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1. IEJIM OCBOEHMS JUCLHUILTAHBI (MOY.JIST)

CII0COOCTBOBATH Pa3BUTHUIO HABBIKOB yCTHOﬁ U MUCbMEHHOM peun, CIIOCOOHOCTH ITOHMMAaHUIO pc€un Ha CIIyX U aAICKBAaTHOMY
pCarupoBaHnlIoO B IIpoLEecce O6III€HI/I$[ Ha pCIJIMKH CO6CCCI[HI/IKa. cDOpMI/IPOBaHI/Ie KOMMyHHKaTHBHOfI KOMIICTCHTHOCTH,

podecCHOHaNEHO-TIeJATOrMIECKOH KYIBTYPBHI.

2. MECTO JJUCHHUILIMHbI (MOAYJIST) B CTPYKTYPE OBPA3OBATEJIBHOM ITIPOTPAMMBbI

Huxn (paznen) OIL:

[B1.0/111.09.01.02

2.1|TpeGoBanus K NpeABAPHTEIbHOI MOATOTOBKE 00yJAIOIIETOCs

2.1.1|iHOCTpaHHBI S3BIK

2.1.2|JIutepatypa Bennkoopuranuu u CILIA

2.1.3|IIpakTrueckast rpaMMaTHKa aHITIHHACKOTO s13bIKa

2.1.4|TIpakTrueckast ()OHETHKA aHTTTHICKOrO S3bIKa

2.1.5|MexKyapTypHast KOMMYHHKaIIUS

2.1.6|CrpanoBenenue Bennkoopuranuu n CIIA

2.2|IncuumanHbl (MOTYJIM) W MPAKTHKH, ISl KOTOPBIX OCBOGHHE JAHHOI TUCIMIIMHBI (MOLYJI51) HEOOX0TUMO KAK

npeIecTByonee:

2.2.1|JIMHrBOKYIBTYpONOTUS

2.2.2|Teopernueckasi rpaMMaTHKa aHTIIUACKOTO S3bIKa

3. KOMIIETEHIIMN OBYYAIOIIET'OCS1, @OPMUPYEMBIE B PE3YJIBTATE OCBOEHUS JUCITUITIJINHbI

(MOJTYJIST)

YK-4: Crioco0eH ocylecTB/IATH 1e10BYI0 KOMMYHHKALUIO B YCTHOI M MMCbMeHHOIi (opMax Ha rocyIapcTBeHHOM fI3bIKe

Poccniickoii ®@egepanun 1 ”HOCTPAHHOM(BIX) SI3bIKe(aX)

YK-4.1: Baageer cucteMoii HOpM PyCCKOI0 JUTEPATYPHOTO SA3HIKA NMPH €ro HCMOJIb30BAHNU B Ka4eCTBe roCy1apCTBEHHOT O
si3pika P 1 HOpMaMH HHOCTPAHHOTO(bIX) A3BIKA(0B), HCIOJIB3YeT pa3InYHble (POPMBI, BBl YCTHOH M MUCHMEHHOI

KOMMYHUKAIIMH
3HaTh:

VYpoBerb | |HOPMBI PYCCKOTO JIUTEPATYPHOTO ¥ HHOCTPAHHOTO SI3BIKOB KaK CpefcTBa ()OPMHUPOBAHUS U TPAHCISAIIMN MBICITH.
Oco0eHHOCTH yOTPeOJICHUS JICKCUYECKHX, IPAMMATHYECKUX M CHHTAKCUYECKUX KOHCTPYKIHIA, HanOosee
YIIOTpeOUTEIbHBIE BEIPA3UTENIbHbBIE CPENCTBA JIMTEPATYPHOTO SI3BIKA.

YpoBeHb 2 |HOPMBI PYCCKOT'O JIUTEPATYPHOTO M MHOCTPAHHOTO SI3BIKOB KaK CpeAcTBa ()OPMUPOBAHUS U TPAHCISALMU MBICIIH.
Oco0eHHOCTH yOTPeOJICHUS JICKCUYECKHX, IPAMMATHYECKUX U CHHTAKCUYECKUX KOHCTPYKIIHUH.

YpoBeHb 3 |HOPMBI PYCCKOT'O JIUTEPATYPHOTO M MHOCTPAHHOTO SI3BIKOB KaK CpefcTBa ()OPMUPOBAHUS U TPAHCISALMU MBICIIH B
YCTHOHM Y MUCbMEHHON KOMMYHUKALIUH.

YMmersn:

VYpoBerb | |IPOrHO3MPOBATH KOMMYHUKATUBHBIEC TIOCTYIIKU M PEILCHUS], TPOU3BOJUTH aJeKBATHBINA OTOOpP CPEACTB IS
JOCTVDKEHUS LIeNeil BEICKa3bIBaHMS, CBSI3HO MPEACTABIATh MH()OPMALUIO B YCTHON M IMCBbMEHHON (opMe.

VYpoBeHb 2 |IPOrHO3MPOBATH KOMMYHUKATUBHbIE TIOCTYIIKU M PEILCHUS], TPOU3BOJUTH aeKBATHBINA OTOOpP CPEACTB IS
JOCTVDKEHUS LeNieil BEICKa3bIBaHHS.

VYpoBeHb 3 |IPOrHO3UPOBATH KOMMYHUKATUBHBIE TIOCTYIIKU U PEILICHUSL.

Baaners:

VYpoerb 1 |HaOOpoOM peueBBIX CPENCTB OOLICHHUS B TEMATHUECKUX MOJISIX B PA3IMYHBIX ()YHKIHMOHATIBHBIX CTUIISX SI3BIKA,
HaBBIKaMH HCIOJB30BaHUS PEUYEBBIX CPEACTB BO BCEX BUAAX KOMMYHHUKAIUH.

VYpoBenb 2 |HaOOpPOM pEUEBBIX CPENCTB OOLICHUSI B PA3IMYHBIX (DYHKINOHAIBHBIX CTHIISX SI3bIKA, HABBIKAMH MCIOIB30BAHUS
PEUYEBBIX CPEACTB BO BCEX BUAAX KOMMYHHKAIHH.

YpoBeHb 3 |OCHOBHBIM HA0OPOM PEUYEBBIX CPECTB JJIsi OOIICHHUS B YCTHOW W MUCbMEHHONW KOMMYHHUKAIIHH.

YK-4.2: Ucnosib3yeT 3bIKOBbIE CPEACTBA /ISl JOCTHKEHUsI NPO(ecCHOHAILHBIX 1eJIell HA PyCCKOM U MHOCTPaHHOM(bIX)

si3bIKe(ax) B pAMKaX MeKIMYHOCTHOI0 H MEKKYJILTYPHOI0 0GLICHHS

3HaThb:
VYposenb 1 |ocHOBOIONAralONINE TOHATHS CTHIMCTHKY QaHTITMHCKOTO A3bIKa IS TOCTIKEHHSI TPOQeCCHOHANBHBIX IIeiell B paMKax
MEXJIMIHOCTHOTO M MEKKYIBTYPHOTO OOILCHUSI.
VYpoBeHb 2 |0OCHOBOIIOJIATAIOINE MTOHITHUS CTHIMCTHKY aHTJIIMHCKOTO SA3bIKa IS JOCTIKEHHS MPO(ECCHOHATBHBIX HEeTeH.
VYpoBeHb 3 |OCHOBHBIE SI3BIKOBBIC CPEICTBA B IPO(ECCHOHATBLHON KOMMYHHUKAIIHH.
YMmersn:
VYposenb 1 |ocymecTBIATE () HEKTUBHYIO MEKITMIHOCTHYIO KOMMYHHKAIHIO B TIPO(ECCHOHABHOM AESTEEHOCTH C
MIPUMEHEHUEM Pa3HOOOPA3HBIX S3BIKOBBIX CPEZCTB.
VYpoBeHb 2 |ocymecTBIATh ) (PEKTUBHYIO MEKINIHOCTHYIO KOMMYHHKAIIHIO C IPUMEHEHHEM OCHOBHBIX SI3BIKOBBIX CPEICTB B
YCTHOM M MICBMEHHOH (hopMax.
VYpoBeHb 3 |IPUMEHSTH OCHOBHBIE SI3BIKOBBIE CPEACTBA B PA3IMYHBIX BUIIAX PEUCBON JIESTEILHOCTH.




Buaagern:

VYpoBenb | |HaBBIKOM BBIOOpA OMPEIETEHHBIX SI3BIKOBBIX CPENICTB MPH HATMYHHA CHHOHUMHYIHBIX (DOPM BBIPaXKSHUS MBICITH IS
pelIeHus 33124 MEXIIMIHOCTHOTO M MEXKYJIBTYPHOTO B3aUMOJICUCTBHUS B IPO(HECCHOHATBHON NIESITEIbHOCTH.

VYpoBeHb 2 |OCHOBHBIMH SI3BIKOBBIME CPEIICTBAMH JJISI JOCTYKEHUS MPO(EeCCHOHATTBHBIX el B MEXITMIHOCTHOM H
MEKKYJITBTYPHOM OOIICHHH.

VYpoBenb 3 |cocobaMu penieHrsi KOMMYHHKATHBHBIX M PEUEBBIX 3a71a4 JUISl TOCTHIKEHHS TIPOPECCHOHATBHBIX TIENeH.

YK-4.3: OcymecTBjisieT KOMMYHUKALMIO B IU(DPOBOIi cpeje 1/ JOCTUKEeHHs NPodecCHOHAIbHBIX HeJeil u 3¢ dexTuBHOrO
B3auMO/elCTBUS
3HaThb:

YpoBeHb |  |0CHOBHBIE NPUHIMIIBI TOCTPOSHUS YCTHBIX M TUCbMEHHBIX BBICKA3bIBAHUN B CTAHJIAPTHBIX M HECTAHAAPTHBIX
KOMMYHHMKATHBHBIX CUTYallUsIX B COOTBETCTBHUHU C PEYEBBIMU U SI3bIKOBBIMU HOPMaMH WHOCTPAHHOT O SI3bIKA JIJISI
JOCTYDKEHUS MTPO(ECCHOHANBHBIX IIENSi; METOIbI, IPHEMBI, GOPMBI U CPEACTBA TIOCTPOCHUS YueOHO-
BOCITUTATEIBHOTO NIPOLIECCa U AKTUBHOI'O COL[MAIIBHO-TICUXO0JIOTHYECKOT'0 B3aUMO/ICHCTBHS.

YpoBeHb 2 |OCHOBHBIE PUHIMIIBI TOCTPOSHUS YCTHBIX M TUCbMEHHBIX BBICKa3bIBAHUN B CTAHJIAPTHBIX M HECTAHAAPTHBIX
KOMMYHHMKATHUBHBIX CUTYallUsIX B COOTBETCTBHUHU C PEYEBBIMU U SI3bIKOBBIMH HOPMaMHU HHOCTPAHHOTI'O SI3bIKA IS
JOCTYDKEHUS MPO(ECCHOHANBHBIX IIENEH.

YpoBeHb 3 |O0CHOBHBIE IPUHIIMITHI TIOCTPOSHUS YCTHBIX U MIMCbMEHHBIX BBICKAa3bIBAHUN B COOTBETCTBUH C PEYEBBIMH U S3bIKOBBIMU
HOPMaMH{ HHOCTPAHHOT'O SI3bIKA ISl IOCTHKEHHS TPOQECCHOHAIBHBIX LENEH.

YMmersn:

YpoBeHb | |MCHIONB30BAThH SA3BIK B ONPEIEICHHBIX (DYHKIIMOHAIBHBIX LIEJIAX B 3aBUCUMOCTH OT OCOOEHHOCTEH COMAIEHOTO 1
po¢)eCCHOHAIBHOIO B3aUMOACHCTBHS; TUNITAHUPOBATH M IPUMEHSATH METOIbl aKTUBHOT'O COITMAIIBHO-
TICXOJIOTMYECKOT0 B3aUMOJICHCTBUS B MPAKTUYECKOM JeITEeNbHOCTH, BRIOUPATH M UCIIOJIB30BATh (DOPMBI K METOJIBI
B3aMMOJICHCTBUS ¢ yHaCTHUKaMH 00pa30BaTebHOr0 Npolecca.

YpoBeHb 2 |MCHONB30BaTh SA3BIK B ONPEIEICHHBIX (DYHKIIMOHAIBHBIX LIEJISAX B 3aBUCUMOCTH OT OCOOCHHOCTEH COLUAILHOTO 1
npodeccoHaTFHOrO B3aUMO/ICHCTBUS: OT CUTYaIlUH, CTaTyca cOOECEIHIKOB U apecara pedd 1 Jpyrux GakTopos,
OTHOCSIIIUXCS K TIparMaTHKE Pe4eBOro OOLIeHHSI.

YpoBeHb 3 |IpUMEHSITH METO/IbI AKTHBHOTO COLIMAJIEHO-TICHXOJIOTMYECKOT0 B3aUMOJICHCTBUS B IPAKTUYECKOH JAEATEILHOCTH B
UQpoBoii cpere.

Baagers:

YpoBeHb | |HABBIKOM MOIEPKUBATH 00PA3IIbl U IECHHOCTH COLMAILHOIO OOILIEHHUS /ISl TOCTHXKEHHS TIPO(ECCHOHATBHBIX 1IENEH,
HaBBIKOM MOBeeHUs B 1M POBOIL cpeze.

YpoBeHb 2 |crIOCOGHOCTBIO UCTIONIB30BaTh MPUOOPETEHHBIC 3HAHHS B YCIIOBHSIX MPOGECCHOHANBHOM ACATENLHOCTH B 1M (PPOBOIA
cpere.

VYpoBeHb 3 |HaBBIKOM OOLIEHUS ISl TOCTOXKEHMS TPOQecCHOHANbHBIX 1ieel B udpoBoii cpene.

IIK-10: Crioco0eH HcnoJb30BaATh CHCTEMY JHUHIBHCTHYECKHX 3HAHUH, BKJIIOYAIOINYIO B ce0sl 3HAHUE OCHOBHBIX
(oHeTHYECKHX, TEKCHYECKHX, [PAMMATHYECKHX, C10BO0OPA30BATEIbHBIX SIBJIEHUIl M 3aKOHOMepPHOCTeI
MK-10.1: Brageer cucTeMoii TMHIBUCTHYECKUX 3HAHUI /151 pellleHUsI NPodecCHOHAILHBIX 32124
3HaThb:

VYposerb | |ocHOBHBIE pOHETHUYECKHUE, JIEKCHIECKUE, TPAMMATHUECCKUE SIBICHHUS 1 HOPMBI HHOCTPAHHOTO SI3bIKa HAa BCEX YPOBHAX
SI3BIKOBOHM cUCTeMBI; AnddepeHranbaylo crennuky GyHKIMOHATBHBIX CTUIICH 00IeHus; chepy UX NPUMEHEHUSL.

VYpoBeHb 2 |oCHOBHBIE ()OHETHUYECKHUE, JIEKCHIECKUE, TPAMMAaTHYECCKUE SIBICHHUS 1 HOPMBI HHOCTPAHHOTO SI3bIKa HAa BCEX YPOBHAX
SI3BIKOBOM CHCTEMBI.

VYpoBerb 3 |ocHOBHBIE POHETHUYECKHUE, JIEKCUIECKIE, TPAMMAaTHIECKUE SBIEHHUS M HOPMbI HHOCTPAHHOT'O SI3bIKA.

YMmern:

YpoBenb 1 |ocyiecTBisATh 00IIeHHE B TPOPECCHOHAIBHON IEATEIbHOCTH, TPUMEHSTh HABBIKA YCTHOM U MUCbMEHHOW PEeYH Ha
HMHOCTPAaHHOM $I3BIKE; MOAEIHPOBATH BO3ZMOKHBIC CHUTYAIIMX OOLICHHS MEXIy MPEICTABUTEISIMU PA3INIHBIX KYIBTYP
1 COLIMYMOB, UCIIOJIb30BATh S3BIKOBBIE CPEJICTBA IS pelIeHHus TPo(deCcCHOHATIBHBIX 3aa4.

YpoBeHb 2 |oCyIIECTBIIATH OOIIEHUE B TPOPECCHOHAIBHON IEATEIbHOCTH, TPUMEHSTh HABBIKA YCTHOM U MMCbMEHHOW PEeYH Ha
HMHOCTPAaHHOM $I3BIKE; MOJEIHPOBATH BOZMOXKHBIC CUTYALIMH OOLICHUS IS PEIIeHUs TPOdeCCHOHATBHBIX 3aa4.

YpoBenb 3 |ocylecTBIAThH 00IIEHUE B TPOPECCHOHAIBHON IEATEIbHOCTH, PUMEHSTh HABBIKA YCTHOM U MMCbMEHHOW PEeYH Ha
HMHOCTPAaHHOM SI3BIKE.

Buaaners:

VYpoeenb | |HaBbIKamMu (QYHKIIMOHATBHO-CTHIIMCTHYECKON TU(GepeHIInaIMK eTHHAL ()OHETHYECKOr0, JICKCHYECKOTO,
rpaMMaTHYECKOTO YPOBHEH sSI3bIKa, HABBIKAMH I'PAMOTHO M OCO3HAHHO BBEIOMPATh M UCIIONB30BATh HAaHOoIee
aJICKBAaTHBIN PErUCTp OOIICHUS B COOTBETCTBHH C KOMMYHHUKATHBHOM CHTYAIIUCH.

VYpoBeHb 2 |TMHTBUCTHYECKUMHU 3HAHUSIMHU Ha Pa3JIMYHBIX SI3BIKOBBIX YPOBHSX, HOpMaMH () YHKIIMOHHPOBAHUSI HHOCTPAHHOTO
SI3bIKA; HABBIKAMHU YCTHOW M IUCBMEHHOM pevr Ha HHOCTPAHHOM SI3BIKE JJIsI PEIIeHHUs TPOeCCHOHANBHBIX 3a1ad.

YpoBeHb 3 |HaBBIKAMM YCTHOM W MMCHMEHHOW PEYM HA MHOCTPAHHOM SI3BIKE JUISl PELICHUS MPO¢)ECCHOHAIBHBIX 3a/1a4.

ITIK-10.2: BeineasieT (pyHKIMOHATbHBbIE PA3HOBUAHOCTH M3Yy4aeMoro si3bIKa H UCNO/Ib3YyeT UX B Pa3IMYHbIX CUTYallUAX
o0LIeHNs1, B TOM 4Hcje TpogecCHOHATLHOro (PYHKIIMOHHPOBAHUS H3Y4aeMOro HHOCTPAHHOIO SI3BIKA, ero (PYHKIHOHAIbHBIX

Pa3HOBHMIHOCTeI




3HaTh:

VYposenb 1 |umeeT obuiee npencTaBieHre 0 G yHKIHOHATBHBIX PAa3HOBUIHOCTSIX H3Y4aeMOr0 SI3bIKa, B TOM YHUCIIE
npoeccnoHambHOrO ()YHKIIMOHMPOBAHMUS N3y4aeMOro HHOCTPAHHOTO SI3bIKA; MPEACTABICHUE O CTUITUCTHYECKOM
TEOpuH, CrielA(PUKe e MeTasI3bIKa 1 TEPMHUHOIOTUYECKOTO armaparTa.
VYpoBeHb 2 |umeeT obliee IpencTaBieHne 0 G yHKIMOHATBHBIX PA3HOBHIHOCTSIX H3Y4aeMOT0 S3bIKa, CTHIHCTHYECKON TEOPHHU H
crienuduke ee MeTas3bIKa.
VYpoBenb 3 |umeeT obmiee npeacTaBiieHne o ) yHKIHOHATEHBIX PA3HOBHIHOCTSIX H3Y4aeMOro s3bIKa.
Ymersn:
VYpoBenb | | 1eMOHCTPUPOBATH MPOIBUHYTHIC 3HAHKSI OCHOBHBIX PA3HOBUAHOCTEH (DYHKIIMOHATIBHBIX CTUIICH PeYr HHOCTPAHHOTO
S3BIKA, PA3JIMYAIONINXCS YCIOBUSAMHE H IIEISIMH OOIICHUS B OOIECTBEHHOM U PO ECCHOHATIBHOM ACSTEBHOCTH.
VYpoBeHb 2 | 7eMOHCTPUPOBATH 0a30BBIC 3HAHUSI OCHOBHBIX PAa3HOBHIHOCTEH (DyHKIMOHAIBHBIX CTHIICH pe4r HHOCTPAHHOTO S3bIKa,
Pa3IHYAIONIUXCS YCIOBHSAMH H IIEJIIMHU OOIIEHHS B OOIIECTBEHHOM JESTEILHOCTH.
VYpoBeHb 3 | AeMOHCTPHPOBATH OPOTrOBEIE 3HAHUS OCHOBHBIX Pa3HOBHIHOCTEH (DyHKIMOHAIBHBIX CTHJICH pedn HHOCTPAHHOTO
SI3BIKA.
Baagers:
VYpoBeHb 1 |CITOCOOHOCTBIO BBLACIATH ()YHKIHMOHAIBHEIC CTHIIM PEYH N3yJaeMOro sI3bIKa U UCIOJIB30BATh UX B PA3JIMYHBIX
CHUTYaIlWsIX OOIICHNS, B TOM YHCIIE B IPO(PECCHOHAIBHON JIEITeITBHOCTH.
VYpoBeHb 2 |CITIOCOOHOCTBIO BBLACIATH ()yHKIMOHAIBHEIC CTHIIM PEYH M3y4acMOTro A3bIKa U UCIIONB30BaTh UX B PA3INYHBIX
CHUTYaLUSIX OOIICHUSL.
VYpoBeHb 3 |CITOCOOHOCTBIO BBLACIATH ()yHKIMOHAIBHEIEC CTHIIN PEYH H3ydaeMOro sI3bIKa.
4. CTPYKTYPA U COAEPKAHUE JUCHUIIMHBI MOOYJIS)
Kon HaumenoBanue pasnesioB n teM | Cemectp /| YacoB | Kommneren- | JIurepary | UnTe Ip. Ipumeua
3aHATHSA /BUII 3aHATHS/ Kvpce 10070 pa DAKT. | TOArQT. HHE
Pazgeu 1. Unit: ""Changing Patterns
of Leisure" Speech Patterns; Word
Combinations and Phrases
11 OtpaboTka peueBbIX Mozenel u ¢ppas. 5 8 YK-4.1 VK- JI1.1 8 MonuTopu
OCHOBHBIC 3HAYCHUS KATErOpUU 42 VK-4.3 | JI1.2J12.1 HT
MozaanbHOCTU. CpescTBa BBIPOKEHHUS TIK-10.1 TIK rocelaem
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Pazpnean 2. Unit: ""Changing Patterns
of Leisure™ Essential Vocabulary




2.1

PaboTa Ha/1 ICKCHIECKHM MATEPHAIIOM.
O6cyxnenne pomana "Nice Work™, D.
Lodge. /J1a6/

12

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1
JI1.2J12.1

12

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
[IpoBenen
ne
(bpoHTaTBH
Oro oIpoca,
JTIUCKYCCHH .
Beinonnen
ne
yIpaKHEeH
5178
IIpoBepka
BBIIIOJIHEH
ust
JIOMAIIIHET
0 3aJlaHus
Ipenojasa
TEJEM.
[IpoBenen
He TecTa.

Pazpges 3. Unit: ""Changing Patterns of
Leisure' Text ""Three Men in a Boat"
by J.K. Jerome

31

UreHne U MEPEBO OTPHIBKA U3 TEKCTa
«Tpoe B J101Ke, HE CUUTast COOAKM».
OO0yueHue 3J1eMEeHTaM CTHIMCTHYECKOTO
aHaym3a: Tpornsl (JiuToTa, Metadopa,
UPOHUS, STIUTET, METOHUMHUSI,
runep6oa). Bermonnenune
CTHJIMCTUUYECKOr0 aHaIM3a TEeKCTa.
CocnaraTenbHOe HAaKJIOHEHHE B
AHTTIUICKOM s13bIKe. TpH THUIIA YCIOBHBIX
npeanoxenuii. O0cyKaeHue pomaHa
"Nice Work", D. Lodge. /J1a6/

10

YK-4.1 VK-

4.2 VK-4.3

[IK-10.1 TIK
-10.2

JI1.1J11.2
JI1.3J12.1

10

Monuropu
HT
nocemiaeM
OCTH
3aHATUH.
[Ipoepka
BBITIOJIHEH
us
JIOMaIlIHer
0 3aJlaHus
penojasa
TEJIEM.
[IpoBenen
ne
JIUCKYCCHH ,
(bpoHTaNIBbH
oro orpoca,
3aciIyluBa
HUe
JIOKJIa/10B.
[IpoBepka
CTUIIMCTUY
€CKOr'o
aHaJIn3a.

Pazpgen 4. Unit: "Changing Patterns of

Leisure™ Topical Vocabulary




41

Pa6ota ¢ HOBBIMH JIEKCHYECKMMU
emuHuamu 110 Teme “Hiking”.
Ortpabotka BokaOyispa. O6cyxneHne
TeM «CHocoObI IPOBEACHUS OTITYCKa U
nocyray, «Bupsl gocyra u coco0sl
[IPOBEICHHSI OTITYCKa», Y CIIOBHBIE
MPEIOKEHHSI CMEIIAHHOTO THIIA.
VYcoBre B MPOCTHIX MPEATOKEHUSIX.
O6cyxnenne pomana "Nice Work™, D.
Lodge. /J1a6/

10

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1
JI1.2J12.1

10

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
IIposepka
BBINOJIHEH
ust
JIOMAIITHET
0 3aJlaHus
penojasa
TeJEeM.
IIpoBenen
ne
JTUCKYCCHH ,
(bpoHTaTBH
oro orpoca.
IIpoBenen
ne
JIIKTaHTa
o
aKTUBHOHN
JIEKCHKE.
BeicTymuie
HUE
CTYAEHTOB
C MUHU-
JIOKIIa/IOM,
JIOKJIaJIOM C
IIPE3EHTAall
ueu,
IPYIIIOBBI
M
IIPOEKTOM.
Hamnucanu e

Jcce.

Pa3pen 5. CamocTrosiTesibHasi padoTa
no Unit "Changing Patterns of
Leisure™




5.1

BeinonHeHue 3ajaHuii 0 JEKCUYECKOMY
U rpaMMaTUYEeCKOMY MaTepUally B
paMkax usydaemoit Temsl. IloaroroBka
quckyccusm. IloaroroBka nokiianos
(mpoekroB). Urenne pomana "Nice
Work", D. Lodge. /Cp/

85

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1
JI1.2J12.1

Iposepka
HaJIMYUS
rpenojasa
TEJIEM.
Brimonaen
He
KOHTPOJIbH
BIX paboT.
VYuacrue B
JTUCKYCCHS
X)
(bpoHTaTBH
BIX
orpocax.
IloaroroBk
a MHHH-
JIOKJIaja,
JOKJIaJa ¢
Mpe3eHTall
ueu,
TpyIIIOBOT
0 MIPOEKTA.
Vuactue B
KypCOBOM
TBOPYECKO
M
MEpOIPHUST
HH.

Pa3znen 6. Unit ""Man and Nature"
Speech Patterns; Word Combinations
and Phrases

6.1

OtpaboTtka pedeBbIX Mozenei u (pas.
CocnaraTenbHOe HaKJIOHEHHE B
HPHUIATOYHBIX H3BSICHUTEIBHBIX
npeanoxenusx. /J1ad/

10

YK-4.1 VK-
4.2 VYK-4.3
IK-10.1 TIK
-10.2

J1.1
JI1.2J12.1

10

Mounurtopu
HT
nocemiaeM
OCTH
3aHATHH.
[IpoBenen
ue
(bpoHTaNBH
oro omnpoca.
Brinonnen
ue
yIpaXxHeH
3178
[IpoBepka
BBINOJIHEH
ust
JIOMAILITHET
0 3a7aHus
npernoxaBa
TENeM.

Pazpgen 7. Unit "Man and Nature"
Essential Vocabulary




7.1

PaboTa Ha/1 ICKCHIECKHM MATEPHAIIOM.
O6cyxnenne pomana "Nice Work™, D.
Lodge. /J1a6/

10

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1
JI1.2J12.1

10

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
[IpoBenen
ne
(bpoHTaTBH
Oro oIpoca,
JTIUCKYCCHH .
Beinonnen
ne
yIpaKHEeH
5178
IIpoBepka
BBIIIOJIHEH
ust
JIOMAIIIHET
0 3aJlaHus
Ipenojasa
TEJEM.
[IpoBenen
He TecTa.

Pa3nen 8. Unit ""Man and Nature"
Text "The Apple-tree™ by J.
Galsworthy

8.1

UYreHne, NEpPEBOJ M aHAJIM3 OTPHIBKA W3
tekcra «L[Bet s6m0Hn». OOyueHue
9JIEMEHTaM CTUIIHCTHYECKOrO aHaJIH3a:
TpOIIBI (JIUTOTA, MeTahopa, UPOHMUS,
SIHUTET, METOHUMUSI, THITEpOOIIa).
BrInonHeHne CTUIMCTHYECKOTO aHATIM3a
tekcra. CocaraTenbHoe HaKJIOHEHHE B
JIPYrux THHAX MPUAATOYHBIX
npemioxxennid. [loropenne
npoiigeHHoro mMarepuana. O0cyxieHnue
pomana "Nice Work", D. Lodge. /J1a6/

10

YK-4.1 VK-

4.2 VK-4.3

[IK-10.1 TIK
-10.2

J1.1
JI1.2J12.1

10

Monuropu
HT
nocemiaeM
OCTH
3aHATUH.
[Ipoepka
BBITIOJIHEH
us
JIOMaIlIHer
0 3aJlaHus
penojasa
TEJIEM.
[IpoBenen
ne
JIUCKYCCHH ,
(bpoHTaNIBbH
oro orpoca,
3aciIyluBa
HUe
JIOKJIa/10B.
[IpoBepka
CTUIIMCTUY
€CKOr'o
aHaJIn3a.

Paznen 9. Unit "Man and Nature"
Topical Vocabulary




9.1

Pa6ota ¢ HOBBIMH JIEKCHYECKMMU
emuHAIAMHE 110 Teme “Environment and
conservation”. Otpa6otka BokalyJisipa.
O6cyxaeHne TeM «UenoBek 1 mpupomay,
«["'mobanbHbIEe SKOTOTHIECKHE
pobiiembl», « [ IpHYKMHBI U TOCICACTBHS
BOJIHOTO 3arpsi3HeHus», «[IpuuuHbI 1
TIOCTICACTBHUS 3aTrpA3HEHHS BO3yXa
(rapHUKOBBIH 3 PEKT, KUCIOTHBIE
J0XKI1)», «[IpHYINHBI U TOCITENCTBHSL
HCYE3HOBEHHS JIECOBY, «PaoakTHBHOE
3arpsi3HEHHE: UCTOYHHUKH, MPHYNHBI,
criocoOsI pexoTBpanieHus». [Ipocmotp
u obcyxnenue ¢punbma "Erin
Brockovich". Jlekcuko-rpaMmmaTiieckue
1 JIEKCHYECKHE CPEICTBA BBIPAKCHHS
MOJIAJILHOCTH. 3Ha4eHHs U (GOpPMBI
MOJAIILHBIX T1aroioB. O0cyxeHue
pomana "Nice Work", D. Lodge. /J1a6/

10

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1
JI1.2J12.1

10

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
IIposepka
BBINOJIHEH
ust
JIOMAIITHET
0 3aJlaHus
penojasa
TeJEeM.
IIpoBenen
ne
JTUCKYCCHH ,
(bpoHTaTBH
oro orpoca.
IIpoBenen
ne
JIIKTaHTa
o
aKTUBHOHN
JIEKCHKE.
BeicTymuie
HUE
CTYAEHTOB
C MUHU-
JIOKIIa/IOM,
JIOKJIaJIOM C
IIPE3EHTAall
ueu,
IPYIIIOBBI
M
IIPOEKTOM.
Hamnucanu e
Jcce.

Paznen 10. CamocTosiTesibHasi padoTa
no Unit "Man and Nature"




10.1 |BsmonHeHHE 33JaHUH 110 JTEKCHIECKOMY 86,85 | YK-4.1 VK- J1.1 Iposepka
U TPAMMaTHYECKOMY MaTepually B 42 VK-4.3 | JI1.2]12.1 HaJIN4Hs
paMKax u3yd4aeMoi TeMbl. UteHue IK-10.1 TIK penojasa
pomana "Nice Work", D. Lodge. -10.2 TEINeM.
IToaroroBka k quckyccusiMm. Ilogroroska Beinmonnen
noknaaoB (mpoextos). /Cp/ ue

KOHTPOJIBH
BIX paboT.
VYyactue B
JTACKYCCHS
X)
(bpoHTaTBH
BIX
ompocax.
[ToaroroBk
a MUHH-
JIOKJIafa,
JIOKJIazia C
IPEe3eHTALL
ueu,
TPYIIOBOT
0 IIPOEKTAa.
Vyactue B
KypCOBOM
TBOPYECKO
M
MEPOTPHSIT
UH.
Pazpgeu 11. 3ager

11.1 1. OTBeTUTH HA BOIPOC 110 MPOHIEHHOMH 0,15 | YK-4.1 VK- J1.1 IIpoBepka
TEMe. 42 VK-4.3 | J1.2J12.1 OTBETA IO
2. BBINOJIHATH PAKTHYECKOE 33 JAaHUE 110 TIK-10.1 TIK MIPOHICHHO
NPOHJICHHOMY MaTepuaiy (aHanu3 -10.2 i Teme.
OTPBIBKA U3 JIUTEPATYPHOTO Iposepka
HPOU3BENICHN). CTHWJINCTUY
/KP3/ €CKOro

aHaM3a
TEeKCTa.
Pa3pen 12. Unit: "Painting' Speech
Patterns; Word Combinations and
Phrases

121 OtpaboTtka pedyeBbIX Mozenei u ¢pas. 2 YK-4.1 VK- J.1 Monutopu
CHHTaKCHC aHIJIMICKOTO SI3BIKA. 4.2 VK-4.3 | J11.2]12.1 HT
ITonsiTue o npenIoXKeHUH. TIK-10.1 TIK MocenaeM
IIpeaukaruBHoCcTh. Kateropuu, -10.2 0oCTH
ohopMIISIOLINE TPEAUKATUBHOCTS. 3aHATUIL.
AcTieKThl aHaIN3a NPEAIOKEHUSI. [IpoBenen
Knaccudukaiyu npeajgokeHuii. YpoBHU ue
CHHTAKCHUYECKOro aHasu3a. /J1ad/ (bpoHTaNbH

0ro omnpoca.
Beinonnen
ne
yIpaxHeH
ui.
[IpoBepka
BBITIOJTHEH
ust
JIOMAITHET
0 3a7aHus
npernoxaBa
TeNeM.

Pa3zpnen 13. Unit: "Painting" Essential
Vocabulary




13.1

Pabota Ha 1 JIEKCHYECKMM MaTepHaIOM.
OGcyxnenne pomana "The Sea House",
E. Freud. /JIa6/

VK-4.1 VK-
4.2 YK-4.3
IK-10.1 TIK
-10.2

J1.1
JI1.2J12.1

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
[IpoBenen
ne
(bpoHTaTBH
Oro oIpoca,
JTIUCKYCCHH .
Beinonnen
ne
yIpaKHEeH
5178
IIpoBepka
BBIIIOJIHEH
ust
JIOMAIIIHET
0 3aJlaHus
Ipenojasa
TEJEM.
[IpoBenen
He TecTa.

Pa3nen 14. Unit: "Painting' Text "Art
for Heart's Sake" by R. Goldberg

14.1

YreHne U epeBo/] OTPHIBKA U3 TEKCTA
«MckycerBo s aymmy». O0ydeHue
9JIEMEHTaM CTUIIHCTHYECKOrO aHaJIH3a:
TPOIIBI (JIUTOTA, MeTahopa, UPOHMUS,
SIHUTET, METOHUMUSI, THITEpOOIIa).
BrinonHeHne CTUINCTHYECKOTO aHATIM3a
TekcTa. THUIBI U CTPYKTYpa MPOCTHIX
npeiokeHni. J[BycoctaBHble U
OZIHOCOCTABHBIE NTPEATOKEHHUS.
PaznuyHble ciydan OCI0KHEHUS
CTPYKTYPBI IPOCTOTO MPEI0KEHHS.
AHanM3 NpocThIX MPEATIOKEHUH.
O6cyxaenue pomana "The Sea House",
E. Freud. /JIa6/

YK-4.1 VK-

4.2 VK-4.3

[IK-10.1 TIK
-10.2

J1.1
JI1.2J12.1

Monuropu
HT
nocemiaeM
OCTH
3aHATUH.
[Ipoepka
BBITIOJIHEH
us
JIOMaIlIHer
0 3aJlaHus
penojasa
TEJIEM.
[IpoBenen
ne
JIUCKYCCHH ,
(bpoHTaNIBbH
oro orpoca,
3aciIyluBa
HUe
JIOKJIa/10B.
[IpoBepka
CTUIIMCTUY
€CKOr'o
aHaJIn3a.

Pazpean 15. Unit: "Painting" Topical

Vocabulary




15.1

PaboTa ¢ HOBBIMH JICKCHIECKIMH
exuHuIamMu o teme "Painting".
Ortpabotka BokaOyspa. O6cyxneHne
TeM «CTHITH ¥ HalpaBJICHHS B
JKHUBOIIMCHY, aHTIIMHCKAs IITKOJIa
xuBonucy, TBopuectso B.W. Cypukosa,
KPacHOSIPCKHE XyNOXKHHUKU. Cka3yemoe.
IIpocToe rnaronbHOe cKazyeMoe.
CocTaBHOE ITIaroIbHOE CKa3yeMOe.
CocTaBHOE HIMEHHOE CKa3yeMoe.
CkasyeMble CMELIaHHOrO THIIA.
OGcyxnenne pomana "The Sea House",
E. Freud. /JIa6/

14

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1
JI1.2J12.1

14

MomnuTopu
HI'
rnocelaemM
OCTH
3aHSATHI.
IIposepka
BBINOJTHCH
ust
JIOMaIrHer
0 3a7aHus
Npenoaana
TEJIeM.
[IpoBenen
ue
JIACKYCCHH ,
(bpoHTaTBH
oro omnpoca.
[IpoBenen
e
JUKTaHTa
1o
AKTUBHOMN
JICKCHKE.
BeicTymuie
HHE
CTYJICHTOB
C MUHH-
JIOKJIAZIOM,
JIOKJIaJIOM C
Mpe3eHTall
ueu,
TPYHIIOBBI
M
MIPOEKTOM.
Hanucanu e
Jcce.

Pa3nen 16. CamocTosiTesibHasi padoTa
mo Unit ""Painting”




16.1

BeinonHenue 3ajaHuii 0 JEKCUYECKOMY
U rpaMMaTUYECKOMY MaTepUally B
paMkax usydaemoit Temsl. IloaroroBka k
Juckyccusam. IloaroroBka nokiianos
(mpoekroB). Urenne pomana "The Sea
House", E. Freud. /Cp/

24

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1
JI1.2J12.1

Iposepka
HaJIMYUS
rpenojasa
TEJIEM.
Brimonaen
He
KOHTPOJIbH
BIX paboT.
VYuacrue B
JTUCKYCCHS
X)
(bpoHTaTBH
BIX
orpocax.
IloaroroBk
a MHHH-
JIOKJIaja,
JOKJIaJa ¢
Mpe3eHTall
ueu,
TpyIIIOBOT
0 MIPOEKTA.
Vuactue B
KypCOBOM
TBOPYECKO
M
MEpOIPHUST
HH.

Pazges 17. Unit "English Schooling"
Speech Patterns; Word Combinations
and Phrases

17.1

OtpaboTtka pedeBbIX Mozenei u ¢pas.
BropocTeneHHbIe WICHBI IPEATOKCHHS.
Crnioco0bl BeipakeHHs. CHHTaKCHUECKHE
ypoBHu. /J1a6/

YK-4.1 VK-
4.2 VK-4.3
MK-10.1 TIK
-10.2

J1.1
JI1.2J12.1

Mounurtopu
HT
nocemiaeM
OCTH
3aHATHH.
[IpoBenen
ue
(bpoHTaNBH
oro omnpoca.
Brinonnen
ue
yIpaXxHeH
3178
[IpoBepka
BBINOJIHEH
ust
JIOMAILITHET
0 3a7aHus
npernoxaBa
TENeM.

Pazpgen 18. Unit "English Schooling"
Essential Vocabulary




18.1

PaboTa Ha/1 ICKCHIECKHM MATEPHAIIOM.
O6cyxnenne pomana "The Sea House", E.
Freud. /Jla6/

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1
JI1.2J12.1

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
IIpoBenen
ne
(bpoHTaTBH
Oro oIpoca,
JTIUCKYCCHH .
Beimonnen
ne
yIpaKHEeH
ni.
IIpoBepka
BBITIOJIHEH
ust
JIOMAIIIHET
0 3aJlaHus
Ipenojasa
TEJEM.
IIpoBenen
He TecTa.

Pazges 19. Unit "English Schooling"
Text ""To Sir, with Love" by E.R.
Braithwaite

19.1

YreHne U epeBO/] OTPHIBKA U3 TEKCTa
«Yuurento ¢ mo00Bbio». O0ydeHue
9JIEMEHTaM CTUIIHCTHYECKOrO aHaJIH3a:
TpOIIBI (JIUTOTA, MeTahopa, UPOHMUS,
SIHUTET, METOHUMUSI, THITEpOOIIa).
BrInonHeHne CTUIMCTHYECKOTO aHATIM3a
Tekcra. IIpequKkaTHBHbBIE KOMILIEKCHI.
CTpyKTYpHO-CEMaHTHYECKHE
0COOEHHOCTH IPEANKATUBHBIX
koMIuiekcoB. O0cyxkaenue pomana "The
Sea House", E. Freud. /JIa6/

YK-4.1 VK-

4.2 VK-4.3

[IK-10.1 TIK
-10.2

J1.1
JI1.2J12.1

Monuropu
HT
nocemiaeM
OCTH
3aHATUH.
[Ipoepka
BBITIOJIHEH
us
JIOMaIlIHer
0 3aJlaHus
penojasa
TEJIEM.
[IpoBenen
ne
JIUCKYCCHH ,
(bpoHTaNIBbH
oro orpoca,
3aciIyluBa
HUe
JIOKJIa/10B.
[IpoBepka
CTUIIMCTUY
€CKOr'o
aHaJIn3a.

Pazgen 20. Unit "English Schooling"

Topical Vocabulary




20.1

PaboTa ¢ HOBBIMH JIEKCHYECKUMH
equHAIIAMHE 110 TeMe «LlIxomsHOE
obpasoBaHne B BemnkoOpuTaHuI».
Oocyxnaenne Tembl: Crcrema
JIOIITKOJIBHOT 0, HAYAJIBHOTO U CPEJTHETO
obpasoBaHns B Benukodpurannm.

Cucrema 5K3aMCHOB B BCJ'II/IKO6pI/ITaHI/II/I.

Cucrema yacTHOr0 00Opa30BaHMS B
BenmkoOpurarnn. CTpykTypa u
CEMaHTHKA CJIOXHBIX IIPEUTOXKCHHIL.
Kraccudukanys npuiaaTo4HbIX
NPEeUIOKEHUH. AHAIN3 H TIePEBOJ
CIIO>KHOITOJTYMHEHHBIX TP SIOKCHUH.
OGcyxnenne pomana "The Sea House",
E. Freud. /JIa6/

14

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1
JI1.2J12.1

14

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
IIposepka
BBINOJIHEH
ust
JIOMAIITHET
0 3aJlaHus
penojasa
TeJEeM.
[IpoBenen
ne
JTUCKYCCHH ,
(bpoHTaTBH
oro orpoca.
IIpoBenen
ne
JIIKTaHTa
o
AaKTUBHOMN
JIEKCHKE.
BeicTymuie
HUE
CTYAEHTOB
C MUHU-
JIOKIIa/IOM,
JIOKJIaJIOM C
IIPE3EHTAall
ueu,
IPYIIIOBBI
M
IIPOEKTOM.
Hamnucanu e
Jcce.

Pa3nen 21. CamocTosiTesibHasi padoTa
mo Unit ""English Schooling™




211

BeinonHenue 3ajaHuii 0 JEKCUYECKOMY
U rpaMMaTUYEeCKOMY MaTepUally B
paMkax usydaemoit Temsl. IloaroroBka k
Juckyccusam. IloaroroBka nokiianos
(mpoekroB). Urenne pomana "The Sea
House", E. Freud. /Cp/

24

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1
JI1.2J12.1

Iposepka
HaJIMYUS
rpenojasa
TEJIEM.
Brimonsaen
He
KOHTPOJIbH
BIX paboT.
VYuyacrue B
JTUCKYCCHS
X)
(bpoHTaTBH
BIX
orpocax.
IloaroroBk
a MHHH-
JIOKJIaja,
JOKJIaJa ¢
Mpe3eHTall
ueu,
TpyIIIOBOT
0 MIPOEKTA.
Vuactue B
KypCOBOM
TBOPYECKO
M
MEpOIPHUST
HH.

Paspgen 22. Dx3aMeHn

22.1

1. BBINOMHAUTh TPAKTUYECKOE 3aIaHne
0 IPOHICHHOMY MaTepuay (YTeHHEe 1
JIUTEPATYPHBI 1epeBo1 ab3ana
XYLOXKECTBEHHOI' O TEKCTa;
CTHJIMCTHYECKHH aHAIIN3).

2. U3n0uTh collepKaHue ra3eTHOM
CTaThU.

3. OTBEeTUTH Ha BOMPOC 1O MPOUACHHON
teme. /KPD/

0,33

YK-4.1 VK-
4.2 VK-4.3
MK-10.1 TIK
-10.2

J1.1
JI1.2J12.1

IIpoBepka
CTHJIMCTUY
€CKOr'o
aHaJn3a
XYAOXKECTB
€HHOT' 0
TEKCTA.
[IpoBepka
KpaTKOro
nepeckasa
ra3eTHou
CTaThU 11O
IUIaHYy.
[IpoBepka
OTBETa 110
MPONHAEHHO
it Teme.

Pa3znen 23. Unit "Courts and Trial"
Speech Patterns; Word Combinations
and Phrases




23.1

OtpaboTka pedeBsIX Mojeneil i ppas.
PaboTa Ha/ IEKCHKO-TPaMMAaTHIECKUM
Marepuaiom. /J1a6/

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1
JI1.2J12.1

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
[IpoBenen
ne
(bpoHTaTBH
oro orpoca.
Bemmonnen
ne
yIpaxHEeH
5178
IIpoBepka
BBINOJIHEH
ust
JIOMAIIHeT
0 3aJlaHus
Ipenojasa
TEJIEM.

Paznen 24. Unit "Courts and Trial"
Essential Vocabulary

24.1

PaGora Hax nekcuueckum u
rpaMMaTHYECKUM MaTEePHUAJIOM.
O6cyxnenne pomana "What A Carve
Up!", J. Coe. /J1a6/

VYK-4.1 VK-
4.2 YK-4.3
IK-10.1 TIK
-10.2

J1.1
JI1.2J12.1

Monutopu
HT
nocemiaeM
OCTH
3aHATHH.
IIpoBenen
ue
(bpoHTaIbH
oro omnpoca,
JIICKYCCHU .
Beinonnen
ne
yIpasKHEH
ui.
[Ipoepka
BBITIOJIHEH
us
JIOMaIlIHer
0 3aJlaHus
Ipenojasa
TEJIEM.
[IpoBenen
ne TecTa.

Pa3znea 25. Unit "Courts and Trial"
Text "To Kill a Mockingbird™ by H.
Lee
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YreHre U epeBO/] OTPHIBKA U3 TEKCTa
«YOuTh TIepECMEITHUKAY. BhIonHeHe
CTHJIMCTHYCCKOTrO aHAJIN3a TEKCTa.
O6cyxnenne pomana "What A Carve
Up!", J. Coe. /JIa6/

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1
JI1.2J12.1

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
IIposepka
BBINOJIHEH
ust
JIOMALIHET
0 3aJlaHus
penojasa
TeJEeM.
[IpoBenen
ne
JIACKYCCHH ,
(bpoHTaTBH
Oro orpoca,
3acyluBa
HUE
JIOKJIAJIOB.
IIpoBepka
CTWJINCTUY
€CKOro
aHaJIn3a.

Paspges 26. Unit "Courts and Trial"
Conversation and Discussion

26.1

Pabota ¢ HOBBIMH JIEKCHYECKHMHU
emquHMIaMK 110 Teme “Courts and Trial”.
Otpabotka BokaOyssipa. OOCykIeHne
tem: CynonpounsBoncteo CIIA;
Ipuuunsl npecryruiennii; Cucrema
IPHUCSHKHBIX: apI'yMEHTHI 32 U IPOTUB;
Beiciias Mepa Haka3aHuUs: HCTOPHS,
3¢ (HEeKTUBHOCTh, MOPAJIbHBIN aCTIEKT
npoGiemsl. [IpocMoTp 1 00cyxaeHue
¢duaema "To Kill a mockingbird™,
O6cyxaenne pomana "What A Carve
Up!", J. Coe. /J1ab/

YK-4.1 VK-

4.2 VK-4.3

[IK-10.1 TIK
-10.2

J1.1
JI1.2J12.1

Monuropu
HT
nocemiaeM
oCcTH
3aHATUH.
[Ipoepka
BBITIOJIHEH
us
JIOMaIlIHer
0 3aJlaHus
penojasa
TEJIEM.
[IpoBenen
ne
JIUCKYCCHH ,
(bpoHTaNIBbH
oro orpoca.
[IpoBenen
ue
JIUKTaHTa
1o
aKTUBHOMN
JICKCHKE.
Brictymute
HUE
CTY/IEHTOB
C MHMHHU-
JIOKJIa/I0M,
JIOKJIa/IOM C
IIpe3eHTall
HEH,
IPYIIIOBBI
M
IIPOEKTOM.
Hanwucanu e
acce.

Paznen 27. CamocTosiTesibHAsi padoTa

nmo Unit ""Courts and Trial"




27.1

Brimonnenue 3a1aHuii Mo JIEKCHYECKOMY
Y rpaMMaTH4YeCKOMY MaTepually B paMKax
n3yqaeMoil TeMsl. [lonroroska k
muckyccrsiM. IToaroroska noknanos
(mpoekroB). Urenne pomana "What A
Carve Up!", J. Coe. /Cp/

12

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1
JI1.2J12.1

Iposepka
HaJIMYUS
rpenojasa
TEJIEM.
Brimonaen
He
KOHTPOJIbH
BIX paboT.
VYuacrue B
JTUCKYCCHS
X)
(bpoHTaTBH
BIX
orpocax.
IloaroroBk
a MHHH-
JIOKJIaja,
JOKJIaJa ¢
Mpe3eHTall
ueu,
TpyIIIOBOT
0 MIPOEKTA.
Vuactue B
KypCOBOM
TBOPYECKO
M
MEpOIPHUST
HH.

Pazgeu 28. Unit ""Higher Education in
The US" Speech Patterns; Word
Combinations

28.1

OtpaboTtka pedyeBbIX Mozenei u ¢pas.
PaboTa Ha/1 IEKCHKO-TPaMMATHYECKUM
matepuaiom. /J1a6/

YK-4.1 VK-
4.2 VK-4.3
IK-10.1 TIK
-10.2

J1.1
JI1.2J12.1

Mounurtopu
HT
nocemiaeM
OCTH
3aHATHH.
[IpoBenen
ue
(bpoHTaNBH
oro omnpoca.
Brinonnen
ue
yIpaXxHeH
3178
[IpoBepka
BBINOJIHEH
ust
JIOMAILITHET
0 3a7aHus
npernoxaBa
TENeM.

Pazgen 29. Unit "Higher Education in
The US™ Essential Vocabulary




29.1

PaGota Ha 1 IEKCHYECKUM U
rPaMMaTHYECKIM MaTEePHAIIOM.
O6cyxaenne pomana "What A Carve
Up!", J. Coe. /J1a6/

VK-4.1 VK-
4.2 YK-4.3
IK-10.1 TIK
-10.2

J1.1
JI1.2J12.1

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
[IpoBenen
ne
(bpoHTaTBH
Oro oIpoca,
JTIUCKYCCHH .
Beinonnen
ne
yIpaKHEeH
5178
IIpoBepka
BBITIOJIHEH
ust
JIOMAIIIHET
0 3aJlaHus
Ipenojasa
TEJEM.
[IpoBenen
He TecTa.

Pa3nen 30. Unit "Higher Education in
The US™ Text ""Doctor in the House"
by R. Gordon

30.1

UrteHune U MEPEBO OTPHIBKA U3 TEKCTa
«JlokTop B oMey». BeimonHeHne
CTHJIMCTUYECKOTO aHaIN3a TEKCTa.
O6cyxaenne pomana "What A Carve
Up!", J. Coe. /J1ab/

YK-4.1 VK-

4.2 VK-4.3

[IK-10.1 TIK
-10.2

J1.1
JI1.2J12.1

Monuropu
HT
nocemiaeM
OCTH
3aHATUH.
[Ipoepka
BBITIOJIHEH
us
JIOMaIlIHer
0 3aJlaHus
penojasa
TEJIEM.
[IpoBenen
ne
JIMCKYCCHH ,
(bpoHTaNIBbH
oro orpoca,
3aciIyluBa
HUe
JIOKJIa/10B.
[IpoBepka
CTUIIMCTUY
€CKOr'o
aHaJIn3a.

Pazpgen 31. Unit "Higher Education in
The US" Conversation and Discussion
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Pabota ¢ HOBBIMH JIEKCHIECKIMHU
emuHuIiaMu 110 Teme “Higher Education
in the United States of America”.
Ortpabotka BokaOyispa. O6cyxneHne
Tem: Cucrema BbICIIEro 00pa3oBaHHs B
CIIA; MecTHbIE KOJUISIDKH, UX
0COOCHHOCTH U MPEUMYIIECTBA;
Crynenueckas xu3Hb B CILIA u Poccun.
Oocyxaenne pomana "What A Carve
Up!", J. Coe. /J1a0/

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1
JI1.2J12.1

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
IIposepka
BBINOJIHEH
ust
JIOMAIITHET
0 3aJlaHus
penojasa
TeJEeM.
IIpoBenen
ne
JTUCKYCCHH ,
(bpoHTaTBH
oro orpoca.
IIpoBenen
ne
JIIKTaHTa
o
aKTUBHOHN
JIEKCHKE.
BeicTymuie
HUE
CTYAEHTOB
C MUHU-
JIOKIIa/IOM,
JIOKJIaJIOM C
IIPE3EHTAall
ueu,
IPYIIIOBBI
M
IIPOEKTOM.
Hamnucanu e
Jcce.

Pa3nen 32. CamocrosiTesibHasi padoTa
no Unit "Higher Education in The US"
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BeinonHeHue 3ajaHuii 0 JEKCUYECKOMY
U rpaMMaTUYEeCKOMY MaTepUally B
pamMkax usydaemoit Temsl. IloaroroBka k
quckyccusm. IloaroroBka nokiianos
(mpoekroB). Urenne pomana "What A
Carve Up!", J. Coe. /Cp/

13,85

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1
JI1.2J12.1

Iposepka
HaJIMYUS
rpenojasa
TEJIEM.
Brimonaen
He
KOHTPOJIbH
BIX paboT.
VYuacrue B
JTUCKYCCHS
X)
(bpoHTaTBH
BIX
orpocax.
IloaroroBk
a MHHH-
JIOKJIaja,
JOKJIaJa ¢
Mpe3eHTall
ueu,
TpyIIIOBOT
0 MIPOEKTA.
Vuactue B
KypCOBOM
TBOPYECKO
M
MEpOIPHUST
HH.

Paznen 33. 3auer

33.1

1. U310uTh coslepaHue ra3eTHoM
CTaTbU C PYCCKOI'0 Ha aHTITMMCKHM.

3. OTBEeTUTH Ha BOMPOC 1O NPOUACHHON
teme. /KP3/

0,15

YK-4.1 VK-
4.2 VK-4.3
MK-10.1 TIK
-10.2

J1.1
JI1.2J12.1

IIpoBepka
KpaTKOro
nepeckasa
ra3eTHoi
CTaThH C
pyccKoro
Ha
AHTJIMHACKU
.
[Ipoepka
OTBETa 110
MPONAEHHO
i Teme.

Paznen 34. Unit "Difficult Children"
Speech Patterns; Word Combinations
and Phrases

34.1

OtpaboTtka pedyeBbIX Mozenei u ¢pas.
PaboTa Ha/1 ICKCHKO-TPaMMATHYECKUM
Matepuaiom. /J1ad/

YK-4.1 VK-
4.2 YK-4.3
IIK-10.1 IIK
-10.2

J1.1
JI1.2J12.1

Monurtopu
HT
noceniaeM
OCTH
3aHATHH.
[IpoBenen
ne
(bpoHTaNIbH
0ro omnpoca.
Brimonnen
ue
yIpaKHeH
7178
[IpoBepka
BBITIOJTHEH
ust
JIOMAITHET
0 3a7aHus
mperonaBa
TeNeM.




Pa3zngen 35. Unit "Difficult Children"
Essential Vocabulary

35.1

PaboTa Ha/ IEKCHIECKUM 1
rpaMMaTHYECKIM MaTePHATIOM.
O6cyxenne pomana "Regeneration”, P.
Barker. /J1a6/

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1
JI1.2J12.1

Monutopu
HT
MocenaeM
OCTH
3aHATHH.
[IpoBenen
ne
(bpoHTaTBH
oro o1poca,
JIACKYCCHH .
Beinonnen
ue
yOpaKHEH
5178
IIpoBepka
BBIIIOJTHEH
ust
JIOMAILIHET
0 331aHUSA
Mpenoaana
TEJEM.
[IpoBenen
W€ TecTa.

Pasnea 36. Unit "Difficult Children™
Text ""The Lumber-Room" by H.
Munro

36.1

Yrenue u NIEpEBOA OTPBIBKA M3 TEKCTa
«Hynany». Beimonuenue
CTHJIMCTUYCCKOI'O aHaJIu3a TEKCTa.
O6cyxaenne pomana "Regeneration”, P.
Barker. /J1a6/

YK-4.1 VK-

4.2 VK-4.3

[IK-10.1 TIK
-10.2

J1.1
JI1.2J12.1

Monuropu
HT
nocemiaeM
0oCTH
3aHATHH.
[Ipoepka
BBITIOJIHEH
us
JIOMaIlIHer
0 3aJlaHus
penojasa
TEJIEM.
[IpoBenen
ue
JIUCKYCCHH ,
(poHTaNIBH
oro ornpoca,
3aciyluBa
HUe
JIOKJIa/10B.
[IpoBepxka
CTUIIMCTUY
€CKOr'o
aHaJIn3a.

Pa3snea 37. Unit "Difficult Children™
Conversation and Discussion




37.1

PaboTa ¢ HOBBIMH JICKCHICCKHUMH
emuauiamu 1o teme “Difficult
Children”. Orpaborka BokaGyJsipa.
O6cyxaenue TeM: [Ipobiaemsr
BOCIIUTaHUS JeTel; TpyaHbIe IeTu:
BHHOBATa CeMbst WK mikona? Yepret
UJIeaIbHOTO peOCHKa, POUTEILS
EnuHCTBEHHBIN peOCHOK: MPEHMYIIECTBA
1 HeJlocTaTKy; Ponb yauTess/ceMbu B
(OpMHUPOBaHNY JINYHOCTH PEOCHKA.
Oocyxaenne pomana "Regeneration", P.
Barker. /J1a6/

11

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1
JI1.2J12.1

11

MomnuTopu
HI'
rnocelaemM
OCTH
3aHSATHI.
IIposepka
BBINOJTHCH
ust
JIOMaIrHer
0 3a7aHus
Npenoaana
TEJIeM.
[IpoBenen
ue
JIACKYCCHH ,
(bpoHTaTBH
oro omnpoca.
[IpoBenen
e
JUKTaHTa
1o
AKTUBHOMN
JICKCHKE.
BeicTymuie
HHE
CTYJICHTOB
C MUHH-
JIOKJIAZIOM,
JIOKJIaJIOM C
Mpe3eHTall
ueu,
TPYHIIOBBI
M
MIPOEKTOM.
Hanucanu e
Jcce.

Pa3nen 38. CamocrosiTesibHasi paGoTa

no Unit ""Difficult Children™




38.1

Brimonnenue 3a1aHuii Mo JIEKCHYECKOMY
Y rpaMMaTH4YeCKOMY MaTepually B paMKax
n3yqaeMoil TeMsl. [lonroroska k
muckyccrsiM. IToaroroska noknanos
(mpoexroB). UreHnne pomaHa
"Regeneration”, P. Barker. /Cp/

11

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1
JI1.2J12.1

Iposepka
HaJIMYUS
rpenojasa
TEJIEM.
Brimonaen
He
KOHTPOJIbH
BIX paboT.
VYuacrue B
JTUCKYCCHS
X)
(bpoHTaTBH
BIX
orpocax.
IloaroroBk
a MHHH-
JIOKJIaja,
JOKJIaJa ¢
Mpe3eHTall
ueu,
TpyIIIOBOT
0 MIPOEKTA.
Vuactue B
KypCOBOM
TBOPYECKO
M
MEpOIPHUST
HH.

Pazges 39. Unit "Family Life" Speech
Patterns; Word Combinations and
Phrases

39.1

OtpaboTtka pedyeBbIX Mozenei u ¢pas.
PaboTa Ha/1 IEKCHKO-TPaMMATHYECKUM
matepuaiom. /J1a6/

VYK-4.1 VK-
4.2 VK-4.3
IK-10.1 TIK
-10.2

J1.1
JI1.2J12.1

Mounurtopu
HT
nocemiaeM
OCTH
3aHATHH.
[IpoBenen
ue
(bpoHTaNBH
oro omnpoca.
Brinonnen
ue
yIpaXxHeH
3178
[IpoBepka
BBINOJIHEH
ust
JIOMAILITHET
0 3a7aHus
npernoxaBa
TENeM.

Pazgen 40. Unit "Family Life"
Essential Vocabulary




40.1

PaboTa Ha/ IEKCHIECKUM U
rpaMMaTHYECKIM MaTepHATIOM.
O6cyxenne pomana "Regeneration”, P.
Barker. /J1a6/

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1
JI1.2J12.1

MomnuTopu
HT
MOCeIaeM
0OCTH
3aHATHH.
[IpoBenen
ne
(bpoHTaTBH
Oro oIpoca,
JTIUCKYCCHH .
Beinonnen
ne
yIpaKHEeH
5178
IIpoBepka
BBIIIOJIHEH
ust
JIOMAIIIHET
0 3aJlaHus
Ipenojasa
TEJEM.
[IpoBenen
He TecTa.

Pa3nen 41. Unit "Family Life" Text
"Thursday Evening' by Ch. Morley

41.1

UreHne U MEPEBO OTPHIBKA U3 TEKCTa
«Beuep ueTBepra». Boinonnenne
CTHITUCTUYECKOTO aHaIu3a TeKCTa.
O6cyxaenue pomana "Regeneration”, P.
Barker. /J1a6/

YK-4.1 VK-

4.2 VK-4.3

[IK-10.1 TIK
-10.2

J1.1
JI1.2J12.1

Monuropu
HT
nocemiaeM
OCTH
3aHATUH.
IIpoBepka
BBITIOJIHEH
us
JIOMaIlIHer
0 3aJlaHus
penojasa
TEJIEM.
[IpoBenen
ne
JIMCKYCCHH ,
(bpoHTaNIBbH
oro orpoca,
3aciIyluBa
HUE
JIOKJIa/10B.
[IpoBepka
CTUIIMCTUY
€CKOr'o
aHaJIn3a.

Pazgen 42. Unit "Family Life"

Conversation and Discussion
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PaboTa ¢ HOBBIMH JICKCHIECKIMH
emunumamu mo teme “Family Life”.
Ortpabotka BokaOyisipa. O0cyxaeHne
teM: CeMelinas sxu3Hb; CBajgcOHBIE
00pSIBI ¥ IpeapaccyIky; Bumbsr 6pakos,
UX JIOCTOMHCTBA U HEJOCTATKH;
OCHOBHBIE KPUTEPHUH IIPU BEIOOpE
naprtHepa; [IpaBuina cyacTimBoi
ceMelHoN u3Hy; [IprnanHel passoga u
ero nocieacrsus; Hemonxsle cemby,
IIpUYUHBL, IpobaeMsl. O6cyx1eHne
pomana "Regeneration", P. Barker. /JIa6/

11

VK-4.1 VK-

4.2 YK-4.3

IK-10.1 TIK
-10.2

J1.1
JI1.2J12.1

11

MomnuTopu
HI'
rnocelaemM
OCTH
3aHSATHI.
IIposepka
BBINOJTHCH
ust
JIOMaIrHer
0 3a7aHus
Npenoaana
TEJIeM.
[IpoBenen
ue
JIACKYCCHH ,
(bpoHTaTBH
oro omnpoca.
[IpoBenen
e
JUKTaHTa
1o
AKTUBHOMN
JICKCHKE.
BeicTymuie
HHE
CTYJICHTOB
C MUHH-
JIOKJIAZIOM,
JIOKJIaJIOM C
Mpe3eHTall
ueu,
TPYHIIOBBI
M
MIPOEKTOM.
Hanucanu e
Jcce.

Pa3nen 43. CamocTosiTe/ibHasi padoTa
mo Unit "Family Life"




431 |BoimonHeHNe 3a0aHUIT O JIEKCHISCKOMY 8 11 [ YK-4.1 VK- J1.1

U TPAMMaTHYECKOMY MaTepualy B 42 VK-4.3 | J1.2J12.1
pamKax u3ydaeMoi Temsl. IloaroroBka k IK-10.1 TIK
Juckyccusam. IloaroroBka nokiianos -10.2
(mpoexroB). UteHune poMmaHa
"Regeneration”, P. Barker. /Cp/

Iposepka
HaJIMYUS
rpenojasa
TEJIEM.
Brimonsaen
He
KOHTPOJIbH
BIX paboT.
VYuyacrue B
JTUCKYCCHS
X)
(bpoHTaTBH
BIX
orpocax.
IloaroroBk
a MHHH-
JIOKJIaja,
JOKJIaJa ¢
Mpe3eHTall
ueu,
TpyIIIOBOT
0 MIPOEKTA.
Vuactue B
KypCOBOM
TBOPYECKO
M
MEpOIPHUST
HH.

Paspnen 44. Dx3aMen

44.1 1. BBINOMHAUTh TPAKTUYECKOE 3aIaHne 8 0,33 | YK-4.1 VK- JI1.1
0 IPOHICHHOMY MaTepuaily (YTeHHE U 42 VK-4.3 | JI1.2J12.1
JIUTEPATYPHBI 1epeBo1 ab3ana TIK-10.1 TIK
XYI0KECTBEHHOT'O TEKCTa; -10.2
CTHJIMCTHYECKHH aHAIIN3).

2. U3n0uTh collepKaHue ra3eTHOM
CTaTbU C PYCCKOI'0 HA aHTITMMCKUMA.

3. OTBEeTUTH Ha BOMPOC 1O MPOUACHHON
teme. /KPD/

IIpoBepka
CTHJIMCTUY
€CKOr'o
aHaJn3a
XYAOXKECTB
€HHOT' 0
TEKCTA.
[IpoBepka
KpaTKOro
nepeckasa
ra3eTHou
CTaThH C
pyccKoro
Ha
AHTIIMHACKU
.
[IpoBepka
OTBETa 110
MIPONACHHO
it Teme.

5. OOEHOYHBIE MATEPHAJIbI (OHEHOYHBIE CPEJCTBA)
JJIs1 TEKYILEro KOHTPOJIsl yCIIeBaeMOCTH, IPOMEKYTOYHOM aTTecTaluu

5.1. KouTpoabHble BONPOCHI U 3aaHUs

Tekymuit KOHTPOIH
1. MOHUTOPHHT ITOCEIIAeMOCTH 3aHSATHIA: BLIOOPOYHBIH OIPOC.

1. Which would you rather choose: a hiking trip or a river trip?

2. Would you go on a 100 mile’s tour alone?

3. Do you prefer package tours to independent travelling?

4. What do you think about eco-tourism?

5. What does the Internet offer in the way of pastime?

6. What future does the Internet have?

7. What are the major environmental issues confronting humanity today?
8. What ecological problems do you know?

9. What are the types of ware pollution?




10. What types of movies do you know?

11. What films appeal to most?

12. What does the success of a film depend on?

13. What service do you think the artist performs for mankind?

14. How does pictorial art serve as a valuable historical record?

15. What “key stages” does the National Curriculum define?

16. What are the alternatives offered students after taking GCSEs?

17. Is streaming of pupils in some schools to advantage? Give reasons.
18. When did the term “public school” appear?

19. What are the advantages / disadvantages of comprehensive schools?
20. What traits of character would you appreciate in a husband?

21. What kind of person will never arrest anyone’s attention?

22. What kind of people keep their thoughts to themselves?

23. What kind of people are called good mixers?

24. What traits of character would you appreciate in a mother, father?

25. What traits of character would you appreciate in a bosom friend? What traits would you detest most?

2. Yyactue B JMCKYCCHUU 110 IIPONIEHHON TeMe.

3. JIukTaHT-IepeBO/1 110 NPOHUJICHHON TeMe.

4. I'pynmioBas u ¢ppoHTaNbHAs paboTa M0 aHAJTUTHIECKOMY YTEHHUIO M Pa3rOBOPHOM MPaKTHKE.
5. I'pynnosas u ¢ppoHTaIbHAS paboTa 0 JOMAILIHEMY YTEHHUIO.

6. I'pynrioBast u ppoHTaNbHAs paboTa 1Mo rpaMMaTuKe.

7. JlomalniHee 3aaHue 10 aHATUTUIECKOMY YTCHHUIO U pa3rOBOPHOM IpaKTHKE.
8. JlomamiHee 3aanue o  IOMalllHEMY YTEHUIO.

9. Jlomaminee 3a1aHue 10  TpaMMaTHKE.

10. CtunucTr4ecKkuii aHaIu3 Xy10’)KECTBEHHOT'O TEKCTa.

11. TIpocMoTp uibMa 1 BBIIIOJIHEHHUE 3aJAHUI K HEMY.

12. Hanucanue scce.

13. BeInonHeHue TeCTOBOIO 3alaHusl.

IIpumep Tecta

Test 1
V-1

I. Give synonyms:

1. meddling

2. to keep oneself back from
3. to look at with pleasure
4. not all of one kind

5. to call attention to

6. without aim or purpose

7. unaware

. Give English equivalents for the following phrases:
. JIMHUS HAUMCHBIICTO CONIPOTHUBIICHUA.

. IOO03pEBATH KOIro-TO B BOPOBCTBE

. OOIIUTEIBHBIA YETIOBEK

. HprITH K COITalI€HUIO 110 HECKOJIBKUM ITYHKTaM

. IOJJHAMATh BaXKHYIO MPOOJIeMy

. pearupoBaTh Ha YTO-JTUOO C JIOCTOMHCTBOM

. HAaIIOMHUHATh 4YTO-TO

~NON Nk LN~

11, Fill in the right word :

1. There is no ----- carrying all your troubles home with you.
2. The ------ chatter of children irritated him.

3. He is quite an impractical person, in other words, he is

4. The news caused, her-------------- .




V. Translate into English:

1. To, uro cnenain ObI TEOPETHUYECKU HE BCET/Ia COBMAIAET C TEM, KOTIa JOXOIHT JIO Jea.

2. O4eBUIHO, 3TO MAJIEHBKOE NPUKIIIOUEHHE HE TOMEIIAJI0 HU €T0 alleTHTY, HU €ro HACTPOEHHUIO.
3. Ilouemy BBI Beeraa myraere ux? OHU COBCEM HE TOXOXKH.

4. OH cierka 3aMKaeTcs, I0ATOMY OH OUY€Hb 3aCTCHYUB IPH [MOCTOPOHHHUX.

5. Henp3s He BOCXMIATHCS UM, €T0, IIOCTYIIOK JI€IaeT EMY YECTh.

6. SIpkue OrHM OTpa)kaJIMCh B TEMHOM BOJIE PEKH.

7. 51 moYyBCTBOBAJ BOCXHIICHUE €€ TICHHEM, B HEM OBLIO KaKoe-TO HEOTPa3UMOEe OYapOBaHHeE.

8. MHe Obl HUKOI'TIa U B TOJIOBY HE MPUIILIO, BMEIIMBATHCS B Balll pa3roBOp, €ClK Obl HE KpaiHss HYX/Ia.
9. 5 B3s1 ceOe 3a MPaBUIIO OTIPABIIATECS B ITYTEIICCTBHE HAJICTKE.

10. J{omkHO ObITh, OH OMSATH 3aMELIEH B 3TOM JIeje, CY/s MO CIIyXaMm.

Test 1

V-2

I. Give synonyms:

1. given to reverie

2. to think likely

3. to throw back

4. faithful

5. asingle item

6. to make or prepare by putting together
7. to faint

I1. Give English equivalents for the following phrases:
1.0BITh 3aMEIIaHHBIM B KAKOM-TO JeJIe

2.1IpUITH B CO3HAHUE

3.BMEIIMBAThCA B UyXKHE Jeia

4.ymycTUTh caMoe IJIaBHOE

5.mpeycneTs B )KU3HU

6.0bITh B Yb€M-TO BKYCE

77.4CHO BBICKa3aThCs

I11. Fill in the right word:

1. They all------ him of being a spy.

2. My heart still ----- what my head was telling me.
3. In that remote village people were ----- strangers.
4, It struck me as odd, what ----- feelings | had.

5. She is a woman accustomed to------ .

V. Translate into English:

|. Ero 3ameuanus Bceria HEyMECTHBI.

2. V3-3a 3T0i1 HEOXKUAAHHON HOBOCTH y MEHS B TOJIOBE BCE MEPEMYyTaIOCh.

3. OHa npopomkana 6onraTh, HE 0CO3HABAsI, YTO JOJDKHA ObLIA 3TO B CEKPETE OT HETO.
4. Bonb ObLIa TaKOM CHIIBLHOM, YTO OOJBHOM HE MOT yAEPIKAThCsI, YTOOBI HE

3aKpHYaTh.

5. OHH IPULUTH K COTTIALIEHHIO O HECKOJIIBKUM ITYHKTaM IOCIIE TONTHX CIIOPOB.

6. He Gbu10 HUYETO CEphEe3HOr0, OHA MOTEPSIa CO3HAHUE U3-3a TYXOTHI.

7. 51 monararo, 4TO U3 Hee BHIHAET MpeKpacHasi MaTh.

8. OH BoCXHILIANICS CBOUM JPYIOM, KOTOPBIH NPOSIBUI IIPUCYTCTBHE 1yXa B TPYIHYIO MUHYTY.
9. OH XU B MUpE TPE3, & PEUTHHOCTh HUYETO JUIS HEro He 3HAUMIIA.

10. HeyauBuTenpHO, 9TO Y HETO HUYETO HE MOTYyYHUIOCH, OH B 3TOM HE CHJIEH.

14. 3apanus 11 HabOpa AOMOIHUTEIBHBIX OaJIIOB.

VYyacTre B KypCOBBIX MEPONPHUSITUSX.

CocragpiieHHE KPOCCBOPJIA 110 TEME.

IToaroroBka KOMIBIOTEPHOTO MPOEKTA 10 MPOUICHHON TEME.
Pa3paboTka TBOPYECKOr0 3aJaHus 110 MPOMIEHHON TEME.

5.2. Tembl NMCbMEHHBIX padoT

1. 3amuTa MUHH-IOKIIa1a IO TPOUIECHHON TeMe.
[IpumepHas TeMaTrka MUHH-OKIIAIOB 110 POUIEHHON TEMe

1. AHrnmiickas IKOJIa )KHBOIKCH.

2. OcHOBHas XapaKTEPUCTUKA KIACCULIU3MA.

3. OcHOBHAas XapaKTEpUCTHKA POMaHTU3MA.

4. OcHOBHas XapaKTE€PUCTUKA Peallu3Ma.

5. OcHOBHAas XapaKTEpUCTHKA UMIIPECCUOHU3MA.




6. OcHOBHas XapaKTepHCTHKa KyOm3Ma.

7. OCcHOBHAas XapaKTEpUCTUKA CIOppeaI3Ma.

8. OcHOBHAas XapaKTEPHCTUKA 3KCIPECCUOHU3MA.

9. ABcTpanuiickast MIKOJIa XHBOIUCH.

10. KpacHospckue XyA0KHUKU.

11. OcHOBHBIE TPOOIIEMBI KOIOTHH.

12. Dxonormgeckue npodieMs! KpacHospckoro kpast.

13. OcHOBHEIE CTYIICHH B CHCTeMe 00pa3oBaHUs BennkoOpuTaHuy.

14. CpaBHUTETBHEIH aHAN3 cHcTeM oOpa3oBaHus B Poccnu 1 BenkoOpuranmm.
15. OcHOBHBIE UepTHI XapaKTepa YeloBeKa.

2. Jloknap ¢ npe3eHTanuei o npoiiieHHol TeMe.
IIpumepHas TemaTnka I0KJIAJ0B C IPE3EHTALUER 10 NPOHICHHON TEME.

1. Changing Patterns of Leisure.
2. Man and the Movies.
3. English Schooling.
4. Painting.

5. Krasnoyrsk Painters.
6. English Painters.

7. Feelings and Emotions.

8. Talking about People.

9. Man and Nature.

10. Ecological Problems in Krasnoyrsk.

3. 3amura rpynmnoBoro npoeKTa.

5.3. OueHouynble MaTepHAJIbI (OLIEHOYHBIE CPEACTBA)

st cnaum 3avera o aucuuiuinHe «[IpakTHKyM 0 KylbType pe4eBoro o0IeHus» He00X0AUMO:

1. OTBeTUTH HA BOIPOC 110 NPOHAECHHOH TeMe.
2. BRINOMHUTL MPaKTUYECKOE 3a/laHie IO NMPOHICHHOMY MaTepuaily (aHaJIu3 OTPhIBKA U3 JINTEPATYPHOTO MPOU3BEIICHUS).

1. Borpocs! k 3a4eTy 1o qucuuiuiiHe «[[pakTHKyM 1Mo KyJbType peueBOoro OOIEHHs».

1. What are the advantages and the dis advantages of a hiking tour?

2. What must you take with you if you are going on a week’s walking tour?
3. Which would you prefer: sleeping out or being put up at the village?
4. Which would you rather choose: a hiking trip or a river trip?

5. Would you go on a 100 mile’s tour alone?

6. What is better: a hike gone alone or in a company?

7. Do you prefer package tours to independent travelling?

8. What do you think about eco-tourism?

9. What effect does tourism have on historical places?

10. What does the Internet offer in the way of pastime?

11. How to deal with Internet addiction?

12. What future does the Internet have?

13. What are the major environmental issues confronting humanity today?
14. What ecological problems do you know?

15. What are the types of ware pollution?

16. Why is the lake Baikal important for scientists?

17. How is acid air formed?

18. How does Global warming work?

19. What are the reasons for deforestation?

20. On what basis should the “man-nature” relationship function?

21. What ecological problems are there in Krasnoyrsk?

22. How does the state control environmental protection?

23. What types of movies do you know?

24. What films appeal to most?

25. What does the success of a film depend on?

2. CTUIMCTHYECKUH aHaN3 XY/I0KECTBEHHOTO TEKCTa.
[pumep TekcTa AT CTHIIMCTHYECKOTO aHaIH3a (OTPHIBOK U3 XyI0KECTBEHHOTO IPOU3BEICHUS).

Hills Like White Elephants (by Ernest Hemingway)

The hills across the valley of the Ebro were long and white. On this side there was no shade and no trees and the station was between two
lines of rails in the sun. Close against the side of the station there was the warm shadow of the building and a curtain [2], made of strings
of bamboobeads, hung across the open door into the bar, to keep out flies. The American and the girl with him sat at a table in the shade,
outside the building. It was very hot and the express from Barcelona would come in forty minutes. It




stopped at this junction for two minutes and went to Madrid. ‘What should we drink?’ the girl asked. She had taken off her hat and put
it on the table. ‘It’s pretty hot,” the man said. ‘Let’s drink beer.” ‘Dos cervezas,” the man said into the curtain. ‘Big ones?’ a woman
asked from the doorway. ‘Yes. Two big ones.” The woman brought two glasses of beer and two felt pads. She put the felt pads and the
beerglass on the table and looked at the man and the girl. The girl was looking off at the line of hills. They were white in the sun and the
country was brown [3] and dry. ‘They look like white elephants,” she said. ‘I’ve never seen one,” the man drank his beer. ‘No, you
wouldn’t have.” ‘I might have,” the man said. ‘Just because you say I wouldn’t have doesn’t prove anything.” The girl looked at the
bead curtain. “They’ve painted something on it,” she said. ‘What does it say?” ‘Anis del Toro. It’s a drink.” ‘Could we try it?” The
man called ‘Listen’ through the curtain. The woman came out from the bar. ‘Four reales.” “‘We want two Anis del Toro.” ‘“With water?’
‘Do you want it with water?” ‘I don’t know,’ the girl said. ‘Is it good with water?” ‘It’s all right.” “You want them with water?’
asked the woman. “Yes, with water.” ‘It tastes like liquorice,’ the girl said and put the glass down. ‘That’s the way with everything.’
“Yes,’ said the girl. ‘Everything tastes of liquorice. Especially all the things you’ve waited so long for, like absinthe.” ‘Oh, cut it out.’
“You started it,” the girl said. ‘I was being amused. I was having a fine time.” “Well, let’s try and have a fine time.” ‘All right. | was
trying. I said the mountains looked like white elephants. Wasn’t that bright?” ‘That was bright.” ‘I wanted to try this new drink.
That’s all we do, isn’t it — look at things and try new drinks?” ‘I guess so.” The girl looked across at the hills. ‘They’re lovely hills,” she
said. ‘They don’t really look like white elephants. I just meant the colouring of their skin through the trees.” ‘Should we have another
drink?’” “All right.” The warm wind blew the bead curtain against the table. ‘The beer’s nice and cool,” the man said. ‘It’s lovely,’ the
girl said. ‘It’s really an awfully simple operation, Jig,” the man said. ‘It’s not really an operation at all.” The girl looked at the ground the
table legs rested on. ‘I know you wouldn’t mind it, Jig. It’s really not anything. It’s just to let the air in.” The girl did not say anything.
‘T’ll go with you and I’ll stay with you all the time. They just let the air in and then it’s all perfectly natural.” “Then what will we do
afterwards?” ‘We’ll be fine afterwards. Just like we were before.” ‘What makes you think so?” ‘That’s the only thing that bothers us.
It’s the only thing that’s made us unhappy.” The girl looked at the bead curtain, put her hand out and took hold of two of the strings of
beads. ‘And you think then we’ll be all right and be happy.” ‘I know we will. Yon don’t have to be afraid. I’ve known lots of people
that have done it.”  “So have I,” said the girl. ‘And afterwards they were all so happy.” “Well,” the man said, ‘if you don’t want to you
don’t have to. I wouldn’t have you do it if you didn’t want to. But I know it’s perfectly simple.” ‘And you really want to?” ‘I think it’s
the best thing to do. But I don’t want you to do it if you don’t really want to.” ‘And if1 do it you’ll be happy and things will be like they
were and you’ll love me?” ‘I love you now. You know I love you.” ‘I know. ButifI do it, then it will be nice again if I say things are
like white elephants, and you’ll like it?” ‘I’ll love it. I love it now but I just can’t think about it. You know how I get when I worry.” “If]
I do it you won’t ever worry?” ‘I won’t worry about that because it’s perfectly simple.” ‘Then I’ll do it. Because I don’t care about
me.” ‘Whatdo you mean?” ‘I don’t care about me.” ‘Well, I care about you.” ‘Oh, yes. But I don’t care about me. And I’ll do it and
then everything will be fine.” ‘I don’t want you to do it if you feel that way.” The girl stood up and walked to the end of the station.
Across, on the other side, were fields of grain and trees along the banks of the Ebro. Far away, beyond the river, were mountains. The
shadow of a cloud moved across the field of grain and she saw the river through the trees. ‘And we could have all this,” she said. ‘And
we could have everything and every day we make it more impossible.” ‘What did you say?’ ‘I said we could have everything.” ‘We
can have everything.” ‘No, we can’t.’” ‘We can have the whole world.” ‘No, we can’t.” ‘“We can go everywhere.” ‘No, we can’t. It
isn’t ours any more.” ‘It’s ours.” ‘No, it isn’t. And once they take it away, you never get it back.” ‘But they haven’t taken it away.’
‘We’ll wait and see.” ‘Come on back in the shade,’ he said. “You mustn’t feel that way.” ‘I don’t feel any way,’ the girl said. ‘I just
know things.” ‘I don’t want you to do anything that you don’t want to do -> ‘Nor that isn’t good for me,’ she said. ‘I know. Could we
have another beer?” ‘All right. But you’ve got to realize — ¢ ‘I realize,’ the girl said. ‘Can’t we maybe stop talking?” They sat down at
the table and the girl looked across at the hills on the dry side of the valley and the man looked at her and at the table. ‘You’ve got to
realize,” he said, ‘ that I don’t want you to do it if you don’t want to. I’m perfectly willing to go through with it if it means anything to
you.” ‘Doesn’t it mean anything to you? We could get along.” ‘Of course it does. But I don’t want anybody but you. I don’t want
anyone else. And I know it’s perfectly simple.” ‘Yes, you know it’s perfectly simple.” “It’s all right for you to say that, but | do know
it.” “Would you do something for me now?’ ‘I’d do anything for you.” ‘Would you please please please please please please please
stop talking?’ He did not say anything but looked at the bags against the wall of the station. There were labels on them from all the hotels
where they had spent nights. ‘But I don’t want you to,” he said, ‘T don’t care anything about it.” ‘I’ll scream,’ the girl said. The woman
came out through the curtains with two glasses of beer and put them down on the damp felt pads. ‘The train comes in five minutes,’ she
said. “What did she say?” asked the girl. ‘That the train is coming in five minutes.” The girl smiled brightly at the woman, to thank her.
‘I’d better take the bags over to the other side of the station,” the man said. She smiled at him. ‘All right. Then come back and we’ll
finish the beer.” He picked up the two heavy bags and carried them around the station to the other tracks. He looked up the tracks but
could not see the train. Coming back, he walked through the bar-room, where people waiting for the train were drinking. He drank an
Anis at the bar and looked at the people. They were all waiting reasonably for the train. He went out through the bead curtain. She was
sitting at the table and smiled at him. ‘Do you feel better?” he asked. ‘I feel fine,” she said. ‘There’s nothing wrong with me. I feel fine.’

Plan of the analysis:

1. Type of the narration
2. Key of the narration
3. Gist of the narration
4. Message

Jns cnaun sx3aMeHa 1o AucuuiuinHe «[IpakTHKyM 1o KYJIbType peueBoro oOImeHus» He00X0IUMO:

1. BBINOMTHATH MPAaKTHYECKOE 3a/IaHHE  TI0 MPOHIEHHOMY MaTepHaity (YTeHHEe U JIUTepaTypHBIH mepeBos ad3ala XyJ0)KeCTBEHHOTO
TEKCTa; CTHINCTUIECKUI aHAIIN3).

2. IBnoxuTh coaepaHue ra3eTHON CTaTbu

3. OTBeTUTH HA BOMPOC IO MPOUAECHHON TEME.

1. IlpumepHBIi TEKCT U1 CTUIIMCTHYECKOTO aHaIu3a (OTPHIBOK U3 Xy 0KECTBEHHOTO MPOU3BEIECHHS)




The Boarding House (by James Joyce)

Mrs. Mooney was a butcher's daughter. She was a woman who was quite able to keep things to herself: a determined woman. She had
married her father's foreman and opened a butcher's shop near Spring Gardens. But as soon as his father-in-law was dead Mr. Mooney
began to go to the devil. He drank, plundered the till, ran headlong into debt. It was no use making him take the pledge: he was sure to
break out again a few days after. By fighting his wife in the presence of customers and by buying bad meat he ruined his business. One
night he went for his wife with the cleaver and she had to sleep a neighbour's house. After that they lived apart. She went to the priest
and got a separation from him with care of the children. She would give him neither money nor food nor house- room; and so he was
obliged to enlist himself as a sheriff's man. He was a shabby stooped little drunkard with a white face and a white

moustache white eyebrows, pencilled above his little eyes, which were veined and raw; and all day long he sat in the bailiff's room,
waiting to be put on a job.

Mrs. Mooney, who had taken what remained of her money out of the butcher business and set up a boarding house in Hardwicke Street,
was a big imposing woman. Her house had a floating population made up of tourists from Liverpool and the Isle of Man and,
occasionally, artistes from the music halls. Its resident population was made up of clerks from the city. She governed the house
cunningly and firmly, knew when to give credit, when to be stern and when to let things pass. All the resident young men spoke of her
as The Madam. Mrs. Mooney's young men paid fifteen shillings a week for board and lodgings (beer or stout at dinner excluded). They
shared in common tastes and occupations and for this reason they were very chummy with one another. They discussed with one
another the chances of favourites and outsiders. Jack Mooney, the Madam's son, who was clerk to a commission agent in Fleet Street,
had the reputation of being a hard case. He was fond of using soldiers' obscenities: usually he came home in the small hours. When he
met his friends he had always a good one to tell them and he was always sure to be on to a good thing-that is to say, a likely horse or a
likely artiste. He was also handy with the mits and sang comic songs. On Sunday nights there would often be a reunion in Mrs.
Mooney's front drawing-room. The music-hall artistes would oblige; and Sheridan played waltzes and polkas and vamped
accompaniments. Polly Mooney, the Madam's daughter, would also sing. She sang: I'm a ... naughty girl. You needn't sham: You know
I am.

Polly was a slim girl of nineteen; she had light soft hair and a small full mouth. Her eyes, which were grey with a shade of green through
them, had a habit of glancing upwards when she spoke with anyone, which made her look like a little perverse madonna. Mrs. Mooney
had first sent her daughter to be a typist in a corn-factor's office but, as a disreputable sheriff's man used to come every other day to the
office, asking to be allowed to say a word to his daughter, she had taken her daughter home again and set her to do housework. As Polly
was very lively the intention was to give her the run of the young men. Besides young men like to feel that there is a young woman not
very far away. Polly, of course, flirted with the young men but Mrs. Mooney, who was a shrewd judge, knew that the young men were
only

passing the time away: none of them meant business. Things went on so for a long time and Mrs. Mooney began to think of sending
Polly back to typewriting when she noticed that something was going on between Polly and one of the young men. She watched the pair
and kept her own counsel.

Polly knew that she was being watched, but still her mother's persistent silence could not be misunderstood. There had been no open
complicity between mother and daughter, no open understanding but, though people in the house began to talk of the affair, still Mrs.
Mooney did not intervene. Polly began to grow a little strange in her manner and the young man was evidently perturbed. At last, when
she judged it to be the right moment, Mrs. Mooney intervened. She dealt with moral problems as a cleaver deals with meat: and in this
case she had made up her mind.

It was a bright Sunday morning of early summer, promising heat, but with a fresh breeze blowing. All the windows of the boarding
house were open and the lace curtains ballooned gently towards the street beneath the raised sashes. The belfry of George's Church sent
out constant peals and worshippers, singly or in groups, traversed the little circus before the church, revealing their purpose by their
self-contained demeanour no less than by the little volumes in their gloved hands. Breakfast was over in the boarding house and the
table of the breakfast-room was covered with plates on which lay yellow streaks of eggs with morsels of bacon-fat and bacon- rind. Mrs.
Mooney sat in the straw arm-chair and watched the servant Mary remove the breakfast things. She mad Mary collect the crusts and
pieces of broken bread to help to make Tuesday's bread- pudding. When the table was cleared, the broken bread collected, the sugar and
butter safe under lock and key, she began to reconstruct the interview which she had had the night before with Polly. Things were as she
had suspected: she had been frank in her questions and Polly had been frank in her answers. Both had been somewhat awkward, of
course. She had been made awkward by her not wishing to receive the news in too cavalier a fashion or to seem to have connived and
Polly had been made awkward not merely because allusions of that kind always made her awkward but also because she did not wish it
to be thought that in her wise innocence she had divined the intention behind her mother's tolerance. Mrs. Mooney glanced instinctively
at the little gilt clock on the mantelpiece as soon as she had become aware through her reverie that the bells of George's Church had
stopped ringing. It was seventeen minutes past eleven: she would have lots of time to have the matter out with Mr. Doran and then catch
short twelve at Marlborough Street. She was sure she would win. To begin with she had all the weight of social opinion on her side: she
was an outraged mother. She had allowed him to live beneath her roof, assuming that he was a man of honour and he had simply abused
her hospitality. He was thirty-four or thirty-five years of age, so that youth could not be pleaded as his excuse; nor could ignorance be
his excuse since he was a man who had seen something of the world. He had simply taken advantage of Polly's youth and inexperience:
that was evident. The question was: What reparation would he make? There must be reparation made in such case. It is all very well for
the man: he can go his ways as if nothing had happened, having had his moment of pleasure, but the girl has to bear the brunt. Some
mothers would be content to patch up such an affair for a sum of money; she had known cases of it. But she would not do so. For her
only one reparation could make up for the loss of her daughter's honour: marriage.

Plan of the analysis:

1. Type of the narration
2. Key of the narration
3. Gist of the narration
4. Message




2. HpI/IMepHaSI ra3¢THas CTaTbs AJI U3JIOKCHUSA 11O IUIaHYy

The Guardian, 8 April 2011
Behind Britain's silent movies: sex, drugs and scandal-struck stars (by Matthew Sweet)

The British Silent Film Festival has done much to lift the lurid lid on the film industry before the arrival of the talkie

In November 1918, as victory bunting fluttered between lamp-posts all over London, a young British movie star had his day in court.
Lionel Belcher, much more handsome than his name, the leading man of Bonnie Mary and In Another Girl's Shoes, did not emerge with
his reputation intact. He had been one of the last people to speak to Billie Carleton, a West End musical comedy actress, before her
drug-swashed body was discovered in her apartment next door to the Savoy hotel. The subsequent inquest revealed that Belcher was not
as redeemable as some of the troubled romantics he embodied on the screen. He had deserted his wife. He was a heroin addict. Thanks
in part to his father's bankruptcy, he was supplementing his earnings by dealing cocaine, purchased illegally from a Soho chemist
"well-known in the theatrical and cinema world". The response of the film company that employed him was swift and decisive: they
re-released one of his old hits, The Yoke — the story of a young man weaned from the demon dope by a lover's dedication, adapted from
a 1907 novel that had been suppressed on the grounds of obscenity. While Lionel Belcher faced the music, the International
Cinematograph Company anticipated the sound of ringing tills.

Until recently, British cinema before the coming of the talkie was customarily dismissed as amateurish and genteel. That this opinion is
fading away is largely due to the organisers of the annual British Silent Film Festival, who, for the past 13 years, have been screening
neglected treasures from the archives, and rebuilding a sense of the talents who produced them and the people who watched. When the
medium was young, it seems, nice people didn't have much to do with it. "A penn'orth of dark™ was the commodity most prized by many
members of the audience. Usherettes scooted up and down the aisles and sprayed the patrons with Jeyes Fluid.

According to some who lived long enough to be interviewed by historians, the fumigation should also have been carried out on set. "I
was in at the beginning," recalled Douglas Payne, a veteran actor who had played thoughtful heroes since Herbert Asquith was prime
minister. "Believe me, the British film industry developed through the efforts of the strangest conglomerate of humanity one could
imagine. They saw the casting couch as the answer to their wildest dreams. | once mistakenly lent a dress suit to a producer. It was
returned to me covered in blood, the by-product of discharging pox. Yes, you met all kinds of game in those days. "We know the names
of the beasts that were bagged by the police.

Bernard Edwin Doxatt-Pratt worked as a film director in Britain and Holland, making boxing pictures and movie versions of West End
hits. He abandoned two wives, disappeared with the fees of a film acting school for which he failed to take a single class, and was sent
to prison for failing to pay a hotel bill. The titles he shot just in one year suggest that he was not the most versatile of talents, but they
also explain the nature of his life of crime. Shortly after this spurt of activity, it struck him that it was not absolutely necessary to make
a picture in order to extract cash from its backers, and took to touring seaside resorts, raising funds for the production of movies, and
absconding with the cash before a frame was in the can. Reissuing something from the back catalogue of a scandal-struck star might not
have been the canny commercial move that it had been when Lionel Belcher found himself implicated in a drug-related death. Cinema
going was now a pastime of the respectable middle-classes. The Jeyes Fluid was put back on the shelf. But the more you learn about this
rich and neglected era, the more you long to watch its pictures among an audience that is noisy, rowdy, gossipy — and freshly
disinfected.

3. IIpumMepHBIe BOIPOCHI K 3K3aMEHY

1. What service do you think the artist performs for mankind?

2. How does pictorial art serve as a valuable historical record?

3. What are some qualities a true artist must possess?

4. What national schools of painting are usually distinguished in European art?
5. What are the periods distinguished in Renaissance?

6. What are the characteristic features of the English painter G.Reynolds (W.Turner, T.Gainsborough, J.Constable)?
7. What are the general characteristic features of classicism?

8. What are the general characteristic features of romanticism?

9. What are the general characteristic features of realism?

10. What are the general characteristic features of impressionism?

11. What are the general characteristic features of expressionism?

12. What are the general characteristic features of cubism?

13. What are the general characteristic features of surrealism?

14. Is education free for children in the UK?

15. What schools are single-sex (co-educational)?

16. Does Northern Ireland follow the National Curriculum?

17. Are primary and secondary schools coeducational?

18. What “key stages” does the National Curriculum define?

19. Is full-time education compulsory?

20. Does the curriculum differ in Northern Ireland from that in Britain?

21. What are the alternatives offered students after taking GCSEs?

22. What subjects are pupils taught at primary stage?

23. Where do children get pre-school education? Is it free of charge?

24. What types of schools are there of secondary stage of education?

25. Is streaming of pupils in some schools to advantage? Give reasons.

26. Does the Standard Grade in Scotland differ from the GCSE in England?
27. What distinction can be made between FE and HE?

28. What are the requirements for admission to universities in England and Scotland?




29. What degrees are awarded to the students on completion of their undergraduate courses?
30. How are universities in the UK classified?

31. Are British universities state financed or private?

32. Do students pay tuition fee?

33. Is any grant or loan available?

34. When did the term “public school” appear?

35. What are the peculiarities in the usage of the term “public school” in the UK and outside the British Isles?
36. What are the most notable public schools?

37. Were public schools originally established as expensive institutions?

38. What did social elitism bring?

39. Why are public schools associated with the ruling class?

40. What factors allow criticism of independent schooling to exist?

41. How is the selection of pupils done?

42. On what conditions are pupils admitted?

43. What advantages do pupils schools have?

44. What school rules do pupils follow?

45. What does the term “prep-school” imply?

46. What are the types of prep-schools?

47. What categories do prep-schools fall into?

48. What is called a “typically British fashion” of reforming the educational system?

49. Why did schools of the 20th century tend to copy the features of public schools?

50. What is still typical of the British education system? Is there much central control?

51. What is the central authorities' primary matter of concern?

52. Does the government prescribe a detailed programme of learning and rules?

53. What are the reasons for the level of “grass-roots” independence?

54. Why are further changes in Britain's educational system difficult to predict?

55. What makes the educational system of England and Wales complex?

56. What are the stages of primary education?

57. How is work at each stage organized?

58. British children start school when they are 5. What age do you think it is best for children to start school? Is it good for children to be
taught at an early age?

59. How are children promoted from primary to secondary school?

60. What did “the eleven-plus” exam consist of?

61. Did the result of this exam effect a child’s future? Why?

62. Is the selection still practiced? Why?

63. Name all types of schools. What are the characteristic features of  each type of school?
64. What types of comprehensive schools can you distinguish?

65. What are the advantages / disadvantages of comprehensive schools?

66. What kind of person will never arrest anyone’s attention?

67. What kind of people keep their thoughts to themselves?

68. What kind of people are called good mixers?

69. What traits of character would you appreciate in a wife (husband, mother, father, son daughter, bosom friend)? What traits would
you detest most?

70. What traits of character are required to make a good teacher (doctor, lawyer, journalist)? What traits might prevent one from
becoming a good specialist in those fields?

6. YYHEBHO-METOJNYECKOE H UH®OPMAIIMOHHOE OBECIIEYEHUE JUCHUIIJIMHBI (MO YJIS)

6.1. Pexomenayemas autepatypa

6.1.1. OcHoBHas JuTepaTrypa

ABTOpBI, COCTaBUTENH 3ariaBue H3narensCcTBO, IO Anpec

JI1.1 [TypesHosa O. A., SI3bIK 1 KOMMYHHKAIWs: yaebHoe mocobue [Omck: Omckuit https://biblioclub.ru/inde
3opuna 0. B., JIununa TOCY/IapCTBEHHBIN x.php?
10. A. TEXHUIECKHI yHUBEpCHTET |page=hook&id=682960

(OMI'TY), 2020

JI1.2 |Boposiosa 1O. A. IpakTr9ecKuii Kypc pa3roBopHo# peun Ha [Mocksa: FOpaiit, 2022 https://urait.ru/bcode/497
aHruiickoM si3eike. English conversation 120
practice: yueOHOe TocoOue /sl BY30B

JI1.3  |Txepom [I. K. Three Men in a Boat. Three Men on the Mocksa: FOpaiit, 2022 https://urait.ru/bcode/493
Bummel. Tpoe B noake. Tpoe Ha 446
BEIIOCHIIEAAX: -

6.1.2. [lonotHUTeILHAS TUTEPATypa

| ABTOpBI, COCTaBUTENH 3arnaBue H3narenscTBO, TO Anpec




ABTOpBI, COCTABUTENN 3ariaBue W3 narenscTBO, TOI Anpec

JI2.1 |BunnukoBa T. A., JlenoBbie 1 Hay4HbIe KOMMYyHHKaui Ha  |Omck: OMckuit https://biblioclub.ru/inde
Tepentnesa I'. I1., aHTTIHMICKOM SI3BIKe: yaeOHoe mocobue roCyIapCTBEHHBIN x.php?
Bynrakosa U. 1O. TexHUYeCKuil yHuBepcutet |page=book&id=683038

(OMI'TY), 2020

6.3.1 IlepeyeHb NporpaMMHOro odecne4eHust

. Microsoft® Windows® 8.1 Professional (OEM nunensus, kontpakt Ne 20A/2015 ot 05.10.2015);
. Kaspersky Endpoint Security — Jlum cepruduxar NelB08-190415-050007-883-951;

. 7-Zip - (Crobomnas munensus GPL);

Adobe Acrobat Reader — (CoGonuast uieH3ms);

. Google Chrome — (CoGomaHast JiuiieH3ust);

. Mozilla Firefox — (CBoGonHast nuiieH3ms );

. LibreOffice — (Co6onnas nmuuensus GPL);

. XnView — (CBobOOaHAS JIMIICH3HS);

. Java — (CBoOojaHas uieH3us);

10. VLC — (Cobonnas nuiieH3us);

6.3.2 TlepedyeHn npodecCHOHAIBHBIX 023 AAHHBIX U HH(OPMALHOHHBIX CHIPABOYHBIX CHCTEM

Elibrary.ru: siektponnas 6ubroTeunas cucrema : 6a3a JaHHBIX COIEPKHUT CBEICHHS 00 OTEUECTBEHHBIX KHUTAX U TIEPHOIMIECKHX
M3IaHMAX [0 HayKe, TEXHOIIOTHH, MeIHIMHE 1 oOpa3oBanuto. Anpec: http://elibrary.ru Pexum nocryna: CBoGOmHBII HOCTYIT,
DnekTpoHHO-6MOInOoTeYHas cucTeMa «Y HUBepcUTeTCKas Onbiioreka ortaitny. Anpec: https://biblioclub.ru Pexxum mocryna:
WunuBunyanbHblil HEOrpaHUYEHHBIN JOCTYII,

DnekTpoHHO-6nbIMoTeuHast cucrema u3narenbersa «JIAHDb». Anpec: e.lanbook.com Pexxum nocryna: MHauBuyanbHbli
HEOTPaHUYEHHBIH JTOCTYII;

O6pasosarenbHas wiargopma «lOpaiit». Axpec: https://urait.ru Pesxum nocryna: MHAuBHIYaIbHBIH HEOTPAHUYEHHBIN TOCTYII;

NC Antumarnar: cucrema oOHapy:keHust 3auMcTBoBanuil. Anpec: https://krasspu.antiplagiat.ru Pesxxum nocryna: MHaAuBHya b HbIIH
HEOTPaHUYEHHBIH JOCTYII;

Koncynbrant [L1toc /INeKTpOHHBIN pecypc/:ClpaBodHo — IpaBoBoBas cucrema. Azipec: Hayunas Oubnnoreka Pesxxum nocTyna:
JlokanbHas ceTh By3a;

7. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHUE JTUCHHUIIJIMHBI (MOY JIS)

IepeueHb yueOHBIX AYTUTOPHUIA U MOMEIIICHUH 3aKPEIIseTCS ©KErOIHbIM MpHKa3oM «O 3aKperieHHH ayJJuTOPUi U TIOMEIICHHIH B
denepanbHOM Iocy1apCTBEHHOM OI0PKETHOM 00pa30BaTeIbHOM yUPEXKICHUH BhICIIero oopasoBanus «KpacHospckuii
rOCyJapCTBEHHbIN neaarornyeckuii yausepcuter uM. B.I1. AcradbeBa Ha TeKyluii rog» ¢ 0OHOBJICHUEM MTEPEYHS IPOTPAMMHOI0
obecriedeHust 1 000pyaoBaHus B cooTBeTCTBUU ¢ TpeboBanusmu @I'OC BO, B ToM uucie:

1. Yyebuble ayquropuu JUisl IPOBEACHUS 3aHATUH JEKIMOHHOTO THUIA, 3aHATHH CEMUHAPCKOro THIIA, KypCOBOI'O IPOESKTUPOBAHUS
(BBIMONTHEHHMS KYPCOBBIX paloT), IPYIIOBBIX U MHAUBUAYAIbHBIX KOHCYIBTALUH, TEKYIIIEr0 KOHTPOJIS YCIIeBAEMOCTH U
MIPOMEXYTOUYHOM aTTeCTallul

2. [omerieHus st CaMOCTOATENILHON paOdOThI 00YYaIOIIUXCS

3. INomerneHus 11st XpaHEHUS ¥ TPOPHUIAKTHYECKOT0 00CTy>)KMBaHUS yueOHOTo 000pYI0BaHHS

4. Tepeuenn nadbopaTopuid.

8. METOAMYECKHE YKA3AHMUA VI OBYYAIOIINUXCS IO OCBOEHUIO JUCIUIIIMHBI (MOAYJISA)

Meronuueckue yKazaHus il 00y4arolMXcs 0 OCBOCHHUIO TUCIMIUTMHBI (MOJYJIs ):

* [Ipu moATOTOBKE K 3aHATUSM CTYICHT 0a3UpyeTcst He TONBKO HAa MH(POPMALHUIO, ONYIEHHYIO Ha TaOOpaTOPHBIX 3aHIATHSIX, HO M Ha
JOMOTHUTENbHBIE HCTOYHUKHU, KOTOPBIE TaHbI B CIIMCKE JINTEPATYPHI 10 JAHHOH TUCLHUIUIMHE, a TAKXKE SIEKTPOHHBIMU UCTOYHUKAMH
TIEPUOANKON.

* [IoBBICHTB CBOI PEHTHHT CTYAEHT MOXKET, YIaCTBYS B KYPCOBBIX MEPOIPHATHAX, COCTABIISLST KPOCCBOPA IO TeMe «DKOIOTH», a
TaKKe B BUJE MOJATOTOBKY KOMITBIOTEPHOTO MPOEKTA 110 TeMe « IKOIOTHsI», Pa3pabOTKH KOMIBIOTEPHOTO TECTA IO MIPOHACHHOMY
MaTepuany, pa3paboTKH TBOPUYECKOTO 3aJaHusI [0 TOMAITHEMY YTEHHIO, KOMIIBIOTEPHOTO TeCTa 10 TeMe «KOCBEeHHOE HAaKJIOHEHHUEY,
TecTa o TeMe «MogasbHble raaroiab» u ap. (CMm. «/JonoaHuTeNnbHBIN pa3nen» B « TeXHOIOrH4eCKOoi KapTe TUCIUILUIMHBD)). 3a
y4acTHe B Ka)KJIOM MEPOIPHUITHH CTYIIEHT MOJyJYaeT COOTBETCTBYIOLINI Oas.

* BaHK KOHTPOJIBLHBIX 33J]aHKI U BOPOCOB 10 Y4eOHOH quctuminHe «KOMMYHHKaTHBHBIN PAKTUKYM aHTJIHHCKOTO S3bIKAY MOMOXKET
MIOATOTOBHUTHLCSI K HTOTOBOMY MOAYJIIO — 3a4eTy/3Kk3aMeHy. TecThl JatoTcs 0 pa3iTuyHbIM TeMaM Kypca « KOMMyHUKaTHBHBIH
MIPAaKTHKYM aHTJHHACKOTO SI3bIKa» B COOTBETCTBUH C €TI0 MPOrpaMMOH.

* [Ipu mOATOTOBKE K KOMITBIOTEPHBIM MPOEKTaM, pa3pad0oTKe TBOPUESCKHUX 3aJaHUI M TECTOB MOYKHO MOJIBb30BATHCS KAPTOH
JIUTEPATYPHOTO 00ECIICUCHHS U U3YUUTh KapTy 00ECIICUCHHOCTH 000pYIOBAHUEM.

* Oco60ro BHUMaHUsI TPEOYIOT HayIHO-HCCIIEI0BATEIbCKHE PA0OThl  (KYPCOBBIC, JUIIOMHBIC TPOCKTHI).

* CTyeHTaM HacTOATEIBHO PEKOMEHIYETCs TOCEIATh MPAKTHIECKHE 3aHATHS 110 JAHHOMY KYPCY, T.K. 3HAUUTEIbHAs 4acTh
MaTtepuana, IpeIycCMOTPEHHOTO IPOrpaMMOi, COlepKHUTCS B HUX. HOBbIEe 1 HOBEWIINE UCTOYHUKH U TTOCTIEIHIO HH(OPMAIIHIO 110
TeMe BBI TaK JKe MOJYYHUTE MPU TMOCEICHUH 3aHITHI.

* [IpenomaBarenssMu JaHHOTO Kypca MPOBOANTCS €XEHeNeNIbHAsI KOHCYAbTAMSI B COOTBETCTBHU C pacrucaHueM. [1o Bcem
MHTEPECYIOIIMM BaC BOIPOCaM MOXKHO 0OpamiaThesi K HUM.
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