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BBenenue

AKTYaJIbHOCTh TeMbl HccaeaoBaHusi. [Ipouecc oBnaneHUss MHOA3BIYHOU
KOMMYHUKATUBHOM KOMIETEHLIHEH B XoJe OOy4YeHUS HHOCTPAHHOMY S3BIKY B
IIKOJIE COMNPSDKEH C  PSAJOM  OCOOCHHOCTEHM, OJIHOW U3 KOTOPBIX SIBIISICTCS
W30JIMPOBAHHOCTh OOYYAIOIIUXCSI OT ayTEHTUYHOU SI3BIKOBOU cpenbl. [oBOpeHue,
Oyayud KIIOYEeBBIM (DAKTOPOM yMEHHUsS OOIIAaThCI Ha WHOCTPAHHOM  SI3BIKE,
cuMTaeTcs Haubosee CIOKHBIM BUIOM PEUEBOM JESTEIBHOCTH, SIBISIOIIMMCS TIPU
3TOM OCHOBHOW IeJibl0 O00ydeHHs] HWHOCTpaHHOMY s3bIKy [DenepanbHbiid
TocynapctBeHHsIi. . .., 2015].

Hcnonp3oBaHue ayTEHTUUHBIX BHIEOMATEPUAIIOB B Mpoliecce OO0ydeHUs
TOBOPEHUI0 HAa WHOCTPAHHOM SI3BbIKE IO3BOJISIET OOYYaloIIMMCS OBJIAJE€BATh
KOPPEKTHOM pEYENOBEACHYECKON MOJENbIO, IOCKOJIBKY JaeT BO3MOXKHOCTh
HaONIONIEHWsT 3a TIOBEACHUEM HOCHUTENEeH s3blKa B pas3luyHbIX (opmax
MEXJIMYHOCTHOTO OOIICHMS, a TAKXKe MO3BOJISET 00YUYaIOMIUMCS CaMOCTOSATEIBHO
AHAJIM3UPOBATh PEAITBHO CYILIECTBYIOIUIME COBPEMEHHBIE KYJBTYpHBIE pEaluu
M3y4aeMoro s3bIKa.

Metoauka  oOy4eHHsS  pa3lW4YHBIM  BHJIaM  HWHOSI3BIYHOM  PEUYEBOM
JESATeIbHOCTH, B TOM YHUCJI€ TOBOPEHUIO Ha MHOCTPAHHOM SI3BIKE, PACCMOTpPEHA B
paborax O.I1. Illy6una, E.U. [TaccoBa, A.A. JleontbeBa, H.J[. ['anbckoBoii, H.W.
Ies.

OcobOeHHOCTH 00y4YeHHs] MHOCTPAaHHOMY $I3BbIKY B 8 KJIacCe MPEACTABIICHbI B
uccinenoBanusix [1.K. baGunckoii.

PazpaboTke METOIUKH MCIOMb30BAHUS ayIUOBU3YAIbHBIX CPEICTB IMpHU
00y4eHUU HHOCTPAHHOMY S3bIKYy MOCBAIIeHbl uccneaoBanus U.A. 3umueit, E.H.
Conosogoii, E.W. JImutpuesa, M. Allen, J. Golden.

Tem He MeHee, MCIOJIb30BAaHWE AYTCHTHUYHBIX BUJIEOMATEPHUATIOB HA YPOKE
AHTJIMICKOTO SI3bIKa B KaYECTBE CPEACTBA OOYUYEHHUS TOBOPEHUIO PACCMOTPEHO, 1O
HallUM JaHHBIM, B HEJOCTAaTOYHOM CTENEHHU, YTO MO3BOJUIO OMNPENEIUTHh TeMy

HCCJIe0BaHUs: «AyTEeHTHUYHBIE BHUJEOMAaTepHallbl KaK CpEICTBO OOydYeHHUs



MOJICJIMPOBAHUIO PEUYETIOBEICHUYECKUX AaKTOB (JIMajiora W TOJWJIOra) Ha YPOKe
AHIJIMIICKOTO sI3bIKa B 8 Kilacce».

O0beKTOM HCCJIeIOBAHMA SBISETCS MPOIECC OOYUSHHS TUATOTHYECKON U
MOJIJIOTMYECKOM peur Ha YPOKE MHOCTPAHHOTO SI3bIKa B § KJlacce.

B kauecTBe mpeamMera mccJielOBAHMST Mbl pacCMaTpuBaeM ayTEHTUYHBIC
BUJIEOMATEpPHAIbl KaK CPEACTBO OOYUYEHHUS MOJCIMPOBAHUIO PEUCTTOBEACHUYECKUX
aKTOB (JIMAaJIOTa U MOJIUJIOra) Ha YPOKE aHIIIMMCKOTO si3bIKa B § Kjiacce.

l'umore3a wmccienoBaHMsi: Mbl  [peAINoiiaraéM, 4YTO NPUMEHEHHUE
AyTEHTUYHBIX BUJCOMATEpHUANIOB HAa YPOKE aHIIIMHCKOTO fA3bIKa B 8 Kiacce OyneT
croco0cTBoBaTh  A(HPEKTUBHOCTU mporiecca OOy4YeHUs] JUATOTUYECKOM U
MOJIMJIOTUYECKOU pEeUH.

Heab ucciaenoBaHus — TEOPETUUYECKH OOOCHOBATH U OMBITHBIM IYyTEM
npoBepUTh 3PHEKTUBHOCTH MPUMEHEHHUS KOMIUIEKCA 3aJJaHUM 110 MOJICIUPOBAHUIO
pEeUYenoBeIeHYECKUX aKTOB (Jquajora M TMOJWIora) OOy4aroluXcs Ha YpOKe
AHIJIMKCKOTO fA3bIKa B § KJlacce.

JIist MOCTWIKEHUsSI TIOCTaBICHHOW Iienu ObUTH ChOPMYIUPOBAHBI 3a4a4YH
HCCJICOBAHUA:

1. Onucarp pa3IuYHbIE ITOXO/IbI K neuHUIN MTOHSTHS
«pPEYETIOBE/ICHYECKUI aKT»; TMPUBECTH KIACCU(DUKAIMOHHBIC TPHU3HAKH
JMasnora v nojuiora.

2. Paccmotpers 0COOEHHOCTH OOY4YEHUS AHAIOTHYCCKOW W TOMIOTHYECKON
peur Ha YpOKE MHOCTPAHHOTIO sI3bIKa B 8 KJlacce.

3. BIsIBUTH BO3MOXXHOCTb MPUMEHEHUSI ayTEHTUYHBIX BUJIEOMATEPHATIOB Kak
CpEeACTBA  MOJECIUPOBAHUS  PEUCIIOBEICHUYECKUX AaKTOB Ha  YPOKE
aHITIMICKOTO S3bIKa B 8 KJacce.

4. PazpaboTaTth KOMIUIEKC 3aJaHMl C TNPUMEHEHHEM ayTEHTHYHBIX
BHUJICOMATEPUATIOB KaK CpEJICTBA MOJICIMPOBAHUS PEUYEIIOBEICHYECKUX
aKTOB (Juajora W MOJWJIOra) Ha YpOKe aHIIMICKOro s3bika B 8 kjacce (B
nononHenne Kk YMK «Forward. AHrmmiickuii si3bIK. 8 Kiaccy». ABTOPBI:

M.B. Bep6uriikas, C. Makkunnu, b. Xactusre).



5. [IpoBectu ampoOanuio pa3pabOTaHHOTO KOMIUIEKca 3aJaHuii Ha Oase
MBOY «Cpennsis mkona Ne63» (1. KpacHospck).

6. [Ipoananu3upoBaTh JaHHBIC OMBITHO-IKCIIEPUMEHTAIBHONW pabOThl M JaTh
pEeKOMEHJAIUA TI0 BHEIPEHHUIO Pa3pad0TaHHOTO KOMIUIEKCA 3aJaHui B
00pa3oBaTeNbHYIO MPAKTUKY.

JIns pemieHus NMOCTaBIICHHBIX 3aJa4 3aJ€WCTBOBAHbI CIEAYIONIME METOAbI
HCCJIeIOBAHUS: TEOPETUYCCKUI aHaJu3 MICUXOJIOTO-TIEIarOT Y€ CKOM,
METOIMYECKOU JIUTepaTyphl O NpoOieMe UCCIEAOBAHUS; U3YUCHHE IOKYMEHTAIlU!
B c(hepe 0CHOBHOTO 00111eT0 00pa30BaHus; aHAIU3 U 0000IEHNE TTeJarOTHYECKOTO
OTbITa, METOJUYECKUN IKCIICPUMEHT.

TeopeTnyeckyio 0a3y uccjaea0BaHUsA COCTABUIN Pa0OThl OTE€UECTBEHHBIX U
3apyOC)KHBIX YUEHBIX 10 OOYUCHHIO JHAJIOTY U MOJUJIOTY Ha YPOKE HHOCTPAHHOTO
sa3bika:  A.A. JleontbeB, M.A. Kysnenos, M.B. Paxmanos, 3.b. kxoBnesa;
0COOEHHOCTSIM OOYyYEeHHS AUAJIOTHYECKOW U TOJHIOTMYECKOW peud Ha YpOKe
nHocTpanHoro s3bika B 8 kiacce: H.Jl. Kowgpaxuna, JI.B. Capouna, B.JI.
Ckankun, B.JO. TepemnnHa; npyUMEHEHHIO ayTEHTUYHBIX BHJAEOMAaTepUalioB Ha
ypoke wuHocTtpaHHoro s3bika: W.M. Amngpeacsn, T.II. JleontseBa, M.O.
Maromenona, JI.B. CagoBuna.

Hayynasi HOBM3HA HCCJI€IOBAHUS COCTOUT B TEOPETUIECKOM 0OOCHOBAHHH
U pa3paboTKe  KOMIUIEKCa  3aJaHuid C  NPUMEHEHUEM  ayTeHTUYHBIX
BUJICOMATEPUATIOB KaK CpEACTBA MOJCIMPOBAHUS PEUETIOBEICHUECKUX AaKTOB
(Irasiora W IMOJMIIOra) HAa YPOKE aHITIMKUCKOTO si3bIKa B 8 Kiacce (B JIOMOJIHEHUE K
YMK «Forward. Anrmuiickuii s3pik. 8 kimacc». ABtopel: M.B. BepOunkas, C.
Makkunnu, b. Xactunre).

IIpakTHyeckasi LEHHOCTb HCCJIEIOBAHUN 3aKJIIOYACTCS B BO3MOXKHOCTH
UCIIOJIb30BaHMs Pa3pabOTAaHHOIO KOMIUIEKCa NpU OOy4YeHUM AHAJIOTHYECKOM U
MOJIMJIOTMYECKOM peur Ha YPOKE MHOCTPAHHOTO SI3bIKa B § Kilacce.

Anpo0auus ¥ 3Tanbl UCCJICA0OBAHHUSA.

2020-2022 rr. OnpeneneHue TemMbl, cOOp MaTepuaia, HAMUCAHUE U 3alUTa

MaFHCTepCKOﬁ AUCCCPTAINN Ha TEMY HUCCIICAOBAHUAA.



AmnpoOanysi ~ MarepuanoB  HCCIEIOBaHUS  OCYIIECTBISIACh  4epe3
nyonukamnuio crathu «lIpruMeHeHne ayTEeHTUYHBIX BHUJIEOMATEpPHAIOB B KaueCTBE
cpenacTBa 00yueHUs TOBOPEHHIO Ha MHOCTPAHHOM s3bIKe» B KypHaie «Momomoi
yueHblit» (HOsiOpp 2022 T.) W BBICTYIUICHHWS HAa METOAMYECKUX CEMHUHapax C
JToKJIagaMu 1o TeMe uccienoBanusi Ha 6aze MBOY «Cpennsisi mkona Ne63» (T
Kpacnosipck) B 2020-2021 r.

OnbITHO-OKCIIEPUMEHTAJIbHAA  0a3a  umcciaegoBaHusi.  Marepuasl
uccienoBanus anpobupoBanbl Ha 0aze MBOY «Cpenmusst mkoma Ne63» (T
Kpacnosipck) B 8 kitacce.

Crpykrypa padotbl: BBeaenue, Be IaBbl, BBIBOABI MO KaXJO0W IJIaBe,
3aKJIIOYEHHE, CIMCOK HCIIOJNIb30BAaHHBIX HCTOYHUKOB U MpuiiokeHue. Pabora
U3JIOKEeHa Ha 86 cTpaHMIaX MAIIMHOMUCHOTO TEKCTA.

Bo BBenenun o00CHOBBIBAIOTCS aKTyaJIbHOCTh Pa00ThI, hOPMYITUPYIOTCS €€
1esb, 3a7a4d, TUIOTEe3a, TEOPETUUYECKas OCHOBA UCCJIEAOBAHUS M IMpaKTHUECKas
3HAYUMOCTh, OMNPEHEISIIOTCS OOBEKT M MPEIMET HUCCIEeIOBaHUs, OMUCHIBAIOTCS
METOJIbI UCCIIEA0BAHMS, CTPYKTYpa U COAepKaHuEe PabOThl.

B mnepBoit raBe «TeopeTMKO-METONOIOTUYECKHME OCHOBBI IIpolEecca
00yuYeHHs MOJETUPOBAHUIO PEUYETIOBEICHYECKUX aKTOB (IMajiora U MOJWIIOra) Ha
YpOKE HMHOCTPAHHOIO s3bIKAa B 8  KJAacce» pacKphIBaeTCs  IOHITHE
«pPEYeTOBE/ICHYECKHUI aKT»; MPUBOJATCS KIACCU(PUKAIMOHHBIE MPU3HAKU JAHAIIOTra
Y TIOJMJIOra; OMMCBIBAIOTCS ICHUXOJOrO-MEAarornyeckue O0COOEHHOCTU Mpolecca
o0ydeHUs AUATOTHYECKOW M TONWJIOTMYECKOW pPEeYd Ha ypOKEe WHOCTPAHHOTO
A3bIKa B 8 KJacce.

Bo BTOpOIi mase «ONbITHO — SKCIIEPUMEHTalIbHAsA padoTa M0 MPUMEHEHHUIO
AyTEHTHUYHBIX BUIEOMATEPUAJIOB B IIPOLIECCE MOJEINPOBAHUS PEUECTIOBEACHUYECKUX
aKkTOB (AMasora M MOJWIOra) Ha YpOKE AaHMIMKWCKOro s3blka B & Kiaccey
paccMaTpUBarOTCSl BO3MOKHOCTH MPUMEHEHUS Ay TEHTUYHBIX BUACOMATEPUAIOB Ha
ypoKe WHOCTPaHHOTO A3BIKA; pEeICTaBICHBI pe3yAbTaThl
OMNBITHO-IKCIIEPUMEHTAIbHOW ~ paboThl MO  NPUMEHEHHIO  ayTEHTHUYHBIX

BHUACOMATCPHUAJIOB B IIpOHECCC MOACIMPOBAHUA PCUCIIOBCACHYCCKHUX aAKTOB



(mnamora wu momwiora). [IpakTuueckass dYacTh IVIaBbl COAEPKUT ONMUCAHUE
pa3pabOTaHHOTO ABTOPOM HCCIIEIOBAHUSI KOMIUIEKCA 3aJlaHMi C NPUMEHEHHEM
Ay TEHTUIHBIX BHJICOMATEPUATIOB Kak cpencTna MOJIETTUPOBAHHUS
peUenoBeIeHYECKUX aKTOB (IMaJIoTa U MOJIUJIOTa) Ha YPOKE aHIIIMMCKOTO SI3bIKa B §
KJ1acce.

B 3axuarwouennn o00600miaroTcsl pe3yasTarhl MPOBEICHHOIO HCCIIEAOBaHUS,
U3JIAralOTCs OCHOBHBIE BBIBOJABI, HAMEUAeTCs NEPCHEeKTUBA JajbHEHIIero
U3y4eHUs IPOOIEMBI.

CnMcoKk MCHOJIb30BAHHBIX MCTOYHMKOB BKJIIOUaeT 52 HaMMEHOBaHUS
pabdoOT OTEYECTBEHHBIX M 3apyOEKHBIX aBTOPOB, a TAaKXKE€ TOCYIapCTBEHHBIE
HOPMATHUBHBIE JOKYMEHTBI U YU4EOHBIC U3JaHUS.

IIpunoxkenne A BKIIOYACT JTOKYMEHTHI, IMOATBEPKAAIOIINE ampoOaIuio
pa3pabOTaHHOTO ABTOPOM MCCIEOBAaHUSI KOMIUIEKCA 3aJlaHMi C NPUMEHEHHEM
Ay TEHTUYHBIX BUJIEOMATEPHUATIOB Kak cpelncTBa MOJICJIMPOBAHMUS
peUenoBeIeHYECKUX aKTOB (JMaJiora M MOJWIOra) Ha ypOoKe aHTJIMICKOTO s3bIKa Ha
6a3ze MBOY «Cpennsist mikona Ne63» (1. KpacHosipck) B 8 kiacce.

IIpunoxkenue b congepxur kBu3 k YMK «Forward. AHrmiickuii si3bIk. 8
kiacce». ABtopel: M.B. BepoOuikas, C. Makkunnu, b. Xactunre, pazpadoTaHHbIi
ABTOPOM HCCIIEOBAHHS.

IIpunoxkenue B BkiIO4aeT aBTOPCKUM CKPUINT-pacIuPpPOBKY K BHIIEO
Social Media Harmed These Teens?”” (Has Social Media Harmed These Teens? | Middle
Ground) kanamna Jubilee.

Ipunoxenue I' comepxur cnpaBky o myOnukanuu cratbu «lIpumenenue
AyTEHTUYHBIX BHJIEOMATEpPUAJTIOB B Kauy€CTBE CPEJCTBA OOy4YEHHS] TOBOPEHHUIO HA

WHOCTPAHHOM SI3BbIKE» B *KypHale «Mooaoi yuenbiin» (Hosiopb 2022 1.).


https://www.youtube.com/watch?v=jRkuf3usljM&list=LL&index=6&t=373s
https://www.youtube.com/watch?v=jRkuf3usljM&list=LL&index=6&t=373s

I'masa 1. TeopeTnko-mMeT010/10rH4eCKUe OCHOBBI MIpoLecca 00y4eHust
MOJEeJTHMPOBAHUIO PEYECNOBEACHYCCKHUX AKTOB (IMAJI0ra U MOJIHJI0ra) Ha

ypOKe HHOCTPAHHOTO si3bIKa B 8 Ki1acce

1.1 le¢pHULIMS NOHATHUS «PeUenoOBeAeHYECKUN aKT»: KIacCuPUKAIMOHHbIE
NMPU3HAKHU AMAJIOra M MOJUJI0ra

B nponiecce oOydeHus: ”THOCTPAHHOMY SI3bIKY, B YaCTHOCTH TOBOPEHMIO Ha
WHOCTPAHHOM Sf3bIKE, TIepe] MeAaroraMu U METOAMCTaMU BBICTPAUBACTCA PAJl
0a30BbIX 3amad. OgHuUM M3 KIOYEBBIX acnekroB oOydenuss H. JI. Tambckoma
CIIPaBEJIMBO HAa3bIBAET dbopMupoBaHUE BTOPUYHOM SI3BIKOBOW JIMYHOCTH,
CIIOCOOHOM yCHENTHO OCYIIECTBIATh COMAIBHOES B3aUMOJCHCTBHE C HOCHTCIISIMU
uHOM KynbTyphl [["anbckoBa, CoBpeMeHHas MeTouka o0ydenus. .., 2020].

Psan meTomucTOB CuMTaeT, YTO MOHOJOTHYECKAas peub sIBiseTcs Oolee
CIIOKHOM HEXeNW JHUaJIorudecKas, IMOCKOJBKY HMEET OOJBIIyI0 CIIOKHOCTh C
TOYKH 3pEHUS KOMIIO3MIIMM U JIOTMKHU, a TaKXe €€ pa3BepHyThie (HOpMBbI
dbopMupyroTcsi mo3gHee B mpoiiecce oHtorenesa [Llut. mo: AGaesa, 2014, c. 3].
ToBopst 00 ycrmemHoW KOMMYHHKAIIMM M B3aUMOJICMCTBUU C MPEACTABUTEIISIMU
Pa3JIMUHBIX KYJIBTYp, BaXKHO BBIACISTH BEIYIIYI0 KaTETOPUIO TAKYHO, KAaK PEUCBOM
akT. Ilog pedyeBbIM akKTOM MPUHATO TMOHUMATh IIEJICHANPABICHHOE PEYEBOE
JIEWCTBUE, COBEPIIIAEMOE B COOTBETCTBUU C MPHUHIIUIIAMH M MIPaBUJIAMH PEUEBOTO
TIOBE/ICHMSI, IPUHATEIMU B JaHHOM oOmiectBe [fApmesa, 1990, c. 412]. Jlannas
neuHUIUS ~ WUMeeT  PsAd  COCTABJSIIOIIMX ~ KOMIIOHEHTOB,  TaKuUX  Kak
pEUEIOBEICHYECKUN AaKT, PEYEMBICIUTEIBHBIA AKT W MEHTaJIbHOro axkr. Ha
CEeTOMHAIIHUM JIeHb BCE OOJIbIIEE KOJUYSCTBO HMCCIICIOBAHUM TIOCBSIIACTCS
pa3bopy HSTOr0 OTHOCHUTEIBHO HOBOTO TIOHSTHS, ITOCKOJIBKY OT YCIIEIIHOTO
OCBOCHHSI MOJIEJIMPOBAHUSI PEUETIOBEJICHUYECKUX AaKTOB HAMPAMYIO 3aBUCHUT
KauyeCTBO MHOSI3bIYHOW KOMMYHHUKAIMM. BaXXHO OTMETUTb, YTO B OTJIMYHME OT
PEUYEMBICIIUTEIPHOTO M MEHTAJIBHOTO aKTa, pPEYENnoBEACHYECKUN aKT BCerna

aJipecoBaH, TO €CTh OOpalleH K APYyroMy y4acTHHUKY KOMMyHHKaiuu. Vcxons u3



HTOTO0 MBI MOYKEM BBIAEJIHUTH JIBA OCHOBHBIX MOJpa3/eia peyeroBeIeHYECKOro aKTa
- 3TO AMAJOTUYECKAs U MONWIOrHYecKass KOMMyHUKanus [ Arapkosa, 2022].

N. A. 3umHss B cBoeil paboTe AenaeT akUEeHT Ha cieayromeM: “‘PeueBas
NESTENBHOCTh TMPEACTABISIET CO0O0M MPOIECC AaKTHUBHOTO, II€JIEHANPABICHHOTO,
OMOCPEJOBAHHOTO  SI3BIKOM M OOyCJaBIMBAaeMOro cUTyalued  oOLeHus
B3aMMOJICHCTBUSA JIOIEH MEX Ty co0oit (mpyr ¢ apyrom)” [3umusst, 2001].

PaccmarpuBasi mossiTe auanora, CiaeayeT OTIWYarh MOAXOA K JaHHOMY
ONPEJEIICHUIO B IIMPOKOM CMBICIE U Y3KOM CMbIcie. Tak, B IIMPOKOM CMBICIE
JMAJIor TPEACTAaBISIET COOOW KyJIbTYPOJOTHYECKYIO YHUBEPCATHUIO, BeIyllee
noHsitue ¢Guirocoduu, COIMMUOJOTUU M TICUXOJOTHH, CIOCO0 B3aUMOJCHUCTBUS
CyOBEKTOB B TIpollecce KOMMYHHKAruu. M. baxTuH yTBepkaana, YTO BCE
CYLLIECTBOBAHME sI3bIKa B JIIOOOM 00JacTM e€ro ymnoTpedjeHusi MPOHU3AHO
THAJIOTUYECKUMH OoTHOIIEeHUsAMU [ baxTun, 1986].

Jlnanor — 3TO WHTErpaTUBHBINA (PAarMEHT COBOKYITHOTO JIHAJIOTHYECKOTO
JIMCKYypCa, BBICTYIAIONIUN B KaU€CTBE pe3yJIbTaTa peueBOr0 B3aMMOJICUCTBUS ABYX
u 00Jiee yYaCTHHUKOB Ha ONPENEICHHYIO TEMY, KOTOpbIE 00JIaJat0T ONpPeNeIeHHOM
OOIITHOCTBIO 3HAHUW O MUPE M KOHBEHIIMH 00IIeHUs, O0bEIMHEHBI OMPeIeICHHOM
KOMMYHUKAaTUBHOM CHUTyallMi€il ¥ CBs3aHbl E€IUHCTBOM MECTa M BpPEMEHU
[Ky3uenos, 2020].

B xozne nmanHOro auccepTalMOHHOIO UCCieloBaHus, onupasch Ha «HoBbri
CJIOBaph METOAMYCCKUX TEPMHUHOBY, MO auainorom (ot rped. dialogos — Gecena) B
Y3KOM CMBICJIE MBI OyJIeM MOHUMATh MPOIECC AUAIOTHUYECKOTO OOIIEHNsI, KOTOPhIT
COCTOUT W3 HEMOCPEACTBEHHOTO OOMEHa BBICKA3BIBAHUSMH MEXKIY IBYMS WU
HECKOJIbKUMHU Juiiamu [HoBbIM ciioBaps..., 2020].

Hano nonumare, 4To CerofHsi B METOAMKE MOKHO HAWUTH Maccy pa3iuyHbIX
ONPEIEIICHUI quanora, 4To B EPBYIO OYEPEb CBUIAETENBCTBYET O KOMIUIEKCHOCTH
Y MHOTOIUIAHOBOCTH JMAJOra Kak JUHIBUCTUYECKOTO sBJIeHUS. JIaryTUH Ha3bIBaeT
TUanor  (PYHKIHUOHAJIBHOW PA3HOBUAHOCTBIO pPEUM, THUIOM U MPUHIUIIOM
OpraHu3allid KOMMYHUKAIIMU, CO3/JAI0IIMNA YHUKalbHbIA TUIN Tecta. [JlaryTuw,

1991, c. 8].



Psan uccinenoBareneil mpearodynTaOT paccMaTpuBaTh AMAIOr KaK PEYEBOE
pOU3BEACHUE WIH k€ (OopMy peu, T.e. C TOUYKH 3PEHHS €r0 PeYeBOM CYIIHOCTH.
Tak, nanpumep, H.J[. ApyTioHOBa mOA AMAJIOTOM MOAPAa3yMEBAET «PEUYEBOE
POU3BEACHUE, B KOTOPOM JBOE TOBOPSIIUX KaK OBl CO3JAIOT OJIHY MBICIIbY
[ApyTtoHoBa 1996].

B kadectBe OTHEIBHOrO THIIA TEKCTOBOM OpraHu3allid  PEYeBOIO
IPOU3BEACHUS U OJHOBPEMEHHO C 3THUM Kak MPOAYKT PEUEBOM NESATEeIbHOCTU
ONPENEICHHOIO0 00BbEMa, KOTOPBI BBINOJIHAET HEKOTOPYK) KOMMYHHKATHBHYIO
3amauy, auainor paccmarpusaeT M.H. bopucosa [bopucosa 2009, c. 9].

OcHoBHass cdepa HCHOIB30BaHUA JAHAJIOTA - TOBCEAHEBHOE OOILIEHUE,
YCTHO-pa3roBopHasi peub. Kpome Toro, nuanoruueckas Gopma peun xapakTepHa
JUISL  XYIO)KECTBEHHOM  JIUTEpaTypbl (IMAJOTH MEpPCOHaXeW), MyOIUIIUCTUKA
(MHTEPBBIO, TUCKYCCHUs), HEKOTOPBIX IPYrux chep oOIeHusl.

OTnuuTeNnbHBIMU O0COOEHHOCTSIMU JIMAJIOTUYECKOM (Bopouem,
HUKETIEPEUUCIICHHbIE ACMEeKThl XapaKTepHbl B PpPaBHOW CTENEHU U JUId
NOJIUJIOTUYECKOM PeUn) ABIIAIOTCS KPATKOCTh M AJUIUIICOMIHOCTD PEIIMK, HAJTU4Ke
SMOLMOHAJIbHON OKpackKH, CUTYaTUBHOCTb, a TaKKE IUpPOKast
pacnpoCTpaHEHHOCTh BOMPOCHO-OTBETHON (hopmbl KomMmMyHHKauuu. Kpome Toro,
XapakTep CHUTYaTUBHOCTH TakXke OOyCJaB/IMBaeT UIMPOKOE HCIIOIb30BaHUE B
JMATOTHYECKOM peun SKCTPAIMHIBUCTHUECKUX cpeacTB [babasH, 2018].

JIMHTBUCTBI TMPAKTUYECKH €IMHOIIACHBI B AKUEHTUPOBAHUM BaXHOCTH
HKCTPAJIMHIBUCTUYECKUX CPEJICTB KOMMYHUKALIMK JJIsI AUanoruyeckon peuu. Tak,
M.B. KontyHoBa HacTauBaeT Ha HEOOXOAMMOCTH HAJIMYUS B KOMMYHUKATHBHOM
AKT€ IJKECTUKYJISLUHUM, MHMHUYECKOM aKTUBHOCTH, a TaKXKe YKa3aHUW Ha
OKpYXalolue MpeaAMEeThl, Il TOTO, YTOObl OH MOT CUMUTATHCA MOJHOIIEHHBIM
nuanorom [Konrynosa, 2004, c. 102].

Juanoruyeckas peuyb HE B IPHUMEpP MOHOJOTY IMPEACTaBIseT cOOON He
CTOJIBKO CIOCOO CaMOBBIPAXKEHUSI TOBOPSAILETO, CKOJBKO CIOCO0 B3aUMOJIEHCTBHUS
WHAUBUJOB U MHTEPAKIMU Ha Auanorudeckue enrHunbl. M. 1O. MBaHoBa B cBoeEM

HCCIICAOBAHUHU, ITIOCBAIICHHOMY H3Y4YCHHIO IlI/IaJIOFI/IIIGCKOI‘/II peun, HCOOHOKPATHO



NOJYEPKUBAET BBICOKYIO MH(POPMATUBHYIO HArpyXeHHOCTb U HHTEPAKTUBHOCTb
uanora, HECMOTpPA Ha TO, YTO B METOAMKE OOy4Y€HHUs SI3bIKaM JIUAJIOTMYECKUE
PEIUIMKH TPUHATO CUYMTATh OO0JNee MPOCTHIMH OTHOCHTEIBHO CIHOHTAHHOTO
MOHOJIOTUYECKOTO BbICKa3biBaHusl [MBanoBa, CuTyaTtuBHas 0OyCIOBJIEHHOCTb...,
2022].

T.b. Tpomesa MoJl JUAJoOroM TMOHUMaeT “dGopMmy pedd, KOTopas
XapaKTepU3yeTcss CMEHOW BbICKA3bIBAaHWM (PEIJIMK) JBYX WM HECKOJbKHX
(MONUIIOT) TOBOPAILMX U HEMOCPEACTBEHHOM CBSI3bIO BBICKa3bIBAHUM C CUTyaluen”
[ Tpomiesa, 2003].

B pa6ore JI.B. IlepOsl aumanor ompeaensercs kKak (opma pedeBoit
KOMMYHHKAIIMK, OOMEH perjiMKaMu, 00JaJaloliMi KOHKPETHBIM SI3BIKOBBIM
COCTaBOM, 00pa3yIOIMMHUCA HA OCHOBE BOCHPUSITHS Uy>KOUM peun. [ pymnmbl periuk
CBSA3aHbl CMBICIOBBIM €IUHCTBOM, IPU 3TOM KaXKJas M3 HHUX 3aBUCUT OT
npenpaymieii. Mx BbICKa3bIBalOT it oOMeHa wWHGoOpMalMend, TOUYEK 3pEeHHs
[[LlepOa, 2022].

BaxxHo oTMeTuTh TOT (PaKkT, YTO HE CYIIECTBYET YHHKAIbHOW M €IUHOU
KOHIICTIIINK KJIacCU(PUKAUU AUANOroB. [1oCKkombKy nuanor siBiseTcs MepBUYHOM
(GopMOll KOMMYHHKAIIMM, MHOTHME YYEHbIE PacCMaTpHUBAIOT JaHHBIM BOIMPOC C
aOCOJIIOTHO PA3JIMYHBIX TOYEK 3PEHUS M BBIJABUTAIOT PA3IUYHbIC MPUHIIUIIBI
KJaccu(UKalMyd JUaJOrOB, OMNUPasiCh Ha OTACJIbHbIE KJIAcCU(UKAIIMOHHbBIE
IPU3HAKH.

Hcxonss w3 BBIMICONMCAHHONW KOMIUIEKCHOCTH ONPENENICHUs] auaiora M
JMAJOTUYECKOM pedd, KIIacCU(PUKAIMOHHBIE THUIBI JHAJIOTOB MMEIOT MOJ COOOM
caMble pa3Hble OCHOBaHUSA. Vccieq0BaHUIO TUITOJIOTU3ALMH JUAJIOrOB OCBAIAIH
ceou Tpyasl H. [I. Apytionosa, T. H. Konokonbresa, C. A. Cyxux u psan Apyrux
JIMHTBUCTOB.

Tax wnampumep, T.H. KomoxomnbiieBa B cBoeit paboTe yMOMHUHAET, 4YTO
JUAJOTUYECKUE JTUCKYPChl MOTYT OBITh KIIACCU(PHUIIMPOBAHBI IO MHOXECTBY

XapaKTCPUCTHUK: TEMATH4C CKOﬁ, MICUXOJIMHT'BUCTUYECKOM )



KOMMYHHMKAaTUBHO-TTPAKTUYECKOM, conroauHreuctuueckoi [Komokonbiena, 2001,
c. 37].

T.H. KonokonbiieBa MNOpUACPKUBACTCS, BCJIEA 3a TaK Ha3bIBAEMOM
€CTECTBEHHON Kiaccuukaiueil nuanoroB no ¢opmMe CcyiiecTBoBaHus (yCTHbIC U
MMCbMEHHBIE JUAJIOTH), KJIacCU(UKAIIMU, TTOPA3ICISIONICH TUaTOrMYeCKyI0 Peyb
HA TICPBUYHBIC W BTOPUYHBIC JTUAJIOTH, TO €CTh €CTECTBEHHBIC (IIEPBUYHBIC) U
IIOBTOPHO BocnpousBeaeHHbIe [Tam ke, c.42].

CymiecTByeT  Takke  KOMMYHUKATHBHO-TIPATMAaTHYECCKUNA  TPUHITAT
KJaccuukauu auanorudeckoil peud. JlaHHBINA KiIacCU(PUKAIMOHHBIN MPU3HAK
JMAJIOTUYECKOM pedr BKIIIOYAEeT B Ce0s IIMPOKYIO TpyIiy (HaKTOpOB JeJeHus,
TaKMX KaK XapaKTep B3aMMOJCHCTBUS KOMMYHHKAHTOB, c(epa KOMMYHHKAIUH,
COOTHOIIIEHHE KOMMYHHUKATUBHBIX POJIei, KOMMYHHUKATUBHAS 1EJICHANPABICHHOCTh
WHTEHITUHU U TIEJICOPUECHTUPOBAHHOCTb.

[To xapakTepy B3aMMOACHCTBUS KOMMYHHUKAHTOB BBIICISIOTCS CIEIYIOLTUE
TUIIBl TUAJIOTMYECKOM peuu: Oecena, crop, IUCKyCCHus, 00CyKACHHUE, IIEPETOBOPHI,
HWHTEPBBIO, paccrpoc, nomnpoc [Pemuzona, 2001].

[To mapameTtpy cdepbl KOMMYHUKAITMN TUATIOTH MOAPA3ICISIIOTCS HA JTUYHbIE
(JIMTYHOCTHO-OPUEHTUPOBAHHOE OOlIeHUe) U myonuuHble (oduiuanbHOE U
HeoUIManbHOE OOIICHHE B IIpecce, Ha paauo W TEICBUACHUW U TIp.)
[ Konokosbiiera, 2001 ].

C TOYKM 3peHUs COOTHOIICHUS KOMMYHHUKATHBHBIX DPOJICH pa3IndaroTCs:
Masor, 0a3upyroIIMiics Ha KOMMYHHKAaTHBHO PAaBHOM BKJIaJ€ YYaCTHUKOB U
HEpaBHbIC JTUAJIOTU, TO €CTh JAJICKHUE WU OJM3KHUE MO OTHOIICHWIO K MOHOJIOTY
[bagenuna, 1997].

CornacHO KOMMYHUKAaTUBHOM II€J€HANpPaBIEHHOCTH JUAJOTH TPHUHATO
nenuth Ha uHPopMaTuBHble (make-know discourse); peckpunrtuBHble (make-do
discourse);  mpaszmHopeueBblie(fatic  discourses),  moapazgensgromMecs ~— Ha
AOMOIIMOHAJILHBIN, APTHUCTHYECKUH W WHTCIUICKTYalbHBINA, JTUAJOTH, HWMCIOIIHNEC

OCJIbIO  YCTAHOBJIICHHC WKW PCTYIUMPOBAHHUC MCKIIMIHOCTHBIX OTHOILICHUI



(interpersonal-relations discourse); a Takxe 0OMEH MHEHHSIMU C IEIbIO MPUHATHS
pelieHus Win BeisicCHeHUs UCTUHBI (make-believe discourse) [ApyTioHoBa, 1992].

[leneopueHTUPOBAHHOCTh BKJIIOUA€T B ce€Od JBE TPYIIbl JHAJIOTOB:
OJTHOIIETIEBBIC (HAIIpUMeEp, 3aKa3 yKuHa) U MHoroleneBbie [ Konmokonbiena, 2001].

[To wHTEHUMSIM KOMMYHHMKAHTOB pa3jiuyaroTcs auaioru: ad@uisiTUBHBINA
(3KcIpeccuBHas MaKpOUHTEHIIUS); JIAAJIOT-UHTEPBBIO (aBpUCTHYECKAs
MaKpOUHTEHIIUS); HWHTEPIPETAIMOHHBIA (KOOPJIWHATUBHAS MAaKPOUHTEHIINS);
MHCTPYMEHTAJIbHBIN (perymnstuBHas MakpounTeHus) [Cyxux, 1998].

T.B. XKepbuno B «CrnoBape JIWHIBUCTUYECKUX TEPMUHOB» MPUBOIUT
KJaccuuKaluoo, ¢ ONOpol Ha XapakTep NMPOTEKaHHUs Tuajora B XOJE PEYeBOro
B3aUMOJICVCTBUSI ~ YYaCTHUKOB  KOMMYHHMKAaluu. Tak, COIIaCHO  JIaHHOU
KJ1acCU(UKAIMU TUATIOTH MOAPA3IEISAIOTCS CIASAYIOIUM 00pa3oM:

1. o0muii, wuau OOMXOAHBIM AWAJIOT, SBISIONIUICI OOMESHOM
HenyOnuuHOM  WHGOpPMAIIMM  MEXIy  OrPaHUYEHHBIM  KpPyTroOM
Y4aCTHUKOB KOMMYHUKAIINH;

2. wHGOPMAIMOHHKIN TUAJIOT, TPEICTABIACT COO0M BU KOMMYHUKAIIAN
MEXAY  y4YaCTHUKaMH, OOJaJaronIMMU  HEpaBHbIM  00BEMOM
uHpopMaluy, HE TPECIACAYIONUMUA TPU 3TOM OOydYarolUX IeJeH,
SIBJISICTCS] TUAJIOTOM C OTPAaHUYEHHOU MyOINYHOCTBIO;

3. IUAJICKTUYECKUN Auajor Kak CHoco0 KOMMYHMKAIMU B TOMCKaXxX
UCTUHBIL;

4. oOywarolmui aMalior, B XOJ€ KOTOPOTO YYAaCTHUK KOMMYHUKAaIIUU
UMeeT LeJb MepeAarb HEKOTOpOe 3HAaHWE, KOTOPhIM OH O00Jajaer,
SIBJISIETCA IUAJIOTOM C OTPAHUYECHHOU IMyOJIIMYHOCTHIO;

5. COpeBHOBATENbHBIN IUANON, BEAYIIUNA yYaCTHUK KOTOPOTO MBITAETCs
BBISICHUTh YPOBEHb 3HAHUU U KaueCTBa JIPYTHX YUYaCTHUKOB, KOTOPBIE
BBICKA3bIBAIOTCSL O MPEIMETE, C LEIbI0 CHENAaTh 3TO KaK MOYKHO
Jydlie;

6. COBeIaTeNbHBIN IUAJIOT, 1 KOTOPOTO XapaKTepHas MyOJIWYHOCTh U

HaJINn4uc HHCKYTHBHOﬁ COCT&BJISIIOHICIZ;



7. KOMaHJIHBIM TUAJIOT, OAWH U3 KOMMYHHKAaHTOB OTAAET PACIOPSKEHUS
O COBMECTHBIX JACHCTBUSIX, a JIPYyTrUe€ JIOKJIAJBIBAIOT O pe3yjbTarax
WCIIOJTHEH NS,

8. IUTEpaTypHbId  JAMAJIOT KaK  Pa3sHOBUJHOCTb  BBICKA3bIBAHMS,
Ipe/ICTaBIAOMAs coO00M M300pakeHHUe NPYrux BUAOB JUANOra, 4yTo
COBNAJIAET C  OmpeaesieHueM  noBTopHoro  auanmora  T.H.
Konokonbiesoit [XKepeduno, 2010, ¢. 92].

PaccmarpuBas kmaccudpukanuo T.B. JKepOwiio, HeoOXomumo craenaTh
aKIIEHT Ha TOM, YTO OJHHUM M3 KPUTEPHUAJIBHBIX ACTIEKTOB SIBJISIETCA OTKPBITOCTH
WM OTPAHUYECHHOCTh MyONIMYHOCTH auaiiora. [IyonuyHOCTh quanora MOXeT ObITh
OTpaHUYCHA TPEIMETOM, OOCTOSTEIHCTBAMU PEUU, CICIHAIBHBIMUA TPABUIAMH
COLMAIbHBIMUA OTPaHUYCHUSIMHU.

B cBoro ouepenp, HEKOTOpbBIE JMHTBUCTBI KJIACCU(DUIMPYIOT TUAJIOTH
COIVIACHO KOJMYECTBY YYACTHHKOB M THUITYy UX PEYEBOTO B3aMMOAECHCTBHS, T.€. IO
bopMabHO-CTPYKTYPHOMY TPU3HAKY, Ha TMapHbIM W TMapajulebHBIM JHAIOT U
noyuiior [ Yxona, 2014].

[Tox momunorom (OT rped. polys — MHOTOYMCIIEHHBIH + logos — pa3roBop)
MOHUMAETCS PAa3rOBOP HECKOJBKUX cOOeCceNHUKOB. CTPYKTYPHO MOJIUJIOT SBJISIETCS
KJIAaCCU(DUKAITMOHHBIM PA3/eNIOM JIMajora, B JIMHTBUCTUYECKON TEPMHUHOIOTHU
MOHSATHUE TOJIUIIOTa 00pa30BaJIOCh B XOJI€ M3YUYEHUS KOMMYHUKATHUBHBIX CBOMCTB
A3bIKa KAaK JONOJHEHHWE K TEPMHUHY “‘Auanor . [[nsd monmnoroB xapaxrepHas
MAacCOBOCTh pEIUIMKAIIMHA, pPEUENOBEACHYECKAasT AaKTUBHOCTh KOMMYHHUKAHTOB,
JIOTTYCKaeTCsl KaKk PaBHOE PEUYEBOE B3aMMOJICUCTBHE, TaK W JUACPCTBO OJHOTO W3
yagacTHUKOB. D. I. A3zumoB, A. H. lllykuH knaccuumupytoT MOIHIOTH, COTJIACHO
KPUTEPUIO PEIIIaMEHTUPOBAHHOCTH, Ha CBOOOJHOE OOCYXICHHE, JIeJI0BOE
o0CcyXeHue, NePeKPecTHbIC Ne0aThl, KPYIJIbIM CTOJN, HAYUYHYIO JUCKYCCHUIO U JIp.
[A3umos, [lykun, 2016].

C mo3uuuM JUHTBUCTHYECKOTO mnoaxoda I.b. SIkoBineBa paccMarpuBaeT
MOJIUJIOT KaK ()OPMY KOJUIEKTUBHOTO OOIICHWS, BKJIIOYAIONIYIO B CE0S DJIEMEHTHI

MOHoOJora (Mpe3eHTalusi, OT4€T), Jauaiora (HEMmOCPEIACTBEHHOE OOIIEHUE



KOMMYHHUKAHTOB), ()YHKIITMOHUPYIOIIYIO TIPH 3TOM KaK €IMHO€ KOMMYHHUKATHUBHOE
uenoe [fAxosnera, 2006].
Hcxomss w3  BBHINIECKA3aHHOTO,  MOXKHO  BBIACIHUTH  CJCIYIONINE

KJ1accU(UKAIMOHHBIC TIPU3HAKU JUATIOTUUECKOM U MOJUIOTUUECKOU PedH:

- (¢opma cyliecTBOBaHUS,

- pEenIaMEeHTHPOBAHHOCTD,

- XapakTep MPOTCKAHHS KOMMYHUKAIIUH,

- 00BeM BKJIaJIa y9aCTHUKOB KOMMYHHKAITUU B Pa3BUTHE TEMHI,

- KOHBCHIIMOHAJLHOE OOIICHUE,

- HparMaTu4HOCTb.

1.2 OcobenHocTH 00yUeHHSI JUATOTHYECKON U NMOJWIOTHYECKON peyd Ha

YPOKe HHOCTPAHHOTIO fA3bIKa B 8 KJjacce

YMeHue o0ydaronuxcs BBICTPAUBAaTh JUATOTHUYECKYIO U TMOJMIOTHUYECKYIO
peub SBISIETCS KJIIOYEBBIM IIOKa3aTejleM CIOCOOHOCTH B3aMMOCHCTBOBATD,
BJIaJIeTh OOIIeH peueBor KymbTypoi. demepanbHbI TOCYIapCTBEHHBIA CTaHAAPT
OCHOBHOro  obmiero  oOpa3oBaHUs  paccMarpuBaeT  (QOpMUPOBaHHE U
COBEPIICHCTBOBAHME MHOSA3BIYHOW KOMMYHUKATHBHOM KOMIIETCHIIMH, a TakKke
OBJIaJIcHWE OOIIEel pedeBOl KyAbTYpOl B KadeCTBE OJHOTO M3 OCHOBHBIX
KPUTEPHUEB OCBOCHMSI OCHOBHOI 00pa3oBaresibHOM MPOrpaMMbl OCHOBHOTO OOIIETo
obOpazoBanus [DenepanbHblil [ocynapcTBeHHbIH. .., 2015].

H.JA. Konapaxuna, paccMarpuBasi Juajor ¢ IMO3UIMA MeCTa B OOy4YeHUH
WHOCTPAHHOMY $I3BIKY, BBIJICTISICT TPU KIIFOUEBBIX XapaKTEPUCTUKH JAHAJIOTa;

- JManor- 3TO CPEICTBO YCBOCHHUS HWHOCTPAHHOIO S3bIKa (S3BIKOBOIO
MaTtepuana);

- guanor- 93To ¢opMa OpraHu3alld BCETo nporecca 0OyudeHHs
MHOCTPAHHOMY SI3BIKY;

- JHaJIOr- O3TO OJWH W3 BHUJIOB PEUYECBOM JEATEIBHOCTH, KOTOPBHIM

oOyuJarormuecs TOJDKHBI OBIIAJETh B Tiporiecce o0yuenus [Konapaxuna, 2011].



B Xxonme aHamu3a Bcero CHEKTpa METOIUYECKUX IMOAXOIO0B M IPUEMOB,
KOTOpBbI€ TIEJarord MCMOJIB3YIOT B XOJe OOy4YeHHUS HWHOCTPAHHOMY SI3BIKY
CTAHOBHUTCSl SICHA HEOCIOpHMMAsi BaXKHOCTh OCOOEHHOr0 MojaxoAa K OOy4YeHHIO
MOJIMJIOTUYECKOM W JHAIOTUYECKOHM pedyd KaK OJIHOr0 M3 BHUJOB PEUYEBOM
NEeATeNIbHOCTH oOydvatomuxcsi. BwiOupas Metoaumdeckue cnocoObl OOydeHUs
JMAJIOTUYECKOM peud B KOHTEKCTE COBPEMEHHOTO OO0pa3oBaHUs, JOTHYHO
WCII0JIb30BaTh KOMMYHUKATUBHBIN TTOJIXO.

[TockonbKy TOBOpeHHE B IIEJIOM SBIISIETCA HanbOojee BOCTPEOOBAHHBIM U
OJTHOBPEMEHHO C OTHUM KpaWHE CIIOKHBIM JJii OCBOEHHUS BHJIOM PEUYEBOM
NEeATeNIbHOCTH, OOy4YeHHEe JuajoraM U TMOJujoraM 3aHUMaeT B METOJUKE
MpenojiaBaHusl MHOCTPAHHOTO s3blka 0co0oe Mmecto. Mcxoass U3 pe3ynbTaToB
MPAKTUYECKOTO MPEINO/IaBaHMsI aHTIIMMCKOTO $13bIKa MOXKHO CHI€NIaTh BBIBOJ O TOM,
YTO HaBBIKM BIAJICHUS TMOJU- U JUAJOTMUYECKOM pEubl0 HE CIOCOOHBI
dbopMupoBarbcsi camMmu COOOW, Tak HaAMpUMEp, MO MHEHUIO psijia METOJIUCTOB,
rpaMMaTUKO-TIEPEBOIHOM METOJ] OOy4YeHUs IUCKPEAUTUPOBAN Ce0s KaKk MeETO.
00y4eHUs] TOBOPEHUI0 Ha MHOCTpaHHOM si3bike [[ImoTHukoBa, 2018, c. 14]. Jns
YCHEIIHOTO OCBOCHMSI U HCIIOJNIb30BaHUSI Ha MPAKTHKE OOyYarOIIMMUCS HABBIKOB
UAJIOTMYEeCKOM pedM, MenaroraM CjlelyeT He TOJIbKO JeJaTh AakIeHT Ha
WCIIOJIb30BAHUH AyTEHTUYHBIX MAaTE€pPHalOB B XoJe OOy4YeHHUs, HO W BHIOWPATH
ocoOble cpeiacTBa OOyYeHHUS MOJEIMPOBAHUIO PEUYEHIOBEACHUECKUX aAKTOB,
NOCKOJIbKY ~ KJIFOYEBOM 3ajadeid oOydyarolluXcsl SBJISAETCS yMEHUE CBOOOJIHO
OPUEHTHUPOBATHCS B TUITMYHBIX CUTYAIUSX OOIICHUSI HA MHOCTPAHHOM SI3bIKE.

B xome nauccepTallMOHHOTO HWCCIEIOBAaHUS MBI YIENsIeM BHUMAaHHUE
00yUYeHHUIO aHTTIMHCKOMY SI3bIKY KaK IMEPBOMY WHOCTPAHHOMY, UCXOJS U3 3TOTO MBI
onupaeMcs Ha TOT (akT, 4TO K § Kiaccy oOydaromuecs yKe UMEIOT J1I0CTaTOYHOe
NOHMMAHWE TPUHUUNOB  (YHKIIMOHUPOBAHUS  SI3bIKA, CBOOOJHO  YMEIOT
MOJIb30BAaThCA CJIOBapeM U CIPABOYHBIM MaTEpUaIOM, OCO3HAIOT YETKYIO
rpajialiiio TpaMMaTHYECKUX KaTeropuid M T.J., MOCKOJbKY H3y4YeHHUE IEepPBOIrO
MHOCTPAHHOTO SI3bIKA MPOUCXOJUT MO TMyTH OT YacTHOTO K OOIIeMy.

CJ'IeI[OBaTeJILHO, AUajior HC ABJICTCA I HUX IIPHUHIUIIMAJIBHO HOBOU q)OpMOﬁ



KOMMYHHUKAIIMM Ha WHOCTPAHHOM S3BIKE, OAHAKO MMEHHO B 3TOT BO3PACTHOMN
Neproj, KpaiiHe Ba)KHO TPOAOJDKATH pa3BUBaTh M COBEPIICHCTBOBATh HABBIKU
o0meli KOMMYHHKAITUU OOYYarONINXCs, a TaKXKEe CTUMYJIUPOBATH HCIOJIh30BaHUE
JUATOTUYECKUX U TOJTMIOTHYEeCKUX (GopM OOIIIEHUS B XOZ€ YpOKa.

Ha ypoke wHOCTpaHHOTO S3bIKa, MUAJOTUYECKasl PEeYb BBICTYMACT B POJIU
cBO€0Opa3HOro (peHOMEHA, TTOCKOJIBKY SIBISIETCSI CPEICTBOM M MAapaICNIbHO C ATHM
oHOM M3 1enet oOydyeHus. JlaHHbl (pakT Mo3BoONsIET B TOM WM MHOU (opme
MPUMEHSTh TUATIOTH aOCOTIOTHO HA KaXKIOM 3Talle ypoKa, BOBJICKas 00yJarOIIIXCs
B KOHTEKCT 3aHSTHS, CHUMAs TICUXOJIOTHMYECKui Oaphep (BBUAY €CTECTBEHHOCTH
CaMOT0o BHJA PEUYCBON JACATCIBPHOCTH, B OTIMYHE OT HAlpUMeEp, MHUCbMA) U
yBEIMYMUBAsi 00bEM PEUEBOM MPAKTUKH.

Kak ynomsiHyTO BbINIE, AUAOTMYecKas peub SIBISETCA JUIsl 0O0y4aroIuxcs
YCIIOBHO KOM(OPTHON M €CTECTBEHHOU, TaK KakK (DAKTUIECKU JUAJIOT - 3TO OTHA U3
KITFOYEBBIX (DOPM YCTHOTO OOIIEHUS, UCXO/S U3 ATOTO MPU BEIOOPE METOIUYECKOM
0a3el I OOy4YEHUS TUAJOTUYECKON pedur, BaKHO TAK)KE YUUTBHIBATH KITHOUCBBIC
TICUXOJIOTHYECKNE XApPAKTEPUCTUKH JUAJIOTa: MOTHBHPOBAHHOCTH, aIPECHOCTD,
SMOIIMOHANIbHAS ~OKPAIlIEHHOCTb, CHUTYaTMBHOCTh. DaKTUYECKH, U3 IEpPBOMH
XapaKTePUCTUKH TPOM3PACTAIOT W BCE TOCHIeayrone. MOTUBUPOBAHHOCTH
JMATIOTUYECKOM peur 0003HAYAET, YTO KOMMYHHUKATHI TOBOPST, UCXO/IS U3 BHEIITHUX
WM BHYTPEHHUX CTUMYJIOB. C TOYKM 3pEHHUS METOJIUKH, 3TO 3aCTaBJISET IIEaroron
PU3BOAUTH OCOOBIN OTOOp Cpeau METOOB M CPEICTB OOYUYEHUS TUATOTHYCCKOM
peun, MOCKOIbKY OHU JIOJKHBI BBICTYIIATh CBOCOOPA3HBIMU “‘CTUMYIISITOPAMU’ JJIst
00yJaromuxcs, BBI3BIBATH JKEJaHWE OOCYXIaTh, BBIXOAWTH B JUCKYTHUPOBAHHUE C
npyrumu moaeMu [ Ckankus, 2022].

Kpome Toro, ‘“kuBag” pAuajgoruyeckas pedb BCErla HSMOIMOHAIBHO
OKpallleHa W TPOHW3aHAa HEBEPOATBbHBIMU AaCTEKTaMW KOMMYHHKAIMH. JlaHHBIH
¢dakT o0ycaBIMBacT HEOOXOAMMOCTD HCTIOIB30BAHUS B X0/I¢ 00yUCHUS HATJISIHBIX
IPUMEPOB JTUAJIOTOB MEXJIYy HOCHTEISIMH s3bIka Kpome Toro, MCHOIb30BaHUE
KOMMYHUKATUBHOTO TOAXOJa B OOY4YEHWW TMPEANoaraetr, 4ro oOydarommecs

JOJIDKHBI OBJIaZACBATH HC TOJIBKO S3BIKOBBIMHU (1)OpMaMI/I (J'IGKCI/IKa, rpaMMaTvKa U



T.J.) B XOlI€ YyuyeOHOro 3aHATHS, HO U HMMETh IOJHOE MpEeACTaBlIeHUE 00 HX
IIPUMEHEHUHU B KOHTEKCTE peanbHOM KomMMyHukauuu [CagoBuHa, 2022]. Tak, psan
METONMCTOB HACTAaWBAKOT HA TOM, YTO JUISl YCIICIIHOIO OBJIAJICHHUS WHOS3BIYHOU
SI3BIKOBOM KOMIIETEHIIEH HEOOXOIUMBIM SIBJISIETCS MCIOJIb30BAHHE AayTEHTUYHBIX
BUJIEOMATEPHUAIIOB, KOTOpbIE OyayT MoJpoOHEe PacCMOTPEHBI B KOHTEKCTE BTOPOI
IJIaBbI JJAHHOT'O UCCIIEA0BAHUS.

[Ipu ananuze ocobeHHOCTENW OOy4YEHHS UAJIOTy BaXKHYIO pOJib HEOOXOIAUMO
BBIJICIIUTh PACCMOTPEHHUIO MHTOHALMOHHOM cocTaBisAome. MIHTOHanusa HeceT B
cebe OIHOBPEMEHHO W MHGOPMATUBHYIO M CBS3YIONIYIO (YHKIMIO B JMaJore.
KpaitHe BaxxHO TO, YTO MpPU PA3IUYHOM TEUEHHHM JHAJIOra, WHTOHALIMOHHAS
coCTaBIsAOmIasl OyKBaJIbHO CHOCOOHA MEHSTh CMBICH BBICKa3bIBAaHUM B XOJE
KOMMYHUKaMKU. Pa3Hble (YHKIIMM WHTOHAIIMM MOTYT IEpPECeKaTbCsi, MOCKOIbKY
PEIUIMKU MPEACTABISAIOT COO0M KaK MPeIOKEHUE HITM HECKOJIBKO MIPEITIOKEHUI CO
CBOECH BHYTpEHHEW MHTOHALIMEH, TaK M AyieMeHT auanora [ Tepemuna, 2018].

OcHOBOW I AMHAMHUYECKOW OpraHU3alMyd pPEYeBOTO MBINUIEHUS H
BIIOCJIEACTBUM  YCIEIIHOTO  OBJIAJICHUS  HABBIKAMM  JUAJIOTMYECKOW  pedyu
BBICTYIAIOT (PU3MOJIOTMUYECKUE MEXaHU3MBbl, KOTOpbIE HCCJIEIOBAIU B CBOMX
paborax A.P. Jlypus u O.11. [llyGuH.

1. MexaHnu3sM penpoayKUud. BOJBIIMHCTBO ICHXOJIOTOB, 3aHMMAFOLIUXCS
UCCIIEIOBAHUEM PEYM IPU3HAIOT, YTO PEYb TOBOPSIIEIO HE MOYKET CyLIECTBOBAThH
0e3 Kakux-1100 PJIEMEHTOB PETPOAYKIIHH.

Penponykuuss ~ mpoucxonuT — ABYIUIAHOBO,  T.€.  JJ  pealu3aluu
KOMMYHUKATHBHOM 3aJa4d TOBOPSIIMI MOXKET MCIOJIB30BaTh HEKOTOPHIE TOTOBBIE
SJIEMEHTHI, HO TaK € HMMEET MEeCTO ObITh 4MCTas PEnpoAyKLHs, B CUTyalHsX,
KOTZla HEOOXOAMMO BCIOMHHTH KaKyIO-TO KOHKpeTHYI0 uH(opmanuio [Jlypus,
20009, c. 148].

B npouecce oOydenus negarory HEOOXOIMMO Pa3IuyaTh PENPOAYKIIMIO KaK
KOHTPOJIb 3dy4€HHOT0, U KaK MPEINOCHUIKY WIN OJHY U3 MPEANOCHUIOK TOBOPEHUSI.

2. Mexanusm BbIOOpa. JlaHHBIA MEXaHHM3M, KaK U MEXaHU3M PENpOIyKUNN

BKJIFOYACT B ce0s JABa IMoaBHAA. BI)I60p MOXCT KaCaTbCA JICKCHUYCCKOI'O MaTcpuaa,



TO €CTh HETIOCPEJICTBEHHO BHIOOpA CJIOB, U BEIOOpA rpaMMaTHUECKUX CTPYKTYP s
opraHuzanuu pedeBoro BbickazbiBaHus. O.1. IlyOuH yTBepknaer, 4To Ha
MEXaHU3M BbIOOpa BIHMSET OOMMPHBIA psAA  (AKTOPOB: CMBICIOBOE 3a/IaHUE
COOOIIIEHNUS; KOMMYHUKAaTHUBHAs 11€Jb; 3HAKOBOE U CHUTYaTUBHOE OKpY>KEHHE; a
TaK)Xe: OTHOILLIECHUSI MEXJY TOBOPSILIMMH, OCOOEHHOCTH PELMIMEHTA, OOIIHOCTD -
YKU3HEHHOTO onbiTa U T. 1. [[Iyoun, 2016, c. 37].

3. MexaHusMm KOMOMHHMpOBaHUS — 3TO mpouecc (popmMupoBaHUs
CJIOBOCOYETAHUM U NPEIOKEHUH, IIPU KOTOPOM TOBOPSILNN HCIOIb3YET 3HAKOMBIE
€My S3BIKOBbIE KOMIIOHEHTHI B HOBBIX, HE BCTPEYABUIMXCS B IPOILIJIOM OIIBITE
COUYCTAHUSAX.

OT KOMOMHHPOBaHHUS 3aBHUCSIT MPOAYKTHBHBIE KayecTBa peuu (OeriocTs,
HoBM3HA U T.1.). O.I1. lllyOun yTBepKaaet, yTo peueBOil MEXaHU3M «BEPTUTCS Ha
ocu KoMOuHupyemoctu» [Tam xe, c. 41].

4. MexaHu3M KOHCTPYMPOBAHUsS — IPEANOIAraeT, 4To rOBOPSALIUI MEHSET
bopMynupoBKy (pa3bl WM CBEPX(PpPa30BOro E€IUHCTBA, BO3HUKAIOUIUX BO
BHYTpEHHEH peud, ¢ 1elbl0 (QOPMYIHPOBKH aJ€KBAaTHOTO BBICKA3bIBAHUS,
NOJXOJAIIErO BHEIIHUM YCIIOBHSIM.

KoncrpyupoBanue, Kak yke ObUIO OTMEUEHO, MOXET MPOUCXOJIUTh Ha
ypoBHE (ppa3bl 1 cBepX(Hpa3oBOro eNMHCTBA (BHICKA3BIBAHUS ).

5. MexaHu3M yrnpexaeHus: — 3TO CBOeoOpa3Hoe NpeABUICHUE PE3YIbTATOB B
pEUEBBIX CUTyalUsX, OH 00€CIEUNBAET NOAXOIAIIMN 3aJaHHBIM YCIOBUAM TEMII U
OerIocTh peumn.

6. MexaHu3M AUCKYPCUBHOCTH YIIPABISIET MpolieccoM (QYyHKIMOHUPOBAHUS
pPEYEBOTO BBICKA3BIBAHUA, T.€. OCYLIECTBIIIET PEUYEBYIO CTPATETHI0 U TAKTUKY
ropopsero. JlaHHbli MeXaHHU3M padOTaeT MOJHOCTHIO Ha YPOBHE aKTyaJbHOIO
OCO3HABAaHUS.

[IpuHATO BBIAENATH JABa OCHOBHBIX IO/X0/a K OOYYEHHIO IUAJIOTMYECKOU
peyu: UHAYKTUBHBIN U 1€yKTUBHBIN.

WHIyKTUBHBIA NOAXOJA MOApPa3syMeBaeT IMojA cOo0OM MyTh OT YacTHOTO K

aejioMy, T.€. CaAMOCTOATCIIBHOC BCIACHUC HAJIOrd, IIOCPECACTBOM YCBOCHHUA €TO



aneMeHToB. [IpuM naHHOM Mmoaxoje K OOy4YEHUIO AMAor-o0paser] UCIOIb3yeTCs
CKOpEe B KaueCTBE HAIVISIIHOCTH W IMPUMEpPA PEUETIOBEACHUYECKUX aKTOB, HEXEIU
STAJIOHHBIM MpPUMEP IS 3ayuynBaHus. lIpM WMHIYKTUBHOM NOAXOIE TMEpen
MpernojiaBaTesieM BCTaeT 3ajadya - HayduTh OOYYArOIIUXCS CaMOCTOSITEIILHO
IJIAHUPOBaTh W PEANIM30BbIBATH HA NPAKTUKE PEUYECNIOBEJICHUYECKUE aAKThI.
[Ipenamnonaraercsi, 9T0 TaKOW IMyTh OOyYCHHUS AUAJOTHUYCCKOM PEYHM CTHMYIUPYET
pa3BUTHE: TICUXUYECKUX MEXAaHU3MOB JHAJOTHYECKON peur, YMEHUS MoJA0upaTh 1
VCIIOJIb30BaTh MOAXOMSIINN JICKCHYECKUN MaTepuall, HaBblKa B3aUMOJCHCTBUS C
y4aCTHUKAMHU JHaJiora B YCJIOBMSIX 3aJlaHHOM peueBoil cutTyauuu [TepenivHa,
2018].

JIeMyKTUBHBIN K€ MOAX0A K 00yYeHHIO JUATOTHYECKONW pedyu MpeArnosaraet
WCIIOJIb30BaHME HATAJIOHHOTO Juajora-oopasia B KadecTBe Marepuaia s
KOMIUIEKCHOTO  3ay4yuBaHusi  (JIeKCMKa, TpaMMaTH4eCcKHe  KOHCTPYKIIUH,
WHTOHAIIMOHHBIE acIeKThl). JlaHHBIN 1MoaX0/] HanboJee YCIEeIIHO IPUMEHSIETCS Ha
HaYyaJIbHBIX JTamax OOy4YeHHs TOBOPEHHUIO Ha WHOCTPAHHOM SI3BIKE, MOCKOJIbKY
oOydeHue 0azupyeTcs Ha BapbUPOBAHUM JICKCUYECKOTO HAMOJHEHUSI KOHKPETHOTO
CTPYKTYPHO-MHTOHAIIMOHHOTO ATajioHa. OJHaKo psj METOAMCTOB IOJAraer,
UCIIOJIb30BAaHUE OJTHOTO TOJBKO JIEAYKTUBHOTO MOAXO/a K OOYy4YEHHUIO MOJH- U
JUAJIOTHYECKOM pPeur OTPaHWYMBACT CBOOOMY KOMMYHHMKAIIUM OOYYarOIIMXCs,
MOCKOJIbKY MEXaHMYECKOE 3ayYMBAHUE CTPYKTYPHBIX 3JIEMEHTOB JIUAJIOTMYECKHUX
(¢bparMeHTOB BelEeT K HEKOTOPOW W3JMINHEW aBTOMATH3aIllUH, JHIIAIOIICH pedb
CBOMCTBEHHOU auanory skcnpeccun [Paxmanos, 2011, c. 99].

N nenykTuBHBINM, W MHAYKTUBHBIA TOAXOHA TMpeArojaraloT oOydeHue
pearupoBaHUIO Ha PEILINKY KOMMYHUKAHTA, MTOCKOJIBKY 0001
pEUEHIOBEICHYECKUM aKT BCErIa SBISICTCA  aAPECOBAHHBIM, IMOCPEICTBOM
BBIOPaHHBIX METOJOB U KOMIUIEKCOB YIIPAXKHEHUH.

AKTUBHOE OOydYeHHE MOJCIUPOBAHUIO PEYCTIOBEACHUYCCKUX AaKTOB Yepes
WHYKTUBHBIM TIOIXOJ] CTAHOBUTCS OCOOCHHO YMECTHO Ha MOMEHT JIOCTHIKCHHS

oOyuvaromumucst Bo3pacta 11-15 neT, MOCKOAbKY KOTHUTHUBUCTBI OTMEYAIOT



MOJIOKUTEIbHBIE KAYECTBEHHBIE U3MEHEHHUS B Pa3BUTUU MAMSTU YEJIOBEKA B 3TOM
Bo3pacre. Tak, Hampumep, E.JI. MenpHHKOBa OTMEYAaET, YTO MAMSATh HAYMHAET
XapaKTepU30BaThCS CEMapaTUBHOCTHIO U JIOTHYHOCTHIO, Yero He ObUIO 3aMEUYEeHO B
Oonee panHue mepuwoabl pa3Butus [MenpHukoBa, 2015. c. 57]. dakrtuyecku
oOyvarompecss K 3TOMYy MOMEHTY CTaHOBATCS CHOCOOHBI HE  TOJBKO
BOCITPOM3BOJIUTH AJIEMEHTAPHBIE WU JaXKe YCIOKHEHHBIC JTUAJIOTH-ITA0IOHBI, HO
U TpHUCBaMBaTh ce0e OCOOCHHOCTH PEUYEBOTO MOBEACHHUS HOCHUTENEH HM3ydaeMoro
S3bIKa, MPeoOpa3oBbIBaTh M MPUMEHSATH B XOJA€ PEATbHOIO JAHAIOIHMYECKOTrO

OOIIEHUS Ha YPOKE.

ObyyeHne
ananory

OeayKTUBHBbIN WHAOYKTUBHbIN
noaxon noaxon

ncuxnyeckune
MeXaHW3Mbl
Ananoru4eckon peum;

ymeHue nogbupatk
M UCNONb30BaTh
noaxoaaLmm
NEeKCUYeCcKn
martepwuan;

HaBbIK
B3aUMOOENCTBUA C
y4yacTHUKaMu ananora
B YCNOBMAX 3a0aHHOW
pe4veBoun cUTyaunu.

achhekTMBEH Ha
Ha4aneHbIX aTanax
06y4eHUs roBOpPEeHNID
Ha MHOCTPaHHOM
A3bIKE;

Basnpyetcsa Ha
BapbVMpOBaHWK
NeKCUYeCcKoro
HanonHeHws
CTPYKTYPHO-
WHTOHaLWOHHOro
3TanoHa.

Tepemmuoun

Pucynok 1 — Paznuuue monxofoB Kk oOydeHUI0 auanorudeckoil peuu mo B.IO.




N.A. 3uMHAS BBIIEISET CIEAYIOLIUE dTambl O0Oy4eHUs AUATIOTUYECKON
peuu: nepBUYHas MPE3CHTALMS CUTYalluU C TIOMOIIbIO CJIOBECHOTO OObSICHEHUS
WIA  TEXHUYECKUX CpeACTB  oOydeHuss (IpoCcMOTp  BHUAeo(pparMeHTa,
IOpOCIyLUIMBaHUE JUAJIOra, YTEHUE JMajora); BTOPUYHAs Mpe3eHTalMs Juajiora
yepe3 TEKCTOBbI MaTepHuall; YCBOEGHHME S3BIKOBOTO MaTepuajia Jauaiora
(TpeHHpOBKa yIPAKHEHUI HAa MMUTALMIO IMAJIOra); BOCIPOU3BEACHUE AUajora
C HMCHOJb30BAHUEM 3MOLIMOHAJBHBIX U HEBEPOAbHBIX CPEICTB; pPACIIUPEHUE
BO3MOXHOCTEH Auaniora-o0pasia 3a CueT M3MEHEHHS KOMIIOHEHTOB CHUTYalllH
[3ummsis, 2001].

CoOmrofeHne MNpPUBEICHHOM ATAHOCTH CHOCOOCTBYET YCIEHUIHOMY
OCBOCHHUIO MOJEITUPOBAHUS COOCTBEHHOTO JHAJIOTMYECKOTO BBICKA3bIBAHUSA
00y4aromerocsi, YTo SABJISIETCS LEIbI0 00YyUEHHS 1UaJI0OrH4eCKON peyn.

N.JI. buMm, paccmaTpuBasi akTyaiabHbIE MPOOJIEMbl OOYUECHHS AUATOTUYECKON
pedu, MOoAYepKHBalia, YTO AMAJOTHYEcKas peyb MpEeACTaBIseT cOoOOW mpolecc
HETMOCPEACTBEHHOTO  OOLICHMs, KOTOPBIM  XapaKTepU3yeTcs  IMOOYEpeHO
CMEHSIOIIMMHU JIPYT APYyra ¥ NOPOXKIAIOIIUMH OJTHA IPYTYIO PEIJIMKaMU JABYX WJIU
oonee nuil. [IpogykToM naHHON (OPMBI pEUEBOTO BHICKA3BIBAHUS SIBJISIETCS JUATIOT
pa3Hoii cTeneHu pazBepHyroctu [bum, 2022].

Cpean (akTopoB, ONpEACNSIONIMX 1€ M YCHEIIHOCTb OCBOCHUS
oOy4arolMMHCsS ~ CPEJHEr0 IIKOJIBHOIO BO3pacTa HaBblka TOBOPEHMSI B
auanorudeckor (opme, BbIIETUM cieayromue: 1) yciaoBusi oOydeHHs: HaIudue
COBPEMEHHBIX  CpeICTB  OOy4Y€HHUs, CUTyaTUBHOW  OOYCJIOBIEHHOCTH W
IpOOJIEMHOCTH YIIPaKHEHU, MapHO- TPYNIIOBOM OpraHU3alMK 3aHATHA U T.1.; 2)
JVUHTBUCTUYECKHE M JTUCKYPCUBHBIE XapaKTEPUCTUKH TEKCTOB, Ha KOTOPBIX
OpoUCXOAUT  oOyueHue; 3)  MHAUBUAYaJbHO-BO3pPACTHBIE  OCOOCHHOCTH
o0y4Jaronuxcsi.

B 3apyOexHOll MeTOAMYECKOW JUTEpaType TakKe MPUHSATO BBIACIATH Psi

MPUHITUIIOB O0OYYEHUS JUATOTHYECKON U TTOJIUIIOTUIECKON peuH:



- Collective (KOMIEKTUBHOCTh) — OOydYarouiuecs pemarT y4eOHbIe 3aauu

BMECTE.
- Reciprocal (B3auMo3aMHTEpECOBAaHHOCTH) — B XOA€ pabOTHl  HaJ
MOJICJTUPOBAHUEM  PEUCTIOBEJICHYCCKUX AaKTOB - JIUAJIOTUYECKON U

MOJIMJIOTHYECKON pedr - oOydaromuecs CIYIIalT IpyTr apyra, ACISITCS
UICSIMH W PacCMaTpUBAlOT aJITCPHATHUBHBIC BapUAHTHI PEIICHUS YICOHBIX
3a/1a4, U3y4aroT HOBBIC TOUYKH 3PCHHSI.

- Supportive (moxnepxka) - oOydaronuecs: UMEIOT BO3MOXKHOCTh CBOOOJHO
BBIPA)KaTh CBOM MBICJIM, HE OMacasiCh CMYIICHUS W ‘‘HENPABWIBHBIX
OTBETOB.

- Cumulative (KyMyJasSTUBHOCTB) - OOydYaroIIuecs ONMUPAIOTCS Ha OTBETHI U
JpyTHE YCTHBIE COOOINECHHUS W IIETIOYKH, WX B TMOCJEIOBATEIbHBIC JTHHUU
MBIIIJICHUS ¥ TTOHUMaHHUSI.

- Purposeful (neneoprueHTHPOBAaHHOCTH) - MOJUIOTHUECKas Oecena, HECMOTPS
HAa CBOI0O THOKOCTh W OTKPBITOCTh, TEM HE MEHEe [OJDKHA OBITh
CIUTAaHWPOBaHA M CTPYKTypHUpOBaHA OOYYArOIIMMHUCA U YUUTEIIEM C y4eTOM
KOHKPETHBIX 11eseit 00yuenus [Robin Alexander. Dialogic Teaching ...].

H. bunbpay Ttakxke 03By4YMBACT IOXOXXKHH CIHCOK TPHUHIIMIIOB OOYYCHUS
nuanorudyeckon peun B cBoeir kHure «Dialogue Activity: Exploring Spoken
Interaction in the Language Class» [Nick Bilbrough, 2007]. Korna obydarommecs
IIPEJICTABIISIOT CBOM COOCTBEHHBIC JHAJIOTH, CIEAYeT TMOMHUTH O HECKOJIBKUX
Bemax. Bo-mepBbix, oOydaromuMcest HE 00sS3aTenbHO 3alOMUHATH CBOM JUAJIOTH.
Ecnmu HexoTopble 00ydYaroIIMecs: MBITAIOTCS BCIIOMHHUTH, YTO OHHM XOTST CKa3arTh,
YUUTENIO CJEeIyeT TO3BOJSATh MM UCIOJIh30BaTh CBOM CIICHAPUU B KAa4EeCTBE
crpaBoyHOrO0 Marepuaina. Kpome Toro, HEOOXOAMMO MOOMIPSATH U MOTHBHPOBATH

06yanOH_II/IXC$I HMITPOBU3HUPOBATH N OTKIIOHATHCA OT CLICHAPUA, IIPU YCIOBHH, YTO



UMITPOBU3UPOBAHHBIM SI3bIK HMEET OTHOIICHHE K OOIIeMy IUalory. 37ech
oOyuaromuecsi ¢ 0oyiee BBICOKMM YPOBHEM fI3bIKa MOTYT HCIIOJb30BaTh CBOU
NpeAbIAyIINe 3HAHUSA U ClieJlaTh JTUaJIor 0o0Jjiee MHTEPECHBIM I HUX. YUHUTEIs
TaK>Ke JOJDKHBI YUUTHIBATh YIOBOJbCTBUE, KOTOPOE MOKHO MOJYUYHUTh, Pa3bIrphIBas
JMAJIOTH C Pa3HbIMU HACTPOCHUSIMHU, MEPCOHAKAMHU, HETyTraMUu, TUYHOCTSIMU U T. 1.
OueHb TOJIE3HO M3MEHHUTH JHAJIOT, YTOOBI OH OTpa)kal TO, KaK OH MOXKET
BBITVISIZIETh, €CJIM CMEHSIOTCS] TOBOPSIIUE WU CUTYAIlUH.

Cornacuno no3unuu H.JI. T'ansckoBoit u H.W. T'e3, oOyuenue auanornyeckon
peur Ha ypOKe MHOCTPAHHOTO s3bIKa B 8 Kilacce , Kak U 00y4YeHHE HHOCTPAHHOMY
S3bIKy Ha 0oJiee paHHUX JTamnax, MNPEAnoyiiaraeT HAJIUYUE TPEeX OCHOBHBIX
KOMITOHEHTOB - JJUHTBUCTHYECKOI0, METOAUYECKOIO M IICUX0JI0THYECKOTIO.

Ilon NMHTBUCTUYECKMM KOMIIOHEHTOM IIPUHATO IOHUMATh SI3bIKOBBIE U
peueBble €AMHMIIBI (JIEKCHYECKUH, TpaMMaTUYeCKUid U (POHETUUECKHUI Marepuann),
UCIIOJIb3YSl KOTOpble OOydarolMecss MOJACPKUBAIOT OOIIEHHE HA WHOCTPAHHOM
a3plke. Kpome Toro, B Kareropuro JIMHIBUCTUYECKOTO KOMIIOHEHTA BXOAST TaKKe
AKCTpaJIMHIBUCTUYECKHE AieMeHThI [[anbckoBa, ['e3, 2006, c. 73].

Merononornyeckuii KOMIIOHEHT, B KOTOpbid 1. B. Porosa Bkmroyaer ymeHus
0OyyYaroImxcsi UCHOIb30BaTh BCEBO3MOKHBIE CPEJICTBA M3YyUEHHUS WHOCTPAHHOTO
A3bIKa U CaMOCTOATENIbHOE IUIAHMPOBAaHUE CBOEW pabOThl B paccMaTpUBAEMOM
oOacTu, MPEANnoNOKUTENIBHO HE BBI3BIBACT 3aTpyAHEHHs] y oOyuaromuxcs 8
KJjlacca IpH HM3yYEHUHU IEPBOTO MHOCTPAHHOIO s3blka [Metonuka oOyueHwus...,
2020].

[lcuxonoruvyeckuii KOMIOHEHT OOy4YeHHUs JAHAJIOTHYECKOW pedd Ha
MHOCTPAHHOM $I3bIKE MpPENANoyaraeT HaJluuue HAaBBIKOB U YMEHUH HKCIPECCUBHOM
peun. CormacHo A.A. JIeoHTBEBY, yMEHMs, HEOOXOAUMBIE Uil OCYIUECTBICHUS
OOIIEHNs] HA UHOCTPAHHOM SI3bIKE MPEANONAraoT MPsMYIO CBA3b C MBIIICHUEM U
SMOULMSAMH, NPOSBIIIOIIMMHUCS B XO/1€ TBOPYECKOM AeATENbHOCTH [JIeonTheB, 2015,

c. 75].



OOyuatomuecss 7-8 KIacCOB OTHOCATCS K TPYIIE CPEIHEr0 IIKOJIBHOIO
BO3pacTa, T.e. nepuoaa 11-15 met, kotopsiid, cormacHo A. A. JICOHThEBY, SIBIAETCSA
CaMbIM CJIO)KHBIM B JKM3HH OOY4YarOIIErocsi, MOCKOJBbKY IPEACTABISIET COOOM
«CBOEOOpa3HbIN Mepexos] MEXy MEPUOJOM JETCTBA U B3pOCIOCThIO» [TaM xe, c.
83].

HeoOxomumocTh oBlafieHUs] pa3HbIMH CPEICTBAMHU OOILEHUS, B TOM YHCIE
CpelICTBAaMU PEUYEBOro OOIIeHUs, 00yCIOBJIEHA B MEPBYIO OY€pe/lb MHTEHCHUBHBIM
yBelIMYeHHeM o0beMa W HM3MEHEHMEM KauecTBa OOIIEHHS CO CBEPCTHHUKAMHU.
CrnenoBarenbHo, CTOUT  YYUTBIBaTb  HEOOXOJUMOCTb  OCYLIECTBIICHUS
LeJIeHANPABIEHHOMN 1eATeIbHOCTU MO PA3BUTHUI0 KOMMYHHUKATUBHBIX HABBIKOB.

OOyuaroluecss HaYMHAIOT OBJIAJEBaTh (HOPMaAIbHBIM, TEOPETUYECKUM H
JIpYyTMMH BHJAaMHU MBILUICHUS, HE MPOSBISABIIMMUCS 10 JAHHOTO BO3PACTHOIO
srana. dopmupyercs yMEHHE pacCyXIaThb JOTMYECKH, OCHOBBIBAasACh Ha
JNeNyKTUBHOM MeTojie. McuesaeT onopa Ha 1EHCTBHSI C KOHKPETHBIMH IPEIMETaMHU.

Tor ¢daxt, uyro B myOepraTHOM nepHoOAe JHOObIE TEMbI, Kacaloluecs
JUYHOCTH ¥ HMHTEPECOB OOYYaIOIIMXCS, CTUMYJIUPYIOT aKTUBHOE, MOPOM Jaxke
IPOTECTHOE OOCYX/IEHUE, HENOCPEACTBEHHO BIUSET HA YPOBEHb Pa3BUTHS
HABBIKOB TOBOPEHUSI.

IIpouecc B3poCiEeHMS TakXe CBSI3aH C BECbMa KapAWHAJIbHBIMU
U3MEHEHUAMU BO B3npgax M npuopurerax. CommacHo E.JI. MenbHUKOBOM,
HECMOTPSI HA TO YTO B ATOT MEpUOJ yueOHasi AeATEIbHOCTb YCTYMaeT CBOE MECTO
UHTEpecaM U3 cQepbl JIMYHOW KU3HU, 00yUEeHUE TEM HE MEHEE OCTAETCS BaXKHBIM
OpoLECCOM B KU3HM OOYyYalolIerocsi, IOCKOJbKY BO3HHUKA€T OCO3HAHHAS
MOTHBallMsl K YYEHHIO, CBS3aHHas C OCO3HAHUEM HEOOXOTUMOCTH TMOIYUYCHHUS
o0Opa30BaHMs U MOCTYIUIEHUS B BhICIINE y4ueOHble 3aBeneHus [MenbHukoBa, 2015,
c 96].

[IpumepHass ocHOBHasi oOpa3oBareibHasi MporpaMma OCHOBHOTO OOILIEro
o0pa3oBaHus TaK)Ke OTBOAUT HEMAJIOBAXHYIO POJIb XapaKTEPHBIM OCOOCHHOCTAM
pa3BUTHS 00YYarOIIMXCSl CPEIHEN IIKOJbI: B CBSI3U C HA4YaJIOM NEPHOAA MOJIOBOTO

CO3pCBaHUA, 06yqafonmec;1 HUMCIOT HHU3KYIO pa6OTOCHOCO6HOCTL, ITOBBINICHHYO



YTOMJISIEMOCT, Pa3IPAKUTETHEHOCTD; MOJIPOCTKHU CTaHOBSITCS Oonee
YYBCTBUTEIHHBIMHA B 3MOIIMOHAIHLHOM IUTAHE W 9aCTO UCIBITHIBAIOT JIEIPECCUBHBIE
coctosiaus [IIpumepHass ocHOBHas oOpa3oBaTrelbHas MPOTpaMMa OCHOBHOTO
obmero oopazosanus, 2015, c. 8].

Kpome toro, @enepasibHblii TOCYIapCTBEHHBI 00pa30BaTeNIbHbINA CTaHIAPT
oOmiero oOpa3oBaHUsl OMpEAENsAeT KOHKPETHbIe TpeOoBaHUS B  00JacTu
(dbopMHUpOBaHUS HABBIKOB TOBOPEHHUSI.

B cootBerctBHM ¢ DenmepanibHBIM TOCYIAPCTBEHHBIM 00pPa30BATEIHLHBIM
CTaHJapTOM [0 MHOCTPAHHBIM SI3bIKaM KOMMYHHKATUBHAsi KOMIIETEHIIMS JOJHKHA
BKJTFOUYATh CIICAYIOIINE BAXKHEHIIINE YMCHHUS:

- YWTaTh U TOHUMATh HECJIOKHBIC, ayTEHTUYHBIE TEKCTHI (C TOHMMAaHHEM
OCHOBHOTO CO/IEPaHUS U C TIOJTHBIM IIOHUMAHUEM );

- YMEHHUE MHCHhMEHHO O(QOPMHTH W TMEpeaaTh dIEMEHTAPHYIO WH(HOPMAIIHIO
(mucHMO);

- yCcTHO oOmarbCs B CTAHJAPTHBIX CHTYaIlUsAX Y4eOHO-TPYIOBOH,
KyJBTYPHOM, OBITOBO# cdep;

- B ycTHOM (opme KpaTko pacckazarb O ceOe, OKPYKEHHH, BBIPA3HUTh
MHEHUE, 1aTh OLEHKY [DenepalibHblil TOCYIApPCTBEHHBIM. .., 2015].

JInst mpomyKTUBHOW paboThl B 007MacTH OOy4YeHHS TOBOPEHHUIO Ha
WHOCTPAHHOM $sI3bIKE C OOYYarOIIMMHKCS paccMaTpuBacMON BO3PACTHOW TPYIIIIHI,
YbUMU OCOOCHHOCTSIMH, KaK Mbl BBUICHIJIM B XOAC aHaIM3a CICIHAIBHON
JUTEPATYPHI 110 TEME, SIBJISIIOTCS YMOLMOHATILHOCTh U BBICOKAs! CTETIEHb BAXXHOCTH
MOTHBAllMOHHOTO KOMIIOHEHTa B OOyYe€HHH, HEOOXOJUMO TaKXe OTOupaTh
MOJIXONAIIMNA MO X MHTEPEChl Marepuan Jjis paboThl Haj 3amaHusiMu. Kpome
TOr0, Ha Hall B3NN MpU paboTe ¢ oO0ydarouuMmucs, OO0JaJaroluMU  TaK
HA3BIBAEMBIM  KJIMIIOBBIM  MBIIUICHHEM», B  XOI€ YpOKa HEOOXOIUMO
3a/IeCTBOBAHMUE JIOCTATOYHOTO KOJUYECTBA BU3YAJIbHBIX OMOP M TEXHHUYECKUX
CPEIICTB, B IEIAX BOBJICUCHHUS B XOJ 3aHATHS SMOIIMOHAIBHO-YYBCTBEHHOM C(ephI

0o0y4Jarouuxcsi.



Pesynbrar oOyueHHMs] TOBOPEHHMIO HAa HWHOCTPAHHOM S3BIKE BO MHOTOM
3aBUCHUT OT paIMOHAJILHO OTOOpPAaHHBIX METOAOB U TOAXOAOB K OOYyYECHHIO.
[TosTOMy memaroram mpu BHIOOpPE METOIOB M TEXHOJOTHUH 00ydeHHsI HEOOXOIUMO
YUYUTBIBATH  BO3PACTHBIC HW3MEHEHUS U  IICUXOJOTHYECKHE OCOOCHHOCTH
00y4Jaronuxcs.

Pa3BuTHE HABBIKOB BIIAJICHUS JUAJOTHYECKOW M ITOJMIIOTMYECKOU PEUYbIO Y
00y4Jaromuxcsi TMO3BOJIAET B JAJbHEUIIEM MPUMEHSTH IOJTYUYCHHbIC YMEHUS U
3HaHUS B PAa3HOOOPA3HBIX PEUYEBBIX CHUTYAIMAX, a TaK K€ WUMETh BO3MOXKHOCTH

IMoAACPIKATh PAa3roBOpP C HOCHUTCIICM U3y4dCMOI'0 A3bIKaA.

BeiBoas! no rinase 1:

B Hamem wucciienoBaHMM Mbl NPUIEPKUBAEMCS ONPENEICHUN TOHITHI
“muanor”’, BelIBUHYTBHIX O.I. AsnmoBeiM, A.H. Hlykunemm. Ilpun onpenenenun
“monuiornyeckol peun’”’ Mbl oOpamanuck kK padoram B.U. Jlarytuna u H.J.
Konapaxunoii. [Ipu nepuHupoBaHUU MOHATHS ‘“‘pEUEHIOBEICHUYECKOIO aKTa MBI
ucnosb3oBanu pabory O.A. ArapkoBoil.

PaccMoTpeB TEOpPETUKO-METOIOJIOTMYECKME OCHOBBI Tpoliecca OO0ydeHUs
pEYEnoBEICHYECKUX AaKTOB (JUanora u MoJjujora) Ha ypoKe HHOCTPAHHOTO SI3bIKa
B 8 KJ1acce, Mbl MOJKEM CJENATh CIEAYIOLINE BBIBOJIBL:

[Ton peuenoBeneHyeckUM akToM Hamu, Bcaenq 3a O.A.  ArapkoBoi,
NOHUMAETCS JIBa BUJAa KOMMYHUKALMM - UajJoruyeckas u nojwiorundeckas. [lpu
TOM PEUETOBEEHYSCKUI aKT BCEr/a aJpecoBaH, TO €CTh OOpalleH K JPyroMmy
YYaCTHUKY KOMMYyHUKaluu [ Arapkosa, 2022].

B xoze ucciienoBanusi Mbl ONUPAIIMCh HA XapaKTEPUCTUKU JTUATIOTa, KOTOPHIE
Boeiensina H.Jl. Konapaxumna, paccMarpuBas Ouajior ¢ NO3WLMM €r0 MECTa B
00y4Y€HHUH NHOCTPAHHOMY SI3BIKY:

- JUanor- 5TO CPEACTBO YCBOEHUS HHOCTPAHHOTO SI3bIKa (SI3BIKOBOTO
Marepuana);

- nguanor- 93710 (¢opMa OpraHu3alli BCETO mpouecca 00y4yeHus

HHOCTPAHHOMY A3BIKY,



- JHaIOr- 3TO OJIWH W3 BHUJIOB PEUYEBOM JESITEIBHOCTH, KOTOPBIM
oOyuaromyecs J0JKHBI OBJIaJIeTh B Ipoiiecce ooydenus [ Konapaxuna 2011].

[Ton monmunorom (ot rped. polys — MHOTOUMCIEeHHBIN + logos — pa3roBop)
MOHUMAETCS] Pa3roBOP HECKOJIBKHUX cOOeCeTHUKOB. CTPYKTYPHO MOJIWIIOT SIBIISIETCS
KJIaCCU(UKAIMOHHBIM PA3eioOM JUajora, B JUHIBUCTHUYECKON TEPMUHOJIOTUU
MOHATHE TOJIUJIOTa 00Pa30BAIOCh B XOJI€ M3Y4YEHUS KOMMYHUKATUBHBIX CBOWMCTB
A3bIKa KakK JOINOJHEHHWE K TEpMHUHY ‘“‘Auanor . [ MonuioroB xapakTepHas
MacCOBOCTh PEIUIMKAIMWA, peYENnoBEJeHYECKasi AaKTUBHOCTh KOMMYHHUKAHTOB,
JOTTYCKAeTCsl KaKk PAaBHOE PEUYEBOE B3aMMOJICUCTBUE, TaK U JUAEPCTBO OJHOTO W3
yyacTHUKOB. J.I. AsumoB u A.H. ll{ykuH kinaccuuiupyroT MOJMIOTH, COTJIACHO
KPUTEPHUIO PETIAMEHTHPOBAHHOCTH, Ha CBOOOMHOE OOCYXICHHUE, JCIIOBOE
oOcyxJieHre, TIepeKpeCcTHbIe Ne0aThl, KpyIblid CTOJ, HAyYHYIO JUCKYCCHIO U JIp.
[A3umoB, 2016].

B xonme uccnenoBanusi Mbl MPULUIM K BBIBOAY O TOM, YTO OTIUYUTEIbHBIMU
OCOOCHHOCTSIMU ~ JTUAJIOTMYECKOW  (BIpOUEM, HIDKETIEPEUMCIICHHBIE  aCTIEKThI
XapakTEepHbl B PaBHOW CTENEHU U ISl MOJUJIOTHYECKON peur) peuu SIBIISIIOTCA
KpaTKOCTh UM DJJUIMIICOMJHOCTh PEIUIMK, HAJUYUEe HMOLMOHAJIBbHOM OKpAaCKH,
CUTYaTUBHOCTb, a TaKXe IIMPOKAs PACHPOCTPAHEHHOCTh BOIMPOCHO-OTBETHOM
dbopMbl  kKOMMyHuKaru. Kpome TOro, xapaktep CHUTYaTHBHOCTH TaKXke
oOyclaBnuBaeT  MIMPOKOE  MCIOJB30BaHME B JUAJIOTHYECKOM  pedd
AKCTPAJIMHIBUCTHYECKUX cpeacTB [babasH, 2018].

B xone uccnenoBanus wmbl, Beien 3a B. FO TepemmHoi, BblaessieM JiBa
OCHOBHBIX MMOAXO0Ja K OOYYEHHUIO THUAJIOTMYECKON pedr Ha YpPOKE MHOCTPAHHOTO
sI3bIKa: MHAYKTUBHBIN U NeAyKTUBHbIN [ Tepemmnna, 2018].

AHanu3upysd BECh CHEKTP METOAMYECKHX MOIXOAOB U MPHUEMOB, KOTOPHIE
MEJaroru MCIOIb3YIOT B X0/1€ OOYyUYEeHHUS] HHOCTPAHHOMY SI3bIKY, MOKHO MPUUTH K
BBIBOJly O HEOCHOPUMON BaXXHOCTH OCOOCHHOTO TMoOAXoJa K OOy4YeHHUIO
MOJMJIOTUYECKOW M JUAJOTHYECKOM pPEeYM Kak OJHOIN0 U3 BHIOB pPEYEBOMN
NEeATeNIbHOCTH oOydvaromuxcsi. BpiOupas Metoaumdeckue cnocoObl OOydeHHs

I[I/IaHOFI/IIIGCKOI\/'I pe€dn B KOHTCKCTC COBPCMCHHOI'O 06p2130BaHI/ISI, JJOT'MYHO



UCIOJIb30BaTh KOMMYHUKATUBHBIN MOAXOJ, a TAKXKE BHEAPSTH B MPOIECC 00ydIeHHUS
pa3IuyHbIC MHHOBAlIMOHHBIE CpeAcTBa oOy4eHust MOJIEJINPOBAHUIO

PCUCIIOBCACHUYCCKUX AKTOB.



I'maBa . 2. OnBITHO — IKCIIEPUMEHTAJIbHAS PadoTa M0 NPUMEHEHHUI0
ayTEeHTHUYHbIX BU1€OMATEPHAJIOB B IPoLecce MOAeTMPOBAHUSA
peYenoBeleHYeCKUX aKTOB (IMAJI0ra M MOJIUJI0ra) HA YPOKEe AHIVIUICKOIO0

f13bIKA B 8 KJ1acce

2.1 AHAJIU3 BO3MOKHOCTH INPUMECHCHHUA AYTCHTUYIHbBIX BHJICOMATCPUATIOB
KakK CcpeacTBa MOAC/INPOBAHUA PEICIIOBEICHYCCKHUX AKTOB HA YPOKE

AHIIMHMCKOIO SI3bIKA

KiroueBoil 3amaueil mpouecca OOy4Y€HUsT WHOSI3BIYHOW pEYd  SIBISETCA
pa3BUTHE HaBBIKOB TOBOPEHMS, BbI3BIBAIOLIEE PAJl TPYIHOCTEM y oOydaromuxcs
BBHJly KOMIUIEKCHOCTM M MHOTOTPAaHHOCTH CamMoro Mnpouecca KOMMYHHUKALUU.
[Ipouecc o0OyueHuss WHOCTPAHHOMY SI3bIKYy, B TOM 4YHCJIE TOBOPEHHMIO Ha
UHOCTPAHHOM  SI3bIKE, MOXKET OBbITb ONTUMHU3UPOBAH C HUCIOJb30BAHHEM
AKTyaJIbHBIX B HACTOSIIEE BPEMS METOJOB M CPEACTB OOYUYEHHs, BKIIOYAKOLIUX

IMPUMCHCHNUC MHHOBAIITMOHHBIX TEXHOJIOTUM B O6p&30BaHI/II/I.

Hcnonp3oBaHNE BHIEOMATEPUATIOB KaK CPEICTBA OOYYCHHS MHOCTPAHHOMY
A3BIKy TpuoOpeTaeT ocolyro poib. MHOTOYMCICHHBIE WCCIEIOBAHUS TOKAa3allH,
YTO BHUJICO, B YaCTHOCTHU, MOXKET OBITh BHICOKOA((OEKTUBHBIM 00pa30BaTECIbLHBIM
uHcTpymeHToM [Allen, Smith, 2012].

IIpuanmas Bo BHUMaHue psan uccienosanui, M.O. MaromenoBa B cBoen
paboTe OTMEYaeT SBHYI NPOAYKTHUBHOCTh pabOThl ¢ BuAcopparMeHTaMu
HEOONBIION JTUTETFHOCTH, COACPKAIIMMH JHAJIOTH W TIOJMHJIOTH KaK MOJEIH
peuenoBeneHYeCKUX akToB. (OJHOBpEMEHHO C OTUM OHA HAacTaWBaeT Ha
HEYMECTHOCTH PabOThl HaJ TMOJHBIM XYIOKECTBEHHBIM XPOHOMETPAXKEM, BBUIY
oOuust sI3pIKOBOTO MaTepuaia [Maromenona, 2011].

B mmpokom cmbiciie Buaeo(oT iar. video — CMOTPIO, BUXKY) - 3TO IIUPOKUN
CIIEKTpP TEXHOJOTUH 3amucu, 00pabOTKH, Mepeiadyn, XPaHeHUs U BOCTIPOU3BEIACHHUS
BU3YaJIbHOTO U ayIMOBU3yaJbHOTO MaTepuaia Ha MOHUTOPaX.

B xone wuccrnenoBanus MbI OyleM ONMHpaTrbcs Ha OMNpEAeieHHE TEPMHHA

BHJCcOMaTcpuraia KaKk OJHOro wu3 BHJAOB TCXHHUUYCCKHUX CpPCIACTB O6y‘-ICHI/I$I,



obOecrieunBaromiero GyHKIUIO Tepenadn WHOOPMAIMKM, a TakKe IMOIydeHUs
0oOpaTHOM CBSI3U B MPOLECCE €€ BOCIPUATUSA U YCBOEHUS C LEJIbIO MOCIETYIOIIETO
pa3BUTUSL Yy y4YalIUXCsl T€X WJIM HWHBIX HABBIKOB M KOMIETEHIMA Ha ypoKax
aHruickoro s3bika [CanoBuHa, 2016, c. 6].

[lockonbKy HCIHOJNIB30BAaHUE BUIACOMATEPHAIOB ABIAETCS OJHUM W3
ACMEKTOB Pa3BHUBAIOINIETO 00yUYEHHUS, MOKHO TOBOPHUTH O TOM, YTO CAMO BHUJIEO KaK
CpelcTBO O00y4eHHEe CHOCOOCTBYET pPa3BUTHIO BCEX YETHIPEX BHJOB PEUEBOM
NEeATENBHOCTH, a TAKXKE IOMOTaeT CO3/1aTh CUTYAlIM KOMMYHUKAaTUBHOTO OOIICHUS
B XOZI€ YpOKa.

.M. Amnppeacsan ormeuaer: «BuaeopuinbmM HMeEET HOBOJIBHO CHUIIBHOE
OMOIIMOHATIFHOE BO3JCHCTBHME HA ydalluXcs, BIUsAEeT Ha (QOPMUPOBAHHE
JUYHOCTHOTO OTHOLIEHUS K YyBUJAEHHOMY. Eme ogHuM npeuMyIiecTBOM
BUJCOpUIbMA  SIBISIETCS  HENOCPEICTBEHHOCTh  M300paKEHUS  peajbHOU
NeHCTBUTEIBLHOCTH, 0c00asi MaHEpa OOILIEHUSI BEAYLIET0 CO 3pUTENSAMU (€CIIH 3TO
Tejenepesaya Wiad TeNenloy), MCHOJIb30BaHHWE KPYIHOIO IUIaHA, HEHABSI3UMBOE
npenbsBieHne WHPOPMAIUU, KPACOYHOCTh, HAIMYUE MY3bIKabHOTO (hoHa. [Ipm
CONPUKOCHOBEHUHU C TMPOUCXOIAIIUM Ha J3KpaHE CO3/al0TCs YCIOBHUSI HamOolee
npUOIMKEHHbIE K €CTECTBEHHBIM» [ AHApeacsH, c. 220].

T.I1. JIleoHTBEBA CUMTAET, UTO BUACOMATEPUAIIBI UMEIOT PsiJl MPEUMYILLIECTB,
MIOCKOJIbKY COZIEpaT pa3Hble aClEeKThl PEYeBOT0 B3aUMOJEHCTBUSA, TO €CTh, KPOME
COZIepKAaTeIbHOW CTOPOHBI OOIICHMS, B BHJEOMAaTepuaje TaKXKe MPHUCYTCTBYET
BU3yaJbHas HHpOpPMAIMA O MECTe COOBITHS, BHEIIHEM BHUAEC W HEBEpOATHLHOM
MOBEJICHUU YYaCTHUKOB OOIIeHUs B yciioBHOM cutyanuu [JleontsbeBa T.I1. OnbIT 1
NEPCIEKTUBBI TPUMEHEHHS ... |.

I[ToMHUMO 3TOr0, METOAUCTHI BBIAEISIOT PSAJ IPEUMYIIECTB B UCIIOJIB30BAHUH

BUJIEOMAaTEPHUAIIOB B MpoIlecce O0YyUEeHUs] HTHOCTPAHHOMY SI3BIKY:

- BO3MOXHOCTb HCIIOJIb30BaHUA HCCKOJIBKMX 3BYKOBBLIX AOPOKCK HAa Pa3JIMYHBLIX

SI3BIKAX;

- MOMEHTAJIbHBIN JOCTVYII K J'II-O60My N3 UCIIOJIb3YCMBIX SA3bIKOB;



- OECIPEensTCTBEHHOE MEPEKITIOYCHHE C OTHOTO SI3bIKa Ha JPYTOM;

- HCTIOJIb30BAaHUE CYOTUTPOB HA PA3TUYHBIX S3bIKAX;

- KOMOMHHUPOBAHKUE S3BIKOB MIPHU MOMOIIH 3BYKOBOTO psiJia U CYyOTUTPOB;
- MOMEHTAJILHBIN TOCTYM K JIIOOOMY (pparMeHTy Qpuiibma;

- 3aMeJIJIEHUE TEMITa BOCITPOU3BEICHUS BUJIE0-U 3BYKOBOTO Psifa;

- YCKOpPEHUE TEMITA BOCITPOU3BEICHUS BUJIE0-U 3BYKOBOT'O Psija.

CymiecTByrOT pa3Hble IMOAXOAbl K THUIOJOTH3alUM BHUJIEOMATEPUATIOB B
METOUKE OOy4YEeHHMs] MHOCTpaHHBbIM s3bikaM. Tak, Hampumep, JI.B. CanoBuna
Hopa3leNsieT  BUIEOMaTepuanbl, HCHOJIb3yeMble B KOHTEKCTE OOy4YeHMs
WHOCTPAHHOMY  $3bIKy, Ha OCHOBAHMM KpUTEPHUS CTWIA IEpeaaBacMou

uHGOPMAIIIH:
a) CTpaHOBEAUECKHE BUEOMATEpHaIbI (PAa3IUYHOTO poAa BUIEOIKCKYPCHH );

6) XyI0’KECTBEHHBIE (XyI0KECTBEHHbIE (PMIIbMBI, MYJIBTUIIUKAIIMOHHBIE (DUITHEMBI,

ANU30/1bl WM OTPBIBKU U3 PA3IUYHBIX CIIEKTAKIICH);

B) Hay4HO-NOMYJISIPHbIE WM NyONMIMCTHYECKUE (IOKyMEHTaJbHbIE, ydeOHbIE

(UIBMBI, Pa3INYHbIC HHTEPBHIO);

r) nH(OPMAIMOHHKIE (peKJiaMa, BUIC03aNuCh Tenenepeaad, Hopocter) [CamoBuHa,
2016].

Tem He MeHee, HaM KaXeTcsl HauOosee MOTHOPAa3MEPHOM M pPacKpbITOU
kiaccudukaius BugeomarepuanoB, paspadborannas H.H. Cepreesoit u A.E.
UuKyHOBOM, TOAPA3ACNIAIONIMMHI BCE BUAEOMATEPHAIbl HA 6 TUIIOB:

1) mo Tunam BuagEOMaTepuaa:

- ayTeHTUYHBIE (BHJIEOMAaTepuasbl, CO3JaHHbIE HOCHUTENIAMH S3bIKa M HE
npeHa3HaYeHHbIE ISl YUeOHBIX 1IeIeil);
- yueOHble (BHIEOMaTepHuaibl, CIEHUAIBHO CO3JAAaHHBIE HOCHUTEIISIMU WA HE

HOCHUTEJISIMM SI3bIKA JIJIs TOCTHXKEHUSI OTIPE/IeTICHHON yUeOHOM 1eIN);



- aJanTUpOBaHHbIE (BUIEOMATEpHANbl, CO3JAAHHBIC HOCHUTEIISIMH SI3bIKA JUIS
HOCUTENEH A3bIKa, HCKYCCTBEHHO aJaiTUPOBAHHBIE JUISl JOCTHXKEHUS
OTIPEICIICHHON yYeOHOH T1eNH );

2) 1o KaHajaM MOCTYIUJICHUS WM BOCTPUSTHS HHPOPMAIIUU:

- ayTEeHTUYHbIE BHJEOMaTepuasbl (3pUTEIbHOE BOCHPUITHE HHPOPMALUH):
Tabnuia, rpaduk, cxema, KapTa, MMCbMO, TICUaTHBIN TEKCT (MOHOJIOT, TUAJIOT,
HOJIUJIOT U T. [1.;

- ayTeHTWYHbIE aynuoMaTepHalbl (BOCIpUHUMAaeMas Ha cliyX WHpopMaius):
ayIMo3alucyl CTUXOB, PAcCKa30B, IECEH, CKa30K, PU(PMOBOK, AHAIIOTOB,
AKCKYpCHH U T. 1., paguonepeaadn, KOMIaKT-IUCKH C 3alUCSIMU U T. [T.;

- ayTeHTWYHbIE  ayAuoO-BHJEOMarepuasnbl  (3pUTEIBHOE M CIIyXOBOE
BOCIIPUSITUE): BUACOIUICHKH WJIU Jpyrue HUGpPOBbIE HOCUTEIH C 3aMUCIMU
TeJIeNporpaMM U BUAEOMATepraoB, GpuibMbl, CD-poMbl U T. 1.;

3) mo XaHpaMm TPEIbSBISEMON C TOMOIIBI0 AyTEHTHYHBIX MaTepUajoB
uHpopManuu (xapakrepy uHbopMaIun):

- (GyHKIIMOHAIBHBIE MaTepuaiabl (MOBCEAHEBHOTO OOMXONa): yKa3aTenw,
CXEMBbI, KapThl, JTUKETKH, LEHHUKH, MPOrpaMMbl, aduIlK, HWHCTPYKIUH,
OoOBSABIICHUS, peKJIamMa, HaJamucu, 3Haku (T. €. Bce, 4YTO HeceT B cebe
GYHKIIMOHAIBHYIO ~ MHPOpMAIMIO  —  pEKIaMUpYyeT,  OOBSCHSIET,
UHCTPYKTHUPYET, IPEAYIPEXKIACT);

- uHbOpMaTUBHBIE MaTepHaibl: pedepaTsl, yaieOHbIE TPOTPaMMBbl, JIEKIIUN HA
WHOCTPAHHOM SI3bIKE B 3aIMCH, PEIIOPTaXKU, COOOIIECHUS, HHTEPBBIO, TECTHI,
JarpaMMbl, KOMMEHTApUH, aHOHCHI, ONPOCHI;

AHTPOIIOHUMHUYECKHE MaTepuaibl (ICTOYHUKH UCTOPUYECKON MHGOPMAIIUN):
ra3erbl, KHUTH, IpeAMETHAs HAVISIAHOCTD, (GUIBMBI U T. [I.;
4) o cpeacTBaM MpPe3eHTAIUY:

- ayTeHTUYHBIE MaTepHalibl, MPEABABIAEMbIC C TMOMOIIBI0 TEXHUYECKUX
cpelncTB oOyueHus: BHUJeoMarepuaibl (Telenepeaayd, nporpaMMbl U T. 1.),
KOMITBIOTEPHBIE MPOTPAMMBI, TUATIPOEKTOPBI CO CXEMaMU, KapTamu, CJIai/bl,

WNHuTtepHeT-pecypchl U T. 1.;



OCTaJIbHbIE MaTepUalIbl, MPeIbsABIsIEMble 0€3 UCIOIb30BaHUS TEXHUUYECKUX
CpelCTB 00y4EHHUS;
5) 1o wesM UCTIONIBb30BaHUs B y4UeOHOM MpoLecce:

- Marepualbl, MpeaHa3HauYeHHbIe NIl 00ydeHus OOIIeHUIO (B OCHOBHOM 3TO
opuumaibHble U Heo(ULUATBHBIE TUAJIOTH): UHTEPBbIO, ONPOC, TeNe(OHHBIE
pPa3roBOpHI U T. 1.;

- Marepuayibl, TMpeJAHa3HAuYCHHbIE JJIA  CO3[aHus  (POHOBBIX  3HAHUU
(COUMOKYABTYPHBIX,  JIMHIBOCTPAHOBEIUYECKHX,  KYJIBTYPOJOTHYECKHUX):
BHJIEOMAaTEPHUabl, FA3€THBIE TEKCThI, KApTHI U T. 1.;

6) o posiv B yueOHOM Mpolecce:

- OCHOBHBIE MaTepuajbl, KOTOPbIE MOTYT COCTAaBJISTH PO Y4eOHOH TEMBI,
HaIpuMep TEKCTHI;

- JIOTIOJTHUTENIbHBIE MaTepUasbl: CXEMbI, Fpa)UKH, CTATUCTUUECKHUE TAOIHIIBI U
T. I.;

- CONYTCTBYIOLIME MAarepuaibl, KOTOpble HE Hyxknaiotcs B YMK wu
UCIIONB3YIOTCSl Kak MpuKiIaaHbie: BuaeokacceTsl, DVD-aucku, CD-pomsbi,
TEKCTHI, Ta3eThl, )KypHaibl [Cepreesa, 2011, c. 150].

[Ipu BbIOOpE ayTEHTHUYHBIX BHAEOMATEpUATIOB AJi1 pabOThl B XONE YpOKa
MHOCTPAHHOTO sI3bIKa HEOOXOIMMO TOHUMAaTh HW3HAYaJbHBIE XapaKTEPUCTUKU
CaMOro TEepMHUHA AayTEHTUYHOCTb. AyTeHTHMYHbIMU (OT Tped. authenticos
“MONJIMHHBIA, HACTOAIIUM, E€CTECTBEHHBIM’) MarepuajaMud MPUHATO CUUTATh
MaTepuaibl, KOTOPbIE CO3[AIOTCS HOCUTEISIMHU S3bIKA JJII HOCUTENIEU S3bIKa U
M3HAYaJIbHO HEe ObUIM MpUCIIOCOOeHbI Uil yueOHbIX 1enei. B xone uccnenoBanus
Mbl  OyneM oOmMpaTbCsi Ha  COAepXkarejabHble aCMEeKThl AyTeHTHUYHOCTH,
paccmotpennbie B padore W.M. Jlamyuko#; cornacHo €€ MO3UIUMU CYUIECTBYIOT
CJIeTyIOLIUE BUbl Ay TCHTUYHOCTH:

1) KynbTypolioTHUecKass ayTeHTUYHOCTh (Marepuaibl CHOCOOCTBYIOT
(bOpMHUPOBAHUIO MPEACTABICHUS O ClIEHU(UKE KYIbTYPbl H3y4aeMOro S3bIKa);

2) wuHpopMaTHBHAS aAyTEHTHMYHOCTH (Marepuan HeceT UHGOpPMAIHIO,

3HAUUMYIO U1 00y4aeMbIX);



3) cuTyaTuBHas ayTE€HTUYHOCTbb(OTMEUAETCA E€CTECTBEHHOCTh CHUTYaIlUH,
npeayiaraeMoi JjIsl U3y4eHUs U 0OCYKICHHUs);

4) ayTeHTUYHOCTh HAIIMOHAILHON MEHTAIBHOCTH (HaeTcsi aHaiau3 (OHOBOI
JICKCUKH, O€39KBUBAJICHTHOM JIEKCUKH, HIMOMATUUECKUX BBIPAKEHUH U T.11.);

5) peakTHBHas ayTEHTHYHOCTh (CIIOCOOHOCTh Marepuayia BbI3BaTh Yy
ydalluxcsd AaKTUBHYKO  MBICIHMTEIbHYIO  JIESITEIbHOCTh, PEUYEBOW  OTKIIMK;
MIPOBOIIMPOBATH OOCYKJICHHE);

6) ayTeHTHYHOCTh odopmieHHUS (CO3MaeT yCIOBHS 1Jisi  HauOosee
3G ()EKTUBHOTO TMOTPYKEHUS B S3BIKOBYIO CpEIy M YCTAHOBJICHHUS CBS3U C
peabHOCTBIO; TPHUBJIEKACT BHHUMAaHUE Yy4YalluXcs U O00JierdyaeT MOHUMaHUE
KOMMYHHUKATUBHOU 3a/1a4¥l MaTepHuaa);

7) ayTEHTUYHOCTh Y4YeOHBIX 3aJaHMd K  Marepuanxy (momoraer
B3auMoOjIeiicTBUIO ¢ MaTepuaioM) [Jlanyikas, 2022].

Kak yxe Obul0 ymOMSHYTO paHee, MpH OOYYEHHH MOJEITUPOBAHUIO
pedernoBeICHYECKMX aKTOB B KOHTEKCTE OOYUYEHHMS S3bIKy MPHUHSATO YCIOBHO
NOJIpa3/ieNiATh BCE BHUJEOMATEpHaibl HA JIBa MOATUIIA HA OCHOBAaHUU KPUTEPUU
AyTEHTUYHOCTH: AyTEHTUYHBIC U CHEIHAIbHO aJanTHPOBAHHBIC BHJAEOMATEPUAIIBI
(B ATy K€ TpymnIy OTHOCSTCSA BCE BHUJbI YU€OHBIX BHaeoMarepuanoB). B oOyuenun
pa3IMUYHBIM ~ BUJAM  pPEYEBOM  JEATEIbHOCTH  JOMYCKAaeTCcsl W yMECTHO
UCIIOJIb30BaHUE OOOMX THUIIOB B 3aBHCUMOCTH OT Y4Ye€OHOW CHUTyallMu W Iiejei
3aHsTUs. [Ipu BbIOOpe THNA BHUaeoMarepualia HEOOXOIUMO TaKXe OCO3HaBaTh
IPEUMYIIECTBA M HEIOCTAaTKU OJHOIO THIIa BHAEOMATEPUATIOB TIEpe APYTUM (CM.
Tabnuua 1, cocTaBireHa aBTOPOM HCCIENOBaHUS Ha oOcHOBe pabor U.M.
Amngnpeacst, JI.B. CanoBunoii, M.O. MaromenoBoit).

Tabnuna 1 — CooTHOIIIEHHE TUTIOB BUIEOMATEPHAIIOB

Tun BugeoMmarepuaja IIpeumymecTBa Henocrarkn
AyTEeHTUYHbIE e JlocTynHOCTb e OtcyTcTBHE TOTOBBIX
BHJIEOMATEPUAJIBI: e OpuruHaJIbLHOCTH KOMIILJIEKCOB 3aJTaHHUI
e Xy/10)KeCTBEHHBII e Bricokas CTETEeHb U yIpaKHEHUI
dbueMm 3aMHTEPECOBAHHOCTH o [Opunnueckuit
o MynbThuibeM o0yJarommxcs aCIeKT-
e C(Cepuan HEBO3MOXXHOCTh




® JloKkyMeHTaIbHOE

O(UIHATEHOTO

KHUHO UCTIOJIb30BaHHS B
e Hosoctu KOMMEpUECKHX LEIX
e lHTEepBHIO HeobxomumocThb
e Jlloy TIIATEIbHOU
e Peknama popaboTKH co
CTOPOHBI YUHTEJISI
CrneuunanbHO ® AanTUPOBAaHHOCTH K Huzkas crenenp
aJanTHPOBAaHHBIC 3aJJaHHOMY YPOBHIO 3aWHTEPECOBAHHOCTHU
BUJICOMaTepUabl: sI3pIKa 00yUaIOIIUXCS o0yyarouxcs npu
e VYueOHBII cepHal Hanane MOCTOSTHHOM
(ITpum.: Extra JIOTIOJTHUTETHHBIX BOCIIPOU3BEICHUI
English) y4eOHBIM MaTepUaoB OJTHOTO U TOT'O K€
e Bugeokypc k YMK (3amaHuii u CIOKETHOT'O
® VYueOHBIi SA3bIKOBON yIpaXHEHHI) marepuasa
BUJICOKYPC W3nauanbHas OtcyTcTBHE
AKLIEHTUPOBAHHOCTH “pealMCTUYHOCTH
Ha OIpEJIETICHHOM Henocrarounocts
BUJIE PEUEBBIX ayTeHTUYHOCTH

HaBBIKOB (KOHKpETHAast
JeKcUYecKas/TpaMmar
H4yecKas TemMa)

[legaroram u MeromucTaMm Hpu OTOOpE BHACOMATEPUATIOB ISl PabOTHI B

X0/1€ y4eOHOTr0 3aHATHSI HEOOXOAMMO MPUIAEPKUBATHCA ONPEIEICHHBIX KPUTEPHUEB:

-  HPOAOJLKUTCIIBHOCTL 3allMCH

MHUHYT;

JIOJDKHA BapbUpOBaThCsi B mpenenax 3-15

- TCMAaTHKa BHUACOMATCpHUAJIa NOJIZKHA COOTBCTCTBOBATH HSY‘IaCMOfI TCMC,

- THUHII PpeUH: AOIMYCKACTCA MCIIOJIB30BAHUEC MOHOJIOIOB (HCKHI/IH,

YPOK,

nyOnuyYHas pedyb WU BBICTYIUICHHE), IHUAJIOTOB, a TaKXKe TIOJHIOTOB, B
JAHHOM  CJydae OTrpaHWYCHHS 3aBUCAT OT IEJd  HCIIOJb30BaHUS
BUJIeOMaTepuaa ;

CTHJIb peYd JODKeH ObITh (OpManbHBIA WJIM HEHUTpalmbHBINA, 3a
UCKITIOYCHUEM YPOKOB, IIEIBI0 KOTOPBIX SIBISICTCS OOydYeHHE CIIEHTOBOM
JICKCUKE;

BOCIIPUHUMAEMOCTh  3allUCH: C OCOOBIM BHHMaHHEM TIpH  OTOOpE
BUJICOMATEPUAIOB CIIEyeT OTHECTUCh K HAIWYUIO WJIA OTCYTCTBHUIO
(OHOBBIX IIYMOB, TEMITy PE€YH U Pa3HOOOPA3HBIM PEUEBBIM OCOOCHHOCTSIIM

KOMMYHHKAHTOB (III/IaJ'IeKTBI, HHINBUAYAJIbHBIC XapaKTCPUCTHUKH U T.I[.)



- mpousHocuTenbHbIN cTanAapt: Standard English (General American, British
English (Received Pronunciation) ayis usyuyenus u conocrasienus, RP - nis
UMUTAIMM, BApUAHTBl WU AaKIEHTHl - M pEUEHIMd U COIMOCTAaBJICHUSA

[Cepreesa, 2011].

Jns Toro, dtoObl 3aHATHA ObBUIM  A(PGEKTUBHBIMH, HEOOXOAUMO
CHUCTEMATHYECKOE WCIIOJIb30BaHUE BHICOMaTeprayioB. [loka3 Tex WJIM HWHBIX
MaTepUalioB JOKEH OBITh OCYIIECTBIEH B ONpeAeEHHOE BpeMs Ha 3aHaTun. Eciu
paccMarpuBarh 3apyOeKHYI0 METOIMYECKYIO JTUTEepaTypy, TO B HEHl CKa3zaHO, YTO
BUJIEOMATEepUAIbl HA 3aHATHSIX CIEAyeT WCIOiIb30BaTh 1-2 paza B HENENo.
[TpoaomKUTENBHOCTh TAKUX 3aHITHI JOJKHA COCTaBIATH He Ooniee 1 waca. Yare
BCETO HA  3aHATUAX  HCIONB3YIOTCS  KOPOTKHE  BHAcoMarepwasbl.  Mx
IPOJOJKATENBHOCTh 3aHuMaeT oT 10 cekyna go 10 munyt. OpHako, cuuTaercs,
YTO 5 MUHYT TIOKa3a BUJEO JOCTATOYHO, T.K. y yYalUXCsS BOZHUKACT HAMPSHKCHUE.
OTO ompenenaeHo OMpeaenéHHON OCOOCHHOCTBIO BHJIEOMAaTepuana, a TaKKe
HACBIIIEHHOCThIO HHpopManuu. M3 BhIIECKa3aHHOTO MOXHO CJieJiaTh BBIBOI O
TOM, YTO pPAIlMOHAJIbHEE HCIIOIh30BaTh KOPOTKHE BHJACOMATEPHUAlIbl, KOTOPHIC HE
neperpykeHsl HHpopMaIed U KOTopbie 0oJiee MOHSATHBI U MPOCTH B TIOHUMaHUHU

yuamumucsa [bopoauna, 2020].

[Ipu  BBIOOpPEe  MeXay  aganTUPOBAHHBIMU U AyTEHTUYHBIMHU
BUJIeOMaTepuaIaMyd TeJaroraM CjleAayeT TakKe YUYUThIBaTh KOTHUTHBHBIC
0COOEHHOCTH BOCIpusATUsA oOydaronuxcsa. CortacHO MOCJIETHUM HCCIIEOBAHUSM,
BOCTIpUSITHE OOy4YarOIIMMUCS UHQPOPMAIIMU, a TaKXke BpeMsl KOHIICHTpaIuu
BHUMaHHs TpU paboTe C ayIuo-BUACOMATEPHAIIOB HAMPSMYIO KOPPEIUPYETCS C
TEMIIOM pEYd TOBOPSIIETr0, NpuueM B oOpaTHOM mnponopuuu. Hambombinyio
JUTMTEILHOCTh KOHIEHTPAIIMM BHUMAaHHUS OOydarouuecs MpoJEeMOHCTPUPOBAIU
Py MPOCMOTPE BHUIECO C OBICTPO TOBOPSIIMMH yYaCTHUKaMHU. UTO XapaKTepHO
UMEHHO JUIsl ayTeHTUYHBIX, HeaJanTUPOBaHHBIX BHUicomarepuanioB [Juho Kim,

2022].
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Pucynok 2 — Cpennee Bpemsi B3aUMOJCHCTBUS OOydYarolmUXcs IpU paboTe ¢
BUJICOMATEPUAIOM B 3aBUCHUMOCTH OT CKOPOCTH PEUYd U MPOJOIKUTEIbHOCTH
BHjico (uccienoranue Jx. Kuma)

B Xxonme paHHOTO WHCCEIOBaHUS TakXe OBLIO BBISBICHO M BU3YaJbHO
oTpaxxeHo Ha rpaduke (cM. PucyHok 2), 94T0 cpeaHee BpeMsi B3auMOICHCTBHS JIsI
BUJICO TIPOJOJDKUTEIIBHOCTBIO MeEHee ImecTd MuHyT Onmm3ko K 100%. Buneo
IPOJOJDKATENBHOCTEIO 9-12 mMuHYyT wumenun 50% BOBIIEYEHHOCTH, a BHUIEO
POJIOJDKUTEIIBHOCTRIO Oonee 12 MunyT - 20%.

HecmoTpss Ha  HIMPOKYIO  paclpOCTPAaHEHHOCTh  HMCIOJIb30BaHUS
BUJICOMATEPHATIOB B KAueCTBE CpEACTBA  OOy4YeHHUS  MOJCIHPOBAHUIO
pPEYEIOBEICHYECKUX aKTOB, Y JIAHHOTO CPEJICTBA €CTh M PSiJ HEAOCTATKOB MJIM KE
“nporuBonokazanuii”’. Tak, JUisi NPUMEHEHUsS MJAHHOTO CpelacTBa OOydeHHUs
00pa3oBaTeIbHOE YUPEKIECHUE JOKHO OBITh MOJHOCTHIO TEXHUYECKHU OCHAIICHO,
yTO (haKTUYECKH HE BCETNIa COOTBETCTBYET peausiM JAeHCTBUTENbHOCTH. Kpome
TOTO, JOBOJILHO CIIOPHBIM MOMEHTOM SIBJISIETCSI MCIIOJIb30BAHUE BHIEOMATEPUAIOB
B xome ypoka mis oOydaromuxcs ¢ CJIBI. Heobxomumo yduThIBaTh (akTop

WHKIIIO3UN IIPpU HCIIOJIIB30BAHHMKM AYTCHTHUYHBIX BHACOMATCPHAJIOB KaK CpPCIACTBA



oOyuenusa. Kpome Toro, ayTeHTHUYHbBIE BUIEOMATEpPHATIbl MOTYT MPEACTABISTH
OTIPECTICHHYI0 CIOKHOCTh s OOyd4arommxcsi B SI3BIKOBOM IUTaHE, W,
COOTBETCTBEHHO, TpeOylOT 0C000M MIENETWJIBHOCTH B OTOOpE, COMIACHO
SI3PIKOBOMY YPOBHIO II€JIEBOM Tpymibl. KpoMe Toro, MCTONbh30BaHUEe ay TCHTUIHBIX
BUJICOMATEPHAIIOB B X0JI¢ YUeOHOTO 3aHATHS TPeOyeT OOJIBIITON MOATOTOBUTEIHLHOM
paboThI CO CTOPOHBI YUUTEIIS, MOCKOJIBKY 3a4acTyl0 TaKHMe MaTepualibl HE UMEIOT
COMPOBOJIUTEIBHBIX 3aJaHUi W YIPAKHCHUN € MPEANOIararoT WHTCHCHUBHYIO
METOIUYECKyl0  00pabotrky. IIpocmorp  oOydarommumucs  ayTCHTHYHOTO
BUJcOMarepuana Oe3 TPHUMEHEHHWs CHEIHalbHO pa3paboTaHHBIX 3aJaHUud |
YOPKHEHUH, CKOpPEe BCETO HE JACT TOJOKUTEIHHOW TWHAMHUKH B OBJIAJICHUU

MOACIUPOBAHNCM PCUCIIOBCACHYCCKHNX aKTOB.

Mp1 CuuTacM, 4TO HMCIIOJIIB30BAHUC HMMCHHO dyTCHTHYHBIX BHJICOMATCPHAJIOB
KaK CpcacTBa O6yIICHI/I$I MOJACITUPOBAHUIO PCUCIIOBCACHUYCCKUX AKTOB OIIPpaABIAHO

cleayromumMu (HpaKkTopamu:

- 3TO cHOco0 CBOEOOPA3HOIO MOTPYKEHUSI B SI3BIKOBYIO CPEy M3y4aeMoro sI3bIKa,

’KW3HBb U OBIT HOCHTEJICH 3TOTO SA3bIKA,

- AdYTCHTHYHBIC BHACOMATCPHUAJIBI KpaﬁHC p33H006p33HI>I C TOYKH 3PCHHUA

coJieprKallencs TMHIBUCTUUECKOM HHPOpMauy;

- OTCYTCTBUE aJanTaliyd U HaJIW4YWE ">KUBOTO S3bIKA" MO3BOJISIET OOyYarOIIUMCS
yCBaMBaTh caMmble aKTyaJlbHbIE 3ByKOIIPOM3HOCUTENIBHBIE 0COOCHHOCTH (HapuMep:
IPOU3HOILIEHHWE cJoBa water B~ OpPUTAaHCKOM pPa3rOBOPHOM AHIJIMKACKOM
MIPETEPIICNIO CEPUI0 M3MEHEHUN 3a MOCieAHue 15 JieT, oiHaKko B aanTUPOBAHHBIX
Bugeo K YMK MBI mo-mpexHeMy BCTpeYaeM — KJIACCUYECKHA  BapUaHT
IPOU3ZHOLIEHUS / W9:.tar/, 4TO HE BIOJHE COOTBETCTBYET HBIHE CYILECTBYIOLIUM

peanusm);

- ayTEeHTUYHbBIE BHJIEOMATEpUabl TIOPOI CoNEep KaT MHOXKECTBO OCOOEHHOCTEH H
JlaXKe MCKaKCHUN B MPUMEHEHHUH JICKCUYECKUX U IPaMMAaTUYECKUX CTaHIapTOB (B

pamkax 1oy, OJ10roB M T.J.), YTO CHOCOOCTBYET CHM>KEHHIO HANpPSLKEHHS Cpeau



oOyyaromuxcsi Ipu oOyYeHUH JUAJIOTMYECKOW PEedH, MOCKOJIbKY C TOYKU 3PEHHS
IICUXOJIOTHH, CTpaxX COBEPIUUTh OLIMOKY HUBEIUPYETCS, UTO SIBISETCS KpailHe

Ba’XHbIM aCIICKTOM IIpH O6y‘-IeHI/II/I MOACIINPOBAHUIO PCUCIIOBCACHYCCKNX AKTOB,

- ayTeHTHYHbIE BUJEOMaTepHanbl (B OTIWYHE OT, HANpUMeEp, pa3paboTaHHOTO
BUje0-kypca kK YMK) MoxkHO mogoOparh B COOTBETCTBUU C IMYHBIMH UHTEPECAMHU
00y4Jarouumxcs, 4To, IOMUMO peau3alluu MPUHINNA UHIUBUAYaJIbHOTO MOAXO0/a,
MO3BOJISIET CTUMYJUPOBaTh YPOBEHb MOTHBAallMd W  3aMHTEPECOBAHHOCTH

06yanOH_ICI‘OC$[ B KOMMYHHUKAallU HaA HHOCTPAHHOM S3BIKC.

I[Ipu  paspaborke  3amaHuii i pabOThl €  ayTEHTUYHBIMU
BUJIEOMaTEepUATIaMH TPUHATO MPUIEPKUBATHCS OMPENEICHHBIX HECTEIU(UIHBIX
TEXHHUK paboThl ¢ BUJcoMarepranamMu. Tak B 3amajiHOH METOIUYECKOM TUTEpaType
X OOBIYHO BBIJENSIETCS OKOJIO &8, HampuMmep, B kHure «Look again! A teaching
guide to using film and television»: Freeze frame, Sound and image, Spot the
shots, Top and tail, Attracting audiences, Genre: what happens next, Generic

translation, Simulation/production [Cary Bazalgette, 2022].

Ha nam B34, IMIPXU WCIIOJIB30BAHNH dAyTCHTHYHBIX BHUACOMATCPHUAIOB KaK
CpCaACTBa O6y‘{CHI/I}I MOACITHUPOBAHHUIO PCUCIIOBCACHYCCKHUX AKTOB YMCCTHO

HCITIOJIB30BAaTh CICAYIOINNC 3a/IlaHHA:

Tabmuma 2 - 3amaHusi, HUCHOJNb3yeMble Mpu  paboOTe ¢ ayTEeHTUYHBIMU

Buaeomarepuansamu no Kapu baszammker

3aganue Coneprkanue 3a1aHus ba3oBbie BOnpochl K
3aJJaHUAM

What and/or who can you see
in the shot?

frame IPOCMOTPY xoporkuii | (Why is the shot composed
like this? What difference
would it make

(mpomoIKKTENEHOCT- He Oomee 60 |if it were  composed
differently?)

CeKyHJ), MM HEOOXOAMMO B XoJe Where do you think the
IPYNNoOBO wWiaM mapHOM paborel | camera is?  How  many
cameras do you think

there are? (Why is the camera

Freeze OOyuatromuMmcst  mpeajaraercss K

BUJEO(PparMeHT

(muamora 1501051 [IOJIHJIOTa




COOTBETCTBEHHO) OOCYIUTh: YTO OHHU
MOTYT YBHUJETh Ha «3aMOPOKCHHOM»
N300paKCHNN, KaKHe PEIUTMKH ObLIH
UCIIOJIB30BaHbl B XO/I€ TOBOPEHUS
YYaCTHUKOB BUAECO(PpParMeHTa, CTHIIb
BO3MOXKHBIA ~CHOJKET.

BUJICO, JKaHP,

Taxoxe oOyyaroniyecss  MOTYT
MO/ICIUTHCS  CBOMMH  OMOIMSAMH U
BIECYATICHUSMH OT IMPOCMOTPEHHOTO
¢dparmenTa, MIPEITOJIOKUTH

BO3MOXHO€ Pa3sBUTHC niIn

MpCANCTOPHIO CIOXKETA.

positioned in this way?

What difference would it
make if it were somewhere
else?)

When does the camera move
from one shot to the next?
How does one

shot differ from another?
(What difference does it make
if the order

of shots is different or some
are missing?)

What can you tell about the
time/place/setting?

(How does the setting/
lighting contribute to the
atmosphere/meaning of the
shot?)

What can you tell about the
characters from how they are
dressed?

(What impression is given of
the characters by their
costume/ body

language? Does it say any
thing about their status or
relationship?

Sound

image

and

B nanHOM cimydae oOydaronuMcs
npenIaraeTcs K IPOCMOTPY
BUICO(PArMeHT, KOTOPBII UM

HEOOX0omuMo  “TIpomyOIMpoBaTh” T.e.

03ByunTh. [Ipu pa3paborke 3amaHus
CIElyeT  CHauyaja  IpPeJOCTaBUTh
oOyyarommmcsi K  O3HAKOMIICHHUIO

OpUTHHAIILHBIA  BUACO(pPArMeHT ¢

ayTEHTUYHOU 03BYYKOH. B

NanbHENIIIEM 3aaHne

Tpanchopmupyercss g Ooree

CJIOKHOTI'O n i 00JIETYCHHOTO

ypoBHS paboTtel. Ha oOmerdyennom
YpOBHE

oOyyaroniyecss MOIy4aroT

CKPHIIT-pacIIn(HpOBKY, KOTOPYIO

What can you tell about the
speaker(s) from their voice(s)
and what

they say? (How  does
intonation, accent, volume
contribute to your

impressions of the
speaker(s)?)

About silence:

Why do you think the
sequence is silent at this
point? What might be

going on? (How can silence
create drama/atmosphere/
tension?)

About the final viewing:

What difference does the
sound make to the sequence?
What difference would it
make if either the music,
sound effects,

elements were missing? (How
do sound and image combine
to create




HEOOXOMMO  HCIOJIb30BaTh  IpH
“nyOnsKe”, B CKPUIITE TaKXKe MOTYT
OBITh TPOMYIIEHBI OTICIbHBIC CIOBA

wi  ¢pa3el. llpu  ycnoxHeHHOM

ypoBHEe  pa®OThl Hajx  3aJaHUEM
oOyuaroniecs HE HOJTyYaroT
[I€4aTHOI'O TEKCTa, a IIBITAOTCSA

UMITPOBU3HPOBaThL M “‘AyOIupoBaTh’
BUJCO(PparMEeHT UCKIIOYUTENHHO TPU

IIoOMOIIH BI/I3yaJIBHOI71 OIIOPHEI.

specific effects? What
contribution is made by the
individual elements?

Does the sound/music
change? [eg increase/decrease
in volume, build

to a crescendo] What do the
changes mean?)

Genre: what
happens

next.

OOyuaromuMcss  mpeajaraerca K
MPOCMOTPY KOPOTKHUI
BHUJIeO(parMeHT

(mpomomkuTenbHOCTh-  Oonee 60
CEeKyH/J) C UETKUM Y3HaBacMbIM

KaHPOM (BecTepH, Hay4Has

daHTacTUKa, MBUIbHAS OTepa), BHICO

HEOOXOIUMO  TpepBaTh nepen

KyJpMuHanel. Ha ocHoBaHuuM cBOMX

3HAaHUM O JKAaHpPE M HCIONb3ys

COOCTBEHHBIH  JKUTEHCKHH  OIIBIT,

oOydJaronuecs: JIeNarT MPOTHO3BI O
TOM, 4YeM 3aKOHYHMTCA CIIEHa, UM
HEOOXOAMMO B XOZ€ I'pyMNIOBON WU
napHoi  paboTel  (Amanora  WIH
HOJIMJIOTa COOTBETCTBEHHO) OOCYIUTh,
Kakoe 10 UX MHEHuIo Oyzaer

JaIbHEMIIEe  pa3BUTHUE  CHOXKETA.

ComnpoBoauTh ¢bparmeHT
JIBYDKYILETOCs] N300pakeHHsI TEKCTOM.
Ilocne

PaCKpBITHA HaCTOAIICTO

¢uHama  oOydvarommecs:  JIOJKHBI

BbIIBUTH YCICIIHOCTE WM HEyJa4Yy

How did you know what was
going to happen next if you
hadn’t seen

the extract before? (What
resources does the viewers
draw on when

viewing a genre text?)

Why do we enjoy watching
films/programmes when we
know what is

going to happen? (How far is
a comforting sense of
familiarity part of

the pleasure in watching a
genre text? Can this be used
to ‘trick’ the

audience?)

Can you think of films that
mix up different genres, eg
science-fiction,

Western or an action-comedy?
(Is there evidence to suggest
that

increasingly films do not fit

neatly into one generic
category? Why is
this?)

Were there familiar types of
male and female characters in

the




CBOMX  MporHo3oB.  OOcyxaeHue

MOYKHO TIOCTPOUTh B BHJE Ae0aToOB

WIM  TEPEeKPECTHOM  JUCKYCCHUMU.
Taxke mnpu paszpaboTke 3aaaHUsA
MOKHO HCIIOJIb30BATh

BCIIOMOTaTeNNbHbIe IIaTGOPMBI THIIA

Kahoot!.

Top and tail

O6yLIaI-OIJ_II/IMC${ npeaiaracTesa K

IPOCMOTPY  HECKOJBKO  KOPOTKHX
BUJO(PparMeHToB (OT TpeX 10 IMSTH)
U3 OJIHOTO CHOKETa, UM HE0OXO0IUMO
OIIpEAEINTh nx JIOTHYECKYIO
MIOCJIEZIOBATENIBHOCTh,  IIpPE/CKa3arh

oO1ee conmepkaHue.

Do you think this is a cinema
film or a TV programme?

(Are different

conventions or production
values evident from the
opening

sequence?)

Do you think it is fact or
fiction? (How is  the
authenticity and authority

of a non fiction text signalled?
How are the conventions of a
fictional

text presented?)

Who do you think would
watch this? (Is there evidence
of a particular

audience being targeted?)

Can you tell what it is about?
(How clearly is  the
genre/purpose of the

text signalled in the title
sequence?)

Why might it have been
made? Does it have a
‘message’? If so, what

is it? (Is the purpose of the
text to entertain? Inform?
Does it promote

a particular point of view?)
What roles were involved in
making it? (What does the
order of the

roles in the credits tell you
about the  status/relative
importance of

those involved? Which roles
are taken by individuals and
which by

teams?)




2.2 Pa3zpaborka n anpodanus KOMILUIEKCA 3aJaHUI ¢ IPUMEHEeHNneM
AyTEHTHYHbIX BUI€OMATEPHUAJIOB KAK CPeICTBA MO1eJIMPOBAHMS
peYenoBeleHYeCKUX aKTOB (IMAJI0ra M MOJIUJI0ra) HA YPOKEe AHIVIUICKOIO0
si3biKka B 8 kJacce (B monosiHeHue kK Y MK «Forward. AHrimiicknii si3bIK. 8
kjaace». ABTopsi: M.B. Bepouukas, C. Makkuniau, b. XacTunrce)

B xone nccnenoBanus nepen HaMu CTOsUIA 3a/lada pa3paboTarh KOMILUIEKC
3aJlaHUN ¢ TIPUMEHEHUEM  ayTeHTHYHBIX BHUJEOMATEpUANIOB KaK CpeJCTBa
MOJICJIMPOBAHUSI PEUETIOBEACHYECKUX aKTOB (JIMajiora M TOJUJIOTa) HAa YPOKe
aHTIIMHCKOTO s3bIka B 8 kiacce (B gomonHeHue Kk YMK «Forward. AHrmiickuii
s3bIK. 8 iacce». Apropel: M.B. BepOuikas, C. Makkunnu, b. Xactunrc) u
MIPOBECTH arpoOaIrio pa3pabOTaHHOTO KOMIUIeKca 3amanuii Ha 06aze MBOY
«Cpennsisa mkona Ne63y (r. KpacHosipck).

HaunbGonee yaoOHOHI 1aT(OpMON-UCTOUHUKOM Ay TEHTUYHBIX
BUJIEOMaTEpHAIOB cTaja romaaka YouTube. OgHUM U3 MPEUMYIIECTB TaHHOTO
BUJICOXOCTUHTA siBsieTcsl (yHKIMS pacuiu@poBKU BHIEO, TO €CTh, MOMHUMO
CyOTHUTPOB, KOTOPHIE MOTYT UTPATh POJIH OTOPHI ISl 00YHaIONTUXCs IPU padoTe ¢
BUJIEOMATEPUAIOM, TUIOMIAKA MPEAOCTABIAET €IIe U OOIIUNA TEKCTOBBIA CKPUIT
C TaMUHTOM, KOTOPBIM MEJaroru MOryT MCIOJIb30BaTh MPU CO3JaHUM 3aJlaHUM.
Kpome toro, nHa YouTube ects dyHKIMs “Hape3ku’” BHACOKIUIA, TO €CTh MPHU
dbopMUpOBaHUYU 3aJaHUN Yy TIeAarora €CTh BO3MOXHOCTb 3apaHee MOJTOTOBUTH
HeoOxomuMble mJisi paboThl (parMeHTHl BHIICO, HE Tpuberas K CTOPOHHHUM
IJIOIIA/IKaM U BUJIEO-PENAKTOPAM.

B xome auccepTallMOHHOTO MCCIEAOBaHUS pa3pabOTaH  KOMILIEKC
3aJlaHWii, HaINpaBICHHBIM Ha OOyYCHHE MOJCITUPOBAHHUIO PEUYCTIOBEIECHUYCCKUX
aktoB B jonojiHeHne kK YMK «Forward. AHmmiickuii si3bIK. 8 Ki1accy. ABTOPBI:
M.B. Bep6unkas, C. Makkunnu, b. Xactunre.

B cocraB 1aHHOTO y4eOHO-METOIUYECKOTO KOMITJIEKCA BXO/IHT:

1. YueOnuk «Student’s booky.

2. Pabouas terpans « Workbook.

3. Ayauno npunoxenue - CD MP3.



4. OnexrponHoe npuioxenue - BBY'Y Tutor.

5. Kuaura nns yuurtens «Teacher’s book» (kHUTa AJ1s1 yUYUTENs ¢ KIIFOUaMH ).

6. Metoanueckoe nocoodue «IIpoexktupoBanre ydeOHOro Kypca»

Y4eOHUK COAEPKUT JOCTATOYHOE KOJIMYECTBO 3aJlaHMi Ha TOBOpEHHE (B
cpenHeM, 15 3amaHmMii B KaXJOM pas3feiie HANpaBlI€Hbl HAa YCTHYIO PEYEBYIO
JeSTENHHOCTh), OAHAKO OOJIbIIAas YacTh yMPaKHEHUW W 3aJaHUl SIBISIETCS OO
CTUMYJISITOPOM K MOHOJIOTMYECKUM BBICKA3bIBAHUSM, JIMOO pabOTON Ha CO37aHUE
AQHAJIOTMM C  JIMAJOroM-oOpa3noM. 3afaHusi Ha MOJWJIOTHYECKYH) pPeyb
IIPEACTABIEHb BMEHbIIEH creneHn. B cocraBe YMK, kpome TOro, oTCyTCTBYET
KaKoe-Tu00 BUCO-NIPWIOKEHUE WM BUICO-KYPC, KaKk HarpuMmep, B coctaBe Y MK
Go Getter, Fly High, u mpyrux YMK wuzganuit Cambrige, HanmpaBlICHHBIX Ha
oOyuyeHre aHTTIMHCKOMY SI3bIKY KaK HHOCTPAHHOMY.

VYyebnuk 8 knacca cepun «Forward» BkirogaeT 10 TemMaTnyecKux pasaenos:

- «Who am I?»

- «Globetrotter!

- «Growing Up»

- «Imspiration»

- «No place like home»
- «Eatup!»

- «Look to the future»
- «The world of work»
- «Love and trust»

- «The mediay.

ITocme anammza YMK “Forward”, HamMm OBLIO IPHHATO pPEIICHUE O
pa3paboTKe KOMIUIEKca 3aJaHuil  Ha oOyueHue JAHAJIOTHYECKOH U
MOJIMJIOTUYECKON  peud, Oasupyromierocs Ha MNPUMEHEHUU ayTEHTUYHBIX
BUJIEOMATEPHAIOB KakK cpefcTBa oOydeHus. OOmias TemaTuka pa3paOoTaHHOTO
HaMM KOMIUJIEKCa TO3BOJISIET MCIOJIb30BaTh €ro MpU padoTe HaJ pa3IMuHBIMU
paznenamu  (roHUTamMu) ydyeOHMKAa. Mbl  mpeamnoyiiaraéM  BO3MOXKHOCTD

3(1)(1)€KTI/IBHOI“O HUCIIOJIb30BAHUHU  OAHHOI'O  KOMILICKCA IIpH pa60Te Hal



cienyrommumu  pasaenamu: «Who am I?»,  «Globetrotter!, «Growing Upy,
«Inspiration» u «The media».

[lenpto SKCHEpUMEHTA SIBISJIOCH J10KA3aTEIbCTBO TUIOTE3bl O TOM, YTO
NPUMEHEHUE ayTEHTHYHBIX BHJIEOMAaTEpPUaJIOB HA YPOKE aHINIUMCKOTO SI3bIKA B 8
Kiacce Oyaer cmnocoOcTBoBaTh 3PHEKTUBHOCTH npoiecca 00y4yeHUs
JTIAATIOTUYECKON U MOJIMJIIOTUYECKON PEYM.

Pazpaborannbiii koMIUIeKe 3ajaHui ObLT anpobupoBadH Ha 6aze MBOY
ClI 63 r. KpacHosipcka ¢ okTs0pst mo aekadpp 2021 roma. DKcnepuUMEHT
MPOXOJIUI B TPyIIE 00yYaroNIuXCs HEIMHTBUCTHYECKOTO npoduis B coctae 10
YEJIOBEK.

Bcero Obuto paspaborano 6 3amaHuii, ampoOupoBaHHBIX B xome 10
YPOKOB.

[Tepen anpobanuell KOMIUIEKCA Ha 3TAre TUArHOCTUKU ObLIO HEOOXOUMO
OTIPENICIUTh HWCXOIHBIA YPOBEHb CGHOPMUPOBAHHOCTH HABBIKOB U YMEHUH
MHOSI3bIYHOM YCTHOM JuajorM4yeckol peun y oOyyaromuxcs (10 KpUTEpHUsIM
OUIIN) Ha OCHOBE BBINOJHEHMS 3aJaHUM, HANPABICHHBIX HA CO3/JaHUE U
MPOUTPHIBAHUE JHUAJIOTa MEXIYy OOyYarolIMMHCS, C OMOpOM Ha 3aJlaHHYIO
npoOJIEeMHYIO CHUTyaluio. JTa 3ajada Obula pelnieHa Ha BBOJAHOM KOHTPOJE C
MIOMOIIIBIO CTIEAYIONINX 3aJJaHuH, pa3pab0OTaHHBIX aBTOPOM HCCIICIOBAHMS:

3aoanus no onpedenuro ypoeHs chopMUpPOBAHHOCMU HABLIKOE U YMEeHUl
UHOA3LIYHOU YCMHOU OUANO2U4ecKol pedu  oOydarowuxca (Iman 6800HO2O
KOHMPOJIA).

3aoanue 1.

OOyyJarorumcst peABaApPUTEILHO TMPEIAracTCcsl BBHIIOJHUTh TEMaTH4YeCKUN
JUYHOCTHO-OPUEHTUPOBAHHBIA  KBU3 (pa3paboTaH aBTOPOM  HCCIIEOBaHUS,
[Ipunoxenne bB), w 3areM NOPUCTYNUTh HEMOCPEACTBEHHO K pabore C
npoOJIeMHO-KOMMYHHUKATUBHOM  cuTyareil. B manHoM — ciywae — mepen
oOyyaroIKUMHCS CTOUT 3ajlada HE TOJIbKO NPOWTH TECTUpOBaHHE (KBU3), HO H
BBIMIOJIHUTD 33JaHie Ha POPMHUPOBAHHE TUATOTMUYECKON peuu, CPOPMYIUPOBAHHOE

B BHUJC HpO6J'I€MHO-KOMMYHI/IKaTI/IBHOﬁ CUuTyalnuu.



Yemanoska: Do the quiz.

1. Which of the situations in the quiz is the most/least serious? Why do you think
s0?

2. Do you agree with the results say about you? How do you think, can any test
describe your personality quite well? Why?

Kovmmenmapuui  yyumento:  nepevlii  sman  3a0aHUsi  GbINOJHAEMCS
unousuoyanrvro. Illocie npoxoxcoenus mecmuposanus, nepeo 00yYArOUUMUCS
cmoum 3a0aua 6 6ude peuleHus NPUBeOeHHol NpPoOIeMHO-KOMMYHUKAMUBHOU
cumyayuu nocpeocmeom 00CyHcOeHus 8 napax aubo MUHU-2pynnax, UCNnoib3ys 8
Kauecmee onopbul K8U3 u3 npeocmasienHo2o 3a0aHusl.

3aoanue 2.

B nmanmHom  cimydae  oOydaromuecss — CaMOCTOATENBbHO  BBIOMPAIOT
npoOJIEMHO-KOMMYHUKATUBHYIO CHUTYyalMI0, C KOTOpOHM OHHM OyayT paloTarb.
Hcnonb3oBanue TNPUBEICHHOTO HIDKE 3aJaHUs, OCHOBAaHHOTO HAa METOJE
POOJIEMHO-KOMMYHHUKATUBHBIX CHTYaIlMii HEBO3MOXKHO 0€3 MpeIBapUTEIILHOTO
BBITIOJIHEHUS 3afanus 1 u3 pa3paboTaHHOIO KOMILIEKCA 3aJJaHuM.

Yemanoska: Work in pairs, choose three of the questions in the quiz. Discuss
with your partner possible consequences for each option. To simplify the task, you
can fill in the table, as in the example.

Example:

Question Action Consequence

1. I read the text message, My friend gets upset and does

not trust me anymore.

I do not read the text message. | I do not find out what the
message is about and I worry

about it.

Kovmenmapuii  yuumento:  3a0anue  @vinoiusemcs 6  napax — uiu

MUHU-epynnax, no ycmompenuro yuumens. Ilpu pabome ¢ 3adanuem




npeononazaemcs 803MONCHOCHb UCHONIb30BAHUSL BU3YATLHOU MEKCMOBOU ONopbl,
COCMABILEHHOU 0OYHUAIOWUMUCS UHOUBUOYATLHO, eClU MO HEe0OX00UMO.

[Ipu ompenenennu ypoBHEH C(HOPMUPOBAHHOCTH HABBIKOB W YMEHHM
WHOSI3bIYHOM YCTHOW IHAJIOTMYECKOM PEeYr MBI MPUAECPKUBAIUCH KPUTEPUEB U
nokaszarenei, cogepxkamuxcs B Tabnuie 5, COCTaBIEHHOM Ha OCHOBE KPUTEPHUEB
OIICHMBAHMS BBINOJHEHUS 3aaHuil ycTtHOM uactu OI'D 2022 depepanbHOro
MHCTUTYTA MEJaroruueckux u3mepenuii.  bouio  BwigeneHo 4 ypoBHS
c(hOpMHUPOBAHHOCTH HABHIKOB W YMEHUW WHOS3BIYHOW YCTHOW TUATOTHYECKOU
peuu:

- MPOJABUHYTHIM: 3aJaHH€ BBIINOJHEHO IMOJHOCTBIO: IeJb  OOIIEHUS
JOCTUTHYTa, TE€Ma pacKkpbiTa B TOJIHOM 00b&éMe (MOIHO, TOYHO U
pPa3BEPHYTO PpACKPBITHI Bce 4 acmeKkTa, YyKa3aHHBIX B 3aJaHUM).
KonunuectBo nonmHooobeMHbIx peruk: 10—12 dpas;

- 0a30BbIi: 3a/laHUE BBHIMOJHEHO: 1I€JIb OOLEHUS JOCTUTHYTA, OJHAKO TeMa
packpeiTa He B MOJHOM 00BEME (1 acmekT pacKpbhIT HE MOJIHOCTBHIO).
O06béMm BrIcKa3bIBaHUs: 8—9 (pa3s;

- TOPOTOBBIM: 3aJlaHUE BBHITIOJIHEHO YAaCTUYHO: 1I€Jb OOIIEHUSI JOCTUTHYTA
YaCTUYHO, T€Ma pPACKpbITAa B OrpaHHMYEHHOM 00bEéMe (1-2 acmekra He
packpeiTel, MJIM 2 acmiekta packpbIThl HE B MOJHOM O00BEME, OCTAIbHBIC
ACIIeKThI PACKPBITHI TOJHO U TOYHO). OO0BEM BhICKa3bIBaHUs: 6—7 (pa3s;

- HU3KUWA: 3a/laHH€ HE BBIIOJHEHO: MeJb OOLIEHUs HEe JOCTUTHyTa: 3
acmekTa conuepkaHusi He packKpbIThl. OObEM BBICKA3bIBaHUS: 5 U MEHeEe
dpas.

MakcumManbHOE KOJIMYECTBO OallsIoB 3a BbIMOJIHEHHE 3aganHus — 10.
YpoBHU C(HOPMHPOBAHHOCTH HWHOS3BIYHONW YCTHOM NMAIOTMUECKOHM pEdYr MBI
omnpenenuan Kak NpoABUHYTbIM — 8/10 OamnoB, 0a3oBbii — 4/6 OaOB U
TIOPOTOBBIN — 3 Gasa.

Tabnuna 3 - Kpurepuu u nokaszarenu olLieHUBaHUS YPOBHS C(DOPMUPOBAHHOCTHU
HAaBBIKOB M YMEHHMI HWHOSA3BIYHON YCTHOM IHAIOTMYECKOM peuHn (Ha OCHOBE

kputepue OUITN)



Yposennb Pemenue Opranunsanus SI3bIKOBOC
c¢(popMHPOBAHHOCTH | KOMMYHUKATHBHON | BBICKA3bIBAHMS opopmieHHE
HABBIKOB U yMeHuil | 3apauu (K1) (K2) peniuk (K3)
HHOSI3BIYHOM
YCTHOM
AMAJIOTHYeCKOM
peun
[IponBuHyTHII 3a/iaHue BBITIOJIHEHO
MOJIHOCTBIO: LENb
OOTICHHS
JIOCTUTHYTA, TEMa
pacKphITa B IOJTHOM
o0BEMe (ToTHO,
TOYHO Y Pa3BEPHYTO
pacKpbITHI Bee 4
acreKTa, yKa3aHHBIX
B 3a/IaHUH).
KonnuectBo
MOJTHOOOBEMHBIX
pemmuk: 10-12 ¢pa3
ba3zoBb1it 3ajaHue BBINOIHEHO: | Bricka3biBaHue Hcnonbs3oBaHHBII
1eJTb OOIIEeHUS JIOTUYHO U UMEET CJIOBAapHBI 3amac,
nocturnyra, HO 3aBEPILIEHHBIN rpaMMaTU4yeCcKue
TE€Ma pacKpbiTa HE B | XapakTep; UMEIOTCS CTPYKTYDBHI,
nmoytHoM o0bEMme (1 BCTyNUTEIbHAS U (dhoHeTHYeCKOE
aCIEeKT PacKpHIT HE 3aKJTIIOYUTEINIbHAS odopmiieHue
MOJIHOCTHI0). OOBEM | (pa3ssl, BBICKa3bIBAaHUS
BbICKa3bIBaHUs: 8—9 COOTBETCTBYIOIINE COOTBETCTBYIOT
dpas teme. Cpencraa MOCTaBJICHHOM 3a/1a4ue
JIOTUYECKOM CBS3U (momyckaercs He
HCITOJIb3YIOTCS 0osee 4 HerpyObIxX
MPaBUIILHO JIEKCUKO-TpaMMaTnye
CKUX OIIMOOK
W/NJIN ue G6omee 3
HErpyObBIX
(dhoHEeTHYECKHUX
OImnO0K)
[Toporossiii 3ajaHue BHINOIHEHO | BrickaszbiBaHuE B Hcnonp30BaHHBIN
YaCTUYHO: LIETTh OCHOBHOM JIOTHYHO M | CIIOBapHBIN 3amac,
OOIIeHHSI TOCTUTHYTA | UMEET J0CTaTOYHO rpaMMaTHYeCcKue
YaCTUYHO, TEMA 3aBEPIIEHHBIN CTPYKTYDBHI,
packpsbITa B xapakrep, HO dboHeTHYECKOE
OTpaHUYCHHOM OTCYTCTBYET oopmieHue
oobéme (1-2 acnekra | BerynutensHast MJIM | BeICKa3bIBaHUSA
He packpbiThl, NJIN 2 | 3akmtounTenbHas COOTBETCTBYIOT

aCTeKTa PacCKPBITHI HE
B IIOJITHOM 00BEME,
OCTaJIbHbIE aCIICKThI
paCKpI)ITBI IIOJIHO N

¢dpaza, umerorcst 1-2
HapyIICHHS B
UCIIOJIb30BaHUU
CPEACTB JIOTHYECKOM

MOCTaBJICHHOM 3a/1a4e
(momyckaercs He
6oiee 5 HerpyOBIX
JICKCUKO-TpaMMaTH4e




T04HO). OOBEM CBSI3H CKUX OIIMOOK

BbICKa3bIBaHUS: 6—7 N/NJIN ue 6onee 4

bpa3 HErpyoObIX
(hoHETHYECKIX
OILIUOO0K)

Huzkuii 3aganue He Bricka3piBaHue [Tonnmanue
BBIIIOJIHEHO: LIENb Henorununo W/IMJIN BBICKA3bIBaHUs
oOIIeHus He HE UMeeT 3aTpyAHEHO M3-32
JIOCTUTHYTa: 3 3aBepIIEHHOTO MHOTOUUCIIEHHBIX
acIieKTa CoIep)KaHus | Xapakrepa, JIEKCUKO-TpaMMaTH4e
HE PaCKpBITHI*. BCTYIUTENbHAS U CKUX H
O0BeM 3aKJIIOYUTENIbHAS (doHeTHUECKHUX
BBICKA3bIBaHUS: 5 U (pa3sl OTCYTCTBYIOT; | omHOOK (6 1 Oonee
MeHee ¢pa3 CpEeACTBA JIOTHYECKOH | JIEKCHKOTPaMMaTH4eC

CBSI3U TIPAKTUYCCKH kux ommbok M/MNJINA
HE HCIIONIb3YIOTCA, 5 n 6onee

WM JTOTTYIICHBI dboHEeTHUYECKHUX
MHOTOYHCIICHHBIC omu6ok) NJIN Gonee
OLIMOKH B X 3 rpyObIX omKMO0K
UCTIOJIb30BaHUU

[locne BbINOTHEHUsT OOYYAIONIMMUCS 3aJaHHsl ObUI NPOBEAEH AHAIIN3

ypoBHSI C(HOPMHUPOBAHHOCTH HABBHIKOB M YMEHUN HHOS3BIYHOM IUAJIOTHYECKOM

peun y oOyuaromuxcsi (mo kpurepusim OUIIN), pesynbraTsl MpeACTaBIEHbI B

TaOmure 4.

Tabnuna 4 — Pe3ynbTaThl BBOJHOTO KOHTPOJS YPOBHS C(HOPMHPOBAHHOCTHU

HABBIKOB M YMEHUN HMHOS3BIYHOW YCTHOW JTUAJIOTMYECKON pedu y 00ydaroniuxcs

JI0 anpoOaIy KOMILIeKca 3aJaHui

damuius, UMs 00y4aromerocst bana
b. Brnanucnas 6
b. Annpen 4
B. IlaBen 5
XK. Erop 3
3. lapbs 9
K. Crenan 3
H. Makcum 4
I1. JlaBp 3




®. ExarepuHa 8

Cpennnii 6ana | 4.78

BxoaHOW KOHTpOJIb MOKa3all, 4TO MPOJABUHYTHIA YypoBeHb UMEIOT 22.2%
oOyuatomuxcsi, 0azoBeii — 33.3%, mnoporoBeiii — 44.4%. Pesynbrars

npe/cTaBiIeHbl Ha auarpamme (cMm. Pucynok 3).

MpopBUHYTLIA

22,2%
MoporoskliA
33,3%
Ba3oBblil ypoBeHb
44 4%
Pl/IcyHOK 3 - PeSyJ'ILTaTBI BBOJHOI'0O KOHTPOJA YPOBHA C(bOpMPIpOBaHHOCTH

HABBIKOB M YMECHHI WHOS3BIYHOW YCTHOW JUATOTHYECKOW PEUU Y 0O0YyJArOITUXCS
JI0 anpoOaIy KOMILIEKca 3aJaHui

Ha xoHTpoJIbHOM 3Tarne SKCIepuMeHTa Jisi BbIBICHUS 3((HEKTUBHOCTH
NpUMEHEHHUs1 pa3pabOTaHHOTO HAMM KOMIUIEKCA 3a/JaHUN C HCIOIb30BAHUEM
ayTEHTUYHBIX BHJIEOMATEpUajoB,  ObUIO HEOOXOIMMO W3MEpPUTh HaAJIUYHUE
U3MEHEHHI B ypOBHE COPMUPOBAHHOCTH MHOSA3BIYHON YCTHOW AMAIOrMYECKON
peun. J{ns 3TOro mpoBeAE€H UTOTOBBIM KOHTPOIJIb, CXOXKHM 1O (hopME C BBOJHBIM.
OOyuatonuecs  TOBTOpHO  paboTanu ¢ MpOJIEeMHO-KOMMYHUKATHBHBIMU
3ananusmu u3 kBu3a (IIpunoxxenue b), uepes perieHre Ux MyTeM COCTABICHUS U

IMPOUT'PBIBAHUA OUAJIOTOB M IIOJHJIOIOB, OAHAKO B XOAC HTOI'OBOI'O KOHTPOJIA,




CUTyallMl BBIOMPAJIUCH HE JIMYHO OOy4YaroIMMUCS, a pa3JaBajlicCh YUYUTEIEM BO
n30exxanue GakKTUIeCKOTo TyOJIMPOBaHUS 3alaHUM.

BaxxHo 0oTMeTUTh, YTO Ka4eCTBO KOMMYHHKATHBHOM YCIIEITHOCTHU AMAIOTa
HalnpsIMyl0 3aBUCUT OT OOOMX YYaCTHHKOB, MO3TOMY JJIsi TOrO, 4TOOBI HE
JIOMYCTUTh TOTPEUTHOCTH JaHHBIX B BUJI€ CMEHBI KOMMYHHKAHTOB, KOHTPOJIBHOE
3ajaHue ObUIO TPOBENEHO Ccpenu OOydYarolmMXcsi ¢ TEeMHU [apTHEpaMu, C
KOTOPBIMU OHH BBITIOIHSUIM 3a/1aHKsI HA BBOJTHOM KOHTPOJIE.

Pe3ynbprarel KOHTPOIBLHOTO ATana MpuBeAeHbI B Tabmuiie 5.

Tabmuua 5 — Pe3ynsrarel UTOrOBOrO KOHTPOJISE YPOBHSI C(OPMHUPOBAHHOCTH
HaBBIKOB M YMEHMI WHOS3BIYHON YCTHOW AMATIOTUYECKOW PEeUH OOydJaromuXxcs

ocJjie anpoOanuy KOMILISKca 3aJaHui

damMuiIus, UM 00y4arIerocs bana
b. Buagucnas 7
b. Anapeit 5
B. IlaBen 5
XK. Erop 3
3. lapbs 9
K. Crenan 5
H. Makcum 5
I1. JlaBp 3
®. Exarepuna 8
Cpenunii 6aa | 5.33

Ha  xoHcTatmpyromeMm 3Tame  93KCIEpUMEHTa TI0  pe3yiabraraM
KOHTPOJIBHOTO TECTUPOBAHUS MbI MOIYYHIIN CIEAYIOUINE JaHHbIE: TPOABUHYThIN
ypoBeHb umeror 22.2% oOyyaromuxcsi (2 dyenopeka), 0a3oBbeii — 55.6% (5
YeJIOBEK), MOporoBblii — 22.2% (2 uyenoBeka). Pe3ympTarsl mpencTaBieHbl Ha
Pucynke 4.

Hecmotrpss Ha BuU3yanbHO HEOONBIIME TIOKAa3aTedd IWHAMUKA B

MPOLIEHTHOM COOTHOIIEHUH, CpeAHUi Oamn oOydJarommxcs B IIEJIOM TIOCIIE




anp06a11m/1 KOMILIEKCA 3aJaHuM CTajl BHIIIE. KpOMe TOro, YJIy4HIIHIINCb
HMHAWBUAYAJIbHBIC ITOKA3aTCJIn OTACJIIbHBIX 06yqalomnxc;1 B paMKax OJHOTO H

TOTO K€ YPOBHSI.

MpopBUHYTLIA

a0 H0f
LL,L°/0

Moporoskli

a5 H0f,
LL L /é)

BasoBbIf YPOBEHb
55,6%

Pucynox 4 — Pesynabrarbl UTOTOBOTO KOHTPOJISI YPOBHSI C(HOPMUPOBAHHOCTU
HaBBIKOB M YMEHUW WHOS3BIYHOM YCTHOM JTMAIOTMYECKON peuu OO0ydarommuxcs
710 arpoOanuy KOMIUIEKCa 3aaHui

Jlsist Toro 4yTOOBI ONpENeauTh YpoBeHb d(DPEKTUBHOCTH pa3pabOTaHHOTO
KOMILJIEKCA 3a/JaHHi, MBI ONMHPAJIUCh HAa METOJ MAaTeMaTUYECKON CTaTUCTHKH,
kotopbiii mpemraraer M.B, TopOyHoBa B KadecTBe MeTOJa CTAaTHCTHYECKOU
00pabOTKU Pe3yJbTAaTOB BHITIOJIHEHUSI KOHTPOJIbHBIX 3a1anuii [['opOyHoBa, 2018]:
K(o) = K(x3) / K (B3), tae K (x3) — cpenanmii 6amt oOydaromuxcsi KOHTPOJIHHOTO
stana, K (B3) — cpeanuii 6amn mpu BRIMOIHEHUH BBOAHOTO dTana. K >1 moxer
CBUJIETENBCTBOBATh O TOM, YTO pealu3alus pa3padOTaHHOTO HaMU Kypca
nporuia ycnemno. Kak yxe OblI10 YIOMSIHYTO paHee, CpelHui Oasl Ha BBOJHOU
pabote cocrtaBun 4,78 OamioB, Ha KOHTpoiabHOM dTane — 5,33. I[loacraBuB

NoJy4YeHHbIE JaHHbIE B popmyny Mbl onyuum: K(o) = 5,33/4,78 = 1,1.



Ounarpamma ypoBHS cchOpMUPOBAHHOCTU HABLIKOB U YMEHWIA
MHOA3bIYHONM ANanormyeckomn peumn obyyvatrowmxcs

[ Cp.6ann o anpo6auun komnnekca 3afaHwi [l Cp.6ann nocne anpoBauuy kKoMnnekca safaHUi
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Pucynok 5 — VYpoBeHb cPOpMHUPOBAHHOCTH HABBIKOB W YMEHUN HHOS3BIYHOU
JMAJIOTUYECKON peyr 00y4aroIuxcst 10 U Moclie anpodanuy KOMIUIeKca 3a1aHui

Ba)XxHO OTMETHUTH, YTO B XOJE OKCIIEPUMEHTA, IIOMHMMO YBEIMYCHHUS
U3MEpPUMOI0 TIOKa3aTensl YpPOBHS C(HOPMHUPOBAHHOCTM HABBIKOB W YMEHUU
MHOS3BIYHON JUAJIOTMUYECKOM pPeYd, MOXKHO ObLIO MpOHAONIONaTh BBICOKYIO
BOBJICYEHHOCTh 00yYaroumxcs B padoTy ¢ BUJEOMAaTEpUaIaMU, YTO B OUE€pPEAHON
pa3 TOATBEPXKIAET HE TOJNBKO 3P(HEKTUBHOCTh, HO H HEOOXOAUMOCTh HX
OpUMEHEHUs Ipu padoTe ¢ 00yyaroIMMHCs JaHHOW BO3PACTHOM IPyIIIBL.

Kommiieke 3agaHuil ¢ NpUMEHEHUEM ayTEHTUYHBIX BUAEOMATEPHAIIOB KaK
CpEICTBa MOJAEIUPOBAHUS PEUETIOBEICHUECKUX aKTOB (JiMajora v MoJuiora) Ha
YpOKE aHIJIMICKOTO sI3bIKa B § KJIacce COCTOUT U3 6 MPAaKTUKOOPUEHTUPOBAHHBIX
3amaHui. B KoMIIEekce  MpEeACTaBIEHbl  pPa3iMYHBICE  TUIIBI  3aJaHUU,
HalpaBiIeHHbIX Ha pabOTy HaJ AUAJIOTMYECKOW U TOJMUJIOTUYECKOM PEeYbl0 Ha
JOTEKCTOBOM, TEKCTOBOM M MOCIETEKCTOBOM 3Tarax.

Bce mpencraBieHHble 3ajaHus U3 KOMILIEKCAa OOBEIEHEHBI €IUHOU

TEMaTUKOW U OTHOCSTCS K OJTHOMY BHJEO, TOK-IIOy ¢ mojapocTkamu “Has Social

Media Harmed These Teens?” (Has Social Media Harmed These Teens? | Middle


https://www.youtube.com/watch?v=jRkuf3usljM&list=LL&index=6&t=373s

Ground) kaHana Jubilee, KOTOpBIA TPEACTABIAECT pa3lIuyHbie (HOpMaThI
BUJICO-TIEpeiay, TOK-IIIOY ¥ OJIOTOB Ha COI[MAIIBEHO OCTPBIC TEMBI.

= > Youluhe”

Jubilee’

-
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o ; ; :
We brought together pro-and antissocial media teens
to talk about their experign’ce; on social media.
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¥

4 » Pl N 138/2708
Has Social Media Harmed These Teens? | Middle Ground
S, brme B prmame DI s
—
Pucynok 6 - @parmMeHT BHAEOMaTepHaa, IOCIYKHUBIIETO OCHOBOM s

COCTaBJICHUS] KOMIUIEKCA 3aJaHUi Ha MOACIIUPOBAHUE PEUETIOBEIEHUYECKIX aKTOB
(InManora u MOJMJIOra) Ha YPOKe aHINIMKCKOTO sI3bIKa B § Kiacce
Kak Obuto ymoMmMsHyTO B XO/e¢ paOOThl Haa MPEABIIYIINM pPa3ieiioM

WCCIIeZIOBaHus, IPU paboTe ¢ BUeoMarepruasaMu HeoOX0JMMO UMETh TEKCTOBYIO
pacuuppoBky Buaeo. Ilockonbky K JaHHOMY BHAEOMaTepHally, KaKk H K
MOJIABJISIONIEMY OOJIBITMHCTBY BHAEOMATEPHUAIOB, TEKCTOBOE COITPOBOXKICHHUE HE
OpeIyCMOTPEHO, Tepea  pa3paboTKOW KOMIUIEKCa 3aJaHuii MBI TPOBEJH
TEKCTOBYIO pacmudpoBKy BEIOpaHHOTO BHaeomarepuana. [[is ynodcTtBa paboTs
HaJ 3aJaHUSIMU, a TaKXKe IS BOBMOXKHOCTU CO/IEPKATEIbHOTO BUJIOM3MEHEHUS
(parMeHTOB 3aJJaHNii, HAMU OB COCTABJIEH CKpUNT-paciu(ppoBka K Buaeo “Has
Social Media Harmed These Teens?”, npeactasiennsiii B [Ipunoxenuu B.

Komnneke 3a0anuti ¢ ucnonv3osanuem aymenmuyHvlx 8U0eOMAaAmepuaios no

MOOENUPOBAHUIO Peueno8edeHuyecKUx akmos (0uanoea u noiuno2a) Ha ypoke

AH2TULLCKO20 A3bIKA 8 8 Kaacce

3aoanue 1.


https://www.youtube.com/watch?v=jRkuf3usljM&list=LL&index=6&t=373s

OOyyaronumcst PEA0CTABISIETCS K MPOCMOTPY KpaTKUi BUACO(PpParMeHT, B
KOTOPOM HE yKa3zaHa TeMa IMCKYCCHH, a TaKkxke (pparMeHTapHasi Hape3Ka PEIUIiK H3
BUJICO C SMOIMOHAIBHBIMU BBICKA3bIBAHUSIMHU YUYACTHUKOB IIIOY.

3amaua oOydarommxcsi - B MHHHU-TPYIINax OOCYIUTb COAEpNKaHUE
IPOCMOTPEHHOTO BUACO(parMeHTa U BHICKA3aTh CBOE MPEANOI0KECHHE O TEMaTHKE
MIPE/ICTaBIEHHOTO BBIMTYCKA IIIOY.

YcranoBka: Watch the video and try to find out the topic of the show. Discuss
it with your groupmates.

Kovmenmapuii  yuumento:  Oanublii mun  3a0aHuil  HANPAGIEeH  Ha
HeNno020MmoBIeHHYI0 pedb 00yHanwuxcs, nooxooum oasa smana lead-in u warming
up Ha ypoke. Bajxcno He ucnpagname owubKu (nexcuueckue, spammamuyecKue,
Gonemuyeckue) obyuarowuxcsi 6 Xxooe 2080peHUs, eClU OHU He UCKANCAIOM
gvicKazvleanue, 0enas e2o HeOOCMYNHuIM OJis1 HOHUMAHUSL.

3aoanue 2.

OOyuarommmcss HeoOX0AUMO TOpadboTaTh CO CKPUIITOM BHUACO-(PparMeHTa:
CJelyeT BCTABUTh MPOMYIIEHHBIE (pa3bl, 3aTEM MPOCMOTPETH BHUICO-PPArMEHT U
CBEPUTH CBOM OTBETHI C OPUTMHAJILHBIMU BBICKA3bIBAHUSIMU YUYACTHUKOB JHAJIOTA.

HecoBnanenust B orBeTax 00CykAar0Tcsi B (popMaTe KpaTKUX AUCKYCCHM B
napax Wil MUHU-TpyIIax (Ha yCMOTpEHUE NeAarora).

YcranoBka: Read the dialogue. Complete the missing words, then watch the

video and check your answers. Discuss your mistakes with your partner.

- More recently, I did have a hate account on Instagram. They like told me to kill myself and

told me that I like was ugly, and I looked like a clown. But then I they're only making
fun of me because I'm _ them about it.

I'm a pro-social media, because I liketosend ~ to my grandma.l liketo with
my friends.But most importantly, [ think it'sauseful ~ and

- I have social media, but like, I don't use them. I kinda just have enough posts that doesn't
make me s a loser. I find it really because everything's ____numbers. |
just wanna see how pro-social media has helped their life, because it hasn't really helped me as
a person.

- For me, a lot of my school stuff to social media, all the clubs and orgs.




Another one that's more personal tomeisthat ~ you  with your family. All my
family is in Vietnam, so, yeah. See, and a lot of my friends are online and I'm just like on their
______,you know, like hyping them up or just like  them on Instagram. 'Cause I don't like
to use regular text. It's definitely my number one . I don't watch as
much YouTube or Netflix.

Kovmenmapuii  yuumento: npu  HeoOX0OUMOCMU — CHUNCEHUS.  YPOBHS
CILONCHOCNU 3A0aHUsL OONYCKAeMCs NAPALeIbHOe NPOUSPLIBAHUS BUOE0 8 MOMEHM
8bINOJIHEHUsL 3a0anus. Jlannas moouuxayus O6yoem noxoxica Ha Kldccuyeckoe
ayoumueHoe ynpaxcHeHue.

Ilpu wuanuuuu Oonvuwe2o Konuwecmea 2pynn aubo npu UHOUBUOYATILHOM
Gopmame pabomsi 803MONCHO YBeIUUEHUE KOTUYECHBA MEKCMOBbIX (PpasmMeHmos
u3 nonHou ckpunm-pacuiugposxu suoeomamepuana (Cm. Ilpunosicerue B).

3aoanue 3.

OOyuvarorecss  MOMY4YalOT  CIHCOK  yYYaCTHUKOB — TOK-IIOY,  3aTeM
IPOCMATPUBAIOT BUJEO (TOK-IIOY) IEIMKOM, Co3aaBas mind-map i KakIoro
ydacTHHUKA M0y ¢ MHpopMaruei o0 MX MO3UIUU, MHCHHH, a TAKXKE KIFOUEBBIMU
JICKCUICCKUMHU CTUHUTIAMH.

Jlanee oOydvaroruecs B MPOU3BOJIBHOM MOpsKe (JIMO0 MEpPCOHANbHO, Ha
YCMOTpEHHUE TeJlarora) Mmojy4aroT KapTouKy ¢ HIMEHEM yYaCcTHHKA, YbIO MTO3UIIHIO
OHM OyIyT IIPENICTABIISATH B XO/E IMOIHIIOTA.

CrnenyrommmM 3TaroM 3aJaHds  SIBISETCS TPOUTPHIBAHWE TIOJHIIOTOB,
COTJIACHO TIOJTYYCHHBIM POJICBBIM MOCIISIM.

YcranoBka: 1. Watch the video and complete mind-maps for each person
from the video.

2. Discuss your opinion with your classmates, based on the role you have.



Opinion:
Ella Experience:

Phrases:
-find it really toxic
-competitive for myself

Alex

Opinion:
. > Alexa Social Media
Experience:

Phillips Emma

Emmi

Pucynox 7 - ®parment mind-map k 3aganuto 3

Kommenmapuii yuumento: 0anHoe 3a0aHue makice MONCHO NPUMEHUMb KAK
anemenm nooxooa flipped classroom, oas ycmanoexky no pabome ¢ 6udeo u
co30anuio mind-map 8 Kauecmee O0OMAuilHe20 3a0aHUs, OCMA8U8 HA AyOUMOPHOe
3auamue Mmobko HenocpedCcmeeHHoe 8edeHue NOUL0208 00YUAIOUWUMUCH.

3aoanue umeem 6 ceoell OCHO8e NPOOIEMHDBLI NOOX0O0 U ABIAEMCI 3A0AHUEM
NOBLIUEHHO20 YPOBHSL CLONCHOCHIU.

3aoanue 4.

OOyJaromumMmcst TipejyiaracTcsi K MpoCMOTPY TOJHBIA (parMeHT TOK-IIIOY,
MOCJIe MPOCMOTpPAa UM HEOOXOIUMO OOCYIUTH B Mapax WM MUHH-TPYIAX MHCHHUS
YYaCTHUKOB IOy, PaCIpPEACIIUTh UX IO TPYIIIaM, TPUBOAS (aKThl, YIIOMSIHYThIC B
BUJICO.

YcranoBka: Listen to five people and decide what opinion they have. Discuss
it with your partner. Do you have something in common with any of the teens? Tell

your group mates about your experience.



Pucynoxk 8 - Yuactauku moy Middle Ground “Has social media harned teens?”

Pro-social media teen Anti-social media teen

Kommenmapuii yuumenio: oannoe 3adanue npeonoymumenvHee GblNOIHAMb
6 napax. Takoice MOIHCHO NPEONOHCUMb 0OYUAIOUUMCS UCHONIL308AMb Mind-maps 6
Kawecmee OONOIHUMENbHOU ONOPbl NPU PEUeBblX 8blCKA3bIBAHUSX.

3aoanue 5.

OOyyarorumcsi HEOOXOAMMO TIPOCMOTPETh BHIIEO U 3a(UKCUPOBATH
BONIPOCHI MHTEPBBIOEPA K YYaCTHHKAM IOy. 3areM oOydaroniuecs J00aBIsSOT K
CIIUCKY BOIIPOCOB OJIMH JIOTIOJHUTENBHBIA BOMpOC Mo Teme. Jlamee HeoOXoaumo
OOCYIHTh TIOJYYHUBIIUHCS CIUCOK BOMPOCOB CO CBOMM TMapTHEPOM, JHOO B
(opMaTe MUHU-TPYMIIBL.

YcranoBka: Watch the video and find out all the questions entervewee asked
people. Write one more question to ask. Then use all the questions and have a
conversation with other students.

Kovmmenmapuii yuwumenio: O0annoe 3adauue Ha smane OUCKYCCUU MOICHO

apghekmusno peanuzosamv 6 opmame Kpy2n020 Cmoad, mMax, Kak 3mo



npedcmasieno 8 gudeo, b0 dice 8 hopme nepeKpecmuol OUCKYCCUU UTU dce 8
gdopmame “Kapycenv”.

3aoanue 6.

3amaHue BBIMIONHICTCS B MHUHH-Tpynne. OOydaromuecs B MPOU3BOIHLHOM
NOPSIAKE IIOJNIyYarOT CBOM “pOJM° M CKPHUNOTBI K BHJEO C NPOMYLICHHBIMU
¢dparmeHTamu. [lepBUYHBIN TPOCMOTP BUICO-MaTepUaia MPOUCXOIUT CO 3BYKOM.
Hanee, 3amaga oOydyaromUXCs O3BYYHTH CBOIO POJIb B IPOIIECCE MPOUTPHIBAHHMSI
BUJICO B OE33BYYHOM DPEXKHME, BOCIPOU3BOJS MAaKCUMaIbHO Onm3kue (pasbl u3
BHUJICO TI0 MaMATH BMECTO MPOIYIIEHHBIX ()parMeHTOB.

YcranoBka: Watch the video first time. Then watch the muted video and
voice-over your role. Don't forget to complete missing words with person fraise

you remember or with your own ideas!

Alex (pro-social media)
- Hi, I'm Alex, I'm 16. I'm on Instagram, TikTok and a little bit of YouTube. And I am pro-social

media because it helped me meet a lot of other similar to me kids when I was struggling.

Emma (anti-social media)
- Hi, I'm Emma, I'm 18 and I am anti-social media, and I'm the CEO of a movement that works
to kind of promote a healthier existence on social media.

Ella (anti-social media)
- Hi, I'm Ella, I'm 15 and I'm anti-social media because I find it really toxic and competitive

for myself.

Alexa (pro-social media)
- Hi, I'm Alexa. I'm 18 years old and I'm pro-social media and I love social media just 'cause
of the culture it brings.

Phillips (pro-social media)
- Hi, I'm Phillips, plural. I am on the pro side and I just like to spread awareness.

Emi (pro-social media)
- My name is Emi, I'm 16. I'm anti-social media because of personal experience and like




general anxiety.

Kovmenmapuii  yuumento: 3a0anue Mmodcem Oblmb  UCHONL308AHO HA
momenme lead-in unu warming up. B xauecmee cHudiceHUs YpOGHS CILONCHOCMU
00YYAIOWUMCSL. MONCHO NPEONIONHCUMb CHAYANLA 8CMABUNMb NPONYUeHHble (hpasbl U3
meKkcma, u MoIbKO NOMOM nepexooums K smany ‘“‘ozgyuusanus’. Ilpu nanuuuu
bonbuieco Koauwecmea 2epynn Jaubo nNpu UHOUBUOYATLHOM opmame pabombl
B03MOJCHO ~ YBelUudeHue KOIUYecmea MmeKCmosblX (OpacmMenmos u3 MNoaHOl
ckpunm-pacuugposxu sudeomamepuana (Cm. [punoscenue B).

OKCIIEpUMEHT TI0 BHEAPEHUI0 H ampodanmuu  pa3padOTaHHOTO HaMH
KOMITIEKca 3aJaHiil ¢ MOMEHTa BXOMHOTO KOHTPOJISI M JI0 MOTY4YeHUsT (UHATBHBIX
PE3yJABTATOB JUUTWIICS B TEUEHHE OJHOU YETBEPTH B pamMKax pabOThl HaJl FOHUTAMU
«Growing Up» u «Inspiration» ¢ NMpUMEHEHHWEM CMEIIaHHON Mojeau oOydeHHUs,
MOCKOJIbKY y4YeOHBIN TUTaH IIKOJIBI TPENroyiarajl JUCTAHIIMOHHOE OOy4YeHHUEe B
ycTaHoBiieHHble AHU. CyMmapHO Obulo TpoBeneHO 10 ypoKOB ¢ MpUMEHEHUEM
3aJlaHUi U3 pa3pabOTaHHOTO KoMILIeKca. J[oCcTarouHO MIUTENbHBIM TaMUHT
BBIOPAHHOTO BUIEO MO3BOJIST MEHITH YacTu (PparMeHTOB JJ1s1 paOOTHI HAJ OMHUM H
TEM OK€ 3a/JlaHheM, W3MCEHsISI TEKCT COACp)KaHWA 3aJaHUil TP  TTOMOIIH
ckpunt-pacmudpoku Buaeomarepuana (I[Ipunoxenune B), uro gemano ero s
00y4aromuxcsi ¢ OJHOM CTOPOHBI 3HAKOMBIM, a C JIPYTOW CTOPOHBI - AKTYaJIbHBIM U
HOBBIM.

BbiBoabI 10 I1aBe 2:

B mpakThdeckoil YacTH HCCICMOBaHWS MBI OIUCHIBAEM BO3MOXKHOCTH
NPUMEHEHUS  ayTeHTUYHBIX  BHJCOMATEpUAIOB KaK CpeACTBAa  OOydYCHHSI
peUenoBeIcHYECKOMY aKTy Ha ypoKe HHOCTPAHHOTO s3blka B 8 Kiacce, HX
PEUMYIIECTBA W HEIOCTAaTKH TNPU BHEIPSHUU B YYeOHBIH mporecc. B xoxe
WCCJICIOBAHUS MBI OMHUPAJIMCHh Ha OMPEICIICHHE TEPMHHA BHICOMAaTepHaia Kak
OJTHOTO W3 BHUJIOB TEXHHUYECKHUX CPEICTB OOyUeHUs, 00CCIECUNBAIONMIETO (PYHKIIHIO
nepenayd MHGOpPMALMK, a TAaKXe MOJy4eHHs OOpaTHOW CBA3M B Ipoliecce ee

BOCIIPpUATHA N YCBOCHHUA C LCJIBIO ITOCICAYIOMICTO PA3BUTHUA Y YUAIIUXCA TCX WJIN



HMHBIX HABBIKOB M KOMIIETCHIIMM Ha ypOKax aHIIMUCKOro s3bika [CagoBuna, 2016,
c. 6].

N.M. AnngpeacsH CUHWTaeT, 4TO «BHICO(UIBM WMEET JOBOJIHHO CHIBHOE
SMOIIMOHAJIbHOE BO3JICHCTBME HA Yy4alllUXCs, BIUAEeT Ha (QOpPMUPOBAHHE
JUYHOCTHOTO OTHOUIEHUS K yBUJAEHHOMY. Emie OIHMM NpeuMylIecTBOM
BuzeouabMa  ABISETCA ~ HEMOCPEICTBEHHOCTb  M300pa)XKEeHHUsS  peasibHOM
JNENUCTBUTEIBLHOCTH, 0cO0asi MaHepa OOIIEHHUs BEIYIIEro CO 3pUTENsIMU (€CIU 3TO
Tejenepesadya Wid TeJenloy), MCHOJIb30BaHHWE KPYIHOIO IUIaHA, HEHABSI3UYMBOE
npenbsBieHne UHPOpPMAIUU, KPAaCOUYHOCTh, HAIMYUE MYy3bIKalbHOTO (oHa. [Ipu
CONPUKOCHOBEHUHU C MPOUCXOJSALIMM Ha 3KpaHE CO3Jal0TCs YCIOBUSL Hambosee
npuOIMHKEHHBIE K €CTECTBEHHBIMY [ AHapeacsH, 2022, c. 220].

T.II. JIeoHThEBa OTMEYAET, YTO BUACOMATEPHAIIBI UMEIOT PSAJl TPEUMYILECTB,
IOCKOJIBKY COZIEpXaTh B c€0e pa3HbIE aCHEeKThl pEYEBOTO B3aUMOJIEHCTBHUS, TO €CTh
KpOME  COJEp)KaTeJIbHOM  CTOPOHBI  OOILIEHHWs, B BHJAEOMATepHuane Takke
IPUCYTCTBYET BHU3yallbHas MHGOpMalMs O MecTe COOBITHS, BHEIIHEM BHJIE U
HEBEPOAJIBHOM IIOBEJEHUM YYACTHUKOB OOLIEHUS B YCIOBHOM CHUTYyallUH
[JIeonTheBa T.I1. OnbIT ¥ IEPCIEKTUBBI IPUMEHEHHUS ... |.

B xone skcnepumenTta paspaboran komiuieke 3agaHuil kK YMK «Forward.
AHnrnuiickuii s3b1k. 8 kmacc». ABtopel: M.B. BepOunkas, C. Makkunmm, b.
XactuHrc) g paboThl Haja ciaenyroumMmu - pasaenamu:  «Who am 7y,
«Globetrotter!, «Growing Up», «Inspiration» u «The mediay.

Pa3zpaborannsiii koMIieke 3aanuil arpooOupoBad Ha 6aze MBOY CIII 63 r.
KpacHosipcka ¢ oktg0ps no nekadpp 2021 roga. SkcepuMeHT IPOXOIUI B TpyMIIe
00y4Yaronuxcsi HeTMHIBUCTUYECKOTO MPO(UIIS B COCTaBE 9 UeIoBeK.

Ha ocHoBe mony4eHHBIX AAHHBIX MOXHO CJENaTh BBIBOJ O TOM, YTO IIEJb
UCCJIeIOBaHUsl OblJa JOCTUTHYTA: JI0KA3aHO MPEANOJIOKEHHE O TOM 4YTO
UCIIOJIb30BAHME AYTEHTUYHBIX BUJEOMATEPUATIOB KaK CpEACTBA OOy4YeHUS
MOJICIUPOBAHUIO PEUETIOBEICHYECKUX aKTOB (JIMajiora U MOJIUJIOTa) 00yYaroImmnXcs

Ha YpOKE aHIIIMHCKOTO si3blka B 8 Kilacce MOXeT 3()h()EeKTUBHO MCIOIb30BaTHCS B



Xone OOyYeHHs JMAIOTMUYEeCKOW M TIOJWJIOTHYECKOW pedd B paMKax Ypoka

HHOCTPAHHOI'O sA3bIKA.



3akiroueHue

B nmepBoii mnaBe auccepTallMOHHOTO MCCICAOBAHUS  PACKPBIBAIOTCS
MOHATHUSL  «PEUYETIOBEACHUYECKUN aKkT», “‘Auanor’ “HoJWior’; MPUBOIAATCS
KJIacCU(UKAIMOHHBIE  TMPU3HAKM  JHAJiora U MOJUJIOra;  ONUCHIBAIOTCS
MICUXOJIOTO-TICIArOTHYECKHE OCOOSHHOCTH Mpoliecca 00ydIeHHUs JUATOTHUCCKON U
MOJIMJIOTMYECKON peur Ha ypOKe MHOCTPAHHOTO sI3bIKa B § Kiacce.

Bo Bropoii mmaBe paccMarpuBarOTCS  BO3MOXXHOCTH  ITPUMEHEHHS
AyTEHTUYHBIX BUJICOMATEPHUATIOB HA ypPOKE MHOCTPAHHOTO SI3bIKA; MPEIACTABICHBI
pe3yNbTaThl OMBITHO-AKCIIEPUMEHTAIBLHON Pa0OThl MO MPUMEHEHUIO ayTEHTUYHBIX
BHJICOMATEPHAIOB B IIPOIECCEe MOJCIUPOBAHUS PEUYCTIOBEACHYECKUX aKTOB
(mmanora wu mnonuiora). IIpakTudyeckas 4YacTh IJIaBbl COJEPIKUT OIKMCAHUE
pa3pabOTaHHOIO aBTOPOM HCCIEAOBAaHUSA KOMIUIEKCA 3aJaHUi C TPUMEHEHHEM
Ay TEHTUYHBIX BHJICOMATEPHAJIOB KaK cpeacTBa MOJIETTUPOBAHUS
pedenoBeeHYECKUX aKTOB (JMaiora 1 MoJIMJIOra) Ha YPOKe aHITIMHACKOTO s3bIKa B 8
KJjiacce.

B xome wuccnenoBaHus MBI W3YYWJIIM OCHOBHBIE ITOAXOJBI K OOYYECHHIO
JMATIOTUYECKOM peuH, a TaKkKe PacCMOTPEIU Pa3IMUHbIe TOYKHU 3PEHUS 110 TTOBOIY
MPUMEHECHHS ayTEHTUYHBIX BHICOMATEPUANIOB B XO7C OOyYCHUS MOICITUPOBAHHUIO
pedenoBecHYECKUX aKTOB. MBI Takke BBISCHWIM, YTO OBJIQJICHHUE CBOOOJHOM
JUATIOTUYECKON peublo Il 00y4YaroUIUXCsl COMPSKEHO C PSIOM TPYAHOCTEH, YTO
JTIOKA3bIBACT KOMIIJIEKCHOCTbD M CJIOKHOCTH JJAHHOTO MpoIiiecca.

Ha  ceromusimauii = aeHb, K  COXAJICHUIO, MHOTHE  OJ0OpEHHbIC
MUHHUCTEPCTBOM MPOCBEUIEHUS ~ YYEOHO-METOAUYECKUE KOMIUIEKCHI COepIKaT
HEJIOCTAaTOYHOE KOJMYECTBO 3aJaHUM M YNPAXKHEHUM, HANIPABICHHBIX HA 3TOT BU/I
pe4yeBoil  AEATENbHOCTH, HECMOTpS HAa TO, 4YTO  (DAKTUYECKHU  MOJ
c(hOpMUPOBAHHOCTHIO  MHOS3BIYHONM  KOMMYHHUKAaTUBHOM  KOMIIETCHIIMM MBI
noJipazyMeBaeM HEMOCPEACTBEHHYIO CIIOCOOHOCTh U TOTOBHOCTh K KOMMYHUKAITUU

Ha MHOCTPAHHOM S3BIKC.



[IpumeHeHre ayTEHTUYHBIX BHJJIEOMATEpUATIOB KaK CpeACTBAa OOydeHHUS
MOJICIUPOBAHUIO PEUYETIOBEICHYECKUX aKTOB UMEET, Ha Halll B3I, ITUPOKUI PsiT
MPEUMYIIECTB:

- 3TO cnoco® cBOEOOPA3HOrO MOTPYKEHUSI B SI3BIKOBYIO Cpely M3ydaemMoro
SI3bIKA, dKU3Hb U OBIT HOCUTEJICH 3TOTO A3bIKA;

- TOCTUKEHHUE BBICOKOM CTETICHH JIMHTBUCTUYECKOTO PA3HOOOpa3us;

- HUIMYKME HanboJee akTyaJbHbIX 3ByKOMPOU3HOCUTEIBHBIX OCOOCHHOCTEH;

- TEHACHITNS K CHIDKEHUIO HANIPSDKCHUSI Cpe 00ydaronuxcs mpu o0ydeHun
JUAJIOTHYECKON peyu;

- BO3MOXHOCTh BBIOOpa MarTepuaioB B COOTBETCTBUU C JIMYHBIMU
WHTEpeCaMd  OOydYaromuxcs,  4YTO, TIOMHUMO  pealh3aliid  TMPUHIIUTA
WHJVMBHUAYaJbHOTO MOJIXOAA, IMO3BOJIIET CTUMYJIMPOBATh YPOBEHb MOTHBAlUU U
3aMHTEPECOBAHHOCTH O0YUYaIONIErocsi B KOMMYHUKAIIMM HA MHOCTPAHHOM SI3BIKE.

B xonme pazpabotku u ampobanuu KOMIUIEKCA 3aJlaHdi, Mbl TPUILIH K
BBIBOJly O TOM, MCIIOJIb30BaHUE AYTEHTHUYHBIX BHUAECOMATEPUANIOB KaK CpPEICTBa
0o0ydJeHUs MOJEIHPOBAHUIO PEUCTIOBEICHUCCKUX AKTOB SBIAETCS A((EKTHBHBIM,
MOCKOJIbKY OOy4Yaroniuecs MpOAEeMOHCTPUPOBAIM KAaYeCTBEHHbIE H3MEHEHHUS B
M3MEPSEMOM NapaMeTPE B XOJI€ MPOBEACHUS SKCIIEPUMEHTA.

JlanpHeimasi mepcrneKkTiBa UCCIEIOBAaHUSI COCTOUT B pa3pabOoTKe KOMILIEKca
3a1aHUM C IPUMEHEHUEM ayTEHTUYHBIX BUAECOMATEPUAIIOB IO JIEKCUYECKUM TEMaM
Bcex mnmaB YMK «Forward. Axnmmiickuii a3blk. 8 kiacc». Aprtopel: M.B.
Bepbunkas, C. Maxkkuniau, b. Xactunrc s OGosiee AeTadbHON MPOPaOOTKH

Ka)XK101 U3 TEM.
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Quiz. What do you usually do?

WHAT DO YOU USUALLY
DO, WHEN...

= 1. you hear a text
message arrive at your
girlfriend’s or boyfriend’s
phone when he or she is
out of the room?

« 3. you notice your
teacher has made
a mistake marking
your test and
given you a better
mark?

A. |l never open it.
B. | read it and always
pretend | didn't.

o 2. you find some money in| A |
a cash machine outside a

bank?

always tell
teachers about
mistakes!

B. I hardly ev
something.

my
their

A. 1 do into the bank and
giv

it to someone who

o 4.
mum’s

broke your

vase
playing football in the
house?

you
while

A. | cant lie and say it
was me.

B. | always say that it
was someone else.

5. you buy a shirt, but
diced you don't rec”y
like it?

| A. | often give it to my

DO YOU USUALLY:
DO, WHEN...

Whet oy
W

!

« 6. there is a party
you really want to

go to, but your
parents might not
let you go?

A | always tell them
why | want to go and
accept their decision.
B. | actually can say,

that | stay at o fricigiey

house and go

party, hiding #
from them.




WHAT DO YOU USUALLY
DO, WHEN...

7. you are stuck in a difficult
Maths test and notice that
you can easily copy from
your friend’s paper?

A. | never look. I just try
harder to
question myself.
B. | sometimes look at my
friend’s paper.

answer  the

A. | definitely leave an

4

¢ 8. you don't have
enough money fof
a full-price cinemg
ticket?

go home.

B. | lie about my age, t1
and get in for a cheaps
price.

WHAT DO YOU. USUAL[YVI/'

DO, WHEN...

More “A’s than “B"s:

You're  basically an
honest  person.  You
understand that if you
always tell the truth,

people will trust you.

24/

Mare “B"s than “A"s:

Sometimes you take
the easy way out. Be
careful because it
may  cause  you
problems. You don't

want people to thifgism

of you as disho
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HHPUIOKEHUE I

Cxkpunt-pacmmdpoka k Buaeo Social Media Harmed These Teens?” (Has Social

Media Harmed These Teens? | Middle Ground) kaHnana Jubilee

- More recently, I did have a hate account on Instagram. They like told me to kill myself and
told me that I like was ugly, and I looked like a clown. But then I realized they're only making
fun of me because I'm giving them attention about it.

(bright upbeat music)

I'm a pro-social media, because I like to send memes to my grandma.I like to keep connected
with my friends.But most importantly, I think it's a useful platform and tool.

- I have social media, but like, I don't use them. I kinda just have enough posts that doesn't
make me seem like a loser. I find it really toxic because everything's based off numbers. I just
wanna see how pro-social media has helped their life, because it hasn't really helped me as a
person.

(dramatic music)

- I'm a content creator on TikTok, Instagram, Snapchat. I'd say that I would make like 30 to
$40,000 a month.

- I'm anti-social media because of the present algorithms in place.

- [Interviewer] So do you think Instagram is the most detrimental social media?

- No, I think TikTok is. Because it's manipulating their users and taking so much information
from them. And they're showing that through the For You page and people don't care.

(soft upbeat music)

- Hi, I'm Alexa. I'm 18 years old and I'm pro-social media and I love social media just 'cause of
the culture it brings.

- Hi, I'm Phillips, plural. I am on the pro side and I just like to spread awareness.

- Hi, I'm Alex, I'm 16. I'm on Instagram, TikTok and a little bit of YouTube. And I am
pro-social media because it helped me meet a lot of other trans kids when I was struggling.

- Hi, I'm Ella, I'm 15 and I'm anti-social media because I find it really toxic and competitive
for myself.

- Hi, I'm Emma, I'm 18 and I am anti-social media, and I'm the CEO of a movement that works
to kind of promote a healthier existence on social media.

- My name is Emi, I'm 16. I'm anti-social media because of personal experience and like
general anxiety.

- [Interviewer] I want the pro-social media people to go on the left and anti-social media
people on the right. I'm gonna read out a prompt, if you agree step forwar and if you disagree
stay put. I spend more than three hours on social media daily.

- I definitely find myself scrolling for hours when I'm bored and I definitely get sucked in and I
can't stop.

- For me, a lot of my school stuff got pushed to social media, all the clubs and orgs. Another
one that's more personal to me is that keeps you in touch with your family. All my family is in
Vietnam, so, yeah. See, and a lot of my friends are online and I'm just like on their accounts,
you know, like hyping them up or just like texting them on Instagram. 'Cause I don't like to use
regular text. It's definitely my number one source of entertainment.I don't watch as much
YouTube or Netflix.



https://www.youtube.com/watch?v=jRkuf3usljM&list=LL&index=6&t=373s
https://www.youtube.com/watch?v=jRkuf3usljM&list=LL&index=6&t=373s

- Exactly.

- And I kind of just go through TikTok and like that's what brings me joy sometimes.

- Yeah.

- TikTok is easy. Yeah.

- Short attention spans.

- Oh, yeah.

- You get sucked in like you go on for like 30 minutes and then you're just there forever. And
that happens to me all the time.

- But sometime I spend more time comparing myself to others. Oh, I'm not getting that many
likes and it kind of brings me down.

- But if I went on TikTok and I kind of just analysed everyone and just was like trying to
compare myself, then it would definitely bring me down. But just as a content creator, I just
have the mindset of like, oh, this is what you make and maybe I can make it differently.

- [Interviewer] I want the disagrees to come forward.

- Prior to a movement I started called LOG OFF, I spent about five hours on social media day
and it was to talk with my sister who was in college. But I also got really bad repercussions
about my body. And I felt really terrible after scrolling. But you know, after I rethought about
how I wanted to spend my time on there, it became much more productive. So I still spend
time on like Instagram. It's just to like get a meme from my college sister or to like talk with
friends that really bring me up.

- I have an Instagram, I have a TikTok, but like I never opened the app like ever I'm clearly not
the skinniest. And like I have alopecia, so I'm losing my hair and like, I'll look on social media
and like, I'll see some like K-pop Star and they're like a double zero with the longest hair on
the planet and they're like, like their skin is silk smooth. And when I take pictures, no matter
what I do, you can see the whites of my scalp so I don't take photos and 'cause I don't take
photos, I don't have anything to post. And 'cause I don't have anything to post I don't see a
point in opening the app. Plus I'd rather spend my time reading (laughs).

- I used to be more meek and mild. I was just like, oh no, they're gonna come and I'm ugly.
And they're gonna hate on me. But then when TikTok started blowing up, one of my videos
blew up and I was just like, hey, they don't hate me. And I was just like, oh okay the
confidence it's coming in.

- Yeah. - Again, I get a hundred notifications a day from my best friend saying I found this
new video you would love and I'll click on it occasionally and I love the video 'cause it's funny,
it's short and it like matches my personality. But it makes me really upset when like I
FaceTime with my friend and she's scrolling through TikTok. It's really scary to see my friends
kind of disconnect with me and just connect with these people they've never met.

- [Interviewer] What do you think is the misconception pro-social media people would have
about people who are anti-social media.

- That we're narcs and that we kind of hate social media, like parents hate social media.

I don't think they really know our stories and know why exactly we don't wanna exist on the
platforms and the way that they are.

- I've had hurtful things posted about me and the thing about the internet it's there forever

and it's not like a war that was just said to me on the playground. It's something that's out there
and other people can see.

- [Interviewer]| Social media makes you anti-social.




- There can be communities found within social media, but my personal experience with it

and from a lot of stories that I've heard through LOG OFF is that a lot of kids have lost people
because of social media. And I think that that constant mindless scrolling allows you to kind of
go into this bubble and just hunker down and to not really talk with people.

- I know a bunch of kids that like don't know how to communicate outside of like an emoji

or like outside of like a picture or like only have one picture face and like will repeatedly take
the same, like will stop everyone in the front group to pick a wall and just sit there and pose
and take a hundred photos and stand there and wait. They're like, no, no, no, take one more.

- I definitely like would base like entire friend groups to hang out and just take pictures. Like
we wouldn't communicate, it would just be pictures just to post on Instagram. And then I
would find myself that like we didn't even connect when we were hanging out. It was wasn't
quality time because I feel like, oh, I have to get that perfect photo of all us looking like we're
having fun. Even if we're not, I just need to get that so I can post it.

- After a while you feel the pressure and everything, people start being people and they're just
empty profile pictures. People will come to me and they won't know my name, they'll go by
my screen name. And then I'm just like, am I human?

- I like to ask questions in comments and ask like oh where'd you get that? Or you know, like
what hair dye did you use? Or something like that because I think it's a lot more engaging. Or I
like to sometimes I'll make my, like my post I'll make it a question.Like the caption, I like to
interact with like a lot of my followers through comments because I'm uncomfortable, you
know messaging them personally. It's good to like interact with the people that support you.

- But what would you say to like bigger influencers like Kylie Jenner or like Kim Kardashian
that can't and have that interaction via the comments.

- Yeah, and then Alex, some people just don't even reply to you. Those just double tap, like the
message.

- Going off, what you said about like making real human connection. Have you ever like
looked into like social media accounts that like promote that? 'Cause I don't know if you guys
know We're Not Really Strangers. If you guys know them, they have a card game you don't
know. Okay, so it's basically a card game where you have perception analysis and then
eflection and then you just have a conversation like, how are you really or, you know, if, who
has, like what's, what do you, what would you name the chapter of this in your life and then
boom, we're in a 20 minute conversation that like, she feels really low and she's trying to
change. And you know, and I would have never thought that if this social media account didn't
push me or didn't encourage me to have deeper conversations.

- I agree. But I think the issue is with the algorithm in place. Like that's not popping up on my
feed. Like I'm not, I don't know that those exist and 'cause it's so expansive and 'cause there's
so much hollowness and mindless scrolling, like I've never found that. If I found that I would
have loved that.

- With the algorithm and the fact that you never see those things, like I always feel like we're
on a whole different side of TikTok than you are. And all it takes is just to look up like deep
conversations on the internet, there would've been a vogue article about we were not really
friends and then you would've looked it up, you know? So in order to change your algorithm,
you just have to change the things that you're looking for.

- But don't you think maybe like the algorithm in place is what's making it so dangerous. 'cause
it's like, they're pumping out these really terrible kind of like content videos, but also you've




got like the attention economy where they're like fighting to get your information, to then give
to people, it's like to put ads in your feed that you won't notice.

- Even if you're not on social media, you know, it's gonna do that anyway. Like if you're
searching anything, like if you're searching something up on Safari and you go onto your
computer onto Chrome, the ads will probably be the same, you know.

- It's just the internet-

- It's just technology, you know.

- Right. - T sat down here saying that social media makes people anti-social, but hearing Alexa
and Alex speak, it makes me remember that social media isn't just, you know, the hole TikTok
scene. It's also schools, there's clubs and stuff. I've made a couple new friends from social
media because they live in Ventura, I live in San Diego. So I don't think it's necessarily just the
whole big fame thing. There's also the smaller group. Yeah, I'd like to say social media
changed my life. I'm more confident, I actually think about what I wear. I used to just roll out
bed, grab what's near. I do see how social media can be bad, but I like to think of it in a
positive light.

- [Interviewer] I have been bullied on social media.

(footsteps thudding)

- I know you guys remember like those Musical.ly days, I feel like that was my biggest
bullying because it's like, when you're, it's just like entering a whole different society, it's just
like, when you're going out, you're making videos. You don't really know what you wanna post
or what you wanna do or what you wanna look like. So it is gonna be cringy at first and it's not
gonna be great.

- Musical.ly was definitely a dark time. More recently, I did have a hate account on Instagram.
They like told me to kill myself and told me that I like, 'cause I was upset about my pet dying,
that I should kill myself and that I like was ugly and I looked like a clown and yeah, I really,
really, really let it get to me for a long time. But then I realized, you know, like they're only
making fun of me because I'm giving them attention about it. So I just had to like block them
from all my accounts and block all the people they were following and block all the people
that were following them. And then I just had to stop looking and if I don't look at it, then I
don't know what they're saying.

- Right, and that's the thing. It's just like, once you stop looking into it so you just stop feeding
the fire and it will die eventually 'cause you.

- I don't have a big following. So it's mostly people I know usually it's TikToks and it's not
with my name in it, but you can tell that it's implied towards me and I try not to comment, but
like there's some points where they're coming out and saying like completely false things about
me. Posting and hating on someone through the internet is completely different from in person
because it's there forever. You don't have control over that because it's up to them to delete it.

- So I have had rude comments been made about me, but I've never been like heavily cyber
bullied because I don't really have a big following. And because of the community that I'm in,
I've just read hundreds of stories about kids who like felt like they wanted to kill themselves
because of the rude comments they were getting. And I just remember like there were nights
when I would cry and I'd be so upset because I couldn't really do anything about it.

- My cyber bullying experience, the first like big one. I was in like this like dance team, right.
And I was the shortest kid, the fattest kid and like one of like three Asians. So I clearly stuck
out no matter what I did. And you know, like after practice, like all the girls would like do that




like 2014, like ass out, like ease like the duck face thing pose. One day, like one of 'em like
invited me to take the photo with them. And I thought like, this was the only way you could
pose on Instagram. So like I did it and then they took the photo and they were all like laughing
and they started uploading it. I didn't know why over like the next two and a half, three years
they would continuously like bring me into the photo. Like I would never just go up. They'd
always ask me, hey, do you wanna be in the photo, do you wanna be in the photo? So I felt like
I was being included, but when I like got a phone and when I got on Instagram and when I
started following like my fellow dance team members, I would look at their Instagrams. And
like from the beginning it's photos of me, they'll zoom in on me and they'll be like, look at that
fat thing, that monster, like is it trying to pose? Like, what is like, what does that thing think it
is? Like, do they think they're cute? I was in like elementary school. Like I don't know how to
deal with myself. Like I barely know how to open a peanut butter jar and you expect me to
know how to deal with people calling me it and like a monster, you know what [ mean?

- [Interviewer] Social media can cause young people to hurt themselves.

- Instagram, TikTok, everything is the highlight reel. My Instagram, I'm not gonna post the
ugliest picture of me. When I scroll through my friends, I in the back of my head I should
know that that that's the same for them. Yet I'm like, they look so pretty, why do I not look like
that? And I think for younger generations, it's really scary that they're gonna have to deal with
this.

- I have this one photo that's so vivid in my memory. And like I'm at like an aquarium and I'm
leaning against like one of the fish tanks and my dad and my dad and my brother are next to
me. And I'm like half my brother's height, my face just sagging, my body like my clothes don't
fit on me.

And I'm like, at that time I didn't realize how depressed I was and how much these like, these
like dance photos were ruining me. That's kind of when I knew like social media is not
something I, like I'm not safe here, you know? And so an excuse I can make for not pleasing
people online is that I don't use it and then I'll be okay.

- The thing, the bad thing about social media is like, if you have a bad friend in real life and
your mom is like avoid them, don't be next to them and stuff. But on social media you almost
can't avoid them. And I feel like that's where like a lot, a lot of kids can get hurt because they
comment rude things on your things or they don't share the same opinions and those friends are
horrible, you know.

- I don't know how Tumblr is now, because I don't go on it. But there are a lot of like self-harm
pages and eating disorder pages with like ideas to make yourself lose weight. There's so much
of that on Tumblr that I had to get off of Tumblr. And I think that definitely will hurt kids now
and in the future.

- I just couldn't imagine being like 10 or 11 or 12, just being so young and looking through this
and taking all these suggestions in. I'm 18 now, like I go through it and I know better, but I feel
like you could get seriously hurt when you're young 'cause you really just don't know any
better.

- Yeah, I'll just play back on what you said about how little kids don't know better. I saw a hack
where it was like scoop ice cream and it said microwave the spoon, most children wouldn't
know. Yeah, in cases like that, it does hurt me to be pro-social media, but social media, I think
it was always more intended for more discretion.




- Like I have this friend named Jesse Page and she is very, very like pro-body positivity and
like pro like mental health, you know, like really like I wanna get better. That's why I keep all
my posts up because I want people to be able to go back and look. I wasn't on T for three years
you know, when [ was out. You know, like I was fully out and like fighting for myself to start
hormones. My friend, Jesse too, she also puts before and after. She always puts like this is the
real me.

- [Interviewer] Do you think social media has changed your life?

- A hundred percent, I don't think I would be the person I am if it wasn't for social media. I
first came out on TikTok and my parents didn't even know that's how they found out actually.

- [Interviewer| Children under the age of 13 should not be allowed on social media?

(footsteps thudding)

- Well, it's kind of funny because I talk to a lot of organizations with LOG OFF. And the main
point that they try to get across is that they're trying to advocate for kids to get cell phones and
technology and social media at an older age. And you know, years ago, I would've said that's
really stupid that's like the drug talk, like don't do drugs, don't be on social media. I'm of gonna
listen to that. But then after years of kind of self-reflection, I wish someone would've said you
don't need Instagram to have a social life.

- If I go back to like my 13 year old self and like, I didn't have all the experiences I had and I
just kind of knew like, oh, it's a good place. I would be posting God knows what. Right, kids
are dumb.

- Yeah. - And if you give kids a platform to do whatever they want, they're gonna be dumb.

- There's no educational advocacy out there to actually allow for that to happen. And when
they are there, it's this older teacher who like has a completely different outlook on social
media, 'cause they never existed in an age where it was your life.

- You know I just feel like it's almost, it's just unrealistic. When I was 13, I was fully on social
media, making videos every single day. So I just feel like if anything, it helped me more when
I was 13. Like it really allowed me to just know what things were and not be so what is going
on? Like, you know, not knowing a lot of things.

- Because like I was on social media, like 11 years old, like I was a child.

- Yeah but here's the thing. I think we're underestimating children, they're relentless. We put an
age limit on Instagram or an age limit on like an adult type website. They're still gonna get
through.

- I didn't have social media. I was probably like the last couple of people out of my like friends
because my mom knew the restrictions and how the things that are on the internet, you can't
control what other people are posting and you can't control what your kids are seeing. But I
believe that like other kids mature at different ages and we can't really like to restrict certain
people from going on this platform hen it's public.

- It's difficult, 'cause I do think what you said is true where if [ was 13 and someone said you
have to be 13 to get on this app or you, or like you have to be older, I would've lied about my
age. And I know there are millions of kids like that that are like, break the system and be like
put in a different age.

- Yeah, see that's the thing. With any problem, you can't just take the problem and move it over
here.
- Exactly.




- It's all about the education. It should be a class like how sex ed is, there should be like tech
ed.

- Like computer lab days exist. Like, was that just my school? Like there were computer lab
days or something-

- We were on, we would just practice typing. Right, where you practice typing. Well, like
instead of just practicing typing practice how to not be an idiot online and like how to like
learn and understand like the harm of it. Because like, if I had that education, I know that like,
I would have like at least braced myself for it. Once COVID kind of hit, I realized like I need
social media or else I can't like find anyone. I know some people that kind of think like when I
say that I don't use social media a lot. They're like, oh, do you think you're cooler than us
'cause you don't need like social media validation, but it's more like I'm afraid of if I search for
that validation that I'm not gonna get it.

- [Interviewer] Social media has educated me more than my school has.

(footsteps thudding)

- I know all schools, they don't talk about some deep topics that social media brings to light
and it teaches you and it teaches you how to get through and how to do it without talking to
your family, if you are uncomfortable. And without talking to the school because sometimes
schools don't have that education in place.

- My teacher told everyone that RuPaul's Drag Race was a good example of trans people. Of
course, like I got in trouble for like correcting him or whatever, but it was like, I could not let
him spread fake information like that because those are not trans people those are drag queens.
And that is a totally different topic. I'm very far in my transition for 16 and it, social media
definitely helped me a lot.

- Yeah and then the fact that you even got in trouble for that shows that school is that like, you
know, they're lacking.

- You know, personal experience is how you learn the most. You know, you go on social media
and there's someone talking about this eating disorder, this depression that they went to, it's
just someone actually talking to a camera, giving you real advice that a school really can never
do.

- I wanna preface it with I am kind of like, I'm very lucky she school that I go to Altamont it's
like a private school in Alabama and they're very, very good with kind of integrating these
conversations into the academic dialogue. I totally agree with everything y'all said, I've learned
how to rainbow loom and I've done a bunch of different things on social media, but I've also
looked up like election and there's been misinformation after misinformation in with COVID.
So for y'all that answered, how do you, how do you kind of outweigh like the chance to learn a
bunch of new things with also the chance of seeing a lot of stuff that isn't necessarily true?

- I think you just have to look for credible websites. I mean, it's just like when you're doing an
essay, you wouldn't believe, I just feel like blogs, any of that kind of stuff. It is easy to get a lot
of misinformation, but it's also easy to see that this information is fake.

- Like, but what about like a young kid that can't really discern that? 'Cause I feel like that's
the-

- My dad actually put the Washington Post and the New York Times on my phone so that I
would look at it more. So I would get the notifications, you know. And all I had to do was put
it on my phone.




- There have been times when I've disagreed with what the teacher said and that is true. But |
also think that with social media, with the algorithm in place, it's harder like to discern.

- I disagree with you just because I feel like as kids we look up to our teachers for the right
answers. And if they are like providing like a bias answer, we're getting the wrong
information.

- If you've taken a political science class, there will be times where the teachers own political
beliefs might make the learning bias. So comparable to social media, it's about the same.

- Yeah but I think it's more dangerous on social media. 'Cause I agree it is very dangerous in
the classroom especially when you look up to teachers. With the algorithm, they don't have
that humanity for it to like, to actually discern like, oh, this is an article about how masks aren't
important. So like, but I'm gonna pump that out.

- But isn't that a- - And I would disagree with you for that exact reason because it's just one
human one way of life, one perspective, one thought, you know, but at least when you go on
social media and you put up Trump, it's gonna come up both sides of the story. You know
when it's up to you to differentiate and read it and see, okay this comes from this credible
website and this is coming from a blog on Wikipedia.

- What if we're talking about like just a straightforward thing, like math, science, or English,
sometimes you can get like a cruddy teacher and they won't really teach you that well. You just
type that into social media, they'll ring it right up for.

- See I've never, like I've never actually been held by a math teacher. I mean, Photomath was
the only thing that helped, I mean, and it's not even like it only gave me the answers, | mean
you, like you scrolled up and it literally showed you step by step what it does. And you look
for the reasoning, here's the reasoning.

- And sometimes if I have a lot of trouble with like an assignment or something, I'll actually
like post a picture of it and I'll be like hey, like I am really bad in this subject. Every single
time people do message me and help me out. Or like will comment and be like, hey like
actually this is what you're doing wrong. And this is how you do it right.

- [Interviewer] Society would thrive more without social media.

- I don't know.

- For me on a macro scale, I think there are some really troubling signs that social media is
kind of unwinding society and humanity in the sense of like the democracy debate.
Governments can use social media to then kind of undermine elections. And I think those are
bigger issues when you look at the macro scale. But again, on the micro scale, there are so
many different people in the world hat thrive with it.

- I know other people that are like me, I think I would thrive more without social media
because I kind of, I compare myself and I look for those likes and look for those comments on
my post. And I feel like if I didn't have that concern, my mental health and my self love and
self image would be so much better if I didn't see all this stuff on the internet.

- A part of me wants to ask for like a definition for like thrive, 'cause like are we talking about
like us as like a human race or like people individually. Instagram and things can like put like
make you have poor body image and this, that, but also like in the case of like Alex, you know,
it helps him, you know, meet other trans people and understand that like he isn't alone, right?
And so it it's such a general question with so many variables that like you can't just like put
one answer down.

- Yeah you need. It's so case by case.




- You need to know if it's on the micro or macro scale.

- And you know, like Alex is the following that is a lot of other trans kids that are looking for
other trans kids. And if Alex just went MIA for a month, people would panic, you know and
like, you know like I can totally like, sorry to like keep using you. But like, like this is like the
easiest, like analogy, right? I'm sorry, Alex. I love you, I promise. I was just like, this is just
like the easiest example.

- I have a question actually. So I, in the recent months, especially there have been a lot of
protests and stuff that were like a lot of them were created online. And I think that if we didn't
have social media, a lot of them wouldn't have been possible because there wouldn't have been
the word spread so fast.

- I agree, yes. These protests got really big and it's really important. But I, the thing that I've
kind of been looking at is the people that go and take a picture and they're like, oh my God,
like I'm so supportive. And like they change their profile picture. They do the Blackout
Tuesday and then a week later it gets archived. When people go with like professional grade
cameras and like bring a hair and makeup team to like sit there and like pose in the middle of
the street. Like it's less of the movement and more of the social media.

- And yeah and I think that's also a perspective thing because I think there was maybe one or
two major influencers who were dumb enough to take a production team out there to take a
picture. And I think that was for people like you guys who were anti-social media to focus and
be like, wow, let's see, look at all these influencers it's the whole entire community is just like
them. And I was in New York for a couple days and I was in like Washington Square or
something They were passing out flyers. They're like, hey, share this on your Snapchat, if you
know anyone in New York. And I wasn't only in New York for like two days, but I posted it
and I got like, I dunno, like 40,000 people on Snapchat to watch it and be, and if they were in
New York, they could go.

- By these like performative parts. I'm not talking only influencers. Like, yes, that is a big part
and it is very troublesome influencers do like kind of go out and like pose for like the picture
rather than for the protest. But when people are kind of seeing like, oh, this is trendy. And
when people have that desire to like go viral, they'll go out and they'll do it.

- But here's like a scenario. What if me, Alex, [ mean, Alex and Alexa, we all just teamed up.
We did like a charity stream and then donated to, let's say, let's just throw back to like early
2020, where there was like fires, wouldn't California or Australia thrive from us donating?

- I do agree that social media does like promote awareness and it helps change indefinitely. In
our societies everyone's on social media. So if they see this and it gets spread, it's gonna make
change.

- Yeah and that's kind of why I made like the LOG OFF movement is 'cause I saw that there
was this multifaceted nature about social media and I at least just wanted to discuss it with
teens and to be like, let's figure out how to exist in a healthier way. And even though social
media, we can talk about the good and the bad all day it's just nice to be in one space and have
one conversation.

- I mean, yeah technically social media did bring us here. So I guess that's a good thing.

- Like hey, we don't have talk about that.

(members laughing)

(soft upbeat music)




- Hi everyone, wish you a very happy new year and hope you enjoyed this episode. I
personally struggle a lot with my social media usage. So recently I bought an alarm clock so
that the phone is not the first thing I look at in the morning and I'm not tempted to go on social
media. If you have any suggestions as to how you control your social media usage, feel free to
leave in the comment section below. And thanks for watching.

(soft music)
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