Pedepar marucrepckoii aucceprauum

HMuccepranus Ha 91 crpaHunmy, 6 pucynkoB, 18 Tabnun, 68

HWCTOYHHKOB JINTEPATYPHI.

Tema marucrepckoii nuccepranum: Pa3Butue TBOpuecKHX crocoOHOCTEN

MJIAJIIIKX IIKOJBHUKOB HAa YpoKax xopeorpaduu.

AKTyaJIbHOCTH HcciaenoBanmus: [IpobGnema dGopMupoBaHus W pa3BUTHS
TBOPUECKOW JIMYHOCTH MpUOOpeTaeT 0coOyI0 aKTyallbHOCTh B COBPEMEHHOU
HMIKOJIE M TEeAarormyeckod Hayke. AHaIMU3  ICHUXOJOro-TeAaroruueckom,
METOJIMYECKON  JINTepaTyphbl TMOCIEAHETO NECATUIICTUS YETKO YKa3bIBaeT Ha
NpHUCTaTbHOE BHUMAHUE YYEHBIX, METOJAUCTOB U YUHUTENEH K MpobdieMe JEeTCKOTO
TBOPUYECTBA, Pa3BUTHsI KPEATUBHOrO MOTEHIIMANA IIKOJbHUKOB, KOTOPBIA BCe
yalie CBS3BIBAIOT C YCHEIIHOW ajanTtaludeid JWYHOCTH B CTPEMUTEIBHO
MeHstoeMest  counyme. «B  mupe, KOTOpbIil «Bcerja HOB», HEBO3MOXKHO
aJanTupoBaThCsi 0€3 BO3pacTaHUs KpPEAaTUBHBIX CIOCOOHOCTEHW JIMYHOCTUY.
TBopuecTBO peOeHKa IpeBpalaeTcs B HEIPEMEH HbI} (dakTop
counanuzanuu».HecMoTpss Ha JaHHYIO IIKOJIBHUKY OT MPHUPOABI CIOCOOHOCTH K
TBOPYECKOW  JIE€ATEIBHOCTH, TOJBKO IIE€JICHANpPaBICHHOE OO0y4YeHUe JaeT
BO3MO’KHOCTb 00€CIIEYUTh BHICOKHH YPOBEHb €€ pa3BUTHUS.

Leap mcciaenoBaHusi: ONPENECINUTh IEJAATOTUYECKHE  YCIOBUS IS

3 GEKTUBHOTO Pa3BUTHUS TBOPUYSCKHUX CIIOCOOH OCTEH MJIA IITNX IKOJBHUKOB.

O0bexkT Mccieg0BaHMSI: OpraHu3alvs. TBOPYECKOW  JIESITEIBHOCTH

MJIaAIIMX ITKOJIBHHUKOB.

IIpeamer ucciaea0BaHUs: Pa3BUTHE TBOPYECKUX CIIOCOOHOCTEM MIIaAIIUX

IITKOJIBHUKOB Ha YPOKax Xopeorpaduu.

3anaum:



1. IlpoBecTn TeopeTHUECKHIl aHaNW3 MpPOOJEMBbl Pa3BUTHS TBOPYECKUX

CITOCOOHOCTEN MIIAAIINX MIKOJIHHMKOB.

2. YTOUHUTh M KOHKPETU3UPOBATH MOHATHUS MNPOOJIEMBI HCCIEIOBAHUs:
«TBOpYECKAsl AESITENbHOCTh MJIAIIMX IIKOJbHUKOB», «TBOPUECKUE CIIOCOOHOCTH

MJIIaaInuX ITKOJIBHHUKOBY.

3. Pa3pabotare u anpoOupoBaTh CHELNUAIBHYIO IPOrpamMmy MO pPa3BUTHIO

TBOPYCCKUX CIIOCOOHOCTEM MJIadIMX MIKOJIBHUKOB.

4. IlpoBecTh JAMArHOCTUKY pa3BUTHS  TBOPYECKUX CIOCOOHOCTEH,
npoBepuTh A(P(PEKTUBHOCTh MENArOTMYECKUX  YCJIOBHM, CHOCOOCTBYIOIIMX
Pa3BUTHIO TBOPYECKUX CIOCOOHOCTE U chHOpMHUpPOBATH KOPPEKIMOHHBIE

ﬂeﬁCTBHH rnegarora Ha ypoxkax xopceorp a(l)I/II/I Y MIaJINX IKOJIBHUKOB.

5. P33pa6OTaTL MCTOANYCCKHUC PCKOMCH AU 110 pCain3aliin cHeyaibHOU
I[MporpaMmMbl pa3BUTUA TBOPUYCCKUX CIIOCOOH OCTEH MJIIaJIIUX IMMKOJBHHUKOB Ha

ypokax xopeorpaduu.

I'mnore3a wucciaenoBanusi: - dPPEeKTUBHOE PpPa3BUTHE TBOPUYECKUX

CITOCOOHOCTEH OCYIIIECTBIISCTCS, €CIIH:

*ompe/ieliecHa COBOKYITHOCTh TBOPYECKHUX CIIOCOOHOCTEH, KOTOPBIC BIHSIOT

Ha TOTOBHOCTH K TBOPYECKOH JCSATEIHLHOCTH HA YPOKAX XOp eorpaduu;

*ONpPENCUTh W BHEAPUTH TEAArorudeckue yciaoBus d(PQPeKTUBHOTO
pa3BUTHSA TBOPUYECKUX crocoOHOCTE| MJIAIIIHAX IIKOJIbHUKOB:
a) BBenmenwe B cHeuUMaNbHYIO MpPOrpaMMy 3aHSITHH TBOPYECKHX 3aJaHUM,
HAIPaBJICHHBIX HA PA3BUTHE TBOPUYECKUX CMOCOOHOCTEW MIIAIIINX IIKOJIbHUKOB
6) OcymecTBieHne NUATHOCTUKH W  KOPPEKIMHW PAa3BUTHS TBOPYECKHUX

CrocoOHOCTEN MIIAJIIIKX IIKOJIBHUKOB Ha YpOKax xopeorpaduu.



MeToabl Hccae10BaAHUAA.

TeopeTndeckue METONBI BKIIOYATIH: IMHPOKOE W3YYCHHWE W aHAIu3
cnenuanbHo  (uiocodCckoil,  MCUXOJOrO-TIEJaroruyecko U Hay4Ho-
METOJMYECKON JUTEPaTyphl IO MpoOJeMaM WCCICIOBAaHUSA;, aHAIW3 Yy4eOHO-
METOJIMYECKON JIOKYMEHTAIlUH, OOIIETCOPETHYCCKIE METOAbl aHallu3a, CHHTE3a,
TEOPETUYECKOTO MojenupoBanus. OOIIEIOrHYecKrue METOABl (MOIETUPOBaHUE,
cpaBHeHHE). M3yueHne W 0O0OOIICHHWE IE€JarOrHYeCKOro OIbITa MO MpoliemMe
UCCJICIOBAaHNS, KOHIICTITyaJIH3aIisl 00pa30BaTeIbHOMN MPAKTHKH.

OMIIUPUYECKAE  METOJABl:  HAONIOJACHHWE M aHAIW3  MPAKTHYECKOU
JESATEIHPHOCTH TIEaroroB M MKOJLHUKOB B paMKaX COITMAIBHO- TEIarorudecKoro
DKCIICPUMEHTA,  OIBITHO-IKCIICPUMEHTAJIbHAass  paboTra 1Mo  pa3paboTaHHOU
NporpaMMe pa3BUTHS TBOPYECKHUX CIIOCOOHOCTEH IIIKOJLHUKOB Ha ypOKax
xopeorpaduu. MeETOabl CTATUCTUYCCKOH OOpabOTKM JaHHBIX, JHArHOCTHKA
Pa3BUTHS TBOPUYECKUX CIIOCOOHOCTEH MIIAIITNX ITKOJIHHUKOB.

Hayuynasi HoBH3HA ncc/ieJ0BaHUS.

CxkoppekTupoBaHo onpeneneHue « TBopueckue crocoOOHOCTH

Boigenensl kputepun cHOpPMHPOBAHHOCTH TBOPYECKUX CIIOCOOHOCTEH
MJTQJIIIUX IIKOJBHUKOB Ha YpOKaxX xopeorpaduu.

Pa3paborana memarormyeckas mporpamMma xopeorpaduud B IIKOJE,
criocoOcTBytomass d3(PGHEKTUBHOMY M OpPraHUYHOMY Pa3BUTHIO TBOPUYECKUX
CIIOCOOHOCTEHW WIKOJIBHUKOB, TA€ CHOPMYTUpPOBaHBl NPUHIMIB W METOMBI
MOCTPOEHUSI ypOKa, OOOCHOBaHBI €r0 KPUTEUU, PACKPHITHI IEIaroruYeCcKue
ycioBus () PEKTUBHOTO Pa3BUTHUS KPEATUBHOCTH IIIKOJIbH UKOB.

TeopeTuueckasi 3HAYMMOCTDb HCCJIEJOBAHUSA.

ChopmynupoBaHbl KpUTEPUH  PA3BUTHS TBOPYECKUX  CIIOCOOHOCTEH
MJIQIIINAX IKOJBHUKOB HAa YpOoKax xopeorpadum.

[TonoOpanbl TBOpUYECKHE 3aJaHUSI HA Pa3BUTHE TBOPYECKUX CIOCOOHOCTEH
MJIQIIIAX TIKOJIHUKOB.

TeopeTtndyeckn OOOCHOBaHBI METOJUKH 110 OIICHKE YPOBHS pa3BUTHUSA

TBOPYECKHUX CIIOCOOHOCTEH.



IIpakTHYeckasi 3HAYUMOCTDb HCCJIE0BAHMUS.

Pa3zpaGoranas menaroruyeckas mporpamMmma, B OCHOBE KOTOPOH Jiexat
TBOpYECKME 3aJaHUs, BUABI W JKAaHPHl CMEXKHOTO WCKYCCTBA Ha YypOKax
xopeorpaduu, MOTYT OBITh HCIIOJNB30BaHBI B IIMPOKON TMpakTUKEe TIpU
MOJICTTUPOBAaHUH YPOKOB Xopeorpaduu, B IIKOJIE BO BpeMs BHEKJIACCHBIX U
BHEIIKOJBHBIX 3aHATHNA. ONMUCAaHHBI KIACCUYECKUE METOIUKU TUATHOCTHPOBAHUS
YPOBHS ~ pa3BUTHUA TBOPYECKUX CIOCOOHOCTEH IIKOJBHUKOB Ha  YpOKax
xopeorpaduu B LIKOJE.

PazpaboranHple TBOpYECKHE 3a/JaHWs, HaANpaBICHHbIE Ha pa3BUTHE
TBOPYECKUX  CIIOCOOHOCTEH  IIKOJBHHUKOB, MOTYT CTaThb OCHOBOM s
CaMOCTOSITETTFHOTO IHKJA 3aHATHH W CEMHHAPOB IO TBOPYECKOMY pPa3BUTHIO
JeTe U OAPOCTKOB.

Matepuanel ~ WCCIENOBaHUS ~ MOTYT  OBITh  HWCIIOJNB30BaHBI B
METO0JIOTUYECKONH M METOJUYECKOM MOATOTOBKE YUUTENsl XOpeorpapuu B IIKOJIE
U pyKOBOJUTENS XOpeorpaduuecKuM KOJIJIEKTUBOM B ILIKOJIE.

Pe3yabTaThl HCCII€10BAHUS:

1. «TBopueckue CrnocoOHOCTH» - 3TO TBOPUECKHH IMpPOLECC AEATEIbHOCTU
JMYHOCTH, CBSI3aHHBIM C aCCOMHPOBAHUEM, KOMOMHUPOBAHHEM, LEIOCTHOCTHIO

MBIIJICHUA, CIIOCOOHOCTBIO BBIJIBHKCHUA MHOFOO6paSI/I$I I/I,Z[Cf/i N OTKPLITHUIO.

2.  Kpurepusimu  cPOpMHpPOBAHHOCTH  TBOPYECKHX  CIIOCOOHOCTEH
CTaHOBSITCS:
-CNOCOOHOCMb K accoyuuposanuto, YpPOBEHb KOTOPOW MPOBEPAETCS
HIAPOTON aCCOLMUPYEMBIX CBSI3EH;
-CNOCOOHOCb K KOMOUHUPOBAHUIO, CTETIEHb PA3BUTOCTU KOTOPOM 3aBUCUT
OT KOJIMYE€CTBA CKOMOMHUPOBAHHBIX MIOHATHIA WUJTU JICTAJICH;
- CHOCOOHOCMb K 8bIOBUINCEHUIO 0OIbULI020 pa3HO00pa3us uoel,
YPOBEHb, 3aBUCUT OT KOJWYECTBA PEIICHHBIX TBOPUYECKHX 3aJaHUN 3a
OTIpEJICTICHHBIN TPOMEKYTOK BPEMEHHU.
- CNOCOOHOCMb K UYEJIOCMHOMY MblUleHUl0, BbIpaXaromasics B

YMCHHHU BUACTDH LICJI0C€ paHBbLIC €T'0 I-IElCTCI\/'I, BBICTpanBaTb XYI[OH(GCTBCHHBIﬁ



o0pa3 B €IMUHCTBE COAEpKaHUS U (POpMBI, MPEIBUIECTh Pa3BOpPAUMBAH UE
JIpaMaTypruyeckoil JMHUM TPOU3BENCHUS (B TOM YHCIE COOCTBEHHOTO
COUYMHEHUS);

- cnocooHocmb K OMKPBIMUIO, BBIpaXKaIoasACs B
CaMOCTOSITEJIbHOCTH TBOPUYECKOTO TOUCKA U OSKCIEPUMEHTUPOBAHUS C
XYJIO’KECTBEHHBIM MaTEpPUaJIOM, OPUTHMHAJIBLHOCTH U BBIPA3UTEIBHOCTH
COOCTBEHHOI'O TBOPUECKOT'O 3aMbICJIA B LIEJIOM.

3. dns »ddexkTuBHOTO pPa3BUTHSI TBOPUYECKUX CIIOCOOHOCTEH HaA YpoOKax

xopeorpadun HE0OX0IUMO pa3paboTaTh NeAaroruuecKynporpaMmy.

Pe3ynbTaThl HOBTOPHOM JUArHOCTUKH MoKa3aJu, YPOBEHb
c(hOpPMHUPOBAHHOCTH TBOPYECKUX CIOCOOHOCTEH y JKCHEPUMEHTAIBHOW TPYIIIBI

3HAYUTCIBbHO BBIIIC, KOHTpOHBHOﬁ.

[locnie BHeapeHUs KOMIUIEKCHOM MPOTrpaMMbl MO Pa3BUTHUIO TBOPUECKHUX
CIIOCOOHOCTEM, YIYUIIUTh PE3YIbTaThl JETEH C HU3KUM YPOBHEM J0 CPEAHETO U CO

CPCAHHUM 0 BBICOKOT'O YPOBH:A

PaspaboranHass Hamm TmporpamMma xopeorpadum, ee BHEApPEHHE B
NEATeNILHOCTh ydaruxcs sBisercs 3hQekTuBHON (HOpMON ESITEIBHOCTH IS

pa3BUTHS TBOPYECKUX CIIOCOOHOCTEM y MJIAIIINAX IIKOJIBHUKOB.



Abstract of the master's thesis
The dissertation is 91 pages, 6 figures, 18 tables, 68 literature sources.

The theme of the master's thesis: The development of creative abilities of

younger students in the lessons of choreography.

The relevance of research: the problem of the formation and development
of a creative personality acquires special relevance in modern school and
pedagogical science. The analysis of psychological, pedagogical, methodological
literature - the last decade clearly indicates that scientists, methodologists and
teachers are engaged in the problem of children’s creativity, the development of
creativity, the success of school education, as well as all the adaptation of the
personality in their activities. "In a world that is" always new, "it is impossible to
adapt without the objections and abilities of the individual." The child’s creativity
turns into an indispensable factor of socialization. ”Despite the fact that school
nature is naturally capable of creative activity, only focused instruction makes it

possible to ensure a high level of development of its development.

The purpose of the study: to determine the pedagogical conditions for the

effective development of creative abilities of primary school students.

Object of study: the organization of creative activities of primary

schoolchildren.

Subject of research: development of creative abilities of primary school

students in the classroom of choreography.
Tasks:

1. To carry out a theoretical analysis of the problem of the development of

creative abilities of younger students.

2. Clarify and concretize the concepts of the research problem: “creative
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activity of primary schoolchildren”, “creative ability of primary schoolchildren”.



3. To develop and test a special program for the development of creative

abilities of younger students.

4. Diagnose the development of creative abilities, check the effectiveness of
pedagogical conditions conducive to the development of creative abilities and form

corrective actions of the teacher in choreography classes for younger students.

5. To develop guidelines for the implementation of a special program for the
development of creative abilities of younger students in the classroom

choreography.

Research hypothesis: - the effective development of creative abilities is

carried out if;

* the totality of creative abilities that affect the readiness for creative activity

in choreography classes is determined;

* identify and implement pedagogical conditions for the effective

development of creative abilities of primary school children:

a) Introduction to a special curriculum of creative assignments aimed at
developing the creative abilities of younger students

b) Diagnosis and correction of the development of creative abilities of

primary schoolchildren in the classroom choreography.
Research Methods.

Theoretical methods included: extensive study and analysis of special
philosophical, psychological, pedagogical and scientific-methodical literature on
research problems; analysis of educational and methodological documentation,
general theoretical methods of analysis, synthesis, theoretical modeling. General
logical methods (modeling, comparison). The study and generalization of
pedagogical experience on the issue of research, the conceptualization of

educational practice.



Empirical methods: observation and analysis of the practical activities of
teachers and schoolchildren in the framework of a social pedagogical experiment,
experimental work on the developed program for the development of creative
abilities of students in choreography classes. Methods of statistical data processing,

diagnostics of the development of creative abilities of primary school students.
The scientific novelty of the study.
Corrected the definition of "Creativity"

Criteria of the formation of creative abilities of elementary school students at

the lessons of choreography are highlighted.

A pedagogical program of choreography at the school has been developed,
which contributes to the effective and organic development of the creative abilities
of schoolchildren, where the principles and methods of constructing the lesson are
formulated, its criteria are substantiated, and the pedagogical conditions for the

effective development of creativity of schoolchildren are revealed.
The practical significance of the study.

The developed pedagogical program, which is based on creative tasks, types
and genres of related art at choreography lessons, can be used in general practice
when modeling choreography lessons, at school during extracurricular and
extracurricular activities. The classical methods of diagnosing the level of
development of creative abilities of students in the lessons of choreography at

school are described.

Developed creative tasks aimed at developing the creative abilities of
schoolchildren can become the basis for an independent cycle of classes and

seminars on the creative development of children and adolescents.

The research materials can be used in the methodological and
methodological training of the choreography teacher at school and the head of the

choreographic collective at school



The results of the study:

1. “Creative abilities” 1s a creative process of an individual’s activity
associated with the association, combination, integrity of thinking, the ability to

advance a variety of ideas and discover.
2. The criterion of the formation of creative abilities are:

- the ability to associate, the level of which is checked by the breadth of

associative ties;

-the ability to combine, the degree of development of which depends on the

number of combined concepts or details;

- the ability to put forward a wide variety of ideas, the level depends on the

number of solved creative tasks for a certain period of time.

- the ability to holistic thinking, expressed in the ability to see the whole
earlier than its parts, to build an artistic image in the unity of content and form, to
anticipate the unfolding of the dramatic line of the work (including its own

composition);

- the ability to discover, expressed in the independence of creative search
and experimenting with artistic material, originality and expressiveness of one’s

own creative intention as a whole.

3. For the effective development of creative abilities in the lessons of

choreography, it is necessary to develop a pedagogical program.

The results of repeated diagnostics showed that the level of formation of

creative abilities in the experimental group is much higher than the control.

After the introduction of a comprehensive program for the development of
creative abilities, improve the results of children with a low level to medium and

from medium to high level



The program of choreography that we developed, its introduction into the
activities of students is an effective form of activity for the development of creative

abilities in younger students.
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