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1. LIEJIM OCBOEHUS AUCHUILTAHEI (MOLYJIs)

CIIOCOOCTBOBATH Pa3BUTHIO HABBIKOB YCTHOM M MHCBMEHHOH PEdr, CIOCOOHOCTH ITOHMMAHHIO PEUH Ha CITyX U aIeKBAaTHOMY
pearupoBaHUIO B Iporiecce OOIEHIS Ha PEIUTNKA cobecenHuka. DopMUpoBaHHEe KOMMYHHKATHBHOM KOMIICTEHTHOCTH,

npo(hecCHOHATBHO-TIEIATOTMUECKOI KyIbTYPHI.

2. MECTO JJUCHUILJIMHBI (MOAYJIST) B CTPYKTYPE OBPA3OBATEJIBHOM ITPOT'PAMMBI

Huxn (pazaen) OIT:

|131.0):[H.09.01.02

2.1| Tpe6oBanus K NpeIBAPHTEIbHOI MOATOTOBKE 00y4aIOMIerocs:

2.1.1|IHOCTpaHHBIH S3BIK

2.1.2)JIutepatypa Bennkoopuranun n CILA

2.1.3|TIpakTHueckas rpaMMaTHKa aHTJIHICKOTO S3bIKa

2.1.4|TIpakTiaeckast (hOHETHKA aHTIIHHCKOTO S3bIKa

2.1.5|MexKynbTypHast KOMMYHUKALIUS

2.1.6|CrpanoBenenue Bemukoopuranuu u CILA

2.2| IucuumiMHbl (MOAYIM) U NPAKTUKH, /IS KOTOPHIX 0CBOEHHE TAHHOW THCHUTIIIHHBI (MOIYJIsI) HEOOX0AUMO KAK

npeauIecTByIomee:

2.2.1|JIMHrBOKYIIBTYPONIOT St

2.2.2| Teopernyeckasi TpaMMaTHKa aHTJIIMHCKOTO SI3bIKa

3. KOMIIETEHIIMA OBYYAIOIIEI'OCs, ®OPMUPYEMBIE B PE3YJIBTATE OCBOEHUA JTUCITUITJINHBI

(MOJIY.JIST)

YK-4: CriocodeH ocymiecTB/IsITh 1e10BYI0 KOMMYHHKALUIO B YCTHOM M NHCbMEHHOH (pOPMAX HA IOCYJIapCTBEHHOM SI3bIKE

Poccuiickoii ®enepanun 1 HHOCTPAHHOM(BIX) A3bIKE(AX)

YK-4.1: BaajaeeT cucTeMoii HOPM PyCCKOIro JTMTEPaTYPHOI0 SI3bIKA NMPH €0 HCNO0JIb30BAHMH B KaYecTBe rocy1apcTBEeHHOI 0
si3pika P® u HopMaMy HHOCTPaHHOTO(BIX) SA3bIKA(0B), HCIOJIb3yeT pa3iniHble GOopMbI, BUIbI YCTHOM M MUCHLMEHHOM

KOMMYHHMKALUHU
3HaThb:

YpoBeHb |  |HOPMBI PYCCKOTO IUTEPATYPHOTO M MHOCTPAHHOTO SI3BIKOB KaK cpeacTBa (YOPMUPOBAHUS M TPAHCIISALUH MBICIIH.
OcobeHHOCTH yNOTpeOIeHHS JTEKCHYECKUX, IPAMMATHIECKIX U CHHTaKCHYECKUX KOHCTPYKLUH, Hanbomee
YIIOTpeOUTENbHBIE BBIPA3UTENBHBIE CPEICTBA IUTEPATYPHOTO S3bIKA.

YpoBeHb 2 |HOPMBI PYCCKOTO JIUTEPATYPHOTO M MHOCTPAHHOTO SI3BIKOB KaK cpeacTBa (YOPMUPOBAHUS M TPAHCIISALUH MBICIIH.
OcobeHHOCTH yHOTpeOIeHHS IEKCHIECKUX, IPAMMATHIECKIX U CHHTaKCHYECKUX KOHCTPYKLIUH.

YpoBeHb 3 |HOPMBI PYCCKOTO JINTEPATYPHOTO M MHOCTPAHHOTO SI3BIKOB KaK cpefcTBa HYOPMUPOBAHUS M TPAHCIISIIUH MBICITH B
YCTHOM ¥ MUCHbMEHHOW KOMMYHHKAIIHH.

Ymertn:

YpoBeHb |  |mporHo3upoBaTh KOMMYHHUKAaTHBHBIE TOCTYIIKH M PELICHUS, TPOM3BOIUTD a/ICKBATHBIN OTOOP CPENCTB ISt
JIOCTHOKEHUS LeJIel BhICKa3bIBaHUsI, CBSI3HO MPEACTABIATH HHPOPMAIIMIO B YCTHOW M MMCBMEHHON (opMe.

YpoBeHb 2 |IPOrHO3MPOBATH KOMMYHUKATHBHBIE IOCTYIIKU U PEILICHUS, POU3BOJUTE afleKBaTHBIA OTOOpP CPENCTB AT
JOCTHKEHHUS 11eJIel BHICKa3bIBaHMUS.

VYpoBeHs 3 |mpOrHO3MpPOBaTH KOMMYHHUKATHBHBIE TOCTYIIKU M PEIICHUSI.

Baaners:

YpoBens |  |HaboOpoM pedeBBIX CPEACTB OOLICHHUS B TEMATHUECKUX MOMSAX B PA3IUUHBIX (YHKIMOHAIBHBIX CTUIIAX A3BIKA,
HaBBIKaMH HCIIOJIB30BAHUS PEUEBBIX CPEICTB BO BCEX BUJAX KOMMYHHKAIIHH.

YpoBeHs 2 |HaOOpOM peueBBIX CPEICTB OOLICHHUS B PA3INYHBIX (DYHKIMOHATBHBIX CTHIISIX S3bIKA, HABBIKAMH MCIONB30BaHUS
PEUEBBIX CPEACTB BO BCEX BUIAX KOMMYHHKAIUH.

YpoBeHb 3  |OCHOBHBIM HAOOPOM PEUECBBIX CPEICTB ISl OOLICHUS B YCTHOW M MMChbMEHHONW KOMMYHUKAIHH.

YK-4.2: Hcnob3yeT 13bIKOBBIE CPeICTBA 1151 IOCTHKeHHU s NPOQeCCHOHAIBHBIX LieJIeiil Ha pycCKOM U HHOCTPAHHOM (bIX)

sI3bIKe(aX) B pAMKAX MeAUIMYHOCTHOI0 U MEKKY/IbTYPHOI0 001 eHUSs

3HaTh:
VYpoBeHb | |ocHOBOMONArarmue MOHATHA CTUIUCTHKY aHTTIMIICKOr 0 A3bIKa AT JOCTHXKEHHS TPO(eCCHOHANBHBIX LIeNel B paMKax
MEJIMYHOCTHOTO U MEXKYJIBTYPHOTO OOLIECHUSL.
VYpoBeHb 2 |OCHOBOMNOMAralOMue HOHATHSA CTUIINCTUKY aHITTMHCKOTO S3bIKa 7S JOCTH KEHUS MPoheCCHOHATBHBIX Lemei.
VYpoBeHb 3 |OCHOBHEBIE S3BIKOBEBIE CPEICTBA B TPO(PECCHOHANBHON KOMMYHHUKAIIUH.
Ymern:
VpoBers 1 |ocymmecTBIATE 3(Q(HEKTHBHYIO MEXITNYHOCTHYIO KOMMYHHKAIIHIO B IPO()ECCHOHATBLHON JIEITENEHOCTH C
HIpUMEHEHHEM Pa3HOOOPA3HBIX SI3BIKOBBIX CPEIICTB.
VpoBeHs 2 |ocymmiecTBIATh 3(QGHEKTHBHYIO MEKINIHOCTHYIO KOMMYHHKAIIHIO C IPUMEHEHHEM OCHOBHBIX S3BIKOBBIX CPE/ICTB B
YCTHOI M IMMCEMEHHOH (hopmax.
YpoBeHb 3 |IPUMEHATH OCHOBHBIE SI3BIKOBBIE CPEJICTBA B PA3IMUHBIX BUJIaX PEUEBOH AEATEIbHOCTH.




Baanern:

VYpoBeHb | |HaBBIKOM BEIOOpA OMpPEETICHHBIX SI3BIKOBBIX CPEACTB MPU HATMYNH CHHOHIMUYHBIX ()OPM BBIPAXKSHUS MBICITH IS
pemIeHus 33129 MEXIIMIHOCTHOTO U MEKKYJIBTYPHOTO B3aUMOJCHCTBHS B ITPpOodeccHoHaNbHON A TeTbHOCTH.

VYpoBeHb 2 |OCHOBHBIMU SI3BIKOBBIME CPEACTBAMHE JIJIsI TOCTHIKEHHUS TIPOPECCHOHATBHBIX 1IENIel B MEXITMYHOCTHOM U
MEKKYJIbTYPHOM OOIICHHH.

VYpoBens 3 |criocobamu penieHnss KOMMYHUKATHBHBIX M PEUEBBIX 3a71a4 VI JOCTHXKEHUS MPO(ecCHOHATBHBIX IIeNei.

YK-4.3: OcymecTBJjisieT KOMMYHHKAIIMIO B IM(POBO¥i cpeje 15 J0CTHXKEHH NPOdecCHOHATBHBIX 1eliell U d(peKTHBHOTO
B3aHMO/IelCTBUSA
3HaThb:

YpoBeHs |  |oCHOBHBIE MPUHIIUITBI IOCTPOSHUS YCTHBIX M MUChbMEHHBIX BHICKAa3bIBaHUH B CTaHJAPTHBIX U HECTAHIAPTHBIX
KOMMYHHKATHBHBIX CUTYAIHSIX B COOTBETCTBUH C PEYEBBIMHU U S3BIKOBEIMH HOPMaMH MHOCTPAHHOTO SI3bIKA ISt
JIOCTHKEHHSI TPO(ECCHOHATIBHBIX IIeJIell; MEeTO/IBI, TPUEMBI, ()OPMBI B CPENICTBA TOCTPOEHHS y1eOHO-
BOCIHUTATENBHOTO MTPOLIECCa H aKTUBHOT'O COIMANBHO-TICUXOJIOTHYECKOT0 B3aUMOICHCTBHSI.

YpoBeHb 2 |OCHOBHBIE MPUHILIUITEI IOCTPOCHUS YCTHBIX M MIChbMEHHBIX BBHICKA3bIBaHUH B CTAaHAAPTHBIX U HECTAHIAPTHBIX
KOMMYHHKATHBHBIX CUTYaLHsIX B COOTBETCTBUH C PEYEBLIMH U S3BIKOBEIMH HOPMAaMH MHOCTPAHHOTO SI3BIKA IS
JIOCTHKEHUSI TPO(GECCHOHATBHBIX 1IeTIeH.

YpoBeHb 3 |0CHOBHBIE IPHHIMITBI TOCTPOSHHUS YCTHBIX U IHCbMEHHBIX BEICKA3bIBAHUH B COOTBETCTBHU C PEYEBBIMH U SI3BIKOBBIMH
HOpPMaMH{ MHOCTPAHHOTI'O sSI3bIKa ISl JOCTHOKEHUS MPO(eCCHOHANBHBIX LieIeH.

Ymertn:

VYpoBeHb | |MCTIONB30BATH S3BIK B ONMPECICHHBIX (PYHKIIMOHATIBHBIX IEISIX B 3aBUCUMOCTH OT OCOOCHHOCTEH COIUATBHOTO 1
npodeccHoHaTPHOTO B3aMMOICHCTBHUS; IUTAHUPOBATh M MPHUMEHSTh METO/Ibl aKTUBHOT'O COIIUATLHO-
TICHXOJIOTHYECKOTO B3aUMOJICHCTBUS B TIPAKTUIECKOH JEATEbHOCTH, BBIOUPATh Y UCIIOIB30BaTh (POPMBI H METOIBI
B3aUMOJICHCTBHS C YYaCTHUKAMH 00Pa30BaTEFHOTO IpoIiecca.

VYpoBeHb 2 |MCTIONIB30BATH SI3BIK B OMPEACICHHBIX (DYHKIIMOHAIBHBIX IENISX B 3aBUCHMOCTH OT OCOOCHHOCTEH COIUATIBHOTO H
npodeccrnoHATBHOTO B3aMMOICHCTBHUS: OT CHTYAIIHH, CTaTyca COOSCEJTHUKOB U aJpecaTa peud U Ipyrux (GpakTopos,
OTHOCSIIIAXCS K TIParMaTHKe PeueBoro OOMICHUSI.

VYpoBeHb 3 |IPUMEHSATH METO/IbI aKTUBHOT'O COLIMATBHO-TICUXOJIOTMYECKOT0 B3aMMOJICHCTBHUS B IPAKTUYECKOH NS TEIbHOCTH B
nudpoBoit cpere.

Buaagernb:

YpoBeHs |  |HaBBIKOM MOJIEPKUBATH 00OPA3ILbl M IEHHOCTH COLMAIBLHOTO OOMIEHUS ISl JOCTIKEHHUS MTPO(eCCHOHANBHBIX LIENIeH,
HaBBIKOM NTOBEZICHHS B LU(POBOH cpere.

YpoBeHb 2 |crIOCOOHOCTBIO MCIIOIB30BATH MPHOOPETEHHBIC 3HAHUS B YCIIOBUAX MPOPECCHOHANBHON ACATEIILHOCTH B IIU(DPOBOIA
cpezne.

YpoBeHb 3 |HaBBIKOM OOIIEHHS IS TOCTHKESHUS IPo(heCCHOHATBHBIX 1ieliel B HU(POBOI cpee.

IIK-10: Cnoco0eH ucnoJib30BaTh CHCTEMY JUHIBHCTHYECKUX 3HAHUI1, BKIIOYAIOLLYIO B ceOsl 3HAHUE OCHOBHBIX
(oHeTHUeCKHX, TEKCHYECKHX, TPAMMATHYECKHUX, CJI0BOOOPA30BATEIbHBIX SIBJIEHUI U 3aKOHOMepHOCTel
IK-10.1: Braaeer cucreMoii TMHIBUCTHYECKHUX 3HAHU UIs1 pelieHUs NPo¢ecCHOHAJIBHBIX 32124
3HaThb:

YpoBeHs 1 |ocHOBHBIE (HOHETHUECKHE, IEKCHIECKHE, TPAMMATHIECKHE SIBICHUS] 1 HOPMbBI MHOCTPAHHOT'O SI3bIKa Ha BCEX YPOBHSIX
SI3BIKOBOH cucTeMbl; quddepeninanpayto crennduky GyHKIHOHATBHBIX CTHIIEH 00IeHNUs; chepy UX TPUMEHEHUSI.

YpoBeHb 2 |ocHOBHBIE (HOHETUUECKHE, IEKCHIECKHE, TPAMMATHIECKHE SIBIICHUS] 1 HOPMbI MHOCTPAHHOT'O SI3bIKa Ha BCEX YPOBHSIX
SI3bIKOBOM CHCTEMBI.

YpoBeHs 3 |ocHOBHBIE (HOHETHIECKHE, TIEKCHIECKHE, TPAMMATHIECKHE SBJICHNS 1 HOPMBI HHOCTPAHHOTO SI3BIKA.

YmMmern:

VYpoBeHb 1 |ocyliecTBATh 00LICHHE B TPOGECCUOHATBHON JACATEIbHOCTH, IPUMEHSTh HABBIKM YCTHOM M MUCBMEHHOM peyuH Ha
WHOCTPAHHOM SI3bIKE; MOJECIMPOBATH BOZMOXKHBIE CUTYAI[HM OOLICHUS MKy PEICTABUTEISIMH PA3INUYHBIX KyIbTYyp
U COLIMYMOB, UCIIONIB30BATh SI3BIKOBBIE CPEJICTBA ISl pelIeHHs IPO(hECCHOHATBHBIX 3a1ad.

VYpoBeHb 2 |OCYIIECTBIIATH OOLICHNE B TPOGECCUOHATBHON JACATEIbHOCTH, IPUMEHSTh HABBIKM YCTHOM M MUCBMEHHOM peur Ha
WHOCTPAHHOM SI3bIKE; MOJECIMPOBATH BO3ZMOXKHBIE CUTYAIIMH OOLICHHS 7S pelieHus IpodecCHOHATIBHBIX 3a1ad.

VYpoBeHb 3 |oCYIIECTBIIATH OOIICHNE B TPOGECCUOHATBHON ACATEIbHOCTH, IPUMEHSTh HABBIKM YCTHOM M MUCBMEHHOM peuH Ha
WHOCTPaHHOM SI3BIKE.

Baagern:

VYpoBeHb |  |HaBbIKaMU (QYHKIIMOHAIBHO-CTUIMCTHYECKON A depeHaniu eaAuHuL GOHETHUECKOro, JIEKCHYECKOTO,
rpaMMaTHYeCcKOro ypoBHEHl s3bIKa, HABBIKAMU IPaMOTHO M OCO3HAHHO BHIOMPATH M UCIIOJIb30BaTh Hanbosee
aJIeKBaTHBIA PErucTp OOIEHHS B COOTBETCTBUU C KOMMYHHUKAaTUBHOM CUTYalHEH.

YpoBeHb 2 |JMHIBUCTUYECKMMH 3HAHUSAMU Ha Pa3IMNYHBIX SI3BIKOBBIX YPOBHSIX, HOpMaMu (QYHKIIMOHHPOBAHUST HHOCTPAHHOTO
SI3bIKA; HABBIKAMU YCTHOW W TMCbMEHHOM PeUr Ha MHOCTPAHHOM SI3bIKE JUIsl pellieHns1 TPo(eCCHOHAIBHBIX 3a/1a4.

YpoBeHb 3 |HaBBIKAMM YCTHOM M MMHCHMEHHON peur Ha MHOCTPAHHOM SI3BIKE IS pelieH s Npo(decCHOHAIBHBIX 3a/1a4.

IIK-10.2: Beieasier pyHKIMOHATBbHBbIE PA3HOBHIHOCTH H3Y4YaeMOro f3bIKa U MCIO0JIb3YeT MX B PA3JIMYHbIX CUTYallMAX
o01eHns1, B TOM ynciae NpogeccHoHATbLHOro GyHKIMOHHPOBAHUS H3Yy4aeMOI0 HHOCTPAHHOTIO A3bIKA, ero (PYHKIHOHAILHBIX

pa3HOBl/IIll-l00Tel7I




3HaTh:

VYpoBeHs |  |umeeT obiee npencTaBieHre 0 QyHKIMOHATBHBIX PA3HOBUIHOCTSIX H3y4aeMOro S3bIKa, B TOM YHCIIE
podeccroHaBHOTO (PYHKIIMOHUPOBAHHS M3y4aeMOTr0 HHOCTPAHHOT'O SI3bIKa; TIPENICTABICHNE O CTHIIMCTUIECKOM
TeopuH, crielduke ee MeTas3plka i TEPMHUHOJIOTTIECKOT0 alapaTra.
VYpoBeHb 2 |uMmeeT o0Iee mpeacTaBIeHne O PyHKIMOHATBHBIX Pa3HOBUIHOCTSX U3y4aeMOro sI3bIKa, CTUIIACTUIECKON TEOPUH U
crenuQuke ee MeTas3bIKa.
VYpoBeHs 3 |uMmeeT o0Iee IpencTaBiIeHre 0 QyHKIIMOHATBHBIX PA3HOBUIHOCTSIX H3y4aeMOro S3bIKa.
Ymetsn:
VYpoBeHb | | IeMOHCTPHUPOBATH MPOIBUHYTHIE 3HAHHS OCHOBHBIX Pa3HOBHIHOCTEH (YHKIIMOHATIBHBIX CTHJICH peYr MHOCTPAHHOTO
SI3BIKA, PA3JINYAIOIINXCS YCIOBUSMH M [ENSIMA OOIICHHSI B OOIIECTBEHHOW 1 PO(ECCHOHATBHOMN eI TEIbHOCTH.
VYpoBeHb 2 | IeMOHCTpHUPOBATH 0A30BbIE 3HAHUST OCHOBHBIX Pa3HOBHIHOCTEH (YHKIMOHATIBHBIX CTHIICH PEYH HHOCTPAHHOTO SI3bIKA,
Pa3TUYAOIIMXCS YCIOBUSIMA | TETSIMU OOIIEHUS B OOIECTBEHHOM JIESITEIbHOCTH.
VYpoBeHb 3 | IEMOHCTPHUPOBATH MOPOTrOBBIC 3HAHUSI OCHOBHBIX PAa3HOBHIHOCTEH (D)YHKIIMOHAIBHBIX CTHJICH peYd HHOCTPAHHOTO
SI3BIKA.
Baaners:
VYpoBeHb |  |cOCOOHOCTBIO BHIACTATH (QYHKIIMOHATBHBIE CTHIIN PEYH N3y4aeMOro SI3bIKa U HCIIOIb30BATh HX B Pa3IMUHbBIX
CUTYalUsIX OOILEHHMS, B TOM YUCIIE B TPO(ECCHOHATBHOMN IESITeIbHOCTH.
VYpoBeHb 2 |COCOOHOCTBIO BBIACTAT (DYHKIIMOHAIBHBIE CTUIIN PEYH N3y9aeMOro SI3bIKa U HCIOIB30BATh UX B PA3IMUHbBIX
CUTYalUsIX OOIICHUS.
VYpoBeHb 3 |cOCOOHOCTBIO BBIACIATH DYHKIIMOHAIBHBIE CTHIIN PEYH U3y4aeMOro SI3bIKa.
4. CTPYKTYPA U COAEP)KAHUE JUCLHUIIJIMHBI (MOAYJIS)
Kon HaumenoBanmue pasnesioB u teM | Cemectp /| Hacos | Komneren- | JIutepaty | UnTe IIp. IIpumeua
3AHATHS /By 3auATHSA/ Kvpce 1 pa DAKT. | MOArOT. HHe
Pa3gen 1. Unit: "Changing Patterns
of Leisure" Speech Patterns; Word
Combinations and Phrases
1.1 OTtpaboTka peueBbIx Mojieneit u (pas. 5 8 YK-4.1 VK- J1.1 8 MoHuTopu
OCHOBHBIE 3Ha4€HHS KaT€rOpHU 42 VK-4.3 | JI1.2]12.1 HT
MoAanbHOCTU. CpescTBa BHIPAXKEHUS ITK-10.1 TIK HoceaemM
MOJAJIBHBIX 3HaUeHui. /J1ab/ -10.2 OCTH
3aHATHN.
[IpoBenen
ue
(poHTANBH
Oro ofpoca.
Brimonunen
ue
yIpaXkHEH
HH.
IIpoBepka
BBINOJTHEH
ust
JIOMAIITHEeT
0 33/1aHUS
mpernogana
TENeM.

Paznen 2. Unit: "Changing Patterns
of Leisure™ Essential Vocabulary




2.1

PaboTa HaJl JIEKCHYECKIM MaTepPUaIOM.
O6cyxaenne pomana "Nice Work™, D.
Lodge. /JTa6/

12

VK-4.1 VK-

42 VK-4.3

ITK-10.1 TIK
-10.2

J1.1J11.2

12

Monutopu
HT
HocemiaeM
OCTH
3aHATHN.
[IpoBenen
ue
(poHTANBH
oro orpoca,
JUCKYCCHH .
Brimonnen
ue
yIpaKHEH
HH.
IIposepka
BBIIOJIHEH
us
JIOMAIHeT
0 3aJaHus
pernojiaBa
TEJEM.
[IpoBenen
He TecTa.

Paznea 3. Unit: "Changing Patterns of
Leisure™ Text ""Three Men in a Boat™
by J.K. Jerome

31

UTeHHe U MePeBO/] OTPhIBKA M3 TEKCTa
«Tpoe B JI0/IKe, HE CUNTAsT COOAK».
OO0ydeHne >IIeMEHTaM CTHITICTHYIECKOI0
aHanm3a: Tporbl (JIUToTa, MeTadopa,
WPOHUSI, JITUTET, METOHIMHUSI,
runepbona). Bemonaerne
CTHJINCTHYIECKOTO aHaM3a TEKCTa.
CocnaraTenpHoe HaKJIOHCHHE B
AHTJIMHACKOM sI3bIKe. TpU TUMA YCIOBHBIX
npemiokeHnid. OOCyXeHne poMaHa
"Nice Work", D. Lodge. /J1a6/

10

YK-4.1 VK-

42 YK-4.3

ITK-10.1 TIK
-10.2

JI1.1J11.2
JI1.3

10

MouunTopu
HT
roceniaeM
OCTH
3aHATHN.
ITposepka
BBIIIOJHEH
us
JIOMaIlHer
0 3aJjaHus
npernojasa
TEJEM.
[IpoBenen
ue
JUCKYCCHH ,
(poHTANBH
oro orpoca,
3aciylmnBa
HUe
JIOKJIaJ10B.
[Iposepka
CTUIIMCTHY
€CKOro
aHaJIn3a.

Paznen 4. Unit: "Changing Patterns of

Leisure' Topical Vocabulary




4.1

PaboTa ¢ HOBBIMH JICKCHYECKUMHU
enununamu o teme “Hiking”.
Otpabotka BokaOynsipa. OOcyxaeHue
TeM «CrocoObl IPOBEACHHSI OTITYCKA
nocyray, «Bumsl tocyra u croco0bt
TIPOBEJICHUSI OTITYCKa», Y CIIOBHBIC
NPEIUIOKEHHUS] CMEIIAHHOTO THIIA.
VYcnoBre B IPOCTHIX MPEIOKEHUSX.
O6cyxaenune pomana "Nice Work", D.
Lodge. /J1a6/

10

VK-4.1 VK-

4.2 YK-4.3

ITK-10.1 TIK
-10.2

J1.1J11.2

10

Monutopu
HT
HoceIaemM
OCTH
3aHATHH.
IIposepka
BBINOJIHEH
us
JIOMaIlHer
0 3aJjaHus
pernojiaBa
TEJEM.
[IpoBenen
ue
JUCKYCCHH ,
(poHTANEH
Oro ompoca.
IIpoBenen
ue
JIUKTaHTa
o
aKTUBHOMN
JIEKCHKE.
Brictyme
HUE
CTYIICHTOB
C MHUHH-
JIOKJIafIOM,
JIOKJIaZIOM C
Mpe3eHTal
HeH,
TPYIIOBbI
M
IIPOEKTOM.
Hanucanu e

acce.

Paznea S. CamocrosiTesibHast padoTa
no Unit "Changing Patterns of
Leisure"




5.1

Brinonnenue 3aganuii Mo JIEKCUYECKOMY
U IpaMMaTUYECKOMY MaTepHaiy B
pamMkax usydaemoit Tembl. [ToaroToBka k
JuckyccusiM. [loaroroBka 10K1anoB
(mpoexroB). Yrenue pomana "Nice
Work", D. Lodge. /Cp/

85

VK-4.1 VK-
4.2 YK-4.3
ITK-10.1 TIK
-10.2

J1.1J11.2

[Iposepka
HaJTAYHs
rpernojiaBa
TEIIEM.
Bremonnen
ne
KOHTPOJIbH
BIX paboT.
VYyacTtue B
JTUCKYCCHS
X,
(dhpoHTaNBH
BIX
orpocax.
IToaroroBk
a MHUHH-
JIOKJIa/a,
JIOKJIaza ¢
Mpe3eHTaI|
HeH,
rpyIIOBOT
0 MPOEKTA.
VYuyacTtue B
KypCOBOM
TBOPYECKO
M
MEpOIIPUST
WM.

Pa3nen 6. Unit ""Man and Nature"
Speech Patterns; Word Combinations
and Phrases

6.1

OTtpaboTka peueBbIxX Mojieneit u (pas.
CocnararenbHOe HAKJIOHEHHUE B
MPUAATOYHBIX U3bICHUTEIBHBIX
npeuioxeHusx. /J1ad/

10

VK-4.1 VK-
4.2 YK-4.3
ITK-10.1 TIK
-10.2

J1.1J11.2

10

Monwutopu
HI
roceiraem
OCTH
3aHITHH.
[IpoBenen
ne
(poHTANBH
oro ompoca.
Brimonnen
nue
yIpaXHEeH
Wil
IIposepka
BBITTOJTHCH
ust
JIOMAaIITHET
0 3aJjaHus
penoaaBna
TEJIEM.

Pa3nen 7. Unit "Man and Nature"
Essential Vocabulary




7.1

PaboTa HaJl JIEKCHYECKIM MaTepPUaIOM.
O6cyxaenne pomana "Nice Work™, D.
Lodge. /JTa6/

10

VK-4.1 VK-

42 VK-4.3

ITK-10.1 TIK
-10.2

J1.1J11.2

10

Monutopu
HT
HocemiaeM
OCTH
3aHATHN.
[IpoBenen
ue
(poHTANBH
oro orpoca,
JUCKYCCHH .
Brimonnen
ue
yIpaKHEH
HH.
IIposepka
BBIIOJIHEH
us
JIOMAIHeT
0 3aJaHus
pernojiaBa
TEJEM.
[IpoBenen
He TecTa.

Pa3nen 8. Unit "Man and Nature"
Text "The Apple-tree' by J.
Galsworthy

8.1

YreHue, NEPeBO M aHAIM3 OTPHIBKA 3
Tekcta «LBeT s0:10HM». OOyUeHHe
3JIEMEHTaM CTHIHCTHYECKOTO aHAJIH3a!
Tporibl (JiutoTta, Metadopa, HPOHHS,
SMUTET, METOHIMUS, THIIepOOoIa).
BrimoHeHHEe CTHIIMCTHYECKOTO aHATIM3a
tekcra. CocnaratenbHOe HAKJIOHEHHE B
JPYTUX TUMAX OPUIATOYHBIX
npeanoxenuil. [lopropenue
npoitneHHoro Marepuaina. OocyxeHue
pomana "Nice Work™", D. Lodge. /J1a6/

10

YK-4.1 VK-

42 YK-4.3

ITK-10.1 TIK
-10.2

J1.1J11.2

10

MouunTopu
HT
roceniaeM
OCTH
3aHATHN.
ITposepka
BBIIIOJHEH
us
JIOMaIlHer
0 3aJjaHus
npernojasa
TEJEM.
[IpoBenen
ue
JUCKYCCHH ,
(poHTANBH
oro orpoca,
3aciylmnBa
HUe
JIOKJIaJ10B.
[Iposepka
CTUIIMCTHY
€CKOro
aHaJIn3a.

Pa3nen 9. Unit "Man and Nature"
Topical Vocabulary




9.1

Pabota ¢ HOBBIMH JIEKCHYECKUMHU
equHMIIAMH 10 TeMe “Environment and
conservation”. OtpaGoTka BokaOysisipa.
Ob6cyxnenue TeM «HenoBek U NpUpoaay,
«['mobabHbIE YKOTOTHYECKHE
pobieMbI», «[IpUYrHBI 1 TOCTEACTBHS
BOJTHOTO 3arpsi3HEHUsD», «[ [pHYMHBI 1
TOCJIE/ICTBHS 3arps3HEHNUS BO3/IyXa
(mapHUKOBBIN 3PPEKT, KUCTOTHBIE
TOXKIN )», « [pUauHBI U TOCTHENCTBUS
HCYE3HOBEHUS JIECOBY», «PannoakTuBHOE
3arpsi3HEHUe: UCTOYHUKH, TIPUYHHBI,
croco0b! ITpeaoTBpatieHus». [IpocMoTp u
obcyxnenue duisma "Erin Brockovich".
JIeKCHUKO-TPaMMAaTHYECKUE U
JISKCUYECKUE CPENICTBA BHIPAKCHUS
MOJAIBbHOCTH. 3HaYCHUS U (PopMbI
MOJANBHBIX TIaronoB. O0cyxneHne
pomana "Nice Work", D. Lodge. /J1a6/

10

VK-4.1 VK-

42 VK-4.3

ITK-10.1 TIK
-10.2

J1.1J11.2

10

Monutopu
HT
MoceIaeM
ocTH
3aHATUH.
IIposepka
BBITTOJTHEH
us
JIOMAaITHET
0 3aJ]aHusS
npemnojana
TEJIEM.
[IpoBenen
ue
JUCKYCCHH ,
(poHTANEH
oro orpoca.
[IpoBenen
ne
JIUKTaHTa
o
AKTUBHOMN
JIGKCHKE.
Brictyme
HUE
CTY/ICHTOB
C MUHHU-
JTOKJIAJIOM,
JTOKJIAJIOM C
Mpe3eHTaI
HeH,
TPYIIIOBBI
M
MIPOEKTOM.
Hanucanu e
acce.

Paznen 10. CamocTosiTesibHasA padoTa
o Unit ""Man and Nature"




10.1 BrinonHenue 3a1aHuii 10 JIEKCUYECKOMY 86,85 | YK-4.1 VK- | JI1.1 J11.2 [TpoBepka
U TPAMMaTHYECKOMY MaTepUay B 42 VK-4.3 HaTHYHS
paMKax u3y4aeMoi TeMsl. UteHue IIK-10.1 TIK npernojasa
pomana "Nice Work", D. Lodge. -10.2 TeIeM.
[Toaroroska k auckyccusim. [logroroBka Brimonuaen
JoknanoB (mpoekToB). /Cp/ ue

KOHTPOJIbH
BIX paboT.
Vyacrue B
JIICKYCCHS
X,
(dhpoHTaNBH
BIX
oIpocax.
[Hoarorosk
a MUHH-
JIOKJIaJ1a,
JIOKJIaza ¢
mpe3eHTan
HeH,
TPYIIIOBOT
0 IIPOEKTAa.
VYyacrue B
KypCOBOM
TBOPYECKO
M
MEpOPUST
uu.
Paznea 11. 3auer

111 1. OTBeTUTH Ha BOIPOC 110 IPOHIECHHON 0,15 | YK-4.1 VK- | JI1.1JI1.2 ITposepka
TeMe. 4.2 YK-4.3 OTBeTa 110
2. BbIMOMTHUTD MpaKkTHYECKOE 3aJaHHeE 110 TIK-10.1 TIK PO IEHHO
PO ICHHOMY MaTepuaiy (aHaiu3 -10.2 i Teme.
OTpBIBKA U3 JIUTEPATYPHOTO ITposepka
MIPOU3BEICHHUS). CTUIIMCTHY
/KP3/ €CKOro

aHajM3a
TEKCTa.
Pazgen 12. Unit: "'Painting™ Speech
Patterns; Word Combinations and
Phrases

12.1  |OrpaboTka peueBbIX Mozeneii u dpas. 2 YK-4.1 VK- | JI1.1 JI1.2 Monuropu
CHHTaKCHC aHTJIMHCKOTO SI3bIKA. 4.2 YK-4.3 HT
IlonsTHE O IpEATOKEHUU. IIK-10.1 IIK roceniaeM
IIpenukatuBHOCTH. Kareropuu, -10.2 OCTH
0o(hOopMIISFOLITHE TPEJUKATHBHOCTb. 3aHATHH.
AcTIeKTHI aHaNTN32a MPEIOKEHUS. [IpoBenen
Knaccudukanuu npepioxxkeHnid. Y poBHU ue
CHUHTaKCU4eCcKoro aHanusa. /J1ad/ (dpoHTaTBH

oro onpoca.
Brimonuaen
ue
yIpaXxXHEH
HH.
ITposepka
BBITIOJTHEH
ust
JIOMAIIIHeT
0 3a7aHUs
Ipernoaana
TeJeM.

Pa3zpnen 13. Unit: "Painting" Essential
Vocabulary




13.1

PaboTa Hajl JIEKCHYECKUM MaTEPUATIOM.
O6cyxaenne pomana "The Sea House",
E. Freud. /JTa6/

VK-4.1 VK-
4.2 YK-4.3
ITK-10.1 TIK
-10.2

JI1.1J11.2

Monutopu
HT
HocemiaeM
OCTH
3aHATHN.
[IpoBenen
ue
(poHTANBH
oro orpoca,
JUCKYCCHH .
Brimonnen
ue
yIpaKHEH
HH.
IIposepka
BBIIOJIHEH
us
JIOMAIHeT
0 3aJaHus
pernojiaBa
TEJEM.
[IpoBenen
He TecTa.

Paznen 14. Unit: "Painting" Text "Art
for Heart's Sake" by R. Goldberg

141

YTeHue U epeBo]] OTPHIBKA U3 TEKCTa
«MckyccrBo s aymmy. O0ydeHne
3JIEMEHTaM CTHJIMCTHUYECKOrO aHAIIN3a:
Tpoms!l (JIUTOTA, MeTadopa, UPOHHS,
SIUTET, METOHUMHUS, TUIIEpOoa).
BrImonHeHe CTUITCTAYECKOT0 aHaT3a
TeKcTa. THIBI ¥ CTPYKTYpa MPOCTHIX
npeanoxkeHuii. J[BycocraBabie 1
OZJHOCOCTABHBIE MPEIOKEHHSL.
PaznnuHble ciiydan OCI0KHEHUS
CTPYKTYPBI IIPOCTOTO MPEIUIOKEHUSI.
AHaIN3 MPOCTHIX MPEIOKCHHIH.
O6cyxnenue pomana "The Sea House",
E. Freud. /JIa6/

YK-4.1 VK-

4.2 YK-4.3

ITK-10.1 TIK
-10.2

JI1.1J11.2

MouunTopu
HT
roceniaeM
OCTH
3aHATHN.
ITposepka
BBIIIOJHEH
us
JIOMaIlHer
0 3aJjaHus
npernojasa
TEJEM.
[IpoBenen
ue
JUCKYCCHH ,
(poHTANBH
oro orpoca,
3aciylmnBa
HUe
JIOKJIaJ10B.
[Iposepka
CTUIIMCTHY
€CKOro
aHaJIn3a.

Paznen 15. Unit: "Painting" Topical
Vocabulary




15.1

Pabota ¢ HOBBIMH JIEKCHYECKUMHU
enuHMIamMy o teme "Painting”.
Otpabotka BokaOymsipa. O0cyxaeHue
TeM «CTHIIY ¥ HallpaBJICHAS B
JKMBOIMCHY, aHTJIMHCKas IIKOJIa
sxuBonucH, Teopuectso B.1. Cypukosa,
KPacHOAPCKHE XyNoKHUKH. CKazyeMmoe.
IIpocroe rnaroiapHOE CKazyeMoe.
CocTaBHOE II1arobHOE CKa3yeMoe.
CocTaBHOE IMEHHOE CKazyeMoe.
CkazyeMble CMEIIaHHOTO THIIA.
O6cyxaenne pomana "The Sea House",
E. Freud. /JIa6/

14

YK-4.1 VK-
42 YK-4.3
ITK-10.1 TIK
-10.2

JI1.1J11.2

14

Monutopu
HT
MoceIaeM
ocTH
3aHATUH.
IIposepka
BBITTOJTHEH
us
JIOMAaITHET
0 3aJ]aHusS
npemnojana
TEJIEM.
[IpoBenen
ue
JUCKYCCHH ,
(poHTANEH
oro orpoca.
[IpoBenen
ne
JIUKTaHTa
o
AKTUBHOMN
JIGKCHKE.
Brictyme
HUE
CTY/ICHTOB
C MUHHU-
JTOKJIAJIOM,
JTOKJIAJIOM C
Mpe3eHTaI
HeH,
TPYIIIOBBI
M
MIPOEKTOM.
Hanucanu e
acce.

Pazaen 16. CamocrosiTesibHasi padoTa
mo Unit ""Painting"




16.1

Brinonuenue 3aganuit o 1eKCHUYECKOMY
U rpaMMaTHYeCKOMY MaTepHaily B
paMkax u3zydaemoi Temsl. [loaroroBka k
JuckyccusM. [oaroroska qoknanoB
(mpoektoB). Urenne pomana "The Sea
House", E. Freud. /Cp/

24

YK-4.1 VK-
42 YK-4.3
ITK-10.1 TIK
-10.2

JI1.1J11.2

[Iposepka
HaJTAYHs
rpernojiaBa
TEIIEM.
Bremonnen
ne
KOHTPOJIbH
BIX paboT.
VYyacTtue B
JTUCKYCCHS
X,
(dhpoHTaNBH
BIX
orpocax.
IToaroroBk
a MHUHH-
JIOKJIa/a,
JIOKJIaza ¢
Mpe3eHTaI|
HeH,
rpyIIOBOT
0 MPOEKTA.
VYuyacTtue B
KypCOBOM
TBOPYECKO
M
MEpOIIPUST
WM.

Paspen 17. Unit "English Schooling"
Speech Patterns; Word Combinations
and Phrases

17.1

OTtpaboTka peueBbIX MoJeNeH U Qpa3.
BropocTeneHHbIe YWICHBI MPEIOKEHUSL.
Crioco0b! BeipaxeHust. CHHTAKCHIECKHEe
ypoBHH. /J1ab/

VK-4.1 VK-
4.2 YK-4.3
ITK-10.1 TIK
-10.2

JI1.1J11.2

Monwutopu
HI
roceiraem
OCTH
3aHITHH.
[IpoBenen
ne
(poHTANBH
oro ompoca.
Brimonnen
nue
yIpaXHEeH
Wil
IIposepka
BBIMTOJIHCH
ust
JIOMAaIITHET
0 3aJjaHus
penoaaBna
TEJIEM.

Paznen 18. Unit "English Schooling"
Essential Vocabulary




18.1

PaboTa HaJl JIEKCHYECKIM MaTepPUaIOM.
O6cyxnenne pomana "The Sea House", E.
Freud. /JTa6/

YK-4.1 VK-
42 YK-4.3
[IK-10.1 IIK
-10.2

JI1.1J11.2

Monutopu
HT
HocemiaeM
OCTH
3aHATHN.
[IpoBenen
ue
(poHTANBH
oro orpoca,
JUCKYCCHU .
Brimonnen
ue
yIpaKHEH
HH.
IIposepka
BBIIOJIHEH
us
JIOMAIHeT
0 3aJaHus
pernojiaBa
TEJEM.
[IpoBenen
He TecTa.

Paznea 19. Unit "English Schooling"
Text ""To Sir, with Love" by E.R.
Braithwaite

19.1

UTeHHe U MePeBO/] OTPhIBKA M3 TEKCTa
«Yuureno ¢ 1o60Bbo». O0y4yeHne
9JIEMEHTaM CTHJIMCTHYESCKOTO aHAITN3a:
Tporibl (JiutoTta, Metadopa, HPOHHS,
STHTET, METOHUMHS, THIIEpOOIa).
BrimoHeHHEe CTHIIMCTHYECKOTO aHATIM3a
TekcTa. [IpeanKaTuBHBIE KOMIIIEKCEL.
CTpyKTYpHO-CEMaHTUYECKUE
0COOEHHOCTH MPEIUKATUBHBIX
komriekcoB. O0cyxnenne pomana "The
Sea House", E. Freud. /J1a6/

YK-4.1 VK-
42 YK-4.3
IIK-10.1 IIK
-10.2

JI1.1J11.2

MouunTopu
HT
roceniaeM
OCTH
3aHATHN.
[IpoBepka
BBIIIOJHEH
us
JIOMaIlHer
0 3aJjaHus
npernojasa
TEJEM.
[IpoBenen
ue
JIICKYCCHH ,
(poHTANBH
oro orpoca,
3aciylmnBa
HUe
JIOKJIaJ10B.
[Iposepka
CTHIIUCTUY
€CKOro
aHaJIn3a.

Paznen 20. Unit "English Schooling"
Topical Vocabulary




20.1

Pabota ¢ HOBBIMH JIEKCHYECKHMMU
eauHuLamu 1o teme «lllkonpHoe
obpa3zoBaHue B BenukoOpuranum.
O6cyxnenue tembl: Crcrema
JIOIIKOJIBHOT0, HAYAJIEHOTO M CPEIAHETO
obpasoBaHus B BennkoOpuranun.
Cucrema 3K3aMeHOB B BenmkoOpuTanum.
Cucrema 9acTHOTO 00pa30BaHUS B
Benukoopurtanuu. CTpyKTypa 1
CEeMaHTHKAa CIIOXHBIX MPEATIOKEHHUH.
Knaccudukanus npuaaTodHbIx
MPEUIOKEHUNA. AHAIN3 U IEPEBOJT
CJIOKHOTIOUMHEHHBIX MTPEI0KEHHH.
O6cyxnenune pomana "The Sea House",
E. Freud. /JIa6/

14

YK-4.1 VK-
4.2 VK-4.3
[IK-10.1 IIK
-10.2

JI1.1J11.2

14

Monutopu
HT
MoceIaeM
ocTH
3aHATUH.
IIposepka
BBITTOJTHEH
us
JIOMAaITHET
0 3aJ]aHusS
npemnojana
TEJIEM.
[IpoBenen
ue
JUCKYCCHH ,
(poHTANEH
oro orpoca.
[IpoBenen
ne
JIUKTaHTa
o
AKTUBHOMN
JIGKCHKE.
Brictyme
HUE
CTY/ICHTOB
C MUHHU-
JTOKJIAJIOM,
JTOKJIAJIOM C
Mpe3eHTaI
HeH,
TPYIIIOBBI
M
MIPOEKTOM.
Hanucanu e
acce.

Pazgen 21. CamocrosiTesibHasi padoTa
mo Unit ""English Schooling™




21.1

Brinonuenue 3aganuit o JeKCHYECKOMY
U rpaMMaTHYeCKOMY MaTepHaily B
paMkax u3zydaemoi Temsl. [loaroroBka k
JuckyccusM. [oaroroska qoknanoB
(mpoektoB). Urenne pomana "The Sea
House", E. Freud. /Cp/

24

VYK-4.1 VK-

42 VK-4.3

IIK-10.1 TIK
-10.2

J1.1J11.2

[Iposepka
HaJTAYHs
rpernojiaBa
TEIIEM.
Bremonnen
ne
KOHTPOJIbH
BIX paboT.
VYyacTtue B
JTUCKYCCHS
X,
(dhpoHTaNBH
BIX
orpocax.
IToaroroBk
a MHUHH-
JIOKJIa/a,
JIOKJIaza ¢
Mpe3eHTaI|
HeH,
rpyIIOBOT
0 MPOEKTA.
VYuyacTtue B
KypCOBOM
TBOPYECKO
M
MEpOIIPUST
HH.

Paznen 22. Dxk3aMeH

221

1. BEITOMHUTE TPAaKTHYECKOE 3a/JaHuUe
TI0 IPOHACHHOMY MaTepHairy (4TeHHE 1
JIUTEPaTyPHEIH IepeBox ab3amna
XYIOKECTBEHHOTO TEKCTa;
CTHJIMCTUYCCKUH aHAIN3).

2. I3n0oxuTh conepikaHue Ta3eTHOM
CTaTbU.

3. OTBeTUTH Ha BOIPOC 110 NPOHAECHHON
teme. /KP3/

0,33

VYK-4.1 VK-

42 YK-4.3

IIK-10.1 TIK
-10.2

J1.1J11.2

ITposepka
CTHIIUCTUAY
€CKOT'0
aHanm3a
XYIOXKECTB
€HHOI' o
TEKCTa.
IIposepka
KpaTKoro
repeckasa
ra3eTHOU
CTaTbhy 1O
TUTaHy.
[Iposepka
OTBETa 110
MPOUICHHO
i Teme.

Pasznen 23. Unit "Courts and Trial"
Speech Patterns; Word Combinations
and Phrases




23.1

OTtpaboTka peueBbIX Mojienei u ¢pas.
PaboTa Ha/1 IEKCHKO-IPaMMaTHIECKUM
Mmarepuaiom. /J1ab/

YK-4.1 VK-

42 YK-4.3

ITK-10.1 TIK
-10.2

J1.1J11.2

Monutopu
HT
HoceIaemM
OCTH
3aHATHN.
[IpoBenen
ue
(poHTANBH
oro orpoca.
Brimonnen
ue
yIIpaKHEH
HH.
IIposepka
BBIIOJIHEH
us
JIOMAIIHET
0 3aJaHus
IpernoiaBa
TEJEM.

Pa3znen 24. Unit "Courts and Trial"
Essential Vocabulary

24.1

Pabora Has1 IeKCHYECKUM U
rPaMMaTHYECKUM MaTePAATIOM.
O6cyxnenue pomana "What A Carve
Up!", J. Coe. /J1a6/

YK-4.1 VK-
42 YK-4.3
IK-10.1 TIK
-10.2

J1.1J11.2

MounnTtopu
HT
TocemnaeM
OCTH
3aHATHH.
[IpoBenen
ue
(poHTANEH
oro orpoca,
JICKYCCHH .
Brimonaen
ue
YIpakHEeH
H.
[Iposepka
BBINOJIHEH
us
JIOMAIIHeT
0 3a71aHus
Ipernoaana
TEJeM.
[IpoBenen
ue Tecra.

Pa3znen 25. Unit "Courts and Trial"
Text "To Kill a Mockingbird™ by H.
Lee




25.1

UreHue 1 nepeBo]] OTPHIBKA U3 TEKCTA
«YOuTh nepecMelIHnKay. BrimomHeHne
CTUJIMCTUYECKOTO aHAJIN3a TEKCTA.
O6cyxnenne pomana "What A Carve
Up!", J. Coe. /J1a6/

YK-4.1 VK-
42 YK-4.3
[IK-10.1 IIK
-10.2

JI1.1J11.2

Monutopu
HT
HoceIaemM
OCTH
3aHATHN.
IIposepka
BBIIIOJTHEH
us
JIOMaIlHer
0 3aJjaHus
pernojiaBa
TEJEM.
[IpoBenen
ue
JUCKYCCUH ,
(poHTANEH
Oro ompoca,
3aciylnBa
HUe
JIOKJIaJ10B.
[Iposepka
CTHIIUCTUY
€CKOro
aHaJIn3a.

Pa3znen 26. Unit "Courts and Trial"
Conversation and Discussion

26.1

PaboTta ¢ HOBBIMH JIEKCHYECKUMHU
emuHUIaMu 110 Teme “Courts and Trial”.
OTpaboTka BokaOyisipa. O0CyxaeHre
teMm: Cynonpounssozactso CILIA;
IIpuunns! npecrymnenuit; Cucrema
TIPHUCSDKHBIX: apTYMEHTHI 32 ¥ IPOTHB;
Beiciias Mepa Haka3aHUs: UCTOPHS,
3((HEeKTUBHOCTD, MOPAIbHBIN ACTICKT
npobiemsl. [IpocMoTp 1 00cyxacHUE
¢unema "To Kill a mockingbird™.
O6cyxnenne pomana "What A Carve
Up!™, J. Coe. /JT1ab/

YK-4.1 VK-

4.2 YK-4.3

ITK-10.1 TIK
-10.2

JI1.1J11.2

MouunTopu
HT
TOCeIaeM
ocTH
3aHATHN.
[IpoBepka
BBIIIOJHEH
us
JIOMaIlHer
0 33/1aHUA
npenojana
TEJEM.
[IpoBenen
ne
JICKYCCUH ,
(poHTANBH
oro orpoca.
[IpoBenen
ue
JIUKTaHTa
o
AKTHBHOI
JIEKCHKE.
BricTymne
HUE
CTYJICHTOB
C MHUHH-
JIOKJIaJIOM,
JIOKJIaJIOM C
Ipe3eHTal]
Hen,
IPYIIIOBbI
M
MIPOEKTOM.
Harmcanu e
acce.

Pasznen 27. CamocrosiTe/ibHAs: paboTa
no Unit "Courts and Trial"




27.1

Brinonnenue 3aganuii Mo JIEKCUYECKOMY
U rPaMMaTH4YECKOMY MaTepHally B paMKax
nzydaeMoii TeMsl. [loaroroska
JuckyccusiM. [loaroroBka 10K1anoB
(mpoexroB). Yrenue pomana "What A
Carve Up!", J. Coe. /Cp/

12

YK-4.1 VK-
42 YK-4.3
[IK-10.1 IIK
-10.2

JI1.1J11.2

[Iposepka
HaJTAYHs
rpernojiaBa
TEIIEM.
Bremonnen
ne
KOHTPOJIbH
BIX paboT.
VYyacTtue B
JTUCKYCCHS
X,
(dhpoHTaNBH
BIX
orpocax.
IToaroroBk
a MHUHH-
JIOKJIa/a,
JIOKJIaza ¢
Mpe3eHTaI|
HeH,
rpyIIOBOT
0 MPOEKTA.
VYuyacTtue B
KypCOBOM
TBOPYECKO
M
MEpOIIPUST
WM.

Paznea 28. Unit ""Higher Education in
The US™ Speech Patterns; Word
Combinations

28.1

OTtpaboTka peueBbIX Mojieneit u (pas.
Pabota Ha/1 ICKCHKO-TPAMMATHYSCKUM
Mmarepuaiom. /J1ab/

YK-4.1 VK-

4.2 YK-4.3

[IK-10.1 IIK
-10.2

JI1.1J11.2

Monwutopu
HI
roceiraem
OCTH
3aHITHH.
[IpoBenen
ne
(poHTANBH
oro ompoca.
Brimonnen
nue
yIpaXHEeH
Wil
IIposepka
BBIMTOJIHCH
ust
JIOMAaIITHET
0 3aJjaHus
penoaaBna
TEJIEM.

Paznen 29. Unit "Higher Education in
The US™ Essential Vocabulary




29.1

Pabora Hax nekcuyeckuM u
rpaMMaTHYECKUM MaTePUAIIOM.
O6cyxnenue pomana "What A Carve
Up!", J. Coe. /J1a0/

VK-4.1 VK-

4.2 YK-4.3

ITK-10.1 TIK
-10.2

JI1.1J11.2

Monutopu
HT
HocemiaeM
OCTH
3aHATHN.
[IpoBenen
ue
(poHTANBH
oro orpoca,
JUCKYCCHH .
Brimonnen
ue
yIpaKHEH
HH.
IIposepka
BBIIOJIHEH
us
JIOMAIHeT
0 3aJaHus
pernojiaBa
TEJEM.
[IpoBenen
He TecTa.

Pazgesn 30. Unit "*"Higher Education in
The US" Text ""Doctor in the House™"
by R. Gordon

30.1

UreHue u nepeBo OTPBIBKA U3 TEKCTA
«/lokxTop B ntome». Breimonuenne
CTHJIMCTUYECKOT O aHaJli3a TeKCTa.
O6cyxnenne pomana "What A Carve
Up!™, J. Coe. /J1ab/

YK-4.1 VK-
4.2 YK-4.3
ITK-10.1 TIK
-10.2

JI1.1J11.2

MouunTopu
HT
roceniaeM
OCTH
3aHATHN.
[IpoBepka
BBIIIOJHEH
us
JIOMaIlHer
0 3aJjaHus
npernojasa
TEJEM.
[IpoBenen
ue
JICKYCCUH ,
(poHTANBH
oro orpoca,
3aciylmnBa
HUe
JIOKJIaJ10B.
[Iposepka
CTHIIUCTUY
€CKOro
aHaJIn3a.

Pasnea 31. Unit "Higher Education in
The US" Conversation and Discussion




31.1

Pabota ¢ HOBBIMH JIEKCHYECKUMHU
enunuiamu 1o teme “Higher Education
in the United States of America”.
Otpabotka BokaOyssipa. OO6cyxaeHue
Tem: CrcTeMa BBICIIET0 00pa3oBaHUsI B
CIIA; MecTHBIC KOJUICIIKH, KX
0COOEHHOCTH H TIPEHMYIIECTBA,;
Crynenueckas xu3sab B CLLIA u Poccun.
O6cyxnenue pomana "What A Carve
Up!", J. Coe. /J1a6/

YK-4.1 VK-
42 YK-4.3
[IK-10.1 IIK
-10.2

JI1.1J11.2

Monutopu
HT
HoceIaemM
OCTH
3aHATHH.
IIposepka
BBINOJIHEH
us
JIOMaIlHer
0 3aJjaHus
pernojiaBa
TEJEM.
[IpoBenen
ue
JUCKYCCHH ,
(poHTANEH
Oro ompoca.
IIpoBenen
ue
JIUKTaHTa
o
aKTUBHOMN
JIEKCHKE.
Brictyme
HUE
CTYIICHTOB
C MHUHH-
JIOKJIafIOM,
JIOKJIaZIOM C
Mpe3eHTal
HeH,
TPYIIOBbI
M
IIPOEKTOM.
Hanucanu e
acce.

Pa3znen 32. CamocrosTeibHAs padoTa
no Unit "Higher Education in The US"




32.1

Brinonnenue 3aganuii Mo JIEKCUYECKOMY
U rPaMMaTH4EeCKOMY MaTepUaiy B paMKax
nzydaeMoii TeMsl. [loaroroska
nuckyccusm. [loaroroska noknanos
(mpoexroB). Yrenue pomana "What A
Carve Up!", J. Coe. /Cp/

13,85

VK-4.1 VK-

4.2 VK-4.3

ITK-10.1 TIK
-10.2

JI1.1J11.2

[Iposepka
HaJTAYHs
rpernojiaBa
TEIIEM.
Bremonnen
ne
KOHTPOJIbH
BIX paboT.
VYyacTtue B
JTUCKYCCHS
X,
(dhpoHTaNBH
BIX
orpocax.
IToaroroBk
a MHUHH-
JIOKJIa/a,
JIOKJIaza ¢
Mpe3eHTaI|
Hei,
rpyIIOBOT
0 MPOEKTA.
VYuyacTtue B
KypCOBOM
TBOPYECKO
M
MEpOIIPUSAT
HH.

Pa3znen 33. 3auer

331

1. I310XUTh COAEpKAHUE a3eTHON
CTaTbU C PYCCKOTO HA aHTJIMHACKUMN.

3. OTBeTUTH Ha BOIPOC 110 IPOHIECHHOM
teme. /KP3/

0,15

VK-4.1 VK-

42 YK-4.3

IK-10.1 TIK
-10.2

J1.1J11.2

ITposepka
KpaTKOro
nepeckasa
ra3eTHOI
CTaTbU C
pyccKoro
Ha
aHTJIMHACKU
.
IIposepka
OTBETA 110
IIPOHIEHHO
i TeMe.

Pa3nen 34. Unit "Difficult Children"
Speech Patterns; Word Combinations
and Phrases

34.1

OTtpaboTka peueBbIX Mojienei u ¢pas.
PaboTa Ha/1 ICKCHKO-TPaMMaTHIECKUM
Mmarepuanom. /J1a6/

VK-4.1 VK-

42 VK-4.3

I1K-10.1 IIK
-10.2

JI1.1J11.2

Monutopu
HI'
MoceIaeM
OCTH
3aHITHH.
[IpoBenen
ne
(poHTANBH
oro ompoca.
Brimonnen
ue
YIpaXHEH
Wi,
IIposepka
BBITTOJIHCH
ust
JIOMAaIITHET
0 3aJjaHus
perno/iaBa
TEJIEM.




Pa3nen 35. Unit "Difficult Children"
Essential Vocabulary

35.1

Pabora Hax neKkCHYeCcKuM U
rpaMMaTHYECKUM MaTePUAIIOM.
O6cyxnenue pomana "Regeneration", P.
Barker. /J1a6/

VK-4.1 VK-
4.2 YK-4.3
IK-10.1 IIK
-10.2

JI1.1J11.2

Monutopu
HI
noceraemMm
OCTH
3aHATHN.
IIposenen
ue
(poHTANBH
Oro ompoca,
JUCKYCCHH .
Beimmonaen
ue
yIpaKHEH
HH.
IIposepka
BBIIOJIHEH
us
JIOMAIHeT
0 3aJaHus
IpernoiaBa
TEJIEM.
[IpoBenen
He TecTa.

Pazgen 36. Unit "Difficult Children"
Text ""The Lumber-Room™ by H.
Munro

36.1

YTeHue U MepeBOJl OTPHIBKA M3 TEKCTa
«Hynan». Beimmonuenue
CTHJINCTUYIECKOTO aHaJM3a TeKCTa.
O6cyxaenne pomana "Regeneration”, P.
Barker. /JIa6/

YK-4.1 VK-

4.2 YK-4.3

ITK-10.1 TIK
-10.2

JI1.1J11.2

MouunTopu
HT
10CeIaeM
OCTH
3aHATHH.
ITposepka
BBINOJIHEH
us
JIOMaIIHeT
0 3a71aHUs
npernojasa
TEJIEM.
IIpoBenen
ue
JUCKYCCHH ,
(poHTANBH
Oro orpoca,
3acilylliuBa
HHUE
JOKJIAJIOB.
[Iposepka
CTHIIUCTHY
€CKOro
aHaJIn3a.

Paznen 37. Unit "Difficult Children"
Conversation and Discussion




37.1

Pabota ¢ HOBBIMH JIEKCHYECKUMHU
emquamiamu 1o teme “Difficult Children”.
Otpabotka BokaOymsipa. OOcyxaeHue
teM: [Ipobnembl BociutaHus Jerei;
Tpy/aHbIC NETH: BHHOBATA CEMbsI UITU
mkona? YepTel naearsHOro pedeHka,
pomutens; EqMHCTBEHHBI peOeHOK:
MIPENMYIIECTBA U HeTOCTaTKH; Pob
YUHUTENsA/CEMbU B (POPMUPOBAHUU
JTUYHOCTH pebeHka. OOCyKaeHne poMaHa
"Regeneration”, P. Barker. /JTa6/

11

YK-4.1 VK-
42 YK-4.3
ITK-10.1 TIK
-10.2

JI1.1J11.2

11

Monutopu
HT
HoceIaemM
OCTH
3aHATHH.
IIposepka
BBINOJIHEH
us
JIOMaIlHer
0 3aJjaHus
pernojiaBa
TEJEM.
[IpoBenen
ue
JUCKYCCHH ,
(poHTANEH
Oro ompoca.
IIpoBenen
ue
JIUKTaHTa
o
aKTUBHOMN
JIEKCHKE.
Brictyme
HUE
CTYIICHTOB
C MHUHH-
JIOKJIafIOM,
JIOKJIaZIOM C
Mpe3eHTal
HeH,
TPYIIOBbI
M
IIPOEKTOM.
Hanucanu e
acce.

Pa3znen 38. CamocrosTeibHas paboTa

nmo Unit "Difficult Children"




38.1

Brinonnenue 3aganuii Mo JIEKCUYECKOMY
U rpPaMMaTH4ECKOMY MaTepHally B paMKax
nzydaeMoii TeMsl. [loaroroska
JuckyccusiM. [loaroroBka 10K1anoB
(npoexroB). UreHue pomaHa
"Regeneration”, P. Barker. /Cp/

11

YK-4.1 VK-
42 YK-4.3
[IK-10.1 IIK
-10.2

JI1.1J11.2

[Iposepka
HaJTAYHs
rpernojiaBa
TEIIEM.
Bremonnen
ne
KOHTPOJIbH
BIX paboT.
VYyacTtue B
JTIUCKYCCHS
X,
(dhpoHTaNBH
BIX
orpocax.
IToaroroBk
a MHUHH-
JIOKJIa/a,
JIOKJIaza ¢
Mpe3eHTaI|
HeH,
rpyIIOBOT
0 MPOEKTA.
VYuyacTtue B
KypCOBOM
TBOPYECKO
M
MEpOIIPUST
WM.

Pa3znes 39. Unit "Family Life" Speech
Patterns; Word Combinations and
Phrases

39.1

OTtpaboTka peueBbIx Mojieneit u (pas.
Pabota Ha/1 ICKCHKO-TPAMMATHYSCKUM
Mmarepuaiom. /J1ab/

YK-4.1 VK-
4.2 YK-4.3
[IK-10.1 IIK
-10.2

JI1.1J11.2

Monwutopu
HI
roceiraem
OCTH
3aHITHH.
[IpoBenen
ne
(poHTANBH
oro ompoca.
Brimonnen
nue
yIpaXHEeH
Wil
IIposepka
BBIMTOJIHCH
ust
JIOMAaIITHET
0 3aJjaHus
penoaaBna
TEJIEM.

Paznen 40. Unit "Family Life"
Essential Vocabulary




40.1

Pabora Hax nekcuyeckuM u
rpaMMaTHYECKUM MaTePUAIIOM.
O6cyxnenue pomana "Regeneration", P.
Barker. /J1a6/

VK-4.1 VK-
4.2 YK-4.3
ITK-10.1 TIK
-10.2

JI1.1J11.2

Monutopu
HT
HocemiaeM
OCTH
3aHATHN.
[IpoBenen
ue
(poHTANBH
oro orpoca,
JUCKYCCHH .
Brimonnen
ue
yIpaKHEH
HH.
IIposepka
BBIIOJIHEH
us
JIOMAIHeT
0 3aJaHus
pernojiaBa
TEJEM.
[IpoBenen
He TecTa.

Paznen 41. Unit "Family Life" Text
"Thursday Evening'* by Ch. Morley

411

YreHHUE U IEPEBOJ OTPHIBKA U3 TEKCTa
«Beuep deTBepray. BoinonHeHne
CTHJINCTUYECKOTO aHaIM3a TEKCTa.
Obcyxnenne pomana "Regeneration”, P.
Barker. /JTa6/

VK-4.1 VK-

4.2 YK-4.3

ITK-10.1 TIK
-10.2

JI1.1J11.2

Monutopu
HT
MoceIaemM
oCTH
3aHATHH.
IIposepka
BBIIIOJTHEH
us
JIOMaIlHer
0 3aJjaHus
pernojiana
TEJEM.
[IpoBenen
ne
JUCKYCCUH ,
(poHTANBH
0ro omnpoca,
3acIylInBa
Hue
JIOKJIaJI0B.
[Iposepka
CTHIIUCTUY
€CKOro
aHanusa.

Paznen 42. Unit "Family Life"

Conversation and Discussion




421

Pabota ¢ HOBBIMU JIEKCUYECKUMU
enuHuMnamu o teme “Family Life”.
Otpabotka BokaOymsipa. O0cyxaeHue
teM: CeMmelinas sxu3Hb; CBancOHbIC
00ps/IBI ¥ TIpeipaccynku; Buasl Opakos,
WX JOCTOMHCTBA U HEIOCTATKH;
OCHOBHBIE KPUTEPUH TIPH BEIOOpE
naptHepa; [IpaBuia cyacTauBoi
cemeitHol xu3HM; [IpuanHbI pa3Boga u
ero nocnenctsus; Hemomasle ceMbH,
MpUYHHBIL, TIpobsiemMbl. OOCYyXIeHNE
pomana "Regeneration", P. Barker. /J1a6/

11

YK-4.1 VK-

42 YK-4.3

ITK-10.1 TIK
-10.2

JI1.1J11.2

11

Monutopu
HT
MoceIaeM
ocTH
3aHATUH.
IIposepka
BBITTOJTHEH
us
JIOMAaITHET
0 3aJ]aHusS
npemnojana
TEJIEM.
[IpoBenen
ue
JUCKYCCHH ,
(poHTANEH
oro orpoca.
[IpoBenen
ne
JIUKTaHTa
o
AKTUBHOMN
JIGKCHKE.
Brictyme
HUE
CTY/ICHTOB
C MUHHU-
JTOKJIAJIOM,
JTOKJIAJIOM C
Mpe3eHTaI
HeH,
TPYIIIOBBI
M
MIPOEKTOM.
Hanucanu e
acce.

Paznen 43. CamocrosiTesibHasi padoTa

mo Unit "'Family Life"




43.1 BrinonHenue 3ajaHuii 1o JEKCUYECKOMY
U rpaMMaTHYeCKOMY MaTepHaily B
paMmkax usydaemoi TeMsbl. [1oroToBka K
JuckyccusiM. ITonroroBka goKiIan0B
(npoexroB). UreHue pomaHa
"Regeneration”, P. Barker. /Cp/

11

VYK-4.1 VK-

42 VK-4.3

IIK-10.1 TIK
-10.2

J1.1J11.2

[Iposepka
HaJTAYHs
rpernojiaBa
TEIIEM.
Bremonnen
ne
KOHTPOJIbH
BIX paboT.
VYyacTtue B
JTUCKYCCHS
X,
(dhpoHTaNBH
BIX
orpocax.
IToaroroBk
a MHUHH-
JIOKJIa/a,
JIOKJIaza ¢
Mpe3eHTaI|
HeH,
rpyIIOBOT
0 MPOEKTA.
VYuyacTtue B
KypCOBOM
TBOPYECKO
M
MEpOIIPUST
HH.

Paznen 44. Dx3ameH

441 1. BBINONHUTE MPAaKTHUYECKOE 3a1aHUE
TI0 IPOHACHHOMY MaTepHairy (4TeHHE 1
JIUTEPaTyPHEIH IepeBox ab3amna
XYIOKECTBEHHOTO TEKCTa;
CTHJIMCTUYCCKUH aHAIN3).

2. I3n0oxuTh conepikaHue Ta3eTHOM
CTaThH C PYCCKOTO Ha aHTJIUHCKUH.

3. OTBeTUTH Ha BOIPOC 110 IIPOHICHHOM
teme. /KP3/

0,33

VYK-4.1 VK-
42 YK-4.3
IIK-10.1 TIK
-10.2

J1.1J11.2

ITposepka
CTUIIMCTHY
€CKOIro
aHanm3a
XYIOXKECTB
€HHOI' o
TEKCTa.
IIposepka
KPaTKOro
repeckasa
ra3eTHOU
CTaTbU C
PYCCKOro
Ha
AHTIIMHACKU
78
[Iposepka
OTBETa 110
MIPOIIEHHO
i TeMe.

5. OHEHOYHBIE MATEPHUAJIBI (OHEHOYHBIE CPEJICTBA)
JJIs1 TEKYIIero KOHTPOJIsl yCIeBaeMOCTH, IPOMEKYTOYHOH aTTecTaluu

5.1. KoHTpoJ/IbHBIE BONIPOCHI U 3aaHUS

Texymuit KOHTPOIb

L.

O©COoOO~NOOTD, WM P

MOHUTOPHHT TIOCEIAEMOCTH 3aHATUI: BBIOOPOYHBIH OIPOC.

. Which would you rather choose: a hiking trip or a river trip?
. Would you go on a 100 mile’s tour alone?
. Do you prefer package tours to independent travelling?
. What do you think about eco-tourism?

. What does the Internet offer in the way of pastime?
. What future does the Internet have?

. What are the major environmental issues confronting humanity today?
. What ecological problems do you know?
. What are the types of ware pollution?




10
11

12.
13.
14.
15.
16.
17.

18
19

20.
21.
22.
23.
24,
25.

2.

3.

4.

5.

6.

7.

8.

9.

10

11

12

13

. What types of movies do you know?

. What films appeal to most?

What does the success of a film depend on?

What service do you think the artist performs for mankind?

How does pictorial art serve as a valuable historical record?

What “key stages” does the National Curriculum define?

What are the alternatives offered students after taking GCSESs?

Is streaming of pupils in some schools to advantage? Give reasons.

. When did the term “public school” appear?

. What are the advantages / disadvantages of comprehensive schools?
What traits of character would you appreciate in a husband?

What kind of person will never arrest anyone’s attention?

What kind of people keep their thoughts to themselves?

What kind of people are called good mixers?

What traits of character would you appreciate in a mother, father?
What traits of character would you appreciate in a bosom friend? What traits would you detest most?

VYyactue B AUCKyCCHH 110 IPOUIEHHON TEME.

JuKTaHnT-miepeBo/1 o MpOHAEHHON TEME.

I'pynmoBast u ppoHTaIBHAS padoTa 10 AHATUTHYECKOMY YTEHHUIO H Pa3TOBOPHOMN IMPAKTHKE.
I'pynmoBas u ppoHTATBbHAS paboTa Mo JOMAITHEMY YTSHHUIO.

I'pynmnoBas u GpoHTaNBbHAS pabOTa IO TPAMMATHKE.

JloMaliHee 3a1aHye 110 aHAIMTHYECKOMY YTECHHIO U pa3rOBOPHOM MpaKTHUKeE.
JlomalHee 3a1anye M0 JOMAIIHEMY YTSHHUIO.

JlomaiiHee 3aianue Mo rpaMMaruKe.

. CTUIIMCTUYECKHU aHaIN3 Xy/10’KECTBEHHOI'O TEKCTA.

. [IpocMoTp pubMa M BBITIOIHEHHE 33IaHUI K HEMY.

. Hartucanue scce.

. BeImtoitHeHKE TECTOBOIO 3aJaHMsl.

IIpumep Tecra

Test 1
V-1

I. Give synonyms:

1
2
3
4.
5
6
7

~N N bW~

1l
1.
2.
3.
4.

meddling

. to keep oneself back from
. to look at with pleasure

not all of one kind

. to call attention to
. without aim or purpose
. Unaware

. Give English equivalents for the following phrases:
. JIMHUSI HAUMCHBILIECTO COIIPOTUBJICHUS.

. IOA03pEBAaTh KOI'0-TO B BOPOBCTBE

. 06HII/IT€HBHI:II>'I YECII0OBCK

. l'[pI/IfITPI K COI'JIallICHUTO 1O HECKOJIbKUM ITYHKTaM

. TIOMHAMATh BOXHYIO IPOOIEMY

. pearnpoBaThb Ha ‘-ITO-JII/I60 C IOCTOMHCTBOM

. HAalIOMHXHATh 4YTO-TO

. Fill in the right word :

There is no ----- carrying all your troubles home with you.
The ------ chatter of children irritated him.

He is quite an impractical person, in other words, he is
The news caused, her-------------- .




IV. Translate into English:
. To, uro cieman Obl TEOPETHYCCKH HE BCErla COBIIAAACT C TEM, KOrJla JIOXOIUT 10 Jea.

. O‘IEBI/I,I[HO, 9TO MAJICHBKOC NMPUKIIFOYECHUE HE IMTOMEMIATIO HUA €T'0 allIIETUTY, HA €TI0 HACTPOCHHUIO.

. [Touemy BBI Bcerna myraetre ux? OHH COBCEM HE TIOXOXKH.
. OH ciierka 3auKaercsi, I03TOMY OH OYeHb 3aCTCHUYHB IIPU TOCTOPOHHHUX.

. SIpkue orHu oTpakanauch B TEMHOW BOJIE PEKH.
. 5 IOuyBCTBOBAJ BOCXUILIEHUE €€ IEHUEM, B HEM OBLIIO KaKOe-TO HEOTPa3UMOE 04apOBAHUE.

. Mue 651 HUKOrJa ¥ B T'OJIOBY HE IIPUIILJTIO, BMCIINBATLCS B Balll pa3roBop, €CJIn OBl HE KpafIHﬂSI HYXJa.

1

2

3

4

5. Henb3st HE BOCXMILATHCS UM, €T0, TOCTYIOK JIENIAeT EMY YECTb.
6

7

8

9. A B3sn ce6e 3a IMPaBUJIO OTIIPABJIATHCSA B MYTCHICCTBUC HAJICTKE.
10. omkHO OBITh, OH OIATH 3aMEIICH B 3TOM JIeNe, CYAS TI0 CITyXaM.
Test1

V-2

I. Give synonyms:

1. given to reverie

2. to think likely

3. to throw back

4. faithful

5. asingle item

6. to make or prepare by putting together

7. to faint

I1. Give English equivalents for the following phrases:
1.6BITh 3aMeIIaHHBIM B KAKOM-TO J€JIe

2.MPUIATH B CO3HAHUE

3.BMEIIMBAThCS B UyXKHE Jeia

4.yIyCTUTh caMoO€ IJIaBHOE

5.MpeycneTh B )KU3HU

6.0BITh B YbEM-TO BKYCE

7.4CHO BBICKA3aThCs

I1. Fill in the right word:

1. They all------ him of being a spy.

2. My heart still ----- what my head was telling me.
3. In that remote village people were ----- strangers.
4, It struck me as odd, what ----- feelings | had.

5. She is a woman accustomed to------ .

IV. Translate into English:

I. Ero 3ameuanus Bcerja HEyMECTHBI.

2. U3-3a 9T0li HEOX)KUJAHHOW HOBOCTH Y MEHSI B I'OJIOBE BCE IIEPEILYTaIOCh.

3. OnHa mpomomxkana 601TaTe, HE OCO3HABAas, YTO JOJDKHA OBITA 3TO B CEKpETe OT HETO.
4. Boinp ObLIa TaKOW CHIILHOM, YTO OOJBHOM HE MOT yIep KaThCs, YTOOBI HE

3aKpUYaTh.

5. OHHM NIPUIILTH K COTJIAIIEHHUIO 110 HECKONBKUM ITyHKTaM T10CNIe JOITUX CIIOpPOB.

6. He Ob110 HHUETO Cepbe3HOro, OHa NOTepsiIa CO3HAHUE U3-3a TyXOThI.

7. 51 nonarato, 4To U3 HEE BBIMAET NPEKpacHasi MaTb.

8. OH BoCXMIIAJICA CBOUM JIPYrOM, KOTOPBIH IPOSIBUII IPUCYTCTBUE AyXa B TPYAHYIO MUHYTY.
9. OH >uJ1 B MUpE IPe3, @ PEaIbHOCTh HUYETo JUIsl HEro He 3HauMIa.

10. HeynuBUTENBHO, YTO Y HETO HUYETO HE IOIYYUIIOCh, OH B 3TOM HE CHIICH.

14. 3apanust 11 HAOOpa AOMOIHUTENBHBIX OAJIIIOB.

VYyacTie B KypCOBBIX MEPOIPUATHSIX.

CocraBneHne KpoccBOpa Mo TeMe.

[ToaroroBka KOMIBIOTEPHOT O MPOEKTA 11O MPOUIEHHON TEME.
Pa3paboTka TBOPUECKOTO 3a/IaHMsI 110 PO JICHHOH TeME.

5.2. TeMbl NMCbMEHHBIX PadoT

1. 3ammTa MUHU-JIOKJIA/IA 110 IPOHACHHON TeMe.
[IpumepHas TemaTnka MUHU-IOKIAIOB 110 IPOIIEHHON TEMe

1. AHrnumiickas IKoJia )KUBOIUCH.

2. OcHOBHAs XapaKTePUCTHKA KIACCULIU3MA.

3. OcHOBHasl XapaKTEPUCTUKA POMaHTU3MA.

4. OcHOBHas XapaKTEPHCTUKA peaTu3Ma.

5. OcHOBHasl XapaKTePUCTHKA UMIIPECCHOHU3MA.




6. OcHOBHasI XapaKTepUCTHKA KyOH3Ma.

7. OcHOBHas XapaKTePUCTHKA CIOppeaIn3Ma.

8. OcHOBHasl XapaKTEePUCTUKA IKCIIPECCUOHN3MA.

9. ABcTpaymiickast IIKOJIa XKUBOIUCH.

10. KpacHosipckue XyI0KHUKH.

11. OcHOBHBIE TPOOIIEMBI SKOJIOTUH.

12. Dxonorngeckue npobieMsl KpacHostpckoro kpasi.

13. OcHOBHBIE CTYIIEHH B cHcTeMe 00pa3oBaHus BemikoOpuTaHuy.

14. CpaBHUTEIBHBINA aHATH3 CUCTeM oOpa3oBanus B Poccuu n BennkoOpuraHuu.
15. OcHOBHEBIE YEpPTHI XapaKTepa YeIoBeKa.

2. Jlokiaj ¢ mpe3eHTaluel 1o NpolIeHHON TeMe.
[IpumepHas TemaTKa TOKIIAJOB C TIPE3EHTALMEH TI0 TIPONIEHHON TEME.

1. Changing Patterns of Leisure.
2. Man and the Movies.
3. English Schooling.
4. Painting.

5. Krasnoyrsk Painters.
6. English Painters.

7. Feelings and Emotions.

8. Talking about People.

9. Man and Nature.

10. Ecological Problems in Krasnoyrsk.

3. 3amuTa rpynmnoBoro mpoeKTa.

5.3. OnenouHbie MaTepHaJibl (OLICHOYHBIE CPEICTBA)

Jns conaun 3adeta no auctuiuimHe «IIpakTuKyM o KylIbType peueBOro o0ImeH s HE00X0IUMO:

1. OTBeTUTH Ha BOIIPOC 11O IIPOHJEHHOM TEMe.
2. BeIMONHUTS TPAaKTHYECKOE 3aJJaHie 110 MPOHACHHOMY MaTepuairy (aHaIH3 OTPBIBKA U3 INTEPaTypHOTO IPOM3BEICHNS).

—_

. BOHpOCI)I K 3a4€Ty 10 JUCHHUIIIMHE «HpaKTI/IKyM 10 KYJIbTYPE pE€4€BOro 06H_IeHI/I${)>.

. What are the advantages and the dis advantages of a hiking tour?

. What must you take with you if you are going on a week’s walking tour?
. Which would you prefer: sleeping out or being put up at the village?
. Which would you rather choose: a hiking trip or a river trip?

. Would you go on a 100 mile’s tour alone?

. What is better: a hike gone alone or in a company?

. Do you prefer package tours to independent travelling?

. What do you think about eco-tourism?

. What effect does tourism have on historical places?

10. What does the Internet offer in the way of pastime?

11. How to deal with Internet addiction?

12. What future does the Internet have?

13. What are the major environmental issues confronting humanity today?
14. What ecological problems do you know?

15. What are the types of ware pollution?

16. Why is the lake Baikal important for scientists?

17. How is acid air formed?

18. How does Global warming work?

19. What are the reasons for deforestation?

20. On what basis should the “man-nature” relationship function?

21. What ecological problems are there in Krasnoyrsk?

22. How does the state control environmental protection?

23. What types of movies do you know?

24. What films appeal to most?

25. What does the success of a film depend on?

OO ~NO WL DAWNE

2. CTUITUCTUYCCKUN aHAJIN3 XYAOXKCCTBECHHOI'O TEKCTA.
HpI/IMep TEKCTAa I CTUJIMCTUYCCKOIO aHaIu3a (OTpLIBOK N3 XyJ0KCCTBCHHOI'O HpOI/I3BeZ[€HI/IH).

Hills Like White Elephants (by Ernest Hemingway)

The hills across the valley of the Ebro were long and white. On this side there was no shade and no trees and the station was between two
lines of rails in the sun. Close against the side of the station there was the warm shadow of the building and a curtain [2], made of strings
of bamboobeads, hung across the open door into the bar, to keep out flies. The American and the girl with him sat at a table in the shade,
outside the building. It was very hot and the express from Barcelona would come in forty minutes. It




stopped at this junction for two minutes and went to Madrid. ‘What should we drink?” the girl asked. She had taken off her hat and put
it on the table. ‘It’s pretty hot,” the man said. ‘Let’s drink beer.” ‘Dos cervezas,” the man said into the curtain. ‘Big ones?’ a woman
asked from the doorway. ‘Yes. Two big ones.” The woman brought two glasses of beer and two felt pads. She put the felt pads and the
beerglass on the table and looked at the man and the girl. The girl was looking off at the line of hills. They were white in the sun and the
country was brown [3] and dry. ‘They look like white elephants,” she said. ‘I’ve never seen one,” the man drank his beer. ‘No, you
wouldn’t have.” ‘I might have,” the man said. ‘Just because you say I wouldn’t have doesn’t prove anything.” The girl looked at the
bead curtain. ‘They’ve painted something on it,” she said. “What does it say?” ‘Anis del Toro. It’s a drink.” ‘Could we try it?” The
man called ‘Listen’ through the curtain. The woman came out from the bar. ‘Four reales.” “We want two Anis del Toro.” ‘With water?”
‘Do you want it with water?” ‘I don’t know,’ the girl said. ‘Is it good with water?” ‘It’s all right.” ‘You want them with water?’
asked the woman. “Yes, with water.” ‘It tastes like liquorice,’ the girl said and put the glass down. ‘That’s the way with everything.’
“Yes,’ said the girl. ‘Everything tastes of liquorice. Especially all the things you’ve waited so long for, like absinthe.” ‘Oh, cut it out.’
“You started it,” the girl said. ‘I was being amused. I was having a fine time.” ‘Well, let’s try and have a fine time.” ‘All right. | was
trying. I said the mountains looked like white elephants. Wasn’t that bright?” ‘That was bright.” ‘I wanted to try this new drink.
That’s all we do, isn’t it — look at things and try new drinks?” ‘I guess so.” The girl looked across at the hills. “They’re lovely hills,” she
said. ‘They don’t really look like white elephants. I just meant the colouring of their skin through the trees.” ‘Should we have another
drink?” “All right.” The warm wind blew the bead curtain against the table. “The beer’s nice and cool,” the man said. ‘It’s lovely,’ the
girl said. ‘It’s really an awfully simple operation, Jig,” the man said. ‘It’s not really an operation at all.” The girl looked at the ground the
table legs rested on. ‘I know you wouldn’t mind it, Jig. It’s really not anything. It’s just to let the air in.” The girl did not say anything.
‘Tl go with you and I’ll stay with you all the time. They just let the air in and then it’s all perfectly natural.” “Then what will we do
afterwards?” ‘We’ll be fine afterwards. Just like we were before.” “What makes you think so?” ‘That’s the only thing that bothers us.
It’s the only thing that’s made us unhappy.” The girl looked at the bead curtain, put her hand out and took hold of two of the strings of
beads. ‘And you think then we’ll be all right and be happy.” ‘I know we will. Yon don’t have to be afraid. I’ve known lots of people
that have done it.” ‘So have I, said the girl. ‘And afterwards they were all so happy.” “Well,” the man said, ‘if you don’t want to you
don’t have to. I wouldn’t have you do it if you didn’t want to. But I know it’s perfectly simple.” ‘And you really want to?” ‘I think it’s
the best thing to do. But I don’t want you to do it if you don’t really want to.” ‘And if I do it you’ll be happy and things will be like they
were and you’ll love me?” ‘I love you now. You know I love you.” ‘I know. But if I do it, then it will be nice again if I say things are
like white elephants, and you’ll like it?” ‘I’ll love it. I love it now but I just can’t think about it. You know how I get when I worry.” ‘If]
I do it you won’t ever worry?” ‘I won’t worry about that because it’s perfectly simple.” ‘Then I’ll do it. Because I don’t care about
me.” ‘Whatdo you mean?” ‘Idon’t care aboutme.” ‘Well, I care about you.” ‘Oh, yes. But I don’t care about me. And I’ll do it and
then everything will be fine.” ‘I don’t want you to do it if you feel that way.” The girl stood up and walked to the end of the station.
Across, on the other side, were fields of grain and trees along the banks of the Ebro. Far away, beyond the river, were mountains. The
shadow of a cloud moved across the field of grain and she saw the river through the trees. ‘And we could have all this,” she said. ‘And
we could have everything and every day we make it more impossible.” ‘What did you say?’ ‘I said we could have everything.” ‘We
can have everything.” ‘No, we can’t.” ‘We can have the whole world.” ‘No, we can’t.” ‘We can go everywhere.” ‘No, we can’t. It
isn’t ours any more.” ‘It’s ours.” ‘No, it isn’t. And once they take it away, you never get it back.” ‘But they haven’t taken it away.’
‘We’ll wait and see.” ‘Come on back in the shade,” he said. “You mustn’t feel that way.” ‘I don’t feel any way,’ the girl said. ‘I just
know things.” ‘I don’t want you to do anything that you don’t want to do -> ‘Nor that isn’t good for me,” she said. ‘I know. Could we
have another beer?” ‘All right. But you’ve got to realize — © ‘I realize,’ the girl said. ‘Can’t we maybe stop talking?’ They sat down at
the table and the girl looked across at the hills on the dry side of the valley and the man looked at her and at the table. “You’ve got to
realize,” he said, ‘ that I don’t want you to do it if you don’t want to. I’'m perfectly willing to go through with it if it means anything to
you.” ‘Doesn’t it mean anything to you? We could get along.” “‘Of course it does. But I don’t want anybody but you. I don’t want
anyone else. And I know it’s perfectly simple.” ‘Yes, you know it’s perfectly simple.” ‘It’s all right for you to say that, but | do know
it.”  ‘Would you do something for me now?’ ‘I’d do anything for you.” ‘Would you please please please please please please please
stop talking?” He did not say anything but looked at the bags against the wall of the station. There were labels on them from all the hotels
where they had spent nights. ‘But I don’t want you to,” he said, ‘I don’t care anything about it.” ‘I’ll scream,’ the girl said. The woman
came out through the curtains with two glasses of beer and put them down on the damp felt pads. ‘The train comes in five minutes,” she
said. “What did she say?’ asked the girl. ‘That the train is coming in five minutes.” The girl smiled brightly at the woman, to thank her.
‘I’d better take the bags over to the other side of the station,” the man said. She smiled at him. ‘All right. Then come back and we’ll
finish the beer.” He picked up the two heavy bags and carried them around the station to the other tracks. He looked up the tracks but
could not see the train. Coming back, he walked through the bar-room, where people waiting for the train were drinking. He drank an
Anis at the bar and looked at the people. They were all waiting reasonably for the train. He went out through the bead curtain. She was
sitting at the table and smiled at him. ‘Do you feel better?” he asked. ‘I feel fine,” she said. ‘There’s nothing wrong with me. I feel fine.’

Plan of the analysis:

1. Type of the narration
2. Key of the narration
3. Gist of the narration
4. Message

Jlns craum 3x3ameHa 1o auctumHe «[IpakTukyM 1Mo KyneType pedeBoro oOImeHUs» He00X0aUMO:

1. BeImoHUTE pakTHYeCKOoe 3alaHie 110 IPOHICHHOMY MaTepHary (4YTCHHUE H JINTEPaTypHBIH ITepeBos ad3ara Xy 10)KeCTBEHHOTO
TEKCTa; CTUIMCTHYECKUI aHau3).

2. M310XUTh cOAEepKaHUE [A3€THON CTaTbU

3. OTBETUTH HA BONPOC 110 MPONHJECHHON TEME.

1. HpHMepHBIﬁ TCKCT JJId CTUJIIMCTHUYCCKOI'O aHaJIn3a (OTpI)IBOK N3 XyJ0KECCTBCHHOI'O HpOI/ISBel[eHI/IH)




The Boarding House (by James Joyce)

Mrs. Mooney was a butcher's daughter. She was a woman who was quite able to keep things to herself: a determined woman. She had
married her father's foreman and opened a butcher's shop near Spring Gardens. But as soon as his father-in-law was dead Mr. Mooney
began to go to the devil. He drank, plundered the till, ran headlong into debt. It was no use making him take the pledge: he was sure to
break out again a few days after. By fighting his wife in the presence of customers and by buying bad meat he ruined his business. One
night he went for his wife with the cleaver and she had to sleep a neighbour's house. After that they lived apart. She went to the priest
and got a separation from him with care of the children. She would give him neither money nor food nor house- room; and so he was
obliged to enlist himself as a sheriff's man. He was a shabby stooped little drunkard with a white face and a white

moustache white eyebrows, pencilled above his little eyes, which were veined and raw; and all day long he sat in the bailiff's room,
waiting to be put on a job.

Mrs. Mooney, who had taken what remained of her money out of the butcher business and set up a boarding house in Hardwicke Street,
was a big imposing woman. Her house had a floating population made up of tourists from Liverpool and the Isle of Man and,
occasionally, artistes from the music halls. Its resident population was made up of clerks from the city. She governed the house
cunningly and firmly, knew when to give credit, when to be stern and when to let things pass. All the resident young men spoke of her
as The Madam. Mrs. Mooney's young men paid fifteen shillings a week for board and lodgings (beer or stout at dinner excluded). They
shared in common tastes and occupations and for this reason they were very chummy with one another. They discussed with one
another the chances of favourites and outsiders. Jack Mooney, the Madam's son, who was clerk to a commission agent in Fleet Street,
had the reputation of being a hard case. He was fond of using soldiers' obscenities: usually he came home in the small hours. When he
met his friends he had always a good one to tell them and he was always sure to be on to a good thing-that is to say, a likely horse or a
likely artiste. He was also handy with the mits and sang comic songs. On Sunday nights there would often be a reunion in Mrs.
Mooney's front drawing-room. The music-hall artistes would oblige; and Sheridan played waltzes and polkas and vamped
accompaniments. Polly Mooney, the Madam's daughter, would also sing. She sang: I'm a ... naughty girl. You needn't sham: You know
I am.

Polly was a slim girl of nineteen; she had light soft hair and a small full mouth. Her eyes, which were grey with a shade of green through
them, had a habit of glancing upwards when she spoke with anyone, which made her look like a little perverse madonna. Mrs. Mooney
had first sent her daughter to be a typist in a corn-factor's office but, as a disreputable sheriff's man used to come every other day to the
office, asking to be allowed to say a word to his daughter, she had taken her daughter home again and set her to do housework. As Polly
was very lively the intention was to give her the run of the young men. Besides young men like to feel that there is a young woman not
very far away. Polly, of course, flirted with the young men but Mrs. Mooney, who was a shrewd judge, knew that the young men were
only

passing the time away: none of them meant business. Things went on so for a long time and Mrs. Mooney began to think of sending
Polly back to typewriting when she noticed that something was going on between Polly and one of the young men. She watched the pair
and kept her own counsel.

Polly knew that she was being watched, but still her mother's persistent silence could not be misunderstood. There had been no open
complicity between mother and daughter, no open understanding but, though people in the house began to talk of the affair, still Mrs.
Mooney did not intervene. Polly began to grow a little strange in her manner and the young man was evidently perturbed. At last, when
she judged it to be the right moment, Mrs. Mooney intervened. She dealt with moral problems as a cleaver deals with meat: and in this
case she had made up her mind.

It was a bright Sunday morning of early summer, promising heat, but with a fresh breeze blowing. All the windows of the boarding
house were open and the lace curtains ballooned gently towards the street beneath the raised sashes. The belfry of George's Church sent
out constant peals and worshippers, singly or in groups, traversed the little circus before the church, revealing their purpose by their
self-contained demeanour no less than by the little volumes in their gloved hands. Breakfast was over in the boarding house and the
table of the breakfast-room was covered with plates on which lay yellow streaks of eggs with morsels of bacon-fat and bacon- rind. Mrs.
Mooney sat in the straw arm-chair and watched the servant Mary remove the breakfast things. She mad Mary collect the crusts and
pieces of broken bread to help to make Tuesday's bread- pudding. When the table was cleared, the broken bread collected, the sugar and
butter safe under lock and key, she began to reconstruct the interview which she had had the night before with Polly. Things were as she
had suspected: she had been frank in her questions and Polly had been frank in her answers. Both had been somewhat awkward, of
course. She had been made awkward by her not wishing to receive the news in too cavalier a fashion or to seem to have connived and
Polly had been made awkward not merely because allusions of that kind always made her awkward but also because she did not wish it
to be thought that in her wise innocence she had divined the intention behind her mother's tolerance. Mrs. Mooney glanced instinctively
at the little gilt clock on the mantelpiece as soon as she had become aware through her reverie that the bells of George's Church had
stopped ringing. It was seventeen minutes past eleven: she would have lots of time to have the matter out with Mr. Doran and then catch
short twelve at Marlborough Street. She was sure she would win. To begin with she had all the weight of social opinion on her side: she
was an outraged mother. She had allowed him to live beneath her roof, assuming that he was a man of honour and he had simply abused
her hospitality. He was thirty-four or thirty-five years of age, so that youth could not be pleaded as his excuse; nor could ignorance be
his excuse since he was a man who had seen something of the world. He had simply taken advantage of Polly's youth and inexperience:
that was evident. The question was: What reparation would he make? There must be reparation made in such case. It is all very well for
the man: he can go his ways as if nothing had happened, having had his moment of pleasure, but the girl has to bear the brunt. Some
mothers would be content to patch up such an affair for a sum of money; she had known cases of it. But she would not do so. For her
only one reparation could make up for the loss of her daughter's honour: marriage.

Plan of the analysis:

1. Type of the narration
2. Key of the narration
3. Gist of the narration
4. Message




2. IlpumepHas razeTHast CTaThsl U1 U3JIOKEHHS IO TIJIaHy

The Guardian, 8 April 2011
Behind Britain's silent movies: sex, drugs and scandal-struck stars (by Matthew Sweet)

The British Silent Film Festival has done much to lift the lurid lid on the film industry before the arrival of the talkie

In November 1918, as victory bunting fluttered between lamp-posts all over London, a young British movie star had his day in court.
Lionel Belcher, much more handsome than his name, the leading man of Bonnie Mary and In Another Girl's Shoes, did not emerge with
his reputation intact. He had been one of the last people to speak to Billie Carleton, a West End musical comedy actress, before her
drug-swashed body was discovered in her apartment next door to the Savoy hotel. The subsequent inquest revealed that Belcher was not
as redeemable as some of the troubled romantics he embodied on the screen. He had deserted his wife. He was a heroin addict. Thanks
in part to his father's bankruptcy, he was supplementing his earnings by dealing cocaine, purchased illegally from a Soho chemist
"well-known in the theatrical and cinema world". The response of the film company that employed him was swift and decisive: they
re-released one of his old hits, The Yoke — the story of a young man weaned from the demon dope by a lover's dedication, adapted from
a 1907 novel that had been suppressed on the grounds of obscenity. While Lionel Belcher faced the music, the International
Cinematograph Company anticipated the sound of ringing tills.

Until recently, British cinema before the coming of the talkie was customarily dismissed as amateurish and genteel. That this opinion is
fading away is largely due to the organisers of the annual British Silent Film Festival, who, for the past 13 years, have been screening
neglected treasures from the archives, and rebuilding a sense of the talents who produced them and the people who watched. When the
medium was young, it seems, nice people didn't have much to do with it. "A penn'orth of dark" was the commodity most prized by many
members of the audience. Usherettes scooted up and down the aisles and sprayed the patrons with Jeyes Fluid.

According to some who lived long enough to be interviewed by historians, the fumigation should also have been carried out on set. "I
was in at the beginning,” recalled Douglas Payne, a veteran actor who had played thoughtful heroes since Herbert Asquith was prime
minister. "Believe me, the British film industry developed through the efforts of the strangest conglomerate of humanity one could
imagine. They saw the casting couch as the answer to their wildest dreams. | once mistakenly lent a dress suit to a producer. It was
returned to me covered in blood, the by-product of discharging pox. Yes, you met all kinds of game in those days. "We know the names
of the beasts that were bagged by the police.

Bernard Edwin Doxatt-Pratt worked as a film director in Britain and Holland, making boxing pictures and movie versions of West End
hits. He abandoned two wives, disappeared with the fees of a film acting school for which he failed to take a single class, and was sent
to prison for failing to pay a hotel bill. The titles he shot just in one year suggest that he was not the most versatile of talents, but they
also explain the nature of his life of crime. Shortly after this spurt of activity, it struck him that it was not absolutely necessary to make
a picture in order to extract cash from its backers, and took to touring seaside resorts, raising funds for the production of movies, and
absconding with the cash before a frame was in the can. Reissuing something from the back catalogue of a scandal-struck star might not
have been the canny commercial move that it had been when Lionel Belcher found himself implicated in a drug-related death. Cinema
going was now a pastime of the respectable middle-classes. The Jeyes Fluid was put back on the shelf. But the more you learn about this
rich and neglected era, the more you long to watch its pictures among an audience that is noisy, rowdy, gossipy — and freshly
disinfected.

3. [IpumepHBIE BOMPOCH K 9K3aMEHY

. What service do you think the artist performs for mankind?

. How does pictorial art serve as a valuable historical record?

. What are some qualities a true artist must possess?

. What national schools of painting are usually distinguished in European art?
. What are the periods distinguished in Renaissance?

. What are the characteristic features of the English painter G.Reynolds (W.Turner, T.Gainsborough, J.Constable)?
. What are the general characteristic features of classicism?

. What are the general characteristic features of romanticism?

. What are the general characteristic features of realism?

10. What are the general characteristic features of impressionism?

11. What are the general characteristic features of expressionism?

12. What are the general characteristic features of cubism?

13. What are the general characteristic features of surrealism?

14. Is education free for children in the UK?

15. What schools are single-sex (co-educational)?

16. Does Northern Ireland follow the National Curriculum?

17. Are primary and secondary schools coeducational?

18. What “key stages” does the National Curriculum define?

19. Is full-time education compulsory?

20. Does the curriculum differ in Northern Ireland from that in Britain?

21. What are the alternatives offered students after taking GCSEs?

22. What subjects are pupils taught at primary stage?

23. Where do children get pre-school education? Is it free of charge?

24. What types of schools are there of secondary stage of education?

25. Is streaming of pupils in some schools to advantage? Give reasons.

26. Does the Standard Grade in Scotland differ from the GCSE in England?
27. What distinction can be made between FE and HE?

28. What are the requirements for admission to universities in England and Scotland?
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32.
33.
34.
35.
36.

37
38

39.
40.
41.
42,
43.

44

45.
46.
47.

48
49

50.
Sl
52.
53.
54.
55.
56.
57.
58.

. What degrees are awarded to the students on completion of their undergraduate courses?
. How are universities in the UK classified?

Avre British universities state financed or private?

Do students pay tuition fee?

Is any grant or loan available?

When did the term “public school” appear?

What are the peculiarities in the usage of the term “public school” in the UK and outside the British Isles?
What are the most notable public schools?

. Were public schools originally established as expensive institutions?

. What did social elitism bring?

Why are public schools associated with the ruling class?

What factors allow criticism of independent schooling to exist?

How is the selection of pupils done?

On what conditions are pupils admitted?

What advantages do pupils schools have?

. What school rules do pupils follow?

What does the term “prep-school” imply?

What are the types of prep-schools?

What categories do prep-schools fall into?

. What is called a “typically British fashion” of reforming the educational system?

. Why did schools of the 20th century tend to copy the features of public schools?

What is still typical of the British education system? Is there much central control?
What is the central authorities' primary matter of concern?

Does the government prescribe a detailed programme of learning and rules?

What are the reasons for the level of “grass-roots” independence?

Why are further changes in Britain's educational system difficult to predict?

What makes the educational system of England and Wales complex?

What are the stages of primary education?

How is work at each stage organized?

British children start school when they are 5. What age do you think it is best for children to start school? Is it good for children to be

taught at an early age?

59.
60.
6l.
62.
63.
64.
65.
66.
67.
68.
69.

How are children promoted from primary to secondary school?
What did “the eleven-plus” exam consist of?

Did the result of this exam effect a child’s future? Why?

Is the selection still practiced? Why?

Name all types of schools. What are the characteristic features of
What types of comprehensive schools can you distinguish?
What are the advantages / disadvantages of comprehensive schools?

What kind of person will never arrest anyone’s attention?

What kind of people keep their thoughts to themselves?

What kind of people are called good mixers?

What traits of character would you appreciate in a wife (husband, mother, father, son daughter, bosom friend)? What traits would

each type of school?

you detest most?

70

. What traits of character are required to make a good teacher (doctor, lawyer, journalist)? What traits might prevent one from

becoming a good specialist in those fields?

6. YAEBHO-METO/JNUYECKOE 1 UH®OPMAIIMOHHOE OBECIIEYEHUE JUCHHUIIJIMHBI (MO YJIS)

6.1. Pexomenayemas Juteparypa

6.1.1. OcHoBHas JuTepatypa

ABTOpBI, COCTABUTENH 3arnaBue W3narenbcTBO, rof Anpec
JI1.1 |Typesiosa O. A., SI3BIK 1 KOMMYHHKAIWSL: yaeOHoe mocooue |Omck: OMCKHiA https://biblioclub.ru/inde
3opuna 1O. B., Jlumnaa rOCyIapCTBEHHBIN X.php?
10. A. TexHuueckuit yausepcuteT |page=book&id=682960
(OMI'TY), 2020
JI1.2 |Boponrosa 1O. A. IpakTruecKuii Kypc pa3roBopHoi peuu Ha [Mocksa: IOpaiir, 2022 https://urait.ru/bcode/497
aHrmiickoM si3sike. English conversation 120
practice: yueObHOe rTocoOue [isi By30B
JI1.3 |dxepom . K. Three Men in a Boat. Three Men on the Mocksa: FOpaiit, 2022 https://urait.ru/bcode/493
Bummel. Tpoe B noxke. Tpoe Ha 446
BEJIOCHIIEAX: -
6.1.2. lono/IHUTe/IbHAS TUTEPATYPa
ABTOpBI, COCTaBUTENHN 3arnaBue U3 narenscTBO, TOI Anpec
JI2.1 |Mutskuna O. B., AHITIMACKA# A3BIK IS IETOBOM Kemeposo: Kemeposckwuii  |https://biblioclub.ru/inde
Monactsipckast E. A, [komMyHuKanuu: yueOHoe rmocobue roCyIapCTBEHHBIN X.php?
yHusepcurer, 2020 page=book&id=684960




6.3.1 IlepeyeHb MporpaMMHOIro odecrevdeHunst

. Microsoft® Windows® 8.1 Professional (OEM nunensust, kontpakT Ne 20A/2015 ot 05.10.2015);
. Kaspersky Endpoint Security — JTun cepruduxar NelB08-190415-050007-883-951;

. 7-Zip - (CobGomuas nuuensus GPL);

. Adobe Acrobat Reader — (CBoboHast IuIieH3Hs);

. Google Chrome — (CBoGoanHast turieH3ms);

. Mozilla Firefox — (CBoboaHas mureHsus);

. LibreOffice — (CoGoxuas nuiensus GPL);

. XnView — (CBoGoaHas JULECH3HS);

. Java — (CBoOomHas JTUIICH3HS ),

10. VLC — (CBobo/Hast THIIEH3H);
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6.3.2 Ilepeyennb npodeccHoOHATBHBIX 023 JAHHBIX U HH(POPMALMOHHBIX CIPABOYHBIX CHCTEM

Elibrary.ru: snekrponnas 6uGanoTeuHas cucreMa : 6a3a JaHHBIX COAEPIKUT CBEIECHUS 00 OTEYECTBEHHBIX KHUraX U MEPHOANIECKUX
W3/IaHUSX 10 HAyKe, TEXHOJIOTHH, MequIMHe U oOpaszoBanuto. Azpec: http://elibrary.ru Pexxum nocryna: CBoGOMHBIN TOCTYII;
DJIeKTPOHHO-OMOIMOTEYHAS CHCTEMa «Y HUBEPCUTETCKas Oubiroreka ortaiiiy. Axpec: https://biblioclub.ru Pexum mocryma:
VHuBuayanbHbI HEOrpaHUYEHHBIN JOCTYIL;

DexTpoHHO-0nbaroTeyHas cucrema n3narensersa «JIAHby. Anpec: e.lanbook.com Pexxum mocryna: MHauBrayanbHbIIH
HEOTrpaHMYCHHBII TOCTY,

Oo6paszosarenbhast mwiaropma «HOpaiity. Anpec: https://urait.ru Pexxum noctyna: UHIMBHya bHbBIH HEOrPAaHHYCHHBIH TOCTYII;

WC AnTrruiaruar: cucremMa oOHapyKeHust 3auMcTBOBanuit. Anmpec: https://krasspu.antiplagiat.ru Pesxxum moctyma: MHAMBH Ty TbHBIR
HEOTrpaHWYEHHBIN JOCTYII;

Koncynberant [Titoc /OneKTpoHHBINH pecypc/:cipaBoYHO — IpaBoBoBasi  cucrema. Anpec: Hayunast 6ubnuoreka Pesxum nocryna:
JlokanbHas ceTh By3a;

7. MATEPUAJIBHO-TEXHHYECKOE OBECIIEYEHUE JUCHUIIJIMHBI (MOAY JIS)

ITepedeHb y4eOHBIX ayTUTOPUI U HOMEIICHHIH 3aKPEIUIACTCS SXErOAHBIM pHKa3oM «O 3aKperIeHHH ayIUTOpUil ¥ IOMEIICHHH B
denepabHOM TrOCYIapPCTBEHHOM OI0DKETHOM 00pa30BaTEeIbHOM YUPEKACHAH BEICIIEro o0pazoBanus «KpacHospckuit
rocyIapCTBEHHBII Nearorndecknii yausepcuteT uM. B.I1. ActadbeBa Ha TeKymmii rom ¢ OOHOBICHHEM HMEPEYHs IPOrPaMMHOTO
obecrieueHNs 1 000pyROBaHUS B COOTBETCTBUH ¢ TpeboBanmsamu GI'OC BO, B ToM gmcre:

1. Y4eOHbIe ayIuTOPHH JUIS IPOBEACHNUS 3aHATUI JISKIMOHHOTO THIIA, 3aHATHH CEeMHHAPCKOTO THUIIA, KypCOBOT'O IIPOEKTHPOBAHUS
(BBITOTHEHHS KypPCOBBIX pa0oT), TPYNIOBBIX U HHIUBHIYaIbHBIX KOHCYIBTAlUH, TEKYIIEr0 KOHTPOJIS YCIIEBAEMOCTH
IIPOMEKYTOYHON aTTeCTALUU

2. [TomMerieHus U1 CaMOCTOSITEIBHOM PabOTHI 00YUAIOLIMXCS

3. [lomereHus 11t XpaHEeHUs U MPOQUIAKTUIECKOr0 00CTY)KUBaHUs y4eOHOro 000pyJ0BaHUs

4. Tlepeyens nmaboparopuii.

8. METOAUYECKHE YKA3AHUSA JUISA OBYYAIOIIIUXCSA IO OCBOEHUIO JUCIIUILUIMHBI (MOAYJISA)

Metoandeckre ykazaHus Uit 00y4atolXcsl 10 OCBOCHUIO JUCITUTUTHBI (MOYIIS):

* [Ipu moaroToBKE K 3aHATHAM CTYICHT Oa3upyeTcs He TOIbKO Ha MH(GOPMAIMIO, MOTyYeHHYIO Ha Ja00paTOPHBIX 3aHSTHSIX, HO U Ha
JIOIIOJIHUTENNbHBIE HCTOYHUKH, KOTOPBIE AaHBI B CIIHCKE JIUTEPATypPhI 10 JAHHOH AUCUUIUIMHE, A TAKOKe 3JIEKTPOHHBIMHU HCTOUHUKAMH U
MIEPUOIUKOMN.

* [TOBBICHTD CBOI PEUTHHT CTYIEHT MOXET, y4aCTBYs B KYPCOBBIX MEPOIPHUSATHSIX, COCTABIISASE KPOCCBOPJ IO TeME «DKOJIOTHUS», a
TaKXXe B BUJIE TIOATOTOBKH KOMITBIOTEPHOT'O MIPOEKTa MO TeMe «IKOJIOTHs», pa3pabOTKH KOMIIBIOTEPHOTO TECTa M0 MPOHIEHHOMY
Marepuaiy, pa3paboTKH TBOPYECKOTO 33JaHus [0 IOMAITHEMY YTEHHUIO, KOMIIBIOTEPHOTO TecTa 0 Teme «KOCBEeHHOE HAaKIIOHEHHEY,
TecTa 1o Teme «MoganbHblie riarosib»y u Ap. (CM. «J{onoaHuTenbHbIN pa3aen» B « TeXHOTOrMYeCKOi KapTe AUCHMILTHHEDY). 3a
ydJacTHe B KaKIOM MEPONIPHATHH CTYAEHT MOIy4aeT COOTBETCTBYIOMINI Oa.

* BaHk KOHTPOJILHBIX 33J]aHUH U BOIIPOCOB IO y4eOHOH TUCIUIUTMHE « KOMMYHHKATUBHBINA MPAKTHKYM aHTIIHICKOTO S3bIKa) TOMOXKET
MOATOTOBUTHCS K UTOTOBOMY MOJYJIIO — 3a4eTy/3k3aMeHy. TeCThl Aal0TCs MO pa3InuHbIM TeMaM Kypca « KOMMyHHKaTHBHBIN
MPAaKTHUKYM aHTJIMICKOTO SI3bIKa» B COOTBETCTBUH € €TI0 IMIPOTrPAMMOH.

* [Ipu moaroToBKE K KOMITBIOTEPHBIM IPOEKTaM, Pa3paboTKe TBOPUECKUX 3aaHUN U TECTOB MOXKHO I1OJIb30BAThLCSI KApTOi
JIUTEPATYPHOTo 00ECTICUeHHUS U U3YYUTh KapTy 00eCIIeueHHOCTH 000PYI0BAaHHEM.

* Oco6oro BHUMaHUs TPEOYIOT Hay4HO-UCCIIEA0BATENbCKUE paOOThl  (KypCOBBIE, TUMJIOMHBIE IPOEKTHI).

» CTyzeHTaM HacTOATEIbHO PEKOMEHIyeTCs MOCEIaTh MPAKTUYECKUE 3aHATHS 110 TAHHOMY KypCY, T.K. 3HAUUTEJbHAs YacTh
Marepuana, IpeIycCMOTPEHHOT0 POrpaMMOi, COIEPKUTCS B HUX. HoBBIe M HOBEHIIME HCTOYHUKU ¥ TIOCIISTHIO HH(OPMAIIHIO 110
TEME BbI TaK K€ MOIY4UTE IIPU TOCEIICHUN 3aHITHH.

* [IpenionaBaTensiMu JaHHOTO Kypca IPOBOANTCS €XEeHeeIbHas KOHCYIbTAllusl B COOTBETCTBHHU C pacnucanueM. [1o Bcem
HMHTEPECYIOLIMM Bac BOIPOCaM MOXKHO 00paIiaThest K HUM.
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