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1. Haznauyenue (poH/Ia OLICHOYHBIX CPEACTB

1.1. Heabrw cozganusgs POC aucumiinHbl «CTHIMCTHKA aHITIMHACKOTO SI3bIKA)
SIBJISIETCS YCTAHOBJICHUE COOTBETCTBUSI YUEOHBIX JOCTHXKCHUHN 3alUIaHUPOBAHHBIM
pesyinbprataM  oOydeHHss U TpeOOBaHUSAM  OCHOBHOW  mpodeccroHalbHOU
o0pa3oBaTebHON TPOrPAMMBI.

1.2. ®OC 1o [UCHUIUIMHE pelIaeT 3aJayd: YOpaBJICHHE MPOLIECCOM
npuoOpeTeHuss oOydalomUMHU HEOOXOJUMBIX 3HAHUM, YMEHHH, HaBBIKOB H
dbopmupoBanus komneTeHu, ompeneneHHbix B ®I'OC BO «OG6pazoBanue u
negarorudeckre  HaykW» 10 HampaBieHuto  OakamaBpuara  44.03.01
[lenarornueckoe o6pazoBanue HampasiaenHocTs (mpoduiib) oOpazoBaTebHON
nporpamMmbl MHOCTpaHHBIN (AaHTIIMHACKHUM SI3bIK);

- yhnpasieHue mpoueccoM  jpoctwxkenHus  peanusauuu  OIIOII  BO,
OIpE/ICNICHHBIX B BUIe HA0Opa KOMIIETEHIUH;

- OLICHKAa JOCTHXCHUI oOyuaromuxcs B nporecce U3yYCHHUS
JTUCITUTUTHHBI

«CTUIIMCTHKA aHTJIMMCKOTO SI3bIKa» C OINpEIeNIEHUEM Pe3yJbTaroB U IJIAHUPOBAHHE
KOPPEKTUPYIOLIUX MEPONPUSITHI;

- oOecrieyeHUEe COOTBETCTBHSI PE3YIbTaTOB OOy4eHMs 3ajadaMm Oymyuiei
npo(eCCUOHAIbHON JIESTENIbHOCTH Yepe3 COBEPILICHCTBOBAHUE TPAJAUIIMOHHBIX U
BHE/IPEHNE NHHOBAIIMOHHBIX METOI0B 00yUeHHs B 00pa30BaTebHBIN MpoLecc;

- COBEpPIIICHCTBOBAaHNE CAMOKOHTPOJISL U CAMOIIOJTOTOBKH 00YUYaIOLIUXCSI.

1.3. ®OC pa3zpaboraH Ha OCHOBAaHWU HOPMATHUBHBIX JOKYMEHTOB: (heepaibHOro
rOCyIapCTBEHHOTO 00pa30BaTelIbHOTO CTaHAapTa BBICIIETO O0Opa3oBaHUSA IIO
HaIlpaBJICHUIO MOATOTOBKH 44.03.01 [lenqarornueckoe oOpa3zoBaHue
HampaBnennocts  (mpoduias) oOpa3oBaTebHOW mporpaMMbl  MHOCTpaHHBIN
(aHTTIMHCKUM S3BIK);

- o0pa3oBaTreNbHON MpOrpaMMbl BBICHIETO O00pa30BaHUA IO HANPABICHUIO
nonaroroBku 44.03.01 ITenarornueckoe obpazopanue HampapieHHOCTH (TPOGUIIb)
oOpazoBareNbHOU MporpamMmbl THOCTpaHHBIN (aHITIUUCKUN S3bIK);

- [Tonoxxenus o GopmupoBaHuu (OHAA OIEHOYHBIX CPEICTB I TEKYIETO
KOHTPOJIS yCTIEBAEMOCTH, TIPOMEKYTOUHON M UTOTOBOW aTTECTAllUU O0YYaIOIUXCS
mo o0pa3oBaTeNbHBIM TPOTPaMMaM BBICIIETO OOpa30BaHHs - MporpaMMaM
OakanaBpuara, mporpaMMaM MarucTpaTypbl, MpOrpaMmaM IOATOTOBKHA HAy4YHO-
MeJarornueckux KaJpoB B aclUpaHType B (QenepadbHOM TOCYIapCTBEHHOM
OIOMKETHOM 00pa30BaTEIILHOM YUPEKACHUHU BBICIIIETO 00pa30BaHUS
«KpacHOApCcKHl TOCYIapCTBEHHBIM NENAaroru4eckui yHuBepcureT uMm. B.IL
ActadneBay.

2. @oHJ OLEHOYHBIX CPEICTB IJIl IPOMEKYTOYHOM aTTeCTalluu

2.1 ®OoHABI OIIEHOYHBIX CPEJICTB BKIKOYAKOT: MOHUTOPHUHT MOCENIAEMOCTH JIEKIIHI
U CEMHHAPCKUX 3aHSITUM M Ka4eCTBAa BBIMIOJIHECHUSA CTYACHTAaMH MNPAKTUYECKUX



pabot (unauBHayaibHas padbota, KCP); BeIOMHEHHE TECTOBOTO 3aJJaHuUsI; 3alUTa
MUHH-IOKJIaJla Ha JIEKIMOHHBbIE TeMbl (Ha OCHOBE pedepara); IOKIaL C
npe3eHTanue no (Ha ocHoBe pedepara). 3amuTa rpynIoBOro Npoekra «AHaaus
CTHJINCTUYECKUX CPEJICTB B AHIIOSI3BIYHOM XYIO’KECTBEHHOM TEKCTE»; y4acTHe B
JUCKYCCHH; TpynmoBas ¥ (pOHTaIbHAas paboTa MO aHAJIMTHYECKOMY UYTEHHUIO
XyIOKECTBEHHOTO TEKCTa; CTUIMCTHYCCKUN aHAIM3 XYI0KECTBEHHOTO TEKCTA.
[TonroToBka MPOEKTHOTO JOKJIANa IO TMPOHJACHHBIM TeMaM (JIOMOJHUTEIbHBIC
0asibl); pa3paboTKa TECTOBBIX 3aJJaHUM 110 CTUITUCTHKE.

Kputepun oueHMBaHHMsI TPEACTABICHBI B TEXHOJIOTWYCCKOW KapTe peHTHHra B
paboueit mporpaMMe AUCITUTIINHBI.

3. VYueOHo-MeTOmHMYeckOe M HHPopMaunMoHHOe o0ecnedyeHue (GoHI0B
OIlEHOYHBIX CpeACcTB (IUTEpaTypa; METOAMYECKHUE YKa3aHHs, PEKOMEHAIluH,
nporpaMMHOE oOOecCreueHre W Jpyrue Marepualibl, HCIOJb30BaHHBIC IS
paszpadotku ®OC).

MHHOBaIMOHHBIC TEAarorMUeCcKUe TEXHOJOTHU. AKTHBHOE oOydeHHe: ydeOHOe
nocobwue/ A. I1. [landunosa. 3-e¢ uza., ucnp. M.: Akanemus, 2012. 192 c.

Cwmara A.A. «MeToauueckre peKOMEHIAINU 110 U3yUYEeHUI0 AUucUUIUInHbl OT/].4
«[lemaroruka JI0CyTay. DNEeKTPOHHBIN pecypc. Pexum JIOCTYyTIA:
http://pandia.ru/text/78/232/86786.php.

OnnaiiH-TecTsl Ha caiTe oltest.ru: Bocmuranume u oOydeHue. DNEKTPOHHBIN
pecypc. Pexxum goctyma: http://oltest.ru/tests/vospitanie i_obuchenie/.

NudopmarmonHslii  00pa3oBaTenbHbI pecypc «HHOBanmu B 00pa3oBaHUM.
OnexTpoHHbI pecypc. Pexum nocrtyma: https://www.google.ru/search?ie=UTF-
8&hl=ru&q=unnoBai.nieHTp%20munor&gws_rd=ssl#newwindow=1&hl=ru&q=u
HHOBAIUHU+B+00pa30BaHUU


http://pandia.ru/text/78/232/86786.php
http://oltest.ru/tests/vospitanie_i_obuchenie/

DOoH/I OLIECHOYHBIX CpeAcTB (0aHK TaHHBIX)
OuenouHoe cpeacTBo 1 (mpomexyTodHasi aTTecTalus): 3a4erT.
Jl1s1 cmaum 3a4eTa HEOOXOAUMO:
1. OTBETUTH HAa TEOPETUYECKUI BOIIPOC IO JUCLHUIUIAHE.
2. BbIONHUTE MpPaKTHYECKOE 3aJaHUE [0 MPOHJAEHHOMY Marepuanry (aHayu3

OTPBIBKA U3 JIUTEPATYPHOTO IPOU3BEACHHUS ).

IIpuMepHbBIe BONPOCHI K 3a4€eTy
nmo qucuumiinge bB1.B.02 «CTHINCTHKA aHIVIMHCKOT0 A3BIKA»

1. JIMHTBOCTMIMCTUKA M €€ MECTO B paay Apyrux JHHIBHCTHUYCCKHUX
JUCIHHUITIINH.

2. Hpe;[MeT 1 OCHOBHBIC ITOHATHUA JTUHI'BOCTUIMNCTHUKH.

3. OCHOBHEIC HaIlpaBJICHUSA CTUINCTHYCCKUX I/ICCJ'IGI[OBaHI/Iﬁ (OHI/ICB,TCHLHB,H

CTHJIMCTHUKA, (1)YHKIII/IOHELHBH21$I CTHIIMCTUKA, CTUIIMCTHUKA TCKCTA, ITPAKTHYCCKAA
CTHIINCTHUKA, COIIOCTAaBUTCIIbHAsA CTI/IJ'II/ICTI/IKa).

4. CTUIIHMCTHKA U SI3BIKOBOE 3HAYCHUE CJIOBA.

5. CrpyKTypa JTEKCUYECKOr0o 3HAUCHMUSI.

6. [MpuHnunel  cTwimMcTHYeCKOM  auddepeHImanuu  CJIOBapHOTO  COCTaBa
COBPEMEHHOI'O aHTJIIMHCKOTO SI3bIKA.

7. CTHIMCTHYECKOE UCTIONB30BAHUE PA3JIMUHBIX IJIACTOB CIOBAPSI.

8. BripazutenpHbie cpelcTBa U CTUIMCTHYECKHUE TpUeMbl ((oHEeTHUYECKHue,
JICKCUYECKHE, CHHTAaKCUUECKHE).

9 [TapanunrBucTrdeckue cpeacraa. ['padoH u ero THIIHL.

10. Mertadopa u ee TUIIHIL.

11. Meradopa u Xym0keCTBEHHOE CpaBHCHHUE.

12.  DnureT M JOrUYecKoe ONpeeICHUE.

13. CrunucTtUyeckoe HCIONb30BaHHE (PPa3eoIOrHYeCKUX €IUHUII, CEHTEHIINH,
aJIIo3ui, IUTAaT.

14. HecoOcTBeHHO-TIpsIMAsT pPEYb.

15. OcHOBHBIE KaTeropuajbHbie (CTPYKTYpHO-CEMAaHTUYECKHE) OCOOCHHOCTH
TEKCTa U UX pealin3alus B KOHKPETHBIX TEKCTaX.

16. @yHKUHMOHAJIBHO-CMBICIOBBIE OTPE3KU TEKCTa (IIOBECTBOBAaHUE, OINHCAHUE,
paccyxaeHue, TUaior, HeCOOCTBEHHO-TIPSIMAast pe4b) U UX OCOOCHHOCTH.

17. CTpyKTypHO-KOMIIO3UIIMOHHbIEC 0COOCHHOCTH TEKCTa. [Tpobnema
cBepxdpa3oBbIX EAMHCTB (CIIOKHOE CUHTAKCHYECKOe 11e10€, ad3arr).



IIpuMepHBIN TEKCT IS CTUIMCTHYECKOr0 AaHAIN3a
(OTPBIBOK M3 Xy10:KeCTBEHHOI0 NMPOU3BEACHUS)
no gucouiuinae b1.B.02 «CtuiaucTtuka auriviCKOro S3bIKa)

Hills Like White Elephants

By Ernest Hemingway
The hills across the valley of the Ebro were long and white. On this side there was no shade andno trees
and the station was between two lines of rails in the sun. Close against the side of thestation there was the
warm shadow of the building and acurtain [2], made of strings of bamboobeads, hung across the open
door into the bar, to keep out flies. The American and the girl withhim sat at a table in the shade, outside
the building. It was very hot and the express fromBarcelona would come in forty minutes. It stopped at
this junction for two minutes and went toMadrid. “What should we drink?’ the girl asked. She had taken
off her hat and put it on the table. ‘It’s pretty hot,” the man said. ‘Let’s drink beer.” ‘Dos cervezas,’ the
man said into the curtain. ‘Big ones?’ a woman asked from the doorway. ‘Yes. Two big ones.” The woman
brought two glasses of beer and two felt pads. She put the felt pads and the beerglass on the table and
looked at the man and the girl. The girl was looking off at the line of hills.They were white in the sun and
the country wasbrown [3] and dry. ‘They look like white elephants,” she said. ‘I’ve never seen one,” the
man drank his beer. ‘No, you wouldn’t have.” ‘I might have,” the man said. ‘Just because you say |
wouldn’t have doesn’t prove anything.” The girl looked at the bead curtain. ‘They’ve painted something
on it,” she said. “What does itsay?’ ‘Anis del Toro. It’s a drink.” ‘Could we try it?” The man called
‘Listen’ through the curtain. The woman came out from the bar. ‘Four reales.” ‘We want two Anis del
Toro.” “‘With water?’ ‘Do you want it with water?’ ‘I don’t know,” the girl said. ‘Is it good with water?’
‘It’s all right.” “You want them with water?’ asked the woman. ‘Yes, with water.” ‘It tastes like liquorice,’
the girl said and put the glass down. ‘That’s the way with everything.” ‘Yes,’ said the girl. ‘Everything
tastes of liquorice. Especially all the things you’ve waited so longfor, like absinthe.” ‘Oh, cut it out.’
“You started it,” the girl said. ‘I was being amused. I was having a fine time.” ‘Well, let’s try and have a
fine time.” ‘All right. I was trying. I said the mountains looked like white elephants. Wasn’t that bright?’
‘That was bright.” ‘I wanted to try this new drink. That’s all we do, isn’t it — look at things and try new
drinks?’ ‘I guess so.” The girl looked across at the hills. ‘They’re lovely hills,” she said. ‘They don’t really
look like white elephants. I just meant thecolouring of their skin through the trees.” ‘Should we have
another drink?’ All right.” The warm wind blew the bead curtain against the table. ‘The beer’s nice and
cool,” the man said. ‘It’s lovely,” the girl said. ‘It’s really an awfully simple operation, Jig,” the man said.
‘It’s not really an operation at all.” The girl looked at the ground the table legs rested on. ‘I know you
wouldn’t mind it, Jig. It’s really not anything. It’s just to let the air in.” The girl did not say anything. ‘I’1l
go with you and I’ll stay with you all the time. They just let the air in and then it’s allperfectly natural.’
‘Then what will we do afterwards?’ ‘We’ll be fine afterwards. Just like we were before.” ‘What makes
you think so?” ‘That’s the only thing that bothers us. It’s the only thing that’s made us unhappy.” The girl
looked at the bead curtain, put her hand out and took hold of two of the strings of beads. ‘And you think
then we’ll be all right and be happy.” ‘I know we will. Yon don’t have to be afraid. I’ve known lots of
people that have done it.” ‘So have I,” said the girl. ‘And afterwards they were all so happy.” ‘Well,” the
man said, ‘if you don’t want to you don’t have to. I wouldn’t have you do it if youdidn’t want to. But I
know it’s perfectly simple.” ‘And you really want to?” ‘I think it’s the best thing to do. But I don’t want
you to do it if you don’t really want to.” ‘And if I do it you’ll be happy and things will be like they were
and you’ll love me?’ ‘I love you now. You know I love you.” ‘I know. But if I do it, then it will be nice
again if | say things are like white elephants, and you’lllike it?” ‘I’ll love it. I love it now but I just can’t
think about it. You know how I get when [ worry.” ‘If I do it you won’t ever worry?” ‘I won’t worry
about that because it’s perfectly simple.” ‘Then I’ll do it. Because I don’t care about me.” ‘What do you
mean?’ ‘I don’t care about me.” ‘Well, I care about you.” ‘Oh, yes. But I don’t care about me. And I’ll do
it and then everything will be fine.” ‘I don’t want you to do it if you feel that way.” The girl stood up and
walked to the end of the station. Across, on the other side, were fields of grain and trees along the banks
of the Ebro. Far away, beyond the river, were mountains. Theshadow of a cloud moved across the field of
grain and she saw the river through the trees. ‘And we could have all this,” she said. ‘And we could have
everything and every day we make itmore impossible.” ‘What did you say?” ‘I said we could have
everything.” ‘We can have everything.” ‘No, we can’t.” ‘We can have the whole world.” ‘No, we can’t.’
‘We can go everywhere.” ‘No, we can’t. It isn’t ours any more.” ‘It’s ours.” ‘No, it isn’t. And once they
take it away, you never get it back.” ‘But they haven’t taken it away.” ‘We’ll wait and see.” ‘Come on



back in the shade,” he said. “You mustn’t feel that way.” ‘I don’t feel any way,’ the girl said. ‘I just know
things.” ‘I don’t want you to do anything that you don’t want to do -> ‘Nor that isn’t good for me,” she
said. ‘I know. Could we have another beer?’ °All right. But you’ve got to realize — © ‘I realize,’ the girl
said. ‘Can’t we maybe stop talking?’ They sat down at the table and the girl looked across at the hills on
the dry side of the valley andthe man looked at her and at the table. “You’ve got to realize,” he said, * that
I don’t want you to do it if you don’t want to. I'm perfectlywilling to go through with it if it means
anything to you.” ‘Doesn’t it mean anything to you? We could get along.” ‘Of course it does. But I don’t
want anybody but you. I don’t want anyone else. And I know it’sperfectly simple.” ‘Yes, you know it’s
perfectly simple.” ‘It’s all right for you to say that, but I do know it.” ‘Would you do something for me
now?’ ‘I’d do anything for you.” ‘Would you please please please please please please please stop
talking?” He did not say anything but looked at the bags against the wall of the station. There were
labelson them from all the hotels where they had spent nights. ‘But I don’t want you to,” he said, ‘I don’t
care anything about it.” ‘I’ll scream,’ the girl siad.The woman came out through the curtains with two
glasses of beer and put them down on thedamp felt pads. ‘The train comes in five minutes,” she said.
‘What did she say?’ asked the girl. ‘That the train is coming in five minutes.” The girl smiled brightly at
the woman, to thank her. ‘I’d better take the bags over to the other side of the station,” the man said. She
smiled at him. ‘All right. Then come back and we’ll finish the beer.” He picked up the two heavy bags and
carried them around the station to the other tracks. Helooked up the tracks but could not see the train.
Coming back, he walked through the bar-room,where people waiting for the train were drinking. He
drank an Anis at the bar and looked at thepeople. They were all waiting reasonably for the train. He went
out through the bead curtain. Shewas sitting at the table and smiled at him. ‘Do you feel better?’ he asked.
‘I feel fine,” she said. ‘There’s nothing wrong with me. I feel fine.’

Plan of the analysis:
1. Introduction: who is the author?, what is he known for?, what is the theme of the

story?

2. The summary (subject-matter) 3-4 sentences.

3. The peculiarities of the plot and plot structure: type of conflict
(internal/external), the role of the setting, the elements of plot structure (exposition,
development of the events, complications (knot of the intrigue), climax,
denouement), plot structure techniques (straight line, complex, frame circular
structure), devices of presentational sequencing (flashback, foreshadowing,
retardation).

4. Narrative method: type of narrator (main/ minor character, observer, omniscient
narrator), narrative type (1st person/ 3rd person). What is the effect produced by
this or that choice of the narrative type and the type of narrator?

5. Types of characters: main/ minor character, protagonist/ antagonist, hero/
heroine, villain, author’s mouthpiece, foil, type, caricature, simple (flat)/ complex
(well-rounded). Means of characterization: direct or indirect (through action,
speech characteristics, psychological portrayal and analysis of motives, outward
appearance, things that surround the character, the use of a foil, speaking names).
Comment on the creative use of the language (expressive vocabulary, choice of
words, stylistic devices).

6. The author’s attitude to the characters, how it is conveyed linguistically
(symbols, allusions?).

7. State the types of tone and atmosphere of the work of fiction, how they are



created. Name the means of creating humour (if there are any) and types of irony
(if there are any). Comment on the linguistic means that create this or that tone and
atmosphere.

8. Implications (parallelism, contrast, recurrence, artistic details — symbols, key
words), what are they hinting at? How do they support the message of the story?
Comment on the function of the title.

9. Message of the story.

10. Conclusion (your own impression).

OueHouHOe cpeacTBO 2 (TeKYIIM KOHTPOJIb): TecT

Kputepuu onieHuBanus no oieHOYHOMY cpeactBy 2: Tect

Kpumepuu oyenusanusn Konuuecmeo dannoe (6xknao 6 peitmunz)
OTtBeT BepHBIN 3
OTBeT pa3BepHYTHIN 3
BepHpriii otBeT Ha 607ee 60% BoIpocoB 4
Makcumansuwiit 6ann 10

IIpuMepHBIe TECTHI
Test 1

You should choose the proper variant:

1. Stylistic device which is based on some likeness between the thing named and
the thing implied

a) allegory

b) pun

c) irony

d) metaphor

2. Stylistic device used by the author to attribute human qualities to inanimate
things

a) metonymy

b) personification

c) allegory

d) metaphor

3. Stylistic device based on an attempt to explain an abstract idea using a concrete
image

a) personification

b) irony



c) zeugma
d) allegory

4. Stylistic device based on the correlation between a contextual and dictionary
meanings (opposed to each other)

a) personification

b) pun

c) irony

d) metonymy

5. A combination of 2 words the meanings of which are quite opposite in sense
a. epithet

b. oxymoron

c. litotes

d. hyperbole

6. Stylistic device which function is to intensify a certain property of the object
described so that it enhanced the emotional effect of speech.

a. litotes

b. hyperbole

c. epithet

d. simile

7. Stylistic effect expressing an understatement characterized by a peculiar use of
negative construction

a. litotes

b. hyperbole

C. OXymoron

d. simile

8. Stylistic device the basis of which is the usage of a proper name in the fnction
of a common name or vice versa

a. oXxymoron

b. epithet

c. simile

d. antonomasia

9. Lexical stylistic device based on comparing two things belonging to different
classes

a. oXymoron

b. simile

c. epithet

d. antonomasia

10. Stylistic device which denotes the use of a longer and more colourful phrasing
instead of a possible shorter and simpler form of expression



a. simile

b. antonomasia
c. periphrasis
d. oxymoron

11. when ... we deal with understatement

a. characteristical features of the object are intentionally underrated
b. characteristical features of the object are intentionally overrated
c. characteristical features of the object are not underrated

d. characteristical features of the object are intentionally overrated

12. Two-step epithets have a fixed structure of
a. Adv + Adj model

b. Adj +Adj model

c. Adv + Adv model

d. Adv + N model

13. There are two types of irony
a. nominal and extended irony
b. verbal and sustained irony

c. adverbial and sustained irony
d. participial and extended irony

14. If a device involves likeness between inanimate and animate objects we deal
with

a. simile

b. comparison

c. zeugma

d. personification

15. ... is based on relations between the part and the whole we deal with
a. comparison

b. synecdoche

C. pun

d. zeugma

16. Stylistic device based on some kind of adjacency between the thing named and
the thing implied

a. pun

b. irony

c. metonymy

d. metaphor

17. chiasmus implies
a. placing a certain component of the sentence in an unusual position in order to



achieve the desired emphasis.

b. connecting phrases or sentences by repeated connectives before each component
of the utterance

c. using the word or phrase to replace a tabooed, unpleasant or rough sounding.

d. repetition of a syntactical pattern, but with a cross order of words and phrases.

18. Stylistic device based on an attempt to express an abstract idea through a
concrete image

a. allegory

b. epithet

c. irony

d. periphrasis

19. Stylistic device expressing an understatement
a. hyperbole

b. litotes

c. epithet

d. metaphor

20. A combination of a polysemantic word with a number of other words belonging
to different notional planes

a. zeugma

b. pun

c. irony

d. antithesis

21. Stylistic device based on the use of emotive words, phrase or even sentences
which characterize the object the way the author sees it

a. litotes

b. hyperbole

c. epithet

d. metaphor

22. Stylistic device the basis of which is the use of a proper name in the function of
a common noun or vice versa

a. periphrasis

b. simile

c. antonomasia

d. personification

23. Stylistic device which denotes the use of a longer and more colourful phrasing
instead of a possible shorter and simpler form of expression

a. periphrasis

b. anaphora

c. metaphor



d. euphemism

24. A stylistic device based on the author’s desire to stress certain qualities of the
thing described by opposing it to another thing possessing antagonistic features

a. antithesis

b. asyndeton

c. polysyndeton

d. antonomasia

25. What stylistic device is used here?
“A curly haired boy was not unlike his father, when he entered the room as
gracefully as a whale.”

a) epithet c) litotes
b) antonomasia d) simile
Test 2

You should indicate the stylistic device used in the sentences

. She is like an exotic flower.
. 0OXymoron

. metaphor

. simile

. comparison

o0 o =

. You are rather far from being just.
. epithet

. litotes

. hyperbole

. irony

00 o N

. His heart was melting.
. metonymy

. metaphor

. litotes

. irony

o0 o W

. She is sly as a fox.
. metonymy

. metaphor

. litotes

. comparison

o0 o b

W

. They wanted to produce facts in a would-you-believe-it kind of way
. compound epithet

o



b. phrasal epithet
c. simile
d. metaphor

6. Emily Barton was very pink, very Dresden-china-shepherdess.
a. sentence epithet

b. simile

c. phrasal epithet

d. metaphor

7. The girl seems to be as clever as her mother.
a. simile

b. comparison
c. metaphor
d. epithet

8. His mind was restless, but it worked perversely and thoughts jerked through his
brain like the misfirings of a detective carburator.

a. simile

b. comparison

c. metaphor

d. epithet

9. Here the noble lord inclined his knee to the Woolsack
a. allegory

b. metonymy

c. metaphor

d. antonomasia

10. Anyway, there it was in the Post as large as life.
a. hyperbole

b. simile

c. irony

d. comparison

11. My wife had just passed away, and I didn’t want to be around people.
a. metaphor

b. euphemism

c. periphrasis

d. allegory

12. There was a deafening silence in the room.
a. simple epithet

b. oxymoron

c. hyperbole



d. personification

13. Dora, plunging at once into privileged intimacy and into the middle of the
room.

a. pun

b. oxymoron

Cc. zeugma

d. allegory

14. You are the only Mr. Uriah Heep in our company! You are constantly
pretending to be helpful but the only thing you are interested in is getting
advantages for yourself!

a. metaphor

b. antonomasia

c. metonymy

d. epithet

15. He was so miserable, even the sky laughed at him bitterly.
a. personification.

b. metonymy

c. metaphor

d. zeugma

16. I was scared to death at the thought of making a speech.
a. comparison

b. hyperbole

c. phrasal epithet

d. metaphor

17. “... he smiled brightly, neatly, efficiently, a military abbreviation of a smile”
a. metaphor

b. transferred epithet

c. simile

d. reversed epithet

18. I worked like a horse and tried not to think about the deadline of all odds.
a. metaphor

b. simile

C. comparison

d. epithet

19. The leaves fell sorrowfully
a. comparison

b. simile

c. metaphor



d. personification

20. He is no coward
a. antonomasia

b. simile

c. litotes

d. irony

21. Have you been seeing any spirits? Or taking any?
a. irony

b. pun

c. zeugma

d. oxymoron

22. State the sentence where a hyperbole is used
a. I have told it to you a thousand times

b. I have told it to you many times

c. I have told it to you hardly a time

d. I have told it to you 4 times

23. “Brawling love” is
a. epithet

b. false chain

C. oXymoron

d. zeugma

24. He was the pillar of society
a. hyperbole

b. metaphor

c. simile

d. epithet

25. It must be delightful to find oneself in a foreign country without a penny in
one’s pocket

a. irony

b. allegory

c. epithet

d. zeugma

OunenoyHoe cpeacTBo 3 (TeKylIUil KOHTPOJb): MOHUTOPUHI TMOCENIAEMOCTH
3aHSTUI: BBIOOPOYHBIN OMpOC.

Kpurepun onieHnBaHus 0 ONEHOYHOMY CpeICTBY 3: MOHUTOPUHT MOCEIIAEMOCTH
3aHSTUN: BBIOOPOYHBII OMPOC



Kpumepuu oyenuganusn Konuuecmeo 6annoe (6xnao 6 peitmunz)
OTBeT BepHBI 2
OTBeT aprymMmeHTHpOBaH 2
Bepnbiii otBeT Ha 6051ee 60% BorpocoB 1
Maxkcumanvuslii 6ann 5

IIpuMepHBIe BADHAHTBI BOIIPOCOB:

1. OTHolIeHWE CTWIMCTUKH K JPYyTrdM paszzienaM oOOIIero sI3bIKO3HAHUS Kak
JIMHTBUCTUYECKAsE OCHOBA CTHUJIMCTHUKH.

2. IloHsiTHE BBIPA3UTEIIBHBIX CPEICTB S3bIKA U CTUITUCTUUYECKUX TTPUEMOB.

3. ®oHETHYECKHU BBIPA3UTEIIbHBIE CPEJICTBA U CTHIIMCTUUECKHUE TIPUEMBI.

4. JIekcu4eCcKH BhIpAa3UTEIbHbBIE CPEJICTBA U CTUITUCTUUECKUE TTPUEMBI.

5. CUHTaKCUYECKHE BBIPA3UTEIbHbBIC CPEJCTBA U CTUIUCTUUECKUE MPHUEMBI.

6. VYaenbHBIH BEC PA3JIUYHBIX BBIPA3UTEIIBHBIX CPEACTB M CTHJIMCTHYCCKHX
IPUEMOB B (DYHKITMOHAJILHO-CTUJIEBBIX PA3HOBUIHOCTSIX TEKCTA.

7. Crumuctudeckas auddepeHnuanms CIOBapHOTO COCTaBa COBPEMEHHOTO
AQHTJIMHACKOTO SI3bIKa W CTHJIMCTHYECKOE WCIIOJNIb30BAaHUE PAa3IUYHBIX IIJIACTOB
JIEKCHUKH.

8. Ctunuctudeckas XapaKTepUCTUKAa CUHOHHUMHUYECKUX CIIOCOOOB BBIPAKEHUS U
3aKOHOMEPHOCTH WX HCIIOJIb30BaHUS B COOTBETCTBHH C YCIOBHSAMU M IEISIMHU
KOMMYHHUKAIIHH.

9. CucremMa CTWJIEH COBPEMEHHOTO aHITIMHCKOTO S3bIKa U €€ BHYTPUCTPYKTYpHas
OpraHu3aIus.

10. Ctuiib s13bIKa XynOKECTBEHHOM JIUTEPATYPHI.

11. I'a3eTHO-MyOIUIIMCTUICCKUI CTHIIb U €T0 PA3HOBUIHOCTH.

12. HayyHO-T€XHUYECKHUI CTUJIb U €r0 PA3HOBUIHOCTH.

13. OdunmanbHO-IEIOBOM CTHIIb M €70 PA3HOBHUIHOCTH.

14. TekcT KaK 0OBEKT JTUHTBOCTHIIMCTHYECKOTO UCCIICAOBAHMS.

15. HampaBnenus © dTanbl JUHTBOCTHJIMCTUYECKOTO  aHalM3a  TEKCTa
(XyH0KeCTBEHHOTO, Ta3€THO-ITYOJUIIMCTHIECKOTO | JIp.).

OueHoyHoe cpeacTBO 4 (TeKyIIMH KOHTPOJIb): 3amuTa MHHHU-AOKIAJa Ha
JIEKIIMOHHBIC TEMBI (Ha OCHOBE pedepara).

Kpurepun oneHuBaHHS 1O OIEHOYHOMY CpeACTBY 4: 3amuTa MUHH-IIOKIAJIa Ha
JIEKITMOHHBIC TEMBI (Ha OCHOBE pedepara).



Kpumepuu oyenusanus Konuuecmeo 6annog (6knao 6 peiimunz)

CooTBeTcTBHE COACPKAHUS LICTISAM U 3a/1a4aM 2
JMCITATIIINHEI, 3aSBJIICHHON TeMeE
CriocoOHOCTH K aHamM3y U 0000IIEHUIO 2

MH(GOPMAIIMOHHOTO MaTepuaa, CTeleHb MOJHOTHI
0030pa Borpoca

CobnroieHrie HOPMOKOHTPOJISL: CTaHIAPT 1
0(OPMIICHHSI, ITUTATHI, CCBUTKU

Makcumanoniin 6ain 5

HpnMepHaﬂ TeMaTHKAa MUHHU-A0OKJIAA0B HA JICKIITMOHHbIC TEMbI

1. HccnenoBaHue HOPMATUBHOTO W CTWJIMCTHYECKM  11€J1€CO00pa3HOTo
MCIIOJIb30BaHMS SI3BIKOBBIX CPEJICTB B MPOIIECCE MOCTPOCHUS BBIPA3UTEIBLHOMN peyu.
2. HccnenoBaHue HCHOJAB30BAHMS TPYNI CTUIUCTUYECKH MApPKUPOBAHHOM H
HEMApKUPOBAHHOW  JIEKCUKM B Pa3IM4YHbIX  (DYHKIIMOHAJIbHO-CTHIIEBBIX
Pa3HOBUHOCTSIX TEKCTA.
3. JIeKCUKO-CTUIUCTUYECKHE U CTPYKTYPHO-KOMIIO3UIIMOHHBIE OCOOEHHOCTH
peanuszanuu IparMaTiyeckol yCTaHOBKHU TEKCTa.
4. WccnenoBaHue  JUHTBOCTUIIMCTUYECKUX  OCOOEHHOCTEH  aBTOPCKOW |
HEaBTOPCKOM pedH B TEKCTE.
5.UccnenoBanne cnocob0B BeIpaKeHHs TEKCTOBOM MHGOpMaLnu (CoaepKaTeIbHO-
(dakTyanbHasi, CoAepKaTeTbHO-KOHIENTyalIbHAsL, COAEPKATEIBHO-TIOATEKCTOBAs).
6. JIMHrBOCTUIIMCTUYECKUI aHAIU3 XYA0KECTBEHHOTO TEKCTA.
7. JIMHTBOCTUITUCTUYECKUHN aHAIN3 Ta3€THO-MTYOIMIIMCTHYECKOTO TEKCTA.
8. JIMHIrBOCTUIIMCTUYECKHI aHAIN3 HAYYHO-TEXHUYECKOTO TEKCTA.
9. B3auMoCBS3b CTUIIMCTUKH, KYJIBTYPhI pEUU U PUTOPHUKHU.
10. JIMHrBOCTUIIMCTHYECKHUM aHAN3 O(QUIIHAIBHO-IEIOBOTO TEKCTA

Pa3JIMYHBIX IUIACTOB CJIOBAPS.

OuenouyHoe cpeacTBo 5 (TeKylmMid KOHTPOJb): Jlokian ¢ mpe3eHTanuen (Ha
OCHOBe pedepara).
Kpurepun oneHuBanus mo oueHOYHOMY CpencTBY S: Jlokiam ¢ mpe3eHTauuen no
MIPOMJECHHON TEME.

Kpumepuu ouenusanusn Konuuecmeo 6annos
(6Kn1a0 6 pelimunz)

CooTBeTcTBHE COJIEPKAHUS LIEIISIM U 3aja4yaM JTUCLIMITIIMHBI, 3
3asBJICHHOHM TeMe
CrnocoOHOCTh K aHAM3y U 00001eHII0 MH(OPMAIIMOHHOTO 3
MaTepuala, CTeleHb MOJHOTHI 0030pa Bompoca
JIOrMYyHOCTh U MOCJIEN0BATENBHOCTD OJJaUuu MaTepuania, 3
apryMEHTHPOBAHHOCTh BBIBOJIOB
CobnroieHre HOPMOKOHTPOJIS: CTaHAAPT 0(OPMIICHHS, TUTATHI, 1
CCBUIKH
Maxkcumanvuoiii 6ann 10




IIpumepHas TeMaTHKA JOKJIAA0B C Ipe3eHTanuel (Ha OCHOBe pedepara).

1. BeIpazuTenbHble CpencTBa W CTWIMCTHYECKHE MpueMbl ((oHeTnyeckue,
JIEKCUYECKHE, CHHTAKCUUYECKHE).

2. ITapanunreucTudeckue cpeactaa. ['pagon u ero TUebl.

3. Metadopa u ee TUIIBI.

4. Mertadopa 1 XyJ0KECTBEHHOE CpPaBHEHUE.

5. DOnuTeT U JIOruYecKoe ONpeeIeHHe.

6. CTWINCTUYECKOE HCIONb30BaHUE (HPA3COIOrHYeCKUX €IUHUL, CEHTEHLH,
AJUTIO3UU, LIUTAT.

7. HecoOGcTBEeHHO-TIpsIMAs peyb.

8.OCHOBHBIE KaTeropuajbHble (CTPYKTYPHO-CEMAaHTHUECKHE) OCOOCHHOCTH TEKCTa
U UX peann3alus B KOHKPETHBIX TEKCTaX.

9. ®OyHKIHMOHAIBLHO-CMBICIOBbIE OTPE3KM TeKcTa (MOBECTBOBAHHUE, OMKCAHUE,
paccyxaeHue, T11ajior, HeCOOCTBEHHO-TIPsIMAasi pedb) U UX OCOOCHHOCTH.

10. CTpyKTYpHO-KOMIO3UIIMOHHBIE ~ OCOOEHHOCTHM  Tekcra.  [Ipobnema
cBepx¢pa3oBbIX EAMHCTB (CII0KHOE CUHTaKCHYECKOe 11e10€, ad3alr).

OuenouHoe cpeacTBo 6 (TeKymMid KOHTPOJB): 3alldTa TPYNIOBOrO MPOEKTa
«AHaNIN3 CTUIIMCTUYECKUX CPEICTB B AHIVIOA3BIYHOM XYI0’KECTBEHHOM TEKCTE».

Kputepun onieHuBaHMs 10 OIIEHOYHOMY CpeNICTBY 6: 3amuTa rpynmnoBOro mpoeKTa.

Kpumepuu oyenueanus Konuuecmeo o6annos (6xnao 6 peitmunz)

CoOTBeTCTBHUE COJICpKAHUS HEJIIM 2
3asIBJICHHOU TeMe

JlornaHoCTh M OCJICAOBATCIbPHOCTD IIOJa4YU 2
Marc€pualia, apryMEHTUPOBAHHOCTH BBIBOJIOB

JInuHbli BKJIaJ B IPOEKT 1

Maxkcumanvnolii 6aan 5

OueHouyHoe cpeacTBo 7 (TEKYIIMH KOHTPOJIb): Y4acTue B AUCKYPC-JIIEKIINH.

Kpurepun oneHuBaHHsS MO OUEHOYHOMY CPEACTBY 7: YdacTue B JUCKYCCUU TIO
MPOMJECHHON TEME.

Kpumepuu oyenueanun Konuuecmeo 6annog (6xk1a0 ¢ peiimunz)
CryneHT ydvacTByeT B JMCKYCCUH Ha 3
3aHSATHUH I10 3apaHee U3BECTHOU TeMe




[IposiBisier ymenue o00600marTe W JenaTh 3

BBIBO/IBI

JleMOHCTpUpYeT 3HAHUE JICKCHKHU IO TeMe, 3
UX aJICKBaTHOE yNoTpeOiIeHue

Bnaneer YMEHHUEM BECTHU JIAAJIOT, 1
JEMOHCTPHUPYET TPAMOTHOCTD PEUH

Maxkcumanvhulit 6ann 10

OuenouHoe cpeacTBo 8 (Tekymuii KOHTpPoab): [pynmnoBas u (poHTanbHAS
paboTa HaJ CTUJIMCTUYECKUM aHAJIU30M XyJO0KECTBEHHOIO TEKCTA.

KpI/ITepI/II/I OLCHUBAHHUA 110 OLICHOYHOMY CpPCACTBY 8: prrIHOBaSI u q)pOHTa.HBHaH
pa60Ta HaJl CTUWIMCTUYCCKUM aHAJIM30M XYIO0KCCTBCHHOT'O TCKCTA.

Kpumepuu oyenusanus Konuuecmeo 6annoe (6xn1ao 6 peitmunz)

CTyneHT akTUBHO y4yacTBYeT B paboTe Ha 3
3aHATUU 110 AHAUTUTHYECKOMY YTEHHIO

JleMOHCTpUpYeT 3HAHUE JICKCHKH IO TeMe, 3
WX ajZiekBaTHOe ymnoTpeOnenune. Brmaneer
YMEHUEM BECTH JHUAJIOL, JAEMOHCTPUPYET
IPaMOTHOCTb PEYH

Maxcumanvnwiii 6aan 6

OueHouHoe cpeacTBo 9 (Tekymuii KOHTPOJb): MHAuWBUIyaldbHBIA OTBET B
IPOLIECCe CTUIIMCTUYECKOTO aHAIN3a XYI0KECTBEHHOIO TEKCTA.

Kpurepun oueHnBaHus MO OUEHOYHOMY CpeACTBY 9: MHAMBUAYalbHBIN OTBET B
IPOLECCE CTUIIUCTUYECKOTO aHAJIN3a XY/IOKECTBEHHOIO TEKCTA.

Kpumepuu oyenueanusn Konuuecmeo oannos (6knao 6 peiimunz)

CTyneHT akTHMBHO Y4YacTByeT B paboTe Ha 3
MPAKTUYECKOM 3aHATHUH 110 CTHIIMCTHKE.

[IposiBnsier ymenue o00600maTh W JeNaTh 3
BBIBOJIBI. BrajieeT ymMeHueM BeCTH HAJOL,
JE€MOHCTPHUPYET TPAMOTHOCTD PEUH.

Maxkcumanvnolii 6aan 6

Ouenounoe cpeactBo 10 (Texkymuiik KOHTPOJb): CTUIMCTUYCCKUN aHAIMU3
XyJ10’KE€CTBEHHOTO TEKCTa.

Kpurepun onenunBaHus 1no oueHo4HOMY cpeAcTBY 10: CTHIMCTHYECKHN aHAJIN3
XYJI0’KECTBEHHOTO TEKCTA.



Kpumepuu ouyenuganusn Konuuecmeo 6annog (6knao 6
peimunz)
CooTBeTcTBHE COJIEPKAHMS IJIAaHY aHAJIM3a TEKCTa. 2
JIOrMYHOCTh M NOCJIE0BATEIBHOCTD M0JIA4M MaTepUaa
CriocoOHOCTH K aHanuM3y U 0000IIEHUIO 1
MaTepualia, CTeleHb MOJIHOTHI 0030pa BoIpoca,
apryMEHTHPOBAHHOCTH BHIBOJIOB
Makcumansuolit 6a1n 3

Ouenounoe cpeacrso 11 (momosiHuTeAbHBIE 0asIbI): [loArOTOBKA TPOEKTHOTO
JOKJIaj1a TI0 TPOUIEHHBIM TeMaM.

KpI/ITepI/II/I OLCHUBAHUA IO OLOCHOYHOMY CPCACTBY 11: HOI[I‘OTOBKE[ MMPOCKTHOTO
AO0KJIaaa 110 HpOﬁI[CHHBIM TCMaM.

Kpumepuu oyenusanus Koauuecmeo 6annos (6x1ao ¢ peitmunz)
CooTBeTcTBHE CONCPKAHUS TICIISIM 3

3as1BJICHHOM TEMBbI

JlornuHOCTH ¥ MOCTEA0BATENBHOCTD MOJA9H 3

Marepuasia, apryMeHTHPOBAHHOCTh BBHIBOJIOB

JIn4HbBINM BKJIaJ B IPOEKT 3

Makcumansusiit 6ann 9

Ouenounoe cpeactso 12 (momosiHMTENbHBIE 0aiibl): Pa3paboTka TeCTOBBIX
3aJIaHUi 10 CTUIIUCTHUKE.

Kpurepun oneHuBaHHS 10 OIEHOYHOMY cpeAcTBY 12: Pa3paboTka TeCTOBBIX
3aJIaHUU 110 CTHUIJINCTHUKE.

Kpumepuu oyenusanus Koauuecmeo 6annoe (6x1ao ¢ peitmunz)
CootBeTcTBHE COJIEPKAHUS LENISIM 9

3as1BJICHHOU TeMe
Maxcumanvhotii 6ann 9




TexHoJIorHUYecKas KaprTa peﬁTnHra AU CHHUIIJINHBbI
b1.B.02 «CtunucTika aHIJIMHACKOTO S3bIKa»
Hamnpasnenue nonrorosku: 44.03.01 Ilegarornueckoe o6pazoBanue HampaBieHHOCTb
(mpoduib) oOpazoBarenbHON IporpaMMbl MHOCTPaHHBIH SI3BIK (aHTITHIACKUH SI3BIK)
KBanuduxanus (crenens): AkaneMuueckuii 6akagaBp

HaumenoBanue YpoBenb/ctynienb | CTaryc TUCIUTUIAHBI KosnmuecTBo 3aueTHBIX
TMCIUILTAHBI/Kypca oOpa3oBaHUs B pabodeM ydeOHOM €IMHUII/KPETUTOB
(bakanmaBpwmar, TUTaHe
MarucTparypa)
Crunuctuka
AHTJIMHCKOTO SI3bIKA baxanasp b1.B.02 2

CMexxHBIC TUCIUTUIMHBI 110 YYeOHOMY TUTaHy

[IpenmectByromue: [IpakTrka ycTHON M MMCbMEHHON pedH (aHMIMMCKUM 53bIK); HOCTpaHHBIM
s3bIK; JIuteparypa Bennkoopuranuu u CIIIA.

[Tocnenyromue: KOMMYHUKaTUBHBINA IPAKTUKYM aHIJIMMCKOTO s13bIKa; [IpakTHKyM IO KyJIbType
pEYEeBOTO OOIIECHMUS.

4 xypc, 7 cemecTp

BXOJJJHOU KOHTPOJIb
®dopma paboThl KomuuecTBo 6amnoB: 5 %
min max
TecTtupoBanue g 5
HUroro: 3 5
BA30BBIN PA3JIETT Ne 1
®dopma paboThl KomnnuectBo 6amnoB 30 %
min max
Texymas padora | Ilocemaemocts 100% 1 2
I'pynnoBas u ppoHTanpHAs paboTa MO 2 2

teme: CTUIIMCTHKA KaK HayKa.
Jlexcuueckne CTUIMCTUYECKUE TPUEMBI.
WHnuBuIyaIbHBIA OTBET IO TEME: 2 4
Crunucruka kak Hayka. Jlekcuueckue
CTHJIUCTUYECKHE MPUEMBI.
I'pynmoBast u ppoHTanbpHast padboTa mo 2 2
Teme: CHHTAaKCUYECKUE CTUIUCTHYECKUE
MIPUEMBI.

WunuBuayanbHbINH OTBET MO TEME: 2 4
CHHTaKCUYEeCKUE CTHIMCTHYECKHE
TIPHEMBI.

I'pynnoBas u ¢ppoHTaIBHAS paboTa MO 1 2
teme: [Ipobiema QyHKIIMOHATBHBIX
CTUJICH B aHTJIMMCKOM SI3BIKE.
NupyuBuyanbHbINA OTBET 110 TEME: 3 4
[Ipo6nema QpyHKIMOHAIBHBIX CTUIIEH B
AQHTIIUHCKOM SI3BIKE.

IIpomexyrounslii | TecT no npoilIcCHHOMY MaTepuaity 4 10




pEUTHHT-
KOHTPOJIb

HUroro

17 30

BA30BBIN PA3JIEJT Ne 2

®opma paboThI

KommyectBo 6amios 35 %

min max

Texymas pabora

ITocemaemocts (100%)

2 5

NuauBuyanbHbIA OTBET B IPOLIECCE
CTHJIMCTUYECKOTO aHAJIM3a pacckasa 3.
Xemunryas “Cat in the Rain”.

1 2

I'pynnosast u ppoHTanbHast padoTta HaJl
CTHJIMCTUYECKUM aHaJU30M pacckasa 3.
Xemunryas “Cat in the Rain”.

WNHuBuayanbHBIN OTBET B MPOLECCE
CTUJIMCTUYECKOTO aHanu3a pacckasa /.
Comunmkepa “A Perfect Day for
Bananafish”.

I'pynmnosast u ppoHTanbHast padoTta HaJl
CTUJIMCTUYECKUM aHaJIU30M pacckasa /l.
Comunmkepa “A Perfect Day for
Bananafish”.

NuauBuyanbHbIA OTBET B IPOLIECCE
CTUJIMCTHYECKOTO aHaJIM3a pacckasa Jx.
Anpaiika “Separating”.

I'pynnoBas u ppoHTanpHAs paboTa Hax

CTUJIIMCTUYCCKUM aHaJIM30M pacCKasa ﬂ}K

Amnpaiika “Separating”.

NuauBuayanbHbIA OTBET B IIPOIIECCE
CTHJIMCTUYECKOTO aHaimn3a pacckasa K.
Mansfield “Stranger”.

I'pynnoBas u pponTanpHas paboTa Hal
CTHJIMCTUYECKHM aHaIIM30M pacckasza K.
Mansfield “Stranger”.

NuauBuyanbHbIA OTBET B IIPOLIECCE
CTHJIMCTUYECKOTO aHaIM3a pacckasa J.
Joyce “The Boarding House”.

I'pynmnoBast u ppoHTanbpHas paboTta HaJl
CTHJIMCTUYCCKHM aHAJIM30M pacckasa J.
Joyce “The Boarding House”.

WNHnuBuayanbHbIM OTBET B MPOLIECCE
CTHJIMCTHYCCKOI'O aHAJIN3a pacCKa3a M.
Spark “You should have seen the mess”.

I'pynnoBast u ¢ppoHTaIbHAS paboTa HAJ
CTMJIMCTUYECKUM aHAJIM30M pacckaza M.
Spark “You should have seen the mess”.

Hroro

20 35




UTOT'OBBIN PA3JIE]I
Conepxanue dopma paboThl KonuuectBo 6ammos: 30 %
min max
3a4eT 20 30
Hroro: 20 30
OO0111ee KOJIMYECTBO 0AJIJIOB M0 JUCIMILUINHE 60 100
JIOTIOJIHUTEJIbHBIN PA3JIET
dopma paboThl Komunuectso 6amios 10 %
min max
Pazgen 1,2 [ToaroToBka MOPOEKTHOrO JOKJIaga IO - 5
PO ICHHBIM TEMAM
PazpaboTka TeCTOBBIX 3adaHU - 5
O6miee koMuecTBO 0AIIOB MO AUCIUIUTHHE (110 UTOTaM - 10
M3YYCHUS BCEX pa3ziesioB, Oe3 yueTa JOMOIHUTEIIEHOTO
paznena)

CoorBeTcTBHE PEHTHHIOBBIX 0AJIJIOB U AKaJeMHYECKON OLlEHKM:

Obwee konuvecmso 6ani08™ Axademuueckas oyenka
60 — 72 3 (YAOBIETBOPHTEIHHO)
73 — 86 4 (xopoio)
87 — 100 5 (oTHMYHO)

*[Ipu konmuyecTBe pedTHHroBbIX O0auioB Oonee 100, HEOOXOAMMO PACCUMTHIBATH PEHTHUHI yYEOHBIX AOCTHIKEHHN
CTYZAEHTA JUIs OonpeesieHus orleHku KpaTtHo 100 Oaos.
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