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BBeaenue

CranmapTsl COBPEMEHHOrO O00pa3oBaHUs MPEABSIBISAIOT PAI  HOBBIX
TpeboBaHMM K Tpoleccy OOydeHUsT MHOCTPAHHBIM SI3bIKaM B OCHOBHOM IIKOJIE.
['maBHOM OTJIMYUTENBHOW OCOOEHHOCTHIO HOBBIX CTAHAAPTOB OT MPEABLAYIIUX
ABJISICTCS MPAKTUYECKasi HAPaBJIEHHOCTh 00YUEHHs, a TAKXKE €ro J1eATeIbHOCTHBIH
U TpoOiemMHbI XapakTtep. Eciau pasbimie oOydeHuwe, 1Mo OOJbIIeH 4YacTw,
3aKJII0YAJIOCh B YCBOCHMHM OIPEACICHHOM CYMMBl TEOPETUYECKUX 3HAHUU
OOy4arolMMuCs, a Y4YUTeldb B Takol MoJenau OOy4deHMs SBISUICA JIMIIb
TPAHCIATOPOM 3HAHUM, TO HAa JAHHBII MOMEHT, OOy4YE€HUE HECET MPAKTUUECKUI
xapakTtep. Celiuac OHO HaIpaBJIEHO, B IEPBYIO Ouepe/ib, Ha (OPMUPOBAHUE U
pa3BUTHE 3HAHWUW, YMEHUM W HABBIKOB IPAKTUYECKOW HAIPaBICHHOCTH,
HEOOXOAUMBIX O0YyJaroIIMMCs B UX >KM3HENEATENbHOCTH. B KOHTekcTe o0yueHus
MHOCTPAaHHBIM fA3bIKaM JJaHHAsl HAPABJIEHHOCTb MPEAIoJiaraeT OPUEHTALUIO HE Ha
3ay4MBaHUE PAMMATUYECKUX KOHCTPYKIMI U OOIIMPHOTO KOJMYECTBA JEKCUKH, a
Ha OOY4YeHHME HCIOJIb30BaHUIO MHOCTPAHHOI'O sI3bIKa KaK CpPEJCTBA OOILEHUS B
pa3BuBatoeMcs Mupe. M3MeHsroniecs: ctaHaapThl TpeOyIOT OT MpenojaBarenei
NOWCK HOBEHIIMX MEAarormyeckux TEXHOJOTUH, KOTOpble OBl MOJHOCTBHIO
COOTBETCTBOBAJIM BCEM LIEJISIM MHOSI3BIYHOTO 00pa30BaHMUS.

@enepanbHble  TOCYJApCTBEHHbIE CTaHAAPTHl  0Opa3oOBaHMS  BTOPOTO
IOKOJIEHHUST TPENbSBISIOT CIEAYIOUME TPeOOBAaHUS K pe3yslbTaTaM OCBOCHMS
o0pa3oBaTeNbHOW  MPOrpaMMbl  OCHOBHOIO  0Omiero  oOpa3oBaHUs  TIO
MHOCTPAHHOMY SI3bIKY: «()OpPMHpPOBaHME M COBEPIICHCTBOBAHHME WHOSA3BIYHON
KOMMYHUKATUBHOW KOMIETEHIMHU; PACIIMPEHHE M CUCTEMaTU3alus 3HaHUU O
A3BIKE, PACIIMPEHUE JIMHIBUCTUYECKOTO KpYyro3opa M JEKCHYECKOIro 3amaca,
nanbpHelIee oBiageHue oduel peueBoil kyaprypoit» u T.4. [PI'OC 000, 2010,
c. 9]. ChopMHpPOBaHHOCTh HHOS3BIYHON KOMMYHHKATHBHOM KOMIIETCHIIMHM IIPH
ATOM SIBJIIETCSI TJIABHBIM PE3yJIbTaTOM BCEl 00pa3oBaTeNbHOW AEATEIbHOCTH, U

HMMCHHO Ha €€ COBCPIICHCTBOBAHNEC HAIIPABJICH BECH O6pa30BaTCHBHBIﬁ Imponecc.



[TomuMo (opmMupoBaHusl HWHOS3BIYHOM KOMMYHUKATHUBHOW KOMIIETEHIIUH,
€lle OJHUM pE3yJIbTaTOM OCBOCHHSI OOpa30BaTENbHOW MPOrpaMMbI IO
WHOCTPAHHBIM sI3bIKaM B paMKax ¢eAepabHOrO CTaHAapTa, SBISETCS TakKke
«HCTIONb30BAHNE WHOCTPAHHOIO SI3bIKA KaK CPEJICTBa IMONY4YeHUs HH(OpMaiuw,
MO3BOJISIFOIIEH PAacIIMPATh CBOM 3HAHUS B IPYrUX MpeaMeTHbIX oomactax» [OI'OC
000, 2010, c. 9]. Kpome ToOro, coBpeMeHHOe oOpa3oBaHUE MPEINoIaract
pacuIMpeHue MEeXIPEAEMETHBIX CBA3EH, TPU KOTOPBIX MPEIMEThl U3Y4YaloTCsl HE B
OTpBIBE IPYT OT ApYyra, a MOJAITCA B KOMIUIEKCE. JTH aCIEKThl B COBOKYITHOCTH
MIPEJICTABIIAIOT TPY TJIABHBIC 1[EJT MHOSI3BIYHOTO 00pa30BaHMSI.

[IpeameTHO-s13bIKOBOE MHTErpUpoBaHHOE oOyueHue uian CLIL — ato onHa u3
HOBEHMIIIMX METOAUK COBPEMEHHOI'O HHOSA3BIYHOTO OOpa30BaHUsl, MO3BOJIAIONIAS
JOCTUYh BCEX €ro TJIAaBHBIX LEJNE, 0 KOTOPhIX OBLIO CKa3zaHO paHHee. JaHHas
TEXHOJIOT U MIPUCYTCTBYET B MUPOBOM METOJUKE yxke Oosee 20 JieT, TeM HE MEHee,
OHA CYMTAETCS JOCTATOYHO COBPEMEHHOM M €ll€ HE MOJIHOCTBhI H3ydyeHa. B
OonbllIel  CTENEHW  MPEeIMETHO-A3bIKOBOE  HHTEIPUPOBAHHOE  OOyudeHue
UCIIONBb3YEeTCA B Takux crpaHax kak: Kanapna, ['ommannus, Ucnanusi, ABCTpus u
npyrux. B Poccun nanHas TexHoiorus Havajia HaOWpaTh MOIMYJSIPHOCTH JIMIIb
HEJABHO.

NMeHHO B H3TOM M 3aKJIIOYAETCs AKTYaJbHOCTh JIAHHOTO HAy4YHOIO
UCCIIE0OBAHUS.

OO0beKT wucCCIeNOBaHUS — HCIOJIb30BAHME TEXHOJOTHHU MPEAMETHO-
S3BIKOBOTO O0YyUYEHHUS Ha YPOKE aHTJIMICKOTO S3bIKA.

IIpeamer uccnenoBanust — paboTa ¢ XyJ0)KECTBEHHBIMU TEKCTAMHU HA YPOKE
aHIVIMMCKOro s3blka B 11 Kjmacce Kak CpencTBO pealn3aluy  TEXHOJIOTUU
IPEIMETHO-SI3bIKOBOT'O MHTETPUPOBAHHOTO OO YUCHHS.

Henb wuccienoBaHuss — TeOpeTUYECKOE OOOCHOBaHUE, pa3paboTKa H
anpoOarisi UHTETPUPOBAHHBIX YPOKOB HMHOCTPAHHOTO s3bIKA (AHTJIMICKUHN SI3BIK U
JIuteparypa) B 11 kiacce ¢ IpUMEHEHUEM XYI0KECTBEHHBIX TEKCTOB.

B coorBercTBHM ¢ 00BEKTOM, MPEIMETOM M IEIbI0 MCCIENOBAHUS ObLIH

IIOCTaABJICHBI CIICAYIOIIMC 3a1aYH.



1. PackpbITh CYIIHOCTb TEXHOJIOTUHU PEIMETHO-SI3bIKOBOTO
WHTETPUPOBAHHOTO O0YUYEHUSI U BBIICIUTH €€ KIIFOUEBbIE OCOOCHHOCTH.

2.  Ilpoanamu3upoBaTh  OCOOEHHOCTH  TMPOEKTUPOBAHUS  YPOKOB
WHOCTPAHHOTO  f3bIKa B  paMKax  TEXHOJOTMH  MPEAMETHO-S3bIKOBOTO
UHTErPUPOBAHHOTO O0yUYEHUSI.

3. PackpbITh CYIIHOCTb TOHATHS «TEKCT», MCCIEAOBaTh TEKCT, Kak
OCHOBHYIO €TMHUITY COAEP’KaHUsI 00y4EeHUS MHOCTPAHHBIM SI3bIKAM.

4. VByuuTh TIOHSTUE «XYHOKECTBEHHBIH TEKCT» W TMOTEHIMAT €ro
MPUMEHEHHUST Ha yPOKaX WHOCTPAHHOTO $I3bIKA, BBIJEIIUTH OCHOBHBIE OCOOECHHOCTH
paboThI ¢ Xy10KECTBEHHBIM TEKCTOM.

5. Pazpaborath u anpoOUpOBaTh IUIAHBI-KOHCIIEKTHl YPOKOB AHTJIMICKOTO
s3plka B 11 Kjacce ¢ HCMOJIB30BAHMEM XYJIOKECTBEHHBIX TEKCTOB B paMKax
TEXHOJIOTUU MPEAMETHO-S13bIKOBOTO MHTETPUPOBAHHOTO 00YUEHUS.

Teoperndeckyr 0a3y MCCIEIOBAaHUS COCTABUIM MOJOKECHUS, U3TI0KEHHbBIE
B TPy/Zlax MO TEOPUU MPEAMETHO-I3bIKOBOTO UHTEerpupoBanHoro odoydenus (CLIL)
creayromux asTopoB: D. Marsh [Marsh, 2010; Marsh 2012], M. Wesche
[Wesche, 2002], D. Graddol [Graddol, 2006], Ph. Ball [Ball, 2013; Ball, 2015], D.
Coyle [Coyle, 1999; Coyle, 2010], Ph. Hood [Hood, 2010], S. Darn [Darn, 2006],
D. Wolf [Wolf, 2014], M Sepesiova [Sepesiova, 2015], K. C. I'puropnepa
[['puropbeBa, 2014], JI. JI. CanexoBa [CanexoBa, 2014], M. B. Hazapona
[HazapoBa, 2015]; B Tpymax mo TEOpHM TEKCTa M XYI0KECTBEHHOIO TEKCTa
aBTopoB: U. P. I'anenepuna [["anenepun,], H.J1. 3apyounoii [3apyouna, 1981], JI.
M. JloceBoii [JloceBa, 1980], B.A. Jlykuna [JIykun, 1999], M.M. baxtuna
[baxtun, 1979], T.M. dpunze [Apunze, 1984], B. I1. bensauna [bensaun, 1988].

B wuccrnenoBaHnM TPUMEHSUINCH CIECAYIOIIME METOAbI: TEOPETHUYECKUI
aHaJIM3 HAay4YHOW JMTEepaTyphl MO pacCMaTPUBAEMOM TeMe; CUCTEMAaTH3alusl U
0000I1IeHNe;  MOJICIMPOBAHHE  YCIOBHH  MPEACTOSAIIEH  JCATEIBHOCTH,

aHKETUPOBAHUE, IPAKTUYECKas arpodanus, 0000IIeHIe MPAKTHYECKOrO ONbITA.



IIpakTH4yeckass 3HAYUMOCTh UCCICIOBAHUS 3aKIIOYAETCSI B BO3MOKHOCTHU
WCIIOJB30BaHUsI €ro pe3ysJbTaTOB B 00pa30BaTEIbHOM IMPOIECCe Ha YpOKax
AHTJIMICKOTO A3bIKA.

Hayuynass HoBU3HAa paboOThl COCTOUT B Pa3pabOTKe IMJIAHOB-KOHCIIEKTOB
WHTETPUPOBAHHBIX YPOKOB aHIJIMICKOrO si3blKa B 11 Kjacce B paMKax TEXHOJIOTMU
CLIL ¢ wucmoyib30BaHMEM XYJIOXKECTBEHHBIX TEKCTOB (Ha MpUMEpe padOThl C
npousseAcHusimu P. bpagbepu «The Sound of Thunder» u A. Asumona «The
Caves of Steely).

Anpodanms oTaeIbHBIX MOJI0KEHU padoThl mpoBoauiachk 12 ampens 2022
roja Ha HAyYHO-IPAKTHYECKOW KOH(epeHUHn «AKTyaldbHble MPOOJIEMBI
JMHTBUCTUKY WU JIMHTBOJAUJAKTUKNY B pamkax XXIII MexayHapoaHoro Hay4yHo-
MPAKTUIECKOTO opyMa CTYICHTOB, aCIIUPAHTOB M MOJIOABIX YIEHBIX «MOJIOACKD
1 Hayka XXI Beka».

[IpakTudeckast anpoOaiusi MaTepruaioB UCCIEA0OBaHUS OCYILECTBISIACh BO
Bpemsa nenarornuecko mnpaktuku B KI'BOY «KpacHosipckas MapuunHckas
YKEHCKasi THMHA3US-UHTEPHAT)» U MOATBEPKIAETCS CIPABKON O BHEIPEHUH.

O0beM M CTPYKTYpa Hcc/iea0BaHus: paboTa cocTouT U3 Benenus, nByx
IJ1aB, 3aKJIFOYEHUSI M CIUCKA MCIOJb30BaHHBIX UCTOYHUKOB. PaboTa m310xeHa Ha
59 cTpaHuUIaX MAIIMHOMMCHOTO TEKCTA.

Bo BBenenun 000CHOBBIBAETCS aKTYaJbHOCTh PabOThI, (HOPMYIUPYIOTCS €€
1eb, 3aJa4d U TPAKTUYECKas 3HAYMMOCTb, OMPEICISIIOTCS OOBEKT W TMPEIMET
UCCJIEIOBAHUS, OMUCHIBAIOTCS METO/IbI, CTPYKTYpa U cofiepaHue paboThl.

B mepBoM pasznesne packpbIBaeTCsi CYIIHOCTh TEXHOJOTMHU MPEIMETHO-
SI3LIKOBOTO  MHTETPUPOBAHHOTO  OOYYEHHs, €€ KJIIOUEBBIE OCOOEHHOCTH;
paccMaTpUBAIOTCS  METOAMYECKHE OCOOCHHOCTH  TPOEKTUPOBAHHS  YPOKOB
WHOCTPAHHOTO $53bIKa B pamkax TexHosoruu CLIL; aHanmm3upyroTcsl MOHSATHS
«TEKCT» M «XYAOKECTBEHHBIH TEKCT», HW3y4yaeTcsl MNOTEHIMadl MPUMEHEHUS
XyJI0)KECTBEHHBIX TEKCTOB HA YPOKaX HHOCTPAHHOTO SI3bIKA.

Bo BTOpoM pa3jiene OnpenensiOTCS OCOOEHHOCTH METOIUYECKOTO

INPOCKTUPOBAHUS  WHTEIPUPOBAHHBIX  YPOKOB  AQHIVIMMCKOrO  SI3bIKA  C



UCIIOJIb30BAHUEM  XYJOXKECTBCHHBIX  TEKCTOB,  pPa3padaThIBAOTCS  ILJIaHBI-
KOHCIICKTBI HMHTCTPHPOBAHHBIX YPOKOB C HCIIOJB30BAHHEM XYI0KCCTBCHHBIX
TEKCTOB U3 mpousBeacHuii P. Bpanbepu «The Sound of Thunder» u A. Asumosa
«The Caves of Steely; ananusupyrorcs pe3yabTaThl anmpoOauu pa3padoTaHHBIX
MaTepHaJIOB.

B 3akumouennu 0000IIAIOTCA Pe3ysIbTaThl MPOBEICHHOTO HCCJICIOBAHUS,
W3JIaralOTCs OCHOBHBIC BBIBOJBI, HaMEUaeTCsi IIEPCIEKTHBA JaIbHEHIIIETOo
U3Y4YEHUS TPOOIIEMBI.

Cnmcoxk uCNOJb30BAHHBIX MCTOYHMKOB BKiIO4YaeT 31 HauMeHOBaHUE

paboT OTEYECTBEHHBIX U 3aPYOEKHBIX aBTOPOB.



I'naBa 1. TeopeaneCKne OCHOBBI peajin3alind TEXHOJIOI'MHA MPEAMETHO-
A3BIKOBOI'0 HHTCI'PUPOBAHHOI'O oﬁyqemm Ha YPOKeE AHIJIMICKOro s3bIKa

1.1 TexHonorus npeaMeTHO-A3bIKOBOr0 HHTETPUPOBAHHOI 0 O0YU€EHUsI U ee
KJII0YeBble XapPaKTEePUCTHKHU

Naest KOMIIEKCHOT'O U3Y4€HHUS SI3bIKA U APYTUX MPEIMETOB JIEKUT B OCHOBE
NeAarornyecKor TEXHOJOTUHU, IPU KOTOPOM IPENnofaBaresib HHOCTPAHHOIO SI3bIKA
UCIOJIb3YET MEXIUCIUILUTMHAPHBIE TEMbl Ha YPOKaX MHOCTPAHHOTO SI3bIKA UITU Psif
MIPEIMETOB MPENOJAETCS HA MHOCTPAaHHOM sA3bIKe. TakuM 00pa3oM, HHOCTPaHHBIM
A3BIK SBJIAETCSI CPEACTBOM OOILEHHS W TO3HAHWS, a OOydeHHE Ha POJHOM H
MHOCTPAHHOM SI3bIKaX CTAHOBUTCA €IUHBIM IIPOLECCOM. OJTa HJed IIHPOKO
HCIIOJIB3YETCS B M3YYEHUU T'YMaHUTApHBIX HAYK, & TAKKE €CTECTBEHHBIX HAyK U
TEXHUYECKUX AUCHUIUIMH. [Ipy mpemnojaBaHuM aHTIIMKACKOTO SA3bIKAa CYIIECTBYET
HECKOJBKO 00JacTeil, OOBENMHSIOIUX MPENoJaBaHUE MPEIMETOB U H3Yy4YEHUE
MHOCTPAHHOI'O SI3blKa: COAEpXKaHUEe U KOMIUIEKCHOe wu3ydeHue s3pika (CLIL);
oOydyeHHE Ha OCHOBE COJEp)KaHUS; AHTJIUHUCKHI SI3bIK B paMKax y4deOHOM
IporpaMMmbl U JIBysi3bIuHOE oOpa3oBaHue. OAHAKO HaUOOJBIIYIO MOMYISIPHOCTh Ha
JAHHBII ~ MOMEHT HMEET HMMEHHO  TEXHOJOTMs  MNPEIMETHO-SI3bIKOBOIO
uHTerpupoBanroro ooyuenus (CLIL).

UccnenoBanusiMu B 3TOM 00JIaCTH  3aHUMAETCS DSl €BPONEHCKHUX
opranuzauuii u o0pa3zoBaTenbHbIX yupexaeHuit Takux, kak: UNICOM, EuroCLIC,
TIE-CLIL, Content and Language Integrated Project (CLIP), the University if
Nottingham, the Norwich Institute for Language Development u muorue npyrue.

Crenyer OTMETUTh, YTO 3Ta KOHLEMIMUS HMMEET IIMPOKOE TOJIKOBAHUE H
TOJIBKO B €BPOINEHCKON HAyYHOM M METOHOJOTHYECKON JIUTEpaType UCIOJIb3 YETCS
0onee 40 onpeaeneHnid TaHHOTO TEPMHHA.

Bnepseie Tepmun CLIL Obu1 BBemen /IpBugom Mapmem B 1994 rony.
Anrnmiickas ab6pesuarypa CLIL pacimmdposbiBaetcs kak Content and Language
Integrated Learning, 4ro Ha pyccKOM OYKBAJIbHO O3HAYaeT «HHTETPUPOBAHHOE

U3y4EHUE KOHTEHTA (coleprkaHusi) U si3blkay. JI. Mapmn naet Takoe omnpeneiacHue
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nanHou TexHosoruu: «CLIL - 3To nBOMCTBEHHBIM OOpa3oBaTeIbHBIN MOAXOMA, B
KOTOPOM HHOCTPAHHBIA (JIOTIOJHUTEIBHBIN) SI3BIK UCIOIB3YETCS IS U3YYCHUS U
IpenoaBaHusl KOHTEHTA U S3bIKa, C 1EIbI0 MPOABMKEHUS KaK COEpPKaHUs, TaK U
S3BIKOBOI'O MacTepCTBa 10 3apaHee OIpeleicHHBIX ypoBHei» [Coyle, Marsh,
Hood, 2010, c.1]. To ecTh, Hpu HCIOIB30BAaHHH TAKOW TEXHOJOIHMH, IPEIMET
U3Yy4aeTcs IMOCPEACTBOM HMHOCTPAHHOTO $3bIKa, a WHOCTPAHHBIA SI3BIK B TO JKE
BpeMsi M3y4aeTcsli MOCPEACTBOM mpenmera. VccriemoBaTenh MOMUYEpPKUBAET, UTO
IPH HUCIOJB30BAHMM TaKOH TEXHOJOTUH MOXKHO JOOWUTHCS BBICOKOTO YpPOBHS
3HAHWS WHOCTPAHHOTO SI3bIKA 0€3 BBIJIEJICHUS JOMOTHUTEIBHBIX y4eOHBIX YacOB
JUISL €r0 00y4YEHUS B IIKOJIBHYIO IPOrPaMMY.

EBponeiickas komuccust (BBICHIMKA OpraH  HMCIIOJIHUTEIBHONW  BJIACTH
EBpomneiickoro coro3a) mpenjaraeT Takoe OINpeAesieHUE: «IPeIMETHO-SI3bIKOBON
UHTETPUPOBAHHBIA TIOJIXOJ, — 93TO OO0pa30BaTENbHBIN MOAXOJ, MPH KOTOPOM
WHOCTPAHHBIN S3BIK HMCIOJB3yeTCS B KAadyeCTBE HMHCTPYMEHTA OOYUCHHS IS
npernojaBaHus coaepanus npeameTos» [Scott, Beadle, 2014, c. 3].

bonee y3koe onpenenenue CLIL naer M. Wesche, koropsrit Tpakryer CLIL
KaK METOJl Pa3BUTHsI MPEIMETHO-OPUEHTUPOBAHHBIX HABBHIKOB BO BTOPOM SI3BIKE
[Wesche, 2002].

David Graddol cumraer, uyro wucnoms3oBanne CLIL  mno3Boaur
oOy4JaromMMCsi, TPEXJE BCEro, 3HAYUTENBHO IMOBBICUTh YPOBEHb BIAJICHUS
MHOCTpaHHbIMU  s3blkamMu. OH  uHTepnperupyer CLIL  kak  «wmonenb
OWJIMHTBaJILHOTO O0YYEHHUSI, TPU KOTOPOM MIPOUCXOJUT OJJHOBPEMEHHOE 00y4EeHHE
coliepkaHuio (Hampumep, (U3NKe WM Teorpaduu) W aHTIIMHCKOMY SI3BIKY»
[Graddol, 2006, c. 86]. Ilo ero MHeHHWIO, 3HAHWE HHOCTPAHHBIX SI3BIKOB Ha
BBICOKOM YpPOBHE HE€ SBIIIETCA HEOOXOJUMBIM YCIOBHEM JJisi  OBJIAJICHUS
M3y4yaeMorl JUCHHUIUIMHOW. OH TakKe pacCMaTpuBAeT HWHOCTPAHHBIA SI3BIK, B
YaCTHOCTH aHTJIMHCKHUI, B KauecTBe OCHOBHOro HaBbika (core skill), oBnamenue
KOTOPBIM TIO3BOJIIET OOYYarOIIMMCSl pa3BUBaTh HABBIKM OOIIEHUSA. Takoe
nonnManue Content and Language Integrated Learning umeer kiroueBoe 3HaU€HHE

B CBETE€ W3MEHEHMM, MPOUCXOIAIMNX B 00JlacTH 00pa3oBaHHUs U B OOIIECTBE B
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IIeJIOM, B CBSI3M C OBICTPHIM pa3BUTHEM HHTEpHET-TEXHOJOTHH M IPOIECCOM
JI00aIU3alvy.

Cornacao gokropy ¢unocodpuu ®@. bomry, ectb 00bEKTUBHBIC TPUUHHBI, 110
KOTOPBIM HJCS TPEIMETHO-I3BIKOBOM HWHTETpAllid HMeeT Ooyiee BBICOKHM
MOTHBAIIMOHHBIN MOTEHITUA 10 CPABHEHHIO C IPYTUMH, & UMEHHO:

-  HeoO0XoauMoOCTh HW3y4YeHUs COACP)KAHHUSA JUCHUILIUHBI TOOYXKIaeT
YYEHUKOB K TTOBBIIIICHUIO YPOBHS BJIaJICHUSI HHOCTPAHHBIM SI3bIKOM.

- Hcnonp3yeTcs JIEKCUYEeCKUi MOaX0/, TP KOTOPOM YUCHHKH 3aMEYaroT M
AHATM3UPYIOT SI3BIKOBBIE CTPYKTYPHI U JICKCUICCKUE AMHUIIBI.

- CymecTByeT MNOrPY)KEHHE B S3BIKOBYIO Cpely, a TakXe OCO3HaHHE
BaKHOCTH COOCTBEHHBIX JOCTH)KCHUH MIKOJILHUKOB B MPOIecce 00yUCHHUS.

- Ocoboe 3HaUYCHNE UMEET COACP)KaHNE aKaJEeMUIECKON JUCITUTIIINHBL, B TO
BpeMs KaK B JIPYTUX METOJIax IMPeIoJlaBaHusl HHOCTPAHHBIX SI3BIKOB COJICpyKaHHE
y4eOHOW AUCITUIUIMHBI CITY)KUT WITFOCTPAMEH M3Y9aeMBbIX SI3BIKOBBIX CTPYKTYP
[Ball, 2017].

B nenom, texnonoruss CLIL umeeTr pa3Hbie BapuaHThl €€ peanun3anuu. Ha
pucynke | ToKa3aHbl OCHOBHBIC TOJXObI (MM K€ MOJIENM) K BHEIPECHHUIO B

y4eOHBII MpOoLIeCC UHTETrpalliy IPEIMETOB U S3bIKOB.

OO0yuenue conepxaTe/IbHOro Xapakrepa OO0yyeHHe A3BIKOBOroO Xapakrepa
[Monnas Yacruunas Hayuenne [TpakTiueckue [pakTiueckne HABBLIKK 1O
HMMEpPCHA HMMEpPCHA y4eOHbIX JAHATHA no | Ui, rjae HYACTHYHO

JAHCUMHILIHH niydenus HA u | nenoassyrores
Ha Ui CHEUHAIM3HPOBA | TeMATHYECKHE MOAYAH
HHOIO KOHTEHTa | y4eOHbIX JAMCUMILITHH
(Maremaruka,  MCTOpHA,

du3uka n ap.)

Pucynok 1 - OcHOBHBIE TOAXO/bI K BHEPEHHIO B YUE€OHBII NPOIECC HHTETPALluU
IIPEIMETOB U S3BIKOB
Omna w3 momeneit CLIL, paspabGorannas ®. bommom, Ha3bBaeTcs «3
Dimensions of CLIL» (3 Bemwuunsr CLIL). B kadecTBe OCHOBOIMOJIAraroIInux
OPUHIIMIIOB MOeNb BhiaBUTaeT Concepts (KoHIENnThl, moHATus ), Language (43bIK),

u Procedures (pa3nuunbie BUABI ACSITEIHLHOCTH HA YPOKE), MHTETpAIUs KOTOPBIX
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pPacKpbIBaCT OCHOBHBIC XapaKTEPHBIC YEPThI JAaHHOTO METOIUYECKOrO MOAXOAa H
pUMEHSIETCS TTPH TUTAHUPOBaHKUHU 3a7anuid, ypokos [Ball, 2015].

1. Koymu, @. Xyn, 1. Mapin roBopsT O CIEIYIOIMMNX MOAEISIX MPUMEHEHUS
CLIL texnomoruu:

1. Content-driven education (oOpa3oBaHue, OpPHUEHTUPOBAHHOE Ha
COJICp)KaHME) - MOJENb, NP KOTOPOW B IEHTPE OOyYEHUS HAXOIUTCS UMEHHO
COJICpXKaHUE TOW WJIM MHOW TUCITUIUIMHEI, a 361K UTPACT JIUIIH POJIh TTOCPETHHKA,
gepe3 KOTOPOro 3TO 00yIeHHE OCYIIECTBIISCTCS.

2. Language-driven education (o06pa3oBaHue, OpUEHTUPOBAHHOE HA SI3BIK) —
npeanonaraeT (OKyCHpOBaHHWE Ha W3YYCHHHU HWHOCTPAHHOTO s3bika. KoHeuHas
IeJIb ATOW MOJIENM — COBEPIICHCTBOBAHUE S3BIKOBBIX HABBIKOB OOYYAFOIIUXCS.
OOydeHue s3bIKY IMPU TOM MTPOUCXOIUT C TIOMOIIBIO HCTIOIB30BAHUS COJEPIKAHUS
KaKoK-I100 mKkoapHoM auciuiumnabl [Marsh, 2012], [Coyle, Marsh, Hood, 2010].

WNuorna, nanHash TEXHOJOTHS OIHCHIBACTCS B METOJIWYECKON JHMTEpaType
HECKOJIbKO MHa4Ye. MHOTue eBpOIelCKUe yUeHbIC Yallle BCero BhACIOT «hardy -
«Tsokenbiiy uo «softy - «ierkuity CLIL (B COOTBETCTBUU C PHUCYHKOM 2).
«Tsoxemplii»  BapuaHT  MHTETPUPOBAHHOM  TEXHOJIOTMM  COOTHOCUTCS  C
o0Opa3oBaHHEM, OPHCHTUPOBAHHBIM Ha COJICpKaHUE TUCIUIUIMHBL: 00YICHHUE BEICT
YIUTENb-TIPEIMETHUK, MPEAMET SBJIICTCS IEHTPaIbHBIM (POKYCOM 00pa3oBaHUS,
SI3BIK SIBIISIETCS, 1O OOJIBIIEH YacTH, CPEACTBOM M3ydeHus npeameta. [lpu merkom
BapraHTe OOYYECHHE BENET YYHUTENIb AHTJIMHCKOTO S3bIKA, IEIBI0 SBIACTCS
OCBOEHHME S3bIKa C HCIOJB30BAaHUEM DJJIEMEHTOB COJCP)KAaHUS TOH WJIM HHOM

MKOJILHON auctuiuiHb [Ball, 2013].

THUII A HARD CLIL THUII B SOFT CLIL
OcHoBHas 1ens: [Ipenmer OcHoBHas 11€J71b: MTHOCTpaHHBIH A3BIK
VYuurens: Yuutenb-npeaMeTHUK Yyutens: Yuurteinb HHOCTPAaHHOT O
SI3bIKa
Kpurepun onenku: Ilpenmer Kpurepun onenku: MHOCTpaHHBIN
SI3BIK

Pucynok 2 — Ocobennoctu Hard u Soft CLIL
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B koHTekcTe 00y4eHUSI WHOCTPAHHBIM SI3bIKAM HCIOJIB3YIOTCS TaKue
BapHaHThl TEXHOJOTMH Kak «soft» momxom um language-driven education. B
KOHTEKCTE HaIIEro MCCIEAOBaHUS UCIOJIb3YIOTCS Tak)Ke ATH JBa BapuaHTa, Tak
KaK TJIaBHOW IEJIbI0 HAIEro MPAKTHYECKOTO WCCIEIOBAHUS SBISIETCS OOydeHHE
UMEHHO MHOCTPAHHOMY SI3bIKY.

Onna u3 TJIABHEHIIIMX KOHIISTIITAN MIPEIMETHO-SI3bIKOBOTO
MHTErpUpoBaHHOTO 00y4deHusi Oblia paspaborana [lo Koiin, B coorBercTBUU C
HEH, TEeXHOJIOTHs 0a3upyeTcs Ha YEThIPEX IEHTPATbHBIX KOMIIOHEHTAX, Ha OCHOBE
KOTOpBIX MIpernojaBaTesyd OpraHu3yroT ucnonb3zoBanne CLIL Ha cBoMX ypokax.
Onu HazpiBaroTCs YeThIpe «C».

1. Content (conepkaHue).

2. Communication (KOMMYHHUKAITHS).

3. Cognition (ro3HaHue).

4. Culture (kymprypa). [Coyle, 1999].

Cxemarnuecku nipuHiun 4 «C» D. Coyle nzo0paszuia B BUae TPEYroabHOM
MUPaMHUIBl C YETHIPbMS BEpIIMHAMH, KaXas W3 KOTOPBIX 0003HAYaeT OAWH W3

KOMITOHEHTOB JJAHHOT'O MPHHIINIIA (B COOTBETCTBUU C PUCYHKOM. 3).

CULTURE

COMMUNICATION

CONTENT COGNITION

Pucynok 3 — Komnonentsr CLIL

Content (comep:kaHue) — BKJIIOYACT COJCPNKAHUE M3Yy4aeMON JUCIUILIMHBI.
JlaHHBIN NPUHIUIT BKIIIOYAET B ceOs BC€ MHOrooOpasue pa3in4HbIX MPEIMETOB,
KOTOpbIE MOTYT TMpenojaBaTbCcs C HUCIOJIb30BaHUMEM mnoaxona (pusuka,
MaTeMaTuKa, JHUTepaTypa, My3blka, Quiocodus, TOIUTONOTHS, Teorpadus,

UCTOpHs, HWH(POPMAIMOHHBIE W KOMMYHUKAIIMOHHBIC TEXHOJIOTUH). JlaHHBIH
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NPUHLINI HAIpaBJIeH, IPEXKAE BCETO, HA Pa3BUTHE MEKIUCIUIIIMHAPHBIX CBA3CH.
Bo Bcex koHtekcrax CLIL HyXHO aHanM3MpOBaTh KOHTEHT Ha IIPEAMET €ro
A3BIKOBBIX TPEOOBAHUI U MPEICTABIATh €0 B MOHIATHON (opMe.

Communication (KOMMYyHUKaIusi) BKJIOYaeT B ce0s OCYIIECTBICHUE
oOyyeHusT Ha OCHOBE TIOCTOSIHHOM KOMMYHMKAIIMM MEXJIy Y4YaCTHUKAMHU
oOpa3oBatenbHOro mponecca. OH oTBeyaeT 3a (HOPMUPOBAHHE MPOAYKTHUBHBIX
BUJIOB PEUEBOM JEATEIHHOCTU OOYYAIOIMIUXCS, B YCTHOM W MHUCBMEHHOU (hopme.
B3auMmopeiicTBe U KOMMYHHUKAIUsi Ha 3aHATUAX — 3TO HEOTheMJeMas 4acTb
ooyuenus B pamkax noaxoma CLIL. Hexp CLIL — yBemmauts STT (Student talking
time) u ymenbmuts TTT (teacher talking time).

Cognition (mo3HaHWE) BKJIIOYAECT PA3BUTHE MBIIUJICHUS W TO3HAHUA Y
0o0y4Jaromuxcs, a TAKXKE Pa3BUTUIO KOTHUTUBHBIX WJIM MBICIUTEIbHBIX HABBIKOB.
OTH HaBBIKU BKJIIOYAIOT B €05l pacCyKIEHUE, TBOPYECKOE MBIIIJICHUE U OLEHKY.

Culture (kynbpTypa) — mpeanojaraeT 3HaKOMCTBO C Pa3HbIMU KYJIbTypaMu,
OpraHm3anulo MexXKylbTypHoro obmenus. CLIL maetr HamM BO3MOXHOCTH
IPEJICTABUTh IIMPOKHUI CIEKTP KYJIbTYPHBIX KOHTEKCTOB.

I'maBHble MeToaMyeckne NpuHOUNB  TexHoiormu  Beytenunn  K.C.
I'puropsesa u JI. JI. Canexosa:

1. TlpyHuMI HCMONB30BaHUSI OOraToro C IO3HABATEIbHOW TOYKHU 3PEHHS
ayTeHTUYHOTo ydyeOHOro marepuana. Vcrnonab3oBaHHE ayTEeHTUYHBIX MaTepuasos,
B TPUHIUIE, SIBIAETCS OJHUM U3 TpeOOBaHUN COBPEMEHHOTO WHOS3BIYHOTO
oOpa3oBaHus. Martepuaibl AOJKHBI ObITh MH(GOPMAIIMOHHO HACHIINICHBI, HECTH
ONPEACIICHHYI0 CTENEHb KOTHUTHMBHOM HAarpy3ku. OTO IIO3BOJMT CO3]aTh
HCKYCCTBEHHYIO S3BIKOBYIO Cpelly, HEOOXOAMMYIO Ha YpPOKE.

2. IlpuHIMIO aKTUBHOW MOJJEPKKM M MOMOLIM ITPENOJABaTeNsl B IIpoLecce
oOyuenus. IlpenonaBaTenb JOKEH BBICTYIATh «(PACUIUTATOPOM» OOYUEHHS,
obecrieurBaTh 00Y4aIOIIKUXCS HEOOXOAUMBIM CIIPABOYHBIM MaTepHalioOM. 3aJaHMsl
JOJDKHBI ~ COMPOBOXKJIATHCS ~ MOSICHEHUSIMH,  [OMOTralluM  00ydaroumumcs

CIIPAaBHUTLCA C ITIOCTABJICHHBIMHU 3ad4aMM.
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3. IIpyHUWII WHTEHCUBHOIO W MPOAYKTHBHOTO BIIQJEHUS HHOCTPAHHBIM
s3pIkOM. [IpoGieMHOe 00ydyeHue npeaaraeT 0oJbIIOe KOJIMUYECTBO METOAUYECKHUX
OPUEMOB W  HAIPaBICHO HA AaKTUBHOE  HCIOJB30BAHME  ayTEHTUYHOU
KOMMYHHUKAllUM B paMKax y4eOHOTo 3aHSTHS, TaKk KaKk OOydeHHEe HWHOCTPAHHBIM
A3bIKAM IIPOMCXOAUT HanOoJiee YCHEIIHO NMPH HATMYUU KOMMYHUKATHUBHBIX LIeJei
U 3HaYMMOM cuTyauuu oOmeHus. OgHa U3 OCHOBHBIX XapaKTEPUCTHUK
npoOJeMHOr0 OOy4YeHUsI — UCIHOJb30BaHWE TaK Ha3bIBAEMOro MPUHLHUIIA
po0OeIIoB, COrJacHO KOTOPOMY ayTEeHTHYHas KOMMYHUKaLUs OyJAeT UMETh MECTO
TOJBKO MPH  HAJMYUMA  OINpPENEJICHHBIX  KOMMYHUKATHBHBIX  MPOOENOB
(communication gaps). [IpenogaBarenu MOryT MCMONb30BATh JIAHHBIA METOM ISt
CO3JaHUs AyTEHTHUYHBIX KOMMYHUKATHUBHBIX CUTyalluid, TaK KakK, BBIIOJIHSS
MOI00HBIE 3a/1aHUS, CTYIEHTBI aKTHBHO B3aUMOJICICTBYIOT APYT C IPYTOM.

4. IIpuHUHAII TONMUKYJIBTYPHOCTH.

5. IlpuHIMI pa3BUTHUSL MBICIUTEIbHBIX HABBIKOB BBICHIETO MOPSIKA.

6. Ilpunmun ycroituuBoro oOyuenusa. Ilox ycToWuuBBIM O0y4YeHHEM
NOHMMAETCS CJeNyIollee: NpernogaBaTelb JOJDKEH YOeAUThCS B TOM, YTO B XOJI€
nporiecca 00ydeHus ObljIa aKTUBU3MPOBAHA JIOJITOCPOYHAs TaMATh CTYJEHTOB U Te€
3HAHMSI, KOTOPBIE OHU MOTYYUIM BO BpEMs 3aHATUS MEPEHIyT U3 MacCUBa B aKTHUB.
B xonnenmuu CLIL ycroitunBoe o0ydeHre MMeeT MepBOCTENEHHOE 3HaYeHUE, TaK
KaK MperojaBaresb CriocoOCTBYET KaK M3y4eHHUIO MPO(heCCHOHAIBHOIO KOHTEHTA,
TaK U HEMOCPEICTBEHHO HHOCTPaHHOTO si3bIka [['puroprera, Canexora, 2014].

[IpenmyiiecTBa TaHHOW TEXHOJIOTMHM MOAPOOHO OMUcal B CBOMX paboTax
CruB [lapn. B kynbrypHoMm koHTekcTe TexHonoruss  CLIL cmocobcTByer
(GOpMUPOBAHUIO  MEKKYJIbTYPHBIX  3HAaHUW IMYTeM  pPa3BUTHUS  HaBBIKOB
MEXKYJIbTYPHOIO OOLIEHUS U C [OMOILIBIO  HCIOJB30BAHUS  IIUPOKOTO
MEKKYJIbTYPHOTrO KOHTEHTa. C nuHrBucTrdeckor Touku 3peHuss CLIL He Tonbko
yJy4IIaeT OOIIYIO S3bIKOBYIO KOMIIETEHIIUIO, HO M TIOBBIIIAET OCBEAOMIIEHHOCTD O
POITHOM M MHOCTPAaHHOM s3bIkax. Uto kacaercs conepxanusi, CLIL nmpenocrasuser
BO3MOXXHOCTH JUII MU3YYEHHUS COAEpPKAHUSA NPEIMETOB C Pa3HbIX TOUEK 3pEHUs,

IMO3BOJIACT IMOJYYUTH HAOCTYII K TEMaTUYECKOM TEPMHUHOJOIMM ITOBBIIICHHOI'O
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ypoBHsA. C Touku 3peHust oOpazoBanusa, CLIL nomomHsieT cmexkTp crpaTeruii
oOydeHus, no0aBisisi pa3zHOOOpa3We U TMOKOCTh K CYIIECTBYIOIIUM METOAaM U
dopmam 3amstuii B kimacce [Darn, 2006]. IlomuMo 3Toro, aBTOp BBIAEISCT
CJIEIYIOIINE TUIFOCHI METOAA:

1. Pacmupenue cnucka M3y4aeMbIX TUCIUILUINH, HapsSAy C BO3MOXKHOCTBIO

MOJIYYUTh cepTU(dUKATHI 00 00YUEHUHN MEXTyHAPOIHOTO 00pa3siia;

2. ®opmupoBaHMe€ W pa3BUTHE OOMMX W CHCHHATBHBIX  S3BIKOBBIX

KOMIICTCHIIUM;

3. BosMoxHOCTH pa3HOOOpa3UTh METO/IbI y4e0HO-TI03HABATEIHLHOM

NEATENbHOCTH.

HazapoBa M. B. BblIensieT caeayromuye MOJ0KUTEIbHbBIE U OTPULIATEIIbHBIC
ctopoHbl npuMeHeHust CLIL-TexHonorum Ha ypokax MHOCTPAHHOTO si3bika. Cpenu
MOJIOKUTEIBHBIX CTOPOH  BBIACISAETCS, B IEPBYIO OYEpEllb, IOBBIIICHUE
BHYTpEHHEN MoTuBauMH oOydarommxcs. CHUTyaTUBHBIM HWHTEpEC, BbI3BAaHHBIM
¢akTopoM  BHEIIHEW  Cpenbl, CIIOCOOCTBYET  Pa3BUTHIO  YCTOWYHMBBIX
WHJMBUAYaJIbHBIX HMHTEpPECOB. Tak Kak Ha WHTETPUPOBAHHOM 3aHSITUU YUECHUKU
OKa3bIBAIOTCSI B LICHTPE BHUMAHHUS, MOTHBALIMSI HAXOJUTCS HAa BBICOKOM YpPOBHE
MyTeM CO3JIaHHs CTUMYJIMPYIOIIETO COJAEpKaHUs M Marepuana. S3bIK HauuMHaeT
UCIIONIb30BAThCSl  JIUIL  BBITIOJIHEHMSI peajbHBIX II€JIe, CTaHOBUTCA OoJiee
LEJEHANIPaBIEHHBIM W MOTHBUpylomuM. Kpome  TOro,  mpoucCXOoauT
COBEPIIEHCTBOBAHWE TPO(PECCHOHATHFHONM  KOMIIETEHTHOCTH  IPEINOIaBaTelIs.
Peanuzanust ”HTErpupOBAaHHOT'O OOYUEHHMS TOJIpa3yMeBaeT 1moj, coboi padboTy 1o
Pa3BUTHUIO COBPEMEHHOW METOJMKHU, COTPYAHUYECTBO HE TOJHKO C KOJUIETaMH IO
IIKOJIE, HO U C MPEJICTABUTEISIMU JPYTrUX 00pa3oBaTeIbHbIX yupexkaeHuil. OHaKko
TsDKEasi TOJATOTOBKAa TperojaBaTeneid, paboTalimux ¢ JaHHOM METOIUKOU
MPUBOAUT K TIOSBJIICHUIO OTPHUIIATENIBHBIX CTOPOH. B 1IKojmax mosiBisercs
HEOOXOJMMOCTh B BHICOKOKBATH(PHUITUPOBAHHBIX KaJAPax, BIAJCIOMIUX SI3LIKOBOU U
IpeIMETHON KOMMeTeHIIMel (OAHOM U3 OCHOBHBIX MPOOJIEM SIBISETCS OTCYTCTBHE
y TpernoiaBaTesieid ”HOCTPAHHOTO S3bIKa JOCTATOYHOr0 0araka 3HaHUi, HallpuMep

no npenmery «buosnorus», 1 Ha00OPOT, HECOBEPIIEHHOE BIAJEHNE NHOCTPAHHBIM
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A3BIKOM TIpernojiaBaresiei-npeiMeTHUKoB). Kpome Ttoro, yBennueHue oObeMa
M3y4yaeMol Ha ypokax HuH(popmaiuu (0JHOBPEMEHHO HAET paboTa Mo U3y4ECHHIO U
A3bIKa U TIpPeaMeTa) MPUBOAUT K CHUIKEHUIO YCIIEBAEMOCTH OOYyYaroIIMXCs.
[locnenHUM HEOOCTATKOM METOJA SIBJISIETCS NMPAKTHUYECKU ITOJHOE OTCYTCTBHE
METOJIMYECKON M y4eOHO-METOAMYECKON JHUTEepaTyphl C NMPUMEHEHUWEM JTaHHOU
texHojoruu [Hazapoga, 2015].

Takum oOpa3zom, MBI MOXEeM HaOJF0/1aTh, YTO WCIOJIH30BAHUE TEXHOJIOTUH
CLIL ©Ha ypokax HMHOCTPAHHOT'O SI3bIKa IIOJIHOCTHIO OTBeYaeT TpeOOBAHUSIM
¢denepanbHOoro crapaapra oopazoBanusa. C ero momoIupo 00y4aroluuecs: CMOTYT
NoJjlydyarh OOIIMPHBIE 3HAHHMS O JPYTUX CTpPaHAX U KYJIbTypaX, paciIUpsTh
MEXKIIPEAMETHBIE CBS3M, IMOJYy4aTh IMPAKTUYECKHE 3HAHUSA U YMEHHS, KOTOPBIE
MPUTOASATCS UM B OCYILECTBIICHUN UHOSI3BIYHOW KOMMYHUKAIWH.

1.2. OcodennocTn NMPOCKTUPOBAHUA YPOKOB HHOCTPAHHOI'O sI3bIKA B paMKaXx
TEXHOJIOI'MA NMPEAMETHO-I3bIKOBOI'0O HHTCI'PUPOBAHHOI'O oﬁyquml

[Ipn mpoexkTUpoBaHUU ypOKa B paMKaxX TEXHOJIOTHHU MPEIMETHO-S3bIKOBOTO
UHTETPUPOBAHHOTO  OOy4YeHHs,  TeAaror  JOJHDKEH  PYKOBOJCTBOBATHCS
OTIpEeICIICHHBIMU METOANYEeCKUMU TpuHITMnamMu. Criernanuctsl ['€re-uncturyra B
Ka4eCcTBE OCHOBHBIX METOAWYECKMX MpHUHIUIOB TexHomoruu CLIL  BeaensiorT
CIICAYIOIIHE:

1. MHOrokaHaIbHOCTh OOYYCHHsI U BU3yalH3alis. YUeHble, paboTaromme
Haja pa3paborkoit Texnonorun CLIL, BBomAT Takoii TepmuH, kak «scaffoldingy.
[Tom >TUM TEpMUHOM MOAPA3yMEBAETCS UCIOJIB30BAHUS PA3NUUYHOTO POJa OMOP
IUIT MaKCUMalbHOW TMOMJIEPKKH OOy4JarolIuXcs B MpoIecce TMOMYyYCHHUS HMH
HOBBIX 3HAHWI W HaBBIKOB [SepeSiova, 2015]. B pamkax mojxoma mpeaMeTHO-
A3BIKOBOM HMHTErpaly HEoOXOAMMO BOBJIEKaTh B IIpOLECC OOy4YeHHs] Bce
BO3MOYKHBIC KaHaJbl BOCHPUSITHS, KOTOpbIe oOsierdyaT oOydarouuMmcs padboTy C
HOBOU MH(]OpMaImenn u pasHOOOpa3sAT mporecc o0ydeHus. Bech KOHTEHT JOKEH
OBITh MAaKCHUMalIbHO MPOWLIIOCTPUPOBAH MW BHU3yaTU3WpOBaH. B KOHTEKCTe

€CTECTBEHHOHAYYHBIX TMPEIMETOB (TakuxX Kak (Qu3uka, Xumus, Ouosorus,
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reorpausi, aCTpOHOMHUSI W JAPYTUE€) YUHUTENIb MOXET MPUMEHSTh pPa3IUYHbIE
OTIOPHBIC CXEMBI, MOSCHSIONTNE TaOIUITBI, POBOIUTH HA YPOKaX dKCIEPUMEHTHI. B
KOHTEKCTE€ MHOCTPAHHBIX SI3BIKOB, IMPENOjiaBaTellb JODKEH KaK MOXKHO OoJbliie
MPUMEHSTh PA3IMYHOTO POJa HATJIAIHOCTh: BUIEO, KApTUHKH, ayano. Yem Oosbiire
KaHaJIOB  BocmpusaTusi 3aneiictByer yuutenb Ha CLIL  3aHdaTuu, Tem
pe3yNbTaTHBHEHN OYIET NEITEILHOCTh 00 yJIAFOIIHXCS.

2. Koppexknus / UcnpaBnenue ommobOok. Tak kak crenuduka Takoro ypoka
IpearoiaracT OJHOBPEMEHHYIO pPabOTy M C MPEIMETOM M C S3BIKOM, TO H
KOJIMYECTBO OIIMUOOK, COBEPIIAEMbIX 00YyJalOIUMUCA, OYIET CPAaBHUTENBHO BBILIE.
Ha ypoke ¢ mnpeamMeTHO-A3bIKOBOM MHTErpanueldl OuYeHb BaXHO MPABUIIBHO
UCIIPABIIATh YYEHUKOB, YKa3bIBATh UM Ha OIIMOKHU.

3. Pednekcus. Pednexcnus Ha ypoke ¢ TMpeaIMeTHO-I3bIKOBOM HHTETpaIiien
JOJDKHA CTaTh HEOTHEMJIEMOW YacThl0 KaXKJIOro stama ypoka. OCoOEHHO 3TO
KacaeTcss ATaloB YPOKa, CBSI3aHHBIX C CAMOCTOSATEIHHBIM OCBOSCHHEM Y4eOHOTO
MaTtepuasa, HalpuMep, U3y4eHHE JICKCUKH C TIOMOIIBI0O TUCEMEHHBIX UCTOYHUKOB,
BBITIOJTHEHUE 3aJaHUsl Ha YTCHHE, IMOATOTOBKAa pedeparoB, Mpe3eHTAIluid U T.1I.
Pedriekcust 1mMo3BONSIET CpaBHUTH COOCTBEHHBIE pE3YyJIbTaThl C pe3yjibTaTaMHu
IPYTHX YYCHUKOB, OCO3HATh WM IPOAHAIM3UPOBATh JTOCTIKCHHE PE3yJbTaTOB,
IPOBEPUTH WX UCTHHHOCTD WJIM HANUTH aJIbTEPHATHUBY.

4. DOx3zemmuipukanusa. [IpenMeTHO-A3bIKOBas HUHTErpalusl MpeArnoaraet
oOydeHne, OpueHTUPOBaHHOE Ha oOpaserr (Momens). HeoOXxoauMo wmcmoian30BaTh
MHOTOYMCIICHHbIE TMPUMEpHI, Kak B TMpeAMeTe, Tak U Mpu (HOpMUPOBAHUU
SI3BIKOBOM KOMTICTCHITHH.

5. MHAyKTUBHBIM TOAXOA. YPOK C MOPEAMETHO-SI3BIKOBOW HMHTErpanyen
OpraHM3yeTcsl TaKUM 00pa3oM, 4yTOObI MOXHO ObUIO paboTaTh WHIYKTUBHO, TO
€CTh OOydJaroImwuecs: JODKHBI OTTAIKHUBATBCS OT KOHKPETHBIX IIPHUMEPOB U
CaMOCTOSITETILHO TPUXOIUTh K OTKPBITUSIM M PAaCKpbIBaTh 3aKOHOMEPHOCTH H
MPUHITUIBL. DTO OTHOCHUTCS KaK K TIPEIMETHOMY, TaK U K SI3IKOBOMY COACPKAHUIO

(0cOOEHHO 3TO KacaeTcsi TpaMMaTUKH ).
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6. brnaronpustHas armocdepa ypoka. Co3gaHuio  OJIaronpUsSTHOM
aTMoc(epbl ypoKa C MPEeAMETHO-SI3bIKOBOM HHTErpanueil HeoOXOIuMO YAEIHUTh
MaKCUMaJbHOE€ BHHMMAaHHE, TaK KaK d9TO OYEHb BaXKHBIA (QakTop OOyudeHHs.
OtcyrcTBHE CTpaxa M PacKpENoOIIeHHOCTh Ha YPOKE CO3AAl0T YCIOBUSA IS
aKTUBHOIO y4yacTHsl BceX OOydaroluxcs B 00pa3oBaTeIbHOM Ipolecce U
CIOCOOCTBYIOT JOCTHKEHUIO yCIexa.

7. O06s3aTenbHBI KOMMYHUKATUBHBIM XapakTep ypoka. B kiacce MOKHBI
OBITH CO37aHBI BCE YCJIOBHS JJIi OpPraHU3allMM WHOS3BIYHOTO OOIIEHUS. 3/1eCh
MPENOoJaBaTeb JIOJKEH, PEXKIE BCEro, OPraHU30BbIBaTh MAPHYIO U T'PYIIIOBYIO
paboty KJacca.

8. Ha xaxxqoM ypoke Mo BO3MOXKHOCTH JOJKHBI (DOPMUPOBATHCS BCE BU/IBI
peueBOil MeATENLHOCTH: aylIUpOBaHUE, YTeHUE, ropopenue, nucbMo [Didaktische
und methodische Prinzipien, 2021].

[Ipy mIaHMpPOBaHUM YPOKOB MPENOAABATENb JIOJDKEH TAaK)KE BBITOIHATD
CJIEYIOLIUE YCIOBUS:

1. Crpoutb MeXNpeaMETHbIN YPOK Ha OCHOBE NMpuHUUIOB 4C.

2. [lpousBoauts OTOOp MaTepuasia C y4E€TOM  IICHXOBO3PACTHBIX

0COOEHHOCTEH 00yYaroIuXCsl.

3. Hcnonp3oBaTh ONTUMABHBIN OalaHC WHIAUBUAYATBHBIX U TPYHIOBBIX

dbopm paboTHI.

B npenmeTHO-3bIKOBOM HWHTETPUPOBAHHOM TMOIXOJE, KaK W B JIIOOOM
WHHOBAIMOHHON TEXHOJIOTUU OOY4YEHHUs OYEHb BaKHa METOJIMYECKAasl MOJrOTOBKA
npenoaasatens. Jlroboil mpenogaBarenb, paboTalOUMi € MPUMEHEHUEM
texHonoruu CLIL, BIMOTHSAET cpa3y HECKOIBKO POJICH:

1. Crparer. KoppekTHoe MIaHUpPOBAaHHWE YPOKOB C MPUMEHEHUEM JTaHHOM
TE€XHOJOTMU MOTPeOyeT OT MpenoAaBaTeNs AOMOIHUTENbHBIX YCHIMN. YUYUTENI0
OpUAETCS, TPEXKIE BCEro, NPOAHAIU3UPOBATh, HACKOJIBKO YMECTHBIM H
MpaBUJILHBIM OYyJEeT UHTErpalus OnpeaeiIeHHbIX TpeaMeToB. He kaxabiii npeaMer

IMOJIYYUTHCA IMOJIHOLCHHO W IN'ApMOHHWYHO MHTCIPHUPOBATL C A3BIKOM: K IIPUMCPY,
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JIOCTaTOYHO TSKEJIBIM TPEACTABIACTCS MPUMEHEHHE JTaHHOW TEXHOJIOTUM TpHU
WHTETpaliy MPEeIMETOB «MHOCTPAHHBIN S3bIK — (pU3NUYecKasi KyIbTypay.

2. IlpenonaBatens CLIL momkeH Takke MCMOJIB30BaTh MHOCTPAHHBIN SI3bIK
it oomenusi. OH TOJKEH YMETh B TOHSTHOM U TOCTYIHOM (hopMe OOBACHATH BCE
HE0O0XOIMMBbIE KOHIIETITHI HA MHOCTPAHHOM SI3bIKE.

3. Caepyromass pojib — 3TO, TaK Ha3bIBAEMBIN, «IIPOMOYTEpP» WIH
«ambaccamop»  HMHOCTPAHHOTO SI3bIKA. YYUTENb HE TOJBKO TIPEMojaeT Ha
MHOCTPAHHOM $I3bIKE, OH TAKXE U «IPOJBUTAET» €ro, MOTUBUPYET U HallETUBACT
OoOy4arolmxcs Ha €ro OBJIAJCHHE, TIOKa3bIBA€T MOJOKUTEIbHBIE CTOPOHBI
MHOCTPAHHOTO SI3bIKa M HEOOXOAMMOCTH €T0 U3YyUEHHUS.

4. «KonteHT—-Meiikep». B cBsi3n ¢ HEOCTaTOYHBIM OCHAIIEHUEM Y4€OHOTO
IpoLecca METOAOJOTUYECKUM MAaTepHUajioM, IPENOAABATEN0 YacTO HPHUAETCA
CaMOCTOSITEJIbHO CO3/1aBaTh KOHTEHT JUIA HMCIOJB30BAHMS Ha ypOKax. 31eCh B
MOMOILb MPENOJIaBaTeN0 MPUAYT MHOIOYUCIEHHbIE BeO-CAllThl, a TaKKe
MHOCTpaHHbIE pa3pabOTKU MO TEME.

5. PazpaboTunk y4yeOHO-METOHOJIOTUYEecKOoro marepuia. JlaHHas poib
HaNpsSMYIO CBsi3aHa C MpebIayIled U mpeanongaraer opopmiieHne u 0000IeHNEe
HalJEHHOrO KOHTEHTA B €IMHBIA KOMIUJIEKC y4eOHO-METOI0JIOrNYECKUX 3aJaHuM.
K coxanenuto, B yCIOBUSX POCCUUCKOW 00pa30BaTeIbHOM CHUCTEMBI, TJIE eIle He
TaK MHOTO npenojasareneit padoraet B pamkax CLIL, yuurtento npuaercss MHOTOE
CO3/1aBaTh «C HYJISI.

6. AKTUBHBIA WIEH TIegarornyeckoro kojuiekrtuBa. Taxk kak CLIL
MPEANOoNaraeT HHTETPALMIO Cpa3y HECKOJIbKUX IPEIMETOB, MPENoAaBaTellb
JOJDKEH YMETh paboTarb B KOMaHAE C KOJUIEraMu, MPENOJAIOIIMMHU JIPYrUe
JUCUUILUIMHBL. B3auMOIIOMOIs, TOMOXKET MEJarornyecKoMy KOJUIEKTHUBY SICHO U
YETKO OMpeACInTh I, peanudyeMble B pamkax TtexHomoruu CLIL,
CIUIAHUPOBATh YPOKH, CO3JaTh y4eOHO-METOHOJIOTHYECKHII MaTepuan Ha OCHOBE
OOLIEro OmnbITa.

I'paMOTHOMY OCYILECTBJIEHHIO MPEAMETHO-AI3bIKOBOM HWHTErpallMd MOTYT

nomemniaTe  clenayroume  (akTopbl:  OTCYTCTBHE  Y4EOHO-METOAMYECKUX
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MaTepUaAIOB; HEBO3MOKHOCTh OPraHU30BaTh MPOPECCHOHATBHYIO MEPETIOATOTOBKY
MperoiaBaTenieil; HeXeTaHWe MpernoaaBareieii MPOXOIUTh IOTOJTHUTEIHHOE
oOydenue u paborath B pamkax TexHonoruu CLIL; mexenanue mpemnogaBaTesneit

AKTUBHO COTPYAHHNYATH C KOJUICTaAMMU.

1.3. Teker Kak OCHOBHASL ¢IMHULIA COAEPKAHUS 00yYeHHUSI HHOCTPAHHOMY
S3BIKY.

[IpoGnema ompeneneHust coaepkaHusi 00ydeHUsT HHOCTPAHHBIM SI3BIKAM [0
CHUX MOp SBJISIETCSI HEPELIEHHON B COBpeMEHHON MeToauke oOyuenus. [1o MHeHHUIO
MHOTUX 3apyOeXHBIX W OTEUECTBEHHBIX YUEHBIX, COJEpKaHHE OOydeHHsS He
ABJIAETCA TOCTOSHHBIM. OHO MOXET H3MEHSThCS B COOTBETCTBUE C IIECJISIMH,
3aJauaMy U dTarnamMu 00ydeHus.

Hanpumep, bum M.JI. oTHOCHT K coiepKaHHIO0 00yUeHHS CleyIoIIee:

1. SI3pIKOBOM M peueBOil MaTeprai Pa3HOro YpOBHsS OpraHuszanuu (0T ciloBa
710 3BYYAlllero TEKCTa) W IMpaBuiia oPOpPMIECHHUS U ONEPUPOBAHHE WM, FJIEMEHTHI
«SI3BIKOBOM KYJIBTYPBDY;

2. IlpenmeTHOE coaepkaHUE, MEPEIABAEMOE C TMOMOILIBIO ITUX E€AWHHUI] B
pamMKax TeMbl, NPUMEHHUTEITHLHO K CHUTyallMd OOIIEHHUS KaKk KOMIIOHCHTHI
COLIMAJILHOTO OMbITA, KYJIbTYPHI.

3. [IpenMeTHbIE U YMCTBEHHBIE ACHCTBUSI C MHOS3BIYHBIM MaTe€pUalioM, HA
OCHOBE KOTOPBIX (DOPMHUPYIOTCSI 3HAHUS, YMEHUS M HABBIKU B PYCJI€ OCHOBHBIX
BUJIOB AesTenbHocTH [brum, 1989].

C.®. lllatunoB  mpuaepKUBAeTCs  HECKOJIbKO  MHOTO  MOJAXOJa,
KJIacCu(UIUPysi KOMITOHEHTBI COJEPKAaHUS OOy4YeHHsI CICAYIOIHM 00pa3oM
[[IIatunos, 1986]:

1. S3pikoBOii Marepuall, KOTOPBIM JOJKEH OBITh COOTBETCTBYIOIIUM
oOpa3om opranu3oBaH. CyIIECTBYET Takke 3 YpOBHS €r0 OpraHU3aIuu:

a) CIIOBO «TOTOBBIE (hpa3bD» (IIITAMITHI);

0) peueBoit obpa3zerlr (mpeayioxkenue, Gppaza);

B) TEKCT, TEMA.
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2. HaBbiku U yMeHHsI, KOTOpble 00€CIIEUMBAIOT BJIAJICHUE Pa3HbIMU BUJIAMU
pEUYEBO IEATEITLHOCTH.

3. Cucrema yrpaxHEHU.

4. TekCTOBBIM MaTepHUall.

[Ipu o0Oy4eHMM WHOCTPAHHOMY $I3bIKY, TJIaBHas IIeib KOTOPOTO 3TO
oOydeHue, MpexJie BCEro, peueBOMy OOIICHHUIO, POJIbh KOMIIOHEHTOB COJICPKAHUS
OOyYeHHS TaKKe MOXKET OBITh OTJaHa BHUJJIAM PEUYEBOM JEATECILHOCTH, TO €CTh
TOBOPEHHUIO, TTUChMY, aYAUPOBAHUIO U YTCHUIO.

Onnako OONBIIMHCTBO YYCHBIX MPUICPKUBAIOTCS OOIICH TOYKU 3PEHUS O
TOM, YTO COJEp)KaHHEe OOY4YEeHUsI HHOCTPAHHBIM S3bIKAM COCTOMT U3 JIBYX
KOMIIOHEHTOB — TPOIECCYyallbHOTO M MpeAaMeTHoro. B mpoueccyanbHbIi
KOMIIOHEHT BXOJST BCE JEHUCTBUS, BBIMOJIHSAEMbIE C MHOS3BIUHBIM MAaTE€pUaIoM, B
pe3yJIbTaTe BBIMIOJHEHUS KOTOPBIX MPHOOPETAIOTCS 3HAHUS O €IMHUIIAX SI3BIKA,
bOpMHUPYIOTCSL pEUYEBbIC HABBIKM M yMEHUS, PA3JIMYHOrO pOJia KOMIETEHIIM.
[IpeqMeTHass cTOpOHA BKIIIOYAET SIBJICHUS OKPYXAIOUIErO MHpaA, KOTOpPbIE
UCIIONIB3YIOTCSl HA 3aHATUSX 1O SI3BIKY, BCE TO, O YeM MBI TOBOPHUM, YUTAEM,
nuieM, y3HaeM [["aapckosa, 2005].

Conepxanue oOydeHUS HMHOCTPAHHOMY SI3BIKY Tak)Ke BKIIIOYaeT B ceOs
eNUHUIGI O0yueHus. EnuHumpl oO0ydeHUss — 3TO MHUHUMAJIbHBIE CTPYKTYPHO-
(GyHKIMOHAIbHBIE OOBEKTHl YCBOEHUS. OJEMEHTapHOM eauHuLed o0yuyeHus
WHOCTPAaHHOMY SI3bIKY CUUTAETCA YINPAXHEHHE, TAKXKE pacCMATPUBAIOTCS TaKHE
€AVHUIBI, KaK: MPeJIoKEHUE, BbICKa3bIBaHUE, CBEpX(pazoBoe €IMHCTBO, TEKCT
[Asumos, 2009].

MHorue coOBpeMEeHHbBIEC IMHTBUCTHI U METOAUCTHI IPUACPKUBAIOTCSI €TUHOTO
MHEHHS O TOM, YTO OCHOBHOM €IMHUIIEH coAepkKaHUs 00y4eHUS MHOCTPAHHBIM
SI3bIKaM SIBJISIETCSA TEKCT. TaKOW «TEKCTOLEHTPUCTCKUI MOAX0]I OCHOBBIBAETCS Ha
ponu U QYHKIMSIX TeKCTa B OOIIEHUH, HA y4eTe BaKHOCTH €r0 CIIOCOOHOCTH HECTH
mo0yto uHdopmMaIMio, B TOM 4YUCIe U3 BCeX oOnacTed 3HaHUs, U MpUAaBaTh TEM
caMblM  OOYYeHHI0O  WHOCTPAaHHBIM  S3bIKAM  CaMyld  pPa3HOOOPa3HYIO

HarpaBJIEHHOCTh [MeTorKka 00y4eHUs MHOCTPaHHBIM si3bIKaM. ..,2010].
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[ToHsiTue «TEKCT» ABIAETCS OOBEKTOM MHOXKECTBA JIMHTBUCTHYECKUX
JUCUMIUIMH, TaKue KakK JIMHIBUCTHKAa TEKCTa, IparMaTuka, KOTHUTHUBHAs
JMHTBUCTHKA, TMCHUXOJMHIBUCTUKA W MHOTHUX JpYyrux. TeM HE MEHee, €IUHOro
nojaxoAa K ONpEACICHUI0 JAHHOTO MOHSITHS B COBPEMEHHOW JIMHTBUCTHUKE HE
cymectByer. Kaxaplii y4€HBIM IO-pa3HOMY TPAKTYET TEPMHUH «TEKCT», JeJias
aKIIEHT Ha T€X €ro XapaKTepUCTUKaX, KOTOpble HamOoJjiee BaXKHBI JJII TOW WM
uHOU Hayku. PaccMoTpum Hambosiee yacTo ynoTpeOasieMble OnpeIeeHuUs.

JIMHTBUCTHYECKUU CJIOBAph JAET CIEAYIOLIEE onpeneiaeHue: «Teker - 3To
OoOBeMHEHHAs! CMBICIIOBOM CBSI3bIO0 TIOCIIEOBATEIILHOCTh 3HAKOBBIX EIWHUII,
OCHOBHBIMM CBOMCTBAMM KOTOPOW SABJISIETCA CBSI3HOCTb M LIEJOCTHOCTB)
[JIuHrBUCcTHYECKHI SHIMKITONeAUYeCKUi ciioBaps, 2002, c. 507].

N.P. T'ampnepun numrer: «TekcT - 3TO ONPOU3BEACHHUE PEUYETBOPUYECKOTO
nmporecca, oOnajaroniee  3aBepIIEHHOCThIO, OOBEKTUBUPOBAHHOE B  BHJIC
MUCHbMEHHOT0 JOKYMEHTA, JINTePaTypHO 00paOOTaHHOE B COOTBETCTBUU C TUIIOM
ATOr0 JOKYMEHTAa, MPOU3BEICHHE, COCTOSIIEe W3 Ha3BaHUsS (3aroJIOBOK) M psija
0co0bIX eauHull (cBepX(dpazoBbIX €IUHCTB), OOBEAMHEHHBIX PaA3HBIMU THUIAMU
JIEKCUYECKOM, TPaMMATHYECKOW, JIOTUYECKOM, CTUIIMCTUYECKON CBS3U, UMEIOIIEE
OMpEeNIeIEHHYI0  1ICJICHANPABICHHOCTh M MParMaTUuecKyl0  YCTaHOBKY»
[Tanpiepun, 1981, c. 18].

B.A. JlykuH B CBOEM OIpEIEICHUUA [JI€NAeT AaKIEHT Ha CTPYKType
COJZIepPIKaTeNIbHON CTOPOHBI TeKcTa. OH ompenenseT TeKCT CICIYIOINM 00pa3oM:
TEKCT - 3TO «COOOIICHHE, CYIIECTBYIOIIEE B BHUAEC TAKOW IMOCIEAOBATEILHOCTH
3HAKOB, KOTOpas oOnamaer ¢GOpPMaTBbHONH  CBS3HOCTBIO,  COJEPIKATEIHLHOMN
LETbHOCTPI0 UM BO3HUKAIONIEH HA OCHOBE HUX B3aUMOJACHCTBUS (opMallbHO-
CEMaHTHYECKOM cTpYKTYpb» [JlykuH, 1999, ¢.5].

C Touku 3penusa H.J[. 3apyOMHOMN, «TEKCT - 3TO MUCBMEHHOE MO (Qopme
pedyeBoe MPOU3BEACHUE, IMPUHAJJIEKAIIEE OJHOMY YYACTHUKY KOMMYHHUKAIIUH,
3aKOHYCHHOE M MpaBUIIBHO oopmiieHHoe» [3apyouna, 1981, c.11].

JI. M. JloceBa BblIENAET CIEAYIOLIME TPU3HAKYU TEKCTA:

1) Teker - 3TO cooOdieHue (To, 4To coodIIaeTcs) B MUChbMEHHON (hopMme;
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2)  TEKCT  XapakTepU3yeTcsi  COAepkKaTelbHOW U CTPYKTYpHOH
3aBEPIIEHHOCTHIO;

3) B TEKCTE BBIpa)KaeTCsl OTHOIIECHUE aBTOpa K cOOO0IIaeMoMy (aBTOpCKas
ycranoBka) [Jlocera, 1980].

Tekct, cornmacHo T.M. [lpuaze, ecTh "CIOXKHBIN 3HAK U IEIOCTHAS €AMHUIIA
oomenus". OH mpelncTaBisieT CcoOOW HEKOTOPYIHO CHUCTEMY '"CMBICJIOBBIX
AJIEMEHTOB,  (DYHKIIMOHATBLHO  OOBENUHEHHBIX B  CIUHYIO  3aMKHYTYIO
UEPAPXUYECKYI0  KOMMYHHKATHBHO-TIO3HABATEIbHYIO CTPYKTYpy  oOuiei
KOHIICTIIIMEH WM 3aMbBICTIOM (KOMMYHUKATHUBHBIM HAMEPEHUEM) CYOBEKTOB
obmmenus" [Apunaze, 1984, ¢.71].

HNuTepecno MueHne M.M. baxTtuHa, KOTOPBIM TOBOPUT O TOM, YTO «TEKCT —
ATO MEpPBUYHAS JTAHHOCTh BCEX I'YMAHUTAPHBIX TUCHMUIUIMH. ['7€e HET TekcTa, Tam
HET U 00BbEKTa JJIs UCCIACI0BaHU U MbILIeHUsD [baxtun, 1979, c. 297].

[IpuHuMasi BO BHUMaHUE Pa3IMYHbIC TPAKTOBKHU MOHSTHUS, BBIICIUM OOIEe
OTIpe/ICNICHNE TEKCTa, MOJXOSIIee Mo/l KOHTEKCT Hamieil paboTel. MBI cuuTaem,
YTO TEKCT — 3TO, MPEeXKAE BCEro, SBJIEHUE KOMMYHHUKAaTHBHOIO XapakTepa,
CIOCOOCTBYIOIIEE OpraHU3alMKM aKTa KOMMYHUKAIIUU MEXKIY aBTOPOM TEKCTa U
€ro ajapecaroMm, Hecyilee B ce0e HamepeHue aBTopa. TeKCcT Bcerjaa JIOrMYeH,
CUHTAaKCUYECKH, TPaMMAaTHYE€CKH M JIEKCHYECKH O(OpMIICH B €IUHOE IIEJIoe,
00J1a/1aeT CMBICIIOBOM 3aBEPIIEHHOCTHIO.

AYTEHTUYHBIA WHOSI3BIYHBIA TEKCT SBJSIETCS HOCHUTENEM OOLIMPHOM
JUHTBOKYJIbTYyposiorudeckoil nHpopmanuu. OH 1aeT BO3MOXXHOCTh YBUJETh, Kak
(GYHKIIMOHUPYIOT S3BIKOBBIE CTPYKTYphl B JKHBOW, ayTeHTH4YHOUW peun. C
MOMOIIPI0 TEKCTa BO3MOXKHA peaju3alMs BCEX OCHOBHBIX BHJOB pPEUYEBOM
JIESITENIbHOCTU HA YPOKE MHOCTPAHHOTO s3bIKa. TEKCT BHICTYHAeT B OOYUYEHUM Kak
OOBEKT IJii BOCHPHUSITAS — NPU UYTCHHUM W ayJUpPOBAHUM, M KaK MPOJYKT
pedenopoxaeHust (roopeHue, nucbmo). Kpome Toro, TeKCT He TONBKO SIBIISETCS
HOCHUTEJIEM IIPEIMETHOTO CO/IepKaHne 00y4UeHHs], HO TaK)Ke MPEACTABIIAET COOOU 1
IpOIeCCYabHbIII KOMIIOHEHT COAEpXaHUs OOy4eHHs] — C IOMOIIBI0 TEKCTa

O6y‘laIOH_II/ICC$I ydaTrCs BBIIOJIHATE W BBIIIOJHAIOT )ICfICTBPISI C HHOA3BIYHBIM
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MaTepUaAJIOM, TOJTYYar0T HaBBIKM PAOOTHI C TEKCTOM, BBIMOJHSIOT SI3BIKOBBIE H
pedeBbIie yIpaXHEHUSA. TEKCT BBICTYIIACT OJHOBPEMEHHO W IIEJBI0 M CIOCOOOM
U3Y4YCHHUSI.

UreHre TEKCTOB W pPa3BUTHEC HABBIKOB UTCHHS TaKXKe SBIIIOTCS
ocHOBomoJyararouMu npuHiunamu noaxoga CLIL. VIMeHHO W3 HMHOS3BIYHBIX

TEKCTOB OOYUaIOIIHECs MOJIyJaroT OOJBINYIO YacTh MpeaMeTHoro koutenta [Wolf,

2014].

1.4. OcoGenHocTH padoThI ¢ XyA0’KECTBEHHBIMH TEKCTAMHU HA YPOKe
AHIJIMHCKOI 0 A3BIKA.

Hcnonb3oBaHue TEKCTOB B WHOS3BIYHOM OOPAa30BAaHUU OTKPBIBACT TMEpE]l
MpeToaBaTeIeM HEBEPOSTHBIA CHEKTP CaMBIX Pa3NIUYHBIX (opM paboThl. Tekct
Ha 3aHSITHUM WHOCTPAHHOTO $3bIKA MOKET OBITh MPEJCTABICH CJEAYIOIMUMHU
BUJIAMMU:

- CTUXH, pU(YMOBKHU, KOPOTKHE PACCKa3bl, CKa3KH;

- yKa3aTenu, BBIBECKH, ITHUKETKM K TOBapaMm, pacnucaHus, OOBSBICHUA,
MPOTHO3bI TTOTO/IbI, UHCTPYKIIUU, pEKJIaMa, TPOCTICKTHI;

- JUYHOE THMCHhMO, XYypHAJbHbIE M Ta3€THBIC CTaThU, MYOJHMKAIUUA U3
MOJAPOCTKOBBIX Ta3eT U KYPHAJIOB pa3IMYHOr0O Xapakrepa (cooOuieHus, o030p,
OUYEPKH, UHTEPBBIO, CTATUCTUKA), TYOJUKAIIMK B TIEPUOANKE CTPAHOBEAUYECKOTO H
KyJIbTYpPOBEIUECKOT0 Xapakrepa H T.I.

- OTPBIBKU U3 XYJI0)KECTBEHHOU JIUTEPATYPhl, pacCKa3bl, POMaHBbI.

B KoHTekcTe Hamero uCCJIeIOBaHMs, CpPEAM BCEro0 MHOrooOpasus
pa3IMYHBIX TEKCTOB MbI IIpeJjiaraéM BbIOpaTh XYJ0XKECTBEHHBIM TEKCT.
PasrpannunBas MOHATHS «TEKCT» U «XYI0KECTBEHHBI TEKCT, YUEHBIE BBIJICIISIOT
HaJM4yue CYOBEKTUBHOTO acrekTa B XxynoxkecTtBeHHOM Tekcte. B.IL bensnun
FOBOPUT O XYJIOKECTBEHHOM TEKCTE, KaK O JIMYHOCTHOM aBTOPCKOM
UHTEpIpETaIuy AeicTBuTeNbHOCTH [bensaun, 1988].

XyI0KEeCTBEHHBIN TEKCT, B MEPBYIO O4Yepeab, OOpaIlleH HA YUTATEINS, HA €0

AMOLMOHANIBHYIO chepy. OH co3maercss IJsl TOTrO, 4YTOObl HE MPOCTO JOHECTH [0
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yuTaTelns HWHQOpMaIMio, a oOKa3aTh Ha HEro ONpelesieHHOE BO3JCHCTBUE.
[TocpencTtBoM  XyZOXKECTBEHHOTO TEKCTAa aABTOP  OCYIIECTBISET  MPAMYIO
KOMMYHHUKAlIUKO CO CBOMM 4YHUTATEIEM, MPEAJaracT €My MOpPa3MbIIUISATh O
npoOJeMax TEKCTa, B3bIBACT K TUYHOMY MHEHUIO U OTBITY YATATEIS.

Kpome TOro, XxyaoKeCTBEHHbIA TEKCT OTJIMYAECTCA OT HEXYIO0XKECTBEHHOI'O
HAJIMYUEM AaBTOPCKOrO CTWiIs. [JlaBHas 1eab HEXYAO0KECTBEHHOIO TEKCTa —
JIOHECTU 10 4uTaTenss WHpOpMaIni. JTa Iellb He MOApa3yMeBaeT IMoja COo0oi
WCIIOJIb30BAHUSL OMPEACIIEHHBIX SI3bIKOBBIX WJIM CTUJIMCTUYECKUX cpenctB. He
CIIy4aitHO OOBSIBIICHUS, YKA3aHUsI, PACTICAHUS, STUKETKU U JIp. HAMMMCAHBI CYXHM,
€MKHUM TEKCTOM U TIpH HJTOM TMEpPEAaloT HUCKIIOYUTEIBbHO OOBEKTUBHYIO
uHpopmanuio. s XymoKeCTBEHHOrO € TEKCTa, HECOMHEHHO, OY€Hb Ba)KHO
MMEHHO aBTOPCKOE CBOECOOPa3Ue: UCIIOIb30BaHUE JTEKCUUECKUX U CTUIMCTUYECKUX
CPEJICTB BBIPAKEHMUSI, 00pPa3HOCTh, SMOIIMOHAILHOCTh TIepeladu HH(OpMAIIHH.

XYI0KECTBEHHBIH TEKCT 00JIalaeT OrpoMHBIM  TOTEHIMaioM. Ero
VICIIOJIb30BAHUE HA YPOKAX MHOCTPAHHOIO SI3BIKA MO3BOJIAET HE TOJIBKO MOBBICUTH
YPOBEHb 3HAHUM O0YYaIOIIMXCS, HO TaKX€ MPUBUTH UM JFOOOBH K MHOCTPAHHOM
JIUTEpaType U pazHooOpa3uTh mporecc 00ydeHus. Xyn0KeCTBEHHbINH TEKCT — 3TO
OTJIMYHBIA UCTOYHUK HOBOM JIEGKCUKH, TTO3BOJISIIOIINI 000TraTUTh CIIOBApHBIN 3amac
oOydaromuxcs. JlutepaTypHble TEKCTHI CIY)KAaT HE TOJbKO WJUTFOCTpAIHeH
€CTECTBEHHOr0 (PYHKIMOHUPOBAHUSI FPAMMATUUYECKUX CTPYKTYp M JIEKCHUECKHUX
EIVHUI], HO U CIIOCOOHBI TIOMOYbh B Pa3BUTHUU BCEX 4 HABBIKOB S3bIKA: UTCHUS,
ayIUpOBAHUS, TOBOPEHUS W NUCHbMa. 31€Ch HENb3d HE OTMETUTh 3HAYUTEIILHOE
MPEUMYIIIECTBO XYJ0KECTBEHHBIX TEKCTOB MEpe] JIIOObIMU APYTUMHU TEKCTaMH.
NMeHHO XyH0’KE€CTBEHHBIE TEKCTHI MO3BOJIIOT Pa3BUBATh HABBIKU (POHETHUYECKU
MPaBUJIILHOIO MPOYTEHUS CJIOB, MPAaBWIBHOIO PACCTaBICHHE IIay3, AaKIIEHTOB,
VIApPEHUW,  JUTEpaTypHOE  UYTEHWE.  XYHAOXKECTBEHHBIA  TEKCT  BCerjaa
npo0sieMaTuueH, HMMEET OOJBIIOe KOJIUYECTBO TeM JUIsi OOCYXKIEeHHUS. ITO
CIOCOOCTBYET TOMY, YTO OOYyYaloIIHecs: pa3BUBAIOT HABBIKU TOBOPEHUS U MHUCHMA,

paccykaasi Ha TpoOJIeMHBIE TEMBI, BBIpaXkasi CBO€ MHEHUE M apTyMEHTHUPYsI €TO.
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Hcnonb30BaHUE XYAOKECTBEHHBIX TEKCTOB Ha YPOKE MHOCTPAHHOIO SI3bIKa
MOIYMHSIETCS ONPEAEIEHHBIM TpeOboBaHusIM. OTOOP TEKCTOB JOIKEH TPOBOAUTHCS
OYEHb TILATEJIBHO U OTBEYATH CIECAYIOIIUM KPUTEPUSIM:

1. TexkcT momKeH MOAOUPATHCS B COOTBETCTBHE C YPOBHEM S3BIKOBOU
HOJrOTOBKH O0yYarOUINXCs, YPOBHEM BIIAJICHUS SI3bIKOBHIMU HaBbIKAMHU.

2. TekcT AOMKEH COOTBETCTBOBATH BO3PACTHOM TIpyIIe OO0y4aroUuxcs.
JlokHa MPUCYTCTBOBaTh TeMmaTHueckas OJM30CTh MpeaMeTa H3JI0KEHHUS K
KU3HEHHOMY ONBITY U MHTEpECcaM 00 y4aroluXxcsl.

3. Heobxoammo, 94T0OBI XyHOKECTBEHHBIH TEKCT J1aBajl BO3MOXKHOCTH IS
JUCKYCCUM, BBI3bIBAJI y O0y4arolUXcs NOTPEOHOCTh B BBIPAKEHUHU COOCTBEHHOM
TOYKH 3PEHUSI.

Cpeaun apyrux TpeOOBaHHI K OTOOPY XYIOXKECTBEHHOM JHUTEPATYPbl CTOUT
BBIJICIUTh: XYI0)KECTBEHHbIE JOCTOMHCTBA IPOMU3BEICHMS, €ro JOCTYIHOCTD,
BOCIIUTATEIbHOE 3HaueHwe. MHOrue mnemarorm OTMEYaroT, 4YTO JUTeparypa
JOJDKHA, MIPEXKIE BCEro, MMETh BOCIIUTATENbHBIN XapakTep, peliaTb HpaBCTBEHHbIE
npobsemMbl. Mcnonb30BaHHE XyI0KECTBEHHBIX TEKCTOB TAaKXE€ HEOTIAEIMMO OT
CTPaHOBEIUYECKOr0 acreKTa 00y4eHUs HHOCTPAHHBIX S3bIKOB.

Hcnonp3oBaHue autepaTypbl Ha yPOKE MOAPA3yMeBaET o1 co00i BlajgeHue
IpernoiaBaTe’aeM pa3IndHbIMA METOAMKAMU MPaBUIIBHON OpraHu3alliu Ipolecca
paboTBl € XYHOXKECTBEHHBIM TEKCTOM. B mepByro ouepenb, npu BbIOOpE
MPOU3BEJECHUS U paboTe HAJ HUM, MEJAror JOJDKEH YYUTHIBATh KOJIMUECTBO YacoB,
3aJI0KEHHBIX B IpOrpaMMy OOYY€HHUsT MHOCTPAaHHBIM sI3bIKaM. BblOpaHHBIN
MarepHuall I0JKEH ObITh TPaMOTHO BIMCaH B mpouecc oOydenus. Kuura gomkHa
MOTHBUPOBaTh O0YYaIOIIMUXCS HA U3YUYEHHE SI3bIKA, HA MOCJEAYIOIIEEe 3HAKOMCTBO
C MHOCTpaHHOM JuTeparypoil. [IpenonaBarens NOKEH 3apaHee O3HAKOMUTBHCS C
MPOU3BEACHUEM, YTOOBI YOEAUTHCSH, UTO oOOy4aromuMmcs OylneT MOHSITEH
KyJbTYpPHBI U SI3bIKOBOM (DOHJ TPOM3BEACHUS, YTO B KHUTEe He Oyaer
Ype3MEpPHOr0 KOJIMYECTBA TSHKENOW JIMHTBOKYIBTYpHOW HH(pOpPMAIUU, KOTOpas
3aCTONMOpUT mporecc uTeHus. Ilpu 3TOM U coBceM OTKa3bIBaTbCcs OT

JMHTBOKYJILTYPHOU HH(pOpMaIuu He cTouT. JKenaTenbHO HailTH OanaHc, npu



28

KOTOPOM O0O0ydYaroluecss MoJiydaT HOBBIE 3HAaHUS, HO HE MOTEPSIOT HpU ITOM
KEJNaHWsSl YHUTaTh Jajblle. YUWUTEIb MOXET HCIOIb30BaTh IPOU3BEICHUS
WHOCTPAHHBIX aBTOPOB, KaK B OpPUTHHAJE, TaK M B aJanTHpoBaHHOM Bujae. Ha
JTAHHBIA MOMEHT CYIIECTBYET OOJIBIIIOE KOJIUUECTBO BEO-CAUTOB, I/1I€ MOYKHO HAUTH
aJanTUPOBAHHYIO BEPCHIO OIPENEIIEHHON KHUTH U1 Pa3HbIX YpOBHEH BIIaJCHUS
s3e1KOM, OoT Al 1o C2.

Pabora ¢ TekcTramMu Ha ypoKe MHOCTPAHHOTO S3bIKA TPAIUIIMOHHO JEITUTCS
Ha TPU dTana: NPEATEKCTOBBIN, TEKCTOBBIM U TEKCTOBBIM.

['maBHBIE LI€M MPEATEKCTOBOrO 3Tala — MOTUBALUA OOYYaloOUIMXCs Ha
IIPOYTEHHE TEKCTA M CHATUE TPYIHOCTEW, KOTOPbIE MOTYT BO3HUKHYTh IIpH
NPOYTEHUH TeKCTa. IIpenaTekcToBbld H3Tanm MNOpPU3BAaH HE TOJBKO IOMOYb
00y4JaroIMMCsl aKTUBU3HPOBATh SA3BIKOBBIE CPEJCTBA U HAYaTh aKTUBHYIO paboTy
Ha ypOKe, HO TakKe W 0OpaTUTh MX BHHUMaHHUE Ha MPOOJIEeMaTHKy MpPOU3BEIACHUS,
ero Temaruky, KoHQuukT. Ha ngaHHOM »3Tame BO3MOXHBI CIEAYIOIIAE THUIIBI
3aaHuii ¥ popm paboThI:

Yyurenb MOXKET NPEeAJOKUTh 00yJaroUMCcs MO3HAKOMUTBLCA ¢ Onorpadueit
aBTopa TekcTa. MOXHO OOCyIUTh, UYTO YYEHHMKH YK€ 3HAIOT 00 aBTope
OPOU3BENCHUS] WJIM DJI0Xe, B KOTOPOM OH >KWJ W/WIM Hamucal JaHHOE
IPOU3BENECHUE, MTOYEMY €ro MPOM3BENCHHMS BCEMHPHO W3BECTHbI. Ha 3TOM ke
ATane MOXKHO OOCYIAUTh KAHPOBYIO MPUHAIEKHOCTh MPOU3BECHUSI, BHIMOIHUTD
3aJlaHus Ha ONpPEJEICHHE KaHpa.

HeobxonumMo MOTHBHpPOBATH OOYYarOUIMXCS HAa UYTEHHUE TEKCTa, a TaKXKe
00JIerYuTh UM PaboOTy MO MOHHUMAHHUIO TeKcTa. MOXKHO MPOBOIUTH pPabOTy HaJ
MPEIBOCXUIICHUEM COJEP/KaHUSI Ha OCHOBE KIIIOUEBBIX CJIOB MX TEKCTa, PEILIUK
NIEPCOHAXKEMN, KAPTUHOK, IOMOTArOIIUX JO0Tra1aThCs O CMBICIIE TpoYuTaHHOro. Ecim
BbIOpAaHHOE TMPOM3BEJICHWE OBLUIO HSKPAHU3UPOBAHO, TO MOXKHO II0Ka3aTh
oOydarommmcs: pparMeHT Qruiibma.

Uro0bl mpouecc YTeHHs U pabdOThl C TEKCTOM MPOXOAua 0e3 3aMUHOK,
HEOOXOIMMO TPOBECTU CHSTHE S3BIKOBBIX TPYIHOCTEH — TO €CTh 3apaHee

npopaboTaTh BCIO HE3HAKOMYIO JICKCHKY pacckasa. MoxeT mnoTpedoBaThes
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KpaTKas KyJIbTYpOJIOTUYECKas CIpaBKa, €CIU B TEKCTE MMeeTcs MHbOopMaius o
KYJIbTYPHBIX OCOOCHHOCTSAX KakOW-IMOO CTpaHbl, Tpaauuusax U T.A. Yacto B
XYJI0’)KECTBEHHBIX TEKCTAX MOTYT YIIOMHHATHCS MH(GOPMAIIHS U TEPMUHBI U3 TAKUX
npeaMeTHBIX cep kak pusnka, MaTeMaTuka, XuMusi, OUOJIOTHUS;, IPYyrue HaydHbIC
TepMUHbI U 3HaHMUs. OCOOEHHO YacTO 3TO YHOTpeOJisseTcs B TEKCTaX >KaHpa
HaydyHOU (aHTacTUKkU. COOTBETCTBEHHO, O3TH TEPMHUHBI TaKkxe Tpedyercs
0OBSICHUTH 3apaHee.

Ha TtekcroBoM »3Tame mnpoOM3BOAUTCS HENOCPEJACTBEHHAss paboTa Haj
yTeHueM Tekcta. llepen Tem, Kak oOywarouigecss HA4YHYT 4YWTaThb TEKCT,
HEOOXOJMMO TMOCTaBUTh WM YETKYI0 I€lb, K MpUMEpy: IOUCK OTBETa Ha
MIOCTaBJICHHBIN BOMPOC.

31ech BaXHO OOO3HAUMTh TAKHE MOHSATHS, KakK: MPOCMOTPOBOE YTEHUE
(uTeHue g OOIIEro MOHMMAaHUS) U TOMCKOBOE UTEHUE (UTEHHE C JAETaIbHBbIM
MOHUMAaHHUEM MTPOYUTAHHOTO).

IlepBoe, NPOCMOTPOBOE YTEHUE HE MOAPA3yMEBACT IOHMMAaHUSA BCEX
netaneid crookera. Ha pmaHHOM 3Tane MOXHO 3a4aTh Mapy BOMNPOCOB O
IPOU3BEAEHUH, MOMPOCUTh OOYYAIOIIMUXCS COCTABUTh KPATKYH) CXEMY CIOJKETa,
BBIICIUTh TJABHBIX JEHCTBYIONIMX JIUI, TJIaBHYIO TEMY CIOXKETa, ero OOUIYyIO
TOHAJILHOCTb.

Tonpko KOrja Y4eHUKH O3HAKOMWJIMCH C TEKCTOM OJMH pa3, 00CyAuiu
OOImMI CMBICI, MOXXHO MPHUCTYNaThb K YTEHHIO C JETaJbHbIM TMOHUMaHUEM
IPOYUTAHHOTO. BOJNbIIYI0 posib B YIPABJICHUHM MPOIECCOM MOHUMAHHS JeTayen
TEKCTa UIPAIOT 3aJaHusl MO LEJICHANPABICHHOMY U CaMOCTOATEIILHOMY IOMCKY
MH(OpMaIMM U TUCBMEHHOM ee (pukcanuu (3amojaHEHHe pa3HOro poaa TaOJuLL:
UMEHa repoeB, COBEPILIAEMbIe UMH JEHCTBUS, UX XapAKTEPUCTUKHU U AP.).

Ha naHHOM »3Tame O4YeHb BaXXHO OOpPAaTUTBCS K TAKOMY MOHSTHIO Kak
CMBICJIOBOE uTeHuEe. B denepaabHOM Trocyl1apcTBEHHOM 00pa30BaTEIbHOM
CTaHJapTe€ HAYaJIbHOIO M OCHOBHOI'O OOIIEro oOpa3oBaHUsl MPOMKMCAHO, YTO
«OBJIQJICHUE HABBIKAMH CMBICIIOBOTO YTEHHUS TEKCTOB PA3IMYHBIX CTWICH H

JKaHPOB»  ABJISCTCA 00s13aTeIIbHBIM  KOMIIOHEHTOM OXKNAACMBIX PE3YIILTATOB
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OCBOCHUS OCHOBHOU o0pa3oBaTenbHOM IPOrpaMMBbl [DenepasibHBII
roCyJIapCTBEHHBIN 0OpazoBarebHbIN cTanmapt, 2010, c. 15].

[Ipyn CMBICIIOBOM YTEHUU MPOUCXOAAT MPOLECCHl MOCTUKEHUS YUTATEIEM
[EHHOCTHO-CMBICIIOBBIX aCIEKTOB TEKCTa, T.€. OCYHIECTBISIETCA IPOLIECC €ro
UHTEpIpeTanuu (UCTOIKOBAHMS), HAAENEHUS JMYHOCTHBIM CMBICIOM. OTO
JIOCTUTAETCS TIPU MOMOILM MPOOJIEMHBIX BOMPOCOB U 3amaHuil. [Ipu cMbIcioBOM
YTEHUU OOYydJarolyecss MPOBOAAT TIYOWHHBIM aHAW3 TEKCTa, PaCKPHIBAIOT
CKpBITBIE MOTHBBI I€pO€B, HaMEpPEHHE aBTOpa. DTO MOKHO HAa3BaTh «UYTCHHEM
MeXay cTpok». IIpyu Takom yTeHUM Lesecoo0pa3HO HCMOIb30BAHHUE CIEAYIOIINX
BOIIPOCOB:!

Kak BbI qymaere, nouemy N ckazani 3107

Uro noOyauIio nepcoHaxa K IPUHIATHIO TAKOT'O PEILICHMS ?

Kax nepconax ayBcTBOBaII ce0s1 TIOCIIE JAHHOTO COOBITHS U TIoYeMy?

Kax aBTOp OTHOCHTCA K TaHHOMY COOBITHIO/TIEpCOHAKY? C MOMOILBIO YETo
OH BBIPa)KaeT CBOE MHEHHE?

Uro aBTOp XOUET HAM OKa3aTh, UCTIOAB3YS. ... 7

[ToompsieTcss UCHOMB30BAaHUE IIUTAT U3 TECTa MPHU apryMEHTAlMd OTBETOB
Ha BOMPOCHI.

Ha cnemyromem osrame  mpoucxoauT  paboTra € JIGKCHYECKHM,
rPaMMAaTUYECKUM WJIM CHHTAaKCHYECKUM MAaTEPUATIOM TEKCTA, BHIMOJHEHHUE CAMBIX
Pa3IMYHBIX YIPAKHEHWA HAa OTPAOOTKY M HCIOJIH30BAHME HOBBIX JIEKCHYECKUX
€IUHUL], HOBBIX TPAMMaTHYECKHX WJIM CHHTAKCUYECKUX CTPYKTYp. MOXKHO
BBIOpATh HECKOJIBKO CJIOB W/WJIM BBIPAKCHUHA W3 TPOU3BEIACHUS W TIOMPOCHUTH
YUCHMKOB HaWTH WX B TEKCTE€ M YrajaTh WX 3HA4Y€HUE M3 KOHTEKcTa. Takoe
YIPaXHEHUE TTOMOXET Pa3BUTh HABBIK SI3BIKOBOM JOTAJKU, HEOOXOIUMBIA IS
JadbHEUIIEro YTCHUS JTUTEPATYPhl HA aHTJIMMUCKOM SI3BIKE JUISl Y/IOBOJILCTBHUS.

371ech K€ MOXKHO pacCMOTPETh CTWIMCTUKY pedd aBTropa. MOXKHO
OPEJIOKUTh YUEHHKAaM MOCMOTPETh Ha BBIOOP CIIOB AJIA OMHMCAHUs, K MPUMEPY,

IIEpCOHA)KA, U HMHTCPHPCTHPOBATH OTHOHMICHHUC aBTOpa K IICPCOHAXKY, HCXOOS W3
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BBIODAHHOHN JIEKCUKHU, SIBJIETCS JIM OHA IOJOKUTEIbHOM, OTPHULIATEIbHOM WM
HEUTPAIbHOM.

B pamkax mpeIMeTHO-3bIKOBOI'0O MHTEIPUPOBAHHOIO IOAXO0/a Ha JAaHHOM
ATane CTOUT TAKXKE CHENaTh aKIEHT Ha JIMTepaType, KaK Ha MpeAMETe IIKOJIbHON
nporpaMmsl. Crenyer yAelnuTh BHUMAHUE HCIIOJIb30BAHUIO JIEKCUYECKUX CPENICTB,
CPEICTB BbIPA3UTEIHLHOCTH U TPOIL.

[locnennuii 3tam paboOTHl C XYA0KECTBEHHBIM MPOU3BEICHUEM SBIISETCS
ATAanoOM MCHOJb30BAHMS HUCIOJb30BAHUE COJEPKAHUSI TEKCTa Il Pa3BUTHUS
YMEHUN LIKOJIBbHUKOB BBIPAXKaTb CBOM MBICIM B YCTHOW M IIMCBMEHHOU peuu. B
OCHOBHOM, 3[1€Ch HCIOJIB3YIOTCS PA3JIMYHOIO pPOJA TBOPYECKME 3aJaHUS.
OOyuaromuMcsl mpeasiaraeTcs BbIPA3UTh CBOE COOCTBEHHOE MHEHHE O TEKCTE,
pacckas3arb, Kak OHHM OblI MOCTYNWJIM B TOM WIM MHOW cuTyaruu. OOydarommecs
MOT'YT paccka3aTb, YTO UM IIOHPABUIIOCH WJIM HE MOHPABWIOCh B TEKCTE, KaKWe
MEPCOHAXHU U COOBITUS UM OOJbIIE BCEro 3allOMHWINCh U IOYEMY, OOCYIUTH
IPOAOJDKEHUE MM KOHIIOBKY MCTOPHHM, WM YTO €i MPEAIIECTBOBAIIO, IIEPENNCaTh
WIM JONUcaTh KOHIIOBKY paccka3a. OgHa U3 OCHOBHBIX (JopM pabOThl Ha JaHHOM

9TaIIC 9TO CO3AaHUEC IMMCbMCHHOI'O UJIM PEYCBOI'O BBICKA3bIBAHMA .

BeiBoabl o riase 1

B nepBoii ryaBe HalIero MCCIENOBAHMS Mbl MPOAHATUZUPOBAIN HCTOKU
HOSBJICHUS] TEXHOJOTMHM IPEIMETHO-A3bIKOBOTO MHTETPUPOBAHHOIO OOy4YeHUs, €€
Pa3HOBUHOCTH, OCOOEHHOCTH W TJIaBHbIE MPUHLMIBL TEXHOJOrUs MpeaMEeTHO-
A3BIKOBOTO MHTETPUPOBAHHOIO 00ydeHus omnpenenserca /[Bugom MapiieM kak
JBOMCTBEHHBI  00pa30BaTelbHBIA  MOAXOA, B  KOTOPOM  MHOCTPAaHHBIN
(JIOTIOIHUTENBHBIN) SI3bIK UCIIOJIB3YETCS U1l U3YUEHMsI U MPENOIaBaHusl KOHTEHTA
U 53bIKa, C LIEJIbIO MPOABMKEHUS KaK COAEpPXaHUs, TaK U SI3bIKOBOI'O MacTepCTBa
J10 3apaHee ONPEACIIEHHBIX YPOBHEH.

OcHoBHBIE Momeau TexHojgormu — 310 Content-driven education wu

Language-driven education. Taxxe Boigenstor «hard» - «rsoxensiii» u «Softy -
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«ierknin» CLIL. TexHOJIOTHSI CTPOWUTCS HA YETHIPEX LEHTPAIbHBIX MPUHIUIAX:
COIEpKaHWE, KOMMYHUKalus, II03HAaHWE U KyubTypa. Cpeay NpUHUMUIIOB
TEXHOJIOTUU BIIEISAIOT: 1. [IpuHIMI ncnoab30BaHMs OOraToro ¢ Mo3HaBaTEIbHOM
TOYKU 3pEHUS ayTEeHTUYHOro ydeOHoro marepuana, 2. llpuHOMO aKTHUBHOM
HNOJJEPKKM U TOMOIIM MpernojaBaTenss B mpouecce oOydenus; 3. Ilpunuumn
WHTEHCHUBHOTO M MPOAYKTUBHOIO BJAaJCHUS MHOCTPAHHBIM SI3bIKOM; 4. IIpuHIumn
NOJIMKYIBTYpHOCTH; 5. IIprHIMI pa3BUTHS MBICIUTEIBHBIX HABBIKOB BBICILETO
nopsiaka; 6. IlpuHiun ycroiunBoro oOydeHus. Cpeau IUIFOCOB TEXHOJIOTHHU
MOXKHO OTMETUTh (HOPMUPOBAHUE MEXKKYIbTYPHBIX 3HAHUI MyTeM pPa3BUTHUS
HABBIKOB MEXKYJbTYPHOI'O OOIIEHUS U C MOMOIIBIO MCIOJIb30BaHUS IIHMPOKOTO
MEXKYJIbTYPHOIO  KOHTEHTa;  YIydIllleHHEe  OOIIes3bIKOBOM  KOMIIECTEHIIUH,
MTOBBIIEHUE OCBEIOMIIEHHOCTH O POJHOM M MHOCTPAHHOM SI3bIKaX, BO3MOXHOCTb
U3Y4YEHUs COAEpKaHUs IPEAMETOB C Pa3HbIX TOUEK 3PEHHUS.

bblmn  BeIIENIEHBI TJIABHBIE METOAWMYECKHE MPUHLMIBI MPOEKTUPOBAHUS
YPOKOB B paMKax TEXHOJOTMH MPEIMETHO-A3bIKOBOIO HWHTETPUPOBAHHOIO
OoOydeHMsI: MHOrOKaHaJbHOCTb OOy4Ye€HHUs W BHU3yalu3auus, peduexcus,
AK3eMIUTM(UKALNS, WHAYKTUBHBIA TOJAXOMA, 00s3aTeIbHBIH KOMMYHUKATHUBHBIN
XapakTep ypoka, (opmupoBaHue Ha ypoke Bcex BuioB PJI, cooTBercTBHE
MaTepuasa ypokKa TICUXOBO3PACTHBIM  OCOOEHHOCTSIM, ypPOBHIO  3HaHUM
00y4Jaromuxcs, ONTUMAIBHBIN OanaHC TPYIIOBBIX, UHANBUIYAIbHBIX M MapHbIX
¢dbopMm paboTHLI.

bbut HccnenoBaH TEKCT, KaK OCHOBHAs €IMHMIIA OOYYEHUS] MWHOCTPAHHBIM
A3bIKaM. bbBUT MCCenoBaH XyHOKECTBEHHBIM TEKCT KAaK Pa3HOBUIHOCTb TEKCTA.
XYIOOKECTBEHHBII TEKCT — pa3sHOBUIAHOCTb TEKCTa, AyTEHTHUYHOE SIBJICHUE
KOMMYHUKATUBHOTO XapakTepa, OTJIMYAIOUIeecs] aBTOPCKOM CyOBEKTUBHOU
OLICHKOM ONHCBHIBAEMOI'0, OKa3bIBAIOILIEE BIMSHUE HA 3MOLMOHAIBHYIO cdepy
gutarens. JlaHHOMy BHJIY TeKcTa TIpucylia ocobas ¢opMa, B KOTOpOH
IPOSIBIISIIOTCS. aBTOPCKHUM CTUJIb M CBOEOOPA3HOCTh. BbUIM BBIAECIEHBI MPUHILIMIIBI

0T60pa XYAOKCCTBCHHBIX TCKCTOB MJII YPOKOB HWHOCTPAHHOI'O A3bIKA, a TaKXKC
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OTallbl pa6OTBI C XYIOXCCTBCHHbBIMU TCKCTAMH Ha YPOKC (Hpe,HTeKCTOBBIfI,

TEKCTOBBIM, MMOCIETEKCTOBBIH).
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I'naBa 2. I[IpakTH4YecKkoe UCNOJIb30BaHNE XYT0KECTBEHHBIX TEKCTOB HA YPOKe
AHTJIMICKOr 0 SI3bIKA KAK CPEACTBO Peajiu3alu TEXHOJIOTHU MpeIMeTHO-
SI3bIKOBOI'0 HHTETPUPOBAHHOI 0 00y4YeHUA

2.1 Oco0eHHOCTH MeTOANYECKOro NPOeKTHPOBAHUS HHTErPUPOBAHHBIX
YPOKOB aHIJIMIICKOI0 A3bIKA ¢ HCMOJIb30BAHMEM XY/10/KeCTBEHHBIX TEKCTOB

B wnamem wuccnenoBaHuu ObUTIO  pPEIIEHO MPOBOJIUTH  YACTHUYHYIO
OPEIMETHYI0 MHTErpaluio NMpeaMeToB «JlutepaTtypa» U «AHTIMICKUANA S3BIKY.
JlaHHOE€ coYeTaHue SBJISETCS OAHUM M3 HambOojee OJaronpuUsTHBIX COYETaHH
IIPEAMETOB B KOHTEKCTE TEXHOJIOIMHU IMPEIAMETHO-I3bIKOBOIO MHTETPUPOBAHHOTO
oOyuenusi. Ha maHHBII MOMEHT KaKIblii y4€OHUK aHTIIHMICKOTO SI3bIKAa COJAEPKUT
OTPBIBKM M3 TMPOU3BEIACHUN 3apyOeKHBIX aBTOPOB, TO €CTh AayTEHTUYHBIC
XYHAOXKECTBEHHbIE TEKCThl. PaboTa Hajg TEKCTOM TapMOHUYHO BIIHMCHIBACTCSA B
nporecc 00y4eHHUs] HHOCTpaHHbIM si3blkaM. HeoOXonuMocTh TaHHOM HMHTErpaiuu
MBI TaK)K€ BUJIMM B MOBBIIIEHUN MHTEPECA K YTEHUIO TPOU3BEACHUN 3apyOeKHBIX
ABTOPOB, B MOBBILIEHUU POJIM U 3HAYEHHUS JUTEPATYypbl B )KU3HHU LIKOJIHHUKOB B
LEJIOM.

Hamu Obumn pa3pa®oTaHbl MHTErPUPOBAHHBIE YPOKHU AHTIMHCKOTO SI3bIKA B
11 kmacce ¢ HMCHONB30BAHMEM XYIOXKECTBEHHBIX TEKCTOB, ampolaius KOTOPBIX
npounuia BO Bpemsi neparorndeckoi mpaktuku Ha 6aze KI'bOY «KpacHosipckas
MapuunHckast )keHCKasi TUMHa3us-uHTepHaT» . KpacHosipcka cpeau o0ydarommxcs
11 «A» xnacca. B kauecTBe XyJI0KECTBEHHBIX TEKCTOB ObIJIM BbIOpPaHbI OTPHIBKU
u3 npomsBeacHuii P. bpanoepu «The Sound of Thunder» m A. AsmmoBa «The
Caves of Steely (Ilpunoxkenue A, b). Ha wnHauvanpHOM »Tame co3gaHMs
MHTETPUPOBAHHBIX YPOKOB ObUT mpoaHanu3upoBad Y MK mo aHrnmiickomy si3piky
cepun Starlight mms 11 kmaccoB i mKon ¢ YIIyOJNCHHBIM H3y4CHHEM
anrmiickoro s3eika (aBTopel bapanoa K. M., Hdymu JI., KombuioBa B. B.,
Mwepyn P. I1., DBanc B.), xoTopslii Mcmosb30Bayicss B AaHHOW Imkoine. YMK
«3B&3aHbIit  anrmumiickumity  («Starlighty) mns 2-11  kmaccoB  BKIIOYEH B
@denepanbHbld MEpeUeHb Y4EOHHKOB, PEKOMEHIYEMbBIX K HCIHOJIb30BAHUIO MpU

pceaimm3an HUMCHOHNIUX TOCYAAPCTBCHHYIO AKKPCAUTAIINIO 06p330BaTeJ'H>HBIX
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IporpaMM HayajJbHOTO OOIIEro, OCHOBHOIO OOIIETO, CPEIHEro OOIIero
obpazoBanus [[Ipuka3z MunucrepcTBa npocsemenus. .., 2020]. I[Ipoananu3uposas
YMK, MBI BBISICHWJIM, YTO Y4E€OHUK COJIEPXKHUT OOJBIIOE KOJIMYECTBO TEKCTOB
Pa3IUYHBIX )KaHPOB, PA3IMYHON TEMATUKHU U HanpaBieHHOCTH. [1o Oombiiel yactu
y4eOHUK HAIMOJHEH TEeKCTaMHU MyOIMIIMCTHYECKOTO XapakTepa - OTPhIBKAMHU U3
ra3er, Hay4yHO-TIONMYJISAPHBIX JKYpHAJIOB, OyoroB, odepkoB. Ilpu stom gons
JUTEPATyPHBIX MPOU3BEACHUIN 3apyOeKHBIX MUcaTeNel B y4COHMKHA CPAaBHUTEIHHO
HeOOJIbIIIasi ¥ TPEACTaBJICHa MAThIO OTPHIBKAMHU U3 CIICIYIOIIMX MPOU3BEICHUIA:
«Joxtop Hymuttny - X. Jloptunr, «3arepsuusii mup» - Aptyp K. Joiin,
«Booxokennsii mup» - Jk. I'. bamnapa, «BocembcoT b€ mo Amazonke» - K.
BepHn, «CranbHble niemepb» - A. A3UMOB.

Jlisg pabGoThl ¢ MPOU3BEACHUAMH OOYYAIOUIUMCS MPEAOCTABIACTCA €AUHBIN
KOMILJIEKC 3aJIaHHi, KOTOpbIE MTOAPA3ACICHbI Ha 4 3Tana B COOTBETCTBUE C KAXKJIBIM
BUJIOM pEYeBOM JeATenbHOCTH. Ha »Tame uTeHus HCHONb3yITCA 3aJaHds Ha
IPOrHO3UPOBAHKE COCPKAHUS, Ha OMCK MH(OpMAIIUU JJIsl OTBETa Ha OOIIUE WIIH
JeTajdbHbIE BOMPOCHI, Ha MEPEBOJI YaCTH OTPhIBKA C AHTJIMUCKOTO Ha PYCCKHIA.
Taxxe Ha JaHHOM OJTame NPOUCXOAUT paboTa C HOBBIMHU JIGKCHUYECKUMU
eAMHUIAMU: OOYyYaIOIIMMCS TPEAiaraeTcs BBINOJHUTH 3aJaHus Ha «MITUHHI»
cinoBa u ero neduHuUnmM, (pa3oBBIX TJIarojoB C WX MPEIJIOTaMH; BCTABUTH
IPOMNYILEHHOE CJIOBO BO (hpa3y, HAUTH OMpejeeHre HOBOTO cJioBa B cioBape. Ha
JTarne ayaupoBaHUS OO0ydYarolMecs OTBEYAIOT Ha IOCTaBJICHHBIA BOMPOC,
UCIIONB3yd HMHGOPMAILMIO, TMONYYEHHYIO U3 ayauo-(aiiia, WM BBIIOJHSIOT
3aJaHds THUMA: «MHOXKECTBEHHBIN BBIOOpY», «true/false». Ha srtame roBopenwms
oOydJaromumcsl TpeJjiaraeTcsi COCTaBUTh HEOOJBIION AWaNor, BKIIOYAIOIINI
nepeckas COOBITUM TEKCTa U BhIpaXKEHUE COOCTBEHHOTO MHEHUS 1O TOM MJIM MHOU
npobnemMe Tekcta. Otan «llucbmo» Bcerma BkJOYaeT B ceOs HamucaHue
HEOOJIBIIION0 TBOPYECKOTO pacckaza Ha OAHY M3 TeM WM MpoOJeM OTpPHIBKA.
[lepen kaxxapIM MPOU3BEACHUEM TaKXKe MPOUCXOIUT KpPAaTKOE 3HAKOMCTBO C
ouorpadueil aBTopa. B I1ieoM, KOIMYECTBO 3aJlaHUi I MPOPAOOTKH KaXKJIO0ro

MIPOU3BEICHUS COCTaBJIsIET HE Ooee 5-6 MTyK.
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[Ipoananu3upoBaB TUTEPATYPHBIE TEKCTHI U CYIIHOCTh 33J]JaHUi K HUM, MbI
NPUIIUTM K BBIBOY, YTO OyAET Ienecoo0pa3HO pa3padoTarh MEXKIPEAMETH bl
UHTETPUPOBAHHBIN ypOK aHIJIMICKOrO $3bIKA, HCIOJb3ySd OAWH W3 TEKCTOB,
npencraBieHHbIX B yueOHUKe (A. AzumoB «The Caves of Steel»). Jlns ypoka Obimu
pa3paboTaHbl 33JaHMsl B JIONOJHEHHE K YK€ CYIIECTBYIOIIMM 3aJaHUsSMU U3
yuyeOHuKa. BTopoil ypok mnpoBOAMIICS HAa OCHOBE APYroro MpPOU3BENCHUS, HE
BKIIFOUCHHOTO B Tporpammy. Hamu Obul BBIOpaH paccka3 aMepuKaHCKOTO
nucarens Past Bpaaoepu «U rpsuysn rpomy.

[IpenmyiecTBO Harie pa3pabOTKX Tiepea aHajJoraMu U3 pasinuHbix Y MK
Mbl BUJIUM B TOM, YTO Ha MEXIPEIMETHBIX YpPOKaxX B KOMIUIEKCE peau3yeTcs
Cpa3y HECKOJIbKO 1IeJIel - TMOBBIIICHUE S3BIKOBBIX HABBIKOB, & TAKKE OCBOCHHE
MPEIMETHOIO COJEpKAHUS TOW WM HMHOM JMCHUIUIMHBL (B JTaHHOM Cllydae -
Jlutepatypsel). Pabota ¢ TekCcTamMu Ha YpPOKE AHTJIMICKOTO S3bIKa KJIACCUYECKH
COCTOMT M3 3a/laHMil Ha YTEHHWE W MOHUMAHUE TEKCTa, MOUCK MH(POPMALUU IS
OTBETOB Ha MNpPOOJEMHBIE BONPOCHI, MPOPAOOTKH HOBBIX JIEKCMUECKUX EIMHULL,
VMHOTJAa TaK)Xe BKJIKOYAKOTCA TBOpUeckue 3amaHusd. OpgHako 3ananus u3z Y MK He
BKJIIOUAIOT OoJjiee TIIyOOKOro aHaim3a TEKCTa, MPOPaA0OTKHU €ro sI3bIKOBOM CTOPOHBI
(cpeAcCTB XYIOKECTBEHHOW BBIPA3UTEIILHOCTH, OCOOEHHOCTEHW s3bIKa aBTOpA),
palboThl Hall KAHPOBBIMU OCOOEHHOCTSIMH, TO €CTh, T€X aCMEKTOB, Ha KOTOPHIX Ha
MEXIPEIMETHOM YPOKE JeNIaeTcs HauOOJIbIINNA aKIIeHT.

[Ipu pa3paboTKke HHTErPUPOBAHHBIX YPOKOB MBI OPHEHTHPOBAIUCH Ha
cienyronie TpeOoBaHus, BbIICICHHbIE B IEPBOM IJ1aBe HAILIETO HUCCIEAOBAHUS:

1. CootBercTBHE pa3paboTaHHBIX YPOKOB MpuHIHIAM 4 «Cy.

Content — B kadecTBe MPEIMETHOTO COACPKAHUS OBLIM BBHIOPAHBI TaKWe
aCIeKThl MpeIMeTa «JIUTepaTypa», Kak: 3HAKOMCTBO ¢ Ouorpadueil aBTopa u €ro
BKJIAJIOM B 3apyOe€XHYIO W MHUPOBYIO JIUTE€paTypy, UTEHUE, aHaIUu3 U
MHTEPIPETAUsl XyI0KECTBEHHOIO IIPOU3BEACHMS, aHAIN3 aBTOPCKUX MOTHBOB B
POU3BENCHUH, U3YUYECHHE >KAHPOBBIX OCOOCHHOCTEW MpOM3BENEHMs, padoTa Haj
CTWJIMCTUKOM TEKCTa, HaJ AaBTOPCKUMU CTUIMCTHYECKUMU OCOOEHHOCTIMHU

(Tpormbl, GUTYpBI peUH, APYTrUe CTHIUCTUYECKHE OCOOCHHOCTH).
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Communication - 3ajaHus Ha Yypoke ObUIM HampaBJ€Hbl Ha
COBEpPIIICHCTBOBAHNE KOMMYHHUKATHBHBIX HABBIKOB OOYUYAIOLIUXCSI, MPOUCXOIUIA
pabota HaJ (GOpMUPOBAHUEM MPOTYKTUBHBIX BUJIOB PEUEBON JEATEILHOCTH.

Cognition - 3amaHus HOCWJIM TBOPYECKUH XapakTep, BKIIOUAIA B ceOs
pa3BUTHE KPUTUYECKOTO MBIIUIEHUS 00 yJaroLuXCsl.

Culture  — 3amaHus 3HAKOMUJIM OOYYAIOIIMXCS C KYJIBTYpOH CTpPaHbI
U3y4aeMoro s3blka (KOHKPETHO 3HAKOMCTBO CO 3HAMEHUTBHIMU MHCATEISIMH, UX
BKJIAJIOM B 3apyO€KHYIO U MUPOBYIO JINTEPATYPY).

2. CoOTBETCTBHE YpPOKOB METOJWYECKUM TMPUHIHUIAM TEXHOJOTHH
IPEIMETHO-SI3bIKOBOTO HHTEIPUPOBAHHOTO 00 yUEHUSI.

Ha ypoke wucnonp3oBajiack BU3yalu3allus, 3aJaHus ObUIM IIOJKPEIUICHBI
cXeMaMu, TabJIulaMu, WUTIOCTpalusIMu. Takke Ha ypoKe peain30Bajcs MPUHIIHI
SK3eMIUIM(pUKAIMM — 3a/JaHusi ObUIM TOJKPEIUIEHbl MpPUMEpPaMU OTBETOB.
COanaHcupoBaHO HCIONB30BAIMCh WHAWBHUAYAJIbHbIC, TPYIIOBBIE W IapHBIC
(hopMBbI paboOTHI.

3. CootBercTBHE YpPOKOB TMpHUHIMIAM pabOThl € ayTeHTUYHBIMU
XYA0XKECTBEHHBIMU TEKCTaMHU.

brina paspaborana cieayroriasi CTpyKTypa ypOKOB:

1. MoTuBalIMOHHO-OpTraHU3aIMOHHBINA TaIl.

2. IlpenrekcToBblii 3Tam — 3HAKOMCTBO ¢ Ouorpadueil W Npou3BeICHUSIMU
MUCcaTeNsl, *XAHPOM TIPOW3BEIACHUS, MOTHUBAIMS YYEOHOW AESTEITHHOCTH,
paboTa HaJl TPOTHO3UPOBAHUEM COJIEP)KAHUSI TEKCTA, CHATUE SI3bIKOBBIX
TPYAHOCTEM.

3. TekcTOBBIM ATall — YTEHHWE TEKCTa, MPOCMOTPOBOE U TMOMCKOBOE UTEHUE,
aHaIM3  CIOJKETa paccKaza, IepoeB W UX JEUCTBUW, WHTEpPIpETaIus
aBTOPCKOM  TO3ULUH, paboTta C  JIEKCUKOW, CTHUJIMCTUYECKUMHU

OCOOEHHOCTSIMH.
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4. TlocnerekcToBhlil 3Tan — paboTa ¢ MpoOJIEMAaTUKONW paccka3a, BBIPAKEHUE
COOCTBEHHOTO MHEHUS, BBIMOJHCHUE TBOPUYECKHX 3aJaHUM, aKTyaau3aIus
MOJIYUCHHBIX 3HAHUW U HABBIKOB B PEUH.

5. Pednexcus.

Otbéop marepuana TPOM3BOAWICA C  YYETOM  TICHXOBO3PACTHBIX
ocobenHocrer odyvarouuxcsi 11 kinacca. TekcTsl mogdOMpanuch ¢ y4ETOM YPOBHS
SI3BIKOBOM TTOATOTOBKY 00YJarOIIUXCs, UMEJTH TPOOJIEMHBIN XapaKTep, peaaraim
o0ydJaromumcsi BO3MOKHOCTB JIJIsi TUCKyccuid. B mporecce mondopa TEKCTOB ObLIO
TAaKK€ TPOBEICHO aHKETHpOBaHWE oOydarommxcs. OOydaromuMmcs — ObUTO
NpEeVIOKEHO BBIOpaTh CBOM  JIIOOMMBINM  JUTEpaTypHBIM kaHp. B xoxe

AHKETUPOBAHUS OBUIH MOJIYUYEHBI CIEAYIOUINE PE3yIbTaThI:

Tabnuua 1 - Haubosnee nmonynsipHbie )KaHpbl cpean oOydarommxcs 11

KJiacca
XKAHP KomnuectBo
o0yJarmmXcs
Hcropuueckas nposa 3
Krnaccuueckast nposa 3
CoBpemeHnHas mpo3a 3
JleTekTuBbI 7
QdanTacTuKa U HIHTIZH 10
Pomanbr 3
Hayuno-nonynsipHas autepaTtypa 6
[Toa3us 1

Ha ocHoBe mnonyd4eHHBIX pe3yibTaToOB ObUIM BBIOpAaHBI MPOU3BEICHUSA,
OTBEUAIOIINE HWHTEpPEecaM Kjacca, KOHKPETHO OBbUIM BBIOpAHBI TEKCTHI KAHPOB
Hay4yHas (paHTacTUKA U IE€TEKTUB.

Kaxnplii ypok paccuutaH Ha JABa akajgemMuueckux dvaca (90 MuHYT) U

CUHUTACTCA CABOCHHBIM.

2.2. IlNaH-KOHCNEKT MHTErPUPOBAHHOI0 YPOKA AHIJIMHCKOr0 A3bIKA (HA
npumepe padorsl ¢ npousBenennem U. AzumoBa «The Caves of Steel»)

Ilenp ypoka: 3HAKOMCTBO C OTPBIBKOM M3 3apyOe€XHOIr0 JINTEPATYpPHOIO

IMPOU3BCACHHUA U €T'0 aHAJIM3 C IIOMOIIBIO CPCACTB MHOCTPAHHOI'O A3bIKA.
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3agaum ypoka:

BocnurarensHeie: Cnoco0cTBOBATH Pa3BUTHIO MHPOBO33PEHUS
oOyyarolmmxcs, WX 3HaHUH O KYJIbType CTpaHbl H3y4yaeMoro  s3bIKa,
CIOCOOCTBOBATh PA3BUTHIO KYJIbTYPHOW KOMIIETEHUMHU OOYYAIOIIMXCA MyTeM
3HaKOMCTBa € HHOCTPAaHHOW JIUTEpaTypoil; cIocoOCTBOBaTh  Pa3BUTHUIO
KOMMYHUKATUBHON KOMIIETEHIINN 00 yJaOIUuXCs.

ObpazoBatenbhble: [lo3HaKOMUTH OOy4arOUIMXCAd C JKaHPOM «HAy4dHas
dbaHTacTUKa» M €ro OCOOEHHOCTSMH,; TTO3HAKOMUTH 00YYaOIINXCS CO CPEACTBAMMU
XYAOKECTBEHHOM BBIPA3UTEIbHOCTH, (OPMHpPOBATH YMEHHE HAaxOAUTh HUX B
XYAOKECTBEHHOM TEKCTE; pPa3BUBaTh HAaBBIKM pPaOOThl C TEKCTOM, pa3BUBATh
YMEHUS HaXOAWUTh HEOOXOAMMYI0 HMH(OpPMAIMI0 B TEKCTE Uil PpELICHUS
KOMMYHUKATHBHBIX 3371a4; MO3HAKOMHUTH O0YYaIOUINXCS C HOBBIMHU JIEKCUYECKUMU
€IMHUIIAMH, OPTraHU30BaTh PabOTy MO PAa3BUTHIO YMEHHUI MCIOJIb30BaHUS HOBBIX
JIEKCUYECKUX €AUHUILL B TUCBMEHHOM U YCTHOM PEYH.

Pa3zBuBatomue: Pa3BuBaTh yMeHMsI aHaIM3UpPOBaTh, BBIACNATH TIJIABHOE,
YMEHHUs CpaBHUBaTh M HaXOIWUTh OOIIee W pa3sNTuYHOe, YMEHUE NPUBOAWTH
npuMepsl; popMHpoBaTh yMeHUE padOThl C JIUTEpPaTypoi; pa3BUBaTh TBOPUYECKUE
CHOCOOHOCTH, KOMMYHHKATHBHBICE HABBIKM paOOThl B Tpymnmax; pa3BUBATh
MO3HABATEIbHBIA HHTEPEC 00 yJaIOUTUXCH.

IInannpyemble pe3yabTaThl:

MertanpeameTHblie: 00yJaromuecs CMOTYT UCIOIb30BaTh pEUEBbIe CPEACTBA
B COOTBETCTBUM C KOMMYHHMKAaTHUBHOW CHUTyallU€d, CMOTYT CaMOCTOSATEIbHO
MPOBOAUTh AHAIMU3 JIMTEPATYPHOI'O MPOU3BEACHUS, HAXOAUTh HEOOXOIHMYIO
HH(OpMaIuIo.

[IpenMeTHbIE: 00ydaromuecs CMOTYT UCIIOJIb30BATh TEPMHUHBI «MeTadopay,
«OIUTET, «TUTIEPOO0IIa», «CPAaBHEHHE» HA aHTJIMHCKOM S3BIKE, HAXOAUTh CPEACTBA
XYAO0KECTBEHHOM BBIPA3UTEIBbHOCTU B TEKCTE, OOBACHATh UX (YHKIIMIO B TEKCTE;
y3HaIOT 00 OCOOEHHOCTSX KaHpa «Hay4dHas (haHTaCTUKa»; CMOTYT HCIMOJIb30BaTh

HOBBIC JICKCHYCCKHUC CANHHNIIBI B MMUCBMEHHON U YCTHOﬁ pcuun.
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JInaHOCTHBIE: CmoryT

POJIEMOHCTPUPOBATH

KOMMYHHUKATHUBHLIC

KOMIIETEHTHOCTH B TIpolecce 00pa3oBaTeibHOM, Yy4yeOHO-UCCIEA0BATEIbCKOM,

TBOp‘-IGCKOfI U APYIrux BHOOB JCATCIIBHOCTHU, B 06HI€HI/IH H COTPYAHHYCCTBC CO

CBCPCTHUKAMM,; CMOI'YT PAa3BUTH JIMYHOCTHBIN IIOTCHO A, 000raTuTh Kpyrozop Ha

OCHOBC M3y4aCMOI'o MaTcpuraja.

OcHamienue: Ilpesentanms PowerPoint, pa3maTtodnbiii Marepuai, ydeOHHK

«Starlighty 3B&3mubrit anrmuiickuit 11 kmace. (bapamoa K.M., Hymu /.,

Konbuiosa B.B., Munepyn P.I1., OBanc B.). MaTtepuansl kK ypoKy npe/icTaBlIE€HbI B

IIpunoxxenun B.

XOJI YPOKA

JdesiTeIbHOCTD yuuTEIs, (POPMBI
BbITIOJIHAEMOI PadoThI

I[eﬂTeJ'leOCTb Y4Y€HHUKOB

1. Opranus

AIMOHHBIA YTal

[IpuBercTByeT obyyarommxcs,
AMOIMOHAJILHBIN HACTPOU Ha padoTy.
Good morning! I’'m glad to see you! How are
you feeling today? Are you ready for our
today’s lesson? Let’s start!

CO3Jac€T

[IpuBeTcTBYIOT yUUTEINIS.
Good morning! We are glad to see you, too.

2. IlocraHoBKa meju U 3aa4. MoTuBal s Y4eOHOM 1esITEILHOCTH 00y4aI0IIUXCS .

[Tomoraer oOy4arommmcs
eIk U TEMY ypOKa.

1. OOyuarommmMmcst TpegoCTaBIIsIETCS Claij C
nzobpaxennsmu Codun — podora-rymanonsa,
OAHOI'O0 U3 CaMbIX BBICOKOPA3BUTBIX pO60TOB B
MHUpE.

Look at the slide, please. What do you see?
What is it? Or rather, WHO is it? Do you know
something about this creature? Try to guess!
This is a robot. Perhaps you already know
something about it.

3a4nTHIBACT KPATKYIO CIIPABKY O POOOTE.

2. OO0yyaromumcest npeaiaraeTcs
nopaccykaaTb Ha JaHHYI0O TEMY, BBIPA3UTh
CBO€ MHCHHEC, CBOC OTHOIIICHUC.

Do you find this robot interesting?

Did you know that these kinds of robots
already exist not only in fiction, but in our
modern day reality?

What is your attitude towards it?

3. How do you think, why did I decide to show
you pictures of Sofia?

All right! Today we will read a story about
robots!

copMyIHUpOBaTH

HCJ'IEHOT MPEATIOJIOKEHNUA O OCJIM U TEMC
YpPOKa, CIymaroT  Y4YUTCIIA, C IIOMOIIbIO
yuuTenst opMyIUpyOT LIENb YPOKa.

1. This is a woman/This is, perhaps, a robot/
This is a robot from a movie/video game.
This robot doesn’t exist in real life/ does
exist...

2. This is a very interesting/cool/scary/ugly
robot. I didn’t know before that these robots
already exist/ | do know that there are a lot of
robots nowadays that are almost like the robot
from the story/ I don’t think that these robots
are similar to the robot from the story, it is not
as well developed.

| really like robots, they are very cool, and |
think that robotics is a very interesting field/
For me robots are very scary, I don’t like them/
I don’t’ really mind robot, I don’t care if they
exist or not.

3. | think that we will read a text about robots
and how they are built/l think that we will
watch a video of Sofia/...

3. IlpeaTekcToBbIii 3TAN
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1. Ilpocut oOydarommxcs MOCMOTPETh Ha
CJ'I&IZI[ U COCIaTb MPCAIIOIOXKCEHUA O Iepodax
OTpBIBKA.

Look at the picture! Who are these people?
What do these people have to do with the
story?

2. Jlaer oOywaromuMcs KpaTKylO CIIPaBKy 00
aBTOpe OTphiBKa. CHpammMBaeT HX, 3HAIOT JIH
OHHU 00 3TOM aBTOpeE.

The story we’re going to read was written by
Isaac Asimov. You can see his portrait on the
page and on the slide. Do you know him?
Have you read his works?

3. 3HakOMUT OOyYarOUIUXCS
«HayuyHas (paHTacTHKa»

The story we are about to read is written in the
genre of science fiction. Can you explain me
what is this genre about?

Okay, now read about aspects of Sci-Fi. Can
you find me examples in Russian or English
literature?

4. CHuMaer s3bIKOBBIE TPYIHOCTH HEpPEN

C JXKaHpOM

YTEeHUEM TEKCTA: MPOCUT YYEHUKOB
O3HAaKOMHUTHCI C HOBOM JIEKCUKOM Ha
KapToYyKax.

Before we read the text, let’s look at the new
vocabulary.

1. JlenaroT mpeArnoa0oKeH s O TePOsX OTPHIBKA.
They are main characters. | think that are both
robots! / I think that they are scientists!

2. 3HakomsTCs ¢ Ouorpadueli mucarens

| have read few of his novel/ | have never read
his books

3. Science fiction is about monsters/ Science
fiction is about adventures in space/....

4., 3HaKOMSITCS C HOBOH JIEKCUKOM.

4. Tekc

TOBBIN dTAal

1. Ilpennmaraer oOyd4aromuMcs MPOYUTATh
TCKCT, MCPEBCCTHU €TI0 IIpH H606X0}II/IMOCTI/I u
BCTABUTDH MOAXOAANIUEC MO CMBICITY OTPBLIBKH B
HYXHBIC MCCTa.

Now, read the text. While reading you will
have to insert the phrases on page 93 in blank
spaces in the text.

Look through the phrases; do you understand
all of them?

Do you have any difficulties understanding the
text? Let’s translate the text, if it is necessary.
2. Ilpennaraer oOyuarommmcsi mopadboTaTh ¢
JIEKCUKOU OTpBIBKA: MPOCUT HX BBIIIOJIHUTH
3aJlaHue Ha COOTHECEHHE CJOB U ¢pa3 ¢ HuX
0003HaYCHUSIMH.

Time to work on some new vocabulary! Look
at the card: there are expressions and words
from the text. You have to connect the
expression to its explanation. Let’s check!

3. [lpennaraer oOydvaronMcsi 03HAKOMHTHCS
co cpeacrBaMu XyI[O)KeCTBeHHOf/i
BbIPAa3UTCIIbLHOCTH, 0003HaYEeHHBIMU Ha
cnamne.

1. YwurawT, nepeBOIAT TEKCT,
NPEAJIOKEHUS B HY)KHbBIE MecCTa.
2. JlenaroT 3a7iaHue Ha OTPabOTKY JIEKCHUKH.

3. 3HaKOMSTCS C JINTEPaTypHBIMU IMPHUEMaMHU,
UIIYT UX B TEKCTE.

«Bronze hair» — it is an epithet.

«Mentally as quick as a lightning»— it is simile.

BCTaBIIOT
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Now, | propose we talk a little about the
language of the story. But before that we
should get acquainted with the term «literary
device». A literary device is a tool used by
writers to hint at larger themes, ideas, and
meaning in a story or piece of writing. You
may have already studied this during literature
lesson. Look at the slide and read the
information.

Now, | want you to try and find these devices
in the text. What purpose do they serve?

5. TlocaereKcToBblii dTal

[Ipennaraer
IIpOAaHAIN3NPOBATH
BOIIPOCOB U Sa,I[aHI/IfI.
1. TIIpocur  oOywarommuxcsi  0003HAYUTH
IIO3UILIU IO TJIaBHOI'O repos paccCkasa 10
OTHOILIEHUIO K POOOTYy, HAXO[sl apryMEHThl U3
TEKCTA.

Let’s analyze the text! I want you to answer the
question: what was Baley’s attitude towards
robot Daneel? Was he happy to work with
him? Was he, maybe, afraid of him? Find the
arguments in the text.

2. Ilpocut obyvaromuxcsi 3al0JHUTH TaOIHILYy:
pasHHMIIAa MEXAy pOOOTOM U YEIOBEKOM B
TekcTe (UX JeHCTBHs, CloBa, BHYTpPEHHEE
COCTOSIHUE), HAXO/sl apr'yMEHTHI B TEKCTE.

The author uses a lot of different words and
expressions while speaking about two main
characters. Complete the table: you have to
find the differences between the human and the
robot — differences in how the speak, how they
act, how they feel. Look at the slide you have
an example here.

Now, how do you think, why did the author
decide to make such a big difference between a
robot and a human?

3. Ilpennaraer mnpuaymMatb, B 4e€M pPOOOTHI
MOryT nomorarb JIOAiIM B HOBCCHHCBHOﬁ
KU3HU. OO0BscHAET TJIaBHBIC MMPUHIUAIIBI
paboThl poOOTOB.

Robots are actually very useful in our
everyday life. People use them in all kind of
different fields. There is a main principle of
robots’ work: robots tend to do work that is
dirty, dangerous or dull. This is called The 3
d’s principle.

Hemut xmacc Ha 3 kxomanael. Kaxmas w3
KOMaH/[ OTBC€YACT 3a NpUAYMBIBAHUC
OIpEeNlEJICHHON Tpynnel 3ajgad uis poOOTOB

0o0y4Jaronmmcs

OTPBIBOK C IMOMOIIBIO

1. AHanu3UpPYIOT TEKCT, HAXOAT B HEM OTBETHI
Ha OIPOCH], ApPryMEHTHPYIOT CBOHM OTBETHI.
Baley didn’t like the robot, you can see it by
reading lines .... Baley felt nervous, it is
written in lines.... . etc.

2. PabotatoT B rpymnmax, HOIyT pa3HUILY MEXIY
YCIOBEKOM H pO60TOM B TCKCTC, 3allOJIHAIOT
Ta6m/1uy Ha OCHOBC 3THUX AAaHHBIX, OTBCYHAKOT
Ha BOITPOCHI.

Human:

Was nervous, made many mistakes, and used
simple words in his speech... etc.

Robot:

Was calm and collected, spoke in a very polite
and correct manner....etc.

Possibly to show that robots can be better than
humans, more calm and capable to do any job;
they have no flaws, they are embodiments of
perfection.

3. Paborarot B rpymnmnax.

HpI/I)IyMBIBaIOT IIOBCCAHCBHBIC 3aJaHUA JIA
poOOTOB:

- robots can do dirty work, like cleaning
rooms....

- robots can do dangerous work, like working
in mines, in space.

- robots can do dull work, like making big
calculations, rewriting information, creating
archives etc.

4. OTBE4arOT Ha BOIPOCHI

| can/cannot sympathize with Baley/ | also
don’t like robots/I think that Baley is wrong
and the robot was very polite and there is no
need to be scared of him...

I think robot and human will become friends...
| think robots can never be better than humans/
Robots can be better than humans in some
fields/ Robots can’t have human feelings, they
will never replace humans....
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(dull, dirty and dangerous work).

For this next activity you will have to split into
3 groups. Each group has to write at least 5
different tasks for robots in a certain field. So,
group Nel, you should write 5 dirty tasks for
robots. Group 2 — 5 dull tasks. And so on...
Now, let’s listen to your suggestions!

4. OpraHu3yeT KOMMYHHKAIMIO: TPOCUT
o0yJarommxcs OTBETUTh Ha TPOOIIEMHBIC
BONPOCHI, BBIpa)kas CBOIO  COOCTBEHHYIO
ITO3HUIIHUIO.

Can you sympathize with the main character?
Do you feel the same about robots? What will
happen with Baley and Daniel?

Opranuzyer o0cyxaeHue NpodiaeMbl TEKCTa C
IIOMOIIIBIO TEXHOJIOTUHU pa3BUTUA
KPUTUYECKOTO MBIIIJICHUS 3)113ap11a e Bbono
«6 IS MBIIIEHUS. Z[eJ'II/IT YUCHUKOB Ha
Iapbl — KaXXJasd 1mapa 0TBCYACT 3a CBOKO HIJIAITY
5 [IPUAYMBIBAET apryMEHTHI. Hanee
IIPOMCXOAUT O0CYKJIEHUE BCEM KJIaCCOM.

Now | propose you to discuss this theme:
“Robots in our life — future prospects”

Wear the hat and tell us your opinion!

| think we should develop humanoids, but
carefully/ 1 think we should stop making
robots....etc.

6. /lomamiHee 3a1aHHe

[Ipennaraer o0 yJaroummcs cO3/1aTh
HeOOJIBIIIOE peUCBOC BbBICKA3bIBAHUEC B
nucbMeHHoOH ¢opme Ha Temy <« OKu3Hbp B
OKPYXEHUU POOOTOBY, UCHOJIB3YsI KPUTEPUH.
Now, | want you to imagine: it is the future
and the robots are everywhere. Write a short
story 15-20 phrases on the topic:

“Living surrounded by robots”.

3anuceIBArOT JOMAIITHEE 3a/IaHUE.

7. Peda

CKCHUHA

[Tpocut oOyuaromuXxcs OLEHUTh YPOK U CBOIO
JACATCIBbHOCTE Ha HCEM, 3allOJJHHB aHKCTBI-
peduexcun.

Evaluate the lesson and your performance on
today’s lesson: answer the questions.

Was the lesson interesting for you?

Thank you for the lesson!

O11eHUBAIOT CBOIO JACATCIbHOCTh Ha YPOKE.

2.3. IlnaH-KOHCTIEKT HHTErPUPOBAHH
npumMepe padorsl ¢ npousBeaeHuem P.

0r0 YpPOKa aHIJIMICKOr0 sA3bIKa (Ha
bpaaoepu «The Sound of Thundery)

B kaudectBe Marepuasia ClEIYIOIIEr0 ypoka HamMu ObUl BeIOpaH pacckas

amepukaHckoro nucarens Past bpanoepu «U rpsuyn rpomy». Beibop npounssenenus
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000CHOBaH HE TOJILKO €r0 COOTBETCTBHEM MHTEpecaM 00Yy4aronIuxcs, HO TaKkke U
TEM, UTO MPOU3BEICHHUS JAHHOTO MUCATENs BKIIIOUEHBI B IIIKOJIBHYIO IPOTpamMMy, U
oOyuaroluecs: YuTatoT pacckassl P. bpandepu Ha ypoke JuTepatypbl, Ha pycCKOM
s3pike. Paccka3 OblT aganTHpoOBaH TOJ YPOBEHB SI3BIKOBBIX HABBIKOB M 3HAHUU
oOyyarolmxcs, TaKKe pacckaz ObUl YaCTUYHO COKpalleH. Tak Kak Jaxe B
COKpaIlleHHOM BHJIe 00BEM paccKa3za COCTaBJIIET 5 CTpaHMI], OO0 yJaroIUMCs ObLIO
IPEUIOKEHO MPOYUTATh paccka3 3apaHee, 3a HECKOJbKO HEEedb JI0 MPOBEIACHMUS
camoro ypoka. Bo BpeMs mnpouTeHHs 00y4aroluecs COCTaBIsJIU CIOBapuK, B
KOTOPBIN BBIMHUCHIBAIN MEPEBOJ WK JCPUHUIIMN HE3HAKOMBIX CJIOB.

Heab ypoka: 3HaKOMCTBO C 3apyO€KHBIM JIMTEPATYPHBIM MPOU3BEICHUEM
U €r0 aHaJIU3 C MOMOIIbIO CPEJICTB MHOCTPAHHOT'O SI3bIKA.

3agaum ypoka:

BocnurarenbHbie: CrniocoOcTBOBATH pa3BUTHUIO MUPOBO33pEHUS
oOydarommxcs, HMX 3HAHUAW O KYyJbType CTpaHbl HM3y4aemMoro s3bIKa,
CHOCOOCTBOBATh Pa3BUTHIO KYJIBTYPHOM KOMIETEHLMH OOYyYalOUIMXCs IyTeM
3HAKOMCTBA C HMHOCTPAaHHOM  JUTEpaTypol; CIOCOOCTBOBaTh  Pa3BUTHUIO
KOMMYHUKATHBHON KOMIETEHUIUU 00 yJaroluXCs.

OO6pa3oBarenbhble: [103HAKOMHUTH O00YYarOUIUXCS C Pa3IMYHUsIMU SKaHPOB
«poHTI3N» U «HayyHas (HAHTACTUKA», 3aKPEMUThH 3HAHUSA 00 OCOOECHHOCTSIX JKaHpa
«Hay4yHas (haHTACTUKa»; MPOAODKUTH padOTy MO Pa3BUTHUIO YMEHHS HaXOIAUTh
CpeACTBa XyJ0’KECTBEHHOM BBIPA3UTEIHLHOCTH B TEKCTE; MPOAOIKUTH PadoOTy IO
pPa3BUTHUIO HABBIKOB pabOTBhl C TEKCTOM, IO PAa3BUTUIO YMEHUN HaXOIUTh
HEOOXOANMYI0 MH(OpPMAIMIO B TEKCTE JJISl PElICHUS KOMMYHHMKATHBHBIX 3a/1ad;
MO3HAKOMHTH OOYJarOMIMXCSl C HOBBIMU JIEKCHUECKUMH €TUHUIIAMH, TPOIOJIKHUTh
paboTy MO pa3BUTHIO YMEHHUW HCIIOJIb30BAHUS HOBBIX JIEKCMYECKUX EIUHUI] B
IMACbMEHHOW U YCTHOU pEeYH.

Pa3puBatomue: [IponomkuTe pa3BUTHE YMEHHUS aHAJIU3UPOBATH, BBIIEIATH
TJIABHOE, YMEHHUS CpaBHUBAaTh W HaxOQuTh oO0IIee W pa3jIndHOe, YMEHUs

PUBOJUTH TIPUMEPHI; (OPMHUPOBATH YMEHHE PabOTHI C JIMTEPATYypOil; pa3BUBATH
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TBOPYECKHE CIOCOOHOCTH, KOMMYHUKATHUBHBIE HAaBBIKU pabOThl B TpyIIax;
pPa3BUBATh MO3HABATEIBHBIN HHTEPEC 00YUAIOIINXCS.

Ilnannpyembie pe3yJibTaThl:

MeranpenMeTHble: 00y4aroMIMecss CMOTYT UCIONIb30BaTh PEUEBBIE CPENICTBA
B COOTBETCTBUH C KOMMYHHMKATUBHOW CHUTyalM€l, CMOTYT CAaMOCTOSITEJIBHO
IPOBOJUTh AaHAIW3 JIUTEPATYpPHOrO TMPOU3BEACHUS, HAXOAUTh HEOOXOIUMYIO
uH(OpMAIIHIO.

[IpenmerHbie: oOyyaromuecs CMOTYT UCIONIb30BaTh TEPMUHBI «MeTadopay,
(OIHATETY», «TUTIEPOO0TIaY», «CPAaBHEHNE» HA AHTIMHCKOM S3bIKE, HAXOIUTh CPE/ICTBA
XYJ0’)KECTBEHHON BBIPA3UTEIILHOCTH B TEKCTE; CMOTYT HAXOAUTh U OOBSICHATH
pasHUIlY MEXAY IBYMS JUTEPATyYpHBIMH >KaHpAaMU «Hay4dHas (aHTACTHKa» H
«(pIHTI3N»; CMOT'YT UCIOJIb30BATh HOBBIE JICKCUYECKHUE €IUHUIILI B MUCbMEHHOU U
YCTHOM peyH.

JlnuHOCTHBIE:! Cwmoryt MPOAEMOHCTPUPOBATH KOMMYHHKATUBHBIC
KOMIIETEHTHOCTH B TIpoIlecce 00pa3oBaTebHON, Y4eOHO-MCCIIeI0BATEIbCKOH,
TBOPUECKOM M JPYrUX BHUJAOB ACATEILHOCTU, B OOIIEHWH U COTPYIAHUYECTBE CO
CBEPCTHUKAMH; CMOTYT Pa3BUTh JINYHOCTHBINA MOTEHIIUAJ, 00OTaTUTh KPYro3op Ha
OCHOBE M3y4aeMOIo MaTepuaa.

OcHailleHre: WHAWBUIyalbHbIE KOMHUU paccKasza, pa3laTOYHbId Marepuad,

npe3eHTanus PowerPoint. Matepuanbl K ypoky npejctaBieHsl B [Ipunoxkenun I

XOJl VPOKA

JesiTeJIbHOCTD YunTe 51, (POPMBI JesiTeJIbHOCTH Y4€HUKOB
BBITNIOJIHAEMOI padoThI

1. OpraHu3anuMoHHbBIN TAN

IIpuBetrcTBYyET 00y4JaroImXcs, co3naer | [IpuBeTCTBYIOT yUUTEN .

SMOIIMOHAJIbHBIA HACTPOI Ha PadoTy. Good morning! We are glad to see you, too.
Good morning! I’m glad to see you! How are
you feeling today? Are you ready for our
today’s lesson? Let’s start!

2. IlocTaHoBKa 1eJiu U 3a1a4. MoTHBanMsl Y4eOHO AeSITeJbHOCTH 00YYAIOIIHXCS .

[Ipennaraer 00y4armuMcst KpaTko | OTBEYalOT Ha BOIIPOCHI yUUTEIIS.

BCIIOMHHUTb, 0 YeM ObLI pounTaHHbiid pacckas, | | really liked the story, especially the dinosaur!
1 paccKasaTh, YTO UX YIUBUIIO OOJIBIIE BCETO.
At home you were supposed to read a short
story “A SOUND OF THUNDER”. Tell me,
was it interesting? Did you like it?




46

3. IlpeaTekcToBBIii 3TAN

1. Yuaurens OpraHU3yeT  3HAKOMCTBO
obyuaromuxcs ¢ Ouorpadueit  aBTOpa
IIPOU3BEICHMUS.

The story was written by an incredibly famous
author, who you might already know. I
propose, we find out a little information about
him!

Uuraer kpaTkyro  Ouorpaduio  aBTOpAa,
YIIOMHUHAs €ro rjlaBHbIC MPOU3BCACHH. ITocie
9TOro, 3a4acCT Y4YCHUKaM BOIIPOCHI 00 aBTOpPC U
€ro TBOPUCCTBEC.

Alright! So, have you read any of Bradbury’s
work? Which ones? Have you already studied
this writer at your literature lessons?

2. Ilpocut oOyvaromuxcs ONpEeAeIUTh >KaHP
pacCkaia, OCHOBBIBAACH HA MOJYYCHHBIX paHEC
3HAHUAX.

At the previous lesson we learned about the
genre of science-fiction. Can you determine,
what is the genre of this story and why?
IIpennaraer 00 yYarImMcs onpenenuTb
pasHMIly MEXKAy SKaHpaMH «(IHTIZU» U
HayyHas «(paHTaCTHKa.

Many of you have troubles with defining these
two genres: Sci-Fi and Fantasy. Let’s learn the
difference!

Now, try to give examples of stories in these
genres.

3. Ilpeamaraer oOydwarommmMmcs pacckas3aTh,
KaKHu€ HOBBIC JICKCHMYECCKUEC CAWHHUIBI OHHU
HalId B TeKCcTe. BEIMKUCHIBAaET NX Ha O OCKY.
You read the story at home and you were
supposed to make a short vocabulary list.
Share with the class what new words you have
written out!

1. 3nakomsTcst ¢ Ouworpacdueii, OTBE4arOT Ha
BOIIPOCHIL.

| have never read Bradbury’s books/ We have
read Bradbury’s story at literature lessons. We
read “Dandelion Wine”.

2. OnpenenstoT KaHp MPOU3BEIICHHUS.

| think this story is written in the genre of
science-fiction because the characters time-
travel... M3ydaroT pa3HUIlY MEXy KaHPaMH.
3. BeIIuCHIBAIOT CIIOBA.

| have written out these words: phlegm, piston,
pebbled, ivory, daggers, grin.

4. TerkcTOBBIN ITAIN

1. Tlpemmaraer oOy4aromuMcs MPOYUTATh
IIEPBYIO CTpaHULy pacckasa. Hanee
o6yqa10u11/1ecs{ 3aIlOJIHAIOT 3aIIOJIHUTh CXEMY C
OCHOBHBIMHU COOBITHSAMU CIOJKETA.

Before we start our today’s work, let’s revise a
little bit! The plot of a story consists of a series
of related events that come one after another.
Let’s read the first page all together.

Now, please, list what events are going to
happen in the story next. Complete this
scheme.

2. YuuTenb 3a/aeT BOMNPOCHI O MYyTEHIECTBUSIX
BO  BpEMEHHU ¢dakTte, Ha KOTOPOM
OCHOBBIBAETCS paccka3z. OpraHusyer

BECH

1. Yuraror paccCKas, 3all0JIHAKT CXEMY.

2. CoCTaBIIAIOT JUAIOT.

| think time-travelling is possible and we will
start travelling in time in the next 30 years/
Time-travelling is impossible and will never be
real.....

3. 3anoHAIOT KapTOYKH.
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paboTy YYEHHMKOB B Mapax WJU Tpymmax Io
COCTaBJICHUIO HeOOJIBIIIOT O Juajora Ha
JAHHYIO TEMY.

Tell me, what is the plot of this work based on?
Do you think time - travelling is possible?
Make a short dialogue with your partner.
You’ve decided to travel in time with your
friend and the two of you have to agree on a
specific place and time. Make a dialogue with
your partner using these questions!

3. Opranm3zyetr paboTy HaJ M3YYCHHEM HOBOU
JICKCUKH.

| would like to suggest paying attention to the
new vocabulary.

First, let’s find definitions for these new words.
Now let's fill in these cards. Based on your
copy of the text and contextual sentences,
complete each card with a definition of the
word, and also make up your own small
sentences using the word.

5. IociaeTekcTroBblii dTan

1. TlpoBomutr paboOTy MO TMOUCKY CPEACTB
Xy10’KE€CTBEHHOW BBIPA3UTEIHHOCTH.

Last time we also learned about literary
devices. Let’s find them in the text. Read
passage in bold on the page 3 of your copy.
Now, find as many literary devices in the
passage, as you can and explain their purpose
in the text.

2. Opranmzyer paboty
ACTAJIbHOI'O IMOHUMAHUA  HPOYHUTAHHOI'O C
IIOMOIIBIO MNPHUMCHCHUA PAa3HOBUIHOCTH
npueMa pa3BUTUSA KPUTHUYCCKOT'O MBIINIJICHUSA
«Kyb6uxk birymay. OOyuaromumest
npeajaracrcsa noACIMTbLCA Ha MUHU-TPYIIIIBI U
o ouepenu 6pocats kyoOuk. Ilocne 3Toro onu
BI)I6I/IpaIOT BOIIpOC, HaqHHaEMHﬁCH CO CJIOBa
Ha BBINABIICH I'paHu MW OTBCYAKOT HaA HCErO.
OOyuaromuecss MOTYT TaKXe MPUAYMaTh CBOU
COOCTBEHHBIE BOIIPOCHI.

Let’s go deeper in the plot of the story! Please,
roll the dice and answer the questions about the
storyl Now you can try to make your own
questions about the story and pose them to
your classmates.

3aHaCT BOIIPOCHI O CIOKETC pacCKasa U O TOM,
Kakue COOBITHS WM CIOXKETHEIE ITOBOPOTHI
Hanboee yIUBUIN 00yJatOIIUXCS.

Mo  TPOBEpKe

Based on your answers, tell me, what
impressed you the most?
3. IIpennaraer 06y‘{aIOH_II/IMCH 3aI10JIHUTh

1. Nyt cpencrBa
BbIPA3UTCIIbHOCTU B OTPBIBKE.
Each lower leg was a piston — a metaphor
delicate arms — an epithet

a fence of teeth like daggers — a simile

death grin — an epithet. These devices are used
to compare dinosaur to a massive machine or a
weapon, to show how great and deadly those
creatures were.

2. Kunatot kyOuK, OTBE4alOT Ha BOIPOCHI.

For me, the most surprising part was the death
of the dinosaur/ | was impressed by the fact

XYJ10’KECTBEHH O

that one butterfly changed so much.
3. 3anonHsAOT Tabiuily, OTBEYalOT Ha
BOIIPOCHI.

| have watched a film about butterfly effect,
with the same title...
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Ta6J'H/II_Iy n OTMCTUTHL, YTO HU3MCHHUIOCH B
HaydaJiC 1 KOHIIC paCCKasa U Mo4emy.

| propose you to complete this table. What
changes happened in the story? Compare the
beginning and the end of the story. Find what
has changed and why?

The event that Bradbury describes in his works
is called “The Butterfly effect”. The theory
behind the butterfly effect is the notion that
even the smallest of actions can result in
drastic changes. And that is exactly what
happened in the story, right?

Do you know any other examples of movie
books or other works that would mention this
effect? Or maybe something like that has
happened to you?

6. JlomamiHee 3aiaHHe

Yuurensb 3a4acT YUYCHUKaM JOMalIHEe
3aJaHuC.

In the story we learned that traveling through
time can be dangerous. The characters from the
story realize how they impact nature when one
of the hunters steps on a butterfly. Through the
destruction of one small element of the
ecosystem, the future was changed.

At home, | suggest you write your own story,
based on the butterfly effect. Here is an
example.

Be sure to use new vocabulary! You can write
any story you like, just pay attention to it that
every element of the story is linked to the
previous one!

3anuceIBarOT JOMAIITHEE 3aJaHUE

7.

Peduekcus

[Tpocut oOyuaromuXxcs OLEHUTh YPOK U CBOIO
JACATCIbHOCTE Ha HCEM, 3allOJJHHB aHKCTBI-
pedaekcun.

Evaluate the lesson and your performance on
today’s lesson: answer the questions.

Was the lesson interesting for you?

Thank you for the lesson!

O11eHUBAIOT CBOIO JACATCIbHOCTb Ha YPOKE.

2.4. AHa1M3 ¥ OLIeHKA pe3yJIbTaTUBHOCTH YPOKOB

Hnst  omeHku 3G HEKTUBHOCTH

pa3paboTaHbl CJIEYIONINE KPUTEPHUU:

MPOBEICHHBIX YPOKOB HaMH  ObUIM
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1. OcBoeHue mnpeaMETHOrO COAEPXKAHHMS MO MpeaMmery «JlurepaTypa»
(3HaHWE W UCIIOJIL30BAHNUE CPECTB XYA0KECTBEHHON BBHIPA3UTEILHOCTH).

2. CoBeplIEHCTBOBAHHUE SI3bIKOBBIX M PEYEBBIX HABBIKOB 00 YUAIOIITUXCS.

3. lloBeimieHue wHTEpeca OOYYAOIIUXCS K YTCHHIO 3apyOeKHOM
JUTEPATYyPbl HA WHOCTPAHHOM SI3bIKE (KaK Ha ypOKE aHTJIMHACKOTO SI3bIKa, TaK U B
KaueCcTBE BHEKJIACCHOIO 3aJaHusl).

Onenka TEpBBIX JBYX KpPUTEPUEB TIPOUCXOJWIIA IYTEM TMPOBEPKHU
JIOMAIIIHUX TBOPYECKHX padOT OOydaromMXCS - MUCbMEHHBIX BBICKAa3bIBAaHUI Ha
npobnemMHyr0 Temy. Jlns HamucaHust paboT OBLIM pa3pabOTaHbl CIEMYIONTHE
TpeOOBaHMs, KOTOPBIC 3apaHee ObLIN U3BECTHBI 00 yJarOIIUMCS:

1. Vicrionb30oBaHUE HOBBIX JICKCUYECKUX €IMHMII.

2. cnonp30BaHne CPEACTB XYIOKECTBEHHON BBIPA3UTEIHLHOCTH.

3. CooTBeTCTBHE TEME BBICKA3bIBaHUS, PEIIEHNE KOMMYHUKATUBHOM 3a/1a4U.

4, Cobmomenre o0beMa U JIOTHKH BBICKA3bIBaHUS, MCTIOJIB30BAHNE CPEACTB
JIOTUYECKOU CBS3HU.

5. S3pikoBoe  odopMIeHHME BBICKa3bIBaHUS  (OTCYTCTBHE  JIEKCHKO-
rpaMMaTH4ecKuX, opdorpaguueckux v MyHKTYyalMOHHBIX OMHUOOK).

Jlns mpoBepku paboT ObUIM TakXke pa3padoTaHbl ONMpeAcICHHbIE KPUTEPUU

(ITpunoxxenue [1). bbu momy4eHs! Claeayomue pe3yabTaThl:

B OTaunyHo (10 yenosek)
B Xopouwo (2 yenoseka)
= YaosnetsopuTensHo (1 yenosek)

Pucynok 4 — Pe3ynbTarhl NpoBEepKHU JOMAITHUX pa0bOT (MEPBBIM YPOK)
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M OT1AnyHo (11 yenosek)

B Xopouwo (2 yenosekKa)

PucyHok 5 — Pe3ynbTaThl MpoOBEpKU JOMAIIHUX PadOT (BTOPOH YPOK)

[TpoBepka paboT mokasaia, 4To OOJbIIast YacTh KJIacca XOPOIIO CIPaBUIIACh
¢ 3amanueM. OOyuwaromuecs coOMOmaTM BCEe HEOOXomWMmbie TpeOOBaHUA,
MPOJIYKTUBHO WCMOJB30BAIA TIOJIYICHHBIC HA YpOKE 3HAHUS U HaBBIKH,
MCITIOJIb30BAJIM MHOTO HOBOM JIEKCUKH M OYEHb TOYHO U aJIEKBATHO YIOTPEOJISIIN
M3Y4YCHHBIC CPEJICTBA XYIOKECTBEHHON BBIPA3UTEIILHOCTH B CBOUX TBOPYECKUX
pabotax. PaboThl UMenH JOTUYHYIO CTPYKTYpPY, KOMMYHUKATHBHAs 3aja4ya OblLia
MOJIHOCTBIO BBINMOJHEHA. B cBoMx paboTax MHOrve oOydaromIMecs: UCIOIb30BaIH
nH(OpMaITNIO U3 3aJaHHI, KOTOPBIC BBITIOJHSUIMCH HA YPOKE, a TAKkKe Mpuderaim K
MCIOJIb30BaHUIO MH(POPMAIUU U3 CAMUX XYA0XKECTBEHHBIX TEKCTOB.

HarnsmHo 03HaKOMHTBCS C TIONHBIMA CBOJHBIMU TaOMUIIAMHU MOXHO B
[Tpunoxennu E.

JInsi OIEHKH TOTO, KaK ITOBBICHJICS HMHTEpPEC OOYyJaIomUXCS K YTCHHIO
UHOCTPAHHOM  JIUTEpaTyphbl, OBUIM pa3padoTaHbl JBE aHKEThl, KOTOpHIE
BOCIIUTAHHUIIBI THUMHA3WHM 3allONHSUIA JIO W TIOCJAE€ TIPOBEIACHHUS YPOKOB
(ITpunoxenne XK, M). DTH aHKETBl TaKKE COACPKAIM B ceOE BOMPOCHI O
JUTEPATYPE B 1I€JIOM, O TOM, KaKasi pOJib OTBOJAUTCS €i B )KM3HU 00 yJarOIIHXCS.

Ha Bompoc «Ywuramm nm BBl KOTIA-TMOO WHOCTPAHHBIC JMTEpaTypHBIC
MPOW3BEACHUSI Ha S3bIKE€ OpuruHana?», 7 wu3 13 OnpoIIeHHBIX OTBETHIIH

ITOJIOXKUTCIIBHO. HpI/I 9TOM CTOHUT OTMCTHUTH, YTO OoJIbIIICE KOJTMYECTBO YYCHUKOB
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YUTAIU WHOCTPAHHBIE JIMTEPATypHbIE MPOU3BEICHUS 110 COOCTBEHHOMY KEIAHHUIO.
JIuib 1BOE W3 ONPOLIEHHBIX TOBOPST, YTO YUTAIM TaKW€ TIPOU3BEICHUSA B
Ka4yecTBE LIKOJILHOrO 3a/1aHus. Takxke oOydaromuecs BbIACIAIOT TaKUE MPUUYUHBL,
KaK: YTEHHWE B KaueCTBE MOJATOTOBKM K HSK3aMEHy, K OJIMMIIMAJle, B KaueCTBE
3aJlaHNs HA JOTOJHUTENBHBIX 3aHATUAX aHIVIMMCKOTrO S3bIKA.

Ha Bompoc, 3amansbii g0 mipoBeAeHus ypoka: «CTOUT JU  yAECHATH
U3YUEHUIO JIUTEpaTypbl OoJblllee BHUMAHHUE B IIKOJE, BKJIIOYATh €€ B WU3Y4YECHUE
OpYruX TMpeAMETOB WM JaBaTh JOINOJHHUTENbHBIE Yachl HA BHEKJIACCHOE
nu3ydeHue?» § ONpOLIEHHBIX OTBETHJIA OTPHUILATENBHO, 5 — MOJOXKUTEIbHO. [lpn
3TOM MHOTME OTMEYAIOT, YTO AOIMOJIHUTEIBHOE U3YYEHHUE JINTEPATYPhbl — JTUYHOE
JIEJI0 KaKJ0ro, U B 3TOM HET HeoOxoaumocTH. He Bce ydeHUKH ObUIM TOTOBBI
3aHMMAaThCSl BHEKJIACCHBIM YTEHUEM. JTO K€ ObLIO CKa3aHO M CaMUM KIIACCHBIM
PYKOBOAMTENIEM, B XO/€ Hallel ¢ HUM Oecenbl. B cTapmmx kiaccax, y y4€HUKOB
OCTaeTCsi OYEHb Maj0 BPEMEHU Ha BBINOJHEHUE BHEKIACCHBIX 3aJaHUM H3-3a
oOumust JoMaliHen paboThl U MOATOTOBKU K IK3aMEHaM.

Tem He MeHee, ocye TPOBEAEHNS YPOKOB, 9 3 13 onponieHHbIX BBIpa3uIn
JKEJIaHWE TPOYNUTATh HMHOCTPAHHOE JIMTEPATYPHOE IPOU3BEACHHUE B KAuyeCTBE
BHEKJIaccHOro 3aaanus. [lo Oonbluel dYacTh yY4YEeHUKH BbIOMpanu IS
BHEKJIACCHOT'O YTEHUs HEOOJNBIION paccka3, B KaHpPE MPUKIIOYEHUH, (IHTIZU.
Heckonbko ONpOMIEHHBIX BBIPA3WIM KEIAHUE IMOYUTATh IOXO0XKYKH HCTOPHUIO O
pobotax. HexoTtopeie oOydaromuecs: OTMETHIIHM, YTO BHEKJIACCHOE YTCHHE MOXKET
OBITh TMOJE3HO MJIsi TEX, KTO CJAaeT HMHOCTPaHHBIM S3bIK, HO HE JUIs BCEX
oOyuvaromuxcsa. Ha ocHOBE 3THUX AaHHBIX MOXHO CHENaTb BBIBOA O TOM, 4YTO
YYEHUKH, JaKE B CTapIIMX KIAccaxX, B LEIOM, TOTOBHI BBIOJHATH Takyio (Gopmy
paloThl, KaK BHEKJIACCHOE YTEHHUE, HO MPHU 3TOM MPOU3BEACHUE JTOJKHO OBITH HE
OYEHb OOJIBLIUM.

[Tocne npoBeaeHus ypokoB, 10 u3 13 y4eHMKOB BBIpA3WIN IKEIAHUE
NOCETUTh YPOK Takoro Tuma emie pa3. 12 m3 13 oTBeTMIM IOJOKUTENBHO HA

BOIIPOC O TOM, ITOHPABUJIUCH JIM UM YPOKH TAKOI'O THIIA.
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MHorue BOCHMTAaHHULBI IPOSBWIM HHTEPEC K YTEHUIO WHOCTPAHHOMN
JUTEPATYPBI HA YPOKAX AHTIMUCKOTO S3bIKA:
Tabmuua 2 — KonnyecTBO y4EHMKOB, MPOSBIAIOIMIMX HHTEPEC K UYTEHUIO

AHIVIMMCKHUX JIMTEPATYPHBIX IPOU3BEICHUN HA YPOKE aHTJIMHUCKOTO S3BIKA.

Xotenoch Obl IPOYUTATH He xotenock 661 TpOYUTATH
Jlo mpoBeneHus: ypoKoB 6 uenoBex 7 4enoBex
[Tociie mpoBeneHUsT ypOKOB 10 genoBek 3 uenoBek

Kak moxxHO HaOmronaTh, HAOIIOJAETCS JIOCTATOYHO BBICOKOE IOBBIIICHHUE
WHTEpeca IMKOJIHPHUKOB K UYTCHHUIO JIMTEPATyphl HA MHOCTPAHHOM S3bIKE, KaK B
KayeCTBE BHEKJIACCHOI'O 3a/IaHUsl, TAK U HA YPOKE aHTJIUHCKOIO S3bIKA.

ITpu otBere Ha Bompoc: «Kakue mpon3BeneHrs Ha HHOCTPAHHOM SI3BIKE BBI
XOTeNnu Obl MPOYUTATh HA YPOKAX HMHOCTPAHHOTO $3bIKa», PECIOHACHTHI 4Yallle
BCEro YIOMHUHAIHM JETCKTHBBI, ()IHTI3HM, COBPEMEHHYIO MPO3y. BocmuTaHHUIIBI
TaK)K€ BBIPA3WIM MPOYMUTATh TaKUE MPOU3BEACHUS, Kak: «/lroHa» - @. ['epbeprt;
«Tappu Ilorrep» - Ix. Poynunr; «1984» - [Ix. Opyamr;, «Benukuit ['a1cOn» - .
C. @Ouypkepansa; «Jlenu Makoer» - Yunbam lexkcoup.

Kpome Toro, paHHble aHKETHl TMOKa3ajdd TO, HACKOJIBKO XOPOIIO
oOydJaromuecs: yCBOWIM OCOOCHHOCTH >KaHpa «Hay4dHas (paHTacTHUKa», a TakKKe
3alIOMHUJTA CPEJICTBA XYHAO0KECTBEHHOW BBIPA3UTEIBHOCTH, MX CTHIMCTHYECKYIO
¢byHkuuo B Tekcte. Ecnu Ha Hayano ypokoB MHOTHE OOY4YaroIIMeCs] UCTIbIThIBAIN
TPYAHOCTH, HE MOTJIM Ha3BaTh BCEX MPUEMOB, MX CTUIUCTUYECKOTO HA3HAYCHUS,
TO TIOCJIE TTPOBEJICHUS YPOKOB Bce 13 00ydaroniuxcs MOTJIM Ha3BaTh XOTs ObI OJTHO
CPEICTBO XYA0KECTBEHHOW BBIPA3UTEIHLHOCTH, PUBOIMIIN TTPABHILHBIE TIPUMEPHI.
Taxxke oOywaromuecss CMOIVIM Ha3BaTh OCOOCHHOCTH JKaHpa «Hay4yHas

(aHTaCTHKa», OTIIMYATh JAHHBIN >KaHP OT JKaHpa «(PIHTIZNN.

BriBoabI mo riaase 2

Bo BroOpoif TiaBe Hamero WHCCIEOBaHUS HAMH ObUTH pa3paboTaHbI

WHTETPUPOBAHHBIE  YPOKH  AHTJIMMCKOTO  f3bIKa C  HCHOJIb30BAaHUEM
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XYJO’)KECTBEHHBIX TEKCTOB. AmpobOaius ypokoB mnponuia Ha ©6aze KI'BOY
«Kpacnosipckass MapuunHckass KEHCKas THMHa3us-uHTepHarT» TI. KpacHospcka
cpenu obydaronuxcs 11 «A» kmacca.

Ypoku ObLIM pa3paboTaHbl B COOTBETCTBUM C METOIMUECKUMHU MTPUHITUTIAMHU
texnomorun CLIL, a Takke B COOTBETCTBHE ¢ dTamamMu pabOTBl ¢
XyJO)KECTBEHHBIM ~ TEKCTOM. 3aJaHusi Ha YpoKe ObUIM HalpaBiICHbl Ha
COBEPIIEHCTBOBAHNE KOMMYHHUKATHUBHBIX HABBIKOB OOYYAIOIINXCS, 3HAKOMUIH
YUYEHHMKOB C KyJIbTYpOH CTpaHbl M3y4yaeMoro s3bIKa, 3aJIaHUsl HOCUJIIU TBOPYECKUX
XapakTep, BKIIOYAIN B CeOsl pa3BUTHE KPUTHIECKOTO MBIIMUICHHUS O00YUJarOIIUXCA.
Bce 310 cooTBeTcTBYeT 0a30BBIM MPUHIIMIAM TEXHOJIOTUU MPEIMETHO-S3bIKOBOM
uHTerpanuu — 4c. [lpousBenaeHus: ObUTM MOAOOPAHBI C YIETOM ICHUXOBO3PACTHBIX
O0COOEHHOCTEW O00y4JalmMXCcsi, Ha YpPOKE HCIOJb30Balach BHU3yaldu3alus U
HaTJISTHOCTh, MCIOJIb30BAJUCH MapHbIC, WHIWBUIYAILHBIE U TPYHIOBbIE (HOPMBI
paboTHhL.

PesynbTaThl TMPOBEACHHBIX HWHTETPUPOBAHHBIX YPOKOB TIOKA3alld, YTO
NPUMEHEHUE TEXHOJOTUU TMPEIMETHO-I3bIKOBOI'O HHTEIPUPOBAHHOTO OOYUECHUS
METOJIMYECKH W TMPAKTHUECKH IienecoodpasHo u sddextuBHo. Hcmosb3oBaHnue
texHosioruu CLIL momoryio moBBICUTH S3bIKOBBIC U PEUEBbIC HABBIKM W 3HAHUS
OoOydJaromuXxcs, pa3BUTh HABBIKU pabOTBl C TEKCTOM, a Takke OOeCreYuTh
YCBOGHHE 3HAHMW W HaBBIKOB Mo mnpeameTry «Jluteparypa». C mnomMomibio
MCITOJIb30BaHUS TEXHOJIOTUH MPEIMETHO-I3bIKOBOT'0 MHTETPUPOBAHHOTO 00 yUCHHUS
HaM yJajoCh TOKa3aTh MPAaKTUYECKYI0 3HAUYUMOCTh HM3Y4YEHUSI MHOCTPAHHOTO
SI3bIKA, €r0 MEXIUCUUIUIMHAPHBIA MOTEHIMA W CBSI3b C APYTMMHU IpeIMETaMu
o0Opa3oBaTeIbHOM MPOrpaMMbl (KOHKPETHO ¢ mpeameToM «JIuteparypay). Kpome
TOT0, YJaJOCh IOBBICUTh HHTEpPEC OOYYAIOMIMXCS K YTEHHUIO JIMTEeparypbl Ha
WHOCTPAHHOM SI3bIKE, K JabHEHIIeH paboTe ¢ MHOCTPAHHBIMU XYJ10KECTBEHHBIMU

IMPOU3BCACHUSAMU Ha YPOKC AQHTJIMMCKOrO S3bIKA.
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3AKJIIOYEHUE

B nanHOlM BbIMycKHOW KBanu(UKAIIMOHHONW paboTe OBUTM PACCMOTPEHBI
IPAKTUYECKHE BO3MOKHOCTH HCIIOIb30BAHUSA TEXHOJIOTUU MPEIMETHO-I3bIKOBOTO
uHTerpupoBanHoro ooy4yenus (CLIL) Ha ypoke aHTTIMICKOTO SI3bIKa.

B nepBoMm paszene Haimero McCiaeAOBaHUS Mbl MPOAHAIM3UPOBAIU HCTOKH
HOSBJICHUS! TEXHOJIOTMHM MPEIMETHO-3bIKOBOTO MHTEIPUPOBAHHOTO OOyueHUs, ee
Pa3HOBUIHOCTH, OCOOCHHOCTH W TJIaBHBIC MPUHIUIIBI, & TaKXe IUIFOC U MUHYCHI
MIPEIMETHO-S13bIKOBOTO MHTEIPUPOBAHHOIO OO0ydeHHs. Mpl NpoaHAIM3UPOBAIIN
poib yuutens B pamkax texHosnorun CLIL wu rnaBHble TpeGoBaHuUs K ero padore.
Bbimu BbIICNIEHBI TJIABHBIE METOJIMYECKUE MPUHIUIBI MPOSKTUPOBAHUSI YPOKOB B
pamMKax Ha3BaHHOW TeXHOJIOTHH. [ToMHMO 3TOro ObLI MpoaHATU3UPOBAH TEKCT KaK
OCHOBHAasl €IWHULIA OOY4YEHHS] HMHOCTPAHHBIM S3bIKaM, a TaKXKe MOTEHIHAI
UCIIOJIb30BAHUS XYJI0KECTBEHHBIX TEKCTOB HAa YPOKE AHIJIMIICKOrO si3bIKa. bbuin
BBI/IEJIEHBl OCHOBHBIE MPUHUMUIIBI OTOOpa XYyJ0KECTBEHHBIX TEKCTOB, a TaKXKe
ATanbl padOThI C Xy10)KECTBEHHBIMHU TEKCTAMU Ha YpPOKE.

Bo BTOpom pasznmene wuccienoBaHus HaMH ObUIM  Pa3pabOTaHbl YpOKU
aHryumiickoro si3pika B 11 kiacce B pamkax TexHonorun CLIL ¢ mpumenenuem
XYJIO)KECTBEHHBIX ~ TEKCTOB. YPOKM ObUIM  ampoOUpOBaHBI B  pamMKax
NeJarornueckod MpakTUKU. AHanu3 pe3ysbTaTOB YpOKOB MOKa3aj, YTo
MPOBEJICHUE WHTETPUPOBAHHBIX YPOKOB B pamkax texHonmoruu CLIL momoraer
JIOCTUTHYTh Cpa3y HECKOJIbKUX LieJIel HHOSI3bIYHOr0 00pa3zoBanus. O0yyaroniuecs
MOJIYYAOT MEXKIIPEAMETHBIE 3HAHMS U HABBIKU, HCIOJIb3YIOT MHOCTPAHHBIN S3BIK
JUIST KOMMYHHUKAllUM, JJIs TOJMYYeHHS HOBBIX 3HAaHUM B JPYTHX MPEAMETHBIX
obnactsax. Y oOyvaromuxcs (popmMupyeTcsi CTaOMIBHBIA MHTEpPEC K H3YUYCHUIO
WHOCTPAHHOI'O $3bIKa, K YTECHHUIO JIUTEpPATypbl Ha HHOCTPAHHOM S3BbIKE, KPOME
TOr0, COBEPIIECHCTBYIOTCS SI3bIKOBbIE HABBIKH.

Takum o00pa3oM, MOXHO cJelaThb BBIBOA O TOM, 4YTO MPOBEICHUE
WHTETPUPOBAHHBIX ~ YPOKOB  AQHIVIMMCKOrO  sI3bIKa C  HCHOJb30BAaHUEM

XYyJ0’)KECTBEHHBIX TEKCTOB B KadecTBe crnocoba peanuzanuu CLIL texHomoruu
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METOJIMYECKH M TPAKTUYECKU OmpaBaaHo U 3ddexkTuBHO. MBI cyuTaem, 4TO
JanbHENIIee MCTIOJIb30BAHUE TEXHOJIOTUH MPEAMETHO-3bIKOBOTO
WHTEIPUPOBAHHOTO O0YYEHUSI Ha YPOKaX aHTJIMACKOTO A3bIKA MO3BOJIUT JOOUTHCS
3HAQUYUTEJILHOTO TOBBIIICHUS] 3HAHUM W HABBIKOB OOYYalOIIUXCS, TMOBBICUTH HX
MHTEPEC K M3YUYCHHUIO MHOCTPAHHOTO si3bika. [lepcrekTuBa panbHEIIed paboThl
3aKJII0YaeTC B BO3MOXKHOCTH CO3J@aHUS DJIEKTUBHOIO Kypca/METOAUYKH T10
VICTIOJIb30BAHUIO UHTETPUPOBAHHBIX YPOKOB AHTJIMMCKOTO SI3bIKA U JINTEPATypPhl HA

OCHOBC XYIOOKCCTBCHHbBIX TCKCTOB PA3JIMYHBLIX aBTOPOB.
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The Spacer standing at the Spacstown entrance
was dressed in Earth fashion, but the way he siood,
the calm lines of his broad, high-cheekboned face and
his short bronze hair showed he was no Earthman,

*1 am police officer Elljah Baley, Police Department,
City of New York, Rating C-5." Baley showed his
badge and went on, ‘| have been Instructed 1o meet R
Daneel Olivaw here.” He looked at his watch. "l am a
litte early. Will you tell him that | have arrived?” He felt
nervous and more than a litle cold inside. He was
used 10 the Earth-model robets. The Spacer models
would be different, He found himsell gritting his teeth.

The Spacer, who had listened politely, said, "It will
not be necessary. | have been waiting for you.”
Baley's hand went up automatically, then dropped,
He was 100 shocked to say anything. The Spacsr
said, “I shall introduce myself. | am R Danes! Olivaw.”

“Yes? Am | making a mistake? | thought the first
initial, R, stood for -"

“Quite so. | am a robot, Were you not told?”

“| was tokd." Baley put a damp hand to his hair
[1]_]. Then he held it out. “I'm sorry, Mr Olivaw. |
con't know what | was thinking of. Good day. | am
Elijah Baley, your pariner.”

“Good.” The robot shook his hand. “Yet | feel you
are uncomfortable. May | ask you to be frank with me?
It is best to be honest in a relationship such as ours.”

“It's just, you see, that you don't look ike a robot.”
Baley said desperately.

“And that disturbs you?”

“It shouldn't, | suppose, Da- Daneel. Are they all like
you on your world?”

“There are differences, Elijah, just as with men.”

“Our own robots ... Well, you can tell they're robots,
you understand. You look like a human.”

“Oh, | see. You expecied a rather basic model and
were surprsed. Yet it is only logical that our people
use a robot that looks like a human in this case

[2] . Is that not so?"

It was centainly so. An obvicus robot roaming the
city would soon be in trouble, Baley said, "Yes.”

“Then let us leave now, Elijah."

They made their way back to the endless cars of the
expressway and scrambled aboard. Baley was red,
He swallowed twice [3] |,

“‘Down here?" the robot said, “Is my information
wrong? | was told that a rating of C-5 allowed
someone a seat on the upper level”

“You're right. | can go up there, but you can't.”

“Why can | not go up with you?”

“It takes a C-5, Daneel.”

“I am aware of that.”

“You're not a C-5" Baley was understandably
anxious to keep his voice low.

R Daneel said, “Why should | not be & C-57 | am
your partner { 4 : [ | was given this.” From hss shirt
pocket he took a rectangular police identity card. The
name given was Daneel Olivaw, without the ail
important first initial. The rating was C-5.

“Come on up," said Baley. Baley looked straight
ahead, once seated. angry with himself [S] | He
had been caught twice. First he had not recognised R
Daneel as a robot; secondly, he had not guessed that
A Daneel must have a C-5 rating. Of course, Baley
was not the perfect policeman of popular myth. He
was not constantly calm, adaptable to any situation,
and mentally as quick as lightning. He had never
supposed he was, [6] | What made him regret it
was that R Daneel Ofivaw was that very same myth,
embodied. He had to be. He was a robot.

and said, "I'll stay down here with you™

and, consequently, of equal rank

and smoothed it back nervously

and very aware of the robot sitting next
to him

but this turned out not to be necessary
but only now did he regret not being so
if we expect to avoid trouble
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Ray Bradbury
A Sound of Thunder

The sign on the wall read:

TIME SAFARI, INC.
SAFARIS TO ANY YEAR IN THE PAST.
YOU NAME THE ANIMAL.

WE TAKE YOU THERE.

YOU SHOOT IT.

Warm phlegm gathered in Eckels' throat; he swallowed and pushed it down.

«Does this safari guarantee I come back alive?»

«We guarantee nothing,» said the official, «except the dinosaurs.» He turned. «This is Mr.
Travis, your Safari Guide in the Past. He'll tell you what and where to shoot. If he says no
shooting, no shooting. If you disobey instructions, there's a stiff penalty of another ten thousand
dollars.»

Eckels glanced across the vast office at the Machine, a humming of wires and steel boxes,
an aurora that flickered now orange, now silver, now blue.

«Unbelievable.» Eckels breathed, the light of the Machine on his thin face. «A real Time
Machine.» He shook his head. «Makes you think, If the election had gone badly yesterday, I
might be here now running away from the results. Thank God Keith won. He'll make a fine
President of the United States.»

«Yes,» said the man behind the desk. «We're lucky. If Deutscher had won, we'd have the
worst kind of dictatorship. People called us, you know, joking that if Deutscher became
President they wanted to go live in 1492. Of course it's not our business to conduct Escapes, but
to form Safaris. Anyway, Keith's President now. All you got to worry about is...»

«Shooting my dinosaur,» Eckels finished it for him.

«A Tyrannosaurus Rex, the most incredible monster in history. Sign this. Anything
happens to you, we're not responsible. Those dinosaurs are hungry.»

Eckels flushed angrily. «Trying to scare me!»

«Frankly, yes. We don't want anyone going who'll panic at the first shot. Six Safari leaders
were killed last year, and a dozen hunters. We're here to give you the severest thrill a real hunter
ever asked for. Traveling you back sixty million years to bag the biggest game in all of Time.

«Good luck,» said the man behind the desk. «Mr. Travis, he's all yours.»

They moved silently across the room, taking their guns with them, toward the Machine,
toward the silver metal and the roaring light.

First a day and then a night and then a day and then a night, then it was day-night-day-
night. A week, a month, a year, a decade! A.D. 2055. A.D. 2019. 1999! 1957! Gone! The
Machine roared.

They put on their oxygen helmets and tested the intercoms.

There were four other men in the Machine. Travis, the Safari Leader, his assistant,
Lesperance, and two other hunters, Billings and Kramer. They sat looking at each other, and the
years blazed around them.

The Machine howled. Time was a film run backward. The Machine slowed; its scream fell
to a murmur. The Machine stopped.

The sun stopped in the sky.

The fog that had enveloped the Machine blew away and they were in an old time, a very
old time indeed, three hunters and two Safari Heads with their blue metal guns across their
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knees.

«Thaty — Mr. Travis pointed — «is the jungle of sixty million two thousand and fifty-five
years before President Keith.»

He indicated a metal path that struck off into green wilderness, over streaming swamp,
among giant ferns and palms.

«And that,» he said, «is the Path, laid by Time Safari for your use,

It floats six inches above the earth. Doesn't touch so much as one grass blade, flower, or
tree. It's an anti-gravity metal. Its purpose is to keep you from touching this world of the past in
any way. Stay on the Path. Don't go off it. | repeat. Don't go off. For any reason! If you fall off,
there's a penalty. And don't shoot any animal we don't»

«Why?» asked Eckels.

«We don't want to change the Future. We don't belong here in the Past. Not knowing it, we
might kill an important animal, a small bird, a roach, a flower even, thus destroying an important
link in a growing species.»

«That's not clear,» said Eckels.

«All right,» Travis continued, «say we accidentally kill one mouse here. That means all the
future families of this one particular mouse are destroyed, right?»

«Right»

«And all the families of the families of the families of that one mouse! With a stamp of
your foot, you annihilate first one, then a dozen, then a thousand, a million, a billion possible
mice!»

«So they're dead,» said Eckels. «So what?»

«So what?» Travis snorted quietly. «Well, what about the foxes that'll need those mice to
survive? For want of ten mice, a fox dies. For want of ten foxes a lion starves. For want of a lion,
infinite billions of life forms are thrown into chaos and destruction. Eventually it all comes down
to this: fifty-nine million years later, a caveman, one of a dozen on the entire world, goes hunting
wild boar or saber-toothed tiger for food. But you, friend, have stepped on all the tigers in that
region. By stepping on one single mouse. So the caveman starves. And the caveman, please note,
IS not just any expendable man, no! He is an entire future nation. He’d be a father of ten sons.
They would be fathers of one hundred sons, and thus onward to a civilization. Destroy this one
man, and you destroy a race, a people, an entire history of life. So be careful. Stay on the Path.
Never step off!»

«I see,» said Eckels.

« A infinitesimal little error here would multiply in sixty million years, all out of
proportion. Of course maybe our theory is wrong. Maybe Time can't be changed by us. Or
maybe it can be changed only in little subtle ways. Who knows? Who really can say he knows?
We don't know. We're guessing. But until we do know for certain, we're being careful.»

«How do we know which animals to shoot?»

«They're marked with red paint,» said Travis. «Today, before our journey, we sent
Lesperance here back with the Machine. He came to this particular era and followed certain
animals.»

«Studying them?»

«Right,» said Lesperance. «I track them through their entire existence, noting which of
them lives longest. When | find one that's going to die when a tree falls on him, or one that
drowns in a tar pit, | note the exact hour, minute, and second. | shoot a paint bomb. It leaves a
red patch on his side. We can't miss it. Then I correlate our arrival in the Past so that we meet the
Monster not more than two minutes before he would have died anyway. This way, we kill only
animals with no future, that are never going to mate again. You see how careful we are?»

Eckels smiled.

«Everyone on his feet!» said Travis sharply

They were ready to leave the Machine.

The jungle was high and the jungle was broad and the jungle was the entire world forever
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and forever.

Eckels, balanced on the narrow Path, aimed his rifle playfully.

«Stop that!» said Travis. «Don't even aim for fun!”

Eckels flushed. «Where's our Tyrannosaurus?»

Lesperance checked his wristwatch. «Up ahead, Look for the red paint! Don't shoot till we
give the word. Stay on the Path!»

They moved forward in the wind of morning.

Travis raised his hand. «Ahead,» he whispered. «In the mist. There he is. There's His Royal
Majesty now.»

The jungle was wide and full of murmurs, and sighs.

Suddenly it all ceased, as if someone had shut a door.

Silence.

A sound of thunder.

Out of the mist, one hundred yards away, came Tyrannosaurus Rex.

«It,» whispered Eckels. «lt...... »

«Sh!y

It came on great oiled, resilient, striding legs. It towered thirty feet above half of the
trees, a great evil god, folding its delicate watchmaker's claws close to its oily reptilian chest.
Each lower leg was a piston, a thousand pounds of white bone, sunk in thick ropes of muscle,
sheathed over in a gleam of pebbled skin like the mail of a terrible warrior. Each thigh was a
ton of meat, ivory, and steel mesh. And from the great breathing cage of the upper body those
two delicate arms dangled out front, arms with hands which might pick up and examine men
like toys, while the snake neck coiled. And the head itself, a ton of sculptured stone, lifted
easily upon the sky. Its mouth gaped, exposing a fence of teeth like daggers. Its eyes rolled,
ostrich eggs, empty of all expression save hunger. It closed its mouth in a death grin.

«It can't be killed,» Eckels pronounced this verdict quietly, as if there could be no
argument. « We were fools to come. This is impossible.»

«Shut up!» hissed Travis.

«Nightmare.»

«Turn around,» commanded Travis. «Walk quietly to the Machine. We'll remit half your
fee.»

«I didn't realize it would be this big,» said Eckels. «I miscalculated, that's all. And now I
want out.»

«It sees us!»

«There's the red paint on its chest!»

The Tyrant Lizard raised itself. Its armored flesh glittered like a thousand green coins.

«Get me out of here,» said Eckels. «It was never like this before. This is too much for me
to get hold of.»

«Don't run,» said Lesperance. «Turn around. Hide in the Machine.»

«Yes.» Eckels seemed to be numb. He took a few steps, blinking, shuffling.

«Not that way!»

The Monster, at the first motion, lunged forward with a terrible scream. It covered one
hundred yards in six seconds. The rifles jerked up and blazed fire.

Eckels, not looking back, walked blindly to the edge of the Path, stepped off the Path, and
walked, not knowing it, in the jungle. His feet sank into green moss. His legs moved him, and he
felt alone and remote from the events behind.

The rifles cracked again,

Like a stone idol, like a mountain avalanche, Tyrannosaurus fell.

Thundering, it clutched trees, pulled them with it. It wrenched and tore the metal Path. The
men flung themselves back and away. The body hit, ten tons of cold flesh and stone. The thunder
faded.

The jungle was silent.



64

Billings and Kramer sat on the pathway and threw up. Travis and Lesperance stood with
smoking rifles, cursing steadily. In the Time Machine, on his face, Eckels lay shivering. He had
found his way back to the Path, climbed into the Machine.

Another cracking sound. Overhead, a gigantic tree branch broke from its heavy mooring,
fell. It crashed upon the dead beast with finality.

«There.» Lesperance checked his watch. «Right on time. That's the giant tree that was
scheduled to fall and kill this animal originally.» He glanced at the two hunters. «You want the
trophy picture?»

«What?»

«We can't take a trophy back to the Future. The body has to stay right here where it would
have died originally, so the insects, birds, and bacteria can get at it, as they were intended to.
Everything in balance. The body stays. But we can take a picture of you standing near it.»

The two men tried to think, but gave up, shaking their heads.

Eckels sat in the Machine, shivering.

«I'm sorry,» he said at last.

«Get up!» cried Travis.

Eckels got up.

«Go out on that Path alone,» said Travis. He had his rifle pointed, «You're not coming
back in the Machine. We're leaving you here!»

Lesperance seized Travis's arm. « Wait!»

«Stay out of this!» Travis shook his hand away. «This fool nearly killed us. But it isn't that
so much, no. It's his shoes! Look at them! He ran off the Path. That ruins us! We guarantee no
one leaves the Path. He left it. Oh, the fool! I'll have to report to the government. Who knows
what he's done to Time, to History!»

«Take it easy, all he did was kick up some dirt.»

«How do we know?» cried Travis. «We don't know anything! It's all a mystery! Get out of
here, Eckels!»

Eckels fumbled his shirt. «I'll pay anything. A hundred thousand dollars!»

Travis glared at Eckels and spat.

Okay.» He jerked his thumb wearily at Lesperance. « Let's go home.»

1492. 1776. 1812.

They cleaned their hands and faces. They changed their shirts and pants. Eckels was up
and around again, not speaking. Travis glared at him for a full ten minutes.

«Don't look at me,» cried Eckels. «I haven't done anything.»

«Who can tell?»

«Just ran off the Path, that's all, a little mud on my shoes-what do you want me to do-get
down and pray?»

«We might need it. I'm warning you, Eckels, I might kill you yet. I've got my gun ready.»

«I'm innocent. I've done nothing!»

1999.2000.2055.

The Machine stopped.

«Get out,» said Travis.

The room was there as they had left it. But not the same as they had left it. The same man
sat behind the same desk. But the same man did not quite sit behind the same desk. Travis
looked around swiftly. «Everything okay here?» he snapped.

«Fine. Welcome home!»

Travis did not relax. He seemed to be looking through the one high window.

«Okay, Eckels, get out. Don't ever come back.» Eckels could not move.

«You heard me,» said Travis. « What're you staring at?»

Eckels stood smelling of the air. His flesh twitched. His hands twitched. Beyond this room,
beyond this wall, beyond this man who was not quite the same man seated at this desk that was
not quite the same desk... lay an entire world of streets and people. What sort of world it was
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now, there was no telling....
The immediate thing was the sign painted on the office wall, the same sign he had read
earlier today on first entering. Somehow, the sign had changed:

TYME SEFARI INC.
SEFARIS TU ANY YEER EN THE PAST.
YU NAIM THE ANIMALL.

WEE TAEK YU THAIR.

YU SHOOT ITT.

Eckels felt himself fall into a chair. He fumbled crazily at the thick dirt on his boots.

«No, it can't be. Not a little thing like that. No!»

Covered in mud, glistening green and gold and black, was a butterfly, very beautiful and
very dead.

«Not a little thing like that! Not a butterfly!» cried Eckels.

It fell to the floor, an exquisite thing. Eckels’ mind whirled. It couldn't change things.
Killing one butterfly couldn't be that important! Could it?

His face was cold. His mouth trembled, asking: «Who — who won the presidential
election yesterday?»

The man behind the desk laughed. «You joking? You know very well. Deutscher, of
course! Who else? Not that fool weakling Keith. We got an iron man now!» The official stopped.
«What's wrong?»

Eckels moaned. He dropped to his knees. He scrabbled at the golden butterfly with shaking
fingers. «Can't we,» he pleaded to the world, to himself, to the officials, to the Machine, «can't
we take it back, can't we make it alive again? Can't we start over? Can't we....»

He did not move. Eyes shut, he waited, shivering. He heard Travis breathe loud in the
room; he heard Travis shift his rifle and raise the weapon.

There was a sound of thunder.
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dotorpadus Podora Codpun

Kpatkas cipaBka o podote

Her name is Sofia. She is one of the most developed robots-humanoids in the
world. Sophia is a social humanoid robot developed by Hong Kong-based
company Hanson Robotics. Sophia was activated on February 14, 2016. Cameras
within Sophia's eyes combined with computer algorithms allow her to see. She can
follow faces, sustain eye contact, and recognize individuals. She is able to process
speech and have conversations using a natural language subsystem. Around
January 2018, Sophia was upgraded with functional legs and the ability to walk.
She has ability to emulate more than 60 facial expressions.




67

3az[aHHe JJIA IIPOTHO3UPOBAHUA COACPKAaHUA OTPbIBKA

UV

Look at the picture!
Who are these people?
Is there any difference
between them?

What role do they have
in the story?

buorpaduueckas cripaBka
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Isaac Asimov

(1920 - 1992) was born in
Russia and was both an
author and a scientist. He
wrote science fiction and
popular fiction novels, as well
as short stories and essays.
Like many of Azimov’s books, The Caves of Steel
(1954) is set in the future and features robots.
It is partly science fiction and partly a crime
story.
Elijah Baley is a human detective from New
York City, where the people live inside
enormous buildings — the ‘caves of steel’ in the
book's title — completely cut off from the world
outside. Baley is going to meet his new partner,
a ‘Spacer’ robot called R Daneel Olivaw.
Spacers are advanced people from faraway
worlds, and they live in Spacetown, a separate
city near New York. Earthmen dislike Spacers,
and they also hate the clumsy robots which
have become a necessary part of the human
world, so Baley is very uncomfortable about his
new assignment.
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CripaBka 0 JIUTEpaTypHOM KaHpPe «Hay4dHas (paHTaCTHKa»

THE WORLD OF SCIENCE FICTION

Science fiction elements:

e Temporal settings in the future, or in alternative histories.

e Space travel, settings in outer space, on other worlds, in parallel
universes.

e Aliens, mutants, and enhanced humans.

e Predicted technology such as brain-computer interface, bio-engineering,
superintelligent computers, robots, and ray guns and other advanced
weapons.

e Undiscovered scientific possibilities such as teleportation, time travel,
and faster-than-light travel or communication.

e New and different political and social systems and situations, including
Utopian, dystopian, post-apocalyptic.

e Future history and evolution of humans on Earth or on other planets.

e Paranormal abilities such as mind control, telepathy, and telekinesis.
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3amanus Ha OTPAOOTKY HOBBIX JIGKCHUECKUX €TUHUIT

to grit one's CrtuckuBath 3yObl
teeth
Damp BiiaxxHblid, cbIpoi
Adaptable JIETKO TPUCIIOCA0TMBAFOIIIHIACS,
Embodied BoruiomeHHbIi (B )KU3Hb, B
PEAIbHOCTH )
To roam Bbponuts, ckutaThes
To scramble BckapaOkuBaThCst
Went on Sensible, reasonable
Made their way Truthful and open
Keep his voice low Continued
Popular myth Speak quietly
Frank Travelled, went
Logical Untrue story which is widely
believed

N3ydenue cpencTB Xya0KeCTBEHHOM BBIPA3UTEILHOCTH U MX (YHKIIUH B
JIUTEPATYPHBIX TEKCTAX

7
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Literary devices <~

0 Simile ['simalé] isa
comparison of two unlike
things using “like” or “as.” ‘ )

0 Foreshadowing [fo: [aedeutn] * Metaphor ['metafor lisa
is a hint or clue to what will comparison of wo 'un’I’|ke
happen later in the story. things NOT using “like” or

0 Epithet ['ep1fet] describes a “as.” |
person, place, or object by - Hyperbole [har'pa:rbsli]
accompanying or replacing it Is an extreme exaggeration

with a descriptive word or
phrase.
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S
Some examples of literary devices:

1. The sun was shining when he started, but it was as dark as night in the
tunnel.

2. “My armoris like tenfold shields, my teeth are swords, my claws spears,
the shock of my tail a thunderbolt, my wings a hurricane, and my breath
death!”

3. Just before tea-time there came a tremendous ring on the front-door bell,
and then he remembered!

4. At the head of a long line of feasters sat a woodland king with a crown of
leaves upon his golden hair.

5. Thorin spoke: “Let us try the door!” he said. “I must feel the wind on my
face soon or I'll die.

6. I'm starving so much, I could eat a horse!

3anoHeHNEe CPABHUTEIBHBIX TAOJIHI]
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THE 3 D’S OF ROBOTICS

DULL DIRTY DANGEROUS

3agaHue Ha 00CYXJeHUE MPOOJIEMaTUKHU TEKCTa

TRAIN YOUR BRAIN!

8 &

\
Yellow Green Red
positivity creativity emotions

White Black Blue
data, ratienality negativity, caution process, control
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Wear the hat and tell us your
opinion!

Theme: “Robots in our life —
future prospects”

Yellow: Try to think about something positive in this
situation!

Green: Be creative! What new can be found?

Black: What could be the disadvantages or drawbacks?
Blue: What can we do to control the situation? Can we
make rules?

Red: What do we all feel about this? Share your own
emotions!

White: Facts and only facts. Find reliable information !

I[OMaIHHee TBOPYCCKOC 3aJaHNUC — HAIIMCAHUC IINCbMCHHBIX BBICKA3bIBAHU U
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Write a short story (250 words) on the topic “Living surrounded by robots”
- Choose either positive or negative view
- Explain how people’s everyday life changed

- Express your own opinion

Pednexcus

REFLECT TO3143d4

HOW DID THE LESSON GO?

OO0

> <
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I CHOSE THIS EMOJI BECAUSE...
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3HaKOMCTBO ¢ Onuorpadueii micaTes

-an American author and
screenwriter. One of the
most celebrated 20th- and
21st-century American
writers, he worked in a
variety of genres including
fantasy, science fiction,
horror, and mystery
fiction.

Ray Douglas
Bradbury

Fahrenheit 451

The Martian Chronicles
The Illustrated Man
Dandelion Wine
Farewell Summer

OO0 OOOO0 600600606
N BN BN BN BN BN BN BN BN BN BN BN BN B .
VGOUOULOUOLOWUOULOLOUUOUVLLVWIOLUOLDLLWLVLLVOLOLUL VL

(August 22, 1920 - June 5, 2012)

N3ydeHue pa3nuuuii aHpoB «Hay4yHas (paHTacTUKa» U «(HIHTIZU»

SCIENCE FICTION
VERSUS

FANTASY

Science Fiction is a Fantasy is a genre that
genre based on imagined uses supernatural
future scientific or elements as a main plot
technological advances element, theme, or
setting.

Science Fiction has Fantasy is not
its base in science. based on science or
reality.

Science Fiction Fantasy describes
describes improbable plausible
possibilities. impossibilities.

Science Fiction deals Fantasy deals with
with scientific imaginary concepts.
concepts.

Pediaa.com
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3anonHeHne KapTOYCK C CHOKCTOM pacCKasa

LET’S TALK
Eckels is in the
office preparing
toleaveona
safari..
PLOT!

Time(s):

e The plot of a story
consists of a series of

related events that come
one after another.
Please, list the story’s
main events in the
scheme.

The first event has been
filled in as an example.

Place(s):

CocraBiyieHH€e auaiora Ha OJIHy U3 MpOOJEMHBIX TEM paccKasa

Time-travelling

You've decided to travel in time with your
friend and the two of you have to agree
on a specific place and time. Make a
dialogue with your partner using these
questions!

1. Where would you go?

2. Which year or period of time
would you travel to?

3. Who would you want to meet or
what event would you want to
witness? Why?

4. Would you want to change
history. Why/ Why not?
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3amanus Ha OTPAOOTKY HOBBIX JIGKCHUECKUX €TUHUIT

Annililate extremely small- too small to be
measured
Expendable situated far; distant
Infinitesimal not loud, bright, noticeable, or obvious
in any way:
Remit not strictly necessary; capable of being
sacrificed
Resilient to kill in large numbers
To miscalculate wild mammals or birds hunted for sport
or food
Subtle Make a mistake, decide wrongly.
Game able to withstand or recover quickly
from difficult conditions.
Remote to send money in payment

Fill in the coards!

ANNIHIALATE EXPENDABLE

DEFINITION:
DEFINITION:

“With a stamp of your foot, you
annihilate first one, then a dozen, then a
thousand, a million, a

billion possible mice!"

“And the caveman, please note, is
not just any expendable man, no!”

YOUR SENTENCE:
YOUR SENTENCE:

C
C
C
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C
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OTBeTHI Ha BOIPOCHI MO CIOKETY pacckasa

Bloom'’s Cube

Let’s go deeper in the plot of the
story!

In groups, roll the Bloom's Cube
and find an answer to one of
the questions!

—

ﬂuestions

1. What company does Eckels visit?
2. What are the penalties for
disobeying instructions?

3. Who is the Safari Leader?

4. Who won the election?

5. How many people besides Eckels
are on the trip? Name them.

6.How many years did the men
travel?

7.Where did they go?

8. What is the antigravity metal path
and why must the men stay on it?
9. How can the hunters change the
future?

N BN BN BN BN BN BN BN BN BN BN BN BN B Em
COUUOVUOUULOVULVWIVWOLUUOLULOLDLLVWVOLVOLDLLWLOV
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OOOOOHOOHDODOHOHDODOOOHOO
BN BN BN BN BN BN BN BN BN BN BN BN BN B
VOOLOWUOUWLWOULWLLOLOOLOLOLWLLUWLUWLOLUL

How

When Where

Who

/

10. What is unique about the
dinosaurs that the men can
shoot?

11. How do the men know which
dinosaurs they can shoot?

12. When did Eckels step off the
Path?

13. Who wanted to leave Eckels
in the past?

14. What does Eckels find on the
bottom of his boots?

15. Why did the sign change?

16. What does Eckels learn about
the election?

17. What happens to Eckels at
the end of the story?
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3anojHeHNEe CPABHUTEIBHBIX TaOJIHI]

Let’s analyze!

e What changes happened in the

story? Compare the beginning mmm

and the end and fill in the table! : St 0o auy 700

injth'efpast™

QR@ n‘u:;‘\o th'e] ﬂil‘llmﬂl.
akelyoulth'eren
E.,.. i%

THE BEGINNIG THE END

Why did all these changes
happen?

I[OMaIHHeC TBOPYCCKOC 3aJaHUC — HAITMCAHUC ITMCbMCHHBIX BBICKA3bIBAHU U

Example:

Today: There is an oil spill off the coast
of California.

Tomorrow:

1. Fish are poisoned.

2. People must buy expensive fish
from the east coast.

3. People can no longer afford fish so

they eat more meat.

4. More and more people get high
cholesterol.

5. Some people die from heart attacks
due to high cholesterol.

6. A president who creates positive
change in the world is never born.
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Pedexcus

Class
REFLECTION

31‘h‘mgs | learned about

2wars | contributed fo today’s Class

lqussfion | still have:
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MPUJIOKEHUE /]
Kpurtepun olieHKH TUCEMEHHBIX pad0T 00y4aroIInuXCs

K1 - Hcnonb3oBaHHE HOBBIX JIEKCUYECKHX €IWHUIl, HU3YyYECHHBIX Ha YPOKE —
MaKCUMyM 6 OaIIoB.

K2 - Hcnonb3oBanue cpeACcTB XyA0KECTBEHHOW BbIPAa3UTEIIbHOCTH, U3YYEHHBIX Ha
ypoke — MakcumyM 4 Gauia.

CooTBeTCTBUE BBICKA3bIBAaHUS KPUTEPUSIM | U 2 OIEHUBAIOCH CIIEIYIOLIUM
o0Opazom:

B cBoeM BbiCKa3bIBaHUM OOyYarollMecs MOJDKHBI ObUIM YNOTpeOUTHh He
MeHee 6 HOBBIX JIEKCUUECKUX €IMHUIl U HE MeHee 4 M3YyUEHHBIX Ha YPOKax CpPeICTB
BBIPA3UTEILHOCTH, IIPU 3TOM UX HCIIOJIb30BAHUE JIOJDKHO OBLUIO OBIThH JIOTHYHBIM U
KOPPEKTHBIM, MPAaBWIbHO BIHCHIBATHCS B JIOTUKY BBICKAa3bIBaHMS, CPEACTBA
BBIPA3UTEIILHOCTH  JIOJDKHBI ~ ObUIM  BBITIOJIHATH B BBICKA3bIBAHUHM  CBOIO
onpeieeHHY0 (YHKIUIO. 3a UCMOIb30BAHUE KaXKI0T0 CPEACTBA U KaXK0U HOBOM
JIE oGyuaroiuecs Mmoyqaiu 1o oJHOMY Oasty.

K3 - CoorBercTBHE TEME BBICKA3bIBAHMS, PEIIEHNE KOMMYHHKATUBHOM 3aa4l —
MakcuMyM 3 Gasuia.

K4 - CobGmtonenne oO0beMa M JIOTMKM BBICKA3bIBAHUS, HMCIOJIB30BAHUE CPEJCTB
JIOTUYECKOM CBSI3U - MAaKCUMYM 3 OaJiia.

K5 - S3bikoBoe odopmiieHHMEe  BbICKa3blBaHUA  (OTCYTCTBHE  JIEKCHUKO-

rpaMMaTH4ecKX, ophorpapuiyeckux U MyHKTYallMOHHBIX OMIMOOK) — MAKCUMYyM 3

Oasa.
Bawier | PelleHHe KOMMYHMKATHBHOM 3a1a4H Opranu3anus TeKcTa
K3 K4

3 3amaHue BBINOJIHEHO MOJHOCTHIO: BrickasbIBaHUE JIOTUYHO, CTPYKTYypa
COZICPIKaHUE OTPAKAET BCE aCIEKTHI, TEKCTa COOTBETCTBYET MPEAJIOKEHHOMY
YKa3aHHBIC B 33JIaHUU; CTHIICBOC IUTaHY; CPEACTBA JJIOTUICCKOU CBS3H
oopmieHne peun BEIOpaHO HCIOJIb30BaHbI MPAaBUIIBHO; TEKCT
MPaBUIIHHO. paszneseH Ha ab3albl.

2 3amanue BLINOJIHEHO: HCKOTOPBIC Bricka3piBaHUE B OCHOBHOM JIOTHYHO,
aCIIeKTHI, YKa3aHHbBIC B 3aaHHH, UMEIOTCS OTACITbHBIC OTKJIOHEHUS OT
PACKPBITHI HE MOJTHOCTHIO; UMEIOTCS IUTaHa B CTPYKTYpPE BBICKA3BIBAHUS;
OT/ICJIbHBIE HAPYIIEHUS CTUIIEBOTO UMEIOTCS OTJENbHBIC HEJOCTATKH MTPU
oopmIteHUs peyu. WCIOJIH30BAaHUU CPEJICTB JIOTUIECKON
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CBsA3H, UMCHOTCA OTACIBbHBIC HEAOCTATKHU
IIpU JICJICHUH TEKCTa Ha ab3albl.

1 3aganue BBHINOJHEHO He MOJHOCTBHIO!
COZIepIKaHHME OTPaXKaeT HE BCE aCIEKTHI,
yYKa3aHHbBIC B 3aJlaHUU; HAPYIICHUS
CTUIIEBOTO O(OPMIICHHS pEeUH
BCTPEYAIOTCS JOCTATOYHO YaCTO.

Bricka3biBaHuE He Beera JOrMYHO, €CTh
3HAUYUTEIbHBIE OTKJIIOHEHUS OT
MPEJIOKEHHOr0  IUIaHa; UMEIOTCS
MHOT'OUYHUCJIEHHbIE OIINOKHU B
UCIOJIb30BaHUU CPE/ICTB JIOTH YECKOM
CBSI3U, UX BBIOOP OrpaHUYEH; JeJIeHHe
TEKCTa Ha a0b3allbl OTCYTCTBYET.

0 3anaHue He BBINOJIHEHO: COJIEpKAHIE
HE OTPa)KaeT Te aCMeKThl, KOTOpPhIE
yKa3aHbl B 3a/IaHUH, UK (1) HE
COOTBETCTBYET TpeOyeMoMy 00BEMY,
numu (n) 6omee 30% oTBETa HOCUT
HEMpPOAYKTUBHBIA XapakTep.

OTCYTCTByeT JIOTUKA B HOCTpOCHI/II/I
BBICKA3bIBAHU S, Hpe)IJ'IOX(eHHBII‘/'I I1JIAH
OTBETA HE COOJIFOAETCH.

K5 - JJonmycTMO€ KOJIMYECTBO OMIMOOK

bamnsl

2 JeKCUKO-TpaMMaTHYECKUE OLUINOKU
NI
2 opdorpaduueckue UM MyHKTyallHOHHBIE
OLIMOKH

3

4 NIEKCUKO-TpPaMMaTHYECKUE OIIUOKU
N
4 opdorpaduueckre WM NyHKTyallMOHHBIC
OLIHOKH
N
JIro6w1e 4 ommbOKM

6 JTeKCHKO-TPaMMAaTHYECKHX OIIUOOK
NJin
6 opdorpaduuecKux WM MyHKTYaIIHOHHBIX
91117 (U
nim
JIro6ble 6 ommboK

7 u Ooiee JI00BIX OLINOOK

Bcero 3a BeImosiHeHHE MTUCbMEHHBIX padoT — 19 6aos.

17-19 GatoB — OTMETKA «5».
13-16 0am1oB - OTMETKA «4Y.
9-12 0a/IoB - OTMETKA «3».

Menee 9 — orMeTKka «2».
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Pe3ynbTaThl MPOBEPKU MUCHMEHHBIX padOT 00yJarOuXCsl

Pe3ynbTaThl IPOBEPKU JOMAIIHUX PA0OT (MEPBBIM YPOK).

K1 K2 K3 K4 K5 OoOmee Ornenka
KOJIMYECTBO
0asioB
VYuenuk 1 5 3 3 3 3 17 5
Yuenuk 2 5 3 3 3 3 17 5
Yuenuk 3 6 2 3 3 3 17 5
VYuenuk 4 5 2 3 3 2 15 4
Yuenuk 5 4 2 2 3 1 12 3
Vuenuk 6 6 4 3 3 3 19 5
Vuenuk 7 6 4 3 3 3 19 5
Vuenuk 8 6 4 3 3 3 19 5
Vuenuk 9 6 3 3 3 3 18 5
Yuenunk 10 5 3 2 3 2 15 4
Vuennk 11 6 4 3 3 3 19 5
Vuenuk 12 5 3 3 3 3 17 5
Vuenuk 13 6 4 3 3 3 19 5
PesynbTaT mpoBepku 1omManiHuX padboT (BTOPOM ypoK).
K1 K2 K3 K4 K5 Oo6miee Onenka
KOJIMYECTBO
OaioB
Yyenuk 1 6 4 3 3 3 19 5
Yyenuk 2 6 4 3 3 3 19 5
Vuenuk 3 6 4 3 3 2 18 5
Yuenuk 4 6 4 2 3 2 17 5
Yuenuk 5 5 4 2 3 2 16 4
YueHuk 6 6 4 3 3 2 18 5
Vuenuk 7 6 4 3 3 2 18 5
Vuenuk 8 6 3 3 3 2 17 5
Vuenuk 9 6 3 3 3 2 17 5
VYuenuk 10 5 3 3 3 3 17 5
Vuenuk 11 5 4 3 3 2 17 5
Vuenuk 12 4 4 2 3 3 16 4
Vuenuk 13 6 4 3 3 3 19 5
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HNPUJIOKEHUE K
BxonHoe ankeTupoBaHue

Ankema 014 yueHUuKos
«Knueu u umenue ¢ moeit scuznuy

NMJI:
OAMWIINA:
KJIACC:

1. Bawe omnowenue Kk umeHur0 KHue:

s1 OYEHB JIFOOJTIO YNTATh, KHUTH - YaCTh MOCH YKHU3HU
YUTaTh XOPOIIO, HO HE 00513aTEIbHO

3TO CKYYHO M HE aKTYaJIbHO

MHE PUXOJUTCS YATATh, HO s HE JFOOIT0

MOYKHO U TIOYHUTATh, HHOT/Ia

0O O O O O O

YTCHHC KHUTI - 9TO Ba)KHAsl COCTABJIAIOIIAA KYJIbTYPHOI'O YCJIOBCKA, YNTATh
JOJDKHBI BCC

Apyroe
Kaxk yvacmo Belt vumaeme?

NPAaKTHYECKU TTOCTOSTHHO
4acTo

HE OYEHb YaCTO

penKo
Apyroe

O 00 OO0 NO

Kakoti orcanp Bvlt npeonouumaeme?
KJIacCM4ecKasi mpo3a

COBpEMEHHas Ipo3a

UCTOpUYECKas MPO3a

daHTacTUKa

JE€TEKTUBBI

Hay4HO-TIOMYJISIpHAS JTUTEPATypa
boHTE3U

pOMaHbI

033UsI

YUTAI0 pa3HbIC JKaHPbI, 0€3 MPEANTOUTCHUS

A O OO OOOO OO O 0 W

Yacmo nu 8l yumaeme Kaxue-mobo aum. NPou38e0eHUs Ha YPOKAx 8 WKojle
(nOMUMO YPOKO8 lumepamypot)?
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. Kax vl cuumaeme, cmoum au omoaseams O0.buiee BHUMAHUE TUmepamype
8 WiKoJle, BKIIUAMb ee U3YUEeHUe 8 NPOSPAMM) OPYeUX NPeOMemos Uil
8b10e/IsIMb OONONHUMEIbHbLE YACbl 0JIS1 YmeHUs 00Ibue20 KOauuecmaed
npouU38e0eHUll pa3HblX A8Mopos?

Yumanu nu 6bl K020a-10O0 UHOCMPAHHbLE IUumepamypHbsle npou%edeHu}z Ha
A3bIKE OPMZMHCZ]ZCZ?

o /a

o Hem

. Ecau oa, mo xakue?

Ymo nobyouno éac Kk umeHuio OAHHbIX NPou3sedeHull (coocmeennoe
Jrcenanue; 3a0anue 8 WKoe, 8 Kauecmeae no020moBKU K IK3aMeHy no
AHRULICKOMY A3bIKY UIU Tumepamype u m.o.)?

. Xomenocwv 66l 6am u3yuamv aHeIUNUCKUE NPOU3BEOEHUS HA YPOKE
anenutickoeo sAzvika? Ecau oa, mo kaxue (aemopul, sxcanpoi)?
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HPUJTOKEHUE U
AHKeTa 110 UTOraM OIBITHON pabOThI

AHKETA — PE®JIEKCHUSA

. Tlonupasunuce 1 6am ypoxu, nocesujeHHvie 3HaKOMCMEY ¢ UHOCMPAHHbIM
JIUMepamypHuiM npou3eedenuem?

TpyoHo u éam bwvLI0 8bINOIHAMS 3a0aHus Ha ypoke? Kakue umenno
MpYyOHOCMU B03HUKAIU?

. Xomenocw 6bl 6am NO3HAKOMUMBCS HA YPOKE AH2IULCKO20 A3bIKA C KAKUMU-
U0 OpyeumMu UHOCMPAHHBIMU npouszeedenusmu? Kaxumu?

. Kaxk vl Oymaeme, cmoum u npoooums ypoku mako2o muna daue?

. Houpasuncs i éam aemop? 3axomenocv au 6am npouumanms opyaue KHucu
0anHo2o asmopa’?

. Unmepecno nu 6w110 6b1 6aM NPOHUMAMb AH2IUNICKOE TUMEPAMYPHOE
npoussedenue 8 Kauecmese 6HeK1accho2o 3adanus? Eciu oa, mo xaxoe
uUMeHHo (Hebobuol pacckas/knuea/cmuxu/...)?

. Kaxue cpeocmea xyoooicecmseennou 8blpa3umensbHOCmu 8bl 3aNOMHUIU?
Kaxkyro cmunucmuueckyro pyHkyuto oHu 8bINOAHAIOM 8 meKkcme?

. Kaxue ocobennocmu srcanpa nayunas panmacmuxa 6wl 3anomuunu? B uem
omauyue HayuHoU anmacmuxu om Gaumazu?
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MNPUJIIOKEHUE K
PesynbTaThl anpobanyuu MaTepuanoB UCCIEIOBAHUS

e Ay g
> ’

MarpaKiaeTCa
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NPUJIOKEHHUE JI
CrpaBka 0 BHEJPEHUH MPAKTUYECKON pa3padOTKH B 00pa30BaTEIbHbIN MPOIECC

Cnpanka

HactosumM  noarsepaciaem, 410 JIMAaKTHUECKMe MATEPHANLL W
METOJIHYECKHE PA3paboTKH B PAMKAX HAMHCAHHA BRINYCKHOM KBamdHKaImMonno
pﬂE-DTI:I HA Temy -!':P'Ea.'ll'lsElLLHH NPeJMETHO-AZLIKOBOTD  HHTCTPHPORIHHOIT
noaxopa (CLIL) B o0ydeHHH MHOCTpPaHHOMY H3bIKY TNOCPeACTBOM paboThi ©
XYAXKECTBEHHOR NTHTEPATYPOi Ha YpoKe aHMTHACKOro A3bIKa » OBUIN NPRMEHCHEE
B pamkax ypokok Ha Dase KI'bOY «Kpacuospekan Mapuunckas wenckan
FHMHA3HA-HHTepHaT . KpacHoapcka.

IpaktukanTka — IMmenwyHas Mapus AnaTonbeBHa, cTyleHTka 5 Kypca
HalpaBhCHHA  nodroroekd 440305 - neparorvdeckoe ofipasosaime,
HANPABRNEHHOCTL  (MpodMie) — WHHOCTPaHHBIE H3BIK M HHOCTPAHHB  #ikiK
((ppanuyscknii 836K 1 anrnufickuit s3eiK).

Henontiosanie nansbix yyefHbix MaTepHanos W pa3paboTok No3BONKAO
AKTHEMIHPORATH PEYEBYH)  OEATENRHOCTh HA  ypokax, PaCIIHPHTL
COLMOKYIBTYPHEIH KPYIO30D BOCOHTAHHHLL, NOBEICHTE MOTHBALMIO 06y YaouIMxCs
K MIYHEHHIO HITIMACKOTO A3KIKA H HCITONEI0BAHHED €10 KaK CPeACTEa 0DIIEHHA.

BullueH3noKeHHOe NOIBONAET PEKOMEHI0BATE NMPaKTHYECKHE pa3zpadoTkH

[wennyrol M.A. K HCNONEIOBAHMIO HA YPOKAX HHOCTPAHHOTD A3LIKOB.

Yyurens anrnufic KOED 73

BIKA,
[Moanuce ﬂ”; ; (ﬁfﬁ’ srodied 7 He'/’l




CMNPABKA

O pe3ynbTaTax npoe

OBAA”YWEHMF 3AMM,

ATUAT

CTBOBAHMIE
KpacHosapcKuii focynipiliee:rf:::
rnegaroru4yeckum yHBVT;'KCTadeeBa
°PKV TeKeToBoro pokymenta

Ha Hanuype 3auMCTBOBaHUi}

MPOBEPKA BbINOJIHEHA B CUCTEME AHTUMNATUAT.BY3

ABTOp pa6oTh:
Camoumupoaaﬂue
Paccuurano gng:
Hasganue pa6oThi:

Tun pa6otp:
Moppazgenenue:

PE3Y/IbTATbI

Moaynu noucka:

Pa6ory npoBepun;

AaTta nognucu:

Nuwenuynag Mapug AHaTofbegHa

Nweunynag Mapus AHaTonbegHa

Y JIACCE HA
PABOTA ¢ XY LOXECTBEHHbIMU TEKCTAMU HA YPOKE AHIMMCKOIO S3bIKA B 11 K.
OCHOBE TEXHO

EXHOM0rum NMPEAMETHO-A3LIKOBOT O UHTETPUPOBAHHOIO OBYYEHMS (CLIL)
BbinyckHag KBanudukaumoHHag pa6oTa

Kadegpa répMaHo-pomanckoil dunonoruu u MHOA3LIYHOro 06pasoBaHus

SAUMCTBOBAHUA = 18.88%
OPUTMHANBHOCTL 72.48% 8.64%

g .48%
UMTUPOBAHMY 8.64% . 72.4
CAMOLUTUPOBAHUS 0%
AATA NocnEAHER NPOBEPKU: 09.06.2023
unc Apuner; Ewﬁnuorpadmg' CeogHag Konnekuun 36C; WHTeprer Mmoc; CeBogHas Konnekuus PIg
U,I/ITMpOBaHMe; Mepesopubie 3aUMCTBOBaHUg (RuEn); MepesogHbie 3aUMCcTBOBaHuUg no eLIBRARY.RU
(EnRu); Mepesogtbie 3aUMCTROBaHUA no VIHTepHeTy (EnRu) MepesogHble 3auMCTBOBRaHug
U3jaTtenbcrea Wiley (RuEn) eLIBRARY.RU: cric

TapaHuyk Esremusg AneKcaH,qposHa

U0 NpoBepsowero

28 06 104 V%%M% 2

MNognucy npoaepmoluero

YTo6b1 y6equTHCH
B NoANUHHOCTY CﬂpaBKM, ucnonea

OTBeT Ha Bonpog, g
yiTe QR-kop,
KOTOpbLIA copepmur CCbINIKY Ha ot

ver,

opne
B KoMMepyecicyy Uenny, ANexur MCHOJ‘IhaOEE\HMm




OT3bIB

Ha BBIITYCKHYIO KBaJIM(PHKallHOHHYIO paboTy
obyuaromeiics no HanpasineHuto noaArotoBku 44.03.05 — nexaroruyeckoe
obpa3oBanue (¢ AByMst IpodHIsIMH MOATOTOBKH ), HAlPaBICHHOCTL/ TIPOdHITL
HNHocTpaHHbli A3bIK 1 HHOCTPaHHBIH A3bIK ((ppaHIly3CKHil A3bIK U aHTTTHHCKHIA
A3BIK)
OUA KI'TIY um. B.I1. Acradsesa
IImennunoii Mapun AHaTo/ibeBHBI
Ha TeMy «PABOTA C XV/JIOKECTBEHHbIMH TEKCTAMH HA YPOKE
AHI'JIMACKOT O SI3bIKA B 11 KJIACCE HA OCHOBE TEXHOJIOI'MH ITPEJIMETHO-
A3BIKOBOI'O HHTEI'PHPOBAHHOI'O OBYYEHHA (CLIL)»

B cBoeii pabore aBrop oOpauiaercs Kk mnpoGieMe IUIAHHPOBAHUS U
OpraHu3alMi ypoKa HWHOCTpaHHOro si3bika B 11 Kiacce Ha OCHOBE TEXHOJIOTHMH
NpeJIMETHO-A3LIKOBOTO HHTErpupoBaHHOro oOyuenus. BoiOpannas TexHonorus
CLIL ¢ oaHOii CTOpPOHBI  C€HOCOOCTBYET  KOMIUIEKCHOMY  JIOCTHIKEHHIO
3aIJIAHUPOBAHHBIX Llesielf coBpeMeHHoro obpaszoBaHus W (OPMHPOBAHUIO Y
BBIITYCKHUKOB [IKOJIBI O0XHMJaeMbIX 0Opa3zoBaTelbHBIX pe3yabTaToB. C apyroi
CTOPOHBI, IPEJIMETHO-A3bIKOBOH HHTEIPUPOBAHHBIH MOJXOJ [OMOraeT BbIHTH 3a
pPaMKH LIKOJILHOH MMPOrpaMMbl M HCIOJIb30BaTh HHOCTPAHHBIN A3bIK B KOHTEKCTE
M3YUYEHHS JIPYTHX Y4eOHBIX IIPEIMETOB.

B TeoperHueckoii 4acTM aBTOp M3y4aeT MCTOKH TOSBICHHA M
pacnpoctpanenus TexHosorud CLIL, packpbiBaeT NPHHLMIIBI pean3alii JaHHOM
TEXHOJIOTHH, YTOYHSET OCOOCHHOCTH IPOCKTHPOBAHHUSA YPOKOB HHOCTPAHHOIO
a3bika ¢ wieMeHtamu TexHosorun CLIL. B kadecTBe mpeamera uccieoBaHus
BbIOpaH Xy/107KeCTBEHHBIH TEKCT KaK Cpe/ICTBO pean3allii Ha3BaHHOIO 10/1X0/1a.

B npakTHueckoii uacTH mnpe/cTaBlieHbl aBTOpcKHe paspaboTaHHbIe
MHTEIPUPOBAHHBIC YPOKH, CIIPOCKTHPOBAHHbIC HAa OCHOBE HHTErPalUH yueOHbIX
NPeAMETOB «aHIJIMHCKUI A3bIK» H «INTEpaTypay».

ABTOp OCYILECTBIISICT CAMOCTOATENBHYIO pa3paboTKy KOMIUIeKca 3a/laHuil K
XY/J0KECTBEHHbIM TekcTaM Mo mnpousBeneHusM P. Bbpanbepu «The Sound of

Thunder» u A. AsumoBa «The Caves of Steel» ¢ y4yeToM ypoBHS A3BIKOBOMH

noaroroBku obyuatonuxcs 11 knacca, tematuku mkonsHoro YMK u tpeboBanmit



K 7|
OJIbHOM IIpOrpaMMEI. IIposenennsie YPOKH MIpeanonaraoT Kak

CamocrosTensayro, Tak u COBMECTHYIO pabOTy CTapIIEKIIaCCHHKOB C YKa3aHHBIMH
Hpou3BeneHUsIMU 1 HalpaB/IeHbl Ha paboTy ¢ XyH0XKECTBEHHBIMH TEKCTaMM KakK C
A3BIKOBOM, Tak u ¢ COACpIKaTENNLHOM TOIEK 3pEHUS.

Wnrepnperamys - cMeicioBoit CTOPOHBEI TIPOYMTAHHBIX IIPOU3BEACHUMN
TIPOMCXOMUT B Xoxe PaboThI CO CTHIMCTHYECKHMH CPEACTBAMHM ¥ BBIIOJIHEHUA
TBOPYECKHX PEYECBBIX yIPaKHEHHMIA.

IIpakTuueckas  anpoGaums YPOKOB  OCYIIECTBIAIACH BO  BpeMs
Nenarorngeckoit mpaktukn B KITBOVY «KpacHospckas MapuuHCKas KeHcKas
TMMHa3WA-WUATEPHAT» M NONTBEPXKAAETCA CIIPAaBKOW O BHEApPEeHHH. B KadecTBe
AOMOIHUTENLHOTO 3 dexTa NPOIBUIOCH XKeNaHHe CTAPUIEKIACCHUKOB TIPOYHTATD
AQHHBIC TIPOM3BEIEHHUA TMOJHOCTLI0O B OPUIMHAJIE HAa W3Yy4dEMOM S3BIKE, UTO
CBHJICTENBCTBYET O COOTBETCTBMH BHIOpaHHOM MpobiieMaTHKH M (opMaTa ypoKOB
BO3PAaCTHBIM HHTEpPECaM M NOTpeOHOCTAM 1 1KI1acCHUKOB.

Arnpobauus TeopeTHuecKuX IONOXeHUH paboThl mpoBoxmiack 12 anpens
2022 roma Ha HayYHO-NPAKTHYECKOH KOH(EPEHUMH «AKTYalbHBIE IpoOnIeMBI
JIUHTBUCTHKK W OHNAHH-TUAAKTUKM) B pamkax XXIIT MexayHapoaHOro Hay4qHO-
IPaKTHYECKOTo HopyMa CTY/ICHTOB, aCIIMPAHTOB U MOJIOALIX YIEHBIX «MOIoaexs
u Hayka XXI BeKay, I10 pe3ynsTaTaM KOTOpPOii oknag Mapuu AHaTONbEBHEL 3aHAT
1 MecTo.

Pabora Mapui AHATONBEBHEI BHIIONHEHA Ha BHICOKOM TEOPETMYECKOM
YPOBHE; aBTOPOM INPOJIENaHAa OTPOMHAs NMpaKTHIeCKas paboTa, B Xome KOTOPOi
OHa MPOSABIAET Ce0A KaK TalaHTIHBEIH, TBOPYECKMUIA, BIYMYMBEIN HCCIIENOBATEND,
o6afarolMi METOAWMIECKMMH U NPEIMETHLIMU 3HAHUSAMM U TOTOBBIM IIPUMEHATH
ux B Oynyuiei npodecCHOHANBHOM IEATENbHOCTH.

Hacrosmas  BemTyckHas — kBamuQuKauMoHHas  pa6oTa  MONHOCTHIO
COOTBETCTBYET TPEOOBaHMAM, NPEABABIAEMEIM K TaKOro pona paGoTtam, MoxeT
OBITH NPEACTABICHA K 3alIMTE U 3aCIYXHBAET OLIEHKH «OTIIHIHO.

HayuHBIi pyKOBOIUTENS:

K.IEO.H., JOLEHT Taparuyk E.A.




COI'JIACHUE

HA PAIMEINCHHUE TEKCTA BBITYCKHOIT KBAAH(HKAIHONIIOH pa6oTel 06yuyalomerocs
B ILC KI'TIY um. B.II. Acradnesa

A, jW{:fcu"éM,a/vf /Zfaf/)w ﬂmm/we Era

(pamunus, ums, oTuecTso)

paspemaio  KITIY wum. B.JI AcraseBa 6e3B03Me3[HO BOCIIDOM3BOAUTE U
pasMelarh (L0BOAMTL 10 Bceobliero CBE/ICHHUS) B NOJIHOM 00BEME U MO YacTAM
HAlIACAHHYIO MHOK0 B paMKaX BbIMIONHEHHS OCHOBHOI npogdeccroHanbHO
obpasoBaTenbHOI MPOrpaMMBl BBIMYCKHYIO KBaTH(HKALMOHHYIO paboty
bakanappa / cneuunanucra / Marucrpa / acupanTa

Ha Temy:
y¢< /?QAT0M 2 e g PPM@CM/WDW/ Sebtizecey Len
Ghort Qaltgececet &ror0 i B A/ Kt ttf  sea
" poweobe ot 1Peeo1ebyy 13y ieries - oo; owoboro
LLLed ¢ 0/%/:/0&,/4 o8 sere0m0 92?/’221;4{4) (CLT ) >>

(HasBaHwe paboTbi)

(manee — BKP) B ceru Wureprer B DBC KITIY uMm. B.IL. Acrapnesa,
PACMONIOXEHHON Mo azmpecy http:// elib.kspu.ru, takum 00pa3oM, 4TOGBI MoOGoe
JIMLO MOryo mony4utsh poctyn k BKP us MI000ro Mecta M B moGoe BpeMsi 1o

COBCTBEHHOMY BbIOOpY, B TeuyeHue Bcero CpoKa NEHCTBHSA HCKIIOUMTENBHOIO
npasa Ha BKP,

// HoHn2022 r, %MZ :

(nata) Anogsfitcy)




