compulsory?

20. Does the curriculum differ in Northern Ireland from that in Britain?

21. What are the alternatives offered students after taking GCSEs?

22. What subjects are pupils taught at primary stage?

23. Where do children get pre-school education? Is it free of charge?

24. What types of schools are there of secondary stage of education?

25. Is streaming of pupils in some schools to advantage? Give reasons.

26. Does the Standard Grade in Scotland differ from the GCSE in England?




217.
28.
29.
30.
31
32.
33.
34.
35.

What distinction can be made between FE and HE?
What are the requirements for admission to universities in England and Scotland?

What degrees are awarded to the students on completion of their undergraduate courses?
How are universities in the UK classified?

. Are British universities state financed or private?
Do students pay tuition fee?
Is any grant or loan available?
When did the term “public school” appear?
What are the peculiarities in the usage of the term “public school” in the UK and outside the British Isles?

36. What are the most notable public schools?

37. Were public schools originally established as expensive institutions?
38. What did social elitism bring?

39. Why are public schools associated with the ruling class?

40. What factors allow criticism of independent schooling to exist?

41.
42
43.
44,
45,
46.
47
48.
49.
50.
51.
52.
53.
54.
55.
56.
57.

How is the selection of pupils done?

. On what conditions are pupils admitted?
What advantages do pupils schools have?
What school rules do pupils follow?
What does the term “prep-school” imply?
What are the types of prep-schools?

. What categories do prep-schools fall into?
What is called a “typically British fashion” of reforming the educational system?
Why did schools of the 20th century tend to copy the features of public schools?
What is still typical of the British education system? Is there much central control?
What is the central authorities' primary matter of concern?
Does the government prescribe a detailed programme of learning and rules?
What are the reasons for the level of “grass-roots” independence?
Why are further changes in Britain's educational system difficult to predict?
What makes the educational system of England and Wales complex?
What are the stages of primary education?

How is work at each stage organized?

58. British children start school when they are 5. What age do you think it is best for children to start school? Is it good for children to be
taught at an early age?
59. How are children promoted from primary to secondary school?
60. What did “the eleven-plus” exam consist of?

61. Did the result of this exam effect a child’s future? Why?

62. Is the selection still practiced? Why?

63. Name all types of schools. What are the characteristic features of

64. What types of comprehensive schools can you distinguish?

65. What are the advantages / disadvantages of comprehensive schools?
66. What kind of person will never arrest anyone’s attention?

67. What kind of people keep their thoughts to themselves?

68. What kind of people are called good mixers?

69. What traits of character would you appreciate in a wife (husband, mother, father, son daughter, bosom friend)? What traits would
you detest most?
70. What traits of character are required to make a good teacher (doctor, lawyer, journalist)? What traits might prevent one from
becoming a good specialist in those fields?

each type of school?

6. YYHEBHO-METOJNYECKOE H UH®OPMAIIMOHHOE OBECIIEYEHUE JUCHUIIJIMHBI (MO YJISA)

6.1. Pexomenayemas auteparypa

6.1.1. OcHoBHas JuTepaTrypa

ABTOpBI, COCTaBUTENH 3ariaBue H3narensCcTBO, IO Anpec
JI1.1 [TypesHoBa O. A., SI3bIK U KOMMYHHKAIWs: yaebHoe mocobue [Omck: Omckuit https://biblioclub.ru/inde
3opuna 0. B., JIununa TOCY/IapCTBEHHBIN x.php?
10. A. TEXHUIECKHI yHUBEpCHTET |page=hook&id=682960
(OMI'TY), 2020
JI1.2 |Bunuukosa T. A., JlenoBble ¥ HaydHBIE KOMMYHHUKAn Ha  |OMmck: OMCcKuii https://biblioclub.ru/inde
Tepentbera I'. I1., AHTJIMHACKOM SI3bIKE: ydeOHOe Imocooue TOCyIapCTBEHHBIN x.php?
Bynrakosa H. 1O. TEXHUIECKHIi yHUBEpcHTET [page=hbook&id=683038
(OMI'TY), 2020
JI1.3 |Boposrosa 1O. A. TpakTHdecKuii Kypc pa3sroBopHo# peun Ha [Mocksa: FOpaiit, 2022 https://urait.ru/bcode/497
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ABTOpBI, COCTABUTENN 3armnaBue WznaTenscTBO, TOI Anpec
J1.4 |Dxepom 1. K. Three Men in a Boat. Three Men on the Mocksa: FOpaiit, 2022 https://urait.ru/bcode/493
Bummel. Tpoe B noake. Tpoe Ha 446
BEIIOCUTICAAX: -

6.3.1 IlepeyeHb NporpaMMHOro odecneyeHust

. Microsoft® Windows® 8.1 Professional (OEM nurensusi, kontpakt Ne 20A/2015 ot 05.10.2015);
. Kaspersky Endpoint Security — Jlum cepruduxar NelB08-190415-050007-883-951;

. 7-Zip - (Ceobomuas numensus GPL);

. Adobe Acrobat Reader — (CBobonHast suiiieH3ust);

. Google Chrome — (CBoGomHast JiiiieH3ust);

. Mozilla Firefox — (CBoGonHast suiieH3s );

. LibreOffice — (Co6onnas nmuuensus GPL);

. XnView — (CBobOaHAS JIMIICH3HS);

. Java — (CoOoaHas uieH3us);

10. VLC — (Cobonnas muiieH3us);

OO N U, WN —

6.3.2 TlepeyeHn npodecCHOHAIBHBIX 023 AAHHBIX U HH(OPMALUOHHBIX CHIPABOYHBIX CHCTEM

Elibrary.ru: snexrponnas 6ubanoreuHast cucrema : 6a3a JIaHHBIX COEPIKHUT CBECHHS 00 OTEUECTBEHHBIX KHUIAaX M MEPUOANYECKUX
M3aHMAX [0 HayKe, TEXHOIIOTHH, MeIHIHE U oOpa3oBanuto. Anpec: http://elibrary.ru Pexum nocryna: CBoGoHBII HOCTYII,
DnekTpoHHO-6MOInOoTe Has cucTeMa «Y HUBepcUTeTCKas Onbiioreka ortaitny. Anpec: https://biblioclub.ru Pexxum mocryna:
WunuBunyanbHblil HEOrpaHUUYEHHBIN JOCTYII,

DnekTpoHHO-6nbIMoTeuHast cucrema u3nareibersa «JIAHDy. Anpec: e.lanbook.com Pexxum nocryna: MHauBuyanbHbli
HEOTPaHUYEHHBIH JTOCTYII;

Oo6pasoBarenbHas miatdopma «tOpaiit». Axpec: https://urait.ru Pexxum moctyna: MHIuBYyanbHbIH HEOrpaHHYEHHBIH JOCTYIT;

NC Anrumarnar: cucrema oOHapykeHust 3auMcTBoBanuil. Anpec: https://krasspu.antiplagiat.ru Pesxxum nocryna: MnHauBuya sHbIH
HEOTPaHUYEHHBIH JOCTYII;

Kouncynbrant IL1r0c /ImeKTpOHHBIIA pecypc/:CIpaBOYHO — IpaBoBoBast cucrema. Azxpec: HayuHas 6ubnuoreka Pesxum noctyna:
JlokanbHas ceTh By3a;

7. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JTUCHHUIIJIMHBI (MOY JIS)

IepeueHb yueOHBIX AYTUTOPHUIA U MOMEIICHUH 3aKPEIUIsIeTCS ©KEroHbIM MpHKa3oM «O 3aKperieHHH ayJJuTOPUi U TIOMEIICHHH B
denepaIbHOM TOCYIAPCTBEHHOM OIOJKETHOM 00pa30BaTeNEHOM YUPEKICHUH BhICIIEro odopasoBanus «KpacHospekuit
rOCY/IapCTBEHHBIN Mearornueckuii yuusepeutet uM. B.I1. ActadbeBa Ha TEKYIIUi To1» ¢ 0OHOBICHHEM TIEPEIHS TIPOTPAMMHOTO
obecriedeHust 1 000pyaoBaHus B cooTBETCTBUU ¢ TpeboBanusmu @I'OC BO, B ToM uucie:

1. Yyebuble ayquropuu Uisl IPOBEICHUS 3aHATUH JEKIMOHHOTO THIIA, 3aHATHH CEMUHAPCKOro THIIA, KypCOBOT'O IPOSKTUPOBAHUS
(BBIMONTHEHMS KYPCOBBIX paloT), IPYIIOBBIX U MHAUBUAYAIbHBIX KOHCYIBTALUM, TEKYIIIEr0o KOHTPOJIS YCIIeBAEMOCTH U
MIPOMEXYTOUYHOM aTTeCTallul

2. lomereHus st CaMOCTOATENILHON paObOThI 00YYaAIOIIUXCS

3. IomeneHus 1j1st XpaHEHUs! ¥ TPOPHUIAKTHYECKOT0 00CTy)KMBaHUS yueOHOTro 000pYI0BaHHS

4. Tepeuenn nadbopaTopuid.

8. METOANYECKHE YKA3AHMUA JIVIAA OBYYAIOIIUXCS IO OCBOEHUIO JUCIUIIIMHBI (MOAYJISA)

Meronuueckue ykazaHus JJisi 00y4arolIMXcs 0 OCBOCHHUIO TUCIMIUTMHBI (MOJYJIs):

* [Ipu moATOTOBKE K 3aHATUSM CTYICHT 0a3UpyeTcst He TONBKO HAa MH(POPMALUIO, MONYIEHHYIO Ha TaOOpaTOPHBIX 3aHATHSIX, HO M Ha
JOMOTHUTENbHBIE HCTOUHUKHU, KOTOPBIE TaHbI B CIIMCKE JINTEPATYPHI 10 JAHHOW TUCLUILUIMHE, a TAKXKE SJEKTPOHHBIMH HCTOYHUKAMHU U
TIEPUOANKOH.

* [IoBBICHTB CBOI PEHTHHT CTYACHT MOXET, YIaCTBYS B KYPCOBBIX MEPOIPHATHAX, COCTABIISLST KPOCCBOPA IO TeMe «DKOIOTH», a
TaKKe B BUJE MOJATOTOBKY KOMITBIOTEPHOTO MPOEKTA 10 TeMe « IKOIOTHSI», Pa3pabOTKH KOMIBIOTEPHOTO TECTA IO MIPOHACHHOMY
MaTepuany, pa3paboTKH TBOPUYECKOTO 3aJaHusI [0 TOMAITHEMY YTEHHIO, KOMIIBIOTEPHOTO TeCTa 10 TeMe «KOCBEeHHOE HAaKJIOHEHHUEY,
TecTa 1o TeMe «MopasbHble raaroias» u ap. (CM. «J{ononHuTenbHbINH pa3ien» B « TeXHOIOrn4ecKoi KapTe IUCIMIUIUHBDY). 32
y4acTHe B Ka)KJIOM MEPOIPHUITHH CTYIIEHT MOJyJYaeT COOTBETCTBYIOLINI Oas.

* BaHK KOHTPOJIBHBIX 3aJaHUH 1 BOIIPOCOB MO yueOHOH muctuinHe «[IpakTHKyM 0 KyJIbType pedeBOro OOIEHHUS TIOMOXKET
MIOATOTOBHUTHLCSI K HTOTOBOMY MOAYIIIO — 3a4eTy/3K3aMeHy. TecThl JatoTcs 0 pa3iuyHbIM TeMaM Kypea «[IpakTHKyM Mo KylIbType
peyeBoro oOLIEHUS» B COOTBETCTBUH C €TI0 MIPOTrPaMMOI.

* [Ipu moATOTOBKE K KOMITBIOTEPHBIM MPOEKTaM, pa3padoTKe TBOPUECKUX 3aaHUN M TECTOB MOYKHO MOJB30BAThCS KapToit
JIUTEPATYPHOTO 00ECIICUCHHS U U3YUUTh KapTy 00ECIICUCHHOCTH 000pYIOBAHUEM.

* Oco6oro BHUMaHUsI TPEOYIOT HayIHO-HCCIIEI0BATEIbCKHE PA0OThl  (KYPCOBBIC, JUIIOMHBIC TPOCKTHI).

* CTyeHTaM HacTOATEIBHO PEKOMEHYETCs MTOCEIATh IPAKTUIECKHE 3aHATHS 110 JAHHOMY KYpCY, T.K. 3HAUUTENIbHAs YacTh
MaTtepuana, IpeIycCMOTPEHHOTO IPOrpaMMOi, COlepKUTCS B HUX. HOBbIEe 1 HOBEWIINE UCTOYHUKH U TTOCTIEIHIO HH(OPMAIIHIO 110
TeMe BBI TaK )K€ MOIYYHTE MPHU TMOCEIECHNH 3aHITHI.

* [IpenonaBarenssMu JaHHOTO Kypca MPOBOAUTCS €KEeHeIeNbHAs KOHCYAbTAIMS B COOTBETCTBHU ¢ pacrnucanueM. [1o Bcem
MHTEPECYIOLINM Bac BOIIPOCAM MOXKHO 0OpamiaThesi K HUM.
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