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1. Haznauyenue (poH/Ia OLICHOYHBIX CPEACTB

1.1. Heasro cozmanus @OC mucuunnunbl «IIpakTMKymM 1O KyJIbType pe4eBOTO
OoOLIEHUsI» SBISIETCS  YCTAHOBJIEHUE COOTBETCTBUS YUEOHBIX JOCTHXKEHHM
3allJJaHUPOBAHHBIM  pe3yabTaraM  OOy4yeHus U TpeOOBaHMSIM  OCHOBHOM
npodeCcCUOHAIBHOM 00pa3oBaTeILHON MPOTPAMMBI.

1.2. ®OC 1o JUCHMIUIMHE pelmaer 3aJadd: yOpaBlICHHE MPOLECCOM
npuoOpeTeHuss oOydalomUMHU HEOOXOJUMBIX 3HAaHUM, YMEHHH, HaBBIKOB H
dbopmupoBanus komneTeHu, ompeneneHHbix B ®I'OC BO «OO6pazoBanue u
MeJarornyeckue  HaykW» 1O  HampaBieHuro  OakanaBpuara  44.03.01
[lenarornueckoe oOpa3zoBanue Hanpasnennocts (mpoduiib) oOpazoBaTenbHON
nporpamMmMmbl MHOCTpaHHBINM (aHITTUUCKUN S3BIK);

- yhnpasieHue npoueccoM  poctwxkenHus  peanusauuun  OIIOIT  BO,
OIpE/ICJICHHBIX B BUIe HA0Opa KOMIIETEHIMH;

- OLICHKAa JOCTHKCHUI oOyuaromuxcs B nporecce U3yYCHHUS
JTUCIUTUTHHBI

«KOMMYHUKAaTUBHBIM ~ TPAKTUKyM aHIJIMHCKOTO  SI3bIKa» C  ONpeIeIeHHEM
PE3YABTATOB U TUIAHUPOBAHUE KOPPEKTUPYIOIIHUX MEPOIIPUSATUI;

- oOecrieyeHue COOTBETCTBHSI PE3YJIbTaTOB OOy4eHMs 3ajadaM Oymyuiei
po(eCCUOHAILHON JIESTENIbHOCTH Yepe3 COBEPILICHCTBOBAHUE TPAJAMIIMOHHBIX U
BHEPEHNE NHHOBAIIMOHHBIX METO/IOB 00yUeHHs B 00pa30BaTeIbHbIN MPOIEece;

- COBEPIIEHCTBOBAHNE CAMOKOHTPOJIS U CAMOIIOJITOTOBKU O0YYarOIIHXCSI.

1.3. ®OC pa3zpaboraH Ha OCHOBAaHUU HOPMATHUBHBIX JOKYMEHTOB: (heepaibHOro
rOCyIapCTBEHHOTO 00pa30BaTeNIbHOTO CTaHAapTa BBICIIETO O0Opa3oBaHUA IIO
HaIlpaBJICHUIO IIOJATOTOBKU 44.03.01 [legarornueckoe obpazoBaHue
Hanpasnennocts (mpoduiib) oOpa3oBarenbHOM mporpamMmbl  MHOCTpaHHBIM
(aHTTTMHACKUM S3BIK);

- o0pa3oBaTeNbHOM MPOTPAaMMBI BBICIIIETO OOpPa30BaHMs IO HAIPABICHUIO
nonaroroBku 44.03.01 ITenarornueckoe odpazopanue HampaBieHHOCTH (MMPOGUIIB)
oOpasoBarenbHOM MporpaMMbl THOCTpaHHBIN (aHTTTUHCKHUH S3BIK);

- [Tonoxxenus o GopmupoBaHuu (OHAA OLEHOYHBIX CPEICTB JJIA TEKYIIETrO
KOHTPOJIS yCTIEBAEMOCTH, TTPOMEKYTOUHON M UTOTOBOM aTTECTAllUU O0YYaIOIUXCS
mo o0pa3oBaTeNbHBIM TPOTPaMMaM BBICIIETO O00pa3oBaHUA - MporpaMMaM
OakanaBpuara, mporpaMMaM MarucTpaTypbl, MpOrpaMmaM IOATOTOBKHA HAy4YHO-
MeJarornueckux KaJpoB B aclIUpaHType B (QenepadbHOM TOCYIapCTBEHHOM
OIOMKETHOM 00pa30BaTEIILHOM YUPEKACHUHU BBICIIIETO 00pa30BaHUS
«KpacHOApCKHI TOCYIapCTBEHHBIM IE€Jaroruyeckui yHuBepcureT um. B.IL
ActadneBay.

2. ®oHJ OLIEHOYHBIX CPEICTB ISl IPOMEKYTOYHOM aTTecCTalluu

2.1 ®oHABI OUEHOYHBIX CPEACTB BKIIOYAKOT: MOHHMTOPHUHI IOCEIAEMOCTH
3aHATUN: BBIOOPOYHBIM OMPOC; 3alllUTa MUHHU-IIOKIAJa IO MPONACHHON TeMe;
JIOKJIaJ, C MPE3EHTAlMel MO MPOWJACHHOW TeMe; 3allluTa T'PYNIOBOrO0 IMPOEKTA;
y4acTHE B JIMCKYCCHM IO MNPOWIEHHOW TEME; AUKTAHT-NEPEBOJ IO MPONUICHHOMN



TeMe; rpynmnoBas W (poHTanbHass paboTa MO AHAIUTUYECKOMY YTCHHUIO U
pPa3roBOPHOM MPAKTUKE/JOMAIIHEMY YTEHUIO/ TPaMMATUKE; JOMAaLIHEE 3aJaHHe I10
AHAJIUTHUYECKOMY YTEHHIO M Pa3rOBOPHOM NpakTHKE/ JIOMAIIHEMY YTEHUIO/
IrPAMMATHKE; CTHJMCTUYECKUN aHAJN3 XYHOXKECTBEHHOTO TEKCTA; IPOCMOTP
(¢unbMa U BBIMOIHEHUE 3alaHUM K HEMY; HAaIlUCAHUE 3CCE; y4yacThe B KYpPCOBBIX
MEpPONPUATHUAX; COCTABICHUE KPOCCBOpAA MO TEME; NMOATOTOBKA KOMIIBIOTEPHOIO
MIPOEKTa MO MPONIEHHON TeMe; pa3paboTKa TBOPUYECKOTO 3a/laHUs MO MPOUIEHHOM
TEME; TECT.

Kpurtepuu ouneHuBaHMs NpPEICTABICHBI B TEXHOJIOTHMYECKOW KapTe PEUTHHIa B
paboueii mporpamMmme JUCIUIUIMHBI.

3. VYueOHO-MeTOmHMYeckOoe M uHHPopMannmoHHOe o0ecnedyeHue (GoHI0B
OIlEHOYHBIX CPeACcTB (IUTEpaTypa; METOAMYECKHUE YKa3aHHs, PEKOMEHIAlluH,
nporpaMMHOE oOOecrleueHre U JApyrue Marepuaibl, HCIOJb30BaHHBIE IS
paszpadotku ®OC).

MHHOBaIMOHHBIC TEAarOrMYeCKUEe TEXHOJOTHU. AKTHBHOE oOydeHHe: ydeOHoe
nocobue/ A. I1. [landwmnona. 3-e¢ uza., ucnp. M.: Akanemus, 2012. 192 c.

Cwmara A.A. «MeToauueckre peKOMEHIAINH 110 U3yUeHUI0 aucuuruinabl OT].4

«[leparoruka JI0CyTa. DJICKTPOHHBIN pecypc. Pexum JOCTyIa:
http://pandia.ru/text/78/232/86786.php.

OnnaiiH-TecTsl Ha caiTe oltest.ru: Bocmuranme u oOydeHue. DNEKTPOHHBIN
pecypc. Pexxum goctyma: http://oltest.ru/tests/vospitanie i_obuchenie/.

Nudopmanmonnslii  oOpa3zoBarenbHblll pecypc «VHHOBanmu B 00pa3oBaHUN.
OnexTpoHHbI pecypc. Pexum noctyma: https://www.google.ru/search?ie=UTF-
8&hl=ru&q=unnoBai.neHTp%20munor&gws_rd=ssl#newwindow=1&hl=ru&q=u
HHOBAIUHU+B+00pa30BaHUU


http://pandia.ru/text/78/232/86786.php
http://oltest.ru/tests/vospitanie_i_obuchenie/

4. ®oHJ OLICHOYHBIX CPeaCTB (0aHK JAHHBIX)

(I)OHII OLHECHOYHBIX CPEACTB IJIA TEKYHIEr0 KOHTPOJIA YCIIEBAEMOCTH U

MPpOBE€ACHU A HpOMe)KyTO‘IHOi/i arTeCTallMi 110 U TOraM OCBOCHHUSA TUCIHUIIJIMHbBI

OuenouHoe cpeacTBo 1 (mpomexyTodHasi aTTecTalus): 3a4erT.

Jl1s1 cnauum 3a4eTa HEOOXOAUMO:

1. OTBETUTH HA BONPOC IO NPOUAEHHON TEME.
2. BbImonHUTH MpakTHUYECKOE 3aJjaHue [0 MPOMJIEHHOMY Marepuaiy (aHaiau3
OTPBIBKA U3 JIUTEPATYPHOTO MIPOU3BEACHHUS).

[c BN B NRO R SRS I S R

IIpuMepHBIE BONIPOCHI K 3a4€eTy
no auciuiuinie b1.B.02 «IIpakTukym mo KyinbType peueBOoro OOIIeHUs

. What are the advantages and the dis advantages of a hiking tour?

. What must you take with you if you are going on a week’s walking tour?
. Which would you prefer: sleeping out or being put up at the village?
. Which would you rather choose: a hiking trip or a river trip?

. Would you go on a 100 mile’s tour alone?

. What is better: a hike gone alone or in a company?

. Do you prefer package tours to independent travelling?

. What do you think about eco-tourism?

. What effect does tourism have on historical places?

. What does the Internet offer in the way of pastime?

. How to deal with Internet addiction?

. What future does the Internet have?

. What are the major environmental issues confronting humanity today?
. What ecological problems do you know?

. What are the types of ware pollution?

. Why is the lake Baikal important for scientists?

. How is acid air formed?

. How does Global warming work?

. What are the reasons for deforestation?

. On what basis should the “man-nature” relationship function?

. What ecological problems are there in Krasnoyrsk?

. How does the state control environmental protection?

. What types of movies do you know?

. What films appeal to most?

. What does the success of a film depend on?



IIpumep TekcTa A1 CTHIMCTHYECKOI0 aHAJIM3A
(OTPBIBOK M3 Xy10/K€CTBCHHOI'0 NIPOM3BEACHHS)
no nucuumuHe b1.B.02 «IIpakTukym no KynbType peueBOro oOLeHus»

Hills Like White Elephants

By Ernest Hemingway
The hills across the valley of the Ebro were long and white. On this side there was no shade and no trees
and the station was between two lines of rails in the sun. Close against the side of the station there was the
warm shadow of the building and a curtain [2], made of strings of bamboobeads, hung across the open
door into the bar, to keep out flies. The American and the girl with him sat at a table in the shade, outside
the building. It was very hot and the express from Barcelona would come in forty minutes. It stopped at
this junction for two minutes and went to Madrid. ‘What should we drink?’ the girl asked. She had taken
off her hat and put it on the table. ‘It’s pretty hot,” the man said. ‘Let’s drink beer.” ‘Dos cervezas,’ the
man said into the curtain. ‘Big ones?’ a woman asked from the doorway. ‘Yes. Two big ones.” The woman
brought two glasses of beer and two felt pads. She put the felt pads and the beerglass on the table and
looked at the man and the girl. The girl was looking off at the line of hills. They were white in the sun and
the country was brown [3] and dry. ‘They look like white elephants,” she said. ‘I’ve never seen one,’ the
man drank his beer. ‘No, you wouldn’t have.” ‘I might have,” the man said. ‘Just because you say I
wouldn’t have doesn’t prove anything.” The girl looked at the bead curtain. ‘They’ve painted something
on it,” she said. “What does it say?” ‘Anis del Toro. It’s a drink.” ‘Could we try it?” The man called
‘Listen’ through the curtain. The woman came out from the bar. ‘Four reales.” ‘We want two Anis del
Toro.” “‘With water?” ‘Do you want it with water?’ ‘I don’t know,’ the girl said. ‘Is it good with water?’
‘It’s all right.” “You want them with water?’ asked the woman. ‘Yes, with water.” ‘It tastes like liquorice,’
the girl said and put the glass down. ‘That’s the way with everything.” ‘Yes,’ said the girl. ‘Everything
tastes of liquorice. Especially all the things you’ve waited so long for, like absinthe.” ‘Oh, cut it out.’
“You started it,” the girl said. ‘I was being amused. I was having a fine time.” ‘Well, let’s try and have a
fine time.” ‘All right. I was trying. I said the mountains looked like white elephants. Wasn’t that bright?”’
‘That was bright.” ‘I wanted to try this new drink. That’s all we do, isn’t it — look at things and try new
drinks?’ ‘I guess so.” The girl looked across at the hills. ‘They’re lovely hills,” she said. ‘They don’t really
look like white elephants. I just meant the colouring of their skin through the trees.” ‘Should we have
another drink?’ °All right.” The warm wind blew the bead curtain against the table. ‘The beer’s nice and
cool,” the man said. ‘It’s lovely,” the girl said. ‘It’s really an awfully simple operation, Jig,” the man said.
‘It’s not really an operation at all.” The girl looked at the ground the table legs rested on. ‘I know you
wouldn’t mind it, Jig. It’s really not anything. It’s just to let the air in.” The girl did not say anything. ‘I’ll
go with you and I’ll stay with you all the time. They just let the air in and then it’s all perfectly natural.’
‘Then what will we do afterwards?’ ‘We’ll be fine afterwards. Just like we were before.” ‘What makes
you think s0?’ ‘That’s the only thing that bothers us. It’s the only thing that’s made us unhappy.” The girl
looked at the bead curtain, put her hand out and took hold of two of the strings of beads. ‘And you think
then we’ll be all right and be happy.” ‘I know we will. Yon don’t have to be afraid. I’ve known lots of
people that have done it.” ‘So have I,” said the girl. ‘And afterwards they were all so happy.” ‘Well,” the
man said, ‘if you don’t want to you don’t have to. I wouldn’t have you do it if you didn’t want to. But I
know it’s perfectly simple.” ‘And you really want to?” ‘I think it’s the best thing to do. But I don’t want
you to do it if you don’t really want to.” ‘And if I do it you’ll be happy and things will be like they were
and you’ll love me?’ ‘I love you now. You know I love you.” ‘I know. But if I do it, then it will be nice
again if | say things are like white elephants, and you’ll like it?” ‘I’ll love it. I love it now but I just can’t
think about it. You know how I get when I worry.” ‘If I do it you won’t ever worry?” ‘I won’t worry
about that because it’s perfectly simple.” ‘Then I’ll do it. Because I don’t care about me.” ‘What do you
mean?’ ‘I don’t care about me.” “Well, I care about you.” ‘Oh, yes. But I don’t care about me. And I’ll do
it and then everything will be fine.” ‘I don’t want you to do it if you feel that way.” The girl stood up and
walked to the end of the station. Across, on the other side, were fields of grain and trees along the banks
of the Ebro. Far away, beyond the river, were mountains. The shadow of a cloud moved across the field of
grain and she saw the river through the trees. ‘And we could have all this,” she said. ‘And we could have
everything and every day we make it more impossible.” ‘What did you say?’ ‘I said we could have
everything.” ‘We can have everything.” ‘No, we can’t.” ‘We can have the whole world.” ‘No, we can’t.’
‘We can go everywhere.” ‘No, we can’t. It isn’t ours any more.” ‘It’s ours.” ‘No, it isn’t. And once they
take it away, you never get it back.” ‘But they haven’t taken it away.” ‘We’ll wait and see.” ‘Come on



back in the shade,” he said. “You mustn’t feel that way.” ‘I don’t feel any way,’ the girl said. ‘I just know
things.” ‘I don’t want you to do anything that you don’t want to do -> ‘Nor that isn’t good for me,” she
said. ‘I know. Could we have another beer?’ °All right. But you’ve got to realize — © ‘I realize,’ the girl
said. ‘Can’t we maybe stop talking?’ They sat down at the table and the girl looked across at the hills on
the dry side of the valley and the man looked at her and at the table. ‘You’ve got to realize,” he said, ‘ that
I don’t want you to do it if you don’t want to. I’'m perfectly willing to go through with it if it means
anything to you.” ‘Doesn’t it mean anything to you? We could get along.” ‘Of course it does. But I don’t
want anybody but you. I don’t want anyone else. And I know it’s perfectly simple.” ‘Yes, you know it’s
perfectly simple.” ‘It’s all right for you to say that, but I do know it.” ‘Would you do something for me
now?’ ‘I’d do anything for you.” ‘Would you please please please please please please please stop
talking?” He did not say anything but looked at the bags against the wall of the station. There were labels
on them from all the hotels where they had spent nights. ‘But I don’t want you to,” he said, ‘I don’t care
anything about it.” ‘I’ll scream,’ the girl said. The woman came out through the curtains with two glasses
of beer and put them down on the damp felt pads. ‘The train comes in five minutes,’ she said. ‘“What did
she say?’ asked the girl. “That the train is coming in five minutes.” The girl smiled brightly at the woman,
to thank her. ‘I’d better take the bags over to the other side of the station,” the man said. She smiled at
him. ‘All right. Then come back and we’ll finish the beer.” He picked up the two heavy bags and carried
them around the station to the other tracks. He looked up the tracks but could not see the train. Coming
back, he walked through the bar-room, where people waiting for the train were drinking. He drank an
Anis at the bar and looked at the people. They were all waiting reasonably for the train. He went out
through the bead curtain. She was sitting at the table and smiled at him. ‘Do you feel better?” he asked. ‘1
feel fine,” she said. ‘There’s nothing wrong with me. I feel fine.’

Plan of the analysis:

1. Type of the narration
2. Key of the narration
3. Gist of the narration
4. Message

Jlnsa cnaum sIK3aMeHa HeoOXOIUMO:

. BbIMONHUTE MNPaKTHYECKOE 3aJaHUE [0 MPOMJECHHOMY Marepuainy (YTeHUE U
JTUTEpaTypHBI TepeBon ab3ala XyIoKeCTBEHHOTO TEKCTa; CTHJIMCTUYECKUIN
aHaJIn3).

2. MI3110XKUTH COJIEpIKaHUE Ta3€THOM CTaThbU

3. OTBETUTH HA BOMPOC 0 MPOIIECHHON TEME.

IIpuMep TekeTa 111 CTUJIMCTHYECKOI0 AaHAIM3A
(OTPBIBOK M3 Xy10:KE€CTBEHHOI'0 NPOU3BEACHUS)
no nucuuruHe b1.B.02 «IIpakTukym mo KymnbType peueBOro OOLIEeHUs

The Boarding House
James Joyce

Mrs. Mooney was a butcher's daughter. She was a woman who was quite able to keep things to herself: a
determined woman. She had married her father's foreman and opened a butcher's shop near Spring
Gardens. But as soon as his father-in-law was dead Mr. Mooney began to go to the devil. He drank,
plundered the till, ran headlong into debt. It was no use making him take the pledge: he was sure to break
out again a few days after. By fighting his wife in the presence of customers and by buying bad meat he
ruined his business. One night he went for his wife with the cleaver and she had to sleep a neighbour's
house. After that they lived apart. She went to the priest and got a separation from him with care of the



children. She would give him neither money nor food nor house-room; and so he was obliged to enlist
himself as a sheriff's man. He was a shabby stooped little drunkard with a white face and a white
moustache white eyebrows, pencilled above his little eyes, which were veined and raw; and all day long
he sat in the bailiff's room, waiting to be put on a job.

Mrs. Mooney, who had taken what remained of her money out of the butcher business and set up a
boarding house in Hardwicke Street, was a big imposing woman. Her house had a floating population
made up of tourists from Liverpool and the Isle of Man and, occasionally, artistes from the music halls. Its
resident population was made up of clerks from the city. She governed the house cunningly and firmly,
knew when to give credit, when to be stern and when to let things pass. All the resident young men spoke
of her as The Madam. Mrs. Mooney's young men paid fifteen shillings a week for board and lodgings
(beer or stout at dinner excluded). They shared in common tastes and occupations and for this reason they
were very chummy with one another. They discussed with one another the chances of favourites and
outsiders. Jack Mooney, the Madam's son, who was clerk to a commission agent in Fleet Street, had the
reputation of being a hard case. He was fond of using soldiers' obscenities: usually he came home in the
small hours. When he met his friends he had always a good one to tell them and he was always sure to be
on to a good thing-that is to say, a likely horse or a likely artiste. He was also handy with the mits and
sang comic songs. On Sunday nights there would often be a reunion in Mrs. Mooney's front drawing-
room. The music-hall artistes would oblige; and Sheridan played waltzes and polkas and vamped
accompaniments. Polly Mooney, the Madam's daughter, would also sing. She sang: I'm a ... naughty girl.
You needn't sham: You know [ am.

Polly was a slim girl of nineteen; she had light soft hair and a small full mouth. Her eyes, which were
grey with a shade of green through them, had a habit of glancing upwards when she spoke with anyone,
which made her look like a little perverse madonna. Mrs. Mooney had first sent her daughter to be a typist
in a corn-factor's office but, as a disreputable sheriff's man used to come every other day to the office,
asking to be allowed to say a word to his daughter, she had taken her daughter home again and set her to
do housework. As Polly was very lively the intention was to give her the run of the young men. Besides
young men like to feel that there is a young woman not very far away. Polly, of course, flirted with the
young men but Mrs. Mooney, who was a shrewd judge, knew that the young men were only

passing the time away: none of them meant business. Things went on so for a long time and Mrs. Mooney
began to think of sending Polly back to typewriting when she noticed that something was going on
between Polly and one of the young men. She watched the pair and kept her own counsel.

Polly knew that she was being watched, but still her mother's persistent silence could not be
misunderstood. There had been no open complicity between mother and daughter, no open understanding
but, though people in the house began to talk of the affair, still Mrs. Mooney did not intervene. Polly
began to grow a little strange in her manner and the young man was evidently perturbed. At last, when she
judged it to be the right moment, Mrs. Mooney intervened. She dealt with moral problems as a cleaver
deals with meat: and in this case she had made up her mind.

It was a bright Sunday morning of early summer, promising heat, but with a fresh breeze blowing. All the
windows of the boarding house were open and the lace curtains ballooned gently towards the street
beneath the raised sashes. The belfry of George's Church sent out constant peals and worshippers, singly
or in groups, traversed the little circus before the church, revealing their purpose by their self-contained
demeanour no less than by the little volumes in their gloved hands. Breakfast was over in the boarding
house and the table of the breakfast-room was covered with plates on which lay yellow streaks of eggs
with morsels of bacon-fat and bacon-rind. Mrs. Mooney sat in the straw arm-chair and watched the
servant Mary remove the breakfast things. She mad Mary collect the crusts and pieces of broken bread to
help to make Tuesday's bread- pudding. When the table was cleared, the broken bread collected, the sugar
and butter safe under lock and key, she began to reconstruct the interview which she had had the night
before with Polly. Things were as she had suspected: she had been frank in her questions and Polly had
been frank in her answers. Both had been somewhat awkward, of course. She had been made awkward by
her not wishing to receive the news in too cavalier a fashion or to seem to have connived and Polly had
been made awkward not merely because allusions of that kind always made her awkward but also
because she did not wish it to be thought that in her wise innocence she had divined the intention behind
her mother's tolerance. Mrs. Mooney glanced instinctively at the little gilt clock on the mantelpiece as
soon as she had become aware through her reverie that the bells of George's Church had stopped ringing.
It was seventeen minutes past eleven: she would have lots of time to have the matter out with Mr. Doran
and then catch short twelve at Marlborough Street. She was sure she would win. To begin with she had all
the weight of social opinion on her side: she was an outraged mother. She had allowed him to live beneath



her roof, assuming that he was a man of honour and he had simply abused her hospitality. He was thirty-
four or thirty-five years of age, so that youth could not be pleaded as his excuse; nor could ignorance be
his excuse since he was a man who had seen something of the world. He had simply taken advantage of
Polly's youth and inexperience: that was evident. The question was: What reparation would he make?
There must be reparation made in such case. It is all very well for the man: he can go his ways as if
nothing had happened, having had his moment of pleasure, but the girl has to bear the brunt. Some
mothers would be content to patch up such an affair for a sum of money; she had known cases of it. But
she would not do so. For her only one reparation could make up for the loss of her daughter's honour:
marriage.

Plan of the analysis:

1. Type of the narration
2. Key of the narration
3. Gist of the narration
4. Message

IIpuMep razeTHoOM CTATHH U1l M3JI0KEHUS 10 TMCIUTIIUHE
no auctuiuinie b1.B.02 «IIpakTukym mo KynbType peueBOoro oOIIeHUs

The Guardian

Behind Britain's silent movies: sex, drugs and scandal-struck stars
The British Silent Film Festival has done much to lift the lurid lid on the film industry before the arrival of the talkie

Matthew Sweet
8 April 2011

In November 1918, as victory bunting fluttered between lamp-posts all over London, a young British
movie star had his day in court. Lionel Belcher, much more handsome than his name, the leading man of
Bonnie Mary and In Another Girl's Shoes, did not emerge with his reputation intact. He had been one of
the last people to speak to Billie Carleton, a West End musical comedy actress, before her drug-swashed
body was discovered in her apartment next door to the Savoy hotel. The subsequent inquest revealed that
Belcher was not as redeemable as some of the troubled romantics he embodied on the screen. He had
deserted his wife. He was a heroin addict. Thanks in part to his father's bankruptcy, he was supplementing
his earnings by dealing cocaine, purchased illegally from a Soho chemist "well-known in the theatrical
and cinema world". The response of the film company that employed him was swift and decisive: they re-
released one of his old hits, The Yoke — the story of a young man weaned from the demon dope by a
lover's dedication, adapted from a 1907 novel that had been suppressed on the grounds of obscenity.
While Lionel Belcher faced the music, the International Cinematograph Company anticipated the sound
of ringing tills.

Until recently, British cinema before the coming of the talkie was customarily dismissed as amateurish
and genteel. That this opinion is fading away is largely due to the organisers of the annual British Silent
Film Festival, who, for the past 13 years, have been screening neglected treasures from the archives, and
rebuilding a sense of the talents who produced them and the people who watched. When the medium was
young, it seems, nice people didn't have much to do with it. "A penn'orth of dark" was the commodity
most prized by many members of the audience. Usherettes scooted up and down the aisles and sprayed
the patrons with Jeyes Fluid.

According to some who lived long enough to be interviewed by historians, the fumigation should also
have been carried out on set. "I was in at the beginning," recalled Douglas Payne, a veteran actor who had
played thoughtful heroes since Herbert Asquith was prime minister. "Believe me, the British film industry
developed through the efforts of the strangest conglomerate of humanity one could imagine. They saw the
casting couch as the answer to their wildest dreams. I once mistakenly lent a dress suit to a producer. It
was returned to me covered in blood, the by-product of discharging pox. Yes, you met all kinds of game
in those days. "We know the names of the beasts that were bagged by the police.

Bernard Edwin Doxatt-Pratt worked as a film director in Britain and Holland, making boxing pictures and



movie versions of West End hits. He abandoned two wives, disappeared with the fees of a film acting
school for which he failed to take a single class, and was sent to prison for failing to pay a hotel bill. The
titles he shot just in one year suggest that he was not the most versatile of talents, but they also explain the
nature of his life of crime. Shortly after this spurt of activity, it struck him that it was not absolutely
necessary to make a picture in order to extract cash from its backers, and took to touring seaside resorts,
raising funds for the production of movies, and absconding with the cash before a frame was in the can.
Reissuing something from the back catalogue of a scandal-struck star might not have been the canny
commercial move that it had been when Lionel Belcher found himself implicated in a drug-related death.
Cinema going was now a pastime of the respectable middle-classes. The Jeyes Fluid was put back on the
shelf. But the more you learn about this rich and neglected era, the more you long to watch its pictures
among an audience that is noisy, rowdy, gossipy — and freshly disinfected.

I11an mepeckasa ra3eTHOM CTATbU
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IIpumepHBbIe BONPOCHI K IK3aMEHY
no nucuumuHe b1.B.02 «IIpakTukym no KynbType peueBOoro oOIeHus»

1. What service do you think the artist performs for mankind?

2. How does pictorial art serve as a valuable historical record?

3. What are some qualities a true artist must possess?

4. What national schools of painting are usually distinguished in European art?
5. What are the periods distinguished in Renaissance?

6. What are the characteristic features of the English painter G.Reynolds
(W.Turner, T.Gainsborough, J.Constable)?

7. What are the general characteristic features of classicism?

8. What are the general characteristic features of romanticism?

9. What are the general characteristic features of realism?

10. What are the general characteristic features of impressionism?

11. What are the general characteristic features of expressionism?

12. What are the general characteristic features of cubism?

13. What are the general characteristic features of surrealism?

14. Is education free for children in the UK?

15. What schools are single-sex (co-educational)?

16. Does Northern Ireland follow the National Curriculum?

17. Are primary and secondary schools coeducational?

18. What “key stages” does the National Curriculum define?

19. Is full-time education compulsory?

20. Does the curriculum differ in Northern Ireland from that in Britain?

21. What are the alternatives offered students after taking GCSEs?

22. What subjects are pupils taught at primary stage?

23. Where do children get pre-school education? Is it free of charge?

24. What types of schools are there of secondary stage of education?

25. Is streaming of pupils in some schools to advantage? Give reasons.

26. Does the Standard Grade in Scotland differ from the GCSE in England?
27. What distinction can be made between FE and HE?

28. What are the requirements for admission to universities in England and
Scotland?

29. What degrees are awarded to the students on completion of their undergraduate
courses?

30. How are universities in the UK classified?

31. Are British universities state financed or private?

32. Do students pay tuition fee?

33. Is any grant or loan available?

34. When did the term “public school” appear?

35. What are the peculiarities in the usage of the term “public school” in the UK
and outside the British Isles?

36. What are the most notable public schools?

37. Were public schools originally established as expensive institutions?



38. What did social elitism bring?

39. Why are public schools associated with the ruling class?

40. What factors allow criticism of independent schooling to exist?

41. How is the selection of pupils done?

42. On what conditions are pupils admitted?

43. What advantages do pupils schools have?

44, What school rules do pupils follow?

45. What does the term “prep-school” imply?

46. What are the types of prep-schools?

47. What categories do prep-schools fall into?

48. What is called a “typically British fashion” of reforming the educational
system?

49. Why did schools of the 20th century tend to copy the features of public
schools?

50. What is still typical of the British education system? Is there much central
control?

51. What is the central authorities' primary matter of concern?

52. Does the government prescribe a detailed programme of learning and rules?

53. What are the reasons for the level of “grass-roots” independence?

54. Why are further changes in Britain's educational system difficult to predict?

55. What makes the educational system of England and Wales complex?

56. What are the stages of primary education?

57. How is work at each stage organized?

58. British children start school when they are 5. What age do you think it is best
for children to start school? Is it good for children to be taught at an early age?

59. How are children promoted from primary to secondary school?

60. What did “the eleven-plus” exam consist of?

61. Did the result of this exam effect a child’s future? Why?

62. Is the selection still practiced? Why?

63. Name all types of schools. What are the characteristic features of each type of
school?

64. What types of comprehensive schools can you distinguish?

65. What are the advantages / disadvantages of comprehensive schools?

66. What kind of person will never arrest anyone’s attention?

67. What kind of people keep their thoughts to themselves?

68. What kind of people are called good mixers?

69. What traits of character would you appreciate in a wife (husband, mother,
father, son daughter, bosom friend)? What traits would you detest most?

70. What traits of character are required to make a good teacher (doctor, lawyer,
journalist)? What traits might prevent one from becoming a good specialist in
those fields?



OueHouHOe cpeacTBO 2 (TeKynil KOHTPOJIb): TecT

Kpurepuu onieHnBaHus O OLIEHOYHOMY CpeACcTBY 2: TecT

Kpumepuu oyenusanus Konuuecmeo dannoe (6x1ao 6 peitmunz)
KOJIMYECTBO BEpHBIX 0TBeTOB MeHee 30% 0

KOJIM4ecTBO BepHBIX 0TBeTOB 30% - 40% 1-2

KOJIMYECTBO BEpHBIX 0TBETOB 50% - 60% 3-5

KOJIM4YecTBO BepHBIX 0TBeTOB 70% - 80% 6-8

KommuecTBO BepHBIX 0TBeTOB 90% - 100% 9-10
Makcumanvuoiit 6ann 10

IIpumep TecToB
Test 1
V-1
1. Give synonyms:
1. meddling
2. to keep oneself back from
. to look at with pleasure
. not all of one kind
. to call attention to
. without aim or purpose
. unaware
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I1. Give English equivalents for the following phrases:
. IMHUSI HAUMEHBIIIETO COTIPOTUBIICHUSI.

. TIOJIO3PEBATh KOTO-TO B BOPOBCTBE

. OOIIMTENBHBIN YeJI0BEK

. IPUATH K COTJIAIICHUIO 110 HECKOJIBKUM ITyHKTaM

. IOJJHUMATh BXHYIO MTPOOIEMY

. pearupoBath Ha YTO-JIHOO C JIOCTOMHCTBOM

. HAIIOMHHATH YTO-TO

~N NN kW=

1. Fill in the right word :

1. There is no ----- carrying all your troubles home with you.
2. The ------ chatter of children irritated him.

3. He is quite an impractical person, in other words, he is

4. The news caused, her-------------- .

5. I don't want to miss this ------ chance.

IV. Translate into English:

1. To, uTo caenan Obl TEOPETHUECKU HE BCETa COBIAAAET C T€M, KOTJIa IOXOIUT JI0 Jiefa.

2. OueBuAHO, 3TO MAaJECHBKOE IMPHUKIIOYEHUE HE TOMEIIAJI0 HU €ro ammneTuTy, HU ero
HACTPOEHHIO.

3. ITouemy BbI Bceraa nyraete ux? OHU COBCEM HE TIOXOXKH.

4. OH cnerka 3aukaercs, I03TOMY OH OYEeHb 3aCTEHUYHB MPHU MOCTOPOHHUX.

5. Henb3s He BOCXMILATHCS UM, €0, TOCTYIOK JAETaeT EMY YeCTh.

6. SIpkue OTHU OTPaXKaTUCh B TEMHOM BOJIE PEKH.



7. 51 no4yBCTBOBAJI BOCXUILIEHUE €€ TICHUEM, B HEM ObLJIO KaKOe-TO HEOTPa3uMOe OUapOBaHHUE.
8. MHe OBl HUKOT/Ia U B TOJIOBY HE MPUIILIO, BMEIIMBATHCS B Balll Pa3roBOP, €CIIM Obl HE KpalHssA

HYX/]Ia.
9. 51 B35 cebe 3a MPaBUIIO OTHPABIATHCS B IYTEHISCTBHE HAJICTKE.
10. loyoKHO OBITH, OH OTISITH 3aMEIIICH B ATOM JIEJe, CY/IS IO CITyXaM.

Ouenounoe cpeactBo 3 (TeKymuii KOHTPOJb): MOHUTOPUHI MOCEMAEMOCTH
3aHATHI: BBIOOPOYHBIN OIPOC.

Kpurepnn onieHuBaHus MO OLIEHOYHOMY CPEACTBY 3: MOHUTOPUHT MOCEMIAEMOCTH
3aHATHI: BBIOOPOYHBIN OMPOC

Kpumepuu oyenusanus Konuuecmeo 6annoe (6xnao 6 peitmunz)
OTBeT BepHbIi 2
OTBeT aprymeHTHpOBaH 2
Bepnsiii otBeT Ha 6051ee 60% BompocoB 1
Maxkcumanvuulit 6ann 5

IIpuMepHBIe BApDMAHTBI BOIIPOCOB:

. Which would you rather choose: a hiking trip or a river trip?

. Would you go on a 100 mile’s tour alone?

. Do you prefer package tours to independent travelling?

. What do you think about eco-tourism?

. What does the Internet offer in the way of pastime?

. What future does the Internet have?

. What are the major environmental issues confronting humanity today?
. What ecological problems do you know?

. What are the types of ware pollution?

. What types of movies do you know?

. What films appeal to most?

. What does the success of a film depend on?

. What service do you think the artist performs for mankind?

. How does pictorial art serve as a valuable historical record?

. What “key stages” does the National Curriculum define?

. What are the alternatives offered students after taking GCSEs?

. Is streaming of pupils in some schools to advantage? Give reasons.
. When did the term “public school” appear?

. What are the advantages / disadvantages of comprehensive schools?
. What traits of character would you appreciate in a husband?

. What kind of person will never arrest anyone’s attention?

. What kind of people keep their thoughts to themselves?
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. What kind of people are called good mixers?



24. What traits of character would you appreciate in a mother, father?

25. What traits of character would you appreciate in a bosom friend? What traits
would you detest most?

Ouenounoe cpeacTBo 4 (TeKylIMil KOHTPOJIb): 3alllUTa MUHHU-IOKJIaAa IO
IIPOMJECHHOU TEME.

Kpurepnn oneHuBaHus MO OLEHOYHOMY CPEACTBY 4. 3amura MHUHHU-IOKIANA MO
IIPOMJECHHOU TEME.

Kpumepuu ouenueanus Konuuecmeo dannoe (6xk1ao 6 peitmunz)
CooTBeTcTBHE CONEPKAHUS LIETISIM U 3a/1a4aM 2
JTUCIUTUTUHBIL, 3asIBJIEHHON TeMe
CrocoOHOCTh K aHAIHU3Y U 000O0IIEHHUTO 2

MH(OPMALMOHHOTO MaTepuasa, CTeNeHb MOIHOTHI
0030pa Borpoca

ColmrofeHre HOPMOKOHTPOJIS: CTaHIAPT 1
0(hOpMIICHHUSI, IUTATHI, CCHIITKH

Maxcumanvnoiii 0ann 5

IIpumepHass TeMaTHKa MUHU-A0K/JIA10B
110 NPOIACHHON TeMe

. AHTIIMHCKAs IIKOJIA dKUBOITUCU
. OCcHOBHAas XapaKTepUCTHUKA KJIACCUIIU3MA
. OcHOBHas XapaKTEepUCTHKA POMAHTU3MA
. OcHOBHAas XapaKTEepHUCTHUKA peau3Ma
. OcHOBHAas XapaKTepUCTUKA UMITPECCHOHU3MA
. OcHOBHAas XapaKTepUCTUKa KyOu3ma
. OcHOBHAas XapaKTepUCTHUKA CIOppeaTnu3Ma
. OcHOBHAas XapaKTEPUCTHUKA IKCITPECCHOHU3MA
. ABcTpanuiickas IIKoJja >KUBOIHCH
10. KpacHosipckue Xya10KHUKH
11. OcHoBHBIE TTPOOIEMBI SKOJIOTHUH
12. Dxonorudeckue mpodiemsr KpacHospckoro kpas
13. OcHOBHBIE CTYNIEHH B cUCTeMe 00pa3oBaHusi Benukoopuranuu
14. CpaBHuTeNnbHBIN aHATN3 cucTeM oOpaszoBanus B Poccun u Bennkobputanuu
15. OcHOBHBIE YEPTHI XapaKkTepa YeIoBeKa
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OuneHouyHoe cpeacTBo S (TekymMil KOHTPOJb): Jlokiaag ¢ Ipe3eHTaUWend 0
MPOUJECHHON TEME.

Kputepun ouenuBanus no OLEHOYHOMY CpeacTBy S: Jlokian ¢ mpe3eHTauuen mno
MPOUJECHHON TEME.



Kpumepuu oyenusanusn Konuuecmeo oannos
(6K1a0 6 pelimunz)

CooTBeTcTBHE COACPKAHUS LIETIAM U 33/1a4aM JTUCIUTIIIUHBI, 3
3asBJIICHHOI TeMe
CrnocoOHOCTB K aHATTM3Y U 00001IEeHII0 HH(OPMAIITHOHHOTO 3
MaTepuaa, CTeleHb NOJHOTHI 0030pa Bompoca
JIOTUYHOCTH | MOCIIEIOBATEILHOCTD I0/IaYl MaTepHalla, 3
apryMEHTHPOBAHHOCTH BBIBOJIOB
CoOumroiIeHre HOPMOKOHTPOJIS: CTaHIapT OPOPMIICHUS, ITUTATEHI, 1
CCBHUIKH
Maxkcumanvuolii 6ann 10

IIpumepHas TeMaTHKA JOKJIAJA0B C Mpe3eHTalHell 10 NPoiiIeHHOH TeMe.

Changing Patterns of Leisure.

Man and the Movies.

English Schooling.

Painting.

Krasnoyrsk Painters.

English Painters.

Feelings and Emotions.

Talking about People.

. Man and Nature.

10. Ecological Problems in Krasnoyrsk.
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OueHouyHOe cpeacTBO 6 (TeKyMii KOHTPOJIb): 3alUTa IPYNIOBOIO MPOEKTA.

Kpurepuun onieHMBaHUs O OLIEHOYHOMY CpeACTBY 6: 3amuTa rpyImnoBOro mpoeKra.

Kpumepuu oyenueanus Konuuecmeo oannos (6knao 6 peiimunz)

CoOTBeTCTBUE COJIepKaHUs HEJIIM 2
3asIBJIEHHON TeMe

JIOTMYHOCTH U IMOCIEA0BATEILHOCTh MOJa4Yu 2
Marepuajia, apryMmeHTUPOBAHHOCTb BBIBOJIOB

JIn4HBIN BKIIAT B TPOEKT 1

Maxkcumanvnolii 6aan 5

OunenoyHoe cpeacTtBo 7 (TeKymiMid KOHTPOJIb): Y4YacTHE€ B JUCKYCCHH IO
MPOUJECHHON TEME.
Kpurepun oneHnBaHHs MO OLEHOYHOMY CpPEIACTBY 7: YdUacTue B JUCKYCCUU IO
MPOUJECHHON TEME.



Kpumepuu ouenusanus

Konuuecmeo 6annog (6knao ¢ peiimunz)

CrygeHT y4acTByeT B JHMCKYCCHHM Ha
3aHATHM 110 3apaHee U3BECTHOM TEME

3

[IposiBnsier ymenue o0000maTe W JenaTh
BBIBOJIBI

JIeMOHCTpUpYET 3HAHUE JIEKCUKHU IO TEME,
UX aJICKBaTHOE YNOTpeOiIeHue

Bnaneer YMEHHEM BECTHU JIAAJIOT,
JIEMOHCTPUPYET TPAMOTHOCTh peUu

Marxcumanvnotii 6ain

10

OuneHouHoe cpeactso 8 (TeKymmii KOHTPOJIb):

IIPOMJCHHON TEME.

Kpurepun ouneHuBaHUS 10 OLIEHOYHOMY CpEACTBY &: JIMKTaHT-TIEpEBOA MO

IPONJEHHOU TEME.

Kpumepuu oyenueanusn

Konuuecmeo oannos (6xn1ao 6 peiimunz)

OTtBeT BepHbIi 4
Bepwnrriit orBeT Ha 6osiee 60% auKTaHTa 1
Maxcumanvnwtii 6ann 5

IIpumepHbIi BApDMAHT TUKTAHTA-TIEPEBOAA:

. 3a11achl TUTHEBOM BOJBI
. TaXOTHBIE 3EMJIA
. 3€JICHBIN TOsC

. HapyIIaTh OMOJIOTHYSCKUI OaslaHc
. IPOMBIIIIJICHHBIE OTXOIbI
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9. moka3zarenp 3arpsi3HEHUS BO3AyXa

. pacroy3aHue 3aCTPOCHHBIX IIOMIaIeH
. 00€300pa3uTh NPUPOIHBIN JaHIIA(T

. O6IHI/IpHOC HCIIOJIb30BAaHUE XMMHUKATOB B CEJILCKOM XO3SMCTBE

10. pa3pymars MecTa 0OUTaHUS JKHBOTHBIX

11. pacnionarate Mycop B CH€lIHaIbHO OTBEJICHHBIX MECTAaX
12. ycranaBinuBaTh OUUCTUTEIBHBIE COOPYKEHUS

13. cropanue Tomimaa
14. 3po3us MOYBbI
15. ypoBeHb najieHUsI BOJbI

JMKTaHnT-nepeBoy 1o




OuenouHoe cpeacTBo 9 (Tekymuii KOHTPOJb): [pynnoBas u (poHTanbHas
paboTa Mo AaHAITUTUYECKOMY YTEHHUIO U Pa3rOBOPHOM MPAKTUKE.

Kpurepun oneHuBaHus MO OLEHOYHOMY CpeAcTBY 9: I'pymnmoBas u ¢ppoHTalbHasA
paboTa 1o aHAIUTUYECKOMY YTEHHIO U Pa3rOBOPHOM MPAKTHKE.

Kpumepuu oyenusanus Konuuecmeo 6annoe (6xnao 6 peitmunz)

CTyneHT akTMBHO y4yacTBYeT B paboTe Ha 3
3aHATUNW 110 AHAJIUTUYCCKOMY 4YTCHUIO H
Pa3roBOPHOM IPAKTUKE

JleMOHCTpUpYeT 3HAHHE JICKCHKHU IO TEeMe, 3
WX ajekBaTtHoe ymnoTpeOnenue. Bianmeer
YMEHUEM BECTH JHAIOL, JAEMOHCTPUPYET
IrpaMOTHOCTb PCYHU

Maxkcumanvnoiii 6aan 6

Ouenounoe cpenctBo 10 (Tekymmii KoHTpoab): [pynmoBas u (poHTaIbHAS
paboTa 1o o0MallHEMY YTEHHUIO.

Kputepun onenuBanus no orneHodyHoMy cpenctBy 10: I'pynmnosast u ¢ppoHTagbHas
paboTa 1o JIoMaIrHeMy YTeHHIO.

Kpumepuu oyenueanus Konuuecmeo oannos (6xnao 6 peiimunz)

CryaeHT akTHBHO y4YacTBYeT B paboTe Ha 3
3aHSTHUHU 0 IOMAUTHEMY YTEHHUIO.

[IposiBnsier ymenue o000wWaTh U JeNaTh 3
BBIBOJIBI. Brajseer ymeHueM BeCTH HAJOT,
JE€MOHCTPHUPYET TPAMOTHOCTh PEUH.

Maxkcumanvnolii 6aan 6

Ouenounoe cpenctBo 11 (Tekymuii KoHTpoJb): ['pynmoBas u (poHTaNBHAS
paboTa 1o rpaMMaTHKe.

Kputepun ornienuBanus mo oreHouyHOMY cpenctBy 11: I'pynmosast u gppoHTambHas
paboTa 1o rpaMMaTHKe.

Kpumepuu oyenueanun Konuuecmeo 6annog (6xk1a0 ¢ peiimunz)

CTyneHT akTUBHO Y4YacTBYeT B paboTe Ha 3
3aHSATHUH 110 IPaMMaTUKe.

JleMOHCTpUpyeT 3HAHHE TI'PaMMaTHYECKHX 3
MIPaBUJI, UX aJIEKBaTHOE yMOTpeOiIeHue.




Maxcumanvnotit 6aan 6

Ounenounoe cpeacrso 12 (Tekymmid KOHTPOJb): JlomamiHee 3amaHue 1O
AQHAJIMTUYECKOMY YTCHUIO U PA3TOBOPHOM MPAKTUKE.

Kpurepnn oueHmBaHus MO OLEHOYHOMY cpenctBy 12: /lomamHee 3agaHue MO
aHAJIUTHUYECKOMY UYTEHHUIO U PA3TOBOPHOM MPAKTUKE.

Kpumepuu oyenusanus Konuuecmeo 6annoe (6xnao 6 peitmunz)
Brmmonaenue nomamraero 3agaaust Ha 100% 4
JIeMOHCTpUpPYET 3HAHHWE JIEKCUKH IO TEME, 2

WX aJICKBaTHOE YyIOTpeOIeHHeE.

Maxkcumanvnwiii 6aan 6

Ouenounoe cpeacrBo 13 (Tekymmid KOHTPOJb): JlomamiHee 3amaHue 1O
JIOMAaIITHEMY YTCHHIO.

Kputepun olnieHuBaHUS MO OLIEHOYHOMY cpeAcTBy 13: JlomamiHee 3amaHue 1O
JIOMAIIHEMY YTCHUIO.

Kpumepuu oyenueanusn Konuuecmeo oannos (6xnao 6 peiimunz)
BrinmonHenne 3agaHuil MO COAEPIKAHUIO 4

TEKCTa

JIeMOHCTpUpYET BIaJICHHE MaTEPUATIOM. 2

Maxcumanvnwiii o6ann 6

Ouenouynoe cpencrso 14 (Tekymmid KOHTPOJb): JloMamniHee 3agaHue MO
rpaMMaruKe.

Kpurepun onieHuBaHus MO OLEHOYHOMY cpenctBy 14: [lomamiHee 3agaHue Mo
rpaMMAarHKe.

Kpumepuu oyenueanusn Konuuecmeo d6annos (6knao 6 peiimunz)
Brinmonnenue 3aganuii o rpaMMaTuke 4
JleMOHCTpupYyeT BlIaICHUE MaTepUaIoM 2
Maxcumanvhotii 6ann 6




Ouenounoe cpeacrso 15 (Tekymmid KOHTPOJIb): CTUIMCTUYECKUNA aHAIU3
XyJI0’K€CTBEHHOT'O TEKCTA.

Kpurepnn oneHumBaHus 1o OLHEHOYHOMY cpenctBy 15: CTUIMCTHYECKUN aHAIU3
Xy0KECTBEHHOI'O TEKCTA.

Kpumepuu ouenuganusn Konuuecmeo dannoe (6xknao 6
peimunz)
CooTBeTcTBHE COJIEpKaHUSI TUIAHY aHAJIU3a TEKCTa. 2
JIOrM4HOCTB U MOCIIEA0BATEIBHOCTh 101aYH MaTepraia
CrocoOHOCTh K aHAIM3Y U 000O0IIEHHUTO 1

MaTepuaia, CTeleHb OJHOTHI 0030pa Bompoca,
apryMEeHTHPOBAHHOCTH BHIBOJIOB

Maxkcumanwvnoiii 0aan 3

Ouenounoe cpeactBo 16 (Tekymmii KOHTpPoJb): IlpocMorp dunsma u
BBIMIOJTHEHUE 33JJaHUN K HEMY.

Kpurepun onieHuBaHus MO OLEHOYHOMY cpenactBy 16: IlpocmoTp dunbma u
BBINIOJIHEHUE 33/IaHUI K HEMY.

Kpumepuu oyenueanusn Konuuecmeo oannos (6xn1ao 6 peiimunz)

CTyaeHT aKTUBHO Y4acTBYET B OOCYXJICHHH 3
¢unpMa. BeimonHeHue 3aqaHuit

[IposiBnsier ymeHue o0000mars W JaenaTh 3
BBIBOJIbI. BiiajieeT yMeHHEM BECTH JHAJIOT,
JEMOHCTPHUPYET TPAMOTHOCTD PEYH.

Maxkcumanvnolii 6aan 6

Ouenounoe cpeactso 17 (Tekymmii KOHTpOoJb): Hanuncanue scce.

Kpurepun ouenuBanus no oueHouyHomy cpeactsy 17: Hanmcanue scce.

Kpumepuu ouenusanusn Konuuecmeo 6annoe
(6Kn1a0 6 pelimunz)
CriocoOHOCTD K aHanu3y U 00001IeHII0 UHPOPMAITHOHHOTO 2

MaTepuala, CTelieHb MOJHOTHI 0030pa Borpoca. JIorHuHOCTh 1
IIOCJIE0BATEIBHOCTD MI01a4M MaTepHalla, apryMEHTHPOBAaHHOCTh
BBIBOJIOB

CoObnroieHre HOPMOKOHTPOJIS: CTaHAApT 0(OPMIICHHS

Maxcumanvnolii 6ann 3




Ouenounoe cpeacro 18 (momoHHMTENbHBIE 0A/LIBI): Y4YacTHE B KYpPCOBBIX

MEpPONPUATHUSX.

Kpurepnn oueHuBaHus IO OLEHOYHOMY CpeACTBY 18 YuacTue B KypCOBBIX

MEpPONPUATHUSX.

Kpumepuu ouyenusanus

Konuuecmeo dannoe (6xnao 6 peitmunz)

CooTBeTcTBHE COACPIKAHUS LIEIISIM 3
KYPCOBOTO MEPOTIPUSATHUS

JIn4HbBINA BKJIaA B IPOEKT 3
Maxkcumanwvnoiii 0aan 6

OunenouHoe cpeacTBo 19 (momosHuTENbHBIE 0a/IbI): COCTaBICHHE KPOCCBOP/IA

I10 TCMC.

Kputepun onenuBanusi mo omeHouyHoMy cpeactBy 19: CocraBneHue kpoccBopiaa

10 MPOUJIEHHOW TEME.

Kpumepuu ouenueanus

Koauuecmeo 6annoe (6xn1ao ¢ peitmunz)

CooTBeTcTBHE COACPIKAHUS LIEIISIM 2
3asABJIICHHOU TEME
Maxcumanvnoiii 0aan 2

Ounenounoe cpeacrso 20

(monmosHUTEIbHBIE  Oanabl):  Iloaroroeka

KOMITBOTCPHOT'O ITPOCKTA 110 HpOfII[GHHOfI TCMC.

KpI/ITepI/II/I OIICHUBaHUA I10

orneHouHomy  cpeactsy  20: ITloaroroska

KOMITIBIOTEPHOI'O MPOEKTA MO MPOUJIECHHON TEME.

Kpumepuu ouyenueanus

Konauuecmeo 6annoe (6x1ao ¢ peiimunz)

CooTBeTCTBHE COACPIKAHUS LIEIISM 1
3asIBJICHHOM TeMe

JInuHbli BKJIaJ B IPOEKT 1
MaxcumanovHolil 6ann 2

Ouenounoe cpeactBo 21 (nomoJHUTEbHbIE 0aJlIbl): Pa3paboTka TBOpPUECKOTO

3aJlaHus [0 TPOUJICHHON TEME.

Kputepun oneHuBaHus MO OIEHOYHOMY cpencTBy 21: Pa3paboTka TBOpUEecKOTO

3aJlaHus [0 TPOUJICHHOW TEME.

Kpumepuu oyenuseanus

Konuuecmeo 6annoe (6xnao 6 peitmunz)

CooTBeTcTBHE COAEPKAHUS LIETSAM 1
3asiBIIEHHON TeMe
JInuHb1 BKIAJ B IPOEKT 1




Maxkcumanonwiir 6ann

OueHouHOe cpeacTBO 22 (MTOrOBbI KOHTPOJIb): TecT

Kpurepun orieHnBaHus Mo OLIEHOUYHOMY cpeAcTBY 22: Tect

Kpumepuu oyenusanus Konuuecmeo dannoe (6xk1ao 6 peitmunz)
KOJIMYECTBO BEpHBIX 0TBeTOB MeHee 30% 0

KOoJIM4ecTBO BepHBIX 0TBeTOB 30% - 40% 1-2

KOJIMYECTBO BEpHBIX 0TBETOB 50% - 60% 3-5

KOJIM4YecTBO BepHBIX 0TBETOB 70% - 80% 6-8

KommuecTBO BepHBIX 0TBeTOB 90% - 100% 9-10
Makcumanvuoiit 6ann 10

Final Test
V. 1

I. Translate the sentence patterns with the conditional mood into English

Bcee CJIYYHUJIOCH ITIOTOMY, UTO €ro TaM HE

MHe He ¢ keM oCTaBUTh pedeHka. Ecim

NG~ wWNE

II.

51 nmydrie BBINBIO YAIIKY Yasl.
YeMm Tebe O0JIBIIE X04ETCH 3aHATHCS?

ocogakrwnE

He xonute TyAa, €CJIM BaM HE XOUYCTCsl.

II1. Translate the sentence patterns with the

ITokaxu rocThe ee KOMHATY, 4yTOOBI OHA
CTpaHHO YTO BaC HUKTO HC BUICII.
He YAUBHUTCIIBHO, YTO OH TaK AYMACT.

CoNoOR~WNE

Tel mpaBUIIBHO crienal, 9To He nomes. Kaptuna tede He moHpaBUiIach ObI.

0b110. OH OBI 3HAJI, YTO ACHaTh.

MeI1 Tak 1aBHO HE BUAENHCh. He 3Hato, y3Hana ObI 51 ee Tenepb.
Bo110 O6B1 pa3yMHO 3aBTpa EpeHOUYEBaTh B Jlarepe.

OBl HE 3TO, 5 OBI TOXKE IOoEeXal.

MBpI ono3anu Ha moe3n. Eciu Obl He 3T0, MBI OBI YK€ JaBHO MTPHEXAITH.
Ecnu Ob1 HE OHa, OHU HUKOTZIA OBl HE CCOPHIIUCH.
S MpOCTO BBIYYMIT TEKCT HaW3yCTh, MHAUE 51 OBI BCE MEPEIyTal.

Translate the sentence patterns with Subjunctive II into English

qume HE IBITalTeCh cacaThb 9TO CErogH.
Ilo MOEMY, MHC JIy4UllI€ HC BMCIINBATbLCA.

On IpCaAInodcI OBl HEe OCTaBaThCA TaM HH Ha JCHb.

suppositional mood and Subjunctive II into English

Baxno, 4ToOBI BCE CTYICHTHI 3HAIH O COOpPaHUH.

CryneHTsl IPOCHIIN, YTOOBI JIEKLHIO IPOYUTAIIH €IlIe Pa3.

51 noroBopuiics, 4TOOBI BaM Jajil KOMHATY PsIIOM C MOEH.

MpI pemninyu BBIATH OpaHbllie, YTOOBI HOUb HE 3acTalia HacC B JIECY.
ITo3BoHH €i1, 4TOOBI OHA HE BOJHOBAIACH.

S moguepkHyN BhIpayKEHUE B TEKCTE, YTOOBI OH MOT Cpasy HalTH €ro.

MOTJIa OTAOXHYTb.

10 He mMoxeT OBITh, 4TOOBI SKCIEPUMEHT YIAJICS.




I'V. Translate the words in bold into English

Hosoe nnarse s1yHsl

Morno0ii TyHe mpuIIIia B TOJIOBY MpeKkpacHas MbIcb: «Ilouemy Obl MHE He cuTh 1 cebe HOBOE
wiatke? S Moria Obl B HEM TI'YISTH 110 HEOY 2», — M OHA OTIpaBUiIach K nopTHoMy. «He mormu Ob
BBl CIIUTh 3 MHE HOBOE IUIaThe? — crpocuiia oHa. — Ho OHO MOMKHO XOpomio cuuetb 4».
«MoxeTe He OECITOKOUTRCS S, — OTBETHII MOPTHOM. — OHO OyzeT mpekpacHo cuieTh 6. Bel Takas
MosoJas, Takas TOHEeHbKasd. [lo3Boibpre MHE CHATH MepKy 7». Korma oH CHAI Mepky, jJyHa
cupocuna: «Korga MHe mpuxoauTh Ha npumepky?» I oH Benen el nmpuiiTH yepe3 HEAEIIo.
OnHako m1aThbe 0Ka3ajJ0Ch CIUIIKOM Y3KUM. «J{0JIKHO OBITh § IJIOXO CHAJ ~ MEpKy 9, — nyman
oropueHHblii optHoil. — Tenepsr npunercs Bce aenarb 10 cHayana». OH CHsUT MEPKY M Bejell
JIyHE IIPUUTH Yepe3 AecATh qHel. Inarbe CHOBa OKa3aloch y3KHM, J1a U JIyHa BBIIVIAZEINA TEIEeph
coBceM nHave. «Heyxenu g onsate ommbes 11? Wnu, Moxer ObITh, OHA Tak mortojicrena 12?7 —
oropua’scsi HOpTHOM, CHUMas MepKy B Tpetuil pa3. Hy, Tenepp Bce A0KHO ObITH B opsaake 13».
Korna nyna npumina onsite, 3To OblJIa yKe TOJIHAS TyHA. «IDTO 0€300pa3ue! — BO30IMMII TOPTHOM.
— Hano Obuto mpenynpeants 14 meHsi, 4yTo y Bac Takas HeycToluuBas ¢urypa. He crany s mis
Bac paborare 15! Tak jgyHe mpunuioch 000UTHCH 16 O6€3 HOBOTO TIIaThsI.

V. Translate the sentences with the conditional mood into English

Ecnu Hac He OyzeT 1oma, KoT/ia BBl TIO3BOHUTE, TO IIEPE3BOHUTE TIO3KE.

Ecnu Gbl BBI NpUIIK OpaHbIlIe, BB €IE 3aCTalld MOUX POJIUTENIEH.

Ecnu Gp1 emy Bce pacckaszanu enie Buepa, oH Obl He Bel ce0sl TaKuM 00pa3oMm.

Bapyr Tel yBHIHIIE B IPOAAXKe 3Ty KHUTY, KYITH €€, MOKaIyiCTa, I MEHsI, CKOJIbKO OBl OHa
HU CTOMJIA.

5. Ecnu oH pemmr y4acTBOBaTh B COPEBHOBAHMSAX, YTO Xk, 3TO €ro BbIOOP.

PoONE

Final Test
V.2

[l

. Translate the sentence patterns with the conditional mood into English

1. Bsuro ObI 3aMeUaTEILHO CAATH DK3aMEH CETrOIHS.

Oro Obula WHTEpecHas pabora. J[r00OW M3 HAac OXOTHO comIacwics Obl TOrJa Ha 3TO
MIPEUIOKECHHUE.

MHe He HpaBUTCs ATOT yelioBeK. JloBepsTh eMy s Obl HE cTaja.

B TakoM mosioxeHuH OH cjenan Obl TO K€ CaMoe.

Ecnu ObI He Baiia momoIib, OHa HE JIOTHaIa Obl TPYIIILY.

Ecnu Obl He mOroza, Mbl ObI IIPEKPACHO MPOBEIIHU JIETO.

W3 Hee BbIIIea Obl TOrIa IPEKPACHBIN TPEHEP, eClK Obl HE €€ BCIBUIBYUBOCTD.

OH He 3HaeT 0 KOH(EPEHIINK, UHA4Ye OH ObLI OBl 371ECh.

N

N OGs®

II. Translate the sentence patterns with Subjunctive II into English

Jlydriie He MBITATECh CAEIATh 3TO CErOJTHSI.

[To Moemy, MHe JTydllie He BMEIIIMBAThCSI.

S1 mydine BBIMBIO YaIIKy Yasl.

Yem Tebe 00ablIe XOUeTCs 3aHATHCS.

OH npemmnoyen Obl HE OCTABATHLCS TaM HU HA JICHb.
He xonute Tyna, eciiu BamM HE XO4eTCs.

ocouarwnE



III. Translate the sentence patterns with the suppositional mood and Subjunctive II into
English

CTyneHTOB NPOCAT HE YHOCUTH r'a3eThl U3 YUTAIBHOTO 3aJa.

Bb10 pemieHo, uTo aeTeil 0TBE3yT Ha OCTPOB Ha KaTepe.

Bbl HacTauBaeTte, 4TOObI Mbl IPULIUIA B BOCKPECEHBE?

On 3aBern OyTMIIBHUK U TIOCTABHII €10 y CaMO# KpOBaTH, 4TOOBI AETH HE PO CIAIH.
M5!I cTapanuch He CMOTPETh Ha Hee, II0Ka OHa €J1a, YTOObI OHA HE CMYIIAJIach.

Sl mana ©M MHOTO TIPUMEPOB, YTOOBI OHH MOHSITH, KaK yIOTPEOIATh 3TO CIIOBO.
3arnpu aBepb, 4T0ObI cOOaKa He BbIOEXkKaia B cajl.

Kax JKaJlb, YTO BBI CETOAHA 3aHATHI.

HeseposiTHO, 4TOOBI OH ITPOOOJIEN BCE HEAETIO M HUKTO 00 3TOM HE 3HAI.

0. BpuIO BIIOJTHE MOHATHO, YTO ATO € HE TIOHPABUIIOCH.

RBOooNoa~WONE

IV. Translate the words in bold into English

Tpn xenanus

Kunu-0p1mu cTapuk U crapyxa. OmHaXapl cTapyxa ckazaja: «Xopomo Obl ciydusiock 1 4to-
HUOynb Xopoiuee!» u crapuk nobaBui: «/laBHo mopa, 4ToObl HaM ToKe MOBe3J10 2». W Toipko
OHU ATO CKa3aJM, KaK Mepe] HUMHU TOSBIIACH (esi, CJIOBHO OHA TOJBKO ATOTO M JIOKHUAATIACh 3, 1
CKasaJla, YTO MCIOJHHUT TpHU UX kenaHus. «Ho mydmie xopomeHbko nogymanTe 4, mpexie yeM
MOXKeJlaTh 4ero-HuOydb, — CKa3zajia OHa. — A He To OyaeTe MoToM XaneTth 5S». U oHa ucuesna.
«Kaxk xopomro! — BOCKIUKHYN CTapuK. — Temepb Mbl OyfieM CYacTIUBBI U OoraThl. UTO 3TO MHE
BCET/Ia €CTh X04YeTCsl, KOTa s cyacTiauB? DX, Obuta Obl y MEHS ceiiuac 6 xopomas koibaca!». U
TOJILKO OH 3TO CKa3ajl, KaKk Ha CTOJIe Tepel HUM MOosiBHIach Oouiblas kojadaca. «AX Thl Aypak! —
3aKpUyYaiia crtapyxa. — bosraemb, CIOBHO Thl Mablii pebeHok 7. XOTh OBl OHa mpupocia 8 K
TBOEMY HOCY, 3Ta Kojbaca». U konbaca mpupociia K HOCy CTapHKa TakK, CJIOBHO OHa BCErjaa Tam
Haxommnack 9. «Ox, — cka3aja cTapyxa, — Mbl YK€ TIOTEpsUId J1Ba >KelaHus. bynem
MMOOCTOPOKHEH, 4TOOBI He moTepATh 10 Tperbero. A npemnararo moxenars 11 moGoskIe 30510Ta,
TOTJIa MBI MOTJIM clienarh 12 30710TOH SAIIMK HAa TBOKO KojOacy W Obutn Obl cuacTimBbl 13». Ho
CTapuK CKazall, YTo cKkopee yMmpeT 14, uem OyzaeT XHUTbh ¢ Kosbacoil Ha Hocy. VI oHu moTepsin u
TpEThE JKEJTaHHE.

V. Translate the sentences with the conditional mood into English

1. Ecuu Obl 00cTOsAITENBbCTBA HE OBUIM TAaK 3aIlyTaHbl, MOJUIHMS CyMena Obl HANTH NPECTYITHUKA
HAMHOTO paHbIIIE.

2. Ecnu Ob1 oH gocTajn OUjeTsl Ha MPeMbEpY, OH MO3BOHMII Obl MHE €Ille BUepa.

3. Cekperapp HareyaTan Obl MUCbMA, €CIU OBl UX 0OJ00PHIT TUPEKTOP.

4. Bynp st CHOBa B 3TOM TOPOJIE, 51 ObI HETPEMEHHO TIOCETHII UCTOPUICCKHIA MY3EH.

Ecnu Obl, mpenmnoyiokuM, MHE CHOBa MPHUIJIOCH MHUCATh 3Ty KHHUTY, s HE H3MEHHI OBl HU

CTPOYKH.



TexHoJI0ruyecKas KapTa pedTHHIa JUCHUILIMHBI
b1.B.02 «IIpakThKyMm 1O KyJIbTYpe Pe4eBOTO OOLICHUS
Hamnpasnenue nonrorosku: 44.03.01 Ilegaroruueckoe oOpazoBanue
HanpaenenHocTts (mpoduis) 00pazoBaTebHOM MPOTPaMMBbI
HNuoctpanublit S3bIK (AHITUACKUM SI3bIK)

o 0O4HO# opme 0OydeHUS

KBanmuduxanus (crenens): AkaneMuueckuii 6akagaBp

HanmenoBanue VYposens/ctyniens | CTaryc AUCHUTUIAHBI KonnuecTBo 3aueTHBIX
TMCIUILTAHBI/Kypca oOpa3oBaHUs B pabodeM yueOHOM €IMHHUII/KPETUTOB
(bakanmaBpwmar, TUTaHe
MarucTparypa)
[MpakTHKyM 110 CnennanbHas
KyJIETYpE pEIE€BOro bakanasp IUCIUIIIINHA 17
obmenws (3-4 Kypc)

CMexHBIEC TUCIUTUIMHBI 110 YYeOHOMY TUTaHy

[Mpemmectyromue: Jluteparypa BenukoOpuranuu u CIIA; CtpaHoBenenue Bennkoopuranuu

n CIIA; TIlpaktuyeckas (OHETHKA AaHIJIMICKOTO SI3bIKa;

AHTJIUUCKOTO A3bIKA.

[IpakTnueckass rpammaTuka

[Mocnenyromue: CTHIUCTHKA aAHTJIMHACKOTO s3bIKa; [loarotoBka K caade ©W  caada
rOCYJapCTBEHHOTO HK3aMeHa.

3 Kype¢, S cemecTp

BXO/THOM KOHTPOJIb
®opma paboThl KonnuectBo 0amos: 5 %
min max
TecTtupoBanue g 5
HUroro: 3 5

BA30BBIM PA3JIEJ Ne 1

®dopma paboThl

KommuectBo 6amioB 30 %

min max

Texymas padora | Ilocemaemocts 100% 2 3

Jukrant-niepeBon o teme “‘Changing

patterns of Leisure” 2 3

Huckyccus no teme “Changing patterns of

Leisure” 2 3

I'pynmoBasi u ¢ponTanbHas paboTa 10

AQHAJTMTUYECKOMY UYTCHHUIO M Pa3rOBOPHOM 1 2

MIPaKTHKE

I'pynmoBast  pabGota 1o JOMalTHEMY 1 2

YTEHUIO

I'pynnoBast u ¢QpoHTanbHas pabora 1O 1 2

rpaMMaTHKe

JloMaiiHee 3ajjaHMe O AaHAIUTUYECKOMY 2 3

YTEHUIO ¥ pa3rOBOPHON MPAKTUKE

JlomamiHee 3ajaHMe 10 JOMAallHEMY 1 2

YTEHUIO

JloMainiHee 3a/laHue 1o rpaMMaTrKe 1 2




Texymuit Tect nmo Paznmeny 1 (peueBnie Mmojenw,
peNTHHT- ¢dpa3bl, BOKaOyIsip, TPaMMAaTUIECKUNA TECT 4 8
KOHTPOJITb «Free Use of the Oblique Moods»)
Hroro 17 30
BA30BBIN PA3JIEJT Ne 2
dopma paboThl KonuuectBo 6aimoB 35%
min max
Texymas padora | Ilocemaemocts (100%) 1 3
Jlukrant-niepeBoa mo Teme “‘Man and 1 2
Nature”.
JHuckyccus mo teme “Man and Nature” 1 2
I'pynmoBast u ¢poHTanbHast padoTa O 2 3
AHATUTUICCKOMY YTCHHUIO M Pa3TOBOPHOM
MIPAKTUKE
I'pynmmoBast  pabora 1O JOMAITHEMY 2 3
YTCHHIO
I'pynmoBast u ¢poHTanmpHas pabota TO 2 3
IrpaMMAaTHKE
JlomaniHee 3ajlaHUE MO AHATUTHYECKOMY 2 3
YTCHHIO M PA3TOBOPHON MTPAKTHKE
JlomaniHee 3ajaHue MO  JOMAIIHEMY 1 2
YTCHHIO
JlomanrHee 3aaHue o rpaMMaTHKe 2 3
[IpocmMoTp duapMa ©  BBINIOJHEHHE 1 3
3aJ]aHUl K HEMY
Hammcanwne scce «3a 1 IpOTHBY 1 2
Texymmi Tect mo Pasmeny 2 (pedeBbie MOACHH, 4 6
pEeNTHHT- (dbpa3bl, BOKaOysIp, rpaMMaTHYECKANA TECT
KOHTPOJIb «Obligatory Use of the Oblique Moodsy)
Hroro 20 35
Hroro no paznenam 40 70
UTOT'OBBIN PA3JIET
Conepxanue dopma paboThl Konnuectso 6amios: 30 %
min max
DK3aMeH 20 30
Hroro: 20 30
OO0111€€ KOJINYECTBO 0AIIOB 0 JUCIUITIAHE 60 100

JTOTIOJTHUTEJILHBIIN PA3/E]

®dopma paboThl

KommuectBo 6amioB 10 %

min max
Paznmen 1,2 VYyactue B KypCOBBIX MEPOIPUITUIX - 4
CocraBiieHHEe  KpoccBOpja IO  TeMe - 1
«IKOJIOTHS»
[ToaroToBKa KOMMBIOTEPHOTO MPOEKTa MO - 1
TeMe «DKOJIOTUSD
Pa3paboTka KOMIBIOTEPHOTO TeCTa IIO - 1

PO JIEHHOMY MaTepHaiy




Pa3paboTka TBOpPYECKOrO 3aJaHUs IO - 1
AOMAITHEMY YTCHHUIO
Pa3paboTka KOMIIBIOTEPHOTO TECTA 10 TEME - 1
«KocBeHHOE HaKIIOHEHUE
Pa3paboTka KOMIIBIOTEPHOTO TECTa IIO - 1
TEMCE «MOI[EUII)HI)IC TJIaroJibh»
Uroro: - 10
OOmiee KOIMYECTBO OATUIOB IO AUCIHUILIUHE (TI0 UTOTaM
M3Yy4YEHUs BCEX pa3zesioB, 0e3 yueTa J0MOJIHUTEIBHOTO 60 100
paznena)
3 kypc, 6 cemecTp
BXO/JTHOM KOHTPOJIb
®dopma paboThl KonuuectBo 6amnos: 5 %
min max
TectupoBanue 3 5
HWroro: 3 5

BA3OBBIN PA3JIETT Ne 1

®opma paboThl

Komnuectro 6amios 30 %

min max
Texymas padora | ITocemaemocts 100% 1 3
JlukraHT-niepeBo o Teme “Painting” 1 3
Huckyccus no teme “Painting” 2 3
I'pynmoBass u ¢QponTanpHas pabdoTa MO
AHATMTUYECKOMY YTCHHUIO U Pa3rOBOPHOM 2 3
MPAKTHKE
I'pynmoBass u ¢QponTanpHass paboTa MO 2 3
JIOMaIIHEMY YTEHHIO
I'pynnoBas u ¢QponTanpHass pabdoTa MO 1 2
rpaMMaTHKe
JlomanrHee 3aaHWe MO AHATHUTHYECKOMY 2 3
YTEHUIO ¥ PAa3rOBOPHON MPAKTUKE
JlomamrHee  3agaHue 1O JOMAIIHEMY 2 2
YTCHUIO
JlomanrHee 3aaHue 10 rpaMMaTHKe 1 2
Texyuuit Tect mo Pazgeny 1 (peueBble Mojenu,
pEUTHHT- (bpasel, BOKaOyIsAp, rpaMMaTHYECKUN TecT 3 6
KOHTPOJIb «Subject and Predicate»)
Uroro 17 30
BA30BbBII PA3JIEJ Ne 2
®dopma paboTsl KonnyectBo 6annoB 35%
min max
Texymas pa6ora | ITocemaemocts (100%) 2 3
Jlukrant-niepeBo o Teme “Schooling”. 1 2
Juckyccus mo teme “Schooling” 1 2
I'pynnoBast u ¢poHTanbHas pabota IO 2 3
AHAIUTUYECKOMY UYTEHHUIO M Pa3TOBOPHOM
TIPaKTUKE




I'pynnoBast u ¢poHTanmpHas pabora IO 2 3
AOMAITHEMY YTCHUIO
I'pynnoBast u ¢poHTanmpHas pabora IO 2 3
rpaMMaTHKe
JlomaliHee 3afaHue MO AHATUTHYECKOMY 2 3
YTEHUIO U PA3rOBOPHOM IIPAKTUKE
JlomamiHee 3ajaHue 10 JIOMAlllHEMY 1 2
YTCHUIO
JlomarrHee 3ajaHue o rpaMMaTHKe 2 3
Hanmcanue scce «MHEHHE 1 3
Texymuit Tect mo Pazmeny 2 (pedeBbie MOAEIH, 4 8
pEUTHHT- (pasbl, BOKaOYIsip, rpaMMaTHUYECKUNA TeCT
KOHTPOJIb «The Simple Sentencey)
Hroro 20 35
Wroro no paznenam 40 70
UTOT'OBBIN PA3JIE]I
®dopma paboThl Konunuectro 6aminos 30 %
min max
3auer 20 30
Hroro: 20 30
OO0111Ee€ KOJIMYECTBO OAIIIOB 10 JUCIIAILUINHE 60 100

JIOTIOJIHUTEJIbHBIN PA3JIEJ

®dopma paboThl

KommmuectBo 6amioB 10 %

min max
Paznen 1,2 VYyactue B KypCOBBIX MEPOTIPUATHSIX - 4
[ToaroToBka KOMIBIOTEPHOIO MPOEKTa IO - 1
Teme «KUBOMUCH»
[TonGop mpenoxeHuid U3 MPOM3BEICHUSA,
MpEeII0KEeHHOT0  Ha  JOMallHee | - 1
BHEAy/IUTOPHOE YTEHUE JUIs
CHHTaKCUYECKOTO aHanu3a (25
TIPEIOKEHUI )
Pa3paboTka KOMMBIOTEPHOTO TecTa IS - 1
aHaJIM3a MPOCTOTO MPEUI0KECHHUSI
Pa3paboTka KOMMBIOTEPHOTO TecTa s - 1
aHaJIM3a CIOKHOTO MPEI0KEHUS
Pa3paboTka 3ajaHuii K MPOU3BEACHUIO HA - 1
BHEAY/IMTOPHOE UTEHUE
TBopueckoe 3a/laHue MO0 CHHTAKCHUCY - 1
Hroro: - 10
Oo1ee KoMMuecTBO 6aIIOB MO JUCIUILIMHE (110 HTOTaM
M3y4YeHUs BCEX pa3zenioB, 6e3 yueTa JOMOIHUTEIBHOTO 60 100

paszzena)




4 kypc, 7 cemecTp

BXOJTHOM KOHTPOJIb
dopma paboThI KommuectBo 6amos: 5 %
min max
TectupoBanue 3 5
HUroro: 3 5

BA30BBIN PA3JIEJT Ne 1

®opma paboThI Kommuectso 6amnos 30 %
min max
Tekymast padota | Ilocemaemocts 100% 1 2
Jlukrant-niepeBoa no teme “Courts and
Trials” 2 3
Huckyccus mo teme “Courts and Trials” 2 3
I'pynnoBast u ¢poHTanbHas paboTa 1m0
AQHAJTUTHYECKOMY YTEHUIO M Pa3TOBOPHOM 1 2
MTPAKTHKE
I'pynmoBasi u QpoHTanbHass padora 1O 2 3
JIOMaIIHEMY YTEHHIO
I'pynmoBasi u QpoHTanbHass padora 1O 2 3
rpaMMaTHKe
JlomamiHee 3agaHue MO AHAIMTHYECKOMY 1 2
YTEHUIO ¥ PAa3rOBOPHON MPAKTUKE
JlomamrHee  3agaHue 1O JOMAIIHEMY 1 2
YTCHUIO
JlomarnrHee 3agaHue 1o rpaMMaTHKe 1 2
Texymmi Tect mo Pazmeny 1 (pedeBbie Mojmenw,
pEeNTHHT- (dpasbl, BOKaOyJsIp, ayTMPOBAHNUE) 4 8
KOHTPOJIb
Uroro 17 30
BA30BbIN PA3JIETT Ne 2
®dopma paboThl KomuuecTtBo 6aminos 35 %
min max
Texymas padora | Ilocemaemocts 100% 1 3
Juxrant-nepeBoa mo teme “Higher
Education in The US” 2 3
Huckyccusa no teme “Higher Education in
The US” 2 3
I'pynmoBasi u ¢ponTanbHass paboTa 10
AHAJTMTHYECKOMY YTEHUIO M Pa3TOBOPHOM 2 3
MPAKTHUKE
I'pynnoBast u QpoHTanbHas paboTa 1O 2 3
JIOMaIIHEMY YTEHHUIO
I'pynnoBast u ¢QpoHTanbHas pabora 1O 2 3
rpaMMaTHKe
JloMailiHee 3aJaHMe MO aHAIUTHYECKOMY 1 3
YTEHUIO U Pa3rOBOPHON MPAKTUKE
JlomamiHee 3ajaHMe 1O JJOMAallHEMY 2 3




YTCHHIO

JlomaiiHee 3ajaHue 1o rpaMMaTHKe 2 3
Texymuit Tect nmo Paznmeny 2 (pedeBbie MoOjENH,
peNTHHT- (bpa3bl, BOKaOyYIsIp, ayAMpOBaHUE) 4 8
KOHTPOJITb
Hroro 20 35
UTOI'OBBIN PA3JIE]I
®opma paboThI KonunuectBo 6amios 30 %
min max
3auer 20 30
Hroro: 20 30
OO0111E€ KOJIMYECTBO OAIIIOB 10 JUCIIAILUINHE 60 100

JIOTIOJTHUTEJIbHBIN PA3JIEJT

®dopma paboThl Kommuectso 6ammos 10 %
min max
Pazpen 1,2 YyacTue B KypCOBBIX MEPONPUSTHSIX - 4
CocraBneHne  KpoccBOpAa IO  TeMe - 1
«[IpecryrieHne n Haka3aHue»
[ToaroToBKa KOMITBIOTEPHOTO IMPOCKTA IO - 2
teme «Bricmee oOpazoBanne B CIIIAY
Pa3paboTka KOMIBIOTEpPHOTO TECTa TO - 1
MPOMJIEHHOMY MaTepHary
Pa3paboTka TBOpueCKOTO 3a1aHUS TIO - 2
JIOMAIlTHEMY YTE€HHUIO
Hroro: - 10
O6miee KoMYecTBO 0ATUIOB MO AUCITUIUIMHE (110 UTOTaM
M3YYCHHS BCEX pa3/iesioB, 0€3 ydeTa JOTMOTHUTEIIHPHOTO 60 100
pasznena)
4 kypc, 8 cemectp
BXO/THOU KOHTPOJIb
®dopma paboThl KonuuectBo 6amnos: 5 %
min max
TecTtupoBaHue 3 5
Hroro: 3 5

BA30BbIU PA3JIEJI Ne 1

®dopma paboThl

Kommuecto 6ammios 30 %

min max

Texymas pabora | [Tocemaemocts 100% 1 2

JHukrant-niepeo mo Teme “Difficult

Children” 2 3

Huckyccus no teme “Difficult Children” 2 3

I'pynnoBast u ¢QpoHTanbHas pabora 1O

AQHAJIMTMYECKOMY YTEHHUIO M Pa3TOBOPHOM 2 3

MIPAKTHKE

I'pynnoBasi U ¢QpoHTanbHas pabora 1O 2 3




AOMAITHEMY YTCHUIO

I'pynmoBast u ¢QpoHTanbHas pabora 1O 1 2
rpaMMaTHKE
JlomamHee 3agaHue MO aHAIMTUYECKOMY 1 2
YTEHUIO ¥ PAa3rOBOPHON MPAKTUKE
JlomamiHee 3ajaHue 1O JOMallHEMY 1 2
YTEHUIO
JlomarrHee 3aaHue 1o rpaMMaTHKe 1 2
Texymuit Tect nmo Pazmeny 1 (pedeBnie Mojenw,
pEeUTHHT- (bpasbl, BOKaOYIIsIp, ayAIMPOBaHUE) 4 8
KOHTPOJIb
Hroro 17 30
BA30BBIN PA3JIEJT Ne 2
®opma paboThl KommuectBo 6amnos 35 %
min max
Texymas padora | ITocemaemocts 100% 1 3
Jlukrant-niepeBoa o Teme “Family Life” 2 3
Juckyccus mo teme “Family Life” 2 3
I'pynnoBasi u ¢poHTanbHas paboTa IO
AQHAJTITHYECKOMY YTEHUIO M Pa3TOBOPHOM 2 3
MIPAKTUKE
I'pynmoBasi u QpoHTanbHass padora 1O 2 3
JIOMaIIHEMY YTEHHIO
I'pynmoBass u ¢QponTanpHass paboTa MO 2 3
rpaMMaTHKe
JlomanrHee 3aaHue MO AHATUTHYECKOMY 1 3
YTEHHIO M PA3TOBOPHON MPAKTHKE
JlomamrHee  3agaHue 1O JOMAITHEMY 2 3
YTEHUIO
JlomanrHee 3agaHue 1o rpaMMaTHKe 2 3
Texymmmi Tect mo Pasmeny 2 (pedeBbie Mojenw,
pEeNTHHT- (pasbl, BOKaOyJIsIp, ayIMpOBaHNUE) 4 8
KOHTPOJIb
Uroro 20 35

UTOI'OBBIN PA3JIE]
®dopma paboThl KomnnuectBo 6amnos 30 %
min max
3ager 20 30
HrToro: 20 30
OO0111e€ KOJIHUECTBO OAIIOB IO JUCIIAILINHE 60 100

JIOTIOJTHUTEJILHBIN PA3JIE]

®dopma paboTsl

Kommuecto 6amioB 10 %

min max
Paznen 1,2,3 YyacTue B KypCOBBIX MEPONPUATHSIX = 4
CocraBiieHHE KpOCCBOPJA IO TEME - 1

«CeMeitHast KU3HbBY




[ToaroToBKa KOMIIBIOTEPHOTO MPOEKTa II0 - 1
teme «Bocniuranue neren»
Pa3paboTka KOMIIBIOTEPHOTO TECTa IIO - 1
AKTUBHOM JICKCUKE
Pa3paboTka KOMIBIOTEPHOTO MPOEKTa O - 1
YCTHOM IPAKTUKE
[loaroToBKa NHCBMEHHBIX JIOKJIAJOB TIO - 2
JOMaIIHEMY YTEHHIO IO MPEI0KEHHBIM
TEMaM.
HUroro: - 10
OOmiee KOIMUECTBO OAJUIOB MO AUCIHUILIUHE (TI0 UTOTaM
M3Yy4YEHUs BCEX pa3ziesioB, 0e3 yueTa J0MOJIHUTEIBHOTO 60 100
paznena)

CooTBeTCcTBHE peﬁTHHFOBbIX 0aJLJ10B H aKaJeMHYeCKOi OlleHKMH:

Obuee konuuecmso 6aninos™ Axademuueckas oyerka
60— 72 3 (YIOBJIETBOPUTEIHHO)
7386 4 (xopomo)
87 —100 5 (OTIUYHO)

*[Ipu konuyecTBe peHTUHIOBBIX OaioB Oosee 100, HEOOXOOMMO PACCUMTHIBATH PEHTHHT Y4EOHBIX JOCTHIKEHHH
CTyJIeHTa JUIs onpesielieHus oleHku kpaTHo 100 Gasnos.
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