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BBEJIEHUE

Ha ceropnsimiHuii 1eHh B COBPEMEHHOM MHPE MPOUCXOIUT OOJIbIIOE
KOJIMYECTBO TMPOIECCOB, COOBITMM M HM3MEHEHUW, KOTOphIe, TaK WM HHaye,
OKa3bIBAIOT BJIMSHUE HA YEJIOBEKA W pas3lMdHbIe cepbl ero ku3Hu. [Iporecch
rIo0aM3aul ¥ WHIYCTPHAIU3AIMN TPUBHOCAT B HAIy JXU3Hb BCE OOJIBIIE
HOBOTO, TPOIECC IMOJYYCHUS M YCBOCHUS WHGOPMAIMKM CTAHOBUTCS OBICTpEE,
MEHSETCSI TIPOIIECC B3aMMOJICHCTBUS Jrofei. Hem3MeHHbIM ocTaeTcsi ouH (haKT:
B3aMMOJICHCTBHE MEXKIY JIIOJBMH OCYIICCTBISICTCS TIOCPEJACTBOM SI3bIKA U
KOMMYHHUKAIIHH, KOTOPast €ro B CeOsl BKITIOYAET.

JIroOo¥ S3BIK XpaHUT B ceOc 3HAHUS, MEHTAJIUTET, UCTOPUIO, KYIbTYPY,
HOPMBI Hapoaa, OTPAKEHHWE €ro MBICICH W CYXIECHUW, 3aKpeIUICHHBIX
NPEIIICCTBYIONIUMHU TToKoJIeHusIMH. OJIHAKO, HE CTOWT 3a0bIBaTh, YTO S3BIK — 3TO
JUHAMUYHAs, TOCTOSHHO pa3BUBAOIAs CHCTEMa, KOTOpas TakKe ITOBIacTHA
W3MEHEHHUSIM, BO3HUKAIOMUM B Mupe. [Ipu u3ydeHun MHOCTPAHHOTO SI3bIKA OYCHB
BOXHO IOHUMATh, YTO YCBOCHHE TOJIBKO JIHIIh TPaMMATHYECKUX TMPaBWI H
JEKCUYECKUX €IMHUI] HE JaeT MOJTHOIICHHOE MIOHUMAaHUe sSI3bIKa. SI3bIK U KyJIbTypa
— JIBa HEpa3IeIUMBIX MEXKIY COO0OM TIOHATHS, KOTOPhIE CYIIECTBYIOT B
MOCTOSTHHOM CBSI3U M HAXOJATCS B TIOCTOSHHOM B3aUMOJICHCTBHH: SI3bIK SIBISCTCS
OTPaXEHHUEM, «3EpPKaJIOM» KYJIbTYpbI, a KyJIbTypa, B CBOIO Ouepe/b, BIHSIET HA
sa3bIK. Tak, KyJIbTypHOE HAcleUe CTPaHbl M3y4aeMOTro SI3bIKa U €r0 M3yYCHHE B
oOpa3oBaTeIbHOM, Y4eOHOM MPOIIECCe SBISETCS OJHUM W3 KIIOYEBBIX (PAKTOPOB
VCHEIIHOTO OBJIAJICHUS W YCBOGHHUS S3bIKAa, YTO, HA CETOAHSIIHUN JEHb,
nmpuodperaer 0coOyr0 3HAYUMOCTh. DTO O0YCIIOBICHO T€M, 4TO (hOPMUPOBAHHE U
pPa3BHUTHE COIMOKYJIBTYPHOW KOMIIETEHIIMM BBICTYMAIOT OJHUMH U3 BEIYIIUX
1ejael mpu WM3yYeHWHW WHOCTPAHHOTO S3bIKA. MEXKyIbTypHAss KOMMYHHUKAITHUS
MPOUCXOIUT BCE 4Yallle W Ha JAaHHBIM MOMEHT YK€ HEBO3MOXXHO IPEICTABHUTH,
9TOOBI TAaKOTO BHJAa KOMMYHHUKAalds HE CYIIECTBOBAJIO BOBce. B cBs3u C
Pa3BUTHEM TOJUTUYECKUX U SKOHOMUYECKUX OTHOIIEHUN BO3ZHUKAET MOTPEOHOCTH

B CHEIHAINCTAX, CIIOCOOHBIX BECTH JUAJIOT KYIbTYP.



Croutr otMeTuth, 4YTO B cdepe oOpa3oBaHUs celyac MTPOUCXOJIUT
uHpopmaTh3auus, T.e. Bce OoJiblie MpernojaaBaTesied M caMHX OOyYarouuxcs
3aMHTEPECOBaHbl ~ T€M,  4YTOOBl  HMCIOJIb30BaTh  HOBBIE,  COBPEMEHHBIE
MEeJaroruueckue TEXHOJOTUH, TpeOdyromue padoTy ¢ KOMIBIOTEPOM, CETH
WuTepHer, a Takke TEXHOJIOTHMH, CIOCOOHBIE peaJu30BbIBaTh OOyYEHHE
JUCTAaHIIMOHHO W B OHJIaiH (popmate. J[aHHBIE TEXHOJOTHUU MO3BOJSIOT CHENAThH
y4eOHBIM Mpolecc HWHTEpecHee, spdue, BOBIEYb OoJblIe OOyYarommxcs B
nesaTenbHOCTh. OZHUM M3 CIOCOOOB CO3JaHUSl CUTYyallud, TpPU KOTOPOMl Obl
pEeaNM30BBIBAIOCH PA3BUTHE KOMMYHUKATUBHBIX HABBIKOB HA HHOCTPAHHOM SI3bIKE,
a TaKkKe BOBJIEUYEHHE OOYYAIOIIMXCA B KYJIbTYpYy CTpPaHbl HM3y4aeMOro s3bIKa,
3HAKOMCTBO C €€ KYJIbTYPHBIM HacCJIeIUE€M BBICTYIAET padoTa C MOMOILbIO OHJIANH
COTIPOBOK/ICHUS.

AKTYQJIbHOCTH JJAHHOTO MCCJIEIOBAHUS COCTOMT B TOM, YTO Ha
CETOAHSIIHUN  JEHb  WCIIOJIb30BaHME  HMH()OPMALIMOHHO-KOMMYHUKATHUBHBIX,
COBPEMEHHBIX, II€JarOTMYECKUX TEXHOJOTUH  SBISETCS BAXKHOM  4YacThIO
00pa30BaTEIbHOrO MPOIECCa, a OHJIAWH CONPOBOXKJIEHUE U €r0 HCIOJb30BAaHUE B
IpoIecce U3YUEHHs] MHOCTPAHHOTO SI3bIKa, B CBOIO OYEPE/lb, SABISETCS CPEICTBOM
peaiM3allid MHOTHUX LEJeH, KOTOpbIE [JOJKHBI OCYIIECTBISATHCSA, OJHA U3
KJIFOUEBBIX U HanboJjee BaKHBIX — U3yYEHHUE KYJIbTYPHOIO HACIeuUs.

Ha nanHBIE MOMEHT OOydYeHHE OHJIAWH M JAUCTAaHIIMOHHOE OOy4YeHHe
CTaHOBUTCSI Bce Ooiyiee BOCTpeOOBaHHBIM. JItou, Kenarouiiue MoJdyyuTh 3HAHUS B
TOW WJIM WHON 00JACTH, MOTYT C JIETKOCTBIO IMOJYYHUTh JOCTYH K OONBIION 0ase
JAHHBIX, [IPU 3TOM MPOXOXKJACHUE MHOIMX OHJIAlH KypCOB Ha CETOAHSIIHUNA 1€Hb
noaTBepxkaaeTcs ceptudukatoM. Bo mMuormx BVY3ax Takke peamusyercs He
TOJIbKO OYHOE OO0Yy4YeHHE MOCPEACTBOM IIOCEIICHUS JIEKIMA, CEMUHApOB WIH
IIPAaKTUYECKUX 3aHATHA, HO W OOydeHUE OHJIAliH, C IOMOIIBIO KypCOB B
ANEKTPOHHBIX YHHBEpcHUTETaX. [[03TOMYy OUYE€Hb Ba)KHO PACCMOTPETh NEPCIEKTUBbI
U MPEUMYIIECTBA OHJANH-COMPOBOXKICHHUS U €r0 NMPUMEHEHUE NPU CMEIIAHHOM

00y4eHUH B KOHTEKCTE U3Y4YEHUS KYJIbTYPHOI'O HACIIEIUS.



Teopernueckyrw 0a3y ucciaenoBanus cocraBuin Tpyasl E.W. Ilaccosa,
corepkamiue B ceOe  OONBIIOE  KOJUYECTBO  TEOPETUUYECKUX  3HAHUM,
pPacKphIBAIOIMX JUAIOr KYJIBTYp M PAacKpbhITUE TEpMHHA <« SI3BIKYIbTYypa»
(Hepa3pbIBHAsA CBSI3b MEXKAY SI3BIKOM U KYJIBTYPOIi), yueOHbIE TOCOOUS IO TEOPUH
oOydyeHuss uHocTpaHHbiM si3pikaM H. JI. TanbckoBoii, ®DenepanbHbIit
rOCYJapCTBEHHBIM 0Opa3oBaTebHBIN cTaHmapT Beicmiero obOpaszoBanust (3++)
perjaMeHTUPYIOIIMIM TUIaHupoBaHUE o0OpaszoBarenbHOro mnpouecca B BY3e mo
Harnpasnenuio 44.03.01 TIlemaroruueckoe oOpazoBanue, denepaibHbI 3aKOH 00
oOpazoBanun B Poccuiickoit ®enepanuu, B KOTOPOM JAIOTCS OCHOBHBIC
OTpeJIeNieHHs] B 00JIACTU AJIEKTPOHHOTO W JAUCTAHIIMOHHOTO OOYy4YEeHHs, CJIOBaph
UNESCO, packpsiBatoniuii MOHATUS KYJbTYpPHOE HAacleaue, KiaccuUKaIuio,
TUIIBI M BUJBI JAHHOTO HACIEIUs, a TaKXkKe APYTrHe >JEeKTPOHHbIE UCTOYHUKU U
NEYaTHBIE W3/1aHMs, TIOCBSIICHHBIE MPOOJIeMaTHKE OHJIAMH 00yUYeHUsl, CO3/IaHUIO U
MCIOJIb30BAHUIO OHJIAMH COMTPOBOXKACHHUS B 00pa30BaTENbHBIX LIETAX.

HoBu3Ha wucciaegoBaHMsi COCTOUT B TOM, YTO B IIOCJIEIHEE BpeMs
AIEKTPOHHOE, AUCTAHIIMOHHOE OOYYeHUE HAyallo PacHpOCTPAHITHCS HE TOJBKO B
KauecTBe CPeJICTBA JJIsl caMo0oOpa3oBaHusi, HO U B BY3bl, cTaHOBSCH MOTHOIICHHOMN
4acThlo yueOHOro ruiana. MaccoBoe HCMOJIb30BaHUE AJIEKTPOHHBIX IIAThHOPM
BO3HHMKJIO COBCEM HEJABHO U UMEHHO MMOATOMY Ba)KHO PACCMOTPEHUE U U3YyUCHHE
JAHHOTO SIBJICHUS.

[Ipu mnpoBegeHMH UCCIEAOBaHHUA OBUIM HUCHOJIB30BaHbl CIEAYIOLIUE
METOIbI:

TeopeTndueckne METOIbI: aHAJIU3 U CHHTE3 TEOPETUYECKUX ACIEKTOB IIO
npobJieMe u3ydeHus: KyIbTYPHOTO HacJIeusl.

OMIIUpUYECKHE  METOABI:  NEAArorMuyecKUil  HKCIEPUMEHT;  aHAJIN3
MOJIYYEHHBIX PE3YyJIbTaTOB UCCIIETOBAHHUS.

JluarHoCTUYECKME  METOJbl:  BXOJHOE  TECTHUPOBAaHUE;  UTOTOBOE
TECTUPOBAHHUE.

TeopeTnyeckass 3HAYMMOCTH HCCJIEIOBAHMS 3aKiroyaeTcs B Oolee

OOILLIMPHOM MPEJICTABICHUU OHJIAH CONMPOBOXKICHHUS KaK CpPeACTBa OOy4YeHHUS U



€ro CTPYKTYpBI, a TakKe H3YYCHWHW U TPEACTABICHUU 00 WCTOPHUIECCKOM,
KyJIbTYpHOM W TIPUPOJTHOM HACIEIUH KaK BaXKHOTO aclekTa mpu OOyYCHHH
WHOCTPAHHBIM SI3BIKAM.

IIpakTHyeckasi 3HAYUMOCTH HMCCJIEIOBAHUSI COCTOMT B TOM, YTO
JTUIAKTHYCCKUN MaTepHall, CO3aHHbId 10 TeMe «KylnbTypHOe Hacieamne», MOKHO
WCITOJIB30BaTh B MAJBHEHIIIEM B 3JIEKTPOHHOM YHUBEPCUTETE IJISI Pa3HBIX TPYIII
oOydarommxcs 1mo npodmiro «MHOCTpaHHBIA S3bIK» Ha Pa3HBIX Kypcax H IS
Pa3HOTO YPOBHHI.

OO0BbeKTOM HCCIICIOBAHUS BBICTYyNACT M3yYCHHUE KYJIBTYPHOTO HACIICIUs
CBOCH CTpaHbI M CTPaHbI H3y4aeMOT0 I3bIKa Ha YPOKAaX HHOCTPAHHOTO S3bIKA.

Ilpeamer wuccienoBaHus — OHJAWH COMPOBOXKJICHHE KaK CPEACTBO
U3YYCHHSI KYJIBTYPHOTO HACIIC .

I'umoTe30ii  ucciieoBaHUs  SABIASETCS  TOJOKEHHE O  TOM, 4YTO
MCTIOJIh30BaHUE OHJIAH COMPOBOXICHUS KaK CPEACTBA M3YUYCHHS KYJIbTYPHOTO
HaclIeJUs Ha 3aHATHSIX MHOCTPAHHOTO S3bIKa CIIOCOOCTBYET YCIEIIHOMY YCBOCHHIO
KyJIbTYPOJIOTHUECKUX 3HAHUH, a TAK)KE Pa3BUTHIO KOMMYHHUKATUBHBIX HABBIKOB Ha
WHOCTPAaHHOM $sI3bIKE W Pa3BUTHIO COIMOKYJBTYPHOH U MEXKYJIbTYpHOM
KOMITETCHITUH 00YyYaroImmnXcs.

Ieap uccinenoBaHus 3aKIOYaEeTCS B TOM, YTOOBI pa3paboTaTh OHJIAWH
COIPOBOXK/ICHUE KaK ONMTHUMAIBHYI0, COBPEMEHHYIO MEIarOTHYECKYI0 TEXHOIOTHIO
B KOHTEKCTE HW3Y4YCHHUS KYJIbTYPOJOTUYECKOW COCTABIISIIONICH Ha 3aHATUSAX TI10
WHOCTPAHHOMY SI3BIKY, @ TaK)K€ MPEJIOKUTH CBOM METOJAMYECKHE PEKOMEHIAINH
M0 MPUMEHEHUIO O0YYaloIero OHJIAMH COMPOBOXKICHUS KaK CPEJCTBA M3YUCHHS
KyJIbTYPHOTO HACJICTUA.

OCHOBHBIMH 3a1aYaMU, UCXOJIS U3 IIeTICH UCCIICTOBAHUS, SBIISTFOTCS:

1. u3y4nTh TEOpPETUYECKHE OCHOBHI OHJIAWH COMPOBOXKICHUS (CYIIHOCTH,
CoJiepKaHue, CTPYKTypa);

2. V3YYUTH TCOPETUIECKHE OCHOBBI CMEIIAHHOTO OOYUCHNS;



3. paccMOTpeTh W MCCIEN0BaTh MOTEHIMATI, OCOOEHHOCTH U MPEUMYILECTBa
WCIIOJIb30BaHUs OHJIAH COMPOBOXICHUS B MPOLIECCE U3YUYEHUS] HHOCTPAHHOTO
SI3bIKA;

4. pacCMOTpeTh M TMPOAHATU3UPOBATH CYIIHOCTh KYJIBTYPHOTO Haclequs U
crocoObl €ro MPe/ICTABICHUS B paMKaxX U3y4eHUsI HHOCTPAHHOTO SI3bIKA;

5. U3Y4YUTh TEOPETUUYECKHUE OCHOBBI COIMOKYJIBTYPHOH M MEXKKYJIbTYPHOU
KOMIIETCHI[UM, OOOCHOBAaTh HX BaXHOCTh MPU OOYYEHHUHU HWHOCTPAHHOMY
SI3BIKY;

6. paspaborarh 3amaHus Ui OHJIAWH conpoBoxAcHUs 1o TeMe «KymnbTypHOe
Hacneque» («Cultural Heritage») x aucuumiune «lIpakTudeckuit Kypce
aQHTJIMMCKOTO  sI3BIKA»  JJIA  CTYJACHTOB  OakajgaBpuara  SI3BIKOBBIX
CHEIMAILHOCTEH;

/. MPOBECTH NEJArorMYeCcKUil SKCIEPUMEHT, HAMPABJICHHBIM Ha OMpeAcIcHUE
CTEIEHH YCBOEHUS KYJbTYPOJOTHYECKHUX 3HaHUMH, pa3BUTHUA
KOMMYHHMKAaTUBHBIX HABBIKOB HAa HHOCTPAHHOM SI3bIKE M  Pa3BUTHUA
COLIMOKYJIBTYPHOH  KOMIIETEHIIMU  OOYyYalolUXCs, MCHONb3Yysd  OHJIAiH
conpoBoxaenue o teme «KynprypHoe Hacneaume» («Cultural Heritage») k
nucuuIuinHe «lIpakTudeckui Kype aHTJIMACKOTO S3bIKay |

8. pazpaboratb Meroanueckue pEKOMEHJAIMKM 10 TPUMEHEHHUIO OHJIaiH
COIIPOBOXICHHUS K TUCUUIUINHE «IIpakTHuecKnii Kypc aHIJIMHUCKOTO SI3BbIKAY.

JKcnepuMeHTAIbHasA 0a3a UCCIeIOBAHUSA: SKCIIEPUMEHT MPOBOJUJIICS Ha
6aze KI'TIY um. B.II. ActradreBa B rpynme 1 kypca dakyapTeTa WHOCTPAHHBIX

S3BIKOB, oOpa3oBarenbHas mporpamma 44.03.05 Ilemarorunueckoe obpazoBaHue (C

AByMsl TIpOMIIIMH TIOATOTOBKH) - MHOCTpaHHBIA S3BIK U WHOCTPAHHBIA SI3BIK

(aHTTIUICKUI SI3BIK U HEMEUKHI 513bIK) B KoJmyecTBe 11 denoBexk.

CTpykTypa mccjeqoBaHusi COCTOMT u3: 88 cCTpaHHWI] TEKCTOBOTO

JIOKYMEHTa, BKJIIOYAIONIMX B ceOsl BBEJEHHUE, OCHOBHYIO 4YacTh, COCTOAIIYIO W3

JIBYX TrjaB, 3akiatodyeHue, 40 HCHOIb30BAHHBIX HMCTOYHHMKOB, B TOM 4ucie 12

3apyO0eKHBIX, a TAKXKE MPUITOKCHHUH.



IlepBasi r1aBa coOIEpXKHUT TEOpPETHYECKYlO 0a3y uccienoBaHus. B rmase
PACKpBIBAIOTCS OCHOBHBIE TMOHATHUSI PAOOTHI: MEXKKYJIbTypHasi KOMIICTCHIIUS,
A3BIKOBAasl ~ KOMIIETEHLMs, oOmenpodeccuoHanbHble W MPO(ECCHOHATBHBIE
KOMIIETEHIIMU TPU H3YYCHUM HWHOCTPAHHOTO f3bIKa, oO0ydJaroliee OHJIalH
COMPOBOXK/ICHUE, JIEKTPOHHOE 00pa3oBaHue, KyJIbTYpHOE Hacaeaue (ero 00ObEeKTHI,
BU/bI). HoBIIECTBO MCCleJoBaHUS 3aKIIIOYAETCs] B apryMEHTALMKM UCTIOIb30BaHUS
copemeHHoM HMKT TexHonorum OHIJIAMH CONMPOBOXKACHUE I pEATH3aALUU
y4eOHBIX LIeJied W pa3BUTUS KOMIIETCHIMA B COOTBETCTBUU C OOydYarONIUMU
porpaMMamu.

Bropasi riaBa mpencraBiisieT ONMHMCAHHE SKCIEPUMEHTAJIbHOM paboThI M
METOJIMYECKHUE PEKOMEHIAIIMU IO paboTe C OHJIAMH COMPOBOXKIECHUEM K YUEOHOM
mucuuiuiiee.  IIpencrtaBiaeH  anropuTM  CO3JaHMSl  OHJIAMH — CONPOBOXKICHMS,
OPUBEJICHO TPU dTama DdKCICPUMEHTAIBbHOW palbOoOThl: JIMArHOCTUYECKUH,
AKCIIEPUMEHTANIbHBIA W KOHTpOdbHBIM. [logpoOHOE ommcaHue BXOIHOTO
TECTUpPOBaHUs mpencraBieHbl B Ilpunokenun A, martepuan pasiesioB OHJIAlH
conpoBoxkaeHuss B Ilpunmoxkenun b, omnuMcaHue KOHTPOJBHOIO J3Tamna B
[Tpunoxennu B.

Anpodanusi U BHEAPECHHE pPE3yIbTATOB MCCIEIOBAHUS OCYIIECTBISIACH
MOCPEJICTBOM HAyYHBIX CTATEH B HAYUYHBIX COOPHHUKAX M HA KOHPEPECHIIMSIX:

®omunaa JI.C. «OOyuaromuii OHIAWH Kypc KaK CpEJCTBO H3y4YCHUS
KyJIbTypHOTO Hacienus», XXII MexnyHaponHplii HaydHO-TIpaKTHYECKUN hopyMm
CTYAEHTOB, aClIMPAHTOB U MOJOABIX yueHbIX «Monoaexp n Hayka XXI Bekay», T.
Kpacnosipck, 2021.

®omuna  JI.C «JIMHrBUCTHYECKHE 0COOEHHOCTH oOydJaromero
BUPTYaJbHOIO Typa KakK CpEeACTBa M3Yy4Y€HUs KyJIbTypHOro Hacienus», XXI
MexayHapoIHbI HAyYHO-TIPAKTHYECKU (OpyM CTYACHTOB, AacCHUPAHTOB U
Mon0bIX YuéHbix «Monoaéxs u Hayka XXI Bekay, r. Kpacnospck, 2020.

®omuna JI.C. «MHTepnperanuss WHOS3BIYHOIO KYJIBTYPHOTO HACHEAUSA:
KOMMYHHUKATHBHBIA ~acnekT», VIII Bcepoccuiickas HaydHO-IIPAKTHYECKAS

KOH(EpEeHIUs ¢ MEKYHAPOAHbIM yyacTueM «Teopusi 1 MeToJuKa MpernoiaBaHus



MHOCTPAHHBIX S3bIKOB B YCIOBHUSAX MOJUKYJIBTYpHOTO oOmectBa», . KpacHospcek,

2019.



T'JIABA 1. TEOPETHYECKHE NPEJIOCHIJIKH K UCCJEJOBAHUIO
OHJIAWH COIMPOBOKJIEHUSA YYEBHOHN JUCIUITLINHBI
«MPAKTHYECKHUM KYPC AHI'VIMUCKOTI'O SI3bIKA» HA YPOBHE
BAKAJIABPUATA

1.1. CwmemanHoe 00y4eHHe: CYIIHOCThb, (hopmMa, peasu3anus

Ha coBpemenHoMm »JTame pa3BuTusi 00pa3oBaHUs, NpeodIaaroIuM
(dakTopoM,  CHOCOOCTBYIOIIMM  CO3JAaHUIO  MOJHOLIEHHOTO, JUHAMUYHOIO,
CTPYKTYPHUPOBAHHOTO Y4YeOHOro Tmpoliecca, OTBEYalIlero TpeOOBaHUAM K
MOJATOTOBKE BHIMTYCKHUKOB M OyAYIIUX CHEIUATUCTOB, SBISETCS UCIOIB30BaHUE U
peanuzamusi COBPEMEHHBIX YYEOHBIX TEXHOJOTHM. TpaaullMOHHBIE METOJIBI,
npueMbl paboThl U UX (POpMBI MHTCHCUDUIUPYIOTCS. MEHSIOTCS U TPUHIIUIIBI
opraHu3anuyd ydeOHOro mpoiecca, T.K. cedyac MOXKHO B OOJblleld CTENeHU
HAOII0JIaTh HWCIIOJBb30BAHUE JIMHAMUYHOTO TMEPCOHATM3UPOBAHHOTO OOYYCHUS
[16].

Tak, omHOW W3 caMbIX aKTyaJIbHBIX W TOMYJSIPHBIX 0Opa3oBaTEIbHBIX
TEXHOJOTUWA HA CETOAHSIIHMN JIeHb SBISIETCA CMEIIAHHOE OOy4YeHHeE.
[IpencraBieHHoe HCCNEAOBAHUE OTPAXKAET MCIOJIB30BAHUE JAaHHOW MOJIETH C
NpUMEHEHHEM OHJIaifH METOAOB paboThl ¢  OOyYaloUUMHUCS, IO3TOMY
paccMOTpEHHE JTaHHOTO BUAA OOYYEeHHS MOAPOOHO SIBISETCS Ba>KHBIM MOMEHTOM
JUIS allbHEeHIIe paboThl. PyCCKOSI3BIYHBIM TEPMHUH «CMEIIAHHOE OO0y4YeHHe»
SIBJIICTCS JIOCJIOBHBIM IIEPEBOJOM, KalbKOW ¢ aHriumiickoro ssbika «blended
learning». BaxHBIM acmekToM SBIIETCSA TO, YTO B AHIVIMMCKOM  SI3bIKE
UCTIONB3yeTCsl clioBo «learning» - ydeHue, T.e. TJIABHBIM CYOBEKTOM 3]1€Ch
BBICTYNaeT 00YYaIOIIMIICS U €ro MPOILEecC MOJIYYEHUsI U YCBOEHHUSI HOBBIX 3HAHUH,
YMEHUU U HABBIKOB.

[lepBble 1m1aru K NPUMEHEHUIO CMELMIAHHOT0 O0YUYEHUs JeNaluch elie B 60-
e rogpl XX Beka B CIIIA, koria OCHOBHBIE MNPUHIMUIBI JAHHOW TEXHOJIOTHH
WCIOJIB30BAINCH B KOPHOPATUBHOM OOy4YeHUU i1 paboOThl W peanu3aluu
MPOSKTOB W 3aJaHUil COTPYAHHKAMH, a TaKKe B BBICIIEM oOpa3zoBaHuu [5].

[Toznnee, B 1999 romy, B mpecc-penn3e aMepuKaHCKOro IMHTepakTUBHOTO
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YuaeOHoro IleHTpa, NOCBAIIEHHOMY BBIITYCKY MPOrPaMMHOTO OOecTeueHus,
OCHOBHOM uJeell KOToporo ObUIO mpenoaaBaHue uepe3 WHTepHET, BHEpBBIE
nosiBiisiercst TepMuH «blended learning». OnHako u3-3a TOro, 4To cama TEXHOJOTHS
pa3BHBAJIaCh HECKOJBKO CIOHTAaHHO, a TaKXe 3a HEUMEHUEM KOHKPETHOIrO
aBTOPCTBA, TOYHOIO M OJHOTO CTPOIrO MPHUHATOrO ONPEAEICHUS CMELIAaHHOTO
oOyudeHus HeT. PaccMOTpUM HEKOTOpbIE U3 HUX, HAUOO0JIEE YAaUHO PACKPHIBAIOIINE
CyTh JaHHOM meparormyeckoil texHosoruu. B 2006 rogy BeixoguT «CripaBOYHHK
CMEIIIaHHOTO OO0ydYeHHs», aBTOpaMu KoToporo siBisrores Keptuc [x. Bonk u
Yapnb3 P.I'poMm, u mosiBIsSeTCS MEpBOE JOCTATOYHO HYETKO CHOpPMYIUPOBAHHOE
ompejieNieHre , oTpaxaromue cnenupuky texHoisoruu: «CwemanHoe oOydeHue
— 9TO cucTeMa OO0ydYeHHs, OCHOBaHHasi HA COYETAHWU OYHOTO OOYy4YECHUS
(0Oy4eHus TUIIOM-K-JIUIY) ¥ OOYYCHHUST KOMITBIOTEPHBIMH CpeacTBaMm» [23].
CmemianHoe oOydeHHE — O3TO COYETAaHUE TPATUIMOHHBIX (GOpM
ayUTOPHOTO OOY4YEHUS C DJIEMEHTaMHU DJJIEKTPOHHOrO OO0yuYeHHs, B KOTOPOM
UCIIONIb3YIOTCSl  CIielUalibHble WH(OPMAIMOHHBIE TEXHOJIOTHMH, TaKhe Kak
KOMITbIOTEpHAst rpaduka, aynno ¥ BUACO, HHTEPAKTHBHBIC diieMeHThl U T.im [40].
Nucturytr Kneiitona Kpuctencena (Christensen) moja cMelraHHBIM 00ydYeHHEM
MOHMMAET 3TO 00pa30BaTENbHBIN MOAXO0/, COBMEUIAIONIUN O0y4YeHHE C y4acTUEM
yautens (JUIOM-K-JIHIY) ¢ OHJIAMH-OOydYeHHeM W TPEeIOoNIaraloiuid 3J1eMEeHThI
CaMOCTOSITEIBHOTO KOHTPOJSl YYEHHUKOM IIyTH, BpEMEHH, MecTa U TeMmIa
o0ydeHUs, a TaK)KE UHTETPAIMIO ONbITa O0YUSHUS C YIUTENeM U OHIaiH [24].
Ownmnaita-cnoBaps MacMillan Dictionary maer crienyromee ompeneieHue:
CMelIaHHoe O0ydYeHHe — JTO TaKOW METOJ OOy4YeHHs, KOTOPbIH KOMOWHHPYET
pa3MyHbBIE PECYpChbl, B YAaCTHOCTH, 3JEMEHTHl OYHBIX Y4YEeOHBIX CECCUi U
anekTpoHHOTO 00y4ueHus [31]. ['oBopst 00 yueOHOM TpoIlecce B BBICIIUX YISOHBIX
3aBEJICHUSX CTOUT OTMETHUTD, YTO, OJarofaps BHEAPEHUIO CMEIIAHHOTO 00y4YeHus,
yIYYIIEHUIO TIOJBEPTIUCH T€ BHJIBI padOT, KOTOPHIE, IO MHEHUIO MPeTojaBaTelieH,
ABIAIOTCA caMbIMM HEI((EKTHBHBIMU W BpeMsl 3aTPaTHBIMH: 3TO OYHbBIE
KOHCYJbTallMM C OOYy4YaloIUMUCS, KOTOpbIE HE NPEIIPUHUMAIH TOMBITOK

CaMOCTOSITCJIBHO HAWTU OTBEThl HAa TE€ WM HHBIC BOIIPOCHI, a BO BpCM:A
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CMEIIIAHHOTO OOY4YeHHMs MOSIBISETCS BO3MOXKHOCTh HAOIIOJATh U BUAECTH PaOOTHI
o0yyJaromuxcs, MpernojiaBaTesib MOXET MPUHUMATh BOMPOCHI TOJBKO Y T€X, KTO
yXe paboTan MHAWBHUIYAJIbHO; MPOBEPKA 3aJaHU, TPEOYIOIIUX KOHTPOJS, T.K.
MIPU CMEIIAaHHOM OOYYEHUH CYIIECTBYET BO3MOXXHOCTh aBTOMATUYECKON MPOBEPKHU
TECTOBBIX 3aIAHUU.

WN3nawanpbHO,  cMelIaHHOE  OOy4Ye€HHE  TOJYYHIIO HIUPOKOE
pacrnipoctpanenue u paszpuBaigoch B CIIA u ctpanax EBpomnbl. 310 00BsICHIETCS
BBICOKUM YpOBHEM MHTEpHET KOMMYHMKAIMi HAa TOT MOMEHT, KOMITbIOTEPHOMU
IPAaMOTHOCTU OOJIBIIMHCTBA HACEJICHUs, a TaKXKe€ HEOOXOJIUMBIM TEXHUYECKUM
OCHAIllCHUEM O00pa30BaTeIbHBIX YyUpexAeHU B HATux crpaHax. OpjHako, 3a
MOCJIEIHEE JIECATUIIETHE MHOTO€ M3MEHWIOCh, U Tenepb U B Poccuu cMemaHHoe
oOydyeHue SBISETCS OJAHUM U3 TPUOPUTETHBIX B 0O0pa3oBaTeILHOW cCpeje.
Ocobenno »sto kKacaercs Poccuiickux BY30B, B KOTOpbIX peanusyercsi H
COBMeEIIAaeTcsl Kak ouyHas pabota B ¢opmare MOCeUIeHUsl JEKIH, CeMUHApOB,
NPAKTUYECKUX U JAOOpaTOPHBIX 3aHATUH, TaKk U B ¢opMare pabOThl B pEKUME
Omnaita Ha asekTpoHHOM arhopme Moodle, koTopast ecTh MpakTUYECKH Ha BCEX
opHUIIMATIBHBIX CalTaXx TOTO HWJIM HWHOTO YHHMBEpPCHUTETa. Tak, OCHOBHOHW wujeeH
cMelIaHHoW GopMbI OOYUEHHS SIBISIETCS UCTIOIb30BaHNUE pecypcoB ceTu MHTepHET
U €ro 0O0pa3oBaTENbHBIX TEXHOJIOTHM B Ka4e€CTBE MOAJCPKKHU U COMPOBOXKICHUS
TPAJIUIIMOHHOTO OYHOTO oOOpazoBanus. OOywaromuecs TMOIy4YaloT JOCTYI K
AIEKTPOHHBIM OMOIMOTEKaM, BUJIEO JIEKIUSIM, Pa3IUYHBbIM OHJIAMH UCTOYHUKAM U
BO3MOXXHOCTH pa0OTaTh W BBHINOJIHATH MPEIOKEHHBIC 3aJaHUs], YIPKHEHHUS,
MPOEKTHI WJIM TECTHI 1O TON WJIM MHON AUCHUILIMHE YAAJIEHHO.

Kak u octanbHble COBpEMEHHBIE ME€IarOrM4eCKUe TEXHOJIOTUH, CMEIIAHHOE
oOydeHHE MODKHO OCYIIECTBISATHCS HAa OCHOBE pealn3alii W CJICIOBAHHUIO
OMpEeNIeNICHHbIX MNpUHUUNOB. WX coOnto/ieHne SBIAETCS HEOOXOIUMbBIM JIs
ycnemHou 1 3¢ hexTuBHOM paboThl ¢ oOydaromumMucs. OCHOBHBIMU MPUHITUTIAMHU
SIBJISIFOTCSL:

- TI0CJIE/IOBATENIbHOCTh B MPENOJAABAHUU: OO0YYAIOIIHUIICS TOKEH YBUIIETh

Marcpuall, IOJIYyUYUTb TCOPCTUYCCKUC 3HAHUA U 3aTCM IIPHMMCHHUTD X HA IIPAKTHUKC,
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- HAJISIAHOCTH: 0a3a 3HAHWM, TUIAKTUUYECKUNA MaTepual, TOMOJIHUTEIbHbIC
pecypchl,  CO3/laHHbIE C  TOMOIIBID  HMHCTPYMEHTOB  BJIEKTPOHHOTO U
JUCTAHIIMOHHOTO OOYYEeHUsS! JOCTYMHBI IJis O0ydaronuxcsi B J1000e BpeMsi, OHU
MOT'YT MOJHOCTBIO BUETh, U3 UETO COCTOUT UX KYPC WU AUCIUILINHA;

- MPAKTUYECKOE MPUMEHEHHE: YCBOCHHUE JIMIIIh TEOPETUUECKUX 3HAHUU HE
s pexkTrBHO, ecu oOydaromuecss He MPUMEHSIOT UX Ha MpakThKe (IMIOCPEACTBOM
BBITIOJIHCHUS 3aJaHUN/TECTOB/TIPOEKTOB U JIp.);

- HENPEephIBHOCTH: JAHHBIA MPUHIUI OTPAXKAETCS B MOCTOSIHHOM
JIOCTYITHOCTH Y4e€0HOTO MaTepujia U BO3MOXXHOCTH OOYYAIOIIUMCS TOCETUTH
mopTajg 3JIEKTPOHHOTO YHHMBEPCUTETa U TOJYYUTh HOBYIO TOPIHIO JIAHHOTO
MaTepHana;

- IOJI/IepKKa: oOpaTHas CBSA3b C MPEIMO/IaBaTEIeM TaK)Ke SBIISCTCS BaKHBIM
OPUHIIMIIOM yjaalieHHoro ¢opmarta paboThl, T.K. Yy OOydYalolmuxcs ecTh
BO3MOKHOCTb 33/1aTh MHTEPECYIOIME WX BOMPOCHI B JIEKTPOHHOM YHUBEPCHUTETE
HaMpsMYIO y MPEToiaBaTelisl, He JOKHUAASACHh MPEACTOosEero ouHoro 3ausatus [40].

B 3aBucumocTd OT TOro, Kakue KIIIOYEBbIe 1€ ObUIM BbIOpAHBI
npernojaBaTeieM BO BpeMs 00pa3oBaTEIBHOTO MpOIEcca, UM KakKhe CpeicTBa
TOCTKEHUST ITUX 1eJeHl SBISIOTCS ONTUMAIbHBIMH B TOM WM MHOM Y4€OHOM
3aBEICHUM, a TaKXKe YYUTHIBasl CHEMU(PUKY OOydalomuxcs, € KOTOPBIMH
IIaHUpyeTcss paboTa, MPHUATO BBIIETATH CIACAYIOMIUE MOJEIH CMEIIAaHHOTO
oOyJeHus:

- cMeHa pabouyux 30H: JaHHAs MOJIETh CMENIAaHHOTO OOy4YeHUsS SBISETCS
camoii pacnpoctpanéHHo B CIIIA wu EBpomne; kirouyeBass uaes - JeJ€HUE
MPOCTPAaHCTBA KJacca Ha pas3Hble ydeOHbIE 30HBI, MPU ITOM OJHA W3 30H
00s13aTENBHO 111 pa0OTHI OHJIAKH (C HCTIOIB30BAHUEM HEOOXOIUMBIX TEXHUYIECKUX
CPEACTB), APYrye 30HbI HA YCMOTPEHUE MpenoiaBaTelis (30Ha TpynnoBoi padoThI,
MPOEKTHas 30Ha, 30Ha paboTa ¢ mpenojaBaTesieM, 30Ha UHAUBUAYabHOU pabOThI
JUTS1 TOMCKA HYXKHOU nH(OpMaluu M T.1.);

- CMeHa KiaccoB (nmabopartopuil): dYacTb pabOThl  BBIIOJIHSAETCS

oOyyJarolmuMHCcs B OJJHOM Kiacce, a pabora, TpeOyrolas HCIOIb30BaHUS CETH
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NHTepHeT U KOMIBIOTEPOB B APYroM, MpU 3TOM paboTa OHJIAMH B TaKOM KJjacce
MPOUCXOIUT MEXKIY YUUTENSIMHU (WIM MpernojiaBaTesisiMU) MO JOTOBOPEHHOCTHU
MEX]Ty COOOH;

- WHJMBUYaJIbHbBIN TJIaH: peno/iaBareneM COCTaBIIACTCS
MHIUBUIYAJbHBIN yU4eOHBIN MJ1aH U1 00y4Yarolerocs, B JaHHOM cliyyae 00ydeHue
OHJIAMH UCIOJIB3YETCS JJIsl TOATOTOBKH MO TEOPETUUECKOM YaCTU U TPEHAKEPAMU,

- MepeBEepHYTHIM Kiacc: JomMa oOydarolMecss CaMOCTOATEIbHO TOTOBSITCS
OHJIAHH MO KakoW-TMbO TemMe WM MaTepuany g JanbHelield oTpaboTKH,
HAIMpUMep, YUTAIOT NMPEIJIOKEHHbBIE CTAThU WJIU JICKIIUU, CMOTPSAT BHUJICO IO TEME,
a HAa OYHOM 3aHATHHU C TIpernojaBareieM oOcTaeTcs OoJblle BpeMEHH Ha Oolee
cloXHbIe (hopMaThl pabOThI, HAPUMEDP OOCYKIACHUS, TUCKYCCUH, MPAKTUUECKHE
3a/IaHus U T.]1.; TaK, PENojgaBaTesb He TPATUT BPeMs Ha JICKIIMOHHBIA MaTepHasl U
IPOUCXOIUT AUHAMUYHAS paboTa ¢ 00yUYalOIUMUCH;

- ruOKM{ TUTaH: BECh OCHOBHOW Y4YEOHBIM MpOIECC pearn3yercs ¢
MOMOIIBI0 OHJIAH OOYyYeHUs, a MpernojaBaTelib BBIMOJIHSIET POJb TMOIJACPKKHU;
oOydaromuiicss caM BbIOMpaeT, Kakue 3aHSATHS U AUCIUIUIMHBI €My TOBEIIATh,
MI09TOMY YPOBEHB MPOXOKACHUS OOYUYEHHUSI U €ro KOHTPOJIb 3/1ECh OYCHb BEJIUK U
3aBUCHT, B IEPBYIO OYepPe/b, OT CAMOCTOSITEIbHON pabOThl 00yUaroIerocs;

- BHUpTYyaJIbHasl MOJIETb: TOCEIIEHHE O00pa30BATENbHOTO YUPEKIACHHUS HE
ABIIAETCS O0O0SA3aTENbHBIM, OOyYeHHE MPOXOAUT C IMOMOIINBIO OHJIAWH-Kypca, IO
HEOOXOIMMOCTH TOceIas ydeOHOe 3aBe/ICHHUC,

- JIpaiiBep—04YHOE 00pa30BaHUE: OCHOBHOW 00BEM YyueOHOro maTepuana
MPEIOCTABISETCS TPEroaBaTejeM OYHO, MPU HEOOXOIUMOCTH HCIOJIb3yeTCs
oHJIaliH (hopmaT pabOTHI KaK BCTIOMOTATEIbHBIN.

Blended learning umeeT onpeaenéHHbIA psJl MPESUMYIIIECTB, TTO3BOJISIONTUX
cAenath BBIOOp B TOJB3Y WCIONB30BAHUS JIAaHHOW TEXHOJOTUHM BO BpeMs
00pa30BaTeIbHOrO MPOLECCA, @ UMEHHO:

- THOKOCTh (BpeMsi OOy4YeHHs] HE TaK CTPOro 3aBUCHUT OT PaCHUCAHUS
3aHSATUN, 00YYAIOIIMIICS MOXKET 3aHUMAThCSI OHJIAMH TJie YTOJHO, PUTM OOyYEHHS

HE 3aBUCHUT OT APYTUX 00ydaromunxcs);
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- aJanTUBHOCTH (OpraHM3alus M pealu3anusi OIpeAesIeHHOro Qopmara
0Oy4Y€HHsI, YYUTHIBAasi BO3MOKHOCTH U 3alPOChI 00Y4aIOUINXCS);

-UHJMBUyaIn3alus (YUUTBIBAIOTCS MICUXOJOTHYECKHE, (PU3HOIOTHYECKUE,
WHIUBUIYaJIbHBIE OCOOEHHOCTH OOYyYaromuxcs, METOJbl paboThl MpernoaaBaTens
TOTMOMHAIOTCA aganTuBHBIM [10);

- UHTEPAKTUBHOCTH (pa3HOOOpa3Hble (OPMBI U CIIOCOOBI B3aUMOIECUCTBUS
oOydaromuxcs Ipyr ¢ IPYroM M ¢ MpenojaaBaTesieM, a TakKe ¢ KOHTEHTOM);

- peduekcus (MeHee CTpOrMe€ BpPEMEHHbIE paMKH  MO3BOJSIOT
oOydaromuMcsi BHUMAaTeldbHEEe M TIy0)Ke paccMOTpeTb, OOOCHOBAaTH W TMpHU
HEOOXOTUMOCTH CKOPPEKTHUPOBATh COOCTBEHHBIC CyxKaeHus) [17].

OpnHako, HE CTOUT 3a0bIBaTh, YTO Y KaXk/JI0W MeIarorniyeckoi TeXHOJIOTUH,
HE3aBHCHMO OT TOTO, SIBJISIETCS OHA COBPEMEHHOM WM HET, €CThb M cladbie
CTOPOHBI. Y CMEIIAaHHOTO O0YYEHUsI OHU CJIETYIOIIHE:

- OTCYTCTBHE JIMYHOIO B3aUMOJCHCTBUS MeEXAy OOydJarommmcs u
npernojaBaTeieM (MOXKET BbI3BaTh HEYJOBIETBOPEHHOCTH MIPOIIECCOM);

- TaKk Ha3blBaeMas OTCpPOYKa, MPOABIAIONIAsics B 0Ooyiee MO3THEM
BBITIOJTHEHUH TIPETYCMOTPEHHBIX 3aJaHUM;

- TpU OTCYTCTBUM TEXHUYECKOW TpPaMOTHOCTH OOEUX CTOPOH U
COBPEMEHHBIX CpPEJICTB OOYy4YCHHUS CMEIIaHHOe OOy4YeHHE MOXKET OBITh He
PE3YJIbTATUBHBIM.

OcymecTBieHne 00pa3oBaTENLHOIO MPOLECCA C MCIOIb30BAaHUEM JTAHHOU
TEXHOJIOTUU MOXET OBbITh BapUaTUBHO. OCHOBHBIMH 3JIEMEHTAMU B3aUMOJICUCTBUS
BO BpEMsI CMEIIAHHOTO O0yUYEHUS SIBISIOTCS:

- JICKIMOHHBIE 3aHSATHE, KOTOPbIE MOTYT OBITh B (pOpMaTe TEKCTOBBIX WIIH
BUJIEO JIeKUMW (cTaTeil), Npe3eHTauuid MW BbICTABICHBI Ha BJIEKTPOHHOMU
matgopme;

- OHJIAiH CEMUHApBHI;

- METOJMYECKUE MOCOOUsi U yuyeOHbIe MaTepuasbl, KOTOPbIE MOTYT ObITh
IIPE/ICTABIICHBI KAaK B [IEYaTHOM, TaK U B JJIEKTPOHHOM BU/IE;

- OHJIaliH O0IIIeHUE MEXKy O0YyHarOIUMUCS U MPETNoaBaTeieM;
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- WHIWBHUIyaJIbHBIC W TPYIIOBBIC OHJAWH TMPOCKTHI, OCHOBHAS 3ajada
KOTOPBIX — (DOPMUPOBAHKE M PA3BUTHE HABBIKOB PaOOTHI B ceTH MIHTEpHET, aHamu3
HMCTOYHUKOB, TMOUCK HH(OpMaIuu, pacmpelesieHue pojied M 00s3aHHOCTEH B
rpynmnoBoii pabore;

- JIOTIOJTHUTENBHBIE ayTU0 U BUACOMATEPHUAITBL.

Takum oOpa3oM, CMEIIAHHOTO OOyYE€HHE SBISETCS COBPEMEHHOU
NIeIarOTUIECKON TeXHOJIOTUEH, TpeOyromel BKIIOYSHNUS B YI€OHBIN TPOIECC CETH
HNuTepHeT 1 pabOThI B OHJIAWH PEKUME, COXpaHss MPU 3TOM B ce0C U DJIEMEHTHI
TPaIUIIMOHHOTO O0O0ydYeHus. Pa3BUTHE CMEIIAaHHOTO OOydYeHHUsS B Y4YCOHBIX
3aBCJICHUSX SBIISICTCS MEPCICKTUBHBIM, T.K. OHO TAK)XKE SBIISICTCS HHTCPAKTHBHBIM
U MOXET CTaTh OJHUM W3 OCHOBHBIX HANPABIICHUH, IO3BOJISIONIUX

MOJEPHU3UPOBATH U MOJIUPUIIIPOBATE 00pa30BaTEIbHYIO Chepy.

1.2. OmnaaiiH conpoBoKIeHHE: CYIIIHOCTD, COAEP:KAHUE; CTPYKTYpa

B nHacTtosimiee BpeMsi M3ydeHHME HMHOCTPAHHBIX SI3bIKOB B HAalIEd CTpaHe
npuoOpeTaeT Bce OOJbINYI0, OCOOCHHYIO 3HAUMMOCTh. JleficTBUTENBHO, ceiiuac Bce
peke MOKHO BCTPETUTH JIIOJIEH (OCOOECHHO Cpelr MOJIOACKH), KOTOpbie Obl HE
BJIAJEIN KAK MUHUMYM OJHUM MHOCTPAHHBIM SI3bIKOM — QHTJIMMCKHM, HEMELKHUM,
bpaHIly3cKUM, KUTAMCKUM WM JIOOBIM JIPyTUM. OTO OOBSACHAETCS Kak
COIMATIbHBIMU  MPEANOChUIKAMU  (TPYIOYCTPOMCTBO, MOJYYEHUE  BBICIIETO
oOpa3oBaHusA, TOE3JKU B JPYTHE CTpaHBI, XEJIAHHE OOIIATHCI C HOCHUTEISIMH
A3bIKa, J)KEJIAHUE MOIYYUTh KYyJIbTYPOJOTHUECKUE 3HAHUS U MEKKYJIbTYPHBINA OIBIT
1), TAK U SKOHOMHYECKUMH (pa3BUTHE TOPTOBBIX OTHOIICHUN MEXKy CTpAaHAMH IO
BCEMY MHpYy, WHTErpamus, Triobanmu3amms). Bonbplioe KOTWYECTBO pPa3IMIHBIX
(bakTOpoB, SBICHUI W COOBITHII BHOCHUT CBOM HEOCIIOPUMBIN BKJIAJ] B M3MCHCHUE
yKJIaJla )KU3HU YeJIOBeKa U OOIIECTBA, B KOTOPOM OH KMBET. TeMIl Halllel KU3HU
CTAaHOBUTCS ObICTpEEe, MbI MOJy4yaeM Bce OOJblle HOBOM U BakHOU mH(OpManuw,
yCBaWBa€M HOBBIE HOPMBI, MpaBuUiia, HOBbIE TEHACHIMU, KOTOPHIM MBI JIOJKHBI
COOTBETCTBOBATh M K KOTOPHIM HEOOXOIMMO aJanTHUPOBATHCS, YTOOBI SIBISATHCS

IMOJTHOLCHHBIM Y4JICHOM COBPCMCHHOI'O O6I]_ICCTBa.
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Tak, mnpoucxoasaT HEU30EKHBIE W3MEHEHUS W B 00pPa30BATEIHLHOM
nporecce. ['oBopss 00 W3YYCHHMM WHOCTPAHHOTO S3bIKA CTOUT OTMETHTh, YTO
CETOMHS PA3BUTHE MEKKYJIBTYPHBIX KOMMYHHUKAIIMA W HAYYHO-TEXHUYCCKUH
MPOTPECC BBIBUTAIOT CBOU TPEOOBAHMS K TOMY, KAKUM 00pa30M JIOJDKEH CTPOUTCS
y4eOHBIN Tporiecc. Takke OZHMUM W3 BaXHEHIMX (DAKTOPOB, MOBIMSABIINX Ha
oOpa3oBaTeIbHBIA TpOIECC SBISETCS HHPopMaTh3amus. B IMMpoOKoM CcMBICie
TEPMHUH «HHPOpMATH3AIUA» ONpESIsIeTcs Kak  mporecc (GopMupoBaHus
ONTUMAJIBHBIX YCIIOBHH IS YAOBJIECTBOPCHUS HH(POPMAIMOHHBIX MOTPEOHOCTEH
MOJb30BaTeNIe 3a CUeT MPUMEHEHHS COOTBETCTBYIOHIMX TexHojorui [35].
Nudopmatuzanus (ot nat. informatio - pazbiCHEHUE, U3JI0KEHUE) 00pa30BaHUS —
3TO mpolecc obecreueHus cepsl 0Opa30BaHUS METOMOJOTHEH M MPAKTHUKON
pa3pabOTKM M ONTUMAJIBHOTO HMCIOJIb30BAHKMS COBPEMEHHBIX HMH()OPMAIMOHHBIX
TEXHOJIOTUH, OPUEHTUPOBAHHBIX Ha pEaU3alMI0 TICHXOJIOT0-11e1arOTHYSCKUX
neneid oOydyenust, BocmuTanus  [22]. Ceiiuac  BO3HHUKaeT MOTPEOHOCTH B
MH(POPMAIIMOHHO-KOMITBIOTEPHON ~ KYJbType OyIylIMX CHEIHAIUCTOB, B UX
BJIQJICHUM, YMEHUU U TOHUMAaHUHM, KAaKUM OOpa3oM OpTaHU30BBIBATH CBOIO
NEeATeNIbHOCTh, ucnoib3ys mpu 3TtoMm HKT-texHomorumu. HupopmMammooHHbIe
texHojoruun (UT, taxke WHPOPMAMOHHO-KOMMYHUKAIIMOHHBIE TEXHOJOTHHU) —
9TO TMPOIECCH, PECYpChl, METOIbl TOWCKa, cOopa, XpaHEeHHs, 00pabOTKH,
MPEIOCTaBICHUS, PACTIPOCTPAHECHHST WHGOPMAIMK W CIOCOOBI OCYIIECTBICHUS
TaKUX MporeccoB u MeronoB [12]. JlaHHBIA TepMUH NPHUIICT U3 AHTIUHCKOTO
s3bika, e MKT-texnonoruu (Information and communications technology (ICT))
TPAKTYIOTCS Kak TepMuH i uHpopmanmoHHbix TexHonoruit (MT), xotopsrii
MOMYEPKUBACT POJIb  YHHU(PUIIMPOBAHHBIX KOMMYHHUKAIIMH W  HMHTETPAINH
TEICKOMMYHHUKAIUK  (TeneOHHBIX JHHUH © OECHpPOBOJHBIX CHUTHAJIOB) W
KOMITBIOTEPOB, a TaKXke HEOOXOAUMOTO KOPMOPATUBHOTO MPOrPAMMHOTO
oOecrieueHus, TPOMEKYTOYHOTO MPOTPAMMHOTO OOECIICUEHUS, CUCTEM XPaHCHHUS
U ayJUOBU3YAIbHBIX CHCTEM, KOTOPBIC ITO3BOJISIOT TOJB30BATENSIM IMOJIYYaTh

JOCTYII, XpaHUTh, IIEPEIaBaTh U B3aUMOJICHCTBOBATh C HH(OpMaIuei [ 25].
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Kak Obl10 ynomsiHyTo paHee, B JaHHBIA MOMEHT B IIKOJaX, a TakXKe B
BBICIIMX  y4E€OHBIX  3aBEJCHUAX  HUCIOJB3YIOTCA  MHOTHE  COBPEMEHHBIE
MeJarorueckue TEXHOJIOTUH, OJHA K3 Haubosiee TOMYJSPHBIX — CMEIIAHHOE
oOyuenue. Tak, y oOyyaroumxcst €cTh JOCTYNl K OOJBIIOMY KOJHUYECTBY
pa3HOOOpa3HBIX O00pa30BaTEIbHBIX PECYPCOB, SJEKTPOHHBIM 0a3aM JaHHBIX,
robanpHass ceTh WHTepHET MO3BOMSET MNPOBOAUTH JUCTAHIIMOHHBIC 3aHSTHS
MOCPEJICTBOM OHJIAWH rmiatgopMm sl CO3laHusl KOH(PEpEeHIUH U CEMUHApOB,
CYIIECTBYET BO3MOKHOCTh CO3/IaHUSI BUPTYyaJIbHBIX KJIACCOB, BO BpeMs
HETMOCPEJACTBEHHOT'0 HAXOXKACHUSI 00YUYaloIIMXCs Ha 3aHSATUM B OYHOM (hopmare,
YUHUTENIS WCTOJIb3YIOT HHTEPAKTUBHBIC JIOCKH, IMPOEKTOPHI, JOMOJHUTEIbHbBIC
ayIuo M BUJEO HOCUTENH, Jenas Yy4eOHbI mpolecc sipue, HHTEpecHee U
MHTEpaKTHBHEE.

B mocnennee Bpemsi Bce yalle MOXHO 3aMETHUTh, YTO OHJIAMH 0OyueHue
(umu E-Learning) siBnsieTcss OMHUM U3 HamOoJiee BOCTPEOOBAHHBIX U MOIYJISIPHBIX
CIIOCOOOB TOJIYYeHMs] HOBBIX 3HAHUW TmocpeacTBoM IHTepHeTa B pexume
peanbHOro BpemeHH. UTo ke u3 cels mpeicTaBisieT Takas (opma oOydeHwus?
MHorrue UCTOYHUKH OTPENIETSIOT OHJIAiH 00yYeHHEe CHHOHUMOM K 3JIEKTPOHHOMY
obOpazoBanuto (aHri. E-learning, cokpamenue ot anri. Electronic Learning) — 3to0
cuctemMa oOy4eHHMsI MPU MTOMOIIY UH(POPMALMOHHBIX U 3JIEKTPOHHBIX TEXHOJIOTHI
[38].

OnmaitH 0o0y4yeHHWE OCHOBAHO Ha OJKCIUTyaTalliM KOHTEHTAa, BCErnaa
JIOCTYITHOTO Ha KoMmmbloTepe. B OONBIIMHCTBE aHTJIOS3BIYHBIX CJIOBapei B
OMpE/IeJICHUE TOHATHUS «OHJIAH» BKJIIOYAETCS HCIOJIb30BAHUE KOMIBIOTEPOB H
KOMIIBIOTEPHBIX CETEW, NPEUMYIIECTBEHHO cetu MHTepHer. Tak, Hampumep, B
rpynne KeMmMOpHIKCKUX ClOBapedl MOJ TEPMUHOM «OHJIANHY» MOAPa3yMEBAIOT
MPOAYKTBI, YyCIYIM W MH(OpPMALUIO, KOTOPHIE MOTYT OBbITh MPUOOPETEHBI WIIU
MCITI0JIB30BaHbI mocpeacTBoM cetu MuTepHeT [33].

HekoTopble MCTOUYHMKHA MPOBOAST Napajuielib MEXAy HOHATUAMU «E-
Learning» u «IMCTaHIIMOHHOE O0YUYEHUE», CUUTASI UX UJCHTUUYHbIMU. OHAKO, 3TO

HE CcoBceM Tak. ToJIKOoBaHMS TCPMHUHOB «AHMCTAHOHMOHHOC 06yquHe» n
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«IUCTaHIIMOHHOE oOpa3oBanue» Obuth mpemioxeHsl J[. Kuranom [29], [I.P.
Ippuconom u JI. Hleitnmom [26]. B.X. Xan [30] u b. Xomn [27] nmpoBoawin
napauieid  MEXIy BeO-OpUCHTUPOBAHHBIM OOYYCHHMEM ¥ TEXHOJIOTHSIMU,
JIeXKAIMMU B OCHOBE pa0O0ThI BeOOpay3epa.

B cratee 16 ®enepanbHoro 3axkoHa «O0 oOpazoBanuu B Poccuiickoit
denepanum» MPUBEIACHO PA3bsICHEHUE PA3HUIIBI MEXKY JICKTPOHHBIM O00yUeHUEM
(30) u quctaHUMOHHBIMU O0Opa3zoBaTesbHBIMU TexHOJoTHsAMU ([IOT):

«Ilon AICKTPOHHBIM oOy4eHHEM TOHUMACTCSI OpraHu3aIus
o0Opa3oBaTeIbHON ACATEIHPHOCTH C MPUMECHEHUEM COJIepIKalieics B 0a3ax JaHHBIX
U UCIOJIb3YeMOH TPH peau3ali 00pa30oBaTeIbHBIX NMPOrpaMM HH(POPMAIUHA |
obecnieunBaromux €€ o0paboTKy WH(DOPMAIMOHHBIX TEXHOJIOTHUH, TEXHUYECKUX
CpelncTB, a  TaKke  MHPOPMAIMOHHO-TCIICKOMMYHHKAIIMOHHBIX  CETCH,
oOecIieunBaOIIUX TIepeaady IO JIMHUSAM CBS3M  yKa3aHHOW WHMOpMaIuH,
B3aMMOJIECTBUE  OOydwarolmuxcsi M mexarormyeckux  pabotHukoB. Ilox
JTUCTaHIITMOHHBIMU o0Opa3oBaTeIbHBIMU TE€XHOJIOTUAMHU MOHUMAIOTCSA
oOpa3oBaTelbHbIE TEXHOJIOTHH, pEaIn3yeMble B OCHOBHOM C TPUMEHEHHUEM
MH(GOPMAIIMOHHOTEIIEKOMMYHHUKAIIMOHHBIX CEeTEH TIpH  OMOCpPEeIOBaHHOM (Ha
PACCTOSIHMM) B3aMMOJEHCTBUM OOYYAIOIIMXCA M TEAArOorH4ecKuX paOOTHUKOBY
[1]. Tepmun «aucTaHIIMOHHOE OOydYEHHUE» SABIICTCA 00J€e IIMPOKHM, YeM
(QIEKTPOHHOE OO0ydYeHHe», KOTOpOE€ , B CBOIO O4Yepelb,  MOXET OBITh
KJIacCU(DUIIMPOBAHO KaK BHUJ TUCTAHIIMOHHOTO OOYYEHHUS.

PaccmarpuBas CMEIIaHHOE oOyJeHue KaK IPUOPUTETHOE,
11eJI€CO00pa3HBIM SBIIACTCS MOHUMAHWE TEPMHUHA «OHJAWH COIMPOBOXKIEHUEY». B
KOHTEKCTE HAIlEr0 WCCJIEIOBAHMS OHJIANH COMPOBOKICHHE BO MHOTOM CXOXE C
TEPMUHOM «OHJIaiH Kypc». OMHAKO, MBI HE MOXKEM MOJTHOCTHIO YTBEPKAATh, UTO
TEPMUHBI SIBISIOTCS CAHOHUMAaMH, T.K. CO3/JaHMe OHJIAH Kypca, ero mpe3eHTaIus,
CTPYKTYypa, opopmiieHHEe U OPUIUATIBHOE MOATBEPKICHHUE JOJKHBI OBITH CTPOTO
BEITIOJTHEHBI B COOTBETCTBUU C MEXKIyHAPOAHBIMH cTaHAapTamu. OHIAH KypChl
BBICTYIIAIOT B KQ4e€CTBE BUA JUCTAHIIMOHHOTO U 3JIEKTPOHHOTO O0YYEHUS, OTHAKO

HE KXl JUCTAHIMOHHBIM WM AJIEKTPOHHBIM KYpPC SBISETCS OHJIAHH KYpPCOM.
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OmnJaiiH Kypc MOXET HPEJCTaBIATh co0oi hopmy mimm Bua ooydenus [39]. Baxkuno
MOHUMAaTh, B YEM pa3IMyue MEXAYy MNOHATHSAMU «popmar U «BUI». Dopmoi
oOy4deHHs SBISETCS TO, KAKMM 00pa30M OpraHU30BbIBAECTCS YUEOHBIN MPOIECC UIIH
€ro OTAeNIbHas 4YacTb, KOTOPBIM XapaKTepuU3yeTcs THUIIOM KOMMYHHKATHBHOI'O
B3aUMOJIEUCTBUS MEXAy paOOTHHUKAMU O0pa30BaHUs M OOyYarOIIMMUCS, & TaKXKe
MEXAy caMUMHU oOyuwaromuMuca. Tunbl KOMMYHUKATHBHOTO B3aUMOJECUCTBUS
MOTYT ObITh BapuaTUBHBI. Tak, mpenogaBaTesb MOXKET OPraHU30BbIBATh YUEOHbIN
OpolLEecC TMOCPEICTBOM OYHOM  paOOThl, 3a0YHOM, NApPHOW, TPYIMIOBOH,
¢poHTanbHOM W Tak gpanee. [log BuIOM O00y4YeHUS TPUHATO TOHUMATH
0COOEHHOCTh YYeOHOI0 MpoIlecca, CBA3aHHYIO C MCIOJIb30BAHUEM OIPEACICHHBIX
npUeMOB OOYYEHHMsI, TAKUX KaK TPAIUIIMOHHOE, NMCTAHIIMOHHOE, Pa3BUBAlOIIEE,
npoOJIeMHOE, MOJIYJIBHOE, IPOrpaMMHUPOBAHHOE, 00BSICHUTENHHO-
WLTIOCTpAaTUBHOE M Jpyrue. Ecnu paccMarpuBaTh OHJIAWH KypC C TOUKH 3pEHHS
oOpazoBarenpHOro (y4eOHOro) rmpoiecca , OPraHU30BAHHOTO OMpPEIEIECHHBIM
Croco0OM, TO OH HE fABJIAETCS HU OTAENbHON (POpMOI, HU OTIETHHBIM BHUIOM
oOy4eHHsl, HO SIBJISIETCS BUJIOM AUCTAHIIMOHHOTO WJIM 3JIEKTPOHHOTO O0yUYEHUSI.

Ha naHHBII MOMEHT HEKOTOPBIE aBTOPHI PACCMATPHUBAIOT OHJIAWH KypC B
kauecTBe dnekrponHoro YMK [6]. Dto olycnaBnuBaeTcss TeM, YTO 3a4acTylo
TaKOW KypC COCTOMT M3 NIPOrpaMMbl U METOJUYECKUX PEKOMEHIALMi IO €ro
UCIIOJIb30BAaHUIO U pealu3allii, PAcKPHIBAIOIIMX OCHOBHBIE LI€IM OOydeHus, a
TAaKK€ U3 KOMIUIEKTa MAaTEpHaJIOB, OTPAXKAIOIIUX COJAEpXKAaHUE Kypca H
crocoOCTByIONMX (QopMUpoBaHUIO y obOywaronuxcs Tutanupyemeix 3YHoB, u3
OLICHOYHBIX CPEJACTB M KOHTPOJIbHO-U3MEPUTEIBHBIX MAaTEpHANIOB (TECTHI,
KOHTPOJBHBIE, IPOBEPOUYHBIE PabOThI OHNIaltH popmata). OmHAKO BO BpeMs Havasa
HEMOCPEACTBEHHOW pabOThl OHJANH Kypca OH IepectaeT ObITh MPOCTO Y4eOHO-
METOJUYECKHM KOMITJIEKCOM, Mepexost B popMar rneaarornyecKoi CuCTEMBI.

Ilepexoas k GpopmMyaupOBKE TEPMHUHA U CYTH OHJIANH COMPOBOXKICHHS, MBI
HE MOXEM IIOJHOCTBIO YTBEPXKAAaTh, YTO OHO AaOCOIIOTHO CHHOHUMHUYHO C
TEPMUHOM «OHJailH Kypc». [loaToMy, B pamKax Hallero HUCCIEIO0BaHUS, MBI

MOXeM c(popMyIHpOBaTh JaHHOE OIpECJICHUE CICAYIONMM O00pa3oM: OHJIAMH
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COMPOBOXJICHWE — O3TO KOMIUIEKC JIEKIMOHHOTO MaTepuaia, YHOPaKHECHUH W
3alaHdid,  JOCTYNHBIM a1 oOywaromuxcsi Ha oOpa3oBaTenbHON mIaTgopme
Moodle ¢ momompio cetn MHTEpHET, ¢ MPOBEPKOW M KOHTPOJIEM BBIITOTHCHHS
JAHHOTO KOMIUIEKCa, COBMEIAIOMINA B ceOe pa3zHble popmarbl paboThl. CoueTaHue
OHJaH u odmaiiH 3MeMeHTOB pabOThI BO BpeMs 00pa3oBaTENLHOTO Ipoliecca
MO3BOJISIET cAenaTh oOydyeHue 6osuee 3(hPEeKTUBHBIM, YAOOHBIM U SKOHOMUYHBIM, a
B OTHONICHWHM caMHUX OOYyYalolUXCsl HMHTEPAKTUBHBIM ¥  JIMYHOCTHO-
OPUEHTHPOBAHHBIM.

CoBpemeHHbIe HMH(DOPMANIMOHHBIE TEXHOJOTHMH BBICTYNMAIOT B POJHU
MOTHBHPYIOIIETO CTUMYyJa JJIs TIOMCKAa W pEHICHHs IMO3HABaTEIbHBIX 3ajad,
SIBIISIFOTCSL CPEJICTBOM KOMMYHHUKAIIUH, BHICTYIAIOT B Ka4eCTBE HH(POPMAIIIOHHOTO
pecypca, TpEAOCTaBIsll TEM CaMbIM  OOydYarOmUMCS  BO3MOXHOCTH  JUJIS
camMopa3BUTUsl U camoopranuzaiuu [8]. OHiaiiH COMPOBOXKACHUE MPEANOaract
HallM4ue JAESTEIbHOCTH TMPEroAaBaTeNs, BKIIOYAIOIIYI0 B cels OpraHu3anuio
y4eOHOI gesTenbHOCTH oOy4aromuxcs. OnHako cileayeT OTMETUTh, YTO B
KOHTEKCTE JTAHHOTO CONPOBOXKICHHS B3aWMOJIEHCTBHE MEXAY OOYyYaIOUIMMHUCS U
IpenojaBarejeM CTAaHOBHUTCS Oojiee HE3aBUCHUMBIM U aBTOHOMHBIM. [losTomy
HEOOXOAMMO CO371aTh TAKOE OHJIAMH COMPOBOXKJICHHE K KaKOW-THOO ydeOHOMU
AMCUUIUIMHE, Ojaromaps KOTOPOMY OOy4aromuecss CMOTYT CaMOCTOSITEIBHO
U3YYUTh MOJATOTOBJICHHBIN JIJIsI HUX MaTepual, BBIMIOJIHATH 3aJaHUS U MPOEKTHI,
TpeOyrolre WHIUBUAYAIU3AlUM U KPEAaTUBHOTO MBIIUICHUS, U KPUTHYECKH
OLIEHUBATh CBOIO JIEATEIHHOCTb.

TexHonmoruto oHJANH CONMPOBOXKIEHUS MOXHO HCIIOJIb30BaTh B BBICIIUX
yueOHBIX 3aBEJICHUAX JJIS peanu3aliy MporpaMM OakanaBpuaTa, HaIpaBICHHBIX
Ha pa3BuUTHE U GOPMUPOBAHHE KOMIETEHINH Oyaymux cnennainctoB. OOyueHue
A3BIKOBBIM ~ JHUCHUUIUIMHAM  MOXeT  ObITb  Oomee  3((ekTHBHBIM U
KyJbTYPOJIOTHUECKH HAMpPaBICHHBIM, COBMENIasi B C€Os AIIEMEHTHI TPAIUIIMOHHBIX

N COBPCMCHHBIX MCTOAUK IIPCIIOJaBaHUs].
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1.3. MH3ydyeHme KyJbTYPHOIO HACJEINS KAK CPEJCTBO YCHENIHOT0 Pa3BUTHS
MEKKYJIbTYPHOM KOMIIETEHIINH

Ham mup mpezacrasnsier coO0i OrpoOMHYIO KJaJe3b 3HAHUN, KOTOPHIE MBI
MOXEM IOCTOSTHHO TOoJydyaTb. MEHSETCS CKOPOCTh MOJydeHHs WHopManuu u
PUTM OKHU3HU JIIOACH, C KaXAbIM JHEM TMOSBISIETCS BCe OOJbIIE HOBOTO.
['moGanuzanus, UHAYCTpUATU3AIMUS, PA3BUTHE DKOHOMUUYECKUX W MOJUTHUYECKUX
OTHOIIIEHUH MPUBHOCUT OOJIBIIIOE KOJMYECTBO HM3MEHEHUH, B CBSI3M C DJTUM
MEHSIETCSI U TPOIIECC B3aUMOJICHCTBUS JIIOJIEH U MPEIOCTABICHUE O TOM, KaKUM
OHO JIOJDKHO OBITH B 11€JI0M. HensMeHHbIM ocTaércst ouH (akT: B3aUMOJCHCTBUE
MEXY JIFOJIbMU OCYILIECTBIIACTCS TOCPEACTBOM SI3bIKA U KOMMYHHUKAILIUH, KOTOpast
€ro B ce0s BKJIIOYAET.

S3BIK SABISETCS HE TOJBKO COBOKYIMHOCTBIO BEPOAIBHBIX U HEBEPOATbHBIX
cpenctB, momoraroumx ooOmarecs. KynbTypa ma1000ro Hapojia HaxXOIUT CBOE
OTpakeHHe B TPAAUIUAX, (POJIBKIOPE, IUTEpaType, UCKYCCTBE, HOpMaX MOBEICHUS
¥ MHOTOM JIpyroM. SI3bIK — 3epKajio KyJbTypbhl, 0€3 HEro HEBO3MOXKHO OOIIEHUE.
OH, KaK HUYTO APYroe, OTpa)kaeT CO3HAHME JIFOAEH, UICTOPUIO CTPaHbI, B KOTOPOM
OHM KMBYT, AJYXOBHYIO U HPABCTBEHHYIO KYJbTYypYy HapoJa, FOBOPSIIErO Ha TOM
WM UHOM si3blke. OH XpaHUT KaK M pPAHEE NPOU3OILICIANINE HCTOPUUYECKHE
COOBITHS, TOBIUSBIIME HA CyAbOBI JIIOJEH, Tak W HOBEHIINE HW3MEHEHUS B
oOmiecTBe, rocyaapcTBe. SI3BIK TpeAcCTaBiIsieT COOOM CIOBECHOE BBIPAKEHUE
paznTu4HBIX (HOPM OOIIECTBEHHOTO CO3HAHWsI; B KauecTBe (OPMbI HAIIMOHATBHOMN
KYJbTYpbl B HEM OTPa)Xaercsi HHTEPHAlMOHAJIBHOE W  HAIMOHAJIBHOE,
OOIIEHAPOTHOE U KJIACCOBOE.

E.N. [laccoB oTmMeyal1, 4TO U3ydeHHE sA3bIKa 0€3 3HaHUs KYJIbTYphl HapoAa,
TOBOPAIIIEM Ha A3TOM S3bIKE - OECCMBICICHHO, a TMPEIJIOKEHHBIM UM TEpPMUH
«SI3BIKYJIBTYpa» TOJIBKO YKpeIUIIeT JaHHYr Mbicab. Teopus E.M. Ilaccosa
MPEACTABIsACT MHOS3BIYHYIO KYIbTYpPy KaK 4YacTh OOIEW KyJIbTypbl 4YEJIOBEKa,
KOTOPYI0 00YyYaloIIMIiCsl YCBAaUBAET B MPOLIECCE KOMMYHUKATUBHOTO UHOSA3BIYHOTO
o0pa3oBaHusl B acleKTaX MO3HAHUS, PA3BUTHS, BOCHUTAHUA M Y4e€HUSA. ABTOP

IIUmeT, 4YTO «B WHOSI3BIYHOM KYJIbTYypEC KaK COACPKAHHNHN HHOA3BIYHOI'O
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o0pa3oBaHUs HHTETPUPYETCS BCE, YE€M YUYEHHK OBJIaJe] B IO3HABATEIHHOM,
pa3BUBAIOIIEM, BOCIHTATEIBHOM M ydueOHOM acrekrax» [19]. CoryacHo Takoi
KYJbTYPHOOHTOJIOTUUECKOM TOUKE 3peHUsI 00pa3oBaTesibHasl CTpaTErus:

- OKa3bIBAETCAd TMPOHU3AHA «IYXOM» KYyJIbTYpbl W TNOAPA3YMEBAET
KYJbTYPHYIO JOMUHAHTY B COOTHOIICHUU «SI3BIK—KYJIBTYpPay;

- OCHOBAaHA Ha YTBEPKICHUU O TOM, YTO «IAEATEIBHOCTh YEJIOBEKA, €ro
B3aMMOJICMICTBME C  MHUPOM  MPEIANOJaraloT  OBJAJCHUE  €IUHCTBOM
“SI3BIKYNBbTYpa’»;

- YTBEPKIAET «IIOTEHIHATbHBIE BO3MOKHOCTH B3aMMO3aBUCUMOCTH $SI3bIKQ,
KYJbTYPbl, UHIUBUIYATbHOCTH U JICSITCIBHOCTH;

-JI0Ka3bIBACT, YTO UMEHHO BXOXXJICHUE B MUP WHOS3BIYHON KYJIbTYPHI
MOET CIIOCOOCTBOBATh PA3BUTHUIO JINYHOCTH YUCHUKA KaK CyOBeKTa pOTHOMN
KYJbTYPHI.

NMeHHO mo3TOMY, M3y4yasi MHOCTPAHHBIN SA3BIK, BA)KHO YAEJSITh BHUMaHUE
KyJIbTypHOMY acnekTy. OJHMM U3 HeMaJoBaXHBIX (HAKTOPOB YCHEIIHOTO
OBJIQJICHUS SI3BIKOM MOXKET SIBISATHCS 3HAHME O KYJbTYPHOM HAclE€AUU CTPAHBI
M3y4aeMoro si3bika. PaccMoTpuM laHHOE MOHATHE MTOAPOOHEE.

KynpTypHOE Hacnenue — OJHO M3 BaXHEHUIIHMX IOHSTHM, KOTOPOE TECHO
CBSI3aHO C JKM3HBIO JIOACH, )KUBYIIUX B TOW WIM MHOU cTpaHe. [Ipoucxomur poct
KyJbTYPHOTO CaMOpPa3BUTHS, YTO SIBISIETCA MPEUMYIIECTBOM HE TOJBKO JUIs
pacumMpeHus 00IIero Kpyro3opa, HO W JiJis MOHUMAHUS TOTO, YTO Ba)KHO U LIEHHO
JUIsl TIPEJCTAaBUTENIEW APYrUX CTpaH W YTO OHU BKJIAJBIBAIOT B CBOE IOHATHE
«kynpTypa». KynbTypHOE Hacienue — 3TO 4acThb MAT€pUAIbHOW U JYXOBHOU
KyJbTYpbl, CO3/IaHHAsl NPOLUIBIMU TOKOJEHUSIMH, BbIJIEpXkABIIas HCIbITAHUE
BPEMEHEM U MEPEHAIOIIASACS CICAYIOIUM TMOKOJEHHUSIM KaK HEYTO LEHHOE U
nouutaemoe [37].

ICOMOS (MexayHapoaHbIi COBET 10 COXPAaHEHHUIO TMaMATHUKOB |
JIOCTOTIPUMEYATENIbHBIX MECT) ONpPEAeNieT TEPMUH «KYJIbTYPHOE HACIEIUEC)»

(cultural heritage) kak BbIpakeHue 00pa3a KWU3HHU, BEIPAOOTAHHOTO COOOIIECTBOM
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U TiepeaBaeMoro 13 MOKOJICHUS! B TOKOJIEHUE, BKJItoYasi oOblyau, oObl4au, MECTa,
O00BEKTBI, XYI0KECTBEHHOE CAaMOBBIPaKEHUE U IICHHOCTH [28].

['maBHas 1IEHHOCTh M 3HAYMMOCTH KYJIBTYPHOI'O HACTEIUsl 3aKJII0YaeTCs B
TOM, YTO OHO COXpaHseT JOCTHKEHHE MPOIUIBIX MOKOJCHUN Hapoja, a TakxKe
oOecrieurBaeT MPEEMCTBEHHOCTh MPEIIISCTBYIOIINX IOKOJEHUN UM COXpaHSAET
ATHUYECKOE camoco3HaHue. KynbTypHOe Hacienue mnpuodIaeT Joae K
NOHUMAHUIO WCTOPUU, TPAAUIMNA U SKU3HEHHBIX IEHHOCTEM TOr0 WM HWHOTO
HapoJia, a TaKXKe CIOCOOCTBYET YCHEIIHOW COUMaIU3aliU JTUYHOCTH. [IpuHSATO
BBIICJISITh HECKOJIBKO BUIOB (KaTeropuil) KyJIbTypHOT'O HACIIEAUS.

B cootrBerctBuM ¢ konBeHMerr UNESCO umu sBistoTcs:

1) maTepuanbHOE KYJIbTYPHOE HACIEAre, KOTOPOE ACIUTCS Ha ABHIKAMOE
KyJIbTypHOE Hacjeaue (KapTHUHBI, CKYJIBITYPbl, MOHETHI, PYKOITHCH), HEJIBIXKIMOE
KyJIbTypHOE Hacjienue (MaMsATHUKH, apXCOJIOTHYECKHWE MaMSATHUKH W T. 1.) U
MOJIBOJTHOE KYJBTypHOE Hacienue (KopaOieKpylleHus, MOABOAHbIE PYHHBI U
ropoja);

2) HeMarepualbHOEC KyJbTYPHOE HACleAWe: YCTHbIC  TPaJUIUH,
UCIIOJIHUTEIBCKOE UCKYCCTBO, PUTYAJIbI;

3) nOpuUpoAHOE HACIAeAWE: TMPHPOIHBIE OOBEKTBI C  KYJbTYPHBIMH
acreKTaMu, TaKUMH KaK KyJbTypHbIEe JaHImadTel, GU3NIeCKUe, OMOIOTHYECKHE
WK Teojiorudeckne oopa3oBanus [34].

B coorBetcTBUM ¢ DenepanbHbiM 3akoHOM Poccuiickom ®enepanuu K
00BEKTaM KyJIbTYPHOTO HACJIEAMS OTHOCSTCS OOBEKTHl HEABUKMUMOTO MMYIIECTBA
(Bkirouasi OOBEKTHI APXEOJOTHYECKOTO HAClenus) W WHbIE OOBEKTHI C
HMCTOPUYECKU CBSI3aHHBIMU C HUMH TEPPUTOPHUSIMHU, MPOU3BEACHUSIMU KUBOIHUCH,
CKYJBITYPbI, IE€KOPATUBHO-MPUKIIATHOTO UCKYCCTBA, 00bEKTAMH HAYKU U TEXHUKHU
U UHBIMHU MpEIMETaMU MaTepUalbHOW KYJbTYpPbl, BO3HHUKIIUE B pe3yJibTaTe
HUCTOPUYECKUX COOBITHM, MPEACTABISIOMINE COOOW IIEHHOCTh C TOYKH 3PEHHS
HCTOPUH, apXEOJOTHH, apXUTEKTYpPbl, IPalOCTPOUTENIbCTBA, UCKYCCTBA, HAYKU U

TCXHUKH, ICTCTUKH, I3THOJOIMH HJIHW AHTPOIIOJIOIHMH, COHH&HBHOﬁ KYJIbTYPBI H

24



SIBJISIIOIMECS] CBUIETEILCTBOM 3MOX W IUBWIM3ALMM, MOJIUHHBIMA UCTOYHUKAMU
nH(pOpMaILINK O 3aPOKICHUU U PA3BUTUU KYJIBTYPHI.

OOBeKThl KYyJIBTYpPHOTO HACIEIUs B COOTBETCTBUU C HACTOSIIIUM
denepanabHbIM 3aKOHOM MOJAPA3IEISIIOTCS Ha CIEIYIOUINE BUIBI:

1) nDaMATHUKA - OTJACIbHBIC IOCTPONKH, 3MaHHS M COOPYXKCHHS C
UCTOPUYECKU CJIOKHMBIIUMUCS TEPPUTOPHUSIMH; MEMOPHUAIbHBIE KBapTUPHI;
MaB30JIEM, OTJEIbHbIE  3aXOPOHECHUS; TMPOU3BEACHUS  MOHYMEHTAJIHHOTO
UCKYCCTBa; OOBEKThI HAyKM M TEXHUKH, BKJIIOUYas BOCHHBIC, OOBEKTHI
apXeoJIOrMYeCKOro HACIEus;

2) aHcaMOJIM - YETKO JIOKAJIM3yeMble Ha HCTOPHUYECKH CIIOKHBIIHAXCS
TEPPUTOPUAX TPYNIBl H30JUPOBAHHBIX WM OOBEAMHEHHBIX IMAMSTHHUKOB,
CTPOCHMM W  COOpY)KEeHMH  (HOPTU(HUKAIMOHHOTO, JIBOPIIOBOTO,  KHUJIOTO,
OOIlIECTBEHHOTO,  aJIMUHUCTPATUBHOTO,  TOPrOBOTO,  MPOW3BOICTBEHHOTO,
HAyYHOTO, YYEOHOro Ha3HAUEHHUsA, a TaKkkKe TMaMITHUKOB U COOPYKECHHM
PEJNIMTUO3HOTO HA3HAYEHHMSI, B TOM uuciie (parMeHThl HCTOPUUECKUX TIIAHUPOBOK
U 3aCTPOEK MOCEJIEHUM, KOTOphle MOT'YT OBITh OTHECEHBI K IpaJloCTPOUTEIHHBIM
aHcamOJIsIM; TIpOW3BENEHUS JaHIIAPTHON apXUTEKTYphl U Ca0BO-TIAPKOBOTO
UCKycCTBa  (Cajpl, TMAapKH, CKBEphI, OyIbBapbl), HEKPOMOIU; OOBEKTHI
apXeoJIOTMYeCKOr0 HACIE U,

3) nmocrompuMedareiabHbIE MECTa - TBOPCHHS, CO3/JaHHBIC YEIIOBEKOM,
WM COBMECTHbIE TBOPEHHSI YEJIIOBEKa W TMPUPOJbI, B TOM YHCJIE MECTa
TPaAUIMOHHOTO OBITOBAHMSI HAPOJHBIX XYyJI0KECTBEHHBIX IPOMBICIIOB; LEHTPHI
HUCTOPUYECKUX TIOCENEHUH Wi (parMeHThl TPaTOCTPOUTEIHHON TJIAHUPOBKU H
3aCTPOVKH; TAMSATHBIE MECTa, KyJbTYPHBIC M MPUPOIHBIC JTaHAMA(THI, CBSI3aHHBIC
c wucropue (HOPMUPOBAHMS HAPOJOB W HHBIX OTHUYECKHUX OOIIHOCTEH Ha
tepputopun Poccuiickoit @eneparuu u np[3].

Takke MOXHO BOCIIOJIB30BaThCsA OoJiee YHNPOIIEHHON KiaccupUKalUe:
CYILIECTBYET MaTepHalbHOE KYJIbTYpHOE Hacienue (mpeaMeTbl ObiTa, OOBEKTHI
HAayKH M TEXHUKU U T.J.), MaTepUAIbHO-IYXOBHOE KYJIbTypHOE (IIPOU3BEACHUS

UCKYCCTBA), AYXOBHOE Hacleaue (pa3HUKH, (OITBKIOp U T.J.)
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PaccmarpuBas mnpuoOmieHne K KyJIbTYpHOMY HACJICAMIO B TIPOIEecce
W3YYCHUS WHOCTPAHHOTO S3bIKAa M pean3ys TPH ITOM KYJIbTYPOJIOTHUECKHM
MOAX0 K OOYYEHHWIO, CTOMT OTMETHUTh, UYTO SI3BIK — 3TO OCHOBHOW HHCTPYMEHT
MO3HAHUS M ONMUCAHWUS MHUpa, & COBPEMEHHAs (PHIIONOTHS OTBOAUT OCOOYIO POJIb
WU3YYCHUIO  TIPOIECCOB  MEXKKYJIBTYPHOW  KOMMYHHMKAIlUHA,  BCECTOPOHHEE
paccMOTpeHue  KOTOopodW  TpeOyeT  Bce  Oojiee  IIMPOKOTO  OXBaTa
KYJIbTYPOJIOTHUECKOTO aCIEKTa YEJIOBEYCCKON ACATEIBbHOCTH. VIMEHHO TO3TOMY,
NperoaBas HHOCTPAHHBIN S3bIK MKOJLHUKAM U CTYJICHTaM Ba)KHO TTOHMMATh, YTO
U3YYCHHE TOJBKO JIMIIb TPaMMAaTHUKW, UYTEHUS, JIGKCHMKH, MMHUCbMa W MHOTOTO
JIpyroro He OyJIeT TMOJHOIUEGHHBIM U dS(PGEeKTUBHBIM, €ClIU HE MNpPUOOIIATh
0Oy4JaroIuMXcs K TPAIUIUSAM, UCTOPUH, HOPMaM CTPaHbI H3y4aeMOTO S3bIKa.

CymectByeT 00JbIIOE pa3HOOOpa3ue paszIMUHBIX CPEJICTB, C TOMOIIBIO
KOTOPBIX BO3MOJKHO MPUOOIICHUE K KYJBTYPEe B paMKax M3y4eHHUS MHOCTPAHHOTO
s3plka. Ha  cerogHamumii  1eHb 00BEM  HMHTEPECHOTO H  aKTyaJIbHOTO
TUIAKTHYECKOTO MaTepuayia Tmopaxkaer. Tak, MHorue coBpemeHHble YMK
cojepkar B ceOe OOJIbIIOe KOJUYECTBO TEKCTOB O TMpa3JHHUKAX, (PecTuBassx
CTpaHbI, O BEIUYANIIHNX JeATeNIed KYJIbTYphl MPOILIBIX CTOJICTHH U COBPEMEHHBIX
npeacTaButensax. I[lpodyreHue mNpoOM3BEACHUN U 3HAKOMCTBO C 3apyOe:KHBIMH
aBTOpamMH, paboTa CO CKa3KaMM M TECHSIMH, KaK OTpakeHHeM (OJbKIOpa, TaKKe
SIBJISICTCSI CPEACTBOM IMPHUOOIICHHS K KyIbType. [IoMUMO 3TOTO, TOMOIHUTEIBHBIC
TEKCTBl W AaKTyallbHbIe HOBOCTH JUISI PACIIMPCHHS KPYyrozopa HMEIOTCA Ha
nmoprajax aHTJOS3bIYHBIX raszer, Takux kKak «The Guardian», «The Washington
Post», «The Times», «The Independenty. OgHuUM M3 caMBIX MOJOJBIX H3JIaHHUI
sBisieTcss «Positive News», B KOTOpOM IyOJIMKYIOTCSI BOOJIYIICBIISIOIINE CTaThU
pa3HOM TEeMaTUKH: KyJIbTypa, HCKYCCTBO, ITyTEIICCTBUS, €/1a, OOIIECTBO, MOJIMTHKA,
OKpY’KaroIas cpejia, MHHOBAIlMK, HayKa, 3JI0POBbE, MUPOBBIC HOBOCTH.

I'oBopst 0 Buaeo martepuanax, BUACOXOCTHHT YouTube siBiseTcs cambIiM
MONYJIIPHBIM U JOCTYITHBIM JIJIs1 0OydJaromuxcs 1 npenogaBateis. OdunuaibHblit
YouTube kanan «National Geographic» coaepxxutr B cebe 00JIbIIOE KOTUYECTBO

HCTOPHUYCCKHUX POJIMKOB, a4 TaKKC POJIMKOB, CBA3AHHBLIX C FCOFpa(l)I/I‘-IeCKI/IM u
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MPUPOAHBIM HacieaueM. Ponrkyn 0OHOBIIAIOTCS ¢ MOCTOSSHHOM MEPUOJUYHOCTBIO U
MOAXOJAT JJIA PAa3HOro YpOBHS oOyuaromuxcs. [[pyrum momysisipHbIM KaHajJoM
asigercss TED talks, B KOTOpOM copepxaTcsi pOJIMKU Ha pa3InyHbIE COIMANIbHbIE,
KyJbTYpPHBIE U HaAYYHBIE TEMBI.

Taxxe HEOOBIYHBIM MaTEPHATIOM MOTYT CIYKUTh 3alMCH BBICTYIUICHUN
akTepoB bpuTaHCKUX 1 AMEPUKAHCKHX T€ATPOB CO CIEKTAKISIMU M MIO3UKJIAMU I10
NPOU3BECHUSAM M3BECTHBIX 3apyOeKHBIX aBTOPOB, CIYKalUX KJIACCUKaMH
TuTepaTtypbl. Y 00ydYarolmuxcsl TMOSBIAETCS BO3MOXKHOCTh CTaTh 3pUTEISIMU U
OKYHYTbCS B aTMOC(hepy UCKyCcCTBa

OnHrM W3 HOBOBBEJIEHHUM HEJABHETO BPEMEHU SIBISIOTCS BHUPTYalbHbIE
Typel. Hampumep, Bbl XxoTture mnocetuTs bpurtanckuit wmyseu. g sToro
JI0OCTaTOYHO BOUTH B mouckoBoi crpoke «Google Arts and Culture» u nHaiitu
HY>KHBII HaM MY3€il. B BUpPTyaJIlbHOM NpPOCTPAHCTBE MOSABISIETCS BO3MOKHOCTb
«IIPUKOCHYTBCS» K KYJIBTYPE, PACCMOTPETH JTAHHOE APXUTEKTYPHOE COOPYIKEHHUE C
pa3HBIX CTOPOH, MOOPOIUTH MO Pa3HBIM CEKLUSAM MY3€s, PACCMOTPETh MOOJIMKE
9KCIOHAaThl. Takke BUPTyasJbHBIE TYpbI NPEACTAaBIEHbl Ha OQUIMAIBHBIX calTax
caMHX MY3€€B, 4YTO MO3BOJIAET Yy3HaTh em€ Oonblie 00 UX NPOU3BEICHUAX
UCKYCCTBA W MCTOpPUH, BMECTE SIBISIOIIMMCS KYJbTYPHBIM HACIEIUE CTPAHBI.
Takum 06pa3oMm, MBI MOKEM COBMEILIaTh MPOYTEHUE MH(POPMATUBHOIO TEKCTa C
BU3YaJIbHOM COCTaBJISIOUIEH BUPTYyaJIbHOTO Typa M Ooiiee TiyOOKO OKYHYTHCS B
KYJbTYpYy CTPaHBI.

N3y4yeHrne HHOCTPaHHOTIO 53bIKa, KaK ObUIO OTMEYEHO paHee, MPOUCXOANT C
OJTHOBPEMEHHBIM (HOPMHUPOBAHHEM MEXKYJIbTYPHON KOMIIETEHIIMH, HEOOXOIUMOI
JUTSL 3HAHMS A3bIKa Ha BBICOKOM YPOBHE M YMEHUS MOJb30BATHCS 3TUMHU 3HAHUSAMHU
Ha mpakTuke. s CTyIZeHTOB (akynbTeTa MHOCTPAHHBIX S3BIKOB TPEOOBAaHHUS K
oBnageHnio 3YHaMmu B COOTBETCTBUM C SI3bIKOBBIMU AUCHUIIMHAMH MPUOOpETaeT
0CcO0YyI0 3HAYUMOCTh, T.K. CTOMT NOHMUMATh, YTO 3TO OYIAyIIHE CHELHUAIHUCTHI, y
KOTOPBIX TMpU TMOJY4YEHUU BbICIIEro oOpa3oBaHus OyayT chOpPMUPOBAHBI

OIIPCACIICHHBIC KOMIICTCHIIUU.
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JIns Hauana HEOOXOJIUMO OIpPENETUTh, YTO MPEJCTABISIET COOO0M MOHSATHE
«KOMIIETECHIIUS».

CinoBo  “koMmeTeHUMs”  3aMMCTBOBAHO W3  AHIVIMHCKOTO  A3bIKa
“competence” ( m1aT. competere - 100UBaTHCSI, COOTBETCTBOBATH). BriepBbie 1aHHOE
onpeaeneHue nosiBWIOCH B 60-¢ rr. XX B. B CoequnenHbix [lltatax AMepuku, rae
HCIIOJIh30BAJIOCH B paMKax JESTEIbHOCTHOTO 00pa3oBaHusl, 1IEJIbI0 KOTOPOTo Oblia
MOJATOTOBKA MPO(ECCHOHANOB, KOHKYPEHTOCIIOCOOHBIX Ha pBIHKE Tpyja.
N3HavanpbHO  TJIaBHOM  IEbIO  SIBISJIOCH  aBTOMATH3allMsl  MOJTYYEHHBIX
MPaKTUYECKUX HABBHIKOB B paMKax OMXEBHUOPUCTCKOTO MOIX0Ja, YTO SIBHO OBLIO
HEJIOCTATOYHBIM [IJI1 Pa3BUTHS TBOPUYECKUX M WHIAWBHIYAJIbHBIX CIOCOOHOCTEM
oOydaemMbIX. B CBsi3M C ATUM OBUIO TPEJIOKEHO paszinyarh JBa TOHSITHS:
KOMIIETCHTHOCTh W KommereHmus  (competence and  competencies).
KomneTeHTHOCTS, cTama paccMaTpuBaThbCsl Kak JIMYHOCTHAsT KaTeropus, a
KOMIIETEHIIMN TPEBPATUINCh B EAUMHUIBI y4eOHOM NpOrpaMMbl M COCTABHIIH
«aBTOHOMHIO» KOMIIETeHTHOCTH [32].

['oBOpst 00 U3yYEHUH MHOCTPAHHOTO SI3bIKA, ONPEACICHUE «KOMIIETCHITUS
OBLIO BBEJACHO aMEpPUKAHCKUM JMHTBUCTOM H.XOMCKHM, KOTOPBIM Ompeness ee
KaK CHUCTeMY MpEJCTaBICHUN O TPaMMAaTUKE S3bIKa, KOTOPHIC MPUCYIIH YEJIOBEKY
OT POXKICHHS BHE 3aBUCHMOM OT €T0 OIbITa, CpeAbl oouTanus u T.1 [21]. B obmem
CMBICIIE OHO  O3HAa4aeT COOTBETCTBUE MPEABABIAEMBIM  TPeOOBAHUSM,
YCTAaHOBIIGHHBIM KPHUTEpPUSM H CTaHAapTaM B OMPEIEJICHHBIX 00JacTAX
JESTENBbHOCTH ¥ TPU PEIIEHUWW OINPEJeICHHOr0 TUla 3a7ad, oOjagaHue
HEOOXOUMBIMU aKTUBHBIMH 3HAHHUSIMH, CIOCOOHOCTH YBEPEHHO J00UBATHCS
pe3yJabTaTOB M BIAAETh cuTyanuei [15].

JIns  BO3MOXHOCTM  YCHEHNIHOM  MEXKYJIbTYPHOM  KOMMYHHKAIUU
oOydJarommecsi  JTOJDKHBI  OBJIAJIETh  MEXKKYJIBTYPHOW  (COIMOKYIBTYPHOIN)
KOMIMeTeHI[ue. B KOHTeKkcTe METOAMKH OOy4eHHSI HHOCTPAHHBIM SI3bIKAM
COIIMOKYJIbTYpHAsl KOMIIETCHIIUSI  OMpENEeNaeTCsl KaK COBOKYIHOCTh 3HAHUU O
CTpaHE  HW3y4yaeMOro  s3blKa,  HAIMOHAJBHO-KYJIBTYPHBIX  OCOOEHHOCTSX

COMAJIbHOIrO MW pPCUYCBOro IIOBCACHUA HOCUTEJICH S3bIKA M CIOCOOHOCTH
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MOJIb30BAThCSl TAaKUMU 3HAHUSAMHU B TMpolecce OOIIECHUs, Cleays oObIuasm,
MpaBUjiaM MOBEJICHUS, HOPMaM ATUKETa, COLMAIBHBIM YCIOBUSIM U CTEPEOTHIIAM
noBeneHuss  Hocutened  s3pika  [4].  [lo  muenuio B.B.  Cadonosoti,
COITMOKYJIbTYpHAsl KOMIIETEHLUSI - 93TO 3HAHMUS YYalIUMHUCA HallMOHAJIbHBIX
KYJbTYPHBIX OCOOCHHOCTEH CTpaH H3y4aeMOro HMHOCTPAHHOIO SI3bIKA, YMEHHS
OCYIIECTBIIATh PEYEBOE MOBEJACHUE B COOTBETCTBUU C ATUMHU 3HAHUSIMHU, a TaAKXKE
TOTOBHOCTh U CIIOCOOHOCTD KUTh M B3aUMOJICCTBOBATH B MOJIUKYJIBTYPHOM MUPE
[18].

ConepxaHue COIMOKYJIBTYPHON KOMIIETEHIIMN MOXET ObITh MPEJACTaBICHO
B BHJIC YETHIPEX COCTABJISIFOIIUX:

1) counokynpTypHbBIEC 3HAHNUS;

2) ombIT OOmIeHUS (CTWIb OOIICHUS, aJCKBaTHAash TPAKTOBKA SIBICHUU
WHOSI3BIYHON KYJIBTYPBI);

3) TMYHOCTHOE OTHOIIEHUE K (paKTaM MHOS3BIYHON KYJIBTYPHI;

4) BnajeHue criocobamMu NpUMEHEHUS s3bIKa (aJeKBaTHOE yHoTpeOsieHue
HAIMOHAJIbHO-MapKUPOBAaHHOW JIGKCMKM B peuYd B  pas3auuHbIX  cdepax
MEKKYIbTYpHOT0 00menust) [37].

OnHoii W3 TPUYMH HEMOHWMAaHUA TIpU OOIICHUHM JOJIed pPa3HBIX
HAIMOHAJILHOCTEN OKAa3bIBAIOTCA PA3IHYMS B TPAAULUSIX, HOPMAX TMOBEJCHUS H
OCOOEHHOCTSX KYJNbTYphl. 3HAHHE CIENU(DUKN CTpaHbI M3y4aeMOTO SI3bIKA OYCHD
BAXHO, a CTpaHoOBemueckas wWHQpoOpManus, TMPEACTABICHHAsS Ha 3aHATUAX,
aKTUBH3UPYET TO3HABATEIbHBIN HMHTEpPEC OOYUYaIOMIMXCS, TMO3UTHUBHO BIHSIET Ha
pa3BUTHE KOMMYHUKATHBHBIX HAaBBIKOB H YMEHUU. 3adUKCUpPOBAHHBIE B
OCHOBOIIOJIATAIONIUX JOKYMEHTaX TpeOOBaHUS OIPEACIIUIN OCHOBHBIE BEKTOPHI
pa3BuTUA 00pa30BaHUS: MIEPEXOJT OT 3aKPBHITOrO THUIA 00PAa30BaAHUS K OTKPBITOMY,
M3MEHEHHE pOJM NpenojaBaTessi, peaju3alusi THOCEOJOrMYeCKOM MOJEeIu
cojepkanusi 00pa3oBaHUs, ABTOHOMHOCTh OOydYaromlerocss U JuBepcuUKanus
oOpa3zoBartebHON Tporpammsr [9].

Haubonee  onTtumanbHbIM  CPEACTBOM  peaiM3allUd  MPUOOIIECHUS

O6y‘-IaIOIHI/IXC$I K KYJbTYPHOMY HACJICAHUIO CBOCTO PCTHOHA M CTPAaHbl U3y4aCMOI'O
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A3bIKa, B KOHTEKCTE NPEACTABICHHOIO HMCCIENOBAHUsA, SBISETCS HCIIOJIb30BaHUE
OHJIAalH CONPOBOXAEHHME K uciuiminHe «lIpaktndyeckuii Kypc aHIVIMMCKOrO
a3plka» 1o HanpasieHuto 44.03.05 Ilegarormueckoe oOpa3oBaHue (C IBYyMs
npoduisMu MOoAroToBKK) Ha ypoBHe OakanaBpuata (KI'TIY um. B.I1. Acradnesa).

Pabouas mnporpamma peanuszyercs Ha ocHoe OI'OC BO 3++
[Tenarorunyeckoe 0OpazoBaHue C ABYMs MPOQHISIMH IMOATOTOBKH [ 2].

B Hell omnucaHbl KOMIETEHUWH, KOTOPHIMH OOyYarolmuecs JOJIKHBI
OBJIAJIETh MOCJIE €€ TMPOXOKIACHUS.

Kynpryposornuecknii acCekT OTpakeH B CIAEAYIONIUX KOMIIETCHIUAX:

- YK-4 Crnoco0GeH ocCyIecTBIsATh JIETOBYI0 KOMMYHHUKAIIMIO B YCTHOM U
MUCBMEHHOM (opMax Ha TocyldapcTBEHHOM s3bike Poccuiickoit denepanuu u
UHOCTpaHHOM(BIX) fA3bIKe(ax): oOOydYarolmuics B TIOJHOM Mepe YYUTHIBACT
COLIMOKYJIBTYPHBIE aCMEeKThl OOIIEHUS TPH BHIOOPE KOMMYHHKATUBHBIX CTPATErHi
U TaKTHK;

- YK-6 CnocobOeH ympaBisiTb CBOMM BpEeMEHEM, BBICTpaMBaTh U
peaNM30BBIBATh TPACKTOPUIO CAMOPA3BUTHS HAa OCHOBE MPHUHIIMIIOB 00Opa30BaHUs B
TEUCHHUE BCEHW JXM3HU: OOydYaIONIUCS B TIOJHOHM MEpe YYHUTHIBAET CBOcoOpasme
MHOSI3BIYHOM KYJIBTYPhl M LEHHOCTHBIX OPHEHTAUUN HHOS3BIYHOM KYJIBTYpbl H
[IEHHOCTHBIX OPUEHTAIIUN WHOSI3BIYHOTO COLIMyMa IIPU BIOOPE KOMMYHHUKATUBHBIX
CTpaTeruy U TaKTHK.

Hcexonst U3 BBIIECKAa3aHHOIO MOXHO CHEJIaTh BBIBOJ, YTO KYJIBTYpPHOE
HacCJIeUe SBISAETCA HEOThEMIIEMOU YaCThIO )KM3HU KaK OTIEJIBHOIO0 MHIAUBHIA, TAK
u obmiectBa B 1enoM. OHO BOMpaeT B cedsi MaTepualbHble M HeMaTepHallbHbIE
O00BeKTHl (MAMATHUKH, MYy3eH, GONBKIOp © T.1.), TPHUPOAHBIE OOBEKTHI
(3amoBeAHMKY, HAUMOHAJIbHBIE NApPKW U T.J.) U MHOIO€ APYroe, 4TO SIBIIAETCS
JNOCTOSTHUEM HApOJa LEHHOCTb 4YEro Iepenaércs W3 IOKOJEHUS B IIOKOJICHHE.
N3yyenune u npuoOlieHrne OoO0ydarmuXcsi K KyJIbTYpHOMY AacHEKTy BBICTYHAeT
OJIHUM W3 KIJIIOYEBBIX (PAKTOPOB YCHEIIHOIO HM3y4Y€HHsS HWHOCTPAHHOIO f3bIKa U

Pa3BUTHUA MEXKYJIbTYpHOU KoMmneTeHIHH. CriocoObl MPeACTaBICHUS KYJIbTYPHOIO
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HacJICausA ITOCPCACTBOM OHJIalH COIIPOBOXKIACHUA K JUCHUIINIMHC MOTYT OBITH

BapUaTHBHBIMU U MHOI‘OO6p33HBIMI/I.

1.3.1 ®opmupoBanue o0menpodecCuoHAIbLHbIX U MPOPEeCcCHOHAIbHBIX
KOMIETEeHINH NP M3y4eHUH HHOCTPAHHOTO SI3bIKA

[Tomumo popMupoBaHUS MEKKYJIBTYPHOU KOMITCTCHIIHH, TTPEICTABICHHAS
yueOHast mucruiuinHa «lIpakTrdeckuii Kypce aHTIMHCKOTO s3bIKa» HECET B cede
nenb (pOpMUPOBAHUS M JIPYTUX ONPEACIEHHBIX 00MIEPOPECCHOHAIBHBIX |
npo(heCCHOHATBHBIX KOMIICTCHIIMH, KOTOpPBIE MOTYT OBITh C(HOPMHPOBAHBI C
IIOMOIILI0 OHJIAHH COMPOBOXKICHUS K JaHHOM aucHuIuinHe. PaccMoTpum ux Ooee
0JIPOOHO.

[TnanupyeMbIMU  pe3ysibTaTaMH OOYUYCHHS  SIBJISIIOTCSA  Pa3BUTHE |
(dbopMHUpOBaHHUE CIICTYIONTUX KOMIICTCHITHI:

1)O0menpodeccuoHanbHbIE KOMITETCHITUU ; OIIK-5: CnocobeH
OCYIIECTBJISITh KOHTPOJIb W OLEHKY (OPMHUPOBAHUS PE3YNbTATOB OOpa30BaHUS
00y4aroImuXxcs, BBISIBISATh U KOPPEKTUPOBATH TPYIHOCTH B OOYUECHHH;

2) Tlpodheccuonansusie kommnerenimu: 1K — 1 CriocoOeH opraHu30BhIBAThH
UHAUBUAYATbHYIO U COBMECTHYIO  Y4eOHO  MPOEKTHYIO  JeATEIbHOCTh
oOydJaromuxcs B COOTBETCTBYMOMIEH mpenmeTHoit obmactu; IIK — 2 : CmocoGen
MOAJIEP)KUBATh O0pa3lbl W IIEHHOCTH COIMAIBHOTO TIOBEACHHS, HAaBBIKH
MOBEJICHUSI B MHUPE BUPTYAJIbHOM pEANbHOCTH U coluaibHbix ceTsax; [IK — 4:
CrocoOeH HUCMOoNIb30BaTh CHCTEMY JIMHTBUCTHUYECKHX 3HAHWM, BKIIIOYAIONICH B
ceOs1 3HaHME OCHOBHBIX (DOHETUYECKHX, JIEKCHUUECKHX, TIpPaMMaTHYECKUX,
CIOBOOOpA30BAaTENbHBIX SBICHUH W 3aKOHOMEPHOCTEH  (PYHKIIMOHHPOBAHUS
M3y4aeMOro MHOCTPAHHOTO SI3bIKa, €ro (DYHKIIMOHATBHBIX PA3HOBUTHOCTEH.

OcHoOBHast 1edb AWCIUIUIMHBI — CHOCOOCTBOBAaTh PA3BUTHIO HAaBBIKOB
YCTHOW W THCHMEHHOW pPEUYH, CIOCOOHOCTH TIOHMMAHWIO pPEYd Ha CIyX H
aJICKBaTHOMY pPEarupoBaHUIO B TIpoIlecce OOMICHHS Ha PEIUIMKH COOECEIHUKA.
dopmMupoBaHNE  KOMMYHHKATHBHOW  KOMIIETEHTHOCTH, Tpo(deccrHoHaIbHO-

MeAaroru4yeCcKon KyiabTYpHl.
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Jns  oOywaromuxcs — sI3bIKOBBIX  BY30B  onHMMH U3 KIIOUEBBIX
KOMIETEHIIUNA, KOTOpPbIE AOKHBI ObITh CHOPMHUPOBAHBI B MPOIIECCE HIYUCHUS
WHOCTPAHHOTO $3bIKA, ABJSIOTCS S3bIKOBAasi 1 KOMMYHUKATHUBHAS KOMIIETCHIIUU.
CrnoBo “xomMneTeHIs” 3aMMCTBOBAHO M3 aHTJIMHCKOrO si3bIka “‘competence” ( Jart.
competere - ngoOWBaTHCS, COOTBETCTBOBATh) U OBUIO BBEACHO aMEPUKAHCKUM
JUHTBUCTOM H.XOMCKMM, KOTOpBIM ONpENessisl KOMIIETEHLIMIO KAaK CUCTEMY
NPEJCTABICHUN O TPAMMATHUKE SI3bIKA, KOTOPBIE MPUCYIIU YEIOBEKY OT POKIACHUS
BHE 3aBHCHUMOM OT €r0 OIbITa, CPpe/Ibl 00MTaHus U T.1[21].

KomMMyHHKaTHBHAsT KOMMOETEHTHOCTh — 3TO BIAJICHUE CJIOKHBIMU
KOMMYHHKATUBHBIMU HaBBIKAMU M yMEHUSAMH, (OPMUPOBAHUE aJ€KBAaTHBIX
YMEHHH B HOBBIX COLMAIBHBIX CTPYKTypaxX, 3HAHUE KYJbTYPHBIX HOPM U
OrpaHUYEHU B OOIIIEHUH, 3HAHUE OObIYAacB, TPAJAUIUHN, ITUKETA B chepe 0OIIeHMS,
coOJIt0/ICHUE TPUINYNN, BOCIHUTAHHOCTh, OPHEHTAIUS B KOMMYHUKATHBHBIX
CPEACTBaX, MPUCYLIIMX HAIMOHAIBHOMY, COCIOBHOMY  MEHTAJUTETy W
BhIpXKAIOMUXCS B pamkax maHHou mpodeccuu [13]. ITo onpenenenuto M.JI.buwm,
KOMMYHHUKaTHBHAsI KOMIIETEHIIUS — 3TO CIIOCOOHOCTh U TOTOBHOCTbH OCYIIIECTBIISATH
MHOSI3bIYHOE MEXIMYHOCTHOE M MEXKKYJIBTYpPHOE OOIICHHE C HOCUTEISIMHU S3bIKA
[7]. KoMmMyHHMKAaTHBHAS 11eJTb ABJSCTCS IVIABHOM BO BPeMsl U3Y4YCHHUSI HHOCTPAHHOTO
S3bIKa W BBIJBUTAETCS HA MEPBBIN IUIAH B CBA3H C TEM, UTO S3BIK - 3TO COLIMAIBHOE
SIBJIEHHE, OH 00ecIieunBacT OOIIEHIE U B3aUMOAECHCTBUE TIOACH.

B pe3ynbraTe nprnoOpeTeHHbIX 3HAHUM, YMEHUN U HABBIKOB 00YyYarolInecs
bopMUPYIOTCS KaK BTOPWUYHAS SI3BIKOBAs JIMYHOCTh. OJTOT TMPOIECC SBIACTCS
pe3yJIbTaTOM Pa3BUTHUS KOMMYHUKATHBHOW KOMIIETEHUHUH. TE€PMUH «BTOpPUYHAA
SI3bIKOBAsl TMYHOCTHY» ObLT BriepBbie BBeAeH FO.H. KapaynoBeiMm. Ilo ero mHeHwuto,
BTOpUYHAsl $3BIKOBasl JIMYHOCTh — 3TO COBOKYNMHOCTh CIOCOOHOCTEH U
XapaKTepUCTUK YeJIOBEeKa, OOYCIIaBIMBAIONIUX CO3JaHUE W BOCIPUSATHE WM
pEeYEBbIX MPOU3BEICHUH (TEKCTOB), KOTOPHIE PA3TUYAIOTCS CTENEHbIO CTPYKTYPHO-
SI3bIKOBOM CJIOKHOCTH, TJIYOMHONW M TOYHOCTBIO OTpa)XKEHUs JEUCTBUTEIBHOCTH,

ONpeNeIEHHON IIeJIeBOM  HalpaBJIeHHOCThIO» [11].9T0 B mepByoo odepeian
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JUYHOCTH, 00JIajiatoniasi 3HaHUSIMU U PA3IMYHOTO poAa HHGOpMaIuMe o cTpaHe
M3Yy4aeMoOro s3bIKa, a TJIABHOE, €€ KYJIbTYpE.

Henb ¢popmMupoBaHuss BTOPUYHOM S3BIKOBOU JIMUHOCTU SBJISIETCS CIOKHOU
U TPYAHO AOCTHUKUMOM. DTO CBS3aHO C TEM, YTO YEJIOBEKAa HEBO3MOKHO HAYUYUTh
MBICIIUTh W BOCIPUHUMATh MHUP TaK, KaK €r0 BOCHPUHUMAIOT U BUASAT HOCUTEIU
a3bika. lIpenogaBaTens BBICTYNMAET MOCPEAHUKOM MEXAY 2-Ms KyJIbTypaMH M
MOXET CJieJlaThb BCE BO3MOXKHOE, YTOOBI MPHUOJU3UTH OOYYaAIOIMIUXCS K ATAJOHY
BTOPUYHOM A3BIKOBOM JIUYHOCTH.

TepMuH «sI3bIKOBasi KOMIETEHIMs» TaKKe ObUT BBEJIEH JTUHrBHCTOM H.
XoMckuM TpuMepHO B cepeauHe XX B. SI3bIKOBas KOMIETEHIUSI — CIIOCOOHOCTD
MOHMMAaTh M MPOJYUHPOBATh HEOTPAHUUYECHHOE YHMCIIO MPABWIBHBIX B SI3bIKOBOM
OTHOIIIEHUU TMPEIJIOKEHUN C MOMOIIBI0 YCBOECHHBIX SI3IKOBBIX 3HAKOB M MPABUJI
UX COEQUHEHUs. OTO TOJPa3yMEBAaEeT CHOCOOHOCTh, HEOOXOAUMYIO s
BBIIIOJIHEHUSI ONPEAECICHHONW, IPEUMYIIECTBEHHO S3BIKOBOW JEATEIBHOCTA B
poaroM si3bike [20]. B ocHOBe sI3BIKOBOW KOMIIETEHIIMH, [0 MHEHHIO XOMCKOTO,
JeXar  BPOXKICHHbICE  3HAHUS  OCHOBHBIX  JIMHTBUCTHUYECKUX  KaTETOpUMU
(yHMBepcanuil) 1 CroCOOHOCTh pe0eHKa KOHCTPYUPOBATh Il ce0s rpaMMAaTHUKy
[14]. PasBurre maHHOW KOMIICTEHIIMH IOJDKHO IIPOMCXOAMTH MapajlieabHO CO
BCEMU BHUJIAMU peueBon JESATEIBbHOCTH JIEKCUKO-TPaMMaTUYECKUM,
ayIUpPOBAaHUEM, TOBOPEHUEM, YTE€HUEM, NMUCbMOM. J[.XalMc pacmivMpui MOHSTHE
NAHHOW KOMIIETCHIIMH, OIPENEIMB €€ KaK SA3bIKOBbIE HABbIKM W 3HAHUSA
00y4Jaromerocsi, KOTOPbIMUA OH MOYET TMOJIb30BATHCS B U3MEHSIOIIUXCS CUTYaIUAX
u ycioBusax peanbHoro oobmenusa[10]. JoctmwkeHne naHHBIX IIeNIeld BO3MOXHO,
€CJIM WCIOIb30BaTh Pa3IMYHbIC U BAPUATUBHBIE TPUEMBI PAOOThI, UHTETPUPYS TIPU
3TOM BCE€ BHJIBI PEYEBOU JIESITEIBHOCTH.

Takum 00pa3oM, KOMIETEHTHOCTHBIN MOJXOJ, SBISACTCS HambOosee
ONTUMAJbHBIM MPU OOYUYEHHH WHOCTPAHHBIM SI3bIKaM Ha YpOBHE OakajaBpuara u
OTpakeH B OOJBIIMHCTBE HOPMATHMBHBIX JIOKYMEHTAX, BKJIIOYAIOIIUX B ceOs
CTPYKTYpPY, OCHOBHBIE 1I€JIH, 33/1a4l, METO/Ibl, ()OPMBbI KOHTPOJISI © MHOTO JIPYyroe B

COOTBETCTBHUH C TOW WJIM MHOU SI3LIKOBOU JTUCIIAILIMHOM.
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BriBoabl mo riase 1

N3yyeHne WHOCTPAHHOTO $f3bIKA MPEICTABISIET COOOM  KOMIUIEKCHBIH,
CJIOXHBIN MpoIecc, TPeOyIoIUi yCHIIN U BpeMEHHbIX 3arpar. Ha ceromusiiHmii
JeHb TEHJICHIIMM B OOpa30BaHUM MEHSIOTCS, W BCE 4Yalle MPUBBIYHBIE
TpaAuLIMOHHbIE  (GopMbl  oOyueHuss  MoAepHU3MpyloTcsa.  Mcmonb3oBaHue
TEXHOJIOTMM CMEIIaHHOTO OOydYeHMs] Ha JaHHBIM MOMEHT SBJISIETCA 0C000
aKTyaJlbHbIM, T.K. Takol ¢opMar TMpeanoyjiaraeT CoYeTaHWe O4YHOU W
JUCTAHIMOHHOW paboThl ¢ OOy4YaloIMMHCS, YTO IO3BOJSET c/ienaTh
oOpasoBarenbHbIN TIpoliecc Oosiee ynoOHbIM U THOKUM. PaboTas ¢ oOydaronmumucs
B cetu MHTepHeT, coznaercs ocobast yueOHasi BUpPTyajbHas Cpefa, MO3BOJISIONMIAS
BOIUIOTUTH MHOTHE UJCH U 3ayMKH, HEJOCTYIHBIC MPU TPATUIIMOHHOM (popmare
oOy4deHus.

OO6pa3oBaHue B BBICIHIMX YUEOHBIX 3aBEJACHUSAX TaKkKe MPUHUMAET JAHHOE
HoBiiecTBO. Ceituac 60ibpmmHCTBO BY30B peanusyior paboty ¢ oOydaromuMucs
nocpenctBoM ydeOHou tuiaropmbl  Moodle, akTHBHO HCHONB3YIOTCS U
MOTIOJHSIIOTCSL AJIEKTPOHHBIE OUONIMOTEKH, MHOTHE YHUBEPCHUTETHI adanTHPOBAHBI
U1t paOoThI IO BUACOCBs3U. ['0BOpsi 00 M3ydYeHUH MHOCTPAHHOTO SI3bIKa HA YPOBHE
OakanaBpuara, YHEHIHOCTh YCBOCHHUS TMPOXOXKICHUS S3BIKOBOW JIUCIUILTAHBI
ompezensercss  ypoBHEM  (OPMHpPOBAaHUA  OMPENENECHHBIX  KOMIIETCHIIH.
KomneTeHTHOCTHBIM MOAXOJ OTpPa)k€H B JOKYMEHTaxX pabouyux MNporpaMmm
TUCIUIUTMH yHUBepcuteTa. OIHON W3 KITIOYEBBIX KOMIETEHIUH, (HopMHpOBaHUE
KOTOPOU TOJXKHO MPOUCXOIUTH B MPOIECCE U3YUYECHHS] HUHOCTPAHHOTO A3bIKA — 3TO
COIIMOKYJIETYpHAsi KOMIIETEHIIUA. SI3bIK OTpajkaeT TPaaAWIIUH, OBIT, MEHTAJIbHOCTh
monen. be3 noHMMaHus KyJbTypOJOTrHYECKON COCTABISAIOMIEN CTPaHbl H3y4aeMOI0
A3bIKa Yy 00yyaromuxcsa He OyleT MOJHOLEHHOTO, PACIIMPEHHOTO MPEACTABIEHUS O
JONSIX, KOTOphIE B HEW XUBYT. M3ydeHue um (HopMHpOBaHUE TPEICTABICHUS O
KYJIBTYPHOM HACJI€UU BBICTYHAET BAXXHBIM aCIIEKTOM JJIsl IOHUMaHUsl ColuymMa u
JaTbHEUIIIETO BO3MOXKHOTO MEKKYIBTYPHOTO OOIICHUSI.

NMeHHO TOATOMY Ba)KHO CO3/1aBaThb MaTepuaj MO JaHHOW TEeMaTuke u

BKJIIOYATh OOydYaromuxcss B OHJIAMH QopMar oOydeHHs, NPENOCTaBIsIl UM
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BO3MOXKHOCTH MMO3HAKOMUTHCS C TAKUM SIBICHHEM, KaK «KYJIBTYpHOE HACJIEIue» U
paccMoTpeTh ero Oomee ymIyOJIeHHO ¢  pa3HbIX CTOpOH. bmaromaps
CYLIECTBOBaHUIO oOydarouiei anexkrpoHHoi miargopmel Moodle, npenonasarenu
MOTYT TPOEKTUPOBATh M CO3/1aBaTh OHJIAWH COIMPOBOXKICHHUE K JIOOON SI3BIKOBOM
TUCIHIUINHE, JOCTUTAs IOCTABICHHBIX 1eeH U 3a/1ad B 00y4YeHUH WHOCTPAHHOMY

SA3BIKY.
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T'JIABA 2. OIBITHO-OKCHEPUMEHTAJIBHASA PABOTA 110
IMPOEKTUPOBAHUMIO OHJIAHH COITPOBOJKJIEHUS IO TEME
«KYJBTYPHOE HACJIEJAUE)
2.1.AIropuT™M CO3JaHMS OHJIAWH CONPOBOKICHHUS KAK CPEACTBA H3YYCHHUA
KYJbTYPHOI'O HACJIEAUS

OHnailH  CONMPOBOXIECHUE  SIBISIETCS  BCIOMOTATENBHBIM  CPEICTBOM
dbopMupoBaHusT  COUMUOKYJBTYPHBIX  3HAHMM  BO  BpeMs  MPOXOXKICHUS
oOydaromumucs OakajnaBpuata MPAKTHUECKOTO Kypca aHIJIMUCKOrO —s3bIKa.
Crtporoii 1 KOHKPETHOM CTPYKTYphI, a Takke TpeOOBaHHM, KaKk UMEHHO JIOJHKHO
BBITJIS/IETh OHJIAWH-COMPOBOXKACHUE K Kakou-mnbo aucuumuinae — HeT. OpHako,
YUHUTHIBAsE TOT (paKT, YTO OHJIAMH-COMPOBOXKICHHE BO MHOTOM CXOXK€ C TOHSITHEM
OHJIAWH-KYPC, B KOHTEKCTE NAHHOTO HCCJIEJOBAHMS I1eJIeCOO0pa3HbIM SIBIISETCA
UCIIOJIb30BAHUE AJITOPUTMA €ro CO3JaHUsl B KA4eCTBE ONTHUMAJIbHOTO H
MOJIXOJISAIIEr0 MO CTPYKTYpE, KOTOpasi, B CBOIO OYepellb, MOXKET OBITh BechMa
BapuaTMBHa. Bce 3aBUCUT OT TOro, Ha KOrO OPHUEHTHUPOBAH KypC, KaKYIO
npodeccuoHaNbHYI0 WM 00pa30BaTeNbHYIO 00JIaCTh OH OXBaTbIBAET U Ha
dbopMupoBaHUE U Pa3BUTHE KaKWX HAaBBIKOB HampamieH. CyIIecTBYIOT OCHOBHbBIC
ATalbl, HOMOTAOIIHNE CO3JaTh OHJIANH-COMIPOBOXKACHUE U CAETATh €ro I0CTYIHBIM,
JIOTHYHBIM M YIOOHBIM 111 oOy4Jaromuxcs [36] .

1. IIpenBapurenbHas paboTa HaJl OHJIANH COMPOBOXACHUEM K TUCIUIUINHE.
3akmoyaeTcss B METOJMYECKOM COIMPOBOXKACHUM IpErnojaBaresieM Kypca,
MOHUMaHUE CHenu(UKN 1eNeBONH ayAuTOpUH, HAa KOTOPYIO OyAeT HampaBJICHO
JAHHOE COITPOBOXICHHE, MOJATOTOBKA W COCTABJIEHHWE MaTepuaja, OTBEYAIOIIETO
TpeOOBaHUsIM, LEJIAM M 3ajayaM, [PONHCAHHBIM B paboyeld Mporpamme
JTUCUUTLUIHBI.

2. Hanmcanme cuenapusi conpoBoxacHus. CrieHapuii — 3TO TEXHHUYECKOE
3a/laHUE U JIeTalIbHOE OMUCaHue Oy IylIero o0y4aronero OHjlaiH-COMPOBOKICHHUS.
Jlns panpHeded ycnemHoW W pe3ylbTaTUBHOM pabOThl C COMPOBOXKICHUEM
HEOO0XO0MMO KaK MOKHO 0OoJiee MOApOOHO OMUCATh €ro THUI, pa3leibl, MOJYJH,

3aJJaHusd M TCCThI, 4 TAKXKC IIPOAYyMATh W IIPOIINCATD, KaKoM BH3y&J’IBHBII>i KOHTCHT
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Oyner coaepkaTh B ce0e TaKoe OHJIAH-COMPOBOXKICHUE(aHUMAIIUU, U300PAKEHUS
,BUJICO, IPE3CHTALINH U JIP.).

3. Odopmnenue onmatH comnpoBoxaeHus. He crTouT 3a0biBaTh, UTO
HECMOTPSI Ha BCHO BAXXHOCTh M 3HAYMMOCTh HCTOJb30BAHUS M COCTABIICHUS
rPaMOTHOTO MaTepualla, BU3YyaJbHAasi COCTABISIONIAS Kypca SBISETCS TeM
AJIEMEHTOM, KOTOPBIM MOXKET B JaJIbHEHIIIEM YIPOCTUTH PAOOTHI O0YUaIOIIUXCS C
HUM, a TaKXe TMpuBJIeYb OO0Jbllle BHUMaHUA. Eciu OHIaWH-CONMPOBOXKICHUE
JIOTUYECKU CTPYKTYPUPOBAHO U YAOOHO B UCIOJB30BaHUHU (JIETKO MOXXHO HaWTHU
HY>KHBIE€ CCBUIKH, MPOCTO MOJIYUYUTh JOCTYII OT OJTHOTO pa3jeia K Ipyromy u T.1.),
TO TIEJIM ¥ 3a]1a4u OyIyT PeaIM30BbIBATHCS OBICTPO U KaU€CTBEHHO.

4, 3amyck Kypca W BEJEHHWE OHJIAWH-CONMPOBOXJACHUS Ha IaTdopme
Moodle. Ha atom atamne uaet HemocpeACTBEHHAs paboTa 00ydJaroUXCs ¢ OHJIaH-
conpoBoXaeHueM. llpernonaBaTens CIEIUT 3a BBIOJTHEHUEM OOYYarOITUMUCS
3aJlaHUui, KOHCYJIBTUPYET 00yUYalOIIKUXCs IO BO3HUKIIKUM BOIIPOCAM B 3JIEKTPOHHOM
Cpelle ¥ OIIEHUBAET Pe3yJIbTaThl MPOXOXKACHUS Kypca.

[ToMuMO 3TOTO Ba)KHO OMPEIEIUTH MOJAX0JI, KOTOPBIM OyAeT UCIOIb30BaH
npu pa3paboTke KOHTEHTa compoBOoXAeHUS. CyIIeCTBYIOT JBa OCHOBHBIX
MMOAX0a: JUHEWHBINA 1 HETUHEHHBIN.

JIMHEHHBIN MOAXOJ MOAPa3yMEBACT IIOCIEIOBATEIBLHOE IOJIYYEHHUE
uHQOpMAIIMM OT 3aHATUA K 3aHITHIO; TaKOM TMOJXOJ SBJISETCS CaMbIM
pacpoCcTpaHEHHBIM B 00pa3oBaHUU. THUIIBI TMHEHHON CTPYKTYPHI:

1) Cnoucok: crmoco0 mojayn WH()OPMAIWH, TPH KOTOPOM OIMHUCHIBAOTCS
CBOICTBA, XapaKTEPUCTUKU U OCOOEHHOCTH YET0-JIn00.

2) [IpoGnema/pernieHre : cHavajia paccMaTpruBaeM MpoOJeMy, 3aTeM HIIEM
peuieHue (pemieHus), CaMbli IPKUIl IpUMEP — METOJ1 KEHCOB.

3) OT mpocTOro K CIOKHOMY: M3Y4eHHE MPOCTON MH(MOpMAIK, 3aTeM ee
WCIIOJIb30BaHUE MIPU U3YUYEHUH O0JIee CIOKHOM.

4) OT 3HaKOMOTO K HE3HAKOMOMY : OMOpa Ha T€ 3HAHUS, KOTOPHIMU YXKe
BJIAJICIOT oOyuatomuecs. Hcnonb3oBanue metadop, AHAJIOTU U,

HpOTI/IBOHOCTaBJ'ICHI/Iﬁ IMPUBCTCTBYCTCA.
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Takoit moaxon ynoOeH, KOrja BaKHO MPEIOCTaBIATh HWH(OpMAIHIO
oOydJarolmumMcsi TOCIEI0OBaTeNIbHO, 3aHsITHE 3a 3aHsATUeM. Takke JuHeHHas
CTpyKTypa Oyner ynoOHa ajii OCBOCHMS KaKOW-TMOO HOBOM TeMbl WM OJOKa.
NMenHO mnoOATOMY, B MPEACTABICHHOM HCCIECIOBAHUM Mbl IPUAECPKUBAEMCS
JAHHOT'O MOJAX0/1a.

Hpyroit noaxon — HenuHeHHbIN. 711 TOro, 4To OHJIAH MPOAYKT B OOIIEM,
U OHJIAaH-COMpPOBOXKJEHUE K KaKON-THOO y4yeOHOW AUCIUIUIMHE B YacCTHOCTH
ObUTM THOKMMHM M WHTEPECHBIMM, Jy4llle BCEro KOMOMHUPOBATH JIMHEHHBIE H
HEJIMHEWHbIE JJIEMEHTBbl CTPYKTYphl, TO3BOJIAIONIME OOYydYaloImUMCS  CTaTh
COTBOpIIAaMU CBOEW COOCTBEHHOH 00pa30BaTEIbHON TPACKTOPUU. DIIEMEHTAMHU
HEJIMHENHOTO MOJAX0/1a SABJISIOTCS:

1) BcmibiBaromiye oOKHa ¢ ONpeeIeHusIMU U (POHOBBIM KOHTEHTOM. Eciu
BO3MOKHOCTU HMHTep(elica MO3BOJIAIOT UCIOJIb30BaTh AaHHYIO (YHKIIHIO, TO HE
CTOUT el mpeHebOperatb. OnpeneneHuss ¥ TEPMUHBI B KOHTEKCTE (2 HE TOJIBKO B
CJIOBape WM TJOCCApUU) BOCIPUHUMAIOTCS M 3allOMHHAIOTCS OO0YyYarolUMUCA
ropa3io  Jy4yuie, TMO3TOMY M  JIONOJHATH IOATOTOBJIEHHBIA  MaTepHall
BCILTBIBAIOIIIMMHY OKHAMH C HYKHOM M TI0JIe3HOH nH(OpMaImei.

2) T'umepcChlIKM ¥ JIONOJHUTCIbHBI KOHTEHT. J{OMOJHHTEIBHYIO
UHPOPMAIIMIO TIO TeMaTHKE TUCIUIUIMHBI MOXKHO BKIIIOUYAaTh B KOHTEKCT, YTOOBI
naTh oOydaroluMcsl cleiaTh BbIOOp: MO0 H3y4yaTh TOJIBKO MPEICTaBIICHHBIN
0a30BBII MaTepHual, JHOO MPONTH IO TUIMEPCCHUIKE B MOMCKAX JTOMOJHUTEIHHOM
paciiupeHHoN uHpopManuu. [UnepccbUlIKM MOTYT OQOpMIATBCS Kak Ha
CTOpOHHUE (BHELIHUE) PECYPChl, TAK U HAa BHYTPEHHUE (HAIpPUMEp, HA CTATbU U3
ANEKTPOHHOI OubimoTeku BY3a).

3) Henwuuelinbie ypoku BOKPYT OOIIEero BBeACHHS. [laHHBIN 3JIEMEHT
CTPYKTYPBI JIy4llle BCErO PEaln30BbIBATh, KOT/1a €CTh BO3MOKHOCTh COCTAaBJICHHUS
JIOTUYECKH HE CBA3aHHONO MeXAy co0oil KoHTeHTa. Torga y oOywarouuxcs
MOSIBJSIETCS. BO3MOXKHOCTh BBIOMPATh, B KAKOM MOPSIAKE U3y4aTh MaTepUal.

4) Bertssiuecs crieHapuu. JlaHHas CTpyKTypa TpeOyeT OT IpernoaaBaTess
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OOJBIINX 3aTpaT, HO MPU ITO MpejuIaraeT 00yJaroIuMCsl HECKOIBKO CIICHAPHEB B
3aBUCUMOCTH OT X BBIOOpA WIJIM YPOBHS 3HAHUM.

PazpabarbiBas 3amaHusi W JICKIUU OHJIAWH-CONPOBOXACHUA Ha 0ase
mwiargopmbl  Moodle snextponnoro yuusepcutera KITIY (https://e.kspu.ru/),
1eJIecOo00pa3HbIM  SIBJISETCS  CO3JaHuE 0cOo00ro  BUPTYaJdbHOTO  y4eOHOIrO
MPOCTPAHCTBA, JOCTYIHOTO M yJ0OHOTO aiisi oOydaronuxcs. MaTtepuan TaHHOTO
COTIPOBOX/ICHUSI pacCuMTaH HE TOJBKO Ha MPHUOOIICHHE K KyJIbType CTpPaHBI
U3y4aeMoro si3blka, HO U3yY€HHE U 3HAKOMCTBO CO CBOEM coOCTBeHHOMU. Pasnensl
JICKIUH, TIPE/ICTAaBICHHBIE B JJICKTPOHHOM yHHBepcuTeTe, cienyromue: «Cultural
Heritage: what is it about?», «Key Themes For Contemporary Cultural Strategiesy,
«Siberian Nature and its importance as a part of Siberian Cultural Heritagey,
«Siberian Art Heritage : Vasily Surikovy», «Project: English and American artists
and their cultural heritage». [laHHple pa3aenbl BKIOUYAOT B ceOe Cleayrolue
3aJlaHusl, CIIOCOOCTBYOINE (POPMUPOBAHUIO COITMOKYITBTYPHONH KOMIICTCHIINHN

-BHJICO W TEKCTOBBIC JICKIIUU , OTPAXKAIONINEC W PACKPHIBAIOIINE TOHSITHE
KyJIbTYpPHOE HacJeIne, a TAKkKe O MPEACTABUTENIX KyIbTypbl CHOHpH;

-TE€CTOBBIC 3aJJaHVsI JII1 KOHTPOJISl TOHUMaHUS IPONHICHHOTO MaTepraa;

-TBOpPUYECKHE 3aJlaHusl B BHJE CO3JaHHUSI TPOCKTOB, TMPE3CHTAINN U
JOKJIJIOB, MIPEJICTABICHHE KOTOPHIX IPOUCXOAUT OHJIANH;

-3a/1aHus], TPEOYIOIHNE YCTHBIX OTBETOB B BHUJE NPUKPEIICHHBIX AYAHO
(aioB 1Mo TeMe «KYJIbTYPHOE HACIIECIHUEY;

-o0mieHre Ha popyme MexXTy 00yJaroIUMUCS;

-IOMCK W TOATOTOBKAa MH(OpPMAIMU MO KyJIbTYPHOMY HACJIEIHUIO CTPaHbI
M3y4aeMoro s3bIKa.

OcHoBHast wupmes, momorapmas ¢GOpMUPOBATh  COIHMOKYJIBTYPHYIO
KOMIIETEHIIUIO TI0 Mepe paboThl C JaHHBIM OHJIAWH COMPOBOXKICHHUEM, 3TO
CpaBHEHHE CBOCH MW UYXOW KyJIbTyp, NPUOOIICHHE OO0ydJaromuxcs K
pErHOHATFHOMY KYJIBTYpHOMY Hacneauto. [lonnmanne GpaxTopoB, onmpenenstommux
OBIT, PDKOHOMHKY ¥ TPAIUIIMOHHBIE CBSI3HM CTPAHBI, 3HAHNE OCHOBHBIX BEX PA3BUTHS

HCTOPHH, BBIIAIOMIMXCS JIIOJIEH, OO0Jerdyaror 3ajayy MEKKYJIbTYpHOTO OOIECHHUS,
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YMEHUS HAaXOJUTh 00Iee U OTIIMYHOE B HAIIMX TPAJAULIMIX U CTUIISAX KU3HHU, BECTU
auanor KyiaeTyp. Mcxons u3 atoro, Ha 6a3e Hallero ucciaeaoBaHus ObLIO CO3AaHO
OHJIalH CONPOBOXJAECHHE, OTpakarollee HaHHbIE ACMEKThl M CHOCOOCTBYIOLIEE
Oonee  yrnyOJEHHOMY  HM3YYEHHUIO  KYJbTYPOJOTMYECKOW  COCTaBIISAIOIICH

HHOCTPAHHOT'O SA3bIKA.

2.2. AHa/1UM3 pe3yJabTATOB ONBITHO-IKCIIEPUMEHTAJIbHOI Pa0doThI 110
NPOEKTHPOBAHUIO OHJIAWH CONPOBOXAeHUA 0 TeMe «KyJbTypHoe Hacaeaue»

C 1uenpl0 TOATBEPXKICHUS  pabodel TumoTe3bl ObUT  MPOBEAEH
NeJJarOTUYECKU  DKCIIEPUMEHT, HANpaBJICHHBI Ha OMNpeJejeHue CTENeHH
YCBOEHUS KYJIBTYPOJOTHUUYECKUX 3HAHUU, Pa3BUTHS KOMMYHUKATHBHBIX HABBIKOB
HA WHOCTPAHHOM SI3BIKE M  PA3BUTHS  COIMOKYJIBTYPHOM  KOMIICTCHIIUU
oOy4Jaromuxcs, HCIONb3ys OHJAWH-conmpoBoXxaAeHHe 1o TeMe «KymnbTypHoe
Hacieaue» («Cultural Heritage») x  auciuiummbe  «IIpakThueckuii  Kypc
aHTIIMHCKOrO si3bIkay. [lemaroruyeckuil SKCIEPUMEHT OCYIIECTBIISICA C TPYMION
oOydJaromuxcs nepBoro kypca dakynprera nHOCTpaHHBIX s36IKOB KI'TIY um. B.IL.
AcradpeBa B kommuecTBe 11 dYenmoBek Ha 0as3e DJICKTPOHHOTO YHHUBEPCHUTETA
(mmatdopmsr Moodle).

[legarorudeckuii IKCIIEPUMEHT BKIIIOYAJ B €051 CICMYIONIUE ITAIIBI:

1. Iuarnoctuueckuid stamn. llepBuuHas (mpeaBapuTenbHas) AUArHOCTHKA
YPOBHS TIPENICTABICHUS OOYYAIOMIMMUCS TOHATUSA «KYJIbTYpPHOE HACIEIue» |
c(hOpMHUPOBAHHOCTH KYJIBTYPOJOTUUECKUX 3HAHUM B 3TON 00JIaCTH.

2.®opmupyromuii 3tan. OnbITHO-IKCIIEpUMEHTaNbHAsE paboTa B Gopmare
MIPOXOXKICHUS 00YyJarOIUMUCS OHJIAHH-COMTPOBOXKIeHUs Ha tuatdopme Moodle.

3.KontponpHpiii  3Tam.  3aKIOYUTENbHAS ~ JUATHOCTUKA  ypPOBHSA
c(hOpMHUPOBAHHOCTH MEKKYJIbTYPHOU KOMIIETEHIIMU B OOIIEM U MPEACTABICHUS O
KyJbTYPHOM HacJeJ1U CBOEH CTpaHbl M CTPAHbI U3y4aeMOr0 SI3bIKa B YACTHOCTH.

MOHUTOPUHT JEATEIBHOCTU OOYYaloIMUXCSI U OCBOCHUSI MPEIJIOAKEHHOTO

UM MaTepualia OCYIIECTBISJICA MOCPEICTBOM KOHTPOJIS BBIMOJHEHMS 3aJlaHuil U

ynpan(HeHHﬁ C HCIIOJIb30BAaHHUEM OHJIAMH COIIPOBOXKACHUA, a4 TAKKES HTOIOBOI'O
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TeCTUPOBaHMS Ha O0asze TMpoieHHoro Matepuana. Bcs pabota mpoBoOaUIIACH
JACTAHIIMOHHO, HWCKIIOUWTEIBHO B  BHUPTYAJIbHOM  DJJIEKTPOHHOW  Cpele.
PaccmoTpum 3Tanbl nearoruueckoro SKCnepuMenTa 0osiee noapooHo.

IlepBblii JTam  IEJarOruyecKoro  JKCIEPUMEHTa  3aKJIo4alcs B
MpeIBapUTEIBbHON JUArHOCTUKE YPOBHS C(HOPMHUPOBAHHBIX 3HAHUM 00y4aronInXcs
B 00JacTU KyJIbTYpHOI'O HACHeQusi U MPEAMETHbIMH OIEpanuusiMu, U, Kak
CJIeJICTBUE, YPOBHS C(HOPMHUPOBAHHOCTU MEKKYJIbTYPHOU KOMIIETEHIIMM B JJAHHOM
ob0nactu. J[MarHOCTMYECKUH HTal OCYIIECTBISUICS C MOMOIIBIO MPOXOXKIEHUS
oOydJaromMMHCs BXOAHOrO TecTUpoBaHuss 1o Teme “Cultural Heritage”
(ITpunoxxenne A). Tect Bkitowan B cebsi 12 BormpocoB. JlaHHBIN 3Tam mokasadi
ciaenywmue pe3yabratel : 3 w3 11 oOywarommxcs TOKa3ajdd OYEHb HUBKHE
pe3yibTaThl, OTBETUB Ha 2-3 Bompoca u3 12; 6 u3 11 oOydarommxcs nokazaiu
HU3KHE pe3ylbTaThl, OTBETUB Ha 4-6 Bompoca; 2 u3 11 mnokazanu cpegHue
pe3yabpTaThl, OTBETUB Ha 7 BONpPOCOB K3 12. Xopommx u CpeIHUX pe3yabTaTOB HE
nokasajl Hi OJuH oOywarouuiicsi. Vicxoast u3 MaHHBIX JellaeéM BBIBOJ O TOM, YTO
oOydaromuecs: BIAACIOT 3HAHUSMU B TPEJCTaBICHHOW 00JIacTH Ha HU3ZKOM
ypoBHe. boinee moapoOHO pe3ynbTaThl TECTUPOBAHUS TMPEJICTABICHBI B

AuarpaMmax HUKC:

1. What are some things that do not define a
culture?
a)music
b)language
c)book
d)future (the correct answer)

B music (0 obyyatowmxcs)
B |anguage(1 obyyatowwmiica)
book (0 obyyatowmxcs)

future ( 10 obyuatowmxca)

Pucynok 1. Bxognoe tectupoBanue, Bonpoc 1.
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2. What does tangible cultural property include?
a)customs
b)traditions
c)spiritual beliefs
d)historic places (the correct answer)

m customs (2 obyuatowmxca)
® traditions (2 oby4atowmxca)
m spiritual beliefs (5 obyyatoumxca)

historical places ( 2 obyyatowmxcs)

Pucynok 2. BxogHoe tectupoBaHue, BOpoc 2.

3. What does intangible cultural property include?
a)historical events
b)documents
c)artifacts
d)social value (the correct answer)

m historical events (4 oby4atowmxca)
m documents (3 obyuatowmxcs)
m artifacts (4 obyyatowmxca)

social values (0 obyuatomxcsa)

Pucynok 3. BxogHoe TecTupoBaHue, BOpoC 3.
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4. What is heritage?
a)anything that is considered important enough to be
passed on to the future generations (the correct answer)
b)such as buildings and historic places,monuments
c)non-physical aspects of a particular culture

d)the practices,representat

® anything that is considered important enough
to be passed on to the future generations (3

obyuatowmxca)
® such as buildings and historic

places,monuments (5 obyyatoLimxcs)

= non-physical aspects of a particular culture (2
obyuatowmxca)

the practices,representations,expressions (1
obyuatowmiics)

Pucynok 4. BxogHoe tectupoBaHnue, Borpoc 4.

5. What kind of heritage is LANDSCAPES?
a)tangible heritage
b)intangible heritage
c)cultural heritage
d)natural heritage (the correct answer)

H tangible heritage (1 obyyatowwmiics)
m intangible heritage (4 obyyatoumxca)
u cultural heritage (3 obyuvatowmxcs)

natural heritage (3 obyyatowmxcs)

Pucynok 5. BxonHoe TecTupoBaHue, BOIpoc O.
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6. Archival era, person or event is
a)Social Significances
b)Historical Significances (the correct answer)
c)Aesthetic Significance
d)Scientific Significance

H Social Significances (1 obyyatowmiica)

B Historical Significances (1 obyuatowmitca)

m Aesthetic Significance (3 obyyatowmxcs)

Scientific Significance (6 oby4atowmxca)

Pucynok 6. BxogHoe tectupoBanue, Borpoc 6.

7. It refers to the public, spiritual and other community
oriented values attributed to a place.
a)Social Significances(the correct answer)
b)Historical Significances
c)Aesthetic Significance
d)Scientific Significance

| Social Significances (8 obyyatowmxcs)
B Historical Significances (0 oby4atowmxcs)

= Aesthetic Significance (3 obyyatowmxcs)

Scientific Significance (0 obyyatowmxcs)

Pucynok 7. BxonHoe TecTupoBaHue, BOIpoc /.
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8. It refers to this special sense of Importance of a place.
a)Scientific Significance
b)Aesthetic Significance (the correct answer)
c)Social Significances
d)Historical Significances
m Scientific Significance (3 obyu4atowwmxcs)
B Aesthetic Significance (7 obyyatouimxcs)

m Social Significances (1 obyyatowmiica)

Historical Significances (0 obyyatowmxcs)

Pucynok 8. BxogHoe tectupoBanue, Borpoc 8.

9. It refers to the scope or possibility of scientific
findings from a site, monument or place.
a)Aesthetic Significance
b)Scientific Significance(the correct answer)
c)Social Significances
d)Historical Significances

B Aesthetic Significance (2 obyyatowmxcs)
m Scientific Significance (7 obyuatowmxcs)
m Social Significances (0 obyyatowmxcs)

Historical Significances (2 obyyatowmxcs)

Pucynok 9. BxogHoe TectupoBanue, Bomnpoc 9.
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10. It refers to those aspects of a country that cannot be
touched or seen
a)Tangible heritage
b)Intangible heritage (the correct answer)
c)cultural heritage
d)natural heritage

® Tangible heritage (2 obyyatowmxcs)
m |ntangible heritage (5 oby4atowmxca)
® Cultural heritage (4 obyyatowmxca)

Natural heritage (0 oby4atowmxca)

Pucynok 10. Bxognoe TectupoBanue, Borpoc 10.

11. What is UNESCO?
a) UNESCO is a specialised agency of the United Nations for
Education...(the correct answer)
b)UNESCO is an organization ...
c) UNESCO is a specialised agency of the United Nations of Environment...

®m UNESCO is a specialised agency of the United
Nations for Education, Science and Culture (4
obyuatowmxca)

®m UNESCO is an organization (O) of the United
Nations (UN) for commercial (C) and scientific (S)
excavations (E) of the world’s cultural heritage (4
obyuatowmxca)
UNESCO is a specialised agency of the United
Nations for the Environment, Science and Climate
(3 obyuatowmxca)

Pucynok 11. Bxognoe tectupoBanue, Borpoc 11.
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12. What is not natural heritage?
a) natural features ...
b) geological and physiographical...
c) series of organisms... (the correct answer)
d) natural sites or precisely

m natural features consisting of physical and biological
formations or groups of such formations, which
demonstrate natural significance (3 obyyatowmxcs)

m geological and physiographical formations and precisely
delineated areas that constitute the habitat of indigenous
species of animals and plants, which demonstrate natural
significance (1 obyuatowmitca)

u series of organisms and the dynamic relationship between
them and their local environment (3 obyyatowmxcs)

natural sites or precisely delineated natural areas which
demonstrate natural significance from the point of view of
science, conservation or natural beauty (4 obyyatowmxcs)

Pucynox 12. BxogHoe tectupoBanue, Borpoc 12.

Harnsansele pe3ynbTaThl BXOJHOTO TECTHPOBAHUS, OTPaKEHHbIE Ha
pucynke 13, mpeacTaBieHHOM HUXKeE, MO3BOJSIOT ClleJaTh BBIBOJA, YTO OOIIMIA
CpPEIHUN TPOIEHT BCEX OOyYaloUIMXCs HWMEIOT CpeaHee, IMOBEPXHOCTHOE
MIPEICTAaBIICHHE O TEPMHUHE «KYJIbTYPHOE HACJIEAME» M €ro cocraBismomux. Ha
JAHHOM DJTale MOXKHO YTBEpXkKIaTh, YTO OOydYaromuecs HE 3HAKOMBI C
ONpENICICHUSIMU, KaCaloNIMecs AAaHHOM TeMAaTUKU HAa MHOCTPAHHOM f3bIKE U HE
MMEIOT NPEACTAaBIEHUS, YTO BXOJIUT B CTPYKTYpY JaHHOroO siBaeHus. Mcxons u3
MPEACTABICHHBIX JAaHHBIX MOXKHO KOHCTaTHPOBaTh, YTO Yy OOyYarommxcs

JIOBOJILHO HU3KHUM YPOBEHBb MEKKYJIBTYPHOU KOMIETSHIIMHU B JaHHOW 00J1acTH.
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PEBYI'I bTAdTbl NPOXOoXKAEHNA BXOAHOIO
TeCcTMposaHuA

® OyeHb HU3KKI pe3ynbTaT
® Hu3KuiA pesynbTaT

CpegHuii pesynbtat

Pucynok 13. Pe3yiabTaThl BXOJHOTO TECTHPOBAHUS.

B03MOXHBIMU 00BSICHCHUSIMH TaKUX PE3YIbTATOB MOTYT OBITh:

- pannwuii 3Tan oOyuenus (1 Kypc OakanaBpuarta) M Kak CJIEJACTBHE Malloe
KOJIMYECTBO Tezaypyca o teme «cultural heritagey;

- OTCYTCTBHE JHMYHOTO OMbITA, IOMOTAIOUIETO0 OTBETHTh Ha BOIPOCHI
TECTUPOBAHUS (HA HEKOTOPHIE BOMPOCHI MOXHO OTBETUTbH, TOJIBKO JIUIIL UMEs
pacHIMpeHHbIN KPyro3op);

- OTCYTCTBHE CXOKHX IO TEMaTHUKE pa3/iesioB B yUeOHOUN NUCIMILINHE.

[lonumas ¥ nmpuHUMas BO BHUMaHUE TOT ()aKT, YTO KYJIbTYPOJOTHUUECKUIM
aCIEeKT SIBJISIETCS OCHOBOMOJATAIONIUM 11 (POPMUPOBAHUS COLUOKYIBTYPHOU
KOMIIETEHIIUA, MbI MOXEM TOJATBEPAUTh 3HAYUMOCTH CO3JIaHHSI OHJIANH
COTIPOBOXKJICHUS C MOIXOAIIEH TEMAaTUKOM, CTOCOOCTBYSI TEM CaMbIM Pa3BUTHUE Y
00y4JarommXcs JaHHOW KOMIIETCHITUN B paMKax 00y4eHHUS aHTIUHCKOMY SI3BIKY.

Bropoii 3Tam memarornyeckoro - 3KCIEpPUMEHTAa  3aKJIYalics B
MPEICTaBIICHNN OHJIAWH COMPOBOXKACHHS Ha Tuiatgopme Moodle u BhITIOTTHEHUH
00yYarOIIMMHUCS TPEIIOKESHHBIX MM 3afaHuii. OHJIalH COMPOBOXKACHHUE OBILIO
MPEICTABIICHO B BUJE 5 pa3/eiioB, BKIIOYAIOMINUX B CeOs JCKIIMOHHBIN MaTepHall U
pasnuYHBIC 3amaHuWs Ui ero  3akperuieHms. OcCHOBHas 3ajavya JTaHHOTO

CONPOBOXKJCHUSI - (OPMUPOBAHUSI TPEJCTABICHUS O TOHSITHUU «KYJIbTYpPHOE
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HACJIEIUE» W €r0 COCTABISIONIUX, 3HAKOMCTBO M MPUOOIIEHHE O0Yy4arolInXcs K
HACJICMIO CBOCH CTpaHbI (PErvMOHA), CPAaBHCHHE C AHTJIOS3BIYHBIM KYJIHTYPHBIM
HaciaenueM ©W  GOPMHPOBAHUSA TMpeACTaBiIeHHS O HeMm. I[lommmo 3ToTO,
oOydaromumcsi ObUTM  TMPEAJIOKEHbl  BapuaTUBHbIE  (opmaTel  pabOTBl B
AJIEKTPOHHOM YHHMBEPCUTETE, YTOOBI ClesiaTh 00pa30BaTeNIbHBIN Mpolecc Ooliee
3aHUMATEeNbHBIM. PaccMOTpUM CTPYKTypy HaHHBIX pasfenoB Oojee MmoapoOHO
(omucaHue 3aaHUi BCEX pa3/iesioB B TOM BHJIEC, B KOTOPOM OHHM IPE/ICTABIICHBI HA
wiatpopme Moodle, npencrasieno B [Ipunoxenuu b):

1) Lecture 1.Cultural Heritage: what is it about?

Omnnaitn conpoBoxaenue mno Tteme «Cultural Heritage» naumnaercs c
NICPBOM JICKITUH, TTOCBAIICHHOW 3HAKOMCTBY C TaKMM SIBICHUEM, KaK KYJIbTYPHOE
Hacnenue. C moMouIbl0 MpUKperyieHHo# crateu B popmate PDF, oOyuaromuecs
3HaKOMATCSA C TaKMMHM TepMuHamu, kak:. heritage, cultural heritage, intangible
heritage, tangible heritage; y3HaoT 0o TOM, KaK OCYIIECTBIISETCS 3alllUTa HACIEIUs
¢ nomoinsio BcemupHoi opranuzanun UNESCO; nonydaror nndopmaimio o Tom,
Kak OOIIIECTBO BIMSET HA CO3J]aHUE U PA3BUTHE KYJIbTYPHOTO HACIEIMS.

JInst 3akpervieHus MaTepuayia O00y4aroluecs, HUCIONb3ysl TEXHOJIOTHIO
Mind Map, 10KHBI COCTaBUTh OOJiee KPaTKOe, CTPYKTYPHUPOBAHHOE COJCPKAHUS
NPEIJIO)KEHHON UM CTaThH, OTpaKarollee KIIYEBbIE TEPMUHBI. 3aTeM JaHHBIN
KOHCIIEKT  3arpyXkaeTrcsi oOydJarouuMucs JIOKYMEHTOM Ha  IuiaTdopmy.
Hcnons3oBanue 1ono0HBIX uWHTEIDIEKT-KapT (Mind Maps) cmocoGcTByer
OBICTPOMY M OCO3HAHHOMY BOCIIPUSATHIO TPOYUTAHHOTO, JIydlliel OKYyCUPOBKE Ha
M3yYEeHHOM MaTepuaje, a TakKe KPeaTUBHOCTH U TBOPYECTBY.

2) Lecture 2.Key Themes For Contemporary Cultural Strategies.

Crnenyromas JEKIUS TOCBSIICHA KIIOYEBBIM TEeMaM, 3aTparnBaoluM
KOHIIETIIMIO KYyJbTYPHOTO HACIEAWs B COBPEMEHHOM MHUpPE, €r0 CTPATeTHH H
AJIIEMEHTHI, 0€3 KOTOPBIX JaHHBIC CTPATETUH HEBO3MOJKHEI. JIeKIus mpeacTaBieHa
B (opmare posnmka ¢ Buaeo xoctuHra YouTube. Bumeo «Key Themes For
Contemporary Cultural Strategies» mog4YepkuBaeT 3HAYUMOCTH TOJUTHKH,

SKOHOMUKH, TypHU3Ma U UCTOPUU B chepe KyIbTYPHl.
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[locne mnpocMoTpa BHUACO, OOYYAIOIIMMCS MPEACTOSIIIO OTBETUTH Ha
CJICIYIOIME BOMPOCHI HA AHTJIMMCKOM SI3BIKE :

How do you understand the phrase “content and infrastructure balance”?
Why is this balance valuable?

- Can culture exist without people? Why/Why not?

- Why is the access to culture important?

- What can we do to spread culture?

- In your opinion, how is regional culture being spread in our city? What
would you do to improve the situation?

B oranume ot MMCPBOT0 BCTYHNUTCIBHOI'O pa3jaciia, 3ACChb 06y‘IaIOIIII/I€C$I
HOJDKHBI OTBCYATH HA IMTOCTABJICHHBLIC BOIIPOCHI B BUAC BHUACO HIIM ayANO OTBCTA.
[Tnatdpopma Moodle mo3BossieT UCTONIB30BaTh BapHaTUBHBIC (OPMATBI PaOOTHI C
O6yanOIIII/IMI/ICSI. B JaHHOM CJIyda€ HM HYXKHO OBLIO IMPUKPCIIUTL 3aIlUCh
JIJIIUTECIIBHOCTBIO 5-7 MHUHYT B BHJAC MOHOJIOTHYCCKOI'O BbICKA3bIBAHUA. 910
IMO3BOJIACT HC TOJIBKO IIPOBCPUTH, HACKOJIBKO XOpOIIO 06yqafonmec;1 IIOHAJIN U
YCBOUIIHN HpGI[JIO)KGHHLIfI UM JIEKCUYECKUU MaTCpuil, HO U OLICHUTHL HUX HABBIKU
TOBOpEeHMs, oOpalias BHUMaHHs Ha UHTOHAIIUIO M ()OHETHKY.

3) Lecture 3.Siberian Nature and its importance as a part of

Siberian Cultural Heritage.

KynerypHoe Hacnenue 1000l CTpaHbl TPOSBISETCS HE TOJIBKO B
JTUTEepaType, UCKYCCTBE WIIM, Hampumep, (ONBKIOpE, HO W TaKKe B KauyecTBE
IIPUPOAHBIX IMAMATHHUKOB, 3aIIOBCAHUKOB. DTO SABIISETCS IIPpUPOAHBIM HACJICAHCM,
BaXXHBIM H IIOYUTACMBIM IIPCACTABHUTCIIIMHA TOM WM HHOHU CTpaHbl, PCTHUOHA,
ropoaa. 1o OOBEKTHI, MpeJCTaBISONINEe cOO0M (PeHOMEH MPUPOIHON KpPaCOTHI,
ABJIIAIOIIUCCA 06pa3u0M TJIaBHBIX 9TaIi0OB HCTOPHUH 36MJ’II/I, CHUMBOJIOM
MMPOUCXOAAINNX I'COJTOTHICCKUX ITPOUCCCOB I BKIIIOYAOIINC B ceos Ba>XHYIO HJIHU
3HAUUTENIbHYI0 €CTECTBEHHYIO Cpely OOuTaHus JJisi COXpaHEHUs B HeEH
Oouosiornueckoro MHorooopasus. [losTomy ynensiTb BHUMaHUE JAHHOMY ACIEKTY
TaKxe He0O0XOAUMO, YTOOBI PACIIMPUTH MPEACTABICHUE O KYJIbTYPHOM HaCJleA1H B

paMKax pa3BUTHS COUUOKYJIbTYPHON KOMIIETECHIIUU.
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JlanHbIi pa3aen BKIOYaeT B ce0s 2 OJ0Ka 3aJaHuil:

Task1.Reading and vocabulary tasks.

OOyuaromuecss JOJDKHBI TMPOYMTATh OTPBIBOK M3 cTaThu «Natural
Heritage», npukpemienHom k 3aganuto PDF ¢aitnom. B crathe npuBoasarcst Takue
ompenenenusi, Kak natural heritage, natural features, geological and
physiographical ~ formations, natural  sites, biodiversity,  ecosystem;
paccMaTpuBaeTCsl, UYTO MPHUHATO CUWUTATh NPUPOJIHBIM HACIEIUEM B paMKax
UNESCO; omnuceiBaeTcsi Ba)XHOCTh U IIEHHOCTh MPUPOJHOTO HACIEIUs Kak
OJIHOTO M3 KJIFOYEBOTO JIEMEHTA KYJIBTYPHI.

3atem, oOydyaromiuecsl BBITIOJHSIOT 3aaHus, TNPUKPEIUICHHBbIE (aiaom
Word Document. IlepBoe 3amanume — Ha COEJUHEHHE AHTJIUHUCKUX CIOB U
BBIPOKEHUN 1O TEME C MX PYCCKMMM SKBUBAJICHTaAMHU; BTOPOE€ — IMHChbMEHHBIC
OTBETHI HA UHOCTPAHHOM SI3bIKE Ha CJIEAYIOIIUE BOMPOCHI:

e What are the differences between the terms ‘ecosystem’, ‘natural

heritage’ and ‘biodiversity’?

e How is “natural heritage” defined according to the convention,

adopted by UNESCO in 19727

e  Why can we say that biodiversity is a form of intangible heritage?

Task 2. Power Point Presentations about Siberian natural heritage and
students' discussion.

[locne mpouTeHuss CTaThu OOYYAIOIIMMCS HYXHO TMOAYyMaTh, KaKoe
npupoaHOoe Hacneaue ecTh B Cubupu u chenarh npeseHtanuio B Gpopmate Power
Point Document. OOy4JarommmMcsi HY)KHO OBIJIO TPEICTABUTh, YTO OHHU JOJIKHBI
pacckazaTh MHOCTpaHiy o CHOMpCKHX pekax, ropax, jecax W T. A., UCTOIb3Ys
BOKaOyJIsIp W3 paHee MPEUIOKEHHOM WM CTaThbd, N00aBIss HM300paKeHHS IS
Oomee SIPKOro OMHMCAHMS MPUPOIHBIX JOCTONMpUMedaTeabHocTe. [Tomumo sToro,
00y4JarolumMcsi Hy’KHO OBLJIO 1aTh COBET FOCTIO U3 APYrod CTpaHbl, KOT/a JIydIle
MOCETUTh TO WM MHOE MECTO, KaKHhe PEeCypChbl M COLUAIBbHBIC CETU MOMOTYT UM
MOJIy4yuTh OoJiee MOJApOoOHYI0 HHPOPMAIUIO 00 ATUX MPUPOIAHBIX MAMIATHHKAX

(Instagram akkayHTbl, BeO caiiTel, YouTube kanambel u gpyroe). I'oToBbIE
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MpPEe3EHTallMi, COBMEIAIe B cebe JaHHble TpeOOBaHUS, 3arpyxKarTcs
oOy4JaromMMHCS C TOMOLIBIO “A00aBIE€HUS HOBOM TeMbl OOCYXIEHUs  Ha
mwiatgopmy Moodle.

Jlanee, nmocne TOro, Kak MpPe3eHTALIMK 3arpyKeHbl, 00y4JaroUUMCsl HYXKHO
BBITIOJIHUTH €IIe OJHO 3aJaHue: KaXIbli CTYJEHT BHIOMPAECT TPEeX APYTruUx, MUIIET
CBO€ AapryMEHTHUPOBAHHOE MHEHHME Ha aHTJIMMUCKOM S3bIKE O KaXIOW UX
NOATOTOBJIIEHHBIX NPE3CHTALIMN, a TaKXKe€ 3aJeT M0 OJHOMY BOIIPOCY IO TEME
«Natural Heritage» kaxxnoMmy u3 odyuaromuxcs. Bce cTyneHThI T0KHBI OTBETUTH
Ha 33/IaHHBIC UM BOIIPOCHI B UX TEME JIJIsi 0OCYKICHUS.

Coznanue npe3eHTaIyi Mo3BoJISET: MOBBICUTH MOTHUBAIUIO O0YyUYeHUS, T. K.
oOydJaromuecs: CO3/1al0T CBOW YHHUKAJIbHBIH TMPOAYKT € HMX OACTCTHYCCKUM
NpeJICTaBIEHUEM O TOM, KaK JOJKeH ObITh 0(hOpPMIIEH M MPECTaBIECH MaTepua,
pPa3BUTh TBOPYECKHI MOTEHIIMAT BO BpeMsi pabOTHI C pa3HOro BUJAa U 00BEMOM
uHOpMaIKeil; ierde BOCIPUHUMATD HH()OPMAIIHIO.

JlanbHeiie o0CyXAeHHe Mpe3eHTAlui U OTBETHl HA BOMPOCHI MO TEMeE
MO3BOJIAIOT BBICTPOUTH OOIIEHUE M Pa3BUTh KOMMYHUKATHUBHbIE HABBHIKH B
BUPTYaJIbHOM IIPOCTPAHCTBE.

4) Lecture 4.Siberian Art Heritage : Vasily Surikov.

HckyccTBO — 3TO TO, B 4eM KYJIbTYpHOE Hacleue OoTpa)kacTcsl Hanbosee
CWIBHO. 3a4acTyro, YTOOBI MMO3HAKOMHUTHCS C KyJIbTYPOU TOW WJIM WHOM CTpaHBI,
MBI MPUXOJMM B MY3€H, M3ydyaeM MPOU3BEACHUS HCKYCCTBO U 3HAKOMHUMCS C
HWCTOPUEH TOM WJIM MHOUM CcTpaHbl. IMEHHO MOATOMY 4YETBEPTHIN pa3lesl OHJIANH
COTPOBOXKIeHUS MOCBsIEeH CHOMPCKOMY XYI0’KECTBEHHOMY HACJIEIUIO U OJTHUM
3 HanOoJiee 3HAKOBBIX M W3BECTHBIX TMPEJCTABUTENCH MHpa HCKyCcCTBA —
Bacunuio UBanoBuuy CypukoBy.

B nanHoMm pazzene Takxe MpeacTaBiIeHO ABa OJ0Ka.

Task 1.Siberian Art Heritage : Vasily Surikov. Reading and
vocabulary tasks.

[lepBblii 010K BKIIOUAET B ceOst pabOTy CO CTaThed Ha aHTJIMMCKOM SI3BbIKE

O KU3HH MW TBOPUYCCKOM IIYTH Bacunus CypI/IKOBa, a TaKXKC OOIIOJIHHUTCJ/IBbHBIC
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3amanus. Ilocie mpouteHus TekcTa O0ydarouMecs JOJKHBI BBITIOTHUTH 3aJIaHUs
Ha COOTHECEHHE PYCCKOTO M aHTJIMHUCKOTO 3KBUBAJICHTOB CJIOB U BBIPAXKEHHUE IO
TeMe «arty (mpumMmepbl JIEKCUKH : mature artist, still life, canvas, depict people,
convey emotions and mood, place in the foreground, define the nearest figures u
Ipyrue). 3aTeM OTBETUTh Ha CIICIYIONINE BOIIPOCHI MO CTaThe:

e  When did Surikov start drawing and painting?

e  Where did he start his Art Education?

e  What was Surikov’s first art commission in Moscow?

e  When and who was his first exhibition with?

e  What brought Surikov a full membership in the Imperial Academy?

e How is Surikov’s cultural heritage represented in Krasnoyarsk

nowadays?

[locnennuM 3agaHueM JaHHOTO OJIOKa SBISETCS OIMUCAaHUWE OJHOM U3
NPEIJIOKEHHBIX 00Yy4YarouMMcs KapTHH, SBISIOIIMMUCS KYJIbTYPHBIM HaclelueM
pasHbIX cTpaH U Hauuid. O0ydYarmUMCs MPEI0KEHbI KApTUHBI Pa3HbIX KAHPOB :
noptpet (Girl with a Pearl Earring by Johannes Vermeer), uMnpeccHOHUCTCKUM
neiizaxx (The Starry Night by Vincent van Gogh), 6atanbHas ucTopuueckas
cuena(The Last Day of Pompeii by Karl Bryullov), natropmopt (The Basket of
apples by Paul Cézanne), mopckoit metizax (Night at Gurzuf by Ivan Aivazovsky),
osiToBoi xaHp (The kiss by Gustav Klimt). IIsaThio-mecTsio mpeaioKeHUsIMHU,
WCIIOJIb3YS JIEKCUKY W3 3a/IaHusl Ha BOKaOyJsip, oOydaromuecs JOJKHBI OMMHCATh
npou3BeneHUsT W oTnpaBuTh (aiin Word Document co BceMH BBITIOJIHCHHBIMHU
3aJIaHUSIMH.

Task 2. Vasily Surikov's historical painting and its description.

Bropoii 6510k pazgena mocBsiieH Oosee neTaabHOMY aHaIHM3y U pa3doopy
ucropudeckux mnpousBenennii Bacunmua CypuxoBa. OOydarommMmcs HYXHO
BBIOpaTh OJIHO MPOU3BEJICHHE, HA KOTOPOM XYI0KHUK HM300pa3myl UCTOPUUYECKHUE
COOBITHS MPOIJIBIX BEKOB. DTO MOXET OBbITh KaK U MPOU3BEJEHUE, OTpaXKaIoIllee
3HAYMMOE U IpoMKoe coObiTue (Hampumep, «bosipeis Mopo3zoBay, «llokopenue

Cubupu Epmakom» W Jpyrue), Wid K€ IMOJOTHO, OTpaKkarollee >XKU3Hb U OBIT
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MPOCTBIX JIFOAEH MponuIbiX cToneTnil («B3sitie cHexXHOro ropoakay, «MEeHIIHKOB
B bepézosey). Onucanue n0mkHO ObITh 00beMoM 150-200 cnoB (Ha aHTIUICKOM
SI3bIKE) U BKJIFOYATh c€0s HE TOJILKO OMUCAHUE CaMOW KapTUHBI (UTO HAXOJUTCA Ha
nepeHeM TUTaHe, B KaKuX TOHaX OHA HalKMCaHa, KaK BBITJISAIST JIFOJU), HO KPaTKOe
OMHMCAHUE UCTOPUYECKUX COOBITUI, TPOUCXOASIINUX HA HEMH.

OO0yuaronuMcs IpeACTaBICHO HAYal0 ONMKMCAHUS OJTHOTO U3 MPOU3BEICHUN
B kadyecTBe npumepa: «The Morning of the Streltsy Execution” is a work of art of
the outstanding artist Vasily Surikov. The masterpiece is painted in 1881. It’s an
oil painting, created on canvas.The work belongs to historical painting and
illustrates the great event of the end of the 17th century. In the foreground, Surikov
placed...». Omnucanue KapTHHBI 3arpyXxaercs Ha IUIATHOPMYy C TTOMOIIBIO
NPUKpPEIUIEHHOTO (haiina.

5) Lecture 5. English/American artists.

3aKIIOYUTENbHBIN pa3/iesl OHJIAWH COMPOBOXKIECHUS MPEACTaBISET COOOMU
AJIEMEHT CPaBHEHMSI CBOEH KYJIbTYpbl U KYJIbTYpbl CTpPaHbl M3y4aeMOTO S3bIKa.
N3yuyuB Ouorpaduro spkoro npeacTaBuTess MUpa 1300pa3UTEIbHOIO UCKYCCTBA B
POJIHOM PETHOHE CBOEH CTpaHbl, 00ydYaromIrecs Tenepb JOJKHbBI MPOBECTH MOUCK
UH(GOpPMAIIMH OTHOCUTENIBHO XyJI0KHUKOB Bennkoopuranuu u CHUIA.

CoOpaHHBIE M CTPYKTYpUPOBAaHO  MOATOTOBJICHHBIH  MaTepHall
oOydaromuecs: JTOJDKHBI TIPEJCTaBUTh B (QopMmare mpe3eHTanuu Power Point
Document. T'oToBble Tpe3eHTAIMM BBICTABISIOTCA KaKIbIM OOyYarOIIUMCS B
CO3JaHHYI0 UM HOBYIO TeMmy nJsi oOcyxneHus Ha ¢opym. TpeGoBanus s
NPE3CHTALINN ;

Your presentation must include:

- The artist’s name, his/her biography (shortly);

- His/her way of becoming an artist;

- The artist’s famous paintings, description of his/her style;

- One of his/hers paintings and its description (add a picture to the slide,
describe it, using the vocabulary from the "Lecture 5" and explain why you’ve

chosen this one);
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- How is the artist’s cultural heritage saved in a country (are there any
museums, galleries books, web sites etc. devoted to this artist?).

*don’t forget to add photos, pictures or video files to your presentation.

Jlanee ka7 bl BHIOUpAET TpeX APYrUX OOYUYAIOIIMXCS U 33JI€T 10 OJTHOMY
BONIPOCY MO MpEe3eHTAUUHU (3TO MOXKET OBITh KaK ONpEeeTIeHHBbIA BOMPOC PO
XYJOKHHMKA, TaKk U oO0mMil Bompoc mo Teme «arty). Kaxnapiii oOydarommiics
JOJKEH OTBETUTH Ha 33/IaHHBIE €MY BOIIPOCHI.

Takum 06pa3om, JaHHOE OHJIAHH COMPOBOKICHUE ABIISIETCS HANIOJHEHHBIM
U IEJOCTHBIM TI0 MaTepuaiy, CTPYKTYPUPOBAHHBIM U YyIOOHBIM B paboTe s
oOyuaromuxcs. Pa3aensl conpoBoKASHUS OTPAXKAIOT KyIbTYpPOJIOTHUYECKUI acIIeKT
CBOEH CTpaHbl M PETHMOHA C MapajuleibHbIM 3HAKOMCTBOM U CpPaBHEHUEM
KyJIbTYPHOIO  Hacjeousi CTpaHbl H3JydaemMoro s3bika. lcmosib3oBaHue
BapuaTUBHBIX (opMaTOB pabOThl yAOOHO W MPAKTUYHO ISl OOydYarOUIUXCs, a
BBINIOJIHEHUE 3a/IaHUI AUCTAHIMOHHO, OHJIAITH MEHEE BpPEMS 3aTPATHO.

Tpernii Tan NeJarorunyecKoro AKCHEPUMEHTA SABJISIETCS
3aKJIIOYMTENBHBIM B HamleM  ucciaegoBaHuu. C  Lenbl0  ONpeAesieHust
(G ()EKTUBHOCTH HCIONB30BAHUSA OHJIAWH COMPOBOXKIEHHUSA, HAMPABICHHOTO Ha
pa3BUTHE COLMOKYJIBTYpPHOM KOMIIETeHIIMM Yy oOydamomuxcs 1 Kypca,
KOHTPOJIBHBIM ATAaIl TPeACTaBIIsIeT COOOK UTOTOBBIM TECT IO MaTEPHATY JCKIHN U
pa3aenoB CO3JIaHHOIO OHJIAMH COIPOBOXKIECHUS K aucuuiuinHe «lIpakTtrueckuii
Kypc anrnuiickoro s3eika» ([Ipunoxenue B). Tect conepxut B cede 12 Bompocos:
9 u3 HUX TpeOyIOT BHIOOpA OJHOTO MPABUIBLHOTO OTBETA, MPU 3TOM HEKOTOPHIEC U3
ATUX BOMPOCOB OBLIU MO COAEPNKAHUIO TAKUMHU KE, KaK U MPU JUATHOCTUYECKOM
(BXOJIHOM) TECTUpPOBAaHMH; a 3 Bompoca U3 12 SBISIOTCS BONPOCAMU OTKPBITOTO
TUIIA U TPEOYIOT Pa3BEPHYTHIX OTBETOB OT 00YYAIOIIUXCA.

JlaHHBIN 3Tan Mmokaszan cieayroume pe3yiabrarsl: 8 u3 11 oOywaromuxcs
MOKa3aJu XOPOIIUE Pe3yJbTaThl MPOXOXKACHUS TECTUPOBAHHUS, OTBETUB BEPHO Ha
8-10 BompocoB; 3 w3 11  oOydJarommuxcsi TOKa3ald OTJIMYHBIE PE3yJIbTaThI
TECTUPOBaHMSI, OTBETUB BepHO Ha 11-12 Bompocos. bonee noapoOHbIe pe3yabTaTh

npcacCTaBJICHbI HUXKC!:
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1. What doesn’t cultural heritage consist of?
a) people’s values
b) money and property (the correct answer)
c) traditions and history

m people's values (2 obyyatowmxcs)
E money and property (9 obyyatowmxcs)

traditions and history (0 obyyatowimxcs)

Pucynoxk 14. Mrorosoe tectupoBaHue, Bonpoc 1.

2. What does intangible cultural property include?
a) Traditional clothes
b) social value (the correct answer)
c) books and paintings
d) artifacts

B traditional clothes (0 o6yuatowmxca)
m social value (10 obyuatowmxca)
® books and paintings (0 oby4atowmxca)

artifacts (1 obyuatowmqcn)

Pucynok 15. HToroBoe TectupoBanme, BOIpoc 2.
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3. What doesn't tangible cultural property include?
a) manuscripts
b) national dances and music (the correct answer)
c) archaeological sites
d) historic places

B manuscripts (0 obyyatoLmxcs)
B national dances and music (10 obyyatoLmxcs)

m archaeological sites (1 obyyatowmiica)

historic places (0 o6y4atowmxca)

Pucynoxk 16. Mtorosoe tectupoBaHue, BOIpocC 3.

4. What is UNESCO?
a) UNESCO is an organization (O) of the United Nations ...
b) UNESCO is a specialised agency ... (the correct answer)
¢) UNESCO is a specialised agency ...

® 3) UNESCO is an organization (O) of the United
Nations (UN) for commercial (C) and scientific
(S) excavations (E) of the world’s cultural
heritage (0 obyyatowmxcs)

® b) UNESCO is a specialised agency of the
United Nations for Education, Science and
Culture (9 obyyatoumxca)

¢) UNESCO is a specialised agency of the
United Nations for the Environment, Science
and Climate (2 obyuatowmxca)

Pucynoxk 17. UtoroBoe tectupoBaHue, BONpoc 4.
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5. What statement is false?
a) There should be the balance ...
b) Every institution, every country needs to find ...
c) The important element of cultural ...
d) Cultural strategies can be borrowed and copipasted (the correct
answer)

B a) There should be the balance between content
and infrastructure (0 obyyatowmxcs)

B b) Every institution, every country needs to find
their own cultural problem and solutions to
these problems (2 o6yuatowmxca)

m ¢) The important element of cultural strategies is
to ensure that you have strong cultural content
(0 obyyatowmxcs)

d) Cultural strategies can be borrowed and
copipasted (9 obyyatowmxcs)

Pucynok 18. HMtorosoe tectupoBaHue, BOIPOC 5.

6. What statement is true?
a) Culture can’t be a source for employment
b) Cultural and creative industries can bring a positive
impact on a tourism
c) Culture is about needing money, but not generating
wealth

m Culture can’t be a source for employment (2
obyuatowmxca)

B Cultural and creative industries can bring a
positive impact on a tourism (7 oby4yatowmxcs)

Culture is about needing money, but not
generating wealth (2 obyyatowmxcs)

Pucynoxk 19. HUrtorooe tectupoBaHue, BOmpoc 6.
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9. What does the term “ecosystem” mean?
a) variability between living organisms
b) diversity of geological, geomorphological...
c) a series of organisms and the dynamic
relationship between them ... (the correct answer)

m variability between living organisms (3
obyyatowmxcsa)

m diversity of geological, geomorphological and
soil features, assemblages, systems and
processes’ (3 obyyatowmxcs)

c) a series of organisms and the dynamic
relationship between them and their local
environment ( 5 obyyatowmxcs)

Pucynoxk 20. MtoroBoe TecTupoBaHue, BOIpoc 9.

10.According to UNESCO, natural heritage may be defined as:
a) natural features consisting of... (the correct answer)
b) buildings and synthetic areas, created by humans to inspire
themselves
c) natural areas, which are typical for some countries, cities

B natural features consisting of physical and biological formations
or groups of such formations, which are of outstanding universal
value from the aesthetic or scientific point of view (9
obyuatowmxca)

® buildings and synthetic areas, created by humans to inspire
themselves (0 obyuatowmxcsa)

natural areas, which are typical for some countries, cities or
towns, not including valuable species of animals and plants (2
obyyatoumxcs)

Pucynok 21. UrtoroBoe tectupoBanue, Bonpoc 10.
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11. What is not a biodiversity component?
a) species richness
b) relative abundance
c) the environment quality (the correct
answer)

m species richness (1 obyyatowminca)

® relative abundance (3 obyuatowmxca)

he environment quality (7 oby4atowmxca)

Pucynok 22. UrtoroBoe tectupoBanue, Borpoc 11.

OtBeTsl Ha Bomipockl Ne7 (Why is the access to culture important?), Ne® (In
your opinion, can culture exist without people?Why/Why not?) u Ne12 (How can
artists’ art heritage be represented nowadays?) He pHuBeeHBI B AMarpaMmax, T.K.
TpeOOBajIM WMHIUBHUIYAIbHBIX PACIIMPEHHBIX OTBETOB OT oOywarouiuxcs. Bce
OTBETHl Ha TMPENCTaBICHHBIE BOMPOCHl ObUTM JaHbl 11  oOywaromumMucs
apryMEHTUPOBAHO M JIOTUYHO HAa WHOCTPAHHOM S3BIKE JBYMS - Tpems
MPEAIOKCHUSIMU, TOATOMY 3a KaXJbld W3 BOMPOCOB OTKPHITOTO THIIA BCE
oOydaromuecss MONy4ywin 1o Oamry. Harmsigaeie pe3ynbTaTbl MPOXOXKICHUS

UTOTOBOT'0, KOHTPOJIbHOT'O TECTUPOBAHUS MPE/ICTABIICHBI HA PUCYHKE 23:
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Pe3ynbTaTbl NPOXOXKAEHUA UTOrOBOrO
TeCTUpoBaHuA

B xopolumne pesynbTaTtbl (8-10 NpaBUAbHbIX
0oTBEeTOB)

OT/INYHbIe pe3ynbTaTtbl (11-12 npaBUbHbIX
0oTBEeTOB)

Pucynok 23. Pe3yapTaThl UTOTOBOT'O TECTUPOBAHUSI.

[Tocne monMy4eHHs] UTOTOBBIX PE3YIbTATOB MOKHO BBIICIUTH TCHICHIIHH,
KOTOpBIE TPOCICKHUBAIOTCS TMPH CPaBHCHWH TEPBHYHONM W  KOHTPOJIBHOU
JTMarHOCTHK

- oOyuarolirecs BIAJACIOT OCHOBHOW TepMmuHOsoruei mo teme «Cultural
heritage», oTpaxeHHO# B pa3jieiax, Ha BBICOKOM YPOBHE;

- oOy4aromuecs: MOHUMAIOT CTPYKTYPY, KOMIIOHEHTHI U 3JIEMEHTHI TE€X WJIU
WHBIX TPOIECCOB W SIBICHHUM, OTPa)KAIOUIUX TMPEACTaBICHUE O KYJIbTYpPHOM
HaCJIeINH;

- oOydaroruecsi TTOHMMAIOT 3HAYUMOCTh COXPAaHEHUS, TPOJBIKEHUS U
VIIY4IICHHUs] Ka4eCcTBa PacpOCTPaHEHUs KyJIbTYPHOTO HAClIeUsl CTPaHbI, pErHoHa
WJIM TOPOJA.

[Tomumo 3TOTO, paboTas ¢ 00yJaroMUMHUCS B OHJIAH GopMaTe, Mbl MOKEM
HAOJFOIATh:

-pa3BUTHE  TBOPYECKMX  HABBIKOB  TIOCPEJCTBOM  CO3JIaHUS  HUMH

MPE3EHTALNM;
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-  pa3BUTHE KOMMYHUKATHBHBIX HABBIKOB C IIOMOIIbIO CO3JaHUsA
oOcyXJleHnid Mexay oOydaromumucs B (popyMme, a Takxke peanusys OOIIEeHUE B
BUPTYaJIbHOM cpejie B popMaTe «00ydaromuics — MPeno1aBaTesby;

- pa3BUTHE TpPaMMATUYECKUX M JIEKCUMYECKHMX HaBBIKOB, OLIEHUBAs
TEKCTOBbIE OTBETHI HA aHTJIMHCKOM SI3bIKE Ha MPEICTABIEHHBIE BOIPOCHI;

- pa3BuTHEe (OHETUYECKUX HABBIKOB C TIOMOLIBIO Aayauo 3arucen
oOy4aromuxcs ¢ OTBETAMU Ha aHTJIMHCKOM SA3BIKE;

- pa3BUTHE HAaBBIKOB TIOMCKa HOBOM HWH(OpMaNuMuM U €€ JIOTMYHOTO
CTPYKTYPUPOBAHUS.

[Tony4yeHHble HAMU pe3yJabTAThI MO3BOJISIOT CAENATh BBIBOJ O MOBBIIICHUH
KyJbTYPOJIOTMYECKUX 3HaHUW oOydarommxcs nmo Teme «Cultural Heritage» ¢
MOMOIIBI0 pa3pabOTAHHOIO HAaMHU OHJIAaWH compoBOXAeHHs. [lomydeHne HOBBIX
3HAaHMM B JTaHHOW 00JIaCTWU M TPOJOJDKEHHE PabdOThl CO CXOXKHMH pPa3fesiaMH
crocoOCTBYEeT (POPMHPOBAHUIO MOHUMAHUS KYJIbTYPHBIX CXOJACTB M PpazIu4MM
pa3Hplx Hauumi. IloMMMO 53TOro, 1aHHOE SIBIEHHME TAaK)XE BaXXHO H3ydaTh C
COLIMOJIOTHYECKOM TOYKHM 3peHusi, T.K. oOywarouiuecs 1 Kypca neaaroru4eckoro
YHHUBEPCUTETA SABIAIOTCA OyAYyIIMMH YYUTEISIMU, U1 B COOTBETCTBHM C UX JaHHOU
Oyayuiel couuanbHOM pOJIbIO, OHU JIOJDKHBI IE€PEAaBaTh COLUOKYJIbTYpPHBIC
3HaHUS JpYrMM OOydaroluMmcsi, T.K. 3TO BaXKHBIM AacleKT NpU H3YUYCHHUH
MHOCTPAaHHOTO s3blka. TakuM 00pa3oM, MbI MOXEM YTBEpXKIaTh, YTO
pazpa0oTaHHOE HaMU OHJIAH CONPOBOXKJIEHUE CIIOCOOCTBYET Pa3BUTHUIO
KOMMYHHUKAaTHUBHOW, SI3bIKOBOM M COLMOKYJIBTYPHOM KOMIIETEHIIMH B JOCTATOYHOM

o0BeME.

2.3. MeToauyeckne peKOMeHAAIUN N0 NPUMEHEHUIO OHJIAIH CONMPOBOKAECHUS
K aucuuIuinie «[IpakTuyecknii Kype aHIJIMHCKOI0 A3bIKA»
Peanusys cMmemanHoe oOyyeHue npu NpenojaBaHuy aHTJIMMCKOTO sI3bIKa U
rOBOps O €ro JUCTAHIIMOHHOW (OHJIaliH) COCTABJISIIOIIEH, Ba)KHO MOHUMATh, YTO
YCHEUIHOCTh U MPOAYKTUBHOCTH 00Pa30BaTENIbHOIO MPOIECCa BO MHOTOM 3aBUCHUT

OT THIATEJILHO TPOpPaOOTAaHHOW MOJATOTOBKM Marepuaia ¢ MpPOJAYyMaHHOU
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CTPYKTYpbl OHJIalH COINpPOBOXKJEHUS, IO KOTOpoMy oOydaromuecs OyayT
BBINIOJIHATh 3a/laHud. BpiOupas Ty WIM HHYI0 TEMaTUKy, MpPEnogaBaTeNto
HEOOXOIMMO IJIAHUPOBATh M NMOHUMATh, Pa3BUTHE KAKUX KOMIIETEHLMH OyaeT
MPEAYCMOTPEHO MO 3aBEPIICHUH MPOXOKJECHUS CIPOCKTUPOBAHHOTO MM OHJIAHH
COMPOBOXJICHUA. BaXHbIM (aKTOpOM MpHU BHIOOPE KIIOUEBBIX KOMIIETEHLUN, Ha
KOTOpBIX OyleT cjenaH akIeHT BO BpeMs pabdoThl ¢ OOydYaroluMHCs B
BUPTYaJIbHOUN cpefie, ABISEeTCs HU3yueHue pabodeil mporpamMmbl JUCUUIUIMHBL, K
KOTOpOil U OyJeT MOJArOTOBIEHO OHJIAWH COMPOBOXKJIEHHUE, T.K. OHO SBISETCS
KOMIIOHEHTOM B CTPYKTYyp€ IMCLMIUIMHBI, @ HE aBTOHOMHBIM OHJIAH KYPCOM.
[loaToMy 1enu W 3a7a4dl MOATOTOBJIICHHOTO OHJIAWH COMPOBOXKICHUS JTOJKHBI
oTBe4aTh TpeboBaHusIM U npornucaHHbiM B PIIJ] komnerennusm. B coorBeTcTBHUM
c odunuanbHOW pabouedt mporpammon aucuMIUiMHbl «lIpakTHueckuit Kypc
anrnuiickoro sizpika» KITIY um. B.Il.ActadweBa peanusyercs ¢popmupoBaHue
koMmrereHuil YK-4, YK-6 (kynbryponorudeckuii acnekt) u OITK—5,ITK — 1,T1K —
2 , IIK — 4 (pa3Buthe oOuienpodeccuoHaIbHBIX U MPOQPECCUOHATBHBIX HABBIKOB,
YMEHUU U 3HAHUM ).

Marepruan OHJIAMH CONPOBOXKAECHHS MOATOTABIMBACTCS 3apaHee U
3arpykaercs Ha yueOHyio miatdgopmy Moodle. Ilporpamma HampaBieHa Ha
MOBBIIIIEHUE PA3BUTUA S3bIKOBOM, KOMMYHHKATUBHOW U COLMOKYJIBTYPHOMU
KoMneTeHnni oOyuatonuxcs. Llenecoo6pa3HbiM sABIsSETCS pa3zelieHue MaTtepuana
no teme «Cultural Heritage» na pasgensr (0yiokn). B mOATrOTOBICHHOM OHJIAHH
COIIPOBOXICHUN JTAHHOTO MCCJICTOBAHUS KKIBIA U3 TaKUX OJIOKOB (B KOJIMYECTBE
nsath) HasbiBaeTcs «Lecture». Tak, mpucytctByroT pasgensl: «Lecture 1.Cultural
Heritage: what is it about», B KoTOpoM 00ydJaroniuecsi 3HaKOMSITCSI ¢ OCHOBHBIM
MOHATHEM M TeMatukod kypca; «Lecture 2.Key Themes For Contemporary
Cultural Strategies», TOCBSIIEHHBIH PEACTABICHUIO 3HAYMMOCTH Pa3BUTHS H
COXpaHeHUsl KyJIbTypHOTO Hacieaws B mupe; «Lecture 3.Siberian Nature and its
Importance as a part of Siberian Cultural Heritage», dbopmupyromii mpencraBicHue

o mpupoaHoM Hacienuu; «Lecture 4.Siberian Art Heritage : Vasily Surikov» u
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«Lecture 5. English/American artistsy», oTpaxaroriue 3HaYMMOCTh UCKYCCTBa KaK
HEOTHEMJIEMOH YaCcTH KYJIbTYPHOTO HACIICIHSI.

Bce 3amanMsi W WHCTPYKIIMM TIO WX BBIMOJTHEHUIO JOJKHBI OBIThH
MIPEICTABIICHBI Ha aHTJIMHCKOM SI3BIKE, OJHAKO, €CIIM y 00YYaroNuXCsl BO3HUKAIOT
BOIIPOCHI, TO TIPETIOIaBaTeIb MTOMOTAeT Pa300paThCs ¢ MOHUMAHUEM BBITIOJTHCHHUS
3agaHuss B (Qopyme Ha yueOHOM muiatdopme wuHAMBUAYaIbHO. Kaxmgoe
BBITIOJTHEHHOE 3aJJaHue OIICHUBACTCS B COOTBETCTBUHM C TIPABWIIBHOCTBIO UX
BBITIOJTHEHUA. Tak, 3a7aHusi, TPEOYIOIIME OTBETOB Ha BOIMPOCHI MO TEKCTY WIIH
BbIOOpA MPaBUJILHOTO BapHWaHTa, OLICHUBAIOTCS 1O KOJIMYECTBEHHOMY MapaMeTpy
(manmpumep, 10 mpaBMIBLHBIX OTBETOB Ha BOMpOcCkl/3ananus — 10 6amioB), a OTBETHI
B (opyMe MeXAy OOYy4arONUMHUCS U MUHHU-TIPOCKTHI (IIPE3CHTAIlUH, TBOPUYCCKHE
3aJIaHHs) OIICHUBAIOTCS B COOTBETCTBUU C KOPPEKTHOCTHIO M JIOTHYHOCTBHIO
JAHHBIX OTBETOB.

OnHaKko CTOUT YyYUTHIBATh, YTO TEKYIIMA KOHTPOJb CIYXKUT MOMOITHUKOM
JUIsL  TaJbHEHIIero, MTOTOBOIO TECTUPOBAHUS MO IMPOXOXKICHUIO Kypca, C
MOMOIIBI0 KOTOPOTO MO>XHO BBISIBUTH M TMOHSTH, Kak oOywaroiuecs paboTanu B
TEYCHHE OMPEEIEHHOIO0 TEPHOJa BPEMEHM M HACKOJIBKO XOPOIIO H3YYMIU H
npopaboTany  NpeACTaBICHHBIA UM Marepuan. VMEHHO TMO03TOMY BaXHO
IPOBOAUTh M BXOJHOE TECTHUPOBAHME, MO3BOJISIIONIEE IO 3aBEpPIICHUU Kypca
CPaBHUTH PE3yJAbTAThl <«JI0» W «IOCJe», CIEeNaB BBIBOABI 00 ypOBHE
c(hOpMHUPOBAHHOCTH COLMOKYIHTYPHON KOMIETEHITNN B JaHHOW 00JIaCTH.

ITomuMo 3TOrO HE CTOMT 3a0BIBaTh, YTO paboTa B OHJIANH cpene TpedyeT
OONBIIETO  KPEaTMBHOTO  MMOAXojAa OT  mpemojaBarens. [IpeacraBnenue
nHOpPMAIIMM C TIOMOIIBIO JIUIIh TEKCTOBBIX DJEMEHTOB (CTaTel, paccKa3os,
«BbIpe3ok» m3 CMHU) Oymer He cTOAb uUHTEpecHO H  IPHEKTUBHO IS
oOyuarommxcsa. llenmecooOpa3Ho wWCmOAB30BaTh pasHbie (GopMaTthl  padOTHI,
nocrymable Ha Tuiatgopme Moodle. Jlns mpencTaBIeHHOTO HaMU  OHJIAWH
COTIPOBOKICHUS UMM SIBJISIFOTCS :

- CO3[IaHUE U 3arpy3Ka JOKYMEHTOB C JIOMOJHHUTEIHHBIM HCIIOJIb30BAaHUEM

M300paKEHNM, OTBEYAIOIINX TEMATHKE pa3Jielia;
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- 3amuCh ayJuo0 U BHJIEO OTBETOB OOYYAIOIIMXCS IS OLICHUBAHUS
(hOHETUYECKHUX U JIEKCUYECKUX HABBIKOB;

- 3arpy3ka MOJTOTOBJICHHBIX MpPe3eHTAlHN oOyJaroluMucs B pasel
«Tema nnst oOcyxknaeHus» sl CO3/aHUSl YCIOBHM JajbHEWIed KOMMYHHUKAIMU
MEXTy 00yJarouuMucCs;

- ucnonk3oBanue 3arpy3ku Word Document (mmo3BoJsiromiero cosjaaBarh
KpEaTUBHBIC CXEMbI, TaOJUIbI WM PUCYHKU) C MOJATOTOBJICHHBIMH KPAaCOYHBIMU
Mind Maps mo nmpounTaHHOW CTaThe WM HCIOJb30BaHUE djeMeHTa «Jlocka s
PHCOBaHHUA», C TOMOIIBIO KOTOPOH MOXKHO co3gath Mind Map nHa mmardopme
YHUBEPCUTETA;

- 3arpy3ka u paboTa ¢ BUJE0 MaTepuajiaMH IO ONpeAeTICHHON TeMe (BUIEO
POJIMKK OTKPBIBAIOTCS Cpa3dy Ha IwatgopMe, Mepexoj Ha JpPyrod caT He
TpeOyeTcs).

Bxirouenne pasHooOpasHbIX (opMaToB pabOTBl MpPU  IPOXOKIACHUU
OHJIAH COINPOBOXJICHUA W HCIIOJIb30BAHUE KOHTPOJSA [JIA IPOBEPKH YCBOECHHUS
Marepuaia OKaXXeT IIOJIOKHUTEIILHOE BIIMSIHUE Ha dbopmupoBaHue
KOMMYHUKATHBHBIX HAaBBIKOB W PAa3BUTHUE NPEIACTABICHUA O KYyJIbTYpE CBOEH

CTpaHbl U CTPAaHbI U3Yy4aEMOT0 S3BIKA.
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BriBoabI 10 1y1aBe 2

C uenbi0 TOATBEPXKACHUS pabouell THUIOTE3bl HCCIEIOBaHUS Oblia
YCHEIIHO MPOBEACHO ONBITHO-IKCIIEpUMEHTalbHasl padoTa, HalpaBieHHas Ha
ONPEACICHUE CTENECHU Pa3BUTUA  COLMOKYJIBTYPHOM, MEXKKYJIBTYPHOH U
KOMMYHUKATHBHOM KOMIIETEHLIUHA, M, Kak CIEICTBUE, (QOPMUPOBAHUS Y
oOy4aromuxcs MPeACTaBICHUS O TaKOM SIBICHHMM, KaK KyJbTYpHOE HACJEId, €ro
AJIEeMEHTaX M COCTaBIAOMHUX. Ilemarornueckuii SKCHIEPUMEHT MPOXOAMI C
yyactueM oOydarommxcs | kypca daxynbrera mHOCTpaHHBIX s3bIKOB KI'TIY um.
B.II. AcradbeBa B konuuectse 11 uenoBexk.

Bo BpemMs  auarHocTM4YecKoro 93Tama, MEpBUYHAs  JUArHOCTHKA
MOCPEJICTBOM TPOXOXKACHUS OOYYaIOIIMMHUCS BXOJHOTO TECTHUPOBAHUSA,  ObLI
BBISIBJICH JIOBOJIBHO HU3KUH YpPOBEHb KYJIBTYPOJOTMYECKHMX 3HAHMM IO TeMme
«Cultural heritage». OOy4aromuecsi He 3HAKOMBI C OCHOBHBIMH TEPMHHAMH,
XOpOIIMX M OTIUYHBIX TOKa3zaTeJell MPOXOXKIEeHUS TecTa He BbIsiBIeHO. 27 %
oOy4aromuxcs Moka3ail O4YeHb HU3KUU pe3ynbTat, 55 % - HU3Kui, u aumb 18 % -
CpEIIHUM.

dopMHUPYIOIMKUK dTan 3akKiodaics B padoTe oOydYaromuXcs B OHJIANH
Cpel€ W BBINOJIHEHUH MPEJIOKEHHHBIX UM 3aJlaHUuM TMOATOTOBIEHHOIO OHJIAWH
conpoBoxieHus. OOydaronyecs IposBIsIN ce0sl TROPUYECKHU, BBITIOIHSIN 3a1aHUS
KOPPEKTHO U BOBpEMSI.

KOHTpOnBHBIM 3Tanm B BHJE HWTOTOBOIO TECTUPOBAHUS C BOIIPOCAMH,
TpeOyroImuMu BbIOOpa OJHOTO BapHaHTa OTBETAa M BONPOCAMU OTKPHITOrO THUIIA,
TpeOYIOIMMHU Pa3BEPHYTHIX OTBETOB OT OOYYAIONIMXCS Ha aHIVIMHCKOM S3bIKE.
Pe3ynpTaThl TECTHPOBaHHUSA, 0 CPABHEHHUIO C BXOJAHBIM TECTUPOBAHHUEM, 3aMETHO
yinyummianck. Tak, 73 % oOyuaromuxcsi CpaBUIIMCh ¢ TECTOM Xopolo, a 27 % -
orau4yHO. CpeoHuX M HHU3KHX PE3YJbTATOB IPOXOXKICHHUS TECTHPOBAHUSA HE
BBISIBJICHO.

Ilo pe3ynapTaTaM JAMarHOCTUYECKOM pabOThl B paMKax MPOBEICHHS

OHBITHO-3KCHepI/IMCHTaHBHOI71 pa6OTI)I ObLIH IIOJIY4YCHBI CICAYIOIIHE BHIBOBI.
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1) cmemaHHbI TUD OOYYEHHS W MCIIONH30BAHUE OHJIANH COMPOBOXKICHUS
SIBJISICTCSI ONITUMAJILHBIM JIJIS1 BEITIOJTHEHUS IOCTABICHHBIX YUeOHBIX 3a/1a4;

2) oOyvaromiyecsi OXOTHO BBINOJHSIOT MPEAJIOKEHHbIE UM 3aJaHusl Ha
yueOHo rmatdopMe, Kakablii BOBJICUEH B y4E€OHBIH MPOIECC, YTO HE JaeT HU
OJTHOMY M3 O0y4Jaromuxcsi ObITh CTOPOHHHUM HaOJI0/IaTeNieM, KaXKIblil MPOSBISCT
aAKTUBHOCTB;

3) pa3spaboranHoe oHJaiiH compoBokaeHue o teme «Cultural heritage» x
muctmmnHe  «[IpakTuuecknii  Kypc — MHOCTPAHHOTO — sI3BIKa»  OTpakaeT
COLIMOKYNBTYPHBId ~ KOMIIOHEHT ¥  CIOCOOCTBYET  TIOBBIIICHHIO  yPOBHS
KyJIbTYPOJIOTHUECKOW WH(OPMAINH, PACIIUPEHUIO KPyro3opa U (GOPMUPOBAHUIO
PacCMOTPEHHBIX HAMH KOMITCTCHITHIA.

bnaromapst moiy4eHHBIM HaMH pe3yJbTaTaM MOXKHO CIENIATh BBIBOJ O TOM,
YTO HWCIIOJIb30BAaHUE CMEIIAaHHOTO OOydYeHUsl B OOIIEM, U OHJIAH COTPOBOKICHHS
B YaCTHOCTH, TIO3BOJISIET 00YJAIOMUMCS JTydIlle U3YUUTh U TMOHSATH CBOIO H YXKYIO
KyJIbTYpYy, Y3HaTh OOJIbIIE O 3HAYMMOCTH W IIEHHOCTH KYJIBTYPHOTO HACICIHS B
MHUPOBOM COOOIIECTBE U MONYYUTh APYTHE [EHHBIC KYJIbTYypOJIOTHISCKUE 3HAHUS,
peam3ysl TpU 3TOM OOIIEHWE Ha WHOCTPAHHOM SI3bIKE W KOMMYHHKATHBHBIN

ACIICKT.
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3AKJIFIOYEHHUE

3a mocnegHWe TONbl Tiao0anu3alus W WHIYyCTpUAIW3alWs TOBIMUIA Ha
MHOTHE cdepbl Xku3HH obmectBa. IlocTOsSHHO pa3BHUBAaIOUIMECS MPOLECCHI
OXBAaTBHIBAIOT KaXIbI acmekT Hamed xu3Hu. OIHM W3 CcaMbIX 3aMETHBIX
M3MEHEHUM MOXXHO HabmoaaTeh B cdepe obOpazoBanus. MHpopmaTuzamus, Ha
CETOAHSIIHUIN JIeHb, UTPAET BECOMYIO POJb B MOHUMAHUHM TOTO, KaKUM JOJIKCH
OBITH COBpEMEHHBI 00pa30BaTENBHBIN MPOIECC, OTBEYAIONMUN TPEOOBAHHUSIM H
3ampocaM  oOmiectBa.  Tak,  TEHJCHIHMEW  CTAHOBUTCS  HCIOJH30BaHHE
JTUCTAHIIMOHHOTO, DJIEKTPOHHOTO 00ydYeHHUs B 00pa3oBaTeNbHBIX yupexaeHusx. C
KaXJbIM TOJOM 3aIlyCKalOTCS HOBbIE ¥ YHUKAIbHBICE OHJIAMH  [IKOJBI,
YHUBEPCUTETHI, Kypchl. OOydeHHe B BUPTYaJIbHOH cpele C TMOMOIIBIO
UCTIONb30BaHMsl  VIHTepHeTa  CTaHOBHUTCS  TOBCEMECTHBIM. [ oBOps O
TOCYJIaPCTBCHHBIX BBICIINX yUEOHBIX 3aBEJCHHSIX, HEMAIOBAKHBIM SBISICTCS TOT
¢dakT, 4YTO MHOTHME W3 HHMX ceHlyac peaju3yloT Y4eOHBI MPOIECC, HCHOIb3Ys
TEXHOJIOTHUIO CMEIIAHHOTO O00YyYeHUs, MpelycMaTpUBAIONIyI0 KOMOMHUPOBAHHYIO
paboTy B OYHOM U OHJIAWH pekumax. Takoe o0yyeHre BO3MOXKHO U MPU U3YUCHUU
WHOCTPAHHBIX S3BIKOB.

SI3bIK SIBASIETCS YHUKAJIBHBIM MPOBOJHUKOM B MHUp JIOJEH, Ha KOTOPOM
OHM Pa3rOBApUBAIOT. DTO MEHSIOIIASCS, JUHAMUYHO Pa3BUBAIOMIASCS CTPYKTYpa,
MOJIBEP)KEHHAsl BIMSHUIO CO CTOPOHBI colluyMa. 10, Kakue SIBICHUS U IMPOLECCHI
OPOUCXOASAT B HAIIUX JKU3HAX, OTpakaeT s3blk. OH BOMpaeT B ceOs OBIT,
TpaJuLMKi, UCTOPHUIO, HOPMBI, MpaBWa, 3alMpeThl HapoAa, YTO B COBOKYIHOCTH
NpEJCTaBIsIeT KylbTypy. V3ydeHHe HMHOCTPaHHOIO $3bIKa — 3TO CJIOXHBIN, HO
YBJICKATEIBHBIM  TMPOIECC, KOTOPBIA MpuoOpeTraeT 0co0yr 3HAYMMOCTh. B
nocjieiHee BpeMsi OCOOEHHO CHMIIBHO BO3HHMKAET MOTPEOHOCTHh B MOATOTOBIEHHBIX
CHEIMAIUCTAaX, KAYECTBEHHO BJIAJCIONINX MHOCTPAHHBIM s3bIKOM. W ueM panbIie
YEeJIOBEeK HAYMHAET TMOTPYXKAaThCd B HMHOSAZBIYHYIO KYJIBTYpYy, TeM Jydmie, T.K.
W3yYeHHUE JINIIb TPAMMATUYECKUX CTPYKTYp, IPaBUI, POHETHKN HE JACT MOJHOTO
MOHUMAaHUS S3bIKa 0€3 MPEeACTaBICHUS O KyJIbType CTpaHbl, HA KOTOPOM T'OBOPSIT.

OI[HI/IM 1 BAXKHEHUIIINX aCIICKTOB SIBJISICTCS HN3YyUYCHHC KYJIbTYPHOI'O HACICOAUA.
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B nanHoM mcciienoBaHuM ObLIO CIPOEKTUPOBAHO OHJIAMH COMPOBOXKICHHUE

Ha aHTJIMUCKOM SI3bIKE Uil oOywaromumxcs 1 Kypca, OCHOBHOW 3ajiaueil KOTOPOTo

BBICTYNajgo  (opMUpOBaHHE  COLUMOKYJbTYPHBIX  3HAHUW M pa3BUTHE

MEXKKYJIBTYPHOM KOMIIETEHUMU. IIpyM ycmemHoM yCBOCHUH MNPEACTaBICHHOU

nH(popMaIMK 0 KyJIbTypHOM Hacleuu B pazjenax Kypca Ha yueOHOoH miatdopme

Moodle, oOy4aromuecsi crtocCOOHBI BCTYNaTh B MEXKKYJIbTYPHYIO KOMMYHHUKAIIHUIO,

BOCHPUHHMMAsT MEHTAJIUTET U UCTOPHUIO MPEJCTaBUTENCH IPYroil KylbTypy CKBO3b

Opu3My MOJIYYEHHBIX 3HaHUU. B pe3ynbTaTe MCHONb30BaHUS paHEe YMOMSHYTBIX

OPEIJIOKEHHBIX ~ 3TanoB  paboTel ¢ oOydaromuMmucs, Oblla  OTMEYeHa

NOJIOKUTENbHASL JMHAMHUKA B Ipollecce OOy4YeHHS U TOBBIIICHUE PE3YJIbTATOB

UTOTOBOTO TECTUPOBAHMS MO CPABHEHHUIO C MEPBUYHBIM. Takum 00pa3oM, MOKHO

KOHCTaTUPOBATh, UTO 1€J1b JAHHOTO UCCIEAOBAHMS, a UMEHHO pa3paboTKa OHJIaiH

COIPOBOXK/ICHUS KaK ONTHUMAJIbHON, COBPEMEHHOM MEJarornueckyro TeXHOJIOTUH B

KOHTEKCTE€ M3Y4YECHHS KYyJbTYpOJOTHYECKONM COCTAaBJISIONIEH 3aHATUM 10

UHOCTPAHHOMY SI3bIKY, a TaKXe MPeJIOKEHUE METOJAMYECKHX PEKOMEHIAlUi 110

NPUMEHEHUIO O0Yy4alollero OHJIAWH COMPOBOXKIECHUS KaK CpPEJACTBA U3YUCHUS

KyJIbTYpHOTO Hacienus, Obuia gocturHyTa. OCHOBHBIE 3a7adyd TaKXke ObLIN

BBITIOJTHEHBI M PE3YJIbTAThI MIPEACTABJICHBI B UCCIIEI0OBAHUN, & UMEHHO:

1. u3y4eHbl TEOPETUYECKHE OCHOBBI OHJIAMH COMPOBOKICHUS;

2. W3Y4YEHBI TEOPETHUECKNE OCHOBBI CMEIIAHHOTO O0yUYEHUS;

3. pacCMOTpEH U HCCIEIOBaH IOTEHIMAJ, OCOOCHHOCTH M TPEUMYILIECTBa
MCIIOJIb30BAHMS OHJIAMH CONPOBOXKIAEHUS B MPOLIECCE U3YUYEHHSI HHOCTPAHHOIO
A3BIKA;

4. paccMOTpEeHbl M IPOAaHAJU3MPOBAHBI CYLIHOCTb KYJBTYPHOIO HacleAus MU
CHOCOOBI €ro MPeACTABICHHS B paMKax U3yUeHUs] HHOCTPAHHOTO SI3bIKA;

S. M3y4YeHbl TEOPETHUYECKHE OCHOBBI COLMOKYJIBTYPHOH M MEKKYJIbTYpPHON
KOMITETEHIUI, 0OOCHOBHBI MX BaKHOCTh IIPU 00YYEHUU NHOCTPAHHOMY S3BIKY;

6. paspaboraHbl 3amaHusl IJs OHJIAMH compoBOXAeHHS Mo Teme «KymbTypHoe

Hacnenue» («Cultural Heritage») k aucuuminne «llpakTuyeckuit Kypce
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AQHTIIMHACKOTO  SI3bIKa»  JUIl  CTYIGHTOB  OakalaBpuara  SI3bIKOBBIX

CHELMAIBHOCTEH;

7. NPOBEJICH TEAarorMuecKrii SKCTICPUMEHT, HAIpaBICHHBIA Ha
OTIPEJICIICHAE CTEIICHH YCBOCHUS KYJIbTYpPOJIOTHUYCCKUX 3HAHUH, pPa3BUTHUS
KOMMYHUKATHUBHBIX HABBIKOB HAa WHOCTPAHHOM SI3bIKE M Pa3BUTHSA
COIIMOKYJITYPHOH  KOMIIETCHIIMA  OOYYalOUIUXCS, WCIOJb3YysS  OHJIAWH
conpoBoxaenue no teme «KynbrypHoe Hacneaue» («Cultural Heritage») x
mucruiuinae «[IpakTHYecKkuil Kype aHTJIMHACKOTO SI3bIKaY,

8. pa3paboTaHbl METOJUYECCKHE PEKOMEHJAIMKM IO MPUMEHEHUIO
OHJIAliH COMNPOBOXICHUSA K JUCHUIUTMHE «IIpakTHYecKuii Kypc aHTIUHCKOTO
SI3BIKAY).

Ha ocHOoBaHUWY BBIIIICCKA3aHHOTO MOKHO CJICJIaTh BBIBOJI, YTO MCITOJIb30BAHUE
oHyaitH compoBoxacHus mo Teme «Cultural Heritage» B KOHTEKCTEe CMEIIaHHOTO
oOydeHUsl JleJaeT TPOIeCC Pa3BUTHS COIMOKYJIBTYPHOH KOMIIETEHIIMU Ooliee
MOJTHBIM, a TaKXe TMPOUCXOIUT 0Cc000€ B3aMMOJICHCTBHE MEXIYy CaMUMHU
oOyJaromMMuCs, a TaKKe MperojaBaTelieM B SJCKTPOHHOW OHJIAWH cpeje,
TIO3BOJISTIONIEE MOHMMATh WHOCTPAHHBIN S3bIK OoJjiee TIyOOKO M paccMaTpuBaTh

€ro C pa3HbIX CTOPOH.
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IIPUJIO)KEHUE A
Entry test “Cultural Heritage”
(>kupHBIM IPU(PTOM BbIIETIEHBI PABUIIbHBIE BApUAHTBI OTBETOB HAa BOIPOCHI)
1. What are some things that do not define a culture?
aymusic
b)language
c)book
d)future

2. What does tangible cultural property include?
a)customs

b)traditions

c)spiritual beliefs

d)historic places

3. What does intangible cultural property include?
a)historical events

b)documents

c)artifacts

d)social value

4. What is heritage?

a)anything that is considered important enough to be passed on to the future
generations

b)such as buildings and historic places,monuments

c)non-physical aspects of a particular culture

d)the practices,representations,expressions

5. What kind of heritage is LANDSCAPES?
a)tangible heritage

b)intangible heritage

c¢)cultural heritage

d)natural heritage

6. Historical era, person or event is
a)Social Significances
b)Historical Significances
c)Aesthetic Significance
d)Scientific Significance

7. It refers to the social, spiritual and other community oriented values attributed to
a place.

a)Social Significances

b)Historical Significances

c)Aesthetic Significance

75



d)Scientific Significance

8. It refers to this special sense of Importance of a place.
a)Scientific Significance

b)Aesthetic Significance

c)Social Significances

d)Historical Significances

9. It refers to the scope or possibility of scientific findings from a site, monument
or place.

a)Aesthetic Significance

b)Scientific Significance

c)Social Significances

d)Historical Significances

10. It refers to those aspects of a country that cannot be touched or seen
a)Tangible heritage

b)Intangible heritage

c¢)cultural heritage

d)natural heritage

11. What is UNESCO?

a) UNESCO is a specialised agency of the United Nations for Education,
Science and Culture

b)UNESCO is an organization (O) of the United Nations (UN) for commercial (C)
and scientific (S) excavations (E) of the world’s cultural heritage

¢) UNESCO is a specialised agency of the United Nations for the Environment,
Science and Climate

12. What is not natural heritage?

a) natural features consisting of physical and biological formations or groups of
such formations, which demonstrate natural significance

b) geological and physiographical formations and precisely delineated areas that
constitute the habitat of indigenous species of animals and plants, which
demonstrate natural significance, and/or

¢) series of organisms and the dynamic relationship between them and their
local environment

d) natural sites or precisely delineated natural areas which demonstrate natural
significance from the point of view of science, conservation or natural beauty.

76



1IPUJIO’KEHUE b

BHemiHuii BU/I 32IaHUH U JIEKIMH, NPEACTABJICHHbIX HA 3JIEKTPOHHOM
miaargopme Moodle (https://e.kspu.ru/).
1. OOwuii BHEIIHMH BU/ OHJIAH CONPOBOKACHUS.

Lecture 1.Cultural Heritage: what is it about

Eﬁ Cultural Heritage: what is it about? Reading and Mind Map creating

Lecture 2.Key Themes For Contemporary Cultural Strategies

Eﬁ Task 1.Watch video «Key Themes For Contemporary Cultural Strategiess and write the abstract (annotation).

Eﬁ Task 2 Video/audio answers

Lecture 3.Siberian Nature and its importance as a part of Siberian Cultural Heritage

Eﬁ Task 1.Reading and vocabulary tasks.

Task 2: Power Point Presentations about Siberian natural heritage and students’ discussion.

Lecture 4.Siberian Art Heritage : Vasily Surikov.

Eﬁ Task 1.5iberian Art Heritage : Vasily Surikov. Reading and vocabulary tasks.

Eﬁ Task 2.Vasily Surikov's historical painting and its description.

Lecture 5. English/American artists.

= Power Point Presentations about English/American artists. Discussion.

2. Lecture 1. Cultural Heritage: what is it about? Reading and Mind Map
creating.

Cultural Heritage: what is it about? Reading and Mind Map creating

Dear students, the first lecture of the course is devoted to the definition of cultural heritage and its main ideas.
Do the following tasks:

1.Read the PDF article "Cultural Heritage: what is it about?" carefully.

2 After that, with the help of Microsoft Word (or you can draw the scheme traditionally , using the paper, colour pencils/pens/markers
etc. , take a photo of it and upload it), create the *Mind Map according to the article and upload it. Your Mind Maps may vary, has
different colours and shapes, but you have to reflect all the general ideas of cultural heritage, using the text. Put the term “cultural
heritage” in the center of your diagram(scheme).

*What is Mind Map and how to make it? If you’ve got any difficulties, hitps://www mindmapping.com/mind-map can help you to
understand the thing better J Basically, a mind map is a diagram(a scheme) used to visually organize information. A mind map is
hierarchical and shows relationships among pieces of the whole. While working with texts, this diagram may be used by students to retell
the text or to express its main ideas. You also may see the Mind Map examples in Microsoft Doc attached file called "Min Map examples”
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CrarTbs 1yis npouTeHus K 1 Jiekuuu

What is Cultural Heritage?

By Elena Franchi

Leonardo da Vinci, Mona Lisa, c. 1503-05, oil on panel 30-1/4 x 21
inches (Musée du Louvre)

Leonardo da Vinci, Mona Lisa, ¢. 1503-05, oil on panel 30-1/4 x 21 inches (Musée du Louvre)

We often hear about the importance of cultural heritage. But what is
cultural heritage? And whose heritage is it? Whose national
heritage, for example, does the Mona Lisa by Leonardo da Vinci
belong to? Is it French or Italian?

First of all, let’s have a look at the meaning of the words. “Heritage”
is a property, something that is inherited, passed down from
previous generations. In the case of “cultural heritage,” the heritage
doesn’t consist of money or property, but of culture, values and
traditions. Cultural heritage implies a shared bond, our belonging to
a community. It represents our history and our identity; our bond to
the past, to our present, and the future.

The Importance of Protecting Cultural
Heritage

But cultural heritage is not just a set of cultural objects or traditions
from the past. It is also the result of a selection process: a process of
memory and oblivion that characterizes every human society
constantly engaged in choosing—for both cultural and political
reasons—what is worthy of being preserved for future generations
and what is not.

All peoples make their contribution to the culture of the world.
That’s why it’s important to respect and safeguard all cultural
heritage, through national laws and international treaties. Illicit
trafficking of artifacts and cultural objects, pillaging of
archaeological sites, and destruction of historical buildings and
monuments cause irreparable damage to the cultural heritage of a
country. UNESCO (United Nations Educational, Scientific and
Cultural Organization), founded in 1954, has adopted international
conventions on the protection of cultural heritage, to foster
intercultural understanding while stressing the importance of
international cooperation.

The protection of cultural property is an old problem. One of the
most frequently recurring issues in protecting cultural heritage is the
difficult relationship between the interests of the individual and the
community, the balance between private and public rights.

Ancient Romans established that a work of art could be considered
part of the patrimony of the whole community, even if privately
owned. For example, sculptures decorating the fagade of a private
building were recognized as having a common value and couldn’t
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Tangible and Intangible Cultural Heritage

Cultural heritage often brings to mind artifacts (paintings, drawings,
prints, mosaics, sculptures), historical monuments and buildings, as
well as archaeological sites. But the concept of cultural heritage is
even wider than that, and has gradually grown to include all
evidence of human creativity and expression: photographs,
documents, books and manuscripts, and instruments, etc. either as
individual objects or as collections. Today, towns, underwater
heritage, and the natural environment are also considered part of
cultural heritage since communities identify themselves with the
natural landscape.

Moreover, cultural heritage is not only limited to material objects
that we can see and touch. It also consists of immaterial elements:
traditions, oral history, performing arts, social practices, traditional
craftsmanship, representations, rituals, knowledge and skills
transmitted from generation to generation within a community.

Intangible heritage therefore includes a dizzying array of traditions,
music and dances such as tango and flamenco, holy processions,
carnivals, falconry, Viennese coffee house culture, the Azerbaijani
carpet and its weaving traditions, Chinese shadow puppetry, the
Mediterranean diet, Vedic Chanting, Kabuki theatre, the polyphonic
singing of the Aka of Central Africa (to name a few examples).

be removed, since they stood in a public site, where they could be

seen by all citizens.

Lysippos of Sikyon, Apoxyomenos (Scraper), Hellenistic or Roman
copy after 4th c. Greek original, c. 390-306 B.C.E. (Museo Pio-
Clementino, Vaticana)

Lysippos of Sikyon, Apaxyomenos (Scraper), Hellenistic or Roman copy after 4th c. Greek original,

€. 390-306 B.C.E. (Musco Pio-Clementino, Vaticana)

In his Naturalis Historia the Roman author Pliny the Elder (23-79
C.E.) reported that the statesman and general Agrippa placed

the Apoxyomenos, a masterpiece by the very famous Greek sculptor
Lysippos, in front of his thermal baths. The statue represented an
athlete scraping dust, sweat and oil from his body with a particular
instrument called “strigil.” Emperor Tiberius deeply admired the
sculpture and ordered it be removed from public view and placed in
his private palace. The Roman people rose up and obliged him to
return the Apoxyomenos to its previous location, where everyone

could admire it.



Our right to enjoy the arts, and to participate in the cultural life of
the community is included in the United Nation’s 1948 Universal
Declaration of Human Rights.

Whose Cultural Heritage?

The term “cultural heritage™ typically conjures up the idea of a
single society and the communication between its members. But
cultural boundaries are not necessarily well-defined. Artists, writers,
scientists, craftsmen and musicians learn from each other, even if
they belong to different cultures, far removed in space or time. Just
think about the influence of Japanese prints on Paul Gauguin’s
paintings; or of African masks on Pablo Picasso’s works. Or you
could also think of western architecture in Liberian homes in Africa.
When the freed African-American slaves went back to their
homeland, they built homes inspired by the neoclassical style of
mansions on American plantations. American neoclassical style was
in turn influenced by the Renaissance architect Andrea Palladio,
who had been influenced by Roman and Greek architecture.

Let’s take another example, that of the Mona Lisa painted in the
early sixteenth century by Leonardo da Vinci, and displayed at the
Musée du Louvre in Paris. From a modern point of view, whose
national heritage does the Mona Lisa belong to?

People taking photos of the Mona Lisa, photo: Heather Anne
Campbell, (CC BY-NC-ND 2.0)

People taking photos of the Mona Lisa, photo: Heather Anne Campbell (CC BY-NC-ND 2.0)

Leonardo was a very famous Italian painter, that’s why the Mona
Lisa is obviously part of the Italian cultural heritage. When
Leonardo went to France, to work at King Francis I's court, he
probably brought the Mona Lisa with him. It seems that in 1518
King Francis I acquired the Mona Lisa, which therefore ended up in
the royal collections: that’s why it is obviously part of the French
national heritage, too. This painting has been defined as the best
known, the most visited, the most written about and the most
parodied work of art in the world: as such, it belongs to the cultural
heritage of all mankind.

Cultural heritage passed down to us from our parents must be
preserved for the benefit of all. In an era of globalization, cultural
heritage helps us to remember our cultural diversity, and its
understanding develops mutual respect and renewed dialogue
amongst different cultures.

Mind Map examples (momoJHUuTENbHBIA MaTepuaa K 1 JieKIun):

Kaxk BEI MO’KeTe BHIETh HEDKe, KaKabli Mind Map comep:kHT B ceGe OCHOBHbIE TE3HCHI, IIOHATHS, OTIPeIeIeHHs, KTIOUEeBhIe
c0Ba H Gpa3zbl, IOMOTAIONIHE HCIIOIb30BATh €70 114 TOTO, 4T00BI TOBOPHTH Ha Ty HITH HHYIO TeMy. [0BODS 0 THIEPATypPHBIX
mpoH3BeIeHHIX, Mind Map MOKeT TOMOYb HaM CIeTaTh epecKas KHHTH HITH O3BYYHTH CBA3HBIM TEKCTOM ee KpaTKoe
cozepiKaHHe.

1. Mind Map 0o OpoH3BeJeHHI0 «30/IyHIKa»
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2. Mind Map no Teme «I'7100a/1bHOE IOTENJICHHE)
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3. Lecture 2.Key Themes For Contemporary Cultural Strategies

Task 1.Watch video «Key Themes For Contemporary Cultural Strategies» and write the abstract (annotation).

Watch video «Key Themes For Contemporary Cultural Strategies», URL: https://www youtube com/watch?v=xcleVteDQ208t=3s

1. Write the abstract (annotation) according to the video, circa 150-200 words. The text should reflect the main topics and theses of the
video. Upload the Word document to learning platform.

Task 2Video/audio answers

After watching the video (

ACCESS TO FINANCE
& DIVERSIFYING
THE FUNDING SOURCES

; , upload a video or an audio answer* to the following questions :

How do you understand the phrase “content and infrastructure balance™? Why is this balance valuable?

Can culture exist without people? Why/Why not?

Why is the access to culture important?

What can we do to spread culture?

In your opinion, how is regional culture being spread in our city? What would you do to improve the situation ?
Your answer has to last 5-7 min.

* You can upload your answer in “OTeeT B Bufe daitna™ and choose your video/audio file from the computer, or “OTgeT B Buae TekcTa”
section. In the second one you have to click “BctaenTs unm 0TpefakTupoBaTh daitn ayano/euaeo”, or “3anucars ayano” (“3anucats
Bugeo”) if you want to record your answer at the learning platform.
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4. Lecture 3.Siberian Nature and its importance as a part of Siberian

Cultural Heritage.

Task 1.Reading and vocabulary tasks.

1.Read the attached PDF article “Natural Heritage” (pages 88-93)

2. Open the attached file "Lesture 3. Vocabulary Tasks", do Exercise 1 and 2, upload a Word Document with your answers to the platform.

Cratbsa «Natural Heritage» k Task 1:

Chapter 3 Natural heritage

Rodney Harrison and Donal O’Donnell

N hert

A central set of p for porary
derives from an ying philosophy that ptualises nature and
culture as separate domains. This chapter considers UNESCO’s response to
criticism of this philosophy through the introduction of the category of
cultural landscapes. It explores the management of natural heritage in the
UK and Europe and ji this with the problem of
understanding ‘wilderness’ in settler societies. A case study of biodiversity
management in the UK by ecologist Donal 0'Donnell demonstrates how
natural heritage conservation and biodiversity management are carried out
at a national level, and examines some of the arguments and values that
underpin these activities. Another case study of the history of Yellowstone
National Park, by Rodney Harrison, demonstrates the way in which concepts
of lism have been exp d through the | park system in the
USA. The final case study, by Donal 0'Donnell, looks at proposals to
reconstruct ancient ecosystems in Siberia and the USA, and examines the
issues that arise when ideas about reconstructing natural heritage are taken
to an extreme.

Introduction

What is natural heritage?

The Australian Natural Heritage Charter defines natural heritage as:
« natural features consisting of physical and biological formations
or groups of such formations, which demonstrate natural

significance
« geological and physiographical formations and precisely
deli d areas that ¢ itute the habitat of indigenous species of

animals and plants, which demonstrate natural significance, and/or
« natural sites or precisely delineated natural areas which
demonstrate natural significance from the point of view of science,
conservation or natural beauty.
(Australian Heritage Commission, 2002, p. 8)
You will see that this definition is dependent on the definition of another
concept, ‘natural significance’. The charter defines natural significance as
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the importance of ecosystems, biodiversity and geodiversity for their
existence value or for present or future generations, in terms of their
ientific, social, aesthetic and life-support value.
(A lian Heritage C ission, 2002, p. 9)

The term ‘ecosystem” describes a series of organisms and the dynamic
relationship between them and their local environment. ‘Biodiversity” means

variability b living (see further di later in this chapter),
while ‘geodiversity’ means ‘diversity of geological (bedrock), g phological
(landform) and soil f bl and p ’ (A li

Heritage Commission, 2002, p. 9). The value of these elements of natural
significance can be measured in so far as they relate to scientific, social, aesthetic
or life-giving values (similar to the Burra Charter cultural values discussed in
Chapter 1). In practice, the identification and assessment of natural heritage
significance is largely the preserve of scientists who determine the conservation
values of natural areas and the relative rarity of plant and animal species, and of
the tourism industry which determines the aesthetic values of landscapes to
humans (see further discussion of tourism in Chapter 6).

As you will see in this chapter, the concept of natural heritage is intimately
bound up with discourses in the natural sciences concerning the conceptual
lationships b h and their envi The relationshiy
between natural heritage and cultural heritage has long been seen to be
problematic (see also Harrison and Rose, 2010). This relationship can be
explored by looking at the place of natural heritage in the World Heritage List.

Natural heritage and the World Heritage List

The convention adopted by UNESCO in 1972 which established the World
Heritage List was called the Convention Concerning the Protection of the
World Cultural and Natural Heritage. Within the convention a clear distinction
was made between cultural and natural heritage, with the latter defined as

natural features consisting of physical and biological formations or
groups of such formations, which are of outstanding universal value
from the aesthetic or scientific point of view;

geological and physiographical formations and precisely delineated
areas which constitute the habitat of th d species of animals and
plants of outstanding universal value from the point of view of science
or conservation;

natural sites or precisely delineated natural areas of outstanding
universal value from the point of view of science, conservation or
natural beauty.

(UNESCO, [1972] 2009a)



Figure 3.1
by Chris McLennan. Photo: @ Chris Md.ennan/Alamy

Mounts

Understanding heritage in practice

You will recognise this wording, which was adapted by the Australian Natural
Heritage Charter with the addition of the concept of natural significance.
Fowler (2004, p. 4) points out that even at the time of the 1972 convention
many in the global community were already beginning to question the
distinction made by the convention between natural and cultural heritage.
Indigenous people in Australia and New Zealand, for example, were influential
in their criticisms of the separation of natural and cultural heritage in the
management of heritage at regional, national and global levels. Typically,
natural landscapes are occupied and ‘unofficially’ managed by human
communities. Twenty years later, in December 1992, UNESCO adopted an
additional category of ‘cultural land , intended to ghise the

P

contribution of human communities to landscapes (West and Ndlovu, 2010).

The first place to be listed as a cultural landscape following these
recommendations was Tongariro National Park in New Zealand (Figure 3.1).
It had initially been nominated to the World Heritage List 1990 as a ‘natural’
site under criterion (vii). ‘to contain superlative natural phenomena or areas of
excepuonal nmural beauty and aesthetic importance”, and (viii) ‘to be

1 ing major stages of earth’s history, including

S t P

gari hu and h gariro National Park, New Zealand. Photographed

Understanding heritage in practice

organisations (NGOs) on matters relating to environmental conservation.
Biodiversity differs from objects of heritage such as works of art or historical
artefacts in that it refers to living isms that are ly changing and
mtemcung both with one another and with their environment. We can think of
it as a form of i gible heritage d of the interactions between

various species and the natural world.

What is biodiversity?

To an ecologist diversity is a specific . It has two p
species richness and relative abundance. Species richness is the number
of species in a given area. This is a fairly simple measure; however, since
each species counted has equal weighting it is not always an accurate
reflection of diversity, as exemplified in Table 3.1.

Table 3.1 Data for two sites where the beetles caught in pitfall traps were identified
and counted

Number of beetles counted
Site 1 Site 2
Species A 200 20
Specics B 5 ]
Species C 1 27
Species D ] 19
Species E 4 21
Species F 0 13
Species G 3 0

While both sites have a species richness score of 5, Site 1 is dominated by one
species. All five species recorded in Site 2, on the other hand, are similarly
abundant. So Site 2 intuitively would be the more diverse site. This is why the
second component of diversity, relative abundance, is taken into account.
Ecologi bine the two of species richness and relative
abundance as a diversity index. It is not the total number of species that is
important in determining diversity but the relative proportions of individuals
of each species and the number of species.

Biodiversity is a much broader term than any of these more specific measures
of diversity. However, an ecologist might use these measures to monitor
biodiversity. The United Nations Conf e on Envi and
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the record of life, significant on-going geological p in the devel
of landforms, or significant geomorphic or physiographic features’.

It was subsequently re-nominated in 1993 under cultural criterion (vi), which
requires a site ‘to be directly or tangibly associated with events or living
traditions, with ideas, or with beliefs, with artistic and literary works of
outstanding universal significance’ (UNESCO, 2009b). The 1993
re-nomination referred to ‘the power of the unbroken associations of the
Ngati Towharetoa iwi (Mdori tribe) with the mountains’, both physical and
cultural, the cultural links being
demonstrated in the oral history which is still a pervasive force for
Ngiti Tawharetoa . The peaks are spoken of with the same reverence
and feeling as tribal ancestors, ensuring that the connection is one of
spirituality as well as culture.
(UNESCO, 1993)
It went on to note that
The outstanding natural values have already been recognized by World
Heritage listing. The associative cultural values for Ngati Tiwharetoa
and Te Ati Haunui a Paparangi are inseparable from the natural
qualities.
(UNESCO, 1993)

Such language forms a stark contrast to the original 1990 nomination which
stressed the site’s contribution to an understanding of the earth’s evolutionary
history and natural beauty.

Subsequent developments saw UNESCO host a series of expert panels to

develop more detailed criteria for the identification of cultural land In
2005 it adopted a smgk hst of criteria for World Heritage sites with the
revised Operational Gui for the Impl of the World Heritage

Convemion (UNESCO, 2008). However, the idea of a cultural landscape as a
*special kind’ of natural landscape maintains the distinction between the
natural and cultural by allowing for the possibility of landscapes that are
entirely *natural” and not somehow ‘cultural’. This issue will be discussed in
more detail later in this chapter in relation to the idea of wilderess.

Biodiversity

The concept of biodiversity is central to natural heritage charters such as the
Australian Heritage Charter and to the work of the Intemational Union for
Conservation of Nature (IUCN). The IUCN was founded in October 1948 as
the International Union for the Protection of Nature and has also been known
as the World Lonserv:mon Union. It was founded to support scientific

h and collab b governments and non-governmental

Chapter 3 Natural heritage

Development in Rio de Janeiro (known as the Earth Summit) in 1992
produced this definition of biodiversity:

i

The variability among living i from all
terrestrial, marine and other aquauc ecosystems and the ecologxcal
complexes of which they are part; this includes diversity within
species, between species and of ecosystems.

(United Nations, 1992)

Biodiversity is not only about the number of species, or whether a community
is dominated by any species, but it is also about which species are present.

This enlarges the perspective from just species diversity up to habitat and
ecosystem diversity right down to genetic variation within species. Using this
definition, species that may be common and widely distributed in one country
may be important internationally: for example, the wild flower known as the
bluebell (Hyacinthoides non-scripta) is distributed across western Europe

as far east as western Germany. However, approximately 45 per cent of the
world population is in the UK. Any decline in the UK population is thus
critical on a global scale. At the genetic level this same species is threatened
by hybridisation with the cultivated species, the Spanish bluebell
(Hvacinthoides hispanica). At the habitat level it is threatened by the decline
of its preferred habitat, deciduous woodland.

This definition of blodn'ersny highlights the lmponance of the full range of
ecosystems. The tropi fi are i b of their
high number of species per unit area but equally unponum is the Arctic, where
although there are not many species, some, such as the polar bear (Ursus
maritimus). occur nowhere else.

Why preserve biodiversity?

(onsenauamsls use five arguments for preserving biodiversity: utilitarian,
1 | dship and ethical.

The utilitarian argument is that biodiversity is a resource to be exploited. The
diversity of species may form the basis for new foods, chemicals and
pharmaceuticals. For example, digitalin, a drug used for treatment of heart
conditions, was originally derived from the foxglove (Digitalis purpurea).

The ecological argument is that human life depends on basic services provided
by ecosystems, for example water cycles through ecosystems, removing
wastes via river systems. The wastes are broken down by soil micro-
organisms. Plants lift the water from the soil by evapo-transpiration and so
provide clean water as rain.

9
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Vocabulary task:

Exercise 1. Match Russian and English equivalents, put your
answers info the table (eg. 1 -a):

1) natural significance a) NPMPOAHQR 3HOYMAMOCTE

2) biodiversity ) NnprpoaHBIE OOBEKTE

3) geodiversity c) Bronaonueckoe
pa3Hoobpazme

4) aesthetic value d) HemareprassHOE
HacaepMe

5) natural sites g) paipyLUeH1e CReAkl
oBMTaHKA

&) infangible heritage f] acTeTM4eckKas LEeHHOCTE

7) habitat destruction g) recpasxoocbpaine

1 2 3 4 5 6 7

Exercise 2. Answer the following questions: 5. Lecture

- Task 2: Power Point Pr Task 1.Siberian Art Heritage : Vasily Surikov. Reading and vocabulary tasks.

1) Make a Power Point Presentation 2 1)Re€ad the PDF article “Siberian Art Heritage : Vasily Surikov™.

forests etc. (it's up for you to decide, .
Moreover, give a piece of advice to th 2) OPEN the Word document ““Art vocabulary and article tasks™.

more information (eg. Instagram acee U0 the following tasks:
the presentation to the leaming platfc ~ MATCh RUssian and English equivalents ;
- answer the questions according to the text;
2)Choose 3 students, give your opinic - describe one of the given picture, using art vocabulary.
student must answer the questions.  Put your answers in the given Word Document and upload it to the platform.

4.Siberian Art Heritage : Vasily Surikov.
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Cratbsa «Siberian Art Heritage: Vasily Surikov»:

Siberian Art Heritage : Vasily Surikov.

Vasily Ivanovich Surikov (24 January 1848 = 19 March
1916) was a Russian Realist history painter. Many of his
works have become familiar to the general public through
their use as illustrations.

Biography

He was born to an old Yenisei Cossack family
descending from Don Cossacks that had settled in
Siberia. His father was a Collegiate Registrar, a civil
service rank that often served as postmasters. In 1854, as
a result of his father being reassigned, the family moved
to the village of Sukhobuzimskoye, where he began his primary education.

In 1859, his father died of tuberculosis so the family returned to Krasnoyarsk and
were forced to rent the second floor of their house to survive financially. He began
drawing while attending the district school and was encouraged by the local art
teacher. His first formal work dates from 1862, but his family could not afford to
continue his education and he became a clerk in a government office. This brought
him into contact with Pavel Zamyatin, the Governor of Yenisei, who was able to
find him a patron: Pyotr Kuznetsov , a local merchant who owned several small
gold mines.

In 1868, he rode on horseback to Saint Petersburg, but was unable to qualify for
admission to the Imperial Academy of Arts, so he studied at the drawing school of
the Imperial Society for the Encouragement of the Arts. After a year there, he was
allowed to audit classes at the Academy and became a full-time pupil toward the
end of 1869.

From 1869 to 1875, he studied with Pavel Chistyakov, Bogdan Willewalde and
Pyotr Shamshin, winning several medals. His great attention to composition earned
him a nickname, "The Composer”. In 1875, he graduated with the title of Artist,
first degree.

Career in Moscow

In 1877, he received a cc ion to paint Is at the Cathedral of Christ the
Saviour (then still under construction) and he moved to Moscow. Unable to afford
a house, he lived in rented apartments and hotels and visited Krasnoyarsk
wheneve S I )

woman who was descended from the Decembrist, Pyotr Svistunov, on her mother’s
side. They had two daughters.

Vasily Surikovs's family

His mother, Praskovya His wife, Elisabeth Charais | His daughter, Olga | His daughter,Elena
Fedorovna (Elizabeth Avgustovna)

After that, he chose to remain in Moscow and began the series of historical
paintings that would establish his reputation, starting with The Morning of the
Streltsy Execution.

The Morning of the Streltsy Exccution (1881)

In 1881, he had his first exhibition with the Peredvizhniki, an artists’ cooperative.
In 1883, Menshikov in Beryozovo was bought by Pavel Tretyakov for a sum that
allowed him to take a European tour. In 1887, he added portraits to his repertoire,
beginning with one of his mother.

In 1888, his wife died, and he returned to Krasnoyarsk with his daughters for two
years. There he painted his most lighthearted picture, The Capture of Snow Town.
This was followed by a visit to his ancestral home in Siberia.

There, on the Ob River, he made sketches for one of his most familiar works, The
Conguest of Siberia by Yermak Timofeyevich (an event in which some of his
ancestors had participated). This brought him a full membership in the Imperial
Academy. In 1897, he visited Switzerland and painted Suvorov Crossing the Alps,

which was purchased by Tsar Nicholas 11.

In 1907, he left the Peredvizhniki and joined the Union of Russian Artists. Three
years later, he visited Spain, together with his son-in-law, Pyotr Konchalowvsky.
That same year, he and the architect Leonid Chemnishyov opened an art school.
Four yvears later, he had an extended stay in Krasnoyarsk, painting landscapes.

By this time, he was suffering from chronic coronary disease. A trip to Crimea for
treatment in 1915 failed to ameliorate the problem and he died early the following
year after returning to Moscow. He was buried at Vagankovo Cemetery, next to his
wife.

In 1948, on the 100th anniversary of his birth, his estate in Krasnoyarsk became a
museum. Two monuments have been erected there, in 1954 and in 2002, A
hiographical movie of his life (Vasily Surikov)y was made by Mosfilm in 1959,
written by Emil Braginsky and directed by Anatoly Rybakowv, with Yevgeni
Lazarev as Surikov and Larisa Kadochnikova as Elisabeth. Numerous streets and
squares throughout Russia have been named after him, as well as a crater on
Mercury.
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Vocabulary task:

Task 1. Match English and Russian equivalents:

1. amateur artist A. HaOTIOpPMOPT

2. mature artist B. BbITk U30BPIKEHHBIM
CTOALLMM/CHAALLMM/PA3roBUPHBCIOLLL
UM

3. piece / canvas C.neiscmk

4. painting / pictorial D. aAenpeccHBHAA KOPTHHA

art / pictural art)

5. seascahe E. MepeaaTs 3MOLMKU M HOCTPOEHHE

6. landscape F. 0GHDKUTB YeADBEYECKYIO HATYPY

7. battle-piece G.MOpPCKON Ner3cnK

8. still life H. HaTIOpMOPT € LBETAMM

9. self-portrait |l. cBETH TeHb

10.flower piece

. XYAOXHUK-AKOBUTEAB

11. watercolour

painting

. MOMECTHUTh Hd NepeAHWA/30AHHI

MACIH

12.specidlize in

portraiture /still
life/landscape

. KApPTHHA (XoACT)

13. depict people

M.noA4epPKMBATE KOHTYPEI

14. convey emotions

and mood

N.

BaTaAbHAs cLeHd

15.reveal the

person’s nature

O.Cneu1aAM3MPOBATECA HA NOPTPEeTHOH

WHMBOMUCH/HATIOPMOPTE/ Neli3mKe

1é.place inthe P. XoAOAHBIE® M YCNOKAWBAKOLLME
foreground/ back (uwBeTa/oTTEeHKH)
ground

17.arrange Q.PucosaTe(M306pcKaTs) AoAEH

symmetrically /
asymmedtricelly

18.emphasize

contours
purposely

R.

HATYPLLKK (TOT, KTO NO3UMpyeT)

19.define the

nearest figures

S.

asTonopTpeT

85

20. sitter

T. BLIFARAETbE CUMMETPHYHO AW
HaoBopoT

21.berepresented
standing, sitting,
talking

u. MPA4YHAA, HEMNOHATHAA KAPTHHA

22 light and shade
effects

V. M3bICKAHHOE NPOU3EE ABHHE
HCKYyCCTBO

23. cool and restful

W.KpnyauLas, 6e3sKycHaA KAPTUHA

24.hot and agitated

X. TYCKABIH

25.soft and delicate

Y. o6ozHauaTe GAavkaiiwme o6paskl

246 dull 1. npodhbecCHOHAABHBIA XY AOXKHHK

27. oppressive AA. XMBOMUCH

28. an exquisite BB. MATKME U HEXHble
piece of painting (uBeTa/oTTEeHKH)

29.an unsurpassed CcC. COKBOPEALHUA XKUBOMMUC b
masterpiece

30. obscure picture DD. ropa4Me U BOAHYIOLLLHE

(uBeTa/oTTEeHKH)
31. gaudy picture EE. HenpeB3oHAEHHBIN e ASBP

32.depressing
picture

FF.Aewesaa v GesaapHan KAPTHHA

33.cheap and vulgar

GG.  yrHeTdloWLMi

Your answers (Example : 1-A, 2- BB, 3 -C, 4 -EE etfc.):

1 2 3 4 5 b 7 8 7 10
11 12 13 14 15 16 17 18 19 20
21 22 23 24 25 26 27 28 27 30
31 32 33




Task 2. Answer the following questions accordingto the text about
Vasily Surikov.

1. When did Surikov start drawing and painting?

2. Where did he start his Art Education?

D. The Basket of apples
by Paul Cézanne

&

3. What was SurikoV's first art commission in Moscow?

4. When and with whom was his first exhibition?

5. What brought Surikov a full membership in the Imperial Academy?

é. How is Surikov's cultural heritage represented in Krasnoyarsk
nowadays?

Task 3. Choose 1 picture and describe it according to the

vocabulary from Task 1 (you may use extra vocabulary as well).

Write 5-6 sentences. Start your description with the phrase “I've

chosen picture A(or B/C/D/ etc.)". You can google the bigger

picture to see its details better.

A. Girl with a Pearl
Earring by
Johannes Vermeer

B.The Starry Night by Vincent van
Gogh

6. Lecture 5. English/American artists.
‘= Power Point Presentations about English/American artists. Discussion.

Previous lecture was devoted to Vasily Surikov, the great Siberian artist, whose paintings are

famous in Russia and even all around the world. His historical pictures represent the life of people,
their holidays, time during wars and many other subjects, which can help us understand the mode
of last centuries people’s lives better.

Task 1. Now it*s your time to make a research and create a Power Point Presentation about one
of the English (or American) artists, emphasizing, how his/her paintings became the important
cultural heritage in Great Britain (or USA). Click " lo6aBnTb HORylo Temy ans obcyxgenus” and
upload it.

Your presentation must include:

- The artist’s name, his/her biography (shortly);

- His/her way of becoming an artist;

- The artist’s famous paintings, description of his/her style;

- One of his/hers paintings and its description (add a picture to the slide, describe i1, using the
vocabulary from the "Lecture 5" and explain why you’ve chosen this ong);

- How the artist’s cultural heritage is saved in a country (are there any museums, galleries books,
web sites etc. devoted to this artist?).

*don’t forget to add photos, pictures or video files to your presentation.

Task 2. Choose 3 students, study their presentations and ask 1 question each. Your question
should be devoted to the artist , but may vary and be about art in general. Every student must
answer the questions on the platform.
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IIPUJIO’KEHUE B
Final Test

1. What doesn’t cultural heritage consist of?

a) people’s values

b) money and property

c¢) traditions and history

2. What does intangible cultural property include?

a) traditional clothes

b) social value

c) books and paintings

d) artifacts

3. What doesn’t tangible cultural property include?

a) manuscripts

b) national dances and music

c) archaeological sites

d) historic places

4. What is UNESCO?

a) UNESCO is an organization (O) of the United Nations (UN) for
commercial (C) and scientific (S) excavations (E) of the world’s
cultural heritage

b) UNESCO is a specialised agency of the United Nations for
Education, Science and Culture

¢) UNESCO is a specialised agency of the United Nations for the
Environment, Science and Climate

5. What statement is false?

a) There should be the balance between content and infrastructure

b) Every institution, every country needs to find their own cultural
problem and solutions to these problems

¢) The important element of cultural strategies is to ensure that you have
strong cultural content

d) Cultural strategies can be borrowed and copipasted

6. What statement is true?

a) Culture can’t be a source for employment

b) Cultural and creative industries can bring a positive impact on a
tourism

c) Culture is about needing money, but not generating wealth

7. Why is the access to culture important? Write your ideas (2-3 sentences).
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8. Inyour opinion, can culture exist without people? Why/Why not? Write
your ideas (2-3 sentences).

9. What does the term “ecosystem” mean?
a) variability between living organisms
b) diversity of geological, geomorphological and soil features,
assemblages, systems and processes’
c) aseries of organisms and the dynamic relationship between them
and their local environment

10. According to UNESCO, natural heritage may be defined as:

a) natural features consisting of physical and biological formations
or groups of such formations, which are of outstanding universal
value from the aesthetic or scientific point of view

b) buildings and synthetic areas, created by humans to inspire
themselves

¢) natural areas, which are typical for some countries, cities or towns,
not including valuable species of animals and plants

11. What is not a biodiversity component?
a) species richness
b) relative abundance
¢) the environment quality

12. How can artists’ art heritage be represented nowadays? Write 2-3
sentences.
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